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Boston  Symphony  Association  of  Volunteers 


Opening  Night  Gala  Committee 


Benefactor  Committee 

Anne  and  Peter  Brooke,  Chairs 

Dorothy  and  David  Arnold 

Martha  Crowninshield  and  George  B.  Glidden  II 

Edith  L.  and  Lewis  S.  Dabney 

Mary  Ford  and  Gordon  Kingsley 

Lizbeth  and  George  Krupp 

Molly  and  Jeffrey  Millman 

Event  Committee 

Pamela  N.  and  Robert  B.  Czekanski,  Chairs 

Patricia  Amend  Margaret  L.  Hargrove 

Marilyn  P.  Brigham  Kathleen  G.  Keith 

Linda  H.  Clarke  Elizabeth  A.  Meyer 

Lisa  Compagnone  Suzanne  H.  Rollert 

Nancy  Ferguson  Eva  Zervos 

William  R.  Grace 


The  Opening  Night  Gala  Committee 

gratefully  acknowledges  AT&T 
for  its  sponsorship  of  Opening  Night. 

Hosts  and  Hostesses 

Patricia  Amend  Liz  Fenderson 

Mary  Briggs  Bert  Hirshberg 

Lisa  Compagnone  Frances  Klein 

Norine  Casey  Joan  Ligon 

Diane  Creedon  Betty  Lindsay 

Jeanne  Ebert  Arline  Ziner 


Our  special  thanks  to  these  in-kind  donors 
for  making  tonight's  event  a  success: 

The  Four  Seasons  Hotel 

The  Martignetti  Company 

Tony  Tedesco,  One  Main  Street,  Stow 

Watson  Mail  Communications 

Worcester  Envelope 

The  Boston  Symphony  Orchestra  is  most  grateful 

to  Anne  and  Peter  Brooke  for  their  leadership 

as  Benefactor  Chairs  for  Opening  Night  at  Symphony  1997. 


With  special  thanks  to  the  BSAV  Flower/Decorating  Committee  and  the  Volunteer  Office  Staff, 
as  well  as  the  dedicated  staff  and  crew  of  Symphony  Hall 


Benefactors 


Mr.  and  Mrs.  William  F.  Achtmeyer 

Joel  B.  Alford 

Harlan  Anderson 

Rae  and  Christina  Anderson 

Mr.  and  Mrs.  David  B.  Arnold 

BankBoston 

J.  P.  Barger 

George  and  Roberta  Berry 

Linda  Cabot  Black 

Mrs.  Stephen  W.  Blair 

Boston  Company 

J.H.  Bradley 

Mr.  and  Mrs.  John  M.  Bradley 

Keith  and  Judy  Brodkin 

Anne  and  Peter  Brooke 

Robin  Brown 

Samuel  B.  and  Deborah  D.  Bruskin 

Mrs.  Karl  Burak 

Stanford  Calderwood 

Janet  A.  Carroll 

Mr.  and  Mrs.  Marshall  N.  Carter 

Thomas  and  Ellen  Christo 

Kevin  J.  Clancy 

Mr.  and  Mrs.  James  Cleary 

Marvin  and  Ann  Collier 

Martin  and  Pauline  Collins 

Mr.  amd  Mrs.  William  H.  Congleton 

William  Crozier 

Martha  Crowninshield  and  George  B. 

Glidden  II 
Edith  L.  and  Lewis  S.  Dabney 
Nader  Darehshori 
Nelson  J.  Darling,  Jr. 
Deborah  B.  Davis 
Mrs.  Stanton  W  Davis 
Mr.  and  Mrs.  David  de  Sieyes 
Charles  and  JoAnne  Dickinson  III 
Nina  L.  and  Eugene  B.  Doggett 
Brian  and  Norma  Donelson 
James  Dow  and  Lucille  Zanghi 
Harriet  Eckstein 
Richard  F.  Emerson 
Pamela  D.  Everhart 
Nancy  Fitzpatrick  and  Lincoln  Russell 
Mr.  and  Mrs.  Richard  M.  Fraser 
Gene  and  Myrna  Freedman 
Mr.  and  Mrs.  William  D.  Friedberg 
Niki  and  Alan  Friedberg 
Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  John  Gardner 
Arthur  and  Linda  Gelb 
Mrs.  Kenneth  Germeshausen 


Mr.  and  Mrs.  Robert  R.  Glauber 

Carol  R.  and  Avram  J.  Goldberg 

Thelma  and  Ray  Goldberg 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mrs.  Haskell  R.  Gordon 

Mr.  and  Mrs.  Eduardo  Granda 

Nathan  and  Barbara  Greenberg 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Michael  A.  Halperson 

Torrence  and  Rosemary  Harder 

Donald  R.F.  Harleman 

Piltti  and  Christine  Heiskanen 

Mr.  and  Mrs.  J.  Welles  Henderson 

Susan  M.  Hilles 

Mr.  and  Mrs.  Charles  A.  Hubbard  II 

Donald  and  Rosemary  Hudson 

Walter  and  Luisa  Hunnewell 

Nora  Huvelle  and  David  Lubin 

Lola  and  Edwin  Jaffe 

Mr.  and  Mrs.  Richard  I.  Johnson 

William  S.  Kaiser  and  Rowan  T.  O'Riley 

Dennis  and  Carol  Kanin 

Wendy  Tarlow  Kaplan 

Bill  and  Mimi  Karlyn 

Fred  and  Barbara  Kern 

Mr.  and  Mrs.  George  H.  Kidder 

Mary  Ford  and  Gordon  Kingsley 

Mr.  and  Mrs.  Douglas  A.  Kingsley 

Dr.  and  Mrs.  Donald  R.  Kirks 

Mason  J.O.  Klinck 

Dr.  and  Mrs.  David  I.  Kosowsky 

Barbara  and  Arthur  Kravitz 

George  Krupp/The  Berkshire  Group 

Ben  and  Jane  Lacy 

R.  Willis  Leith,  Jr. 

Alexander  M.  Levine 

Mr.  and  Mrs.  Victor  P.  Levy 

Mrs.  Frank   Licht 

Anita  and  Robin  Lincoln 

Diane  H.  Lupean 

Mr.  and  Mrs.  J.  Peter  Lyons 

Edward  I.  Masterman 

Joseph  and  Beth  McNay 

Dr.  and  Mrs.  Louis  Meeks 

Mr.  and  Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Henry  H.  Meyer,  Jr. 

Stephen  C.  Meyers 

Phoebe  and  Charles  Milligan 

Jeffrey  and  Molly  Millman 

Richard  P.  and  Claire  W  Morse 

Mr.  and  Mrs.  Gerard  Moufflet 

Mrs.  James  D.  Mukjian 


Bob  and  Judi  Murray 

Munica  Morales  Lopes  Do  Nascimento 

Mrs.  Hiroshi  H.  Nishino 

Neiman  Marcus  Incircle 

Mrs.  Robert  B.  Newman 

Megan  and  Robert  O'Block 

Mr.  and  Mrs.  Robert  T.  O'Connell 

Mrs.  Michael  Ohanian 

Thomas  A.  Pappas  Charitable 

Foundation,  Inc. 
Patrick  Purcell 
William  and  Lia  Poorvu 
Edward  and  Joan  Reynolds 
Mrs.  Karl  Riemer 
Mr.  and  Mrs.  William  Roddy 
Dana  M.  Rodman 
Jayne  and  Harry  Rogers 
Jerome  and  Elaine  Rosenfeld 
Angelica  Russell 
Mrs.  George  Lee  Sargent 
Norma  and  Roger  Saunders 
Dr.  Raymond  and  Hannah  H.  Schneider 
Deanna  and  Stuart  Schoenly 
Mr.  and  Mrs.  Thomas  Schwarz 
Glenna  Scott 
Cynthia  Scullin 
Sarah  and  Maurice  Segall 


Roger  T.  Servison 

Ruth  and  Carl  J.  Shapiro 

Betty  and  Dale  Sheratt 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

John  Silber 

Helen  B.  Spaulding 

Mr.  and  Mrs.  Howard  J.  Stagg  HI 

Ray  and  Maria  Stata 

State  Street  Bank 

Thomas  Sternberg 

TDK 

Mr.  and  Mrs.  Samuel  J.  Thorne,  Jr. 

Mr.  and  Mrs.  Steven  R.  Vana-Paxhia 

Dr.  Maurice  and  Netty  Vanderpol 

Steven  C.  Walske  and  Janina  A.  Longtine 

Mr.  and  Mrs.  Frank  S.  Waterman  III 

Stephen  R.  Weber 

Mrs.  Sherwood  Berlin  Welles 

John  Hazen  White,  Sr. 

Susan  Whitfield 

Kathryn  Wong  and  Aavo  Koiv 

Drs.  Judith  and  Richard  Wurtman 

Dr.  and  Mrs.  Richard  W  Young 

Mr.  and  Mrs.  Richard  F.  Young 

Dr.  and  Mrs.  A.  Zaleznik 

Dr.  Nicholas  T  Zervas 


Names  listed  as  of  September  15,  1997 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


c^O 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice-Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier, 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Jr. 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Jr. 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Nelson  J.  Darling 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick  Irving  W  Rabb 

Dean  W  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 


Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 


William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Mrs.  S.  Charles  Kasdon 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F.  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien, 
Norio  Ohga 
Louis  F.  Orsatti 
Stephen  Davies  Paine 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T  Selkowitz 
Roger  T  Seivison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Program  copyright  ©1997  Boston  Symphony  Orchestra,  Inc. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D. 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Hill 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P. 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvel  Chet  Krentzman, 
Chairmen  Emeriti 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T.  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Fundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 


The  Conunissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  title  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 


that 


Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  James  O'Connor,  Administrative  Assistant,  Artistic  Administration  •  Brian  Van  Sickle,  Executive 
Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Administrative  Assistant,  Management  Office  •  Diane  A.  Read, 
Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 
Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Senior 
Financial  Analyst  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Sharon 
Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development 

Diane  Abe,  Campaign  Coordinator  •  Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsor- 
ships •  Ellen-Marie  Bonner,  Manager  of  Development  Research  •  Howard  L.  Breslau,  Associate  Director 
of  Corporate  Programs  •  Sally  Dale,  Manager  of  Donor  Relations  •  Katrina  DeBonville,  Administrative 
Assistant  to  the  Development  Officer  &  Campaign  Events  Manager  •  Rebecca  Ehrhardt,  Development  Officer  • 
Sarah  Fitzgerald,  Data  Coordinator  •  Ginny  Gaeta,  Executive  Assistant  to  the  Director  of  Development  * 
Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  •  Joyce  Hatch,  Director  of  Boston  Sym- 
phony Annual  Fund  •  Deborah  Hersey,  Manager  of  Information  Systems  •  Justin  Kelly,  Data  Production 
Coordinator  •  Matthew  Lane,  Campaign  Communications  Coordinator  •  Katherine  A.  Lempert,  Assistant 
Director,  Tanglewood  Development  •  Cynthia  McCabe,  Administrative  Assistant,  Foundation  and  Government 
Support  •  Rachel  0.  Nadjarian,  Donor  Relations  Coordinator  •  Stephanie  Paul,  Administrative  Assistant, 
Corporate  Programs  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Julie 
A.  Phaneuf,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research  Ana- 
lyst •  George  Saulnier,  Data  Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  • 
Alleather  Toure,  Leadership  Gifts  Officer  •  Valerie  Vignaux,  Administrative  Assistant,  Annual  Fund  •  Tracy 
Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Administrative 

Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 

Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Sabrina  Learman,  Administrative  Assistant  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 
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SEIJI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  He  will  cele- 
brate his  twenty-fifth  anniversary  as  music  director  dur- 
ing the  1998-9?  season.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the 
longest  of  any  music  director  currently  active  with  an 
American  orchestra.  Throughout  this  time,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation 
both  at  home  and  abroad,  with  concerts  at  Symphony 
Hall  and  Tanglewood,  on  tours  to  Europe,  Japan,  Hong 
Kong,  China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York.  Mr.  Ozawa 
has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  or- 
chestra's summer  training  program  for  young  musicians,  and  a  current  series  of  commissions 
including  new  works  this  season  by  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976,  in- 
cluding the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  European 
music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial  tour  of 
Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent  European 
tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in  London, 
Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  ap- 
peared in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as  part  of  a 
tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its  first  tour 
to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a  March 
1981  tour  celebrating  the  orchestra's  centennial,  a  tour  in  March  1983  to  the  midwestern 
United  States,  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991,  and  an  eight- 
city,  nine-concert  tour  in  February  1996.  In  March  1998  Mr.  Ozawa  and  the  orchestra  will 
make  a  nine-concert  European  tour,  with  performances  in  London,  Paris,  Vienna,  Munich, 
and  Athens. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with  the 
Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre 
National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan  Opera  debut 
in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also 
conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he 
founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan, 
and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Sym- 
phony recordings,  Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Sym- 
phony, the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Phil- 
harmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto 
Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  later 
graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of  Music, 
where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  International  Com- 
petition of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch,  then  music 
director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tangle- 
wood Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor 
in  1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 


attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York 
Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in 
North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director 
of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  advis- 
er. He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood, 
and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970 
he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  centu- 
ry's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year  he  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye  Norman, 
Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard  Strauss's  Elektra 
with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye  Norman, 
James  McCracken,  and  Tatiana  Troyanos.  EMI  has  issued  "The  American  Album"  with 
Itzhak  Perlman,  a  Grammy-winning  disc  of  music  for  violin  and  orchestra  by  Bernstein, 
Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendelssohn's  complete 
incidental  music  to  A  Midsummer  Night's  Dream,  with  Kathleen  Battle  and  Frederica  von 
Stade;  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  Shostakovich  and 
Schumann  concertos  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with 
Kathleen  Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman. 
Other  recordings  include  Faure's  Requiem  with  Barbara  Bonney,  Hakan  Hagegard,  and  the 
Tanglewood  Festival  Chorus,  Berlioz's  Requiem  with  Vinson  Cole  and  the  Tanglewood  Festi- 
val Chorus,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei  Leifer- 
kus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from  Prague," 
with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony  Classi- 
cal (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and 
Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc,  Britten's 
Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint-Saens'  Car- 
nival of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 


music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestra's reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
ment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze, 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


K&Wf 


The  Most  Respected 

Name  In  Direct  Mail  Services.,. 


CONGRATULATES  THE 


ON 


OSfrSl17m\UGNIFiaNTSEASON 

and  SEIJI OZAWA 

HIS  25TH  SEASON  AS  CONDUCTOR 


From  creative  concepting  to  on-time 
mailing,  whatever  project  you  have  in  mind  - 
let  Watson  orchestrate  your  next  mailing! 


WATSON 


MAILING 
SERVICE 


MCI 


2401  Revere  Beach  Parkway 
Everett,  MA  02149-5990 
Tel:  (617)  389-5350 
Fax:  (617)  389-0237 


Ti 


HERE  IS  ALWAYS  a  sense  of  great  anticipation  as  the  Boston 
Symphony  Orchestra  opens  another  season  of  concerts  in  its  magnifi- 
cent home,  Symphony  Hall.  As  Music  Director  Seiji  Ozawa  enters  his 
twenty-fifth  year  of  artistic  leadership,  the  orchestra  continues  to  per- 
form at  the  consummate  level  we  have  come  to  expect  from  these  out- 
standing musicians.  As  audience  members,  we  are  privileged  to  witness 
the  fruits  of  their  creative  collaboration.  And,  I  am  pleased  to  report, 
our  audience  is  growing,  with  attendance  at  Tanglewood  this  summer 
breaking  previous  records  and  ticket  sales  for  the  1997-98  subscription 
season  remaining  strong. 

We  wish  to  thank  the  management  of  AT&T,  this  evening's  corpo- 
rate sponsor,  for  its  support  of  this  gala  event  and  for  its  continuing 
involvement  with  the  BSO  and  the  greater  music  community. 

In  the  capable  hands  of  the  Boston  Symphony  Association  of 
Volunteers,  the  events  surrounding  Opening  Night  at  Symphony  are 
always  memorable.  The  BSAV,  under  the  leadership  of  President 
Margaret  Williams-DeCelles,  has  proven  itself  an  indispensable 
resource  to  the  orchestra,  providing  effective  support  for  countless 
programs,  both  in  Boston  and  the  Berkshires.  We  must  single  out  for 
special  thanks  the  two  couples  who  led  this  year's  Opening  Night 
committee:  Anne  and  Peter  Brooke,  who  chaired  the  Benefactor 
Committee,  and  Pamela  and  Robert  Czekanski,  co-chairs  of  the 
Event  Committee. 

We  welcome  those  of  you  in  attendance  tonight.  Your  dedicated 
presence  at  performances,  and  your  generous  responses  to  our  annual 
appeals  and  our  ongoing  capital  campaign,  BSO/2000,  deserve  our 
heartfelt  gratitude.  Your  continuing  support  will  ensure  the  orchestra's 
position  and  its  ability  to  carry  out  its  mission  for  the  audiences  of  the 
twenty-first  century. 
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Nicholas  T.  Zervas,  M.D. 

President 

Boston  Symphony  Orchestra 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

OPENING  NIGHT  1997 

Wednesday,  September  24,  at  6:30 
SPONSORED  BY  AT&T 

SEIJI  OZAWA  conducting 
BRYN  TERFEL,  bass-baritone 


MOZART 


WAGNER 


Overture  to  The  Marriage  of  Figaro 

"Non  piu  andrai,  farfallone  amoroso," 
from  The  Marriage  of  Figaro,  Act  I 

"Der  Vogelfanger  bin  ich  ja," 
from  The  Magic  Flute,  Act  I 

Overture  to  The  Impresario 

"Deh,  vieni  alia  finestra"  (Don  Giovanni's 
Serenade),  from  Don  Giovanni,  Act  II 

"Madamina,  il  catalogo  e  questo"  (Leporello's 
Catalogue  Aria),  from  Don  Giovanni,  Act  I 

Overture  to  Tannhauser 

"Wie  Todesahnung  Damm'rung  deckt  die  Lande. 
O  du  mein  holder  Abendstern"  (Wolfram's  Song 
to  the  Evening  Star),  from  Tannhauser,  Act  III 

"Die  Frist  ist  um"  (The  Dutchman's  Monologue), 
from  The  Flying  Dutchman,  Act  I 


There  will  be  no  intermission. 

Opening  Night  1997  is  a  project  of  the  Boston  Symphony  Association  of  Volunteers. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 


Bryn  Terfel 

Making  his  Boston  Symphony  debut  in  this  concert,  the  Welsh  bass- 
baritone  Bryn  Terfel  studied  at  the  Guildhall  School  of  Music  and 
Drama  in  London  with  Arthur  Reckless  and  Rudolf  Piernay,  winning 
the  1988  Kathleen  Ferrier  Scholarship  and  the  1989  Gold  Medal 
Award.  That  year  he  also  won  the  Lieder  Prize  at  the  Cardiff  Singer 
of  the  World  Competition.  Other  significant  awards  have  included 
the  1992  Gramophone  Magazine  "Young  Singer  of  the  Year,"  "New- 
comer of  the  Year"  in  the  inaugural  International  Classical  Music 
Awards  in  1993,  the  solo  vocal  category  Gramophone  Award  for  his 
Schubert  album  "An  die  Musik,"  the  "People's  Award"  voted  by  lis- 
teners of  Classic  FM  at  the  Gramophone  Awards  for  his  recording  of  The  Vagabond,  and, 
most  recently,  a  Grammy  Award  for  Best  Classical  Vocal  Performance  for  his  recording 
"Opera  Arias."  Mr.  Terfel  has  performed  the  role  of  Mozart's  Figaro  in  the  world's  leading 
opera  houses,  including  New  York's  Metropolitan  Opera,  La  Scala  in  Milan,  the  Vienna 
Staatsoper,  the  Royal  Opera  House  at  Covent  Garden,  the  Chatelet  in  Paris,  and  San  Francis- 
co Opera.  He  has  also  performed  Figaro,  Leporello  in  Mozart's  Don  Giovanni,  and  Jochanaan 
in  Strauss's  Salome  at  the  Salzburg  Festival;  Dr.  Miracle  in  Offenbach's  Les  Contes  d'Hoff- 
mann  and  Balstrode  in  Britten's  Peter  Grimes  in  Vienna;  Leporello  at  Chicago  Lyric  Opera 
and  the  Met;  and  Masetto  in  Don  Giovanni,  Balstrode,  and  Jochanaan  at  the  Royal  Opera 
House.  With  Seiji  Ozawa,  in  Japan,  he  has  appeared  as  Creon  in  Stravinsky's  Oedipus  Rex 
at  the  Saito  Kinen  Festival,  also  recording  that  role  with  Mr.  Ozawa  for  Philips  Classics;  and 
as  Sharpless  in  Puccini's  Madama  Butterfly  in  the  Hennessey  Opera  Series.  Mr.  Terfel  has 
an  equally  distinguished  career  on  the  concert  platform,  having  appeared  with  James  Levine 
in  Mahler's  Eighth  Symphony,  with  Claudio  Abbado  in  Brahms's  Ein  deutsches  Requiem,  as 
soloist  in  the  1994  BBC  Last  Night  at  the  Proms,  and  in  performances  of  Mendelssohn's 
Elijah  at  both  the  BBC  Proms  and  the  Edinburgh  Festival.  He  has  given  recitals  in  La  Scala, 
Florence,  Berlin,  Munich,  Vienna,  London,  Edinburgh,  and  New  York  and  last  year  under- 
took a  tour  of  nine  venues  throughout  the  United  States  and  Canada.  Among  Mr.  Terfel's 
numerous  recordings  are  Salome,  Le  nozze  di  Figaro,  Beethoven's  Ninth  Symphony,  Mendels- 
sohn's Elijah,  and  several  solo  discs,  including  albums  of  Schubert  Lieder,  English  song, 
opera  arias,  and  music  by  Rodgers  and  Hammerstein.  Future  releases  include  the  title  role 
in  Don  Giovanni  for  Decca,  a  disc  of  Handel  arias,  and  Leporello  in  Don  Giovanni  for  Deutsche 
Grammophon.  Mr.  Terfel's  future  engagements  include  Wolfram  in  Wagner's  Tannhauser  at 
the  Metropolitan  Opera,  Scarpia  in  Puccini's  Tosca  for  Netherlands  Opera,  Verdi's  Falstaff 
for  Australian  Opera,  the  title  role  in  Don  Giovanni  for  the  Opera  National  de  Paris,  Elijah 
with  the  New  York  Philharmonic,  and  recitals  in  Quebec,  Toronto,  and  Miami. 
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Notes 

Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who  began  calling  himself 

Wolfgango  Amadeo  about  1770  and  Wolfgang  Amade  in  1777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna,  Austria,  on  December  5,  1791.  The 
operas  by  Mozart  represented  in  tonights  program  were  all  composed  in  the  last  five  years 
of  the  composers  all-too-short  life.  The  Impresario,  though  not  a  full-length  opera,  was 
a  short  entertainment  composed  for  the  Imperial  palace  at  Schbnbrunn  in  1 786.  The 
Marriage  of  Figaro  was  completed  later  that  same  year,  Don  Giovanni  the  following  year, 
and  The  Magic  Flute  in  1791,  the  year  of  Mozart  s  premature  death. 

Mozart's  three  great  Italian  comic  operas  to  librettos  by  Lorenzo  da  Ponte — Le  nozze 
di  Figaro,  Don  Giovanni,  and  Cost  fan  tutte  (1790) — are  all  different  from  one  another, 
but  they  all  share  the  composer's  extraordinary  dramatic  insight  into  human  emotion 
and  human  weakness,  allowing  him  to  create  human  beings  even  of  characters  that  in 
other  hands  might  only  be  cardboard  stereotypes,  and  to  reveal  their  hurts  and  their 
humanity  even  in  scenes  that  make  us  laugh  at  their  foibles  or  sympathize  with  their 
sorrows. 

The  first  of  these  three  operas,  The  Marriage  of  Figaro,  daringly  drew  its  libretto 
from  a  French  comedy  that  had  been  banned  from  Vienna  for  political  reasons.  Beau- 
marchais'  Le  Mariage  de  Figaro,  produced  in  1784,  had  shown  a  wisecracking  servant 
who  manages  to  foil  his  master's  nefarious  designs  on  the  servant's  bride-to-be.  In  out- 
line it  was  not  greatly  different  from  any  number  of  stylish  comedies  of  the  day,  but 
Beaumarchais'  characters  were  far  more  politically  outspoken  than  had  been  the  case 
in  earlier  comedies,  and  the  implications  of  the  drama  discomfited  aristocrats  and 
crowned  heads — especially  since  only  the  year  before,  a  great  colonial  empire,  England, 


"Sure  there  are  Three  Tenors,  but  only  one 


a  Welsh 
bass-baritone 
who  has  taken 
the  opera  world 
by  storm. 

— People 


had  lost  a  war  to  rebellious  colonists  on  the  other  side  of  the  ocean,  ushering  in  a  gen- 
eration in  which  kings  sat  uneasily  on  their  thrones. 

Mozart  took  Lorenzo  da  Pontes  adaptation  of  Beaumarchais'  comedy  and  converted 
it  into  one  of  the  great  human  stories  of  the  musical  theater.  The  characters  live  in  their 
music  as  few  characters  in  any  opera.  They  experience  "a  crazy  day"  (to  translate  the 
subtitle  given  the  opera  in  Vienna)  in  which  true  love  triumphs  over  lechery,  but  not 
without  ambiguity  or  ambivalence,  and  not  before  we  have  laughed  at  delightful  scenes 
of  comic  invention  and  sympathized  with  near-heartbreak.  The  overture,  written  last 
(just  two  days  before  the  premiere),  does  not  quote  any  material  from  the  opera  at  all, 
but  its  brilliance  and  non-stop  hustle  set  the  emotional  tempo  for  the  "crazy  day"  to 
follow. 

Figaro's  aria  "Non  piu  andrai"  makes  a  rousing  ending  to  Act  I;  here  Figaro  is 
offering  ironic  consolation  to  Cherubino,  a  young  aristocrat  who  is  being  forced  to  take 
up  his  position  in  a  military  regiment  to  keep  him  away  from  the  women  in  the  castle — 
much  to  the  dismay  of  the  forlorn  youth,  who  has  only  just  discovered  the  force  of  sex- 
ual attraction. 


MOZART,  "The  Marriage  of  Figaro,"  Act  I:  "Non  piu  andrai' 


Non  piu  andrai,  farfallone  amoroso, 
Notte  e  giorno  d'intorno  girando, 
Delle  belle  turbando  il  riposo, 
Narcisetto,  Adoncino  d'amor. 

Non  piu  avrai  questi  bei  pennacchini, 
Quel  cappello  leggero  e  galante, 
Quelle  chioma,  queH'aria  brillante, 
Quel  vermiglio,  donnesco  color. 

Tra  guerrieri,  poffarbacco! 

Gran  mustacchi,  stretto  sacco, 

Schioppo  in  spala,  sciabla  al  fianco, 

Collo  dritto,  muso  franco, 

Un  gran  casco,  o  un  gran  turbante, 

Molto  onor,  poco  contante, 

Ed  invece  del  fandango, 

Una  marcia  per  il  fango. 

Per  montagne,  per  valloni, 

Con  le  nevi  e  i  sollioni, 

Al  concerto  di  trombone, 

Di  bombarde,  di  cannoni, 

Che  le  palle  in  tutti  i  tuoni 

All'orecchio  fan  fischiar. 

Cherubino,  alia  vittoria! 
Alia  gloria  militar! 

— Lorenzo  da  Ponte 


No  longer,  amorous  butterfly,  will  you  go 
all  around  night  and  day, 
disturbing  the  repose  of  lovely  women, 
O  Narcissus,  you  little  Adonis  of  love. 

No  longer  will  you  have  these  fair  feathers, 
that  gallent  and  saucy  hat, 
those  curls,  that  brilliant  air, 
that  pink,  girlish  coloration. 

Among  warriors  you'll  be  indeed! 

Big  mustaches,  small  kit  bag, 

musket  on  shoulder,  saber  at  your  side, 

neck  straight,  open  countenance, 

a  big  helmet,  or  a  great  turban, 

lots  of  honor,  not  much  cash, 

and  instead  of  dancing  fandangos, 

you'll  be  marching  through  the  mud. 

Through  mountains  and  valleys, 

snowstorms  and  sunstroke, 

to  the  sound  of  the  big  trumpet, 

of  bombardments,  of  cannons, 

which  will  send  the  cannonballs 

whistling  past  your  ear  in  every  key. 

Cherubino,  on  to  victory! 
On  to  military  glory! 


In  The  Magic  Flute,  Mozart's  last  opera,  he  creates  a  musical  world  unlike  any 
other:  a  world  in  which  an  evil  queen  expresses  her  foul  intentions  through  the  most 
elaborate  coloratura,  a  child  of  nature  covered  with  bird  feathers  sings  in  the  accents  of 
popular  song,  a  prince  and  princess  undergo  trials  to  elevate  them  above  the  mere  exter- 
nal rank  of  aristocracy  to  the  higher  rank  of  "Men^c/i"  ("human  being")  in  song  of  ele- 
vated simplicity,  and  a  fatherly  priestlike  figure  sings  what  Bernard  Shaw  once  described 
as  the  only  music  ever  written  by  a  human  being  fit  for  the  mouth  of  God.  The  opera 
has  a  serious  and  humane  moral,  and  is  filled  with  the  idealistic  ideas  and  imagery  of 


Vienna's  Freemasons  (to  which  both  Haydn  and  Mozart  belonged).  The  colorful  and 
comic  figure  of  Papageno  the  bird-catcher,  a  child  of  nature  dressed  in  bird  feathers — 
his  very  name  carries  within  it  the  German  name  for  parrot — introduces  himself  early 
in  the  first  act  with  this  delightful  song,  in  which  he  accompanies  himself  on  the  pan- 
pipes. 


MOZART,  "The  Magic  Flute,"  Act  I:  "Der  Vogelfanger  bin  ich  ja' 


Der  Vogelfanger  bin  ich  ja, 
Stets  lustig,  heissa,  hopsassa! 
Ich  Vogelfanger  bin  bekannt 
Bei  alt  und  jung  im  ganzen  Land. 

Weiss  mit  dem  Locken  umzugehn 
Und  mich  auf's  Pfeifen  zu  verstehn. 

Drum  kann  ich  froh  und  lustig  sein, 
Denn  alle  Vogel  sind  ja  mein. 

Der  Vogelfanger  bin  ich  ja, 
Stets  lustig,  heissa,  hopsassa! 
Ich  Vogelfanger  bin  bekannt 
Bei  alt  und  jung  im  ganzen  Land. 

Ein  Netz  fur  Madchen  mochte  ich, 
Ich  fing  sie  dutzendweis  fiir  mich; 

Dann  sperrte  ich  sie  bei  mir  ein, 
Und  alle  Madchen  waren  mein. 

Wenn  alle  Madchen  waren  mein, 
So  tauschte  ich  brav  Zucker  ein; 
Die,  welche  mir  am  liebsten  war, 
Der  gab  ich  gleich  den  Zucker  her, 
Und  kiisste  sie  mich  zartlich  dann, 
War  sie  mein  Weib  und  ich  ihr  Mann. 
Sie  schlief  an  meiner  Seite  ein, 
Ich  wiegte  wie  ein  Kind  sie  ein. 

— Emmanuel  Schikaneder 


I  am  the  bird-catcher,  indeed, 

always  cheerful,  tra  la,  tra  la  la. 

I,  the  bird-catcher,  am  known 

to  old  and  young  throughout  the  whole 

land. 
I  know  how  to  use  lures 
and  to  make  myself  understood  on  my 

Pipe- 
Therefore  I  can  be  cheerful  and  merry, 
for  all  the  birds  are  mine. 

I  am  the  bird-catcher,  indeed, 

always  cheerful,  tra  la,  tra  la  la. 

I,  the  bird-catcher,  am  known 

to  old  and  young  throughout  the  whole 

land. 
I  would  like  to  have  a  net  for  girls, 
and  I'd  catch  them  by  the  dozens  for 

myself; 
Then  I'd  lock  them  up  with  me, 
and  all  the  girls  would  be  mine. 

Once  all  the  girls  were  mine, 

I'd  boldly  barter  some  sugar; 

to  her  whom  I  liked  best 

I'd  immediately  give  the  sugar, 

and  if  she  kissed  me  tenderly  then, 

she'd  be  my  wife  and  I  her  husband. 

She'd  sleep  at  my  side, 

and  I'd  rock  her  to  sleep  like  a  child. 


Mozart  was  busy  composing  for  the  theater  in  1786.  The  main  event  of  the  year  was 
the  premiere  of  The  Marriage  of  Figaro  on  May  1,  but  even  before  that  he  had  com- 
posed and  produced  a  Singspiel  (a  musical  play  with  spoken  dialogue)  called  Der 
Schauspieldirektor  (The  Impresario),  which  was  commissioned  by  the  court  for  enter- 
tainment during  a  state  visit  by  the  Governor-General  of  the  Austrian  Netherlands,  who 
had  come  to  Vienna  with  his  wife,  the  Emperor's  much-loved  sister  Christine  Marie. 
The  little  work  was  performed  in  the  Orangery  at  Schonbrunn  Palace  on  February  7 
before  an  audience  of  forty-one  chevaliers  and  a  like  number  of  ladies.  The  libretto  of 
The  Impresario  deals  with  backstage  theatrical  life.  The  musical  part  of  the  story  con- 
cerns the  rivalry  of  two  prima  donnas,  Mme.  Silberklang  ("Silvertone")  and  Mme.  Herz 
("Heart"),  who  are  being  wooed  for  principal  positions  in  the  impresario's  troupe.  As 
was  most  common  at  the  time,  the  overture  is  an  independent  movement  with  no  inher- 
ent musical  connection  to  what  follows,  serving  as  a  signal  to  the  audience  that  the  show 
was  about  to  start.  In  fact,  given  the  slenderness  of  the  plot  of  The  Impresario,  the  over- 
ture is  surprisingly  rich  in  material  and  working-out.  But  then,  we  have  to  remember 
that  in  the  Orangery  it  also  served  as  the  opening  number  of  the  entire  festive  evening. 
Its  emotional  richness  goes  far  beyond  the  purpose  immediately  at  hand;  we  are,  in 


fact,  in  the  world  of  large,  complex,  and  ambiguous  emotions  that  Mozart  was  compos- 
ing simultaneously  for  The  Marriage  of  Figaro.  Thus  it  is  no  accident  that  the  overture 
to  The  Impresario  should  have  become  a  popular  concert  piece. 

Though  The  Marriage  of  Figaro  was  only  modestly  successful  in  Vienna,  a  produc- 
tion in  Prague  was  a  sensational  hit  and  Mozart  became  all  the  rage  in  the  Bohemian 
capital.  He  was  commissioned  to  write  a  new  opera  for  Prague  for  1787;  working  with 
his  now-preferred  librettist  Lorenzo  da  Ponte,  the  duo  created  a  modern  version  of  the 
old  tale  of  Don  Juan,  or,  in  Italian,  Don  Giovanni.  To  this  opera  Mozart's  music  added 
a  sometimes  demonic  quality  in  telling  this  tale  of  the  driven  man  who  refused  to  repent 
his  ways  even  as  he  was  on  the  verge  of  being  dragged  to  hell.  The  first  of  the  two  arias 
from  Don  Giovanni  to  be  presented  here  is  sung  by  the  Don  himself.  It  is  a  charming 
serenade  sung  as  part  of  a  planned  seduction;  the  orchestral  accompaniment  employs  a 
mandolin,  in  addition  to  the  strings,  played  pizzicato,  to  create  the  effect  of  the  instru- 
ment with  which  the  singer  accompanies  himself  in  the  opera. 


MOZART,  "Don  Giovanni,"  Act  II:  Don  Giovanni's  Serenade 


Deh,  vieni  alia  finestra,  o  mio  tesoro! 
Deh,  vieni  a  consolar  il  pianto  mio: 
Se  neghi  a  me  di  dar  qualche  ristoro, 
Davanti  agli  occhi  tuoi  morir  vogl'io. 

Tu  ch'hai  la  bocca  dolce  piu  che  il 

miele, 
Tu  che  il  zucchero  porti  in  mezzo  al 

core, 
Non  esser,  gioia  mia,  con  me  crudele: 
Lasciati  almen  veder,  mio  belPamore! 

— Lorenzo  da  Ponte 


Ah,  come  to  the  window,  my  treasure! 
Ah,  come  to  console  my  lament: 
If  you  refuse  to  give  me  recompense, 
I'll  die  right  before  your  eyes. 

You,  whose  mouth  is  sweeter  than  honey, 

whose  heart  is  filled  with  sugar, 

do  not,  my  joy,  be  cruel  with  me: 
At  least  show  yourself,  my  fair  love! 


The  second  aria  from  Don  Giovanni  is  sung  by  the  Don's  long-suffering  servant,  the 
comic  foil  Leporello  (the  timidity  of  his  character  is  suggested  by  the  fact  that  his  name 
means  essentially  "little  rabbit").  At  one  point,  while  trying  to  evade  a  woman  whom 
he  has  seduced  and  abandoned,  Don  Giovanni  leaves  Leporello  to  offer  her  the  strange 
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"comfort"  of  informing  her  that  she  is  neither  the  first  nor  the  last  to  have  had  this  ex- 
perience; in  fact,  says  Leporello  in  this  "catalogue  aria,"  she  is  only  part  of  a  long  list. 


MOZART,  "Don  Giovanni,"  Act  I:  Leporello 's  Catalogue  Aria 


Madamina,  il  catalogo  e  questo 
Delle  belle  che  amo  il  padron  mio: 
Un  catalogo  egli  e  che  ho  fatt'io: 
Osservate,  leggete  con  me. 

In  Italia  seicento  e  quaranta, 

In  Lamagna  duecento  e  trentuna, 

Cento  in  Francia,  in  Turchia 

novantuna, 
Ma  in  Ispagna  son  gia  mille  e-tre. 

V'han  fra  queste  contadine, 
Cameriere,  cittadine, 
V'han  contesse,  baronesse, 
Marchesane,  principesse, 
E  v'han  donne  d'ogni  grado, 
D'ogni  forma,  d'ogni  eta. 

In  Italia  seicento  e  quaranta... 

Nella  bionda  egli  ha  l'usanza 
Di  lodar  la  gentilezza; 
Nella  bruna,  la  costanza; 
Nella  bianca,  la  dolcezza. 


Madame,  this  is  the  catalogue 

of  the  beauties  my  patron  has  loved: 

it  is  a  catalogue  that  I  have  made  myself. 

Look,  read  along  with  me. 

In  Italy,  six  hundred  and  forty; 

in  Germany,  two  hundred  and  thirty; 

a  hundred  in  France,  in  Turkey 

ninety-one; 
but  in  Spain! — already  a  thousand  and 

three. 

Among  them  there  are  country  girls, 
chamber  maids,  city  women; 
there  are  countesses,  baronesses, 
marquises,  and  princesses, 
women  of  every  degree, 
every  shape,  every  age. 

In  Italy,  six  hundred  and  forty. . . 

With  blondes,  it  is  his  custom 

to  praise  their  gentleness; 

with  brunettes,  their  constancy; 

with  the  white-haired,  their  sweetness. 
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Vuol  d'inverno  la  grassotta, 
Vuol  d'estate  la  magrotta: 
E  la  grande  maestosa, 
La  piccina  e  ognor  vezzosa. 

Delle  vecchie  fa  conquista 
Pel  piacer  di  porle  in  lista: 

Ma  passion  predominante 
E  la  giovin  principiante. 

Non  si  picca  se  sia  ricca, 
Se  sia  brutta,  se  sia  bella: 
Purche  porti  la  gonnella, 
Voi  sapete  quel  che  fa. 

— Lorenzo  da  Ponte 


In  the  winter  he  likes  the  plump  ones, 
in  summertime,  the  skinny  ones; 
and  the  grand  majestic  one, 
or  the  little  tiny  one  is  always  charming 

He  makes  conquest  of  the  older  ones 
for  the  pleasure  of  putting  them  on  the 

list; 
but  his  predominant  passion 
is  the  young  beginner. 

It  doesn't  matter  to  him  if  she's  rich, 
if  she's  ugly,  if  she's  beautiful: 
as  long  as  she  wears  a  skirt — 
you  know  what  he  does. 


RICHARD  WAGNER  was  born  in  Leipzig,  Saxony,  on  May  22,  1813,  and  died  in 
Venice,  Italy,  on  February  13,  1883.  He  composed  The  Flying  Dutchman  to  his  own  libret- 
to (after  a  story  by  Heine)  in  1841;  the  premiere  took  place  in  Dresden  on  January  2, 
1843.  Tannhauser  was  also  a  setting  of  his  own  libretto,  which  fused  two  different  older 
stories,  one  of  the  Minnesinger  Tannhauser  and  his  visit  to  the  goddess  Venus,  and  the 
other  of  a  contest  of  song  at  the  Wartburg.  The  composition  filled  the  year  1844,  and  the 
work  was  produced  in  Dresden  on  October  19,  1845. 

Wagner  made  the  most  influential  contributions  to  German  opera  of  any  composer  in 
the  entire  history  of  the  genre.  His  work  became  widely  discussed  from  early  on  (partly 
because  Wagner  was  also  a  brilliant  propagandist  and  self-promoter),  and  it  created  a 
model  that  later  composers  were  forced  either  to  accept  or  reject.  Even  today  Wagner's 
work  and  personality  arouses  passionate  debate — and  not  always  about  musical  or 
artistic  issues,  since  so  much  of  what  he  did  became  highly  politicized  after  his  death. 
As  an  artist,  his  greatest  contributions  were  in  taking  opera  seriously  as  an  artistic 
endeavor  that  could  have  profound  moral  consequences  (though,  ironically,  the  moral 
issues  argued  so  passionately  in  his  operas  were  often  the  very  issues  Wagner  the  man 
failed  to  address  in  his  personal  life),  and  through  which  myth  could  be  profoundly  sig- 
nificant in  projecting  the  dilemmas  of  human  life  (before  Freud  or  Jung).  Musically  he 
gradually  developed  a  consistency  of  style  that  moved  away  from  the  old  dichotomy  of 
aria  (song)  and  recitative  (quasi-speech)  to  promote  the  heightened  expressive  quality 
of  song  into  the  basic  character  of  his  work  (though  at  the  same  time  slowing  down  the 
entire  presentation  of  the  drama).  And  he  carried  the  harmonic  style  of  his  day  to  new 
extremes  of  sustained  tension  which  played  an  important,  even  vital  role  in  the  turn 
taken  by  the  musical  language  in  the  early  years  of  the  present  century. 

One  of  the  continuing  themes  of  Wagner's  work  was  his  notion  of  the  role  of  woman 
as  a  self-sacrificing,  redemptive  figure — or  the  tragedy  that  might  be  brought  on  when 
the  woman  failed  to  act  as  she  "ought"  to.  Such  characters  appear  from  the  beginning 
of  his  career  (Senta  in  his  earliest  success,  The  Flying  Dutchman)  to  the  end  (the  in- 
triguingly  ambiguous  character  of  Kundry  in  his  last  work,  Parsifal).  The  three  Wagner 
selections  to  be  performed  here  are  from  his  first  two  successful  operas,  which  marked 
the  beginning  of  a  career  of  musical  and  intellectual  adventure. 

Though  it  is  not  heard  so  frequently  today  (largely  because  opera  houses  have  a  vir- 
tually impossible  time  casting  the  title  role),  Tannhauser  was  far  and  away  the  most 
successful  of  Wagner's  works  in  his  own  lifetime.  His  correspondence  is  filled  with  ref- 


More 
than 


IvJv/  North  American  Companies 

use  Wales  as  a  gateway  to  Europe's 

consumers. 


000,000 


Choose  Wales  for  your  competitive 
advantage:  m  first  class  communications 
»  low  production  costs  and  high 
productivity  ■  on-going  support  to 
companies  that  locate  there  ■  proven 
record  of  success. 


TEXTRON 

GENERAL  ELECTRIC 

HONEYWELL 

NYPRO 

JOHNSON  &  JOHNSON 

KELLOGG 

MONSANTO 

NORTEL 

CORNING 

HASBRO 

3M 

DEXTER 

FORD 

KIMBERLY  CLARK 

GILLETTE 

CABOT 

THERMO-ELECTRON 

WPI 

BRISTOL  MYERS  SQUIBB 

BRADFORD  SOAP  CO. 

WATERS  CORP. 

DUPONT 


WALES 


BEST     BUSINESS     CLIMATE     IN     EUROPE  WELSH 

1-800-65-  WA  LES  DEVELOPMENT 

www.wda.co.uk  AGENCY 


erences  to  it  and  with  production  notes  for  different  theaters  that  wanted  to  undertake 
it.  No  doubt  the  major  reason  for  its  success  was  that  it  was  still  very  much  in  the  fami- 
liar traditions  of  the  romantic  opera  that  had  been  developing  in  Germany  since  the 
1820s,  with  Weber  and  Marschner.  There  were  singers  and  conductors  who  knew  that 
style,  but  they  had  to  be  trained  by  Wagner  himself  for  the  performance  of  his  later 
works.  From  the  very  beginning  and  to  this  day,  the  overture  to  the  opera  has  long 
been  one  of  the  favorite  orchestral  excerpts  from  Wagner — so  well-known,  in  fact,  that 
it  could  serve  as  the  basis  of  a  classic  Bugs  Bunny  cartoon,  "What's  Opera,  Doc?"  The 
overture  to  Tannhduser  summarizes  the  essential  conflict  between  good  and  evil  that  is 
to  be  presented  on  the  stage.  The  music  begins  quietly  with  the  stately,  noble  chorus  of 
pilgrims  before  turning  to  the  more  sensuous  and  exotic  music  associated  with  the  court 
of  Venus  and  Tannhauser's  song  of  praise  to  the  pagan  goddess  of  love.  Here,  in  a  nut- 
shell, are  the  opposing  forces  of  the  opera:  Christian  virtue  and  pagan  sensuality.  The 
triumphant  return  of  the  pilgrim's  chorus  at  the  end  leaves  no  doubt  as  to  who  will  win 
this  particular  contest. 

Some  of  the  characters  in  Tannhduser  are  actual  historical  figures,  known  Minne- 
singers, a  group  of  Medieval  poet-composers  who  were  the  German  counterparts  of  the 
Provencal  troubadours.  One  of  these,  Wolfram  von  Eschenbach  (known  to  history  as 
the  author  of  the  epic  poem  Parzifal,  which  Wagner  used  as  the  subject  of  his  last 
work),  has  the  single  most  famous  number  for  solo  voice  (as  opposed  to  the  famous 
Pilgrims'  Chorus)  in  the  opera.  Tannhauser  has  gone  to  Rome  to  seek  purification  and 
the  blessing  of  the  Pope  after  it  has  been  learned  that  he  has  lived  with  the  pagan  god- 
dess Venus  and  been  her  lover.  As  the  final  act  opens,  Elisabeth,  who  loves  Tannhauser 
and  has  previously  prevented  the  angry  Minnesingers  from  attacking  him,  sees  that  he 
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is  not  among  a  group  of  pilgrims  returning  from  Rome.  She  prays  to  the  Virgin  for  his 
soul,  watched  from  a  distance  by  Wolfram,  who  also  loves  her.  She  notices  him,  but 
indicates  that  she  does  not  wish  to  speak  to  him.  He  remains  behind  to  sing  his  famous 
aria  to  the  evening  star,  a  number  in  a  style  that  was  then  conventional  and  even  slightly 
old-fashioned,  though  its  warmth  and  nobility  of  sentiment,  no  less  than  its  accessibili- 
ty, made  it  immediately  popular  with  baritones.  Wolfram  anticipates  the  approaching 
death  of  Elisabeth,  which  is  ultimately  to  make  possible  Tannhauser's  salvation. 

WAGNER,  "Tannhauser,"  Act  III:  Wolfram's  Song  to  the  Evening  Star 


Wie  Todesahnung  Damm'rung  deckt 

die  Lande, 
umhiillt  das  Tal  mit  schwarzlichen 

Gewande; 
der  Seele,  die  nach  jenen  Hoh'n 

verlangt, 
vor  ihrem  Flug  durch  Nacht  und 

Grausen  bangt. 
Da  scheinest  du,  o!  lieblichster  der 

Sterne, 
dein  sanftes  Licht  entsendest  du 

der  Feme, 
die  nacht' ge  Damm'rung  teilt  dein 

lieber  Strahl, 
und  freundlich  zeigst  du  den  Weg  aus 

dem  Tal. 

0  du  mein  holder  Abendstern, 
wohl  griisst'  ich  immer  dich  so  gern; 
vom  Herzen,  das  sie  nie  verriet, 
griisse  sie,  wenn  sie  vorbei  dir  zieht, 
wenn  sie  entschwebt  dem  Tal  der  Erden, 
ein  sel'ger  Engel  dort  zu  werden. 

— Richard  Wagner 


Like  a  foreboding  of  death,  dusk  covers 

the  land, 
wraps  the  valley  with  black  garments; 

to  the  soul  that  longs  for  those  heights, 

it  causes  fear  for  its  flight  through  night 

and  terror. 
But  you  shine  there,  o  loveliest  of  stars, 

and  send  your  gentle  light  into  the 

distance, 
your  sweet  rays  divide  the  nocturnal 

gloom, 
and  you  show  a  friendly  way  out  of  the 

vale. 

0  thou,  my  lovely  evening  star, 
I've  often  greeted  you  so  gladly; 
from  hearts  that  she  never  betrayed, 
greet  her,  when  she  passes  by  you. 
when  she  soars  from  this  earthly  vale, 
to  become,  there,  a  blessed  angel. 


Wagner  had  written  three  complete  operas  in  different  styles,  as  if  trying  out  all 
the  theatrical  possibilities  of  his  day,  before  really  hitting  his  stride  with  The  Flying 
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THE  BSO  GOES  ON-LINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  now  visit  the 
orchestra's  new  official  home  page  (http://www.bso.org),  which  provides  up-to-the-minute 
information  about  all  the  orchestra's  activities.  In  addition  to  program  listings  and  ticket 
prices,  the  web  site  has  biographies  of  BSO  musicians  and  guest  artists,  current  press 
releases,  historical  facts  and  figures,  helpful  telephone  numbers,  and  information  on 
auditions  and  job  openings.  A  highlight  of  the  site,  and  a  first  for  cultural  organizations 
represented  on  the  Internet,  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony 
Hall.  Since  the  BSO  web  site  will  be  updated  on  a  regular  basis,  to  include  Boston  Pops 
and  Tanglewood  information  as  well  as  any  program  changes,  we  invite  you  to  check  in 
frequently. 


Dutchman  (Der  fliegende  Hollander),  a  version  of  the  old  tale  of  a  seaman  whose  blas- 
phemy has  forced  him  to  sail  his  ghostly  ship  until  Judgment  Day.  The  Dutchman's 
only  potential  release  from  the  curse  comes  once  every  seven  years,  when  he  is  allowed 
to  seek  a  woman  who  would  be  faithful  to  him  until  death.  But  if  she  proves  faithless, 
he  is  forced  to  return  to  his  endless  wandering.  As  the  work  opens,  the  most  recent 
seven-year  period  has  ended,  and  the  Dutchman  lands  on  the  coast  of  Norway,  once 
again  to  meet  his  hopeless  fate,  or  so  he  feels,  for  every  previous  attempt  has  only  con- 
firmed his  cynicism.  Wagner's  opera  shows  how  he  finally  does  achieve  release,  through 
the  self-sacrifice  of  Senta;  but  this  happens  only  after  the  Dutchman  has  expressed  his 
utterly  cynical  view  upon  his  first  appearance. 

— Steven  Ledbetter 

WAGNER,  "The  Flying  Dutchman,"  Act  I:  "Die  Frist  ist  urn" 

Die  Frist  ist  um,  und  abermals  The  term  is  up,  and  once  again  are 

verstrichen  passed 

sind  sieben  Jahr'.  Voll  Uberdruss  wirft  seven  years.  Weary  of  me,  the  sea  casts 

mich  me 

das  Meer  ans  Land. . .  Ha,  stolzer  Ozean!     again  onto  land. . .  Ha,  proud  ocean! 

In  kurzer  Frist  sollst  du  mich  wieder  In  a  short  time,  you'll  have  to  bear  me 

tragen!  again! 

Dein  Trotz  ist  beugsam — doch  ewig  Your  spite  is  flexible  — but  eternal  is  my 

meine  Qual!  torment! 

— Das  Heil,  das  auf  dem  Land  ich  — The  redemption  that  I  seek  on  land, 

suche,  nie  never 

werd'  ich  es  finden! — Euch,  des  shall  I  find! — To  you,  the  Ocean's  floods, 

Weltmeers  Fluten, 


Sympkorvy  (Safe 
at  Symphony  Hall 

Take  advantage  of  the  Boston  Symphony's  newest  amenity-Symphony  Cafe  at 

Symphony  Hall.  The  Cafe  offers  a  buffet-style  dinner  from  5:30  to  7:30  p.m. 

prior  to  all  evening  Boston  Symphony  concerts. 

The  menu  includes  a  selection  of  three  entrees,  as  well  as  an  appetizer  and 
salad.  Coffee  and  tea  will  be  served  at  the  table,  and  patrons  may  select 

from  an  a  la  carte  dessert  tray.  Full  bar  service  is  available,  but  is  not 

included  in  the  cost  of  the  meal.  Currier  and  Chives,  one  of  Boston's  finest 

caterers,  creates  the  fine  dining  experience  of  the  Symphony  Cafe. 

Located  in  Higginson  Hall  in  the  Cohen  Wing  of  Symphony  Hall, 

Symphony  Cafe  accepts  reservations  at  (617)  638-9328.  Dinner  is  priced 

at  $26  per  person.  On  concert  evenings  through  October,  the  Cafe  will 

offer  music,  readings,  and  other  entertainment. 

unique,  ami 
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bleib'  ich  getreu,  bis  eure  letzte  Welle 
sich  bricht,  und  euer  letztes  Nass 
versiegt! 

Wie  oft  in  Meeres  tiefsten  Schlund 
stiirzt'  ich  voll  Sehnsucht  mich  hinab; 
doch  ach!  den  Tod,  ich  fand  ihn  nicht! 
Da,  wo  der  Schiffe  furchtbar  Grab, 

trieb  mein  Schiff  ich  zum  Klippengrund: 
doch  ach!  mein  Grab,  es  schloss  sich 

nicht! 
Verhohnend  droht'  ich  dem  Piraten, 
im  wilden  Kampfe  hofft'  ich  Tod; 
"Hier" — rief  ich — "zeige  deine  Taten! 
Von  Schatzen  voll  ist  Schiff  und  Boot." 
Doch  ach!  des  Meers  barbar'scher  Sohn 
schlagt  bang  das  Kreuz  und  flieht  davon. 

— Wie  oft  in  Meeres  tiefsten  Schlund 
stiirzt'  ich  voll  Sehnsucht  mich  hinab. 
Da,  wo  der  Schiffe  furchtbar  Grab, 

trieb  mein  Schiff  ich  zum  Klippengrund: 
Nirgends  ein  Grab!  Niemals  der  Tod! 
Dies  der  Verdammnis  Schreckgebot. 
Dich  frage  ich,  gepriesner  Engel  Gottes, 
der  meines  Heils  Bedingung  mir 

gewann: 
war  ich  Unsel'ger  Spielwerk  deines 

Spottes, 
als  die  Erlosung  du  mir  zeigtest  an? 

Vergebne  Hoffnung!  Furchtbar  eitler 

Wahn! 
Um  ew'ge  Treu  auf  Erden — ist's  getan! 

Nur  eine  Hoffnung  soil  mir  bleiben, 

nur  eine  unerschiittert  stehn: 

so  lang  der  Erde  Keim  auch  treiben, 

so  muss  sie  doch  zu  Grunde  gehn. 
Tag  des  Gerichtes!  Jtingster  Tag! 
Wann  brichst  du  an  in  meine  Nacht? 
Wann  drohnt  er,  der  Vernichtungsschlag, 

mit  dem  die  Welt  zusammenkracht? 
Wann  alle  Toten  auferstehn, 
dann  werde  ich  in  Nichts  vergehn, 
Ihr  Welten,  endet  euren  Lauf! 
Ew'ge  Vernichtung,  nimm  mich  auf! 

— Richard  Wagner 


do  I  remain  true,  until  your  last  wave 
breaks  and  your  last  drop  of  moisture 


passes  away 


How  often  into  the  ocean's  deepest  gulf 
have  I  cast  myself,  full  of  longing; 
but,  alas!  I  did  not  find  death! 
There,  where  lie  the  fearsome  graves  of 

ships, 
I  drove  my  ship  at  the  base  of  cliffs: 
but  alas!  My  grave  did  not  close  over  me! 

Scornfully  I  threatened  the  pirate, 
hoping  to  find  death  in  wild  combat; 
"Here!"  I  cried — "Show  your  mettle! 
Of  treasures  filled  is  ship  and  boat!" 
But  ah!  The  sea's  barbaric  son 
crossed  himself  in  fear,  and  fled. 

— How  often  into  the  ocean's  deepest  gulf 
have  I  thrown  myself,  full  of  longing. 
There,  where  lie  the  fearsome  graves  of 

ships, 
I  drove  my  ship  at  the  base  of  cliffs: 
Nowhere  a  grave!  Never  to  die! 
This  is  damnation's  fearsome  command. 
I  ask  you,  blessed  angel  of  God, 
who  won  for  me  the  terms  of  my 

redemption: 
Was  I  the  unholy  plaything  of  your 

mockery 
when  you  showed  me  the  path  to 

salvation? 
Vain  hope!  Fearsome  idle  delusion! 

Eternal  fidelity  on  earth — doesn't  exist! 

Only  one  hope  remains  to  me, 

only  one  stands  unshattered: 

Though  earth  has  run  its  course  a  long 

time, 
yet  it  must  some  day  come  to  an  end. 
Day  of  Judgment!  Day  of  doom! 
When  will  you  break  into  my  night? 
When  will  it  strike,  the  blow  of 

annihilation, 
with  which  the  world  will  be  shattered? 
When  all  the  dead  arise  again, 
then  may  I  pass  into  nothingness. 
Ye  planets,  end  your  courses! 
Eternal  annihilation,  envelop  me! 

— translations  by  S.L. 


More  .  .  . 

The  newest  Mozart  biography  is  Maynard  Solomon's  Mozart:  A  Life  (HarperCollins), 
which  follows  his  highly  regarded  Beethoven  in  taking  an  entirely  fresh  look  at  a  thrice- 
familiar  master,  questioning  received  opinions,  analyzing  sources  often  overlooked,  and, 
in  particular,  bringing  a  perceptive  pscyhological  analysis  to  bear  on  the  vital  question 
of  Mozart  and  his  father.  Psychobiography  often  runs  the  risk  of  veering  into  sheer  in- 
vention, but  Solomon  employs  the  form  as  well  as  it  has  ever  been  used,  and  no  future 
account  of  Mozart  will  be  able  to  avoid  the  issues  it  raises,  though  not  everyone  will 
want  to  follow  him  in  laying  many  of  the  problems  of  Mozart's  life  so  strongly  at  the  door 
of  his  father  Leopold.  Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  pub- 
lished separately  (Norton  paperback).  Alfred  Einstein's  classic  Mozart:  The  Man,  the 
Music  is  still  worth  knowing  (Oxford  paperback).  In  many  respects  the  most  informative 
biography  of  Mozart — though  it  covers  only  the  last  ten  years  of  his  life — is  Volkmar 
Braunbehrens'  Mozart  in  Vienna,  1781-1791,  which  convincingly  lays  to  rest  many 
myths  about  the  composer  while  sketching  far  more  effectively  than  previous  writers  the 
milieu  in  which  he  worked  (Harper  Perennial  paperback).  H.C.  Robbins  Landon  has 
also  covered  the  same  ground  in  several  volumes  devoted  to  Mozart  in  Vienna,  to  his 
final  year,  and  to  Vienna  itself  during  the  time  Mozart  was  there.  The  Mozart  Compen- 
dium: A  Guide  to  Mozart  s  Life  and  Music,  edited  by  Robbins  Landon  (Schirmer  Books), 
is  a  first-rate  single-volume  reference  work  for  the  Mozart  lover,  filled  with  an  extraordi- 
nary range  of  information,  including  things  it  might  never  have  occurred  to  you  to  look 
up,  but  which  you'll  be  delighted  to  know — the  historical  background  of  Mozart's  life, 
the  musical  world  in  which  he  lived,  his  social  milieu  and  personality,  his  opinions  on 
everything  from  religion  and  reading  matter  to  sex  and  other  composers.  In  addition, 
there  are  entries  for  all  of  Mozart's  works  with  basic  information  regarding  their  compo- 
sition, performance,  publication,  location  of  manuscripts,  and  special  features  (such  as 
nicknames  or  borrowed  tunes).  Finally,  a  discussion  of  the  reception  of  Mozart's  music, 


CONCERT  PREVIEWS 

This  season  the  Boston  Symphony  Orchestra  is  pleased  to  introduce 

free  Concert  Previews  in  Symphony  Hall  prior  to  selected  BSO  concerts. 

These  informative  half-hour  talks,  to  include  taped  musical  examples, 

and  which  will  begin  one  hour  before  the  concert,  are  designed  to 

enhance  the  concertgoing  experience  by  providing  valuable  insight 

into  the  music  being  performed. 

Open  to  all  ticket  holders,  the  previews  will  be  given  primarily  by 

BSO  Musicologist  and  Program  Annotator  Steven  Ledbetter  and 

BSO  Publications  Manager  Marc  Mandel,  who  will  also  continue  to  give 

the  popular  talks  preceding  BSO  Open  Rehearsals  as  well  as  the  Friday 

Previews  in  Higginson  Hall  before  ten  Friday-afternoon  concerts  each  year. 

In  the  coming  months,  Concert  Previews  beginning  at  7  p.m.  will  be  given 

in  Symphony  Hall  on  Friday,  October  17  (Friday-Evening),-  Saturday, 

October  18  (Saturday-A),-  Saturday,  October  25  ( Saturday -B),-  Tuesday, 

October  28  (Tuesday-B),-  Thursday,  October  30  (Thursday-D),-  and 

Saturday,  November  8  (Saturday-A). 


performance  practices,  myths  and  legends  about  Mozart,  Mozart  in  literature,  and  an 
evaluation  of  the  biographies,  analytical  studies,  and  editions  of  Mozart's  music  caps  a 
remarkable  book.  The  classic  studies  of  the  Mozart  operas  include  Edward  J.  Dent's 
Mozart's  Operas  (Oxford  paperback).  William  Mann's  recent  book  The  Operas  of  Mozart 
(Oxford)  provides  a  sensible  and  musically  informed  appreciation  of  every  Mozart 
opera,  including  the  ones  Dent  omitted  from  his  discussion  because  they  were  scarcely 
known  in  his  day.  Unbeatable  at  the  price  is  Spike  Hughes's  Famous  Mozart  Operas 
(Dover  paperback),  which  is  especially  useful  for  relative  newcomers  to  the  magical 
world  of  Mozart. 

The  Wagner  literature  is  so  enormous  that  it  is  scarcely  surveyable,  and  many  of  the 
earlier  contributions  to  its  bulk  are  violently  partisan,  pro  or  con.  Probably  the  best 
short  introduction  available  today  is  the  article  in  The  New  Grove,  with  contributions 
by  three  leading  Wagner  scholars,  Carl  Dahlhaus,  Curt  von  Westernhagen,  and  Robert 
Bailey.  A  revised  version,  with  material  by  John  Deathridge,  including  a  new  chapter  on 
Wagner's  theories  of  music  and  drama,  has  been  conveniently  issued  in  paperback  as 
The  New  Grove  Wagner  (Norton).  All  Wagner  biographers  still  depend  on  Ernest  New- 
man's massive  four-volume  study  (Cambridge  paperback),  and  the  best  extensive  dis- 
cussion of  the  works  themselves  is  also  Newman's,  The  Wagner  Operas  (sometimes  found 
under  its  original  title,  Wagner  Nights).  Important  single-volume  biographies  include 
Robert  Gutman's  Richard  Wagner:  The  Man,  his  Mind,  and  his  Music  (Harvest  paper- 
back), a  very  good  modern  study  in  a  psychoanalyzing  vein.  More  recent  additions  in- 
clude Derek  Watson's  Richard  Wagner  (Schirmer)  and  Martin  Gregor-Dellin's  Richard 
Wagner:  His  Life,  his  Work,  his  Century  (Harcourt  Brace  Jovanovich).  Cosima  Wagners 
Diaries  have  been  translated  into  English  in  two  very  large,  fascinating  volumes,  cover- 
ing the  years  1869-1877  and  1878-1883  respectively  (Harcourt  Brace  Jovanovich).  Peter 
Burbridge  and  Richard  Sutton's  collection  of  essays,  The  Wagner  Companion  (Cambridge 
paperback),  has  much  useful  information. 

Bryn  Terfel  has  recorded  all  of  the  arias  heard  in  tonight's  program,  along  with  sel- 
ections from  Mozart's  Cosifan  tutte,  Offenbach's  Tales  of  Hoffmann,  Gounod's  Faust, 
Borodin's  Prince  Igor,  Donizetti's  Don  Pasquale,  Rossini's  La  Cenerentola,  and  Verdi's 
Macbeth  and  Falstaff,  on  "Bryn  Terfel:  Opera  Arias,"  with  James  Levine  conducting 
the  Metropolitan  Opera  Orchestra  (Deutsche  Grammophon). 

— S.L. 
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An  evening  pf 


by  Gaetano  Donizetti 

October  15-26,  1997 

at  the  Emerson  Majestic  Theatre 

Call  542-OPRA  for  tickets 

BOSTON   LYRIC    OPERA 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 


LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 
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Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice-Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 
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Richard  A.  Smith 
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John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 
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Germeshausen 
Charles  K.  Gifford 
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Deborah  M.  Hauser 
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Thomas  H.  Lee 
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Nathan  R.  Miller 
Paul  C.  O'Brien 
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Stephen  Davies  Paine 
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Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
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Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T. 
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Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P. 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick         Robert  J.  Murray 


Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T.  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Fundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 


The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  title  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1997  Boston  Symphony  Orchestra,  Inc./Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  photos  by  Christian  Steiner/Philips  Classics  and  Steve  J.  Sherman 
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Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  James  O'Connor,  Administrative  Assistant,  Artistic  Administration  •  Brian  Van  Sickle,  Executive 
Assistant  to  the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Administrative  Assistant,  Management  Office  •  Diane  A.  Read, 

Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 
Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  *  Ian  Kane,  Senior 
Financial  Analyst  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Sharon 
Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 
Madelyne  Cuddeback,  Director  of  Corporate  Programs 
Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 
Joyce  M.  Serwitz,  Associate  Director  of  Development 

Diane  Abe,  Campaign  Coordinator  •  Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsor- 
ships •  Ellen-Marie  Bonner,  Manager  of  Development  Research  •  Howard  L.  Breslau,  Associate  Director 
of  Corporate  Programs  •  Sally  Dale,  Manager  of  Donor  Relations  •  Katrina  DeBonville,  Administrative 
Assistant  to  the  Development  Officer  &  Campaign  Events  Manager  •  Rebecca  Ehrhardt,  Development  Officer  * 
Sarah  Fitzgerald,  Data  Coordinator  •  Ginny  Gaeta,  Executive  Assistant  to  the  Director  of  Development  • 
Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  •  Joyce  Hatch,  Director  of  Boston  Sym- 
phony Annual  Fund  •  Deborah  Hersey,  Manager  of  Information  Systems  •  Justin  Kelly,  Data  Production 
Coordinator  •  Matthew  Lane,  Campaign  Communications  Coordinator  •  Katherine  A.  Lempert,  Assistant 
Director,  Tanglewood  Development  •  Cynthia  McCabe,  Administrative  Assistant,  Foundation  and  Government 
Support  •  Rachel  O.  Nadjarian,  Donor  Relations  Coordinator  •  Stephanie  Paul,  Administrative  Assistant, 
Corporate  Programs  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Julie 
A.  Phaneuf,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research  Ana- 
lyst •  George  Saulnier,  Data  Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  • 
Alleather  Toure,  Leadership  Gifts  Officer  •  Valerie  Vignaux,  Administrative  Assistant,  Annual  Fund  •  Tracy 
Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Administrative 
Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 
Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Sabrina  Learman,  Administrative  Assistant  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Emily  Moore, 
Administrative  Assistant 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  &  Marketing  Manager 

Helen  N.H.  Brady,  Group  Sales  Manager  •  Susanna  Concha,  Marketing  Coordinator  •  Kelly  D'Amato, 
Junior  Graphic  Designer  •  Susan  Dunham,  SymphonyCharge  Assistant  •  B.  Victoria  Johnson,  Subscrip- 
tion Representative  •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  SymphonyCharge  *  Sarah  L. 
Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  •  Michelene  Miller,  Market- 
ing and  Sales  Coordinator  •  Carol  Ann  Passarelli,  Subscription  Manager 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  *  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 
C.  Rawson 

Security   Christopher  Bartlett  •  David  Parker,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Leslie  Wu  Foley,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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Approaching  the 
Symphony  Hall  Centennial 

As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  number  of  changes 
— some  more  visible  than  others — will  usher 
this  world-famous  auditorium  into  its  second 
century  as  home  to  the  Boston  Symphony  Or- 
chestra. This  season,  audiences  will  notice 
a  number  of  changes  to  the  look  of  the  stage, 
including  new  stage  risers,  new  chairs,  and  a 
new  concert  lighting  system  to  improve  both 
the  legibility  of  music  for  orchestra  mem- 
bers and  the  general  visibility  of  the  orches- 
tra to  our  audience.  Other  changes  include 
the  installation  of  new  exit  signs  as  required 
by  law,  new  sprinkler  and  smoke  detector 
systems,  new  electrical  wiring  and  rigging 
systems  installed  above  the  ceiling,  and  con- 
tinuing refurbishment  of  the  restrooms. 

AT&T  Sponsors  New  BSO  Program, 
"The  Language  of  the  20th  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  As  the 
Symphony  Hall  centennial  approaches,  the 
BSO  will  revisit  its  musical  legacy  through 
"The  Language  of  the  Twentieth  Century,"  a 
special  program  sponsored  by  AT&T  to  sur- 
vey some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from 
today's  leading  composers.  It  was  in  Sym- 
phony Hall  that  the  BSO  played  the  world 
premieres  of  Stravinsky's  Symphony  of 
Psalms  and  Bartok's  Concerto  for  Orchestra 
(both  commissioned  by  Serge  Koussevitzky), 
and  of  important  works  by  such  emerging 
American  composers  as  Walter  Piston  and 
Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  350  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  the 
next  few  seasons,  "The  Language  of  the 


Twentieth  Century"  will  bring  the  world  pre- 
mieres of  new  works  commissioned  by  the 
BSO  from  John  Adams,  John  Corigliano, 
Peter  Lieberson,  Wynton  Marsalis,  and  Bright 
Sheng.  Works  being  revived  this  season  in- 
clude Stravinsky's  Symphony  of  Psalms,  the 
cello  concertos  of  William  Walton  and  Sam- 
uel Barber  (both  also  given  their  world  pre- 
mieres by  the  BSO),  and  Debussy's  La  Mer. 
The  Boston  Symphony  Orchestra  salutes 
AT&T  for  its  support  in  perpetuating  the 
legacy  of  the  Boston  Symphony  Orchestra 
and  Symphony  Hall. 

New  BSO  Concert  Previews 

This  season  the  Boston  Symphony  Orchestra 
is  pleased  to  introduce/ree  Concert  Previews 
in  Symphony  Hall  prior  to  selected  BSO  con- 
certs. These  informative  half-hour  talks,  to 
include  taped  musical  examples  and  sched- 
uled to  begin  one  hour  before  the  concert, 
will  enhance  the  concertgoing  experience 
by  providing  valuable  insight  into  the  music 
being  performed.  Open  to  all  ticket  holders, 
the  previews  will  be  given  primarily  by  BSO 
Musicologist  and  Program  Annotator  Steven 
Ledbetter  and  BSO  Publications  Manager 
Marc  Mandel,  who  will  also  continue  to  give 
the  popular  talks  preceding  BSO  Open  Re- 
hearsals as  well  as  the  Friday  Previews  in 
Higginson  Hall  before  ten  Friday-afternoon 
concerts  each  year.  In  the  coming  months, 
Concert  Previews  beginning  at  7  p.m.  will 
be  given  on  Friday,  October  17  (Friday  Eve- 
ning), Saturday,  October  18  (Saturday-A), 
Saturday,  October  25  (Saturday-B),  Tuesday, 
October  28  (Tuesday-B),  Thursday,  October 
30  (Thursday-D),  and  Saturday,  November  8 
(Saturday-A). 

Art  in  Support  of  Art 

At  the  beginning  of  the  season,  as  Symphony 
Hall  resounds  again  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1997-98  season  open  with  an  exhibi- 
tion through  November  3  from  Depot  Square 
Gallery,  a  cooperative  gallery  established  in 
1981  in  Lexington  Center.  The  gallery  rep- 
resents the  varied  works  of  more  than  twenty 
artists,  including  paintings,  jewelry,  sculp- 
ture, prints,  clay,  fiber  art,  digital  prints,  and 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  cany  the  Bodton  Symphony  Orchestra  d  long-edtablidhed 
role  ad  a  musical  leader  and  educator  into  the  next  century.  Launched  in  1996  to 
ra'ue  $130  MILLION  by  Aug  tut  2001,  BSO/2000  detains  the  Symphony  d 
commitment  to  Ltd  community  and  the  future  of  claddical  mudic.  The  goald  are: 


Orchestra  Chaird 

Concertd  and  Commiddiond 

Guedt  Artidtd  at  Symphony  Hail,  at  Tangtewood,  and  on  tour 


.5  MILLION 


Student  Fellowdhipd  and  Madter  Teacher  Chaird  at  the  Tangtewood  Mudu:  Center 

Youth,  Edplanade,  and  other  concertd    S 
Rudh  Ticketd  at  Symphony  Hail 
Dayj  in  the  Arid  at  Tangtewood   « 


Symphony  Hatt  Centennial 
Tangtewood  Ground*)  and  Facilitied 


Bodton  Symphony,  Tangtewood,  Popd,  and  Corporate  Programs 

With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  id  already 
d  up  porting  the  full  dcope  of  the  BSO'd  activitied.  Pleade  refer  to  the  back  ofthid 
program  book  for  current  lidtingd  of  donor  participation.  For  more  information 
on  BSO/2000,  pleade  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Bodton,  MA  02115,  or  call  (617)  638-9250. 
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photography.  Exhibits  in  the  gallery  change 
monthly,  with  featured  shows  in  the  main 
gallery  and  members'  works  in  the  other 
three  galleries  at  1837  Massachusetts  Ave- 
nue. The  works  on  display  in  the  Cabot- 
Cahners  Room  encompass  a  variety  of  media 
and  subjects  including  landscape,  still-life, 
portraits,  digital  prints,  and  abstract  compo- 
sitions by  a  selected  group  of  artists  from 


Depot  Square  Gallery:  Jeanne  Borofosky, 
Gracia  Dayton,  Edith  Greene,  Penelope 
Hart,  Andrew  Kusmin,  Natalie  Warshawer, 
and  Jeanne  Zephir.  For  further  information 
please  contact  Jen  Flynn  in  the  Volunteer 
Office  at  (617)  638-9391;  she  can  put  you 
in  touch  with  our  art  advisers  or  arrange  your 
purchase.  Remember,  the  orchestra  receives 
20%  from  the  sale  of  every  art  work. 


Thomas  D.  Perry,  Jr. 

December  31,  1913-August  24,  1997 

Thomas  D.  ("Tod")  Perry,  Jr.,  a  chief  administrator  of  the  Boston 
Symphony  Orchestra  for  nearly  twenty-five  years,  died  at  his 
West  Stockbridge  home  this  past  summer,  just  hours  before  the 
BSO's  closing  Tanglewood  concert,  which  was  dedicated  to  his 
memory.  Mr.  Perry's  association  with  the  BSO  began  in  1940, 
when  he  spent  the  summer  as  a  student  at  the  Tanglewood  Music 
Center.  Mr.  Perry  returned  to  the  BSO  in  1946  as  assistant  to 
then  manager  George  E.  Judd,  whom  he  succeeded  in  1954.  In 
1973  he  was  named  Executive  Director  of  the  BSO,  a  position 
he  held  until  his  retirement  in  1978,  later  becoming  a  Trustee 
and  then  a  Life  Trustee  of  the  orchestra.  Mr.  Perry's  career  with  the  BSO  spanned  the 
tenures  of  five  music  directors:  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf, 
William  Steinberg,  and  Seiji  Ozawa.  Under  his  leadership  the  BSO  made  its  first 
European  tour,  and  became  the  first  American  orchestra  to  tour  Russia  and  then  the 
Far  East.  During  his  tenure  Tanglewood  grew  in  size  and  stature,  expanding  to  eight 
weeks,  and  the  Tanglewood  Music  Center  became  one  of  the  world's  finest  schools 
for  young  musicians.  Following  his  retirement  Mr.  Perry  remained  active  in  Tangle- 
wood's  development,  playing  key  roles  in  the  integration  of  the  Highwood  estate  and 
the  conceptualization  and  design  of  Seiji  Ozawa  Hall. 

Raised  in  Grand  Rapids,  Michigan,  Mr.  Perry  graduated  from  Yale,  where  he 
majored  in  English,  in  1935  and  then  taught  English  for  two  years  in  Delaware,  after 
which  he  joined  the  staff  of  a  Philadelphia  advertising  agency.  In  September  1939  he 
was  hired  to  take  charge  of  radio  and  concert  activities  at  the  Curtis  Institute  of 
Music  by  Randall  Thompson,  who  first  suggested  that  he  study  at  the  Tanglewood 
Music  Center,  and  later  that  he  join  the  BSO's  administrative  staff.  Prior  to  his  work 
with  the  BSO,  Mr.  Perry  spent  two  years  managing  the  concert  bureau  of  the  New 
England  Mutual  Insurance  Company  in  Boston  and  served  from  1944  to  1946  in  the 
Medical  Corps  of  the  U.S.  Navy. 

Mr.  Perry  was  a  member  of  the  Stockbridge  Bowl  Association,  the  Berkshire  Farm 
School,  the  Berkshire  Choral  Institute,  the  Berkshire  Botanical  Gardens,  and  the  St. 
Botolph  Club  in  Boston.  He  enjoyed  playing  the  piano  and  owned  several  antique 
automobiles.  He  married  the  former  Helen  Roberts  of  Philadelphia  on  December  16, 
1939 — Beethoven's  birthday.  They  lived  in  Hingham  from  1950  to  1963  and  in  Boston 
from  1963  until  his  retirement  in  1978,  when  they  moved  to  West  Stockbridge.  In 
addition  to  his  wife  Helen,  he  leaves  two  sons — Doane,  of  Richmond  and  Cambridge, 
Massachusetts,  and  Rodney,  of  Rochester,  New  York — a  daughter,  Judith,  of  Pitts- 
field,  Massachusetts,  eight  grandchildren,  and  one  great-grandchild. 

No  one  who  knew  Tod  Perry — whether  as  family  member,  colleague,  or  friend — 
will  ever  forget  him.  He  was  by  common  consent  one  of  the  most  gracious,  kind, 
intelligent,  and  strong  human  beings  one  could  ever  know,  a  man  with  a  gift  for  mak- 
ing everyone  he  met  feel  equally  valued.  Contributions  in  Mr.  Perry's  memory  may 
be  sent  to  the  Tanglewood  Music  Center,  Lenox,  MA  01240. 


SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  He  will  cele- 
brate his  twenty-fifth  anniversary  as  music  director  dur- 
ing the  1998-99  season.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the 
longest  of  any  music  director  currently  active  with  an 
American  orchestra.  Throughout  this  time,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation 
both  at  home  and  abroad,  with  concerts  at  Symphony 
Hall  and  Tanglewood,  on  tours  to  Europe,  Japan,  Hong 
-Kong,  China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York.  Mr.  Ozawa 
has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  or- 
chestra's summer  training  program  for  young  musicians,  and  a  current  series  of  commissions 
including  new  works  this  season  by  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976,  in- 
cluding the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  European 
music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial  tour  of 
Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent  European 
tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in  London, 
Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  ap- 
peared in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as  part  of  a 
tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its  first  tour 
to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a  March 
1981  tour  celebrating  the  orchestra's  centennial,  a  tour  in  March  1983  to  the  midwestern 
United  States,  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991,  and  an  eight- 
city,  nine-concert  tour  in  February  1996.  In  March  1998  Mr.  Ozawa  and  the  orchestra  will 
make  a  nine-concert  European  tour,  with  performances  in  London,  Paris,  Vienna,  Munich, 
and  Athens. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with  the 
Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre 
National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan  Opera  debut 
in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also 
conducted  opera  at  the  Paris  Opera.  Salzburg,  and  Covent  Garden.  In  September  1992  he 
founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan, 
and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Sym- 
phony recordings,  Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Sym- 
phony, the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Phil- 
harmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto 
Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  later 
graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of  Music, 
where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  International  Com- 
petition of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch,  then  music 
director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tangle- 
wood Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor 
in  1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
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attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York 
Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in 
North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director 
of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  advis- 
er. He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood, 
and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970 
he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  centu- 
ry's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year  he  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye  Norman, 
Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard  Strauss's  Elektra 
with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye  Norman, 
James  McCracken,  and  Tatiana  Troyanos.  EMI  has  issued  "The  American  Album"  with 
Itzhak  Perlman,  a  Grammy-winning  disc  of  music  for  violin  and  orchestra  by  Bernstein, 
Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendelssohn's  complete 
incidental  music  to  A  Midsummer  Night's  Dream,  with  Kathleen  Battle  and  Frederica  von 
Stade;  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  Shostakovich  and 
Schumann  concertos  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with 
Kathleen  Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman. 
Other  recordings  include  Faure's  Requiem  with  Barbara  Bonney,  Hakan  Hagegard,  and  the 
Tanglewood  Festival  Chorus,  Berlioz's  Requiem  with  Vinson  Cole  and  the  Tanglewood  Festi- 
val Chorus,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei  Leifer- 
kus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from  Prague," 
with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony  Classi- 
cal (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and 
Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc,  Britten's 
Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint-Saens' Car- 
nival of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Participating  in  a  system  of  rotated 
seating 
%On  sabbatical  leave 
°  On  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

'    Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagoff  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


5,      *£j      M. 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestra's reputation  bofh  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
ment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze, 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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ac*ces*si*ble  (adj.) 

1 .  Easy  to  speak  or 
deal  with; 

2.  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shouldn't  you  be  here? 


Call  Timcthy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
0  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 


Member  FDIC 


Equal  Housing  Lender  £ej 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Friday,  September  26,  at  8 
Saturday,  September  27,  at  8 
Tuesday,  September  30,  at  8 

SEIJI  OZAWA  conducting 


MOZART 


Symphony  No.  41  in  C,  K.551,  Jupiter 

Allegro  vivace 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  Allegro 


KIRCHNER 


"Of  things  exactly  as  they  are,77  for  chorus, 
soprano  solo,  baritone  solo,  and  orchestra 

To  words  by  Robinson  Jeffers,  Emily  Dickinson, 
Edna  St.  Vincent  Millay,  Wallace  Stevens, 
and  Robert  Lowell 

(world  premiere;  co-commissioned  by  the  Koussevitzky 
Music  Foundation  and  by  the  Boston  Symphony 
Orchestra,  through  its  New  Works  Fund,  for  the 
25th  anniversary  of  the  Tanglewood  Festival  Chorus) 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
ROBERTA  ALEXANDER,  soprano 
WILLIAM  STONE,  baritone 

Text  begins  on  page  42. 


INTERMISSION 


STRAUSS 


Also  sprach  Zarathustra,  Tone  poem  for  large 
orchestra,  free  after  Nietzsche,  Opus  30 


These  concerts  will  end  about  10:15. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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Week  1 


Marketing  Fine  Homes,  Land  And  Estates 


Cape  Cod 
TRURO  ANTIQUE 

Restored  1778  cape  with  additions  creates  a 
unique  six  bedroom  retreat  on  3  1/3  acres  sur- 
rounded by  National  Seashore.  Near  Longnook 
Beach  and  featured  in  "Colonial  Homes." 

$860,000 
Call  Spencer  Potter  617-357-8932 


Beacon  Hill,  Boston 
"FOUR  SENTRY  HILL  PLACE" 

Impecable  c.1840's  townhouse  located  at 
the  end  of  a  private  cul-de-sac.  Features  ele- 
gant rooms,  a  private  guest  suite,  enclosed 
brick  patio,  an  available  parking  space  and 
panoramic  roof  deck  with  breathtaking 
views.  $750,000 

Call  Mary ann  Taylor  617-357-0454 


Manchester-by-the-Sea 
"WYNDSTON"  ON  GALES  POINT 
DRAMATIC  OCEANFRONT  ESTATE 

Set  high  upon  a  cliff  with  commanding  views 
&  over  600'  of  direct  ocean  frontage.  This  dra- 
matic waterfront  estate  features  beautifully 
landscaped  grounds,  sweeping  lawns,  terraces, 
heated  indoor  swimming  pool  plus  a  natural 
ocean  rock  pool  and  tennis  court.  $4,200,000 
CallLanse  Robb  617-357-8996 


Smith's  Point,  Manchester 
4.5  ACRE  LEE'S  ISLAND  ESTATE 

One  of  the  most  significant  harborfront 
estates  available.  Features  4.5  private  acres 
of  beautifully  landscaped  grounds,  sweeping 
lawns,  2  boathouse  cottages  with  direct  har- 
bor frontage,  deepwater  dock,  pool  and  car- 
riage house  plus  the  main  residence,  set  on  a 
knoll  with  magnificent  views.  $5,400,000 
Call  Lanse  Robb  61 7-357-8996 


LandVest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 

The  Exclusive  Affiliate  of       fill  CHRISTIE'S 


§SS>  GREAT  ESTATES 
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AUTHENTIC  RUSSIAN  VODKA  FLAVORED  WITH  ALL-NATURAL  EXTRACTS  OF  MADAGASCAN  AND  INDONESIAN  VANILLA  BEANS. 


en  you  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  researchi 


Wolfgang  Amade  Mozart 
Symphony  No.  41  in  C,  K.551,  Jupiter 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna,  Aus- 
tria, on  December  5,  1791.  He  completed  his  Jupiter 
Symphony  on  August  10,  1788.  That  summer  also  saw 
the  completion  of  his  symphonies  39  and  40,  all  three 
probably  for  a  series  of  subscription  concerts  that  seem 
not  to  have  taken  place.  The  first-performance  dates  for 
all  three  are  not  known.  The  American  premiere  of  the 
Jupiter  Symphony  was  given  by  Henry  Schmidt  with  the 
Academy  of  Music  at  the  Boston  Odeon  on  January  7, 
1843.  Wilhelm  Gericke  gave  the  first  Boston  Symphony 
performances  in  February  1885,  subsequent  ones  being 
led  by  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Otto  Urack,  Henri  Rabaud, 
Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Vladimir  Golschmann,  Charles 
Munch,  Ernest  Ansermet,  Erich  Leinsdorf  Jerzy  Semkow,  Jorge  Mester,  Bruno  Maderna, 
Eugen  Jochum,  Joseph  Silverstein,  David  Zinman,  Neville  Marriner,  Kurt  Masur,  Chris- 
toph  Eschenbach  (including  the  most  recent  Tanglewood  performance,  on  August  22, 
1993),  Seiji  Ozawa,  Roger  Norrington,  and  Hans  Graf  (the  most  recent  subscription  per- 
formances, in  March  1995).  The  symphony  is  scored  for  flute,  two  each  of  oboes  and  bas- 
soons, two  horns,  two  trumpets,  timpani,  and  strings. 

From  time  to  time  in  the  history  of  music  we  are  confronted  with  a  case  of  such  as- 
tonishing fluency  and  speed  of  composition  that  we  can  only  marvel:  Handel  compos- 
ing his  Messiah  almost  in  less  time  than  it  would  take  a  copyist  to  write  it  out,  then, 
after  taking  a  week  off,  beginning  the  composition  of  his  dramatic  oratorio  Samson, 
also  completed  in  less  than  a  month;  Johann  Sebastian  Bach  turning  out  church  can- 
tatas that  were  planned,  composed,  rehearsed,  and  performed  all  between  one  Sunday 
and  the  next  for  week  after  week  during  his  first  years  in  Leipzig;  Mozart  writing  his 
Linz  Symphony,  K.425,  "at  breakneck  speed,"  in  a  matter  of  days,  because  the  oppor- 
tunity for  a  performance  arose  suddenly  when  he  was  traveling  and  had  no  other  sym- 
phony at  hand.  But  few  examples  of  such  high-voltage  composition  are  as  impressive 
as  Mozart's  feat  in  the  summer  of  1788,  composing  his  last  three  symphonies  (along 
with  a  fair  number  of  smaller  pieces)  in  something  under  two  months. 

In  the  case  of  these  symphonies,  our  awe  stems  not  so  much  from  the  sheer  speed 
with  which  notes  were  put  down  on  paper  or  even  from  the  evident  mastery  displayed 
in  the  finished  works,  but  rather  from  the  extraordinary  range  of  mood  and  character 
here  represented.  We'd  be  hard  put  to  find  three  more  strikingly  varied  works  from  the 
pen  of  a  single  composer;  how  much  more  miraculous  it  is,  then,  that  they  were  written 
almost  at  one  sitting,  and  not  in  the  happiest  of  circumstances. 

By  June  1788  Mozart  had  entered  on  the  long,  steady  decline  of  his  fortunes  that 
culminated  in  his  death,  at  age  thirty-five,  three-and-a-half  years  later.  Gone  were  the 
heady  days  of  1784,  when  his  music  was  in  constant  demand  in  Vienna  (during  one 
hectic  eleven-day  period,  he  gave  ten  concerts!)  and  he  was  writing  a  sheaf  of  piano 
concertos  and  other  works.  That  was,  perhaps,  the  happiest  year  of  his  life,  certainly 
the  most  remunerative.  But  he  seems  to  have  been  the  sort  of  openhanded  and  gener- 
ous type  who  cold  never  stop  spending  money  faster  than  he  earned  it,  and  when  the 
Viennese  public  found  other  novelties  for  their  amusement,  Mozart's  star  began  to  fall. 
He  had  hoped  to  obtain  financial  stability  through  the  performance  of  his  operas,  but 
The  Marriage  of  Figaro  achieved  only  nine  performances  during  its  season  in  the  rep- 
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ertory  (1786),  partly,  at  least,  because  other,  more  influentially  placed  composers  had 
their  own  fish  to  fry  and  were  not  interested  in  supporting  Mozart.  Then  came  Don  Gio- 
vanni, composed  for  the  citizens  of  Prague  who  had  taken  Figaro  completely  to  their 
hearts.  Although  it  was  a  sensation  in  Prague  in  the  fall  of  1787,  the  first  Vienna  per- 
formances the  following  spring  did  not  attract  enough  attention;  the  piece  was  simply 
too  serious  to  suit  the  taste  of  the  court.  Neither  opera,  then,  had  much  improved  the 
Mozart  family  exchequer,  and  by  early  June  1788,  only  weeks  after  the  Vienna  perform- 
ance of  Don  Giovanni,  Mozart  was  forced  to  write  to  his  friend  and  fellow  Mason,  Michael 
Puchberg,  requesting  the  loan  of  100  gulden.  Again  on  June  17,  he  needed  money  to 
pay  his  landlord  and  asked  Puchberg  for  a  few  hundred  gulden  more  "until  tomorrow." 
Yet  again  on  the  27th  he  wrote  to  Puchberg  to  thank  him  for  the  money  so  freely  lent 
him,  but  also  to  report  that  he  needed  still  more  and  did  not  know  where  to  turn  for  it. 

It  is  clear  from  these  letters  that  Mozart  was  in  serious  financial  difficulty  (a  situa- 
tion that  scarcely  ever  changed  again  for  the  rest  of  his  life).  How  astonishing,  then,  to 
realize  that  between  the  last  two  letters  cited  he  composed  the  Symphony  No.  39;  this, 
the  most  lyrical  of  the  final  three  symphonies,  gives  no  hint  of  the  composer's  distraught 
condition  (thus  eloquently  disproving  the  old  romantic  fallacy  that  a  composer's  music 
was  little  more  than  a  reflection  of  his  state  of  mind). 

Mozart's  attempt  to  improve  his  family's  situation  during  this  difficult  summer  is  clear- 
ly apparent  in  the  "minor"  works  he  was  composing  along  with  the  three  symphonies. 
They  are  all  either  educational  pieces,  which  could  serve  students  well,  or  small  and 
easy  compositons  that  might  be  expected  to  have  a  good  sale  when  published.  But  it  is 
hardly  likely  that  Mozart  would  have  composed  three  whole  symphonies  at  a  time  when 
he  was  in  desperate  financial  straits  if  he  didn't  have  some  hope  of  using  them  in  a 
practical  way  to  support  his  family.  His  first  letter  to  Puchberg  referred  to  "concerts  in 
the  Casino,"  from  which  he  hoped  to  obtain  subscription  money  in  order  to  repay  his 
debts.  Probably  he  wrote  all  three  of  the  symphonies  with  the  aim  of  introducing  them 
at  his  own  concerts.  But,  as  far  as  we  know,  the  concerts  never  actually  took  place;  we 
can  only  be  grateful  that  the  symphonies  were  composed  in  any  case. 

Mozart  reinforced  the  striking  differences  in  mood  between  the  three  symphonies — 
from  mellow  lyricism  to  darkly  tragic  grace  to  festive  formality — with  simple  but  signif- 
icant differences  in  the  instrumentation  of  the  three  pieces.  In  Symphony  No.  39  he 
employed  clarinets  instead  of  oboes,  whereas  in  No.  40  he  preferred  the  sharper  "bite" 
of  the  oboes  but  completely  omitted  trumpets  and  timpani,  since  their  heroic  gestures 
could  play  no  role  in  so  dark  a  work.  Then  in  No.  41  he  returned  to  the  normal  comple- 
ment of  brass,  as  in  No.  39,  but  wrote  for  oboes  instead  of  clarinets. 
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Chester  Williams,  Fox  Hill  Village  resident  and  Dean  Emeritus,  New  England  Conservatory  or  Music. 


a 


Teaching  music  to  my  rriends  here 
hringfs  harmony  to  my  lire.7 

You  couldn't  rind  a  finer  music  teacher  than  Mr.  Williams.  Just 
ask  the  Fox  Hill  Village  residents  who  take  his  class  on  music 
appreciation.  To  learn  how  Fox  Hill  Village  can  bring  harmony 
to  your  life,  call  us  at  617-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  Tne 
Massachusetts  General  Hospital  ana  tne  Hillnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090    (617)  329-4433 
(Exit  16B  off  Route  128) 
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Following  the  summer  of  1788,  Mozart  gave  no  more  "academies"  (as  concerts  for 
the  benefit  of  the  composer  were  called).  In  fact,  he  almost  totally  gave  up  taking  part 
in  the  concert  life  of  Vienna;  only  once  more  did  he  have  occasion  to  write  another  con- 
cert piece  for  himself,  the  B-flat  piano  concerto,  K.595,  which  he  played  in  1791.  But 
his  last  symphonies,  along  with  those  of  Haydn,  marked  a  miraculous  decade  of  accom- 
plishment between  1785  and  1795.  Among  the  works  that  appeared  in  this  period  were 
Haydn's  six  Paris  symphonies  (Nos.  82-87;  1785-86),  Mozart's  Prague  Symphony  (1786), 
the  two  symphonies  Haydn  wrote  for  Johann  Tost  (Nos.  88-89;  1788),  Mozart's  last  three 
symphonies  (1788),  Haydn's  symphonies  for  Count  d'Ogny  (Nos.  90-92;  1788-89);  and 
the  twelve  that  Haydn  wrote  for  London  (Nos.  93-104;  1791-95).  After  1795,  Haydn, 
too,  left  off  composing  symphonies,  and  the  monument  that  was  the  Viennese  classical 
symphony  was  fully  established. 

Having  gotten  the  passions  of  the  G  minor  symphony  No.  40,  K.550,  out  of  his  sys- 
tem, Mozart  turned  directly  to  a  work  as  different  as  can  be  imagined,  a  major-key  sym- 
phony of  festive  formality,  completed  on  August  10.  The  nickname  Jupiter  was  not  given 
to  this  piece  until  after  Mozart's  death  (and  no  one  seems  to  know  where  it  came  from). 
Like  many  inauthentic  nicknames  for  musical  compositions,  it  will  no  doubt  stick  sim- 
ply because  it  is  convenient. 

Mozart  begins  with  two  brief,  strikingly  contrasted  ideas:  a  fanfare  for  the  full  orches- 
tra followed  immediately  by  a  soft  lyrical  phrase  in  the  strings.  These  two  diverse  ideas 
would  seem  to  come  from  two  different  musical  worlds,  but  presently  Mozart  joins  them 
by  adding  a  single  counterpoint  for  flute  and  oboes.  The  motives  continue  to  animate 
the  discourse  through  the  modulation  to  the  dominant  and  the  presentation  of  the  sec- 
ond theme.  After  a  stormy  passage  for  full  orchestra,  the  skies  clear  again  and  Mozart 
presents  a  whistleable  little  tune  to  round  off  the  end  of  the  exposition  and  reinforce 
the  new  key.  This  tune  was  borrowed  from  an  aria  that  Mozart  had  composed  the  pre- 
ceding May  (K.541);  the  words  to  which  the  tune  appeared  in  the  aria  were 

Voi  siete  un  po  tondo,  mio  caro  Pompeo, 
Vusanze  del  mondo  andate  a  studiar. 
(You  are  a  little  dense,  my  dear  Pompeo; 
go  study  the  way  of  the  world.) 

The  second  movement  seems  calm  and  serene  at  the  outset,  but  it  becomes  agitated 
as  it  moves  from  F  major  to  C  minor  and  introduces  a  figure  that  seems  to  change  the 
meter  from  3/4  to  2/4;  when  the  thematic  material  returns,  it  is  decorated  in  a  highly 
ornate  way.  The  passing  chromatic  notes  so  evident  throughout  the  last  two  symphonies 
lend  a  slightly  pensive  air  to  the  minuet. 

The  finale  is  the  most  famous,  most  often  studied,  and  most  astonishing  movement  in 
the  work.  It  is  sometimes  miscalled  "the  finale  with  a  fugue."  Actually  there  is  no  for- 
mal fugue  here,  although  Mozart  forms  his  themes  out  of  contrapuntal  thematic  ideas  of 
venerable  antiquity,  ideas  that  can  (and  do)  combine  with  one  another  in  an  incredible 
variety  of  ways.  But  he  lays  out  the  movement  in  the  normal  sonata-form  pattern,  employ- 
ing his  thematic  materials  to  signal  the  principal  key,  the  modulation  to  the  dominant, 
and  the  secondary  key  area.  It  sounds  rather  straightforward  at  first,  but  gradually  we 
realize  that  this  is  going  to  be  something  of  a  technical  showpiece.  At  the  beginning  of 
the  development  we  hear  some  of  the  themes  not  only  in  their  original  form  but  also  up- 
side down.  New  arrangements  of  the  material  appear  in  the  recapitulation,  but  nothing 
prepares  us  for  the  sheer  tour  de  force  of  the  coda,  when  Mozart  brings  all  of  the  the- 
matic ideas  together  in  a  single  contrapuntal  unity.  The  closing  pages  of  Mozart's  last 
symphony  contain  the  very  epitome  of  contrapuntal  skill  (something  often  decried  as  a 
dry  and  pedantic  attainment),  employed,  most  unexpectedly,  in  the  service  of  an  excit- 
ing musical  climax.  We  end  with  a  sensation  produced  by  more  than  one  passage  in 
Mozart's  works:  everything  fits;  all  the  world  is  in  tune. 

— Steven  Ledbetter 
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...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  8c  Byers 
has  earned  a  most  favorable  reputation 
for  providing  special  insurance  programs 
for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other 
areas  of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  8c  Byers  will 
find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


Caililcll    ItycrK 

INSURANCE    AGENCY,    INC. 

SUITE  11 00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851   (800)  445-4664 
BEDFORD    •    BURLINGTON     •     LOWELL    •    NORTH  READING    •    WILMINGTON 


A  SUBSIDIARY  OF 


MERICAN   , 

PHOENIX    Insurance  Professionals  Since 

INSURANCE 


Leon  Kirchner  s  "Of  things  exactly  as  they  are"  is  the  first  of  three  works  commissioned 
by  the  Boston  Symphony  Orchestra  being  premiered  this  season  by  Seiji  Ozawa  and  the 
BSO,  to  be  followed  by  Henri  Dutilleuxs  "The  shadows  of  time"  in  October  and  Peter 
Liebersons  Piano  Concerto  No.  2,  with  soloist  Peter  Serkin,  in  April. 

Renewing  Tradition:  Leon  Kirchner  Speaks  With  Steven  Ledbetter 

The  BSO's  Steven  Ledbetter  spoke  at  length  with  Leon  Kirchner  in  his  Cambridge 
home  earlier  this  month,  interrupting  for  a  few  hours  the  correcting  of  proofs  for  the 
composer's  new  piece,  "Of  things  exactly  as  they  are."  Mr.  Kirchner's  thoughts  about 
the  new  work  itself  appear  in  the  program  note  (see  page  33),  but  he  also  spoke  exten- 
sively of  his  early  years  and  particularly  of  his  studies  with  three  of  the  century's  finest 
teacher-composers:  Arnold  Schoenberg,  Ernest  Bloch,  and  Roger  Sessions. 

Steven  Ledbetter:  You  were  born  in  1919,  so  you  are  now  seventy-eight. 

Leon  Kirchner:  Correct. 

SL:  How  old  were  you  when  you  started  composing? 

LK:  I  came  to  it  rather  late.  I  played  the  piano  always.  It  took  me  a  while  to  center 
myself.  I  used  to  improvise  things  for  my  teacher,  who  was  kind  enough  to  send  me  to 
a  very  close  friend  of  his,  Ernst  Toch,  in  Los  Angeles.  Nowadays  his  name  is  nearly  for- 
gotten, but  he  was  really  an  outstanding  musician  and  composer.  I've  always  associated 
him  with  Hindemith  as  a  similar  kind  of  talent.  The  music  is  somewhat  different,  but 
he  had  the  command  that  Hindemith  had.  Both  composers  have  been  neglected  of  late. 

I'll  never  forget  my  first  meeting  with  Toch;  it  was  very  amusing.  A  friend  of  mine, 
Leonard  Stein,  who  was  the  assistant  to  Schoenberg  for  some  years,  wanted  me  always 
to  come  to  his  piano  teacher,  a  fellow  named  Richard  Buhlig,  a  wonderful  pianist.  Stein 
was  very  generous  toward  me  in  the  early  years,  though  now  he  jokes  that  I'm  not  a 
real  Schoenbergian  because  I  didn't  have  to  suffer  in  my  relationship  with  Schoenberg. 
But  he  did  take  me  to  both  Toch  and  Buhlig.  When  we  went  to  see  Toch,  I  came  in 
with  some  little  compositions.  You  asked  me  when  I  started  composing.  I  think  it  was 
about  the  age  of  sixteen  or  seventeen.  I  was  in  zoology  then,  and  Stein  tried  to  get  me 
to  come  into  the  music  department.  This  was  at  Los  Angeles  City  College.  Its  depart- 
ment was  extraordinary.  Klemperer  would  come  and  conduct  the  student  orchestra  there. 

At  any  rate,  when  I  went  to  Toch,  I  went  humbly;  he  was  a  great  master,  also  a  Holly- 
wood composer.  He  listened  to  my  music.  Stein  waited  outside,  and  I  spent  a  long  time 
with  Toch.  A  lot  of  it  had  to  do  with  Mozart.  He  would  take  this  piece  or  that  piece  of 
Mozart's  and  show  me  various  things.  Finally  I  left,  with  the  feeling  that  he  really  seemed 
to  have  liked  what  he  had  heard,  or  he  wouldn't  have  spent  that  much  time  with  me. 
When  I  came  out,  Stein  asked  me,  "Well  what  happened?"  And  I  said,  "I  don't  know — 
he  said  that  I  need  to  study  counterpoint  and  that  I'm  to  study  form  and  analysis,  and 
perhaps  orchestration."  And  Stein  said,  "Well,  what  else  is  there?" 

SL:  So  you  then  started  formal  studies  with  Schoenberg? 

LK:  Yes.  When  Schoenberg  came  to  UCLA.  Stein  had  gone  over  ahead  of  me.  Hands 
down  Schoenberg  was  probably  one  of  the  most  brilliant  teachers  I  had  ever  met,  though 
Bloch  was  also  a  brilliant  teacher,  but  totally  different.  The  Schoenberg  experience  was 
lasting,  and  it  was  really  enough  of  an  experience  to  make  me  realize  how  unfortunate 
was  the  recent  feature  article  in  the  New  York  Times  about  twelve-tone  music,  in  which 
Schoenberg  was  deposed  as  a  "great  composer."  When  he  is  mentioned  these  days,  it 
is  in  the  most  terribly  naive  and  limited  manner.  Boulez  was  once  notorious  for  writing 
an  article  entitled  "Schoenberg  is  Dead."  But  of  course  Boulez  changed  his  mind  greatly 
after  working  with  the  materials  themselves;  he  had  the  presence  of  mind  to  realize  that 
there  was  a  tremendous  force  there.  And  you  can  see  this  force  in  Schoenberg's  letters, 
too. 
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Celebrity  series 

'97-98  Performance  Calendar 


OCTOBER 


Maurizio  Pollini 

5    Sunday,  3  p.m. 
Symphony  Hall 

Esther  Budiardjo 

1 7  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

Hal  Holbrook  in 
"Mark  Twain  Tonight!" 

17  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3  p.m. 
Shubert  Theatre 

Royal  Philharmonic 

Orchestra 

26  Sunday,  8p.m. 
Symphony  Hall 


NOVEMBER 


PerlmanGZukerman/ 
A  Brahms  Celebration 

2    Sunday,  8p.m. 
Symphony  Hall 

Jose  van  Dam 

8  Saturday,  8p.m. 
Jordan  Hall 

Moscow  Virtuosi 

9  Sunday,  3p.m. 
Symphony  Hall 

Andre  Rieu 

12  Wednesday,  8p.m. 
Symphony  Hall 

Sarah  Chang 

14  Friday,  8p.m. 
Symphony  Hall 

Awadagin  Pratt 

16  Sunday,  3p.m. 
Jordan  Hall 

Sanf ord  Sylvan 

21  Friday,  8p.m. 
Jordan  Hall 

Lincoln  Center  Jazz 

Orchestra  with 

Wynton  Marsalis 

2 1  Friday,  8p.m. 
Symphony  Hall 


Orpheus  Chamber 

Orchestra  with 

Richard  Goode 

23  Sunday,  3  p.m. 
Symphony  Hall 


DECEMBER 


IMusici 

5    Friday,  8p.m. 
Jordan  Hall 

The  Polar  Express 

7    Sunday,  2p.m. 
Jordan  Hall 
Family  Musik  Series 

Vienna  Choir  Boys 

12  Friday,  8p.m. 

13  Saturday,  3p.m. 
Jordan  Hall 


JANUARY 


Yo-YoMa 

11  Sunday,  3  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

16  Friday,  8p.m. 
Jordan  Hall 

Marcus  Schulkind 
Dance  Company 

17  Saturday,  8p.m./Tsai 
Performance  Center 
Emerging  Artists  Series 

Israel  Philharmonic 
Orchestra 

18  Sunday,  3  p.m. 
Symphony  Hall 

Marvin  Hamlisch 

23  Friday,  8p.m. 
Symphony  Hall 

Let's  Dance! 

24  Saturday,  2p.m./Tsai 
Performance  Center 
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SL:  Could  you  say  something  about  what  Schoenberg  was  like  as  a  teacher  for  you? 
What  your  experience  was  with  him? 

LK:  Well,  for  one  thing,  he  had  no  commitment  to  any  particular  style.  He  accepted 
our  youthful  choices  and  treated  everything  with  great  respect.  The  amazing  thing  about 
him  was  that  he  was  able  to  correct,  in  composition  seminars,  many  of  our  examples  by 
writing  harmonies  that  we  were  unable  to  command  at  that  time,  so  he  paved  the  way 
for  us  to  develop  our  particular  likes  and  dislikes. 

But  his  intimacy — no,  more  than  that:  his  profound  understanding  of  Schubert  or  of 
Haydn  or  of  Mozart  or  of  Beethoven  is  lacking  in  so  many  composers  today.  Many  times 
Schoenberg  based  whole  classes  on  the  form  and  analysis  of  the  Beethoven  piano  son- 
atas, where  we  would  have  to  go  through  all  the  works.  When  he  spoke  of  opening 
phrases,  we  would  have  to  look  at  every  single  opening  phrase  to  see  how  things  could 
begin,  and  we  learned  that  there  were  no  two  phrases  that  were  alike  in  the  entire  oeu- 
vre  of  Beethoven  or,  for  that  matter,  of  any  other  great  composer.  Then  he  would  ana- 
lyze in  the  most  meticulous  and  brilliant  manner  the  nature  of  opening  phrases — how 
they  were  constructed  and  how  they  led  to  other  phrases,  how  a  primary  group  was  pre- 
sented, and  how  the  secondary  groups  were  derived.  All  of  this  was  done  with  great  love, 
and  the  knowledge  of  it  was  powerful  and  lasting.  Sometimes  ten  years  later  I  might 
suddenly  say,  "Oh,  that's  what  Schoenberg  meant!" 

SL:  How  there's  a  sense  of  the  piece  growing  organically  from  the  beginning? 

LK:  Yes.  And  then  the  harmonies  of  the  exposition,  and  the  developmental  harmo- 
nies, which  were  different:  he  really  just  had  this  brilliant  command,  and  so  the  idea 
of  his  being  a  twelve-tone  composer  was  just  one  aspect  of  him. 

I  don't  know  how  he  would  have  responded  to  a  lot  of  music  being  written  today.  He 
did  not  like  inexactitude.  I  remember  one  day  we  were  studying  the  supertonic,  and  he 
asked  somebody  what  the  chord  was  that  he  had  drawn  on  the  board,  and  the  student 
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responded,  "Well,  it's  like  a..."  and  Schoenberg  stopped  him  and  said,  "Like?  Like  a 
tree?  Like  a  thunderstorm?  Like?  What  is  it?"  He  wanted  to  know  precisely  what  it  was 
and  how  it  was  used  functionally.  You  could  have  something  that  was  D,  F,  A,  but  you 
could  also  have  D,  F-sharp,  A,  or  D,  F-sharp,  A-flat.  You  could  have  D-flat,  F,  A-flat. 
Each  of  these  constructs  was  a  means  to  forward  a  different  kind  of  musical  idea.  And 
it's  that  kind  of  command  in  him  that  was  so  wonderful. 

On  one  occasion  I  was  sitting  in  class.  My  neighbor  whispered  to  me  "I'm  going  to 
commission  this  guy."  I  said,  "You're  going  to  commission  what  guy?"  He  said,  "That 
guy  up  there."  I  said,  "You  mean  Mr.  Schoenberg?"  He  said,  "Yes."  And  I  was  shocked 
that  a  mere  student  would  commission  Arnold  Schoenberg.  But  he  did — and  the  fol- 
lowing year  the  Piano  Concerto  was  dedicated  to  him,  Henry  Clay  Shriver.*  We  were 
studying  the  Brahms  Fourth  Symphony  at  the  time  and  also  the  Opus  119  piano  pieces. 
Interestingly,  the  opening  theme  of  the  Piano  Concerto  is  actually  derived  from  the 
opening  theme  of  the  Fourth  Symphony  of  Brahms.  And  not  only  that,  but  the  way  he 
comes  to  the  eighth  measure,  how  he  constructs  the  thematic  material,  the  brake  mech- 
anism is  precisely  identified  with  the  way  Brahms's  Opus  119,  No.  1,  was  constructed. 
This  demonstrates  his  connection  with  the  past,  and  is  totally  unlike  the  structures  of 
Babbitt  or  Boulez,  where  the  row  was  treated  as  the  entire  entity.  Schoenberg  revised 
the  past,  changed  the  past,  or  saw  it  in  some  different  light.  So  much  that  is  being 
written  today  is  structureless,  it's  boneless,  it  has  no  power  of  communication  in  the 
deepest  sense.  But  Schoenberg  taught  us  about  connections,  how  things  were  put  to- 


*  Henry  Clay  Shriver  actually  commissioned  a  string  quartet  that  Schoenberg  never  finished,  but  he 
received  the  dedication  of  the  Piano  Concerto. 


Leon  Kirchner,  Leonard  Bernstein,  and  Aaron  Copland 
at  Tanglewood 
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gether.  This  intrigued  him  most,  although  the  music  was  never  abstract;  it  was  full  of 
feeling  and  expression.  He  had  profound  regard  for  music.  It  was  a  religion  for  him. 

When  the  Piano  Concerto  first  came  out,  to  honor  Schoenberg,  I  twelve-toned  it  and 
brought  it  to  him,  and  he  looked  at  me  as  though  I  were  crazy.  He  said,  "Why  did  you 
do  this?  Why  didn't  you  analyze  this  as  I  taught  you  to  analyze  Brahms?" 

SL:  You  mean  you'd  gone  through  the  score  and  numbered  each  note  according  to 
the  twelve-tone  series? 

LK:  Yes,  and  it  was  all  wrong.  There's  a  famous  letter  to  Rudy  Kolisch  [first  violinist 
of  the  Kolisch  Quartet,  and  Schoenberg's  brother-in-law]  who'd  twelve-toned  the  Third 
String  Quartet,  I  think  it  was,  and  Schoenberg  answered  in  an  equal  manner:  "But  this 
isn't  where  the  aesthetic  qualities  reveal  themselves;  or  if  so,  only  incidentally. . .  It  goes 
without  saying  that  I  know  and  never  forget  that  even  in  making  such  investigations,  you 
never  cease  to  live  with  what  is  actually  the  source  of  your  relationship  to  this  music: 
its  spiritual,  auditory,  musical  substance."  It's  everything  that  most  people  do  not  under- 
stand in  the  work  of  Schoenberg,  that  with  or  without  twelve-tone,  it's  not  going  to  die 
because  his  music  is  astonishing  and  powerful,  especially  when  it's  done  in  a  musical 
manner. 

SL:  And  after  working  with  Schoenberg  at  UCLA,  you  went  to  Berkeley. 
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LK:  One  of  the  reasons  I  went  to  Berkeley  was  because  there  was  a  Paris  Prize,  which 
was  large — at  the  time  it  was  $5,000,  the  largest  graduate  prize,  and  I  thought  I  might 
have  a  chance  for  that.  After  the  war  Sessions  was  there.  Schoenberg  was  puzzled  that 
I  would  leave  him  and  the  environment  he  had  established  at  UCLA  and  go  elsewhere 
to  study  with  whomever.  I  used  to  visit  Schoenberg,  and  I  came  back  with  Sessions's 
Second  Piano  Sonata,  which  he  had  done  at  the  time  that  I  knew  him  at  Berkeley.  He 
was  quiet  after  having  listened  to  the  work.  And  then  Schoenberg  said,  "I  now  under- 
stand how  it  must  have  felt  when  Schumann  first  heard  Brahms."  Now,  that's  an  aston- 
ishing statement! 

SL:  Was  Bloch  there  at  the  time? 

LK:  Bloch  was  there  at  the  same  time  that  Sessions  was  there.  And  that  was  certain- 
ly interesting  to  see  the  two  of  them,  because  here  was  Sessions,  who  adored  Bloch  and 
had  been  one  of  his  great  students.  And  we  would  be  studying  counterpoint  with  Bloch, 
and  Bloch  would  write  examples  on  the  board,  and  then  he  would  start  tearing  them 
apart.  Suddenly,  by  little  hints  here  and  there,  we  would  realize  that  it  was  Roger  Ses- 
sions's counterpoint,  something  he  had  worked  on  with  Bloch — he  kept  his  students' 
fugue  subjects — and  Sessions  was  our  revered  teacher  next  door!  Also  he  would  do  the 
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same  thing  with  Randall  Thompson's  exercises,  and  he  would  make  these  little  remarks 
so  that  we  could  figure  out  who  it  was.  But  Bloch  was  a  sensational  teacher — in  a  total- 
ly different  manner  from  Schoenberg,  but  equally  splendid. 

I  remember  that  he  had  no  respect  for  what  we  were  doing,  he  considered  us  "Ash- 
can  Composers" — a  reference  to  the  Ashcan  painting  movement.  He  said  that  we  didn't 
even  understand  the  function  of  a  I6  chord,  and  then,  to  make  his  point,  he  would  play 
a  Bach  chorale  in  which  a  I6  chord  came  at  a  point  that  was  a  marvel  of  expression  and 
of  profundity  in  the  course  of  the  sonorities  that  were  developing  the  form  and  the  music. 
And  that  I6  chord  was  just  an  incredible  moment.  And  he  said,  "Now  that  is  the  point 
. .  .not  just  to  know  what  the  I6  is,  but  how  to  use  it." 

One  day  Bloch  was  discussing  the  difference  between  modality  and  tonality.  Bach 
used  both,  but  he  did  not  use  them  indiscriminately.  He  understood  their  differences, 
and  he  revealed  in  his  harmonization  this  deep  understanding.  And  then  he  would  play 
the  chorale  and  he  would  stop  and  whisper,  in  his  very  high  voice,  "Listen!  One  can 
hear  the  turn  of  the  century!''''  You  might  say,  "That's  nothing,  what  kind  of  teaching  is 
that?" — except  that  I  was  looking  for  that  turn  of  the  century  for  months!  It  was  such 
an  incredible  moment,  a  charismatic  moment. 

SL:  So  you  went  back  to  the  piece  again  and  again? 

LK:  I  went  back  to  the  piece  again  and  again.  He  had  great  power.  And  his  teaching 
of  fugue  was  astonishing.  He  knew  every  fugue — this  is  unbelievable — of  the  Well-tem- 
pered Clavier  by  memory.  Every  single  fugue.  He'd  write  it  on  the  board.  I  asked  him 
how  and  when  he  had  done  this.  He  said,  "Not  until  I  was  forty."  He  started  music  all 
over  again;  he  said  that's  when  he  really  became  a  musician,  when  he  studied  the  Bach 
fugues. 

And  then  in  class  he  would  give  us  a  theme,  and  there  was  something  wrong  with  it. 
And  he  would  elicit  from  us  criticism  of  this  theme  until  it  became  a  proper  theme,  a 
subject  for  a  fugue.  Then  he  would  go  on  to  the  countersubject,  and  again  there  were 
some  crazy  mistakes;  he  would  elicit  corrections  from  the  class.  And  it  turned  out  that 
this  was  a  real  Bach  fugue  that  none  of  us  knew.  And  he  would  parse  through  the  en- 
tire fugue  in  this  manner.  It  would  take  a  couple  of  weeks  to  do,  but  it  was  an  astonish- 
ing method,  so  that  we  thought  that  we  were  composing  it.  Bloch  was  able  in  that  way 
to  get  to  the  heart  of  things,  and  that  kind  of  teaching  does  not  exist  any  longer,  because 
people  now  do  not  have  the  immense  historical  reservoir  that  a  Bloch  or  Schoenberg 
had.  Schoenberg  could  look  at  any  measure  of  any  work  of  the  nineteenth  century,  and 
the  eighteenth — maybe  not  every  work,  but  it  seemed  pretty  astonishing — and  would 
know  the  work  by  just  one  measure.  It  was  his  enormous  command  and  knowledge  and 
love  of  music. 

SL:  I  don't  know  if  it's  possible  to  say,  but  you've  been  composing  for  about  sixty 
years  now.  Does  it  feel  different?  Is  there  anything  particularly  that  strikes  you  as  dif- 
ferent in  the  way  you  approach  a  new  work? 

LK:  Well,  when  I  approach  a  new  work,  I  don't  feel  any  more  confident  than  I  did 
when  I  was  a  young  student.  The  only  advantage  I  do  have  is  that  I  know  that  in  the 
past,  I  did  finally  solve  my  compositional  problems,  so  I  know  that  if  I  keep  working 
long  enough,  I  will  again.  So  my  course  of  development  has  been — perhaps  because  I 
just  don't  know  what  else  to  do — to  keep  writing  my  own  stuff,  and  there's  a  continuity 
there.  But  the  harmonies  have  changed  to  some  extent. 

SL:  I  think  we  are  moving  past  the  time  when  composers  felt  they  had  to  talk  about 
what  made  a  piece  tick.  An  analysis,  a  presentation  of  a  new  piece  was,  for  a  time,  a 
series  of  technical  discussions  which  only  interested  other  composers.  There's  no  way 
it  could  interest  the  audience.  And  what  audiences  have  always  wanted  is  music  that  is 
expressive  and  coherent,  that  connects  with  something  in  their  lives,  their  emotional 
experience  of  the  world. 
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LK:  The  great  fourteenth-century  composer  Machaut  said  a  wonderful  thing:  yes, 
music  is  a  science,  but  it  is  a  science  which  must  make  people  laugh  and  dance  and 
sing. 

SL:  I  think  that's  the  thing  particularly  that  struck  me  with  some  of  your  more  recent 
music,  especially  the  Cello  Concerto — the  fact  that  there  is  a  connection,  and  that 
there  is  a  coherence  and  a  development  of  expressive  quality  and,  really,  an  opening 
up  or  relaxing  at  the  end.  My  sense  was  that  this  relaxation  appeared  in  pieces  you 
wrote  after  you  retired  from  Harvard! 

LK:  [laughs] 

SL:  I  don't  know  if  that's  the  advantage  of  being  retired,  or  what.  There's  a  real 
thread  in  that  piece  that  goes  to  the  end,  that  connects  to  the  kind  of  expressivity  that 
we've  found  in  the  great  music  of  the  past,  even  in  very  tense  harmonic  situations  like 
the  prelude  to  Tristan  or  something. 

LK:  Well,  I  did  have  this  awareness.  I  thought  a  good  deal  about  that  when  I  was 
writing  that  work,  and  floating  through  the  time  and  space  of  Mahler,  Bach,  and  Strauss. 
And  yet  that's  what  contemporary  music,  contemporary  ideas  are  all  about,  is  how  we 
use  the  past.  How  we  make  new  orders  out  of  things  past. 


Leon  Kirchner 

"Of  things  exactly  as  they  are,' 
and  orchestra 


for  chorus,  soprano  solo,  baritone  solo, 


Leon  Kirchner  was  born  in  Brooklyn,  New  York,  on 
January  24,  1 91 9;  he  now  lives  in  Cambridge,  Massa- 
chusetts. He  composed  "Of  things  exactly  as  they  are" 
on  commission  from  the  Koussevitzky  Music  Founda- 
tion and  the  Boston  Symphony  Orchestra,  for  the 
twenty-fifth  anniversary  (in  1995)  of  the  Tanglewood 
Festival  Chorus.  For  this  piece  the  composer  has  craft- 
ed his  own  text,  drawing  upon  poems  and  excerpts  of 
poems  by  five  American  poets:  Robinson  Jejfers,  Emily 
Dickinson,  Edna  St.  Vincent  Millay,  Wallace  Stevens, 
and  Robert  Lowell.  The  work  was  composed  in  1996; 
the  completion  of  the  orchestration  (and  hence  the  world 
premiere,  originally  scheduled  for  last  year  at  this  time) 
was  delayed  because  of  illness,  and  was  finished  in  Sep- 
tember 1997.  The  score  bears  the  dedication  "for  my  dearest  Gert,"  the  composers  wife.  The 
work  calls  for  mixed  chorus,  soprano  solo,  baritone  solo,  and  an  orchestra  consisting  of 
three  flutes  (third  doubling  piccolo),  two  oboes  and  English  horn,  two  clarinets  and  bass 
clarinet,  two  bassoons  and  contrabassoon,  four  horns,  three  trumpets,  two  trombones  and 
bass  trombone,  tuba,  harp,  piano/celesta,  percussion  for  four  players  (timpani,  bass  drum, 
snare  drum,  tenor  drum,  side  drum,  bongos,  tam-tam,  tambourine,  triangle,  suspended 
cymbal,  antique  cymbal,  chimes,  tubular  bell,  claves,  wood  block,  temple  blocks,  vibra- 
phone, xylophone,  glockenspiel),  and  strings.  These  are  the  first  performances. 

Leon  Kirchner  moved  with  his  family  to  California  when  he  was  a  child,  so  he  re- 
ceived most  of  his  education  there  at  a  time  when  the  cultural  life  in  Los  Angeles  was 
marked  by  the  presence  of  Schoenberg,  Stravinsky,  and  a  host  of  writers  and  other  cul- 
tured emigres  from  Europe.  He  attracted  the  attention  of  Ernst  Toch,  who  suggested 
that  he  study  composition  with  Schoenberg  at  UCLA.  He  later  worked  at  Berkeley  with 
two  of  the  other  great  American  composer-teachers  of  this  century,  Ernest  Bloch  and 
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Roger  Sessions.  He  spent  the  years  1948-50  on  two  Guggenheim  grants  in  New  York, 
where  he  began  to  receive  wide  acclaim  for  his  music.  The  first  substantial  articles  about 
him  were  a  1949  review  by  Richard  Franko  Goldman  in  the  "Current  Chronicle"  section 
of  Musical  Quarterly  (which  referred  particularly  to  the  "sense  of  proportion...  that 
stamps  him  as  a  composer  who  commands  himself  and  his  medium  absolutely"),  and 
an  article  by  Aaron  Copland  in  Copland  on  Music  (1960),  in  which  Copland  wrote  that 

the  impression  carried  away  from  a  Kirchner  performance  is  one  of  having  made 
contact,  not  merely  with  the  composer,  but  with  a  highly  sentient  human  being;  of 
a  man  who  creates  his  music  out  of  an  awareness  of  the  special  climate  of  today's 
unsettled  world.  Kirchner's  best  pages  prove  that  he  reacts  strongly  to  that  world; 
they  are  charged  with  an  emotional  impact  and  explosive  power  that  are  almost 
frightening  in  their  intensity.  Whatever  else  is  said,  this  is  music  that  most  cer- 
tainly is  "felt."  No  wonder -his  listeners  have  been  convinced. 

Also  in  this  period  Kirchner  won  important  awards  for  his  string  quartets  and  his  First 
Piano  Concerto. 

From  1950  to  1961  Kirchner  lived  again  on  the  west  coast,  teaching  at  the  Univer- 
sity of  Southern  California  and  at  Mills  College.  In  1961  he  moved  to  Harvard,  where 
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he  became  Walter  Bigelow  Rosen  Professor  of  Music,  retiring  in  1989.  He  served  on 
several  occasions  as  composer-in-residence  at  Tanglewood.  Over  the  years  he  has  com- 
posed largely  in  instrumental  genres — two  piano  concertos,  a  concerto  for  flute  and  one 
for  cello,  several  works  for  orchestra  (especially  Music  for  Orchestra  I  and  II),  and  a 
large  number  of  chamber  works  including  three  string  quartets,  two  piano  trios,  solo 
piano  pieces,  and  Music  for  Twelve,  commissioned  for  the  Boston  Symphony  Chamber 
Players  as  part  of  the  BSO's  centennial  celebrations.  Many  of  these  works  have  received 
significant  awards  (the  New  York  Music  Critics'  Circle  Award  for  the  first  two  string 
quartets,  a  Pulitzer  Prize  for  the  third;  a  Naumburg  Award  for  the  First  Piano  Concerto; 
and  first  prize  in  the  Kennedy  Center  Friedheim  Awards  for  the  Cello  Concerto).  He 
has  also  created  a  smaller  body  of  vocal  music,  including  the  opera  Lily,  to  his  own 
libretto  based  on  Saul  Bellow's  novel  Henderson,  the  Rain  King;  several  individual 
songs  and  the  cycle  The  Twilight  Stood  (to  poems  of  Emily  Dickinson),  and  one  previ- 
ous choral  work,  Words  from  Wordsworth.  Thus  the  new  work  significantly  expands  his 
output  in  the  realm  of  vocal  music. 

Though  Leon  Kirchner  has  composed  a  number  of  important  works  that  involve  an 
orchestra  and  demonstrate  his  mastery  of  the  medium  (particularly  including  his  two 
piano  concertos  and  the  two  works  entitled  Music  for  Orchestra),  he  has  nonetheless 
tended  to  concentrate  in  the  various  chamber  media  large  and  small,  and  he  finds  the 
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A  standing  ovation... 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

Jror  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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Higginson  Hall;  patrons  must  enter  through  the  Cohen 
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composition  of  an  orchestral  work  to  be  a  daunting  task.  "Of  things  exactly  as  they  are" 
is  not  only  his  largest  choral  piece  but  adds  another  large  orchestral  work,  of  a  very 
different  type  from  any  he  has  composed  hitherto,  to  his  catalogue. 

Though  he  has  written  works  entitled  "concerto"  or  "piano  trio,"  many  of  Kirchner's 
works  have  avoided  traditional  titles  like  "symphony"  or  "sonata,"  terminology  that 
would  evoke  expectations  derived  from  the  hearing  of  many  other  such  works,  because 
he  prefers  to  create  musical  shape  and  expectations  from  the  fundamental  material  with 
which  he  begins.  This  is  surely  one  of  the  principal  legacies  of  his  study  with  Schoen- 
berg,  who  was  never  concerned  to  teach  twelve-tone  technique,  but  rather  insisted  that 
his  students  learn  how  to  create  an  organic  unity  using  whatever  means  and  language 
they  chose.  In  the  case  of  a  work  with  texts,  of  course,  some  of  the  musical  inspiration 
comes  from  specific  images  suggested  by  the  poetry,  but  the  flow,  the  connection,  the 
logical  development  employ  the  same  organic  principles  that  are  part  of  the  ages-long 
tradition  of  music. 

To  the  inevitable  challenge  of  finding  a  musical  language,  a  particular  creative  world 
for  a  new  work,  "Of  things  exactly  as  they  are" — commissioned  by  the  Boston  Symphony 
Orchestra  for  the  twenty-fifth  anniversary  of  the  Tanglewood  Festival  Chorus,  with  cho- 
rus conductor  John  Oliver  playing  a  role  in  the  selection  of  the  composer  for  this  com- 
mission— adds  the  challenge  of  finding  a  suitable  text.  Here  the  composer  had  carte 
blanche.  He  began  with  a  large  sheaf  of  poems  by  American  and  English  authors.  "It 
took  me  a  long  time  to  sort  out  the  various  verses,  the  various  poets.  I  had  many  of  them 
at  the  beginning."  Among  those  considered  but  ultimately  not  included  were  Theodore 
Roethke,  A.R.  Ammons,  Countee  Cullen,  Gerard  Manley  Hopkins,  and  Thomas  Hardy 
(all  but  the  last  two,  and  all  of  the  five  actually  chosen  for  the  work,  were  American 
poets).  "I  kept  cutting  down  so  that  it  would  make  a  kind  of  scenario.  And  there  is  a 
structure  in  that  sense,  in  terms  of  the  text."  In  fact,  one  of  the  compositions  that  acted 
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as  a  structural  inspiration  was  Schoenberg's  monodrama  Erwartung  for  soprano  and 
orchestra,  a  short  "opera"  (often  given  in  concert  performance),  which  goes  through  a 
range  of  extreme  moods.  Erwartung  can  certainly  be  staged,  yet  it  functions  with  almost 
equal  effectiveness  in  concert.  Kirchner  thinks  of  his  new  work  as  not  so  much  a  can- 
tata as  "an  opera,  a  strange  opera,  like  Erwartung.''''  The  difference  here  is  that  the  text 
has  no  specific  plot,  not  even  the  bare-bones  unfolding  of  the  single  character's  expres- 
sionistic  nightmares  in  Schoenberg's  work.  But  the  five  poems  do  make  a  progression, 
reflecting  or  developing  ideas  and  emotional  states  between  the  unnamed  soprano  and 
baritone  "characters"  and  the  chorus.  For  the  finished  work,  the  poets,  in  order,  are 
Robinson  Jeffers  (1887-1962),  Emily  Dickinson  (1830-1866),  Edna  St.  Vincent  Millay 
(1892-1950),  Wallace  Stevens  (1879-1955),  and  Robert  Lowell  (1917-1977). 

Over  the  years,  Kirchner's  music  has  been  known  for  its  dynamic  and  "driven"  quality, 
intricate  and  complex.  While  complexities  without  question  remain,  his  recent  music 
— notably  the  Cello  Concerto,  the  Second  Piano  Trio  related  to  it,  and  Music  for  Orches- 
tra II — has  had  a  more  "open"  feeling,  not  so  much  a  "relaxation"  as  a  new  clarity. 
Kirchner  himself  is  aware  of  this:  "In  a  way  the  harmony  is  very  pure  and  simplified  in 
terms  of  my  past  work.  But  I  think  that  a  certain  kind  of  power — the  'Kirchner  thrust,' 
if  you  will — is  still  there." 

The  work  opens  with  excerpts  from  three  expansive,  even  romantic  poems  by  Robin- 
son Jeffers,  apparently  written  on  the  eve  of  and  during  the  Second  World  War,  which 
he  opposed,  while  he  was  living  on  the  California  coast  and  looking  westward  across 
the  Pacific,  which  he  describes  as  "half  the  planet. .  .this  half  globe,  this  bulging  eye- 
ball of  water."  Kirchner  marvels  at  Jeffers 's  ability  to  see  the  grand  (or  horrible)  events 
of  history  (". .  .the  bloody  migrations,  greed  of  power,  clash  of  faiths")  as  "a  speck  of 
dust  on  the  great  scale-pan"  and  then  turn  to  the  intricate  beauties  of  the  tiniest  ele- 
ments of  the  world,  "the  image  of  pristine  beauty  [that]  lives  in  the  very  grain  of  the 
granite."  This  opening  vision  of  a  communal  human  experience  is  given  to  the  chorus. 

A  marchlike  orchestral  interlude  brings  in  the  soprano  solo  singing  one  of  Emily 
Dickinson's  most  passionate  poems, 

which  also  is  about  the  sea,  and  about  being  part  of  that.  I  always  thought  about 
Emily  Dickinson  as  a  pure  soul,  a  terribly  pure  soul,  with  her  white  dress,  on  the 
second  floor,  not  seeing  any  visitors,  and  always  talking  from  the  second  floor 
down  to  a  visitor  here  and  there.  You  think  of  her  as  a  pure  little  thing,  and  her 
brother  was  seeing  someone,  a  married  woman  named  Mabel  (she  was  the  first  per- 
son to  recognize  or  realize  who  Emily  Dickinson  was  as  a  poet).  And  that  love 
affair  was  taking  place  right  downstairs  in  the  house  daily.  And  Emily  Dickinson 
writes  about  her  brother,  she  is  so  happy  for  him.  So  she  knew  these  things  and 
felt  these  things — "Were  I  with  thee/Wild  nights  should  be/Our  luxury. . ."  And  so, 
what  happens  in  the  piece,  is  that  I  take  this  very  poem,  and  create  an  abstract 
love  relationship.* 

With  the  baritone's  entry,1  the  solo  becomes  an  even  more  passionate  duet,  repeating 
selected  passages  from  the  Dickinson  poem,  interpreting  them  musically. 

The  third  poem,  Edna  St.  Vincent  Millay 's  "A  quickening  gust,"  finds  the  soprano 
very  contemplative,  recovering  from  her  passion,  providing  a  lyrical  respite. 

I  know  not  how  such  things  can  be 
I  breathed  my  soul  back  into  me. 

This  sets  the  scene  for  "an  odd  event,"  in  the  composer's  words,  the  arrival  of  the 
"blue  guitar"  of  Wallace  Stevens's  poem,  the  instrument  being  represented  in  the  or- 
chestra by  piano,  celesta,  harp,  and  glockenspiel.  The  final  lines  of  this  poem — "A 


*This  and  other  quotations  that  appear  in  the  program  note  are  adapted  from  an  extended  interview 
with  Leon  Kirchner  which  took  place  on  September  7,  1997. 
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CONSERVATORY 

MUSIC     •     OANCE     •    THEATER 


UPCOMING    EVENTS 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 

Jayne  West,  Guest  Soprano 

Works  by  Schubert,  Weill,  Stravinsky  and  Foote 

September  28 

"Into  the  Woods"  by  Stephen  Sondheim 

October  16-19 

Boston  Conservatory  Dance  Theater 

November  6-9 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 
All  French  Program 
November  9 

For  information,  call  (617)  536-6340x122. 
For  reservations,  call  (617)  536-3063. 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphony,  all  for  S39.* 
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tune  upon  the  blue  guitar/Of  things  exactly  as  they  are" — provide  the  title  for  the 
entire  work. 

This  sounds  like  a  Greek  chorus  coming  in,  and  sensing  that  there's  something 
going  on  that  they  both  want  to  be  a  part  of,  and  yet  do  not  wish  to  be  a  part  of. 

This  is  also  technically  the  most  challenging  part  of  the  score  for  the  chorus  because  of 
the  almost  "surrealistic"  way  in  which  the  parts  interact  as  the  verse  unfolds,  dropping 
syllables,  or  echoing  another  voice  a  fraction  of  a  beat  later,  to  produce  a  misty  susur- 
ration of  sound. 

The  Robert  Lowell  poem  then  contains  "things  exactly  as  they  are."  The  bari- 
tone begins  with  views  of  Central  Park,  where  lovers  occupy  "every  inch  of  earth 
and  sky."  Other  characters  appear,  like  plays  within  a  play — lovers  sunning,  a 
caged  lion  ("the  lion  prowled  his  slummy  cell/serving  his  life-term  in  jail"),  a 
starved  kitten.  The  soprano  sings  of  this  "one-day  kitten  on  the  ground/deprived, 
weak,  ignorant  and  blind. . ."  Suddenly  shadows  stain  the  afternoon,  and  the  kitten 
is  momentarily  forgotten.  Later,  when  the  shadows  have  lifted,  that  little  tune  with 
the  kitten  comes  back  in  the  music,  and  she  meows:  a  little  bit  of  Ravel. 

The  poem  goes  on,  as  the  baritone  sings  of  a  kite  grazing  Cleopatra's  Needle 
[an  Egyptian  obelisk  that  is  one  of  the  best-known  features  of  New  York's  Central 
Park],  and  darkness  brings  on  the  "jungle  hour"  that  reveals  "things  exactly  as 
they  are. . ." 

Oh  Pharaohs  starving  in  your  foxholes, 

with  painted  banquets  on  the  walls, 

fists  knotted  in  your  captives'  hair, 

tyrants  with  little  food  to  spare — 

all  your  embalming  left  you  mortal, 

glazed,  black,  and  hideously  eternal, 

all  your  plunder  and  gold  leaf 

only  served  to  draw  the  thief. . . 

The  chorus  takes  up  this  dystopian  vision,  a  melange  of  dark  images.  But  this  dark 
point  is  not  the  end.  Rather,  an  epilogue  brings  back  musical  and  textual  references  to 
each  of  the  earlier  sections  of  the  work. 

The  two  of  them,  the  baritone  and  the  soprano,  sing  a  line  from  each  of  the  poems, 
so  that  one  of  the  last  things  you  hear  is  the  Jeffers  poem,  and  directly  after  that 
it  goes  back  to  that  lovely  poem  of  St.  Vincent  Millay  at  the  very,  very  ending — 
"Such  things  can  be."  It's  very  unscientific  and  all  of  that,  but  on  the  periphery, 
there's  this  Will,  this  vastly  complex  thing  that  makes  people  do  things  they  just 
never  thought  they  could  do. 

In  Kirchner's  view,  then,  "Of  things  exactly  as  they  are"  is  "more  than  just  a  cantata. 
It's  a  duodrama  instead  of  a  monodrama"  (like  Erwartung).  The  composer  has  even 
considered  the  possibility  of  a  staged  performance  some  day,  or  at  least  a  kind  of  visual 
representation  using  all  tfre  means  of  modern  technology  for  visual  imagery,  like  holo- 
graphic projection.  But  for  now,  the  music's  the  thing,  and  the  words  of  five  American 
poets  as  projected  in  Leon  Kirchner's  vision. 

— S.L. 
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LEON  KIRCHNER,   "Of  things  exactly  as  they  are" 

I.  Robinson  Jeffers 

[CHORUS] 

There  is  a  hawk  that  is  picking  the  birds  out  of  our  sky. 

She  killed  the  pigeons  of  peace  and  security 

She  has  taken  honesty  and  confidence  from  nations  and  men. 

She  is  hunting  the  lonely  heron  of  liberty. 

She  loads  the  arts  with  nonsense,  she  is  very  cunning. . . 

...the  bloody  migrations,  greed  of  power,  clash  of  faiths 
Is  a  speck  of  dust  on  the  great  scale-pan. 

. .  .Look  west  at  the  hill  of  water;  it  is  half  the  planet:  this  dome 

this  half  globe,  this  bulging 

Eyeball  of  water 

It  is  the  staring  unsleeping, 

Eye  of  the  earth,  and  what  it 

watches  is  not  our  wars. 

The  people  are  a  tide 

That  swells  and  in  time  will  ebb  and  all 

Their  words  dissolve.  Meanwhile  the  image  of  pristine  beauty 

Lives  in  the  very  grain  of  the  granite 

Safe  as  the  endless  ocean  that  climbs  our  cliff — And  for  us; 

We  must  uncenter  our  minds  from  ourselves; 

We  must  unhumanize  our  views  a  little,  and  become  confident 

As  the  rock  and  ocean  that  we  were  made  from. 

II.  Emily  Dickinson 

[SOPRANO;  then  repeats  as  a  SOPRANO/BARITONE  DUET, 

and  a  CHORUS  ECHO] 
Were  I  with  thee 
Wild  nights  should  be 
Our  luxury 
Futile  the  winds 
To  a  heart  in  port — 
Done  with  the  compass 
Done  with  the  chart 
Rowing  in  Eden 
Ah  the  sea! 

Might  I  but  moor — tonight — 
In  thee. 


III.  Edna  St.  Vincent  Millay 

[SOPRANO,  with  CHORUS] 

A  quickening  gust 

Of  wind  blew  up  to  me  and  thrust 

Into  my  face  a  miracle 

Of  orchard  breath  and  with  the  smell 

I  know  not  how  such  things  can  be 

I  breathed  my  soul  back  into  me. 


IV.  Wallace  Stevens 

[CHORUS] 

The  day  was  green, 

They  said,  you  have  a  blue  guitar 

You  do  not  play  things  as  they  are 

The  man  replied:  "Things  as  they  are 

Are  changed  upon  the  blue  guitar." 

— "But  play  you  must, 

A  tune  beyond  us,  yet  ourselves 

A  tune  upon  the  blue  guitar 

Of  things  exactly  as  they  are." 
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V.  Robert  Lowell 

[BARITONE,  with  CHORUS  ECHO] 

Scaling  small  rocks,  exhaling  smog, 

gasping  at  game-scents  like  a  dog 

now  light  as  pollen,  now  as  white 

and  winded  as  a  grounded  kite 

I  watch  the  lovers  occupy 

every  inch  of  earth  and  sky; 

one  figure  of  geometry, 

multiplied  to  infinity, 

straps  down,  and  sunning  openly, 

each  precious,  public,  pubic  tangle 

an  equilateral  triangle. 

lost  in  the  park,  half  covered  by 

the  shade  of  some  low  stone  or  tree. 

The  stain  of  fear  and  poverty 

spread  through  each  trapped  anatomy, 

and  darkened  every  mole  of  dust 

All  wished  to  leave  this  drying  crust, 

borne  on  the  delicate  wings  of  air 

like  bees,  and  cast  their  fertile  drop 

into  the  overwhelming  cup. 

Drugged  and  humbled  by  the  smell 
of  zoo-straw  mixed  with  animal, 
the  lion  prowled  his  slummy  cell, 
serving  his  life-term  in  jail — 
glaring,  grinding,  on  his  heel, 
with  tingling  step  and  testicle. . . 

[SOPRANO] 

Behind  a  dripping  rock,  I  found 
a  one-day  kitten  on  the  ground — 
deprived,  weak,  ignorant  and  blind, 
squeaking,  tubular,  left  behind — 
dying  with  it's  deserter's  rich 
Welfare  lying  out  of  reach . . . 

Shadows  had  stained  the  afternoon 
high  in  an  elm,  a  snagged  balloon 
wooed  the  attraction  of  the  moon. 


[BARITONE] 

Scurrying  from  the  mouth  of  night 

a  single,  fluttery,  paper  kite 

grazed  Cleopatra's  Needle,  and  sailed 

where  the  light  of  the  sun  had  failed. 

Then  night,  the  night — Oh  jungle  hour, 
the  rich  in  his  slit-windowed  tower. . . 
Oh  Pharaohs  starving  in  your  foxholes, 
with  painted  banquets  on  the  walls, 
fists  knotted  in  your  captives'  hair, 
tyrants  with  little  food  to  spare — 

[CHORUS,  with  BARITONE] 
all  your  embalming  left  you  mortal, 
glazed,  black,  and  hideously  eternal, 
all  your  plunder  and  gold  leaf 
only  served  to  draw  the  thief. . . 

[CHORUS,  with  SOPRANO] 

We  beg  delinquents  for  our  life. 

Behind  each  bush  perhaps  a  knife, 

each  landscaped  crag,  each  flowering  shrub, 

hides  a  policeman  with  a  club. 

Epilogue 

[SOPRANO] 

. .  .tune. .  .A  tune  beyond  us  yet  ourselves 

[SOPRANO  and  BARITONE] 
. .  .rowing,  rowing. . . 

[CHORUS] 

. .  .in  the  grain  of  the  granite. . . 

Ah! 

[SOPRANO  and  BARITONE] 
. .  .such  things  can  be. . . 


Excerpts  from  "Shiva,"  "The  Eye,"  and  "Carmel  Point"  by  Robinson  Jeffers.  Used  by  permission 
of  Lee  M.  Jeffers. 

"Wild  Nights"  by  Emily  Dickinson.  Copyright  ©1929  Martha  Dickinson  Bianchi.  Copyright 
renewed  1957  Mary  L.  Hampson.  By  permission  of  Little,  Brown  and  Company  Publishers. 

"Renascence"  by  Edna  St.  Vincent  Millay.  Copyright  ©1917,  1945  by  Edna  St.  Vincent  Millay. 

Excerpt  from  "The  Man  With  the  Blue  Guitar"  by  Wallace  Stevens.  Copyright  ©1936  by  Wallace 
Stevens.  Copyright  renewed  1964  by  Holly  Stevens.  Used  by  permission  of  Alfred  A.  Knopf,  Inc. 

"Central  Park"  from  Collected  Poems  by  Robert  Lowell.  Copyright  ©1976  by  Robert  Lowell.  Used 
by  arrangement  with  Farrar,  Straus  &  Giroux,  Inc.  All  rights  reserved. 
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Richard  Strauss 

Also  sprach  Zarathustra,  Tone  poem  for  large  orchestra, 
free  after  Nietzsche,  Opus  30 


Richard  Georg  Strauss  was  born  in  Munich,  Germany, 
on  June  11,  1864,  and  died  in  Garmisch-Partenkirchen, 
Bavaria,  on  September  8,  1 949.  He  began  the  composi- 
tion q/"Also  sprach  Zarathustra  in  Munich  on  February 
4,  1896,  and  completed  it  on  August  24.  Strauss  him- 
self conducted  the  Municipal  Orchestra  of  Frankfurt- am- 
Main  in  the  first  performance  on  November  27,  1896. 
The  American  premiere  took  place  in  Chicago  just  over 
two  months  later,  on  February  5,  1897,  with  Theodore 
Thomas  conducting  the  Chicago  Symphony.  Emil  Paur 
led  the  first  Boston  Symphony  performances  later  that 
same  year,  on  October  29  and  30,  1897,  subsequent 
Boston  Symphony  performances  being  given  by  Wilhelm 
Gericke,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge 
Koussevitzky,  Eleazar  de  Carvalho,  Lorin  Maazel,  Erich  Leinsdorf,  William  Steinberg, 
Michael  Tilson  Thomas,  Kazuyoshi  Akiyama,  Emil  Tchakarov  (the  most  recent  Tangle- 
wood  performance,  on  July  28,  1984),  and  Seiji  Ozawa  (including  the  most  recent  sub- 
scription series  in  December  1981,  the  most  recent  single  subscription  performance  in 
January  1986,  and  performances  also  in  the  1985-86  season  in  Hartford,  New  York, 
Washington,  D.C.,  and  on  tour  in  Japan).  The  score  calls  for  a  large  orchestra  consisting 
of  piccolo,  three  flutes  (third  doubling  second  piccolo),  three  oboes,  English  horn,  two 
clarinets,  E-flat  clarinet,  and  bass  clarinet,  three  bassoons  and  contrabassoon,  six  horns, 
four  trumpets,  three  trombones,  two  bass  tubas,  timpani,  bass  drum,  cymbals,  triangle, 
orchestral  bells,  a  deep  bell,  two  harps,  and  strings. 

Surely  no  major  philosopher  has  ever  had  a  closer  relationship  to  music  and  musi- 
cians than  Friedrich  Nietzsche,  and  no  work  of  philosophy  has  inspired  more  musical 
compositions  than  his  Also  sprach  Zarathustra.  Nietzsche  was  an  excellent  pianist  and 
an  amateur  composer  as  well,  having  turned  out  a  fair  number  of  choral  works  both 
sacred  and  secular,  songs,  and  piano  pieces  by  his  thirtieth  year.*  And  even  as  late  as 
1887,  when  he  was  forty-three,  he  published  a  work  for  chorus  and  orchestra  entitled 
Hymnus  an  das  Leben  ^Hymn  to  Life")  to  a  text  by  the  woman  he  once  hoped  to  marry, 
Lou  von  Salome.  But  the  central  experience  in  Nietzsche's  musical  life,  reflected  in  his 
writings  ever  after,  was  his  acquaintance  with  Wagner,  whose  music  at  first  overwhelmed 
him  totally,  to  such  an  extent  that  he  turned  the  end  of  his  first  book,  The  Birth  of  Tra- 
gedy out  of  the  Spirit  of  Music  (1872),  which  had  begun  as  a  study  of  the  ritual  origin 
of  Greek  tragedy,  into  a  paean  to  Wagner's  work.  Gradually,  though,  he  became  disillu- 
sioned with  Wagner  and  eventually  turned  into  one  of  his  most  outspoken  opponents. 
But  in  addition  to  being  drawn  to  some  of  the  musical  questions  of  the  day,  at  least  as 
they  reflected  his  own  concerns,  Nietzsche  was  also  a  source  for  music  in  others.  His 
best-known  work,  Also  sprach  Zarathustra  (1883-85),  served  as  the  basis  for  songs  by 
Schoenberg,  Delius,  Medtner,  and  Taneyev,  as  well  as  larger  works  by  Mahler  (Third 
Symphony),  Delius  (A  Mass  of  Life),  and  Strauss,  not  to  mention  such  lesser-known 
composers  as  Diepenbrock,  Reznicek,  Peterson-Berger,  Campo,  and  Ingenhoven. 


*A  scholarly  critical  edition  of  Nietzsche's  music  has  been  published,  and  three  of  his  songs  have 
been  recorded  by  Dietrich  Fischer-Dieskau  as  part  of  a  series  of  eight  records  surveying  Stilwand- 
lungen  des  Klavierliedes  1850-1950  (Stylistic  Changes  in  the  Piano  Accompanied  Song,  1850-1950) 
on  the  imported  Electrola  label  (they  are  to  be  found  on  the  disc  entitled  Lieder  der  Neudeutschen 
[Songs  of  the  New  Germans]).  Composed  before  Nietzsche's  fateful  encounter  with  Wagner,  they 
reflect  primarily  the  influence  of  Schumann. 


45 


Week  1 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Paren,  Senior  Vice  President  of  Sales, 

at  (617)  375^5600,  xll4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


The  perfect  place  for  those  who  weren't  born  yesterday, 


ONE  OF 


Great  Hill  in  Topsfield  is  the  area's 
only  retirement  community  for 
independent  residents  55  and  over. 
75  hilltop  homes  on  a  130  acre  site. 
5  spacious  floorplans  to  choose  from 
with  deck  or  patio  &  attached  garage. 
Meeting  house,  pool  and  tennis. 


W""m' 


♦  Daily:  11  -  5,  or  by  appointment. 

♦  Priced  from:  $215,900  ■  $324,900 

♦  Sales  office:  (978)  887-9190 

Rt.  128  &  95  -Take  Rt.  IN  to  Topsfield  town  line,  3.4 
mi.  to  light.  Left  on  Ipswich  Rd.  .5  mi.  From  Rt.  IS  -  At 
town  line,  1.2  mi.  to  light.  Right  on  Ipswich  Rd.  .5  mi. 


m 


Brady  Development  Corporation/Bradman  Great  Hill  Corporation  •  363  Boston  St.,  (Rt.  1)  Topsfield,  MA  01983 
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Also  sprach  Zarathustra  has  an  unusually  poetic  text  for  a  work  of  philosophy,  loose- 
ly narrative  in  character,  filled  with  extraordinary  imagery  and  wordplay.  It  consists  of 
four  parts  containing  some  eighty  short  sections,  each  recording  the  (invented)  sayings 
of  Zarathustra  ("Zoroaster"  to  the  Greeks)  covering  all  sorts  of  diverse  topics;  each  sec- 
tion ends  with  the  formula  ""Also  sprach  Zarathustra"  ("Thus  spoke  Zarathustra")  From 
the  beginning,  Zarathustra  speaks  of  the  death  of  God  and  man's  need  to  overcome  him- 
self, to  become  the  overman,*  to  break  out  of  the  inertia  and  cultural  conditioning  that 
is  so  much  a  part  of  life  that  it  is  considered  "human  nature." 

Strauss  became  acquainted  with  Nietzsche's  work  while  reading  in  preparation  for 
work  on  his  first  opera,  Guntram.  What  interested  him  most  of  all  was  the  philosopher's 
criticism  of  the  established  church  and  ultimately  of  all  conventional  religion.  Strauss 
was  the  last  composer  who  could  be  called  an  intellectual,  but  he  made  the  courageous 
decision  to  attempt  to  deal  with  Nietzsche's  philosophical  ruminations  as  a  symphonic 
poem.  Perhaps  he  was  attracted  by  the  beauty  of  the  language  in  the  poem,  of  which 
Nietzsche  himself  said  (in  his  Ecce  Homo)  that  it  might  well  be  considered  a  musical 
composition.  But  it  is  one  thing  to  regard  a  poetic  text  as  being  "musical"  in  some 
metaphorical  sense  and  quite  another  to  compose  music  about  it! 

Strauss's  approach  avoided  what  is  perhaps  the  fundamental  notion  of  Nietzsche's 
philosophy — that  the  same  events  will  recur  eternally  on  a  grand  scale — even  though 
that  might  have  lent  itself  perfectly  to  a  gigantic  rondo!  He  chose,  instead,  one  particu- 
lar theme  of  the  work,  which  he  described  after  the  first  Berlin  performance: 

I  did  not  intend  to  write  philosophical  music  or  portray  Nietzsche's  great  work  mu- 
sically. I  meant  rather  to  convey  in  music  an  idea  of  the  evolution  of  the  human 
race  from  its  origin,  through  the  various  phases  of  development,  religious  as  well 
as  scientific,  up  to  Nietzsche's  idea  of  the  Ubermensch. 

For  a  musical  setting  of  his  plan,  Strauss  conceived  one  enormous  movement  that  has 
little  in  common  with  the  traditional  musical  forms  which,  however  extended,  had  been 
the  framework  behind  such  earlier  works  as  Don  Juan  (an  extended  sonata)  or  Till 
Eulenspiegel  (a  free  rondo).  For  Zarathustra,  Strauss  selected  a  limited  number  of  sec- 
tion titles  from  Nietzsche's  work  and  arranged  them  in  a  way  that  made  possible  musi- 
cal variety  and  development  of  material,  quite  unconcerned  that  they  were  presented  in 
an  order  quite  different  from  the  philosopher's:  Strauss  was,  after  all,  creating  a  work  of 
music,  and  was  seeking  particularly  musical  means  to  express  the  main  idea. 

The  most  important  of  the  unifying  musical  ideas — it  comes  up  again  and  again — is 
the  use  of  two  keys,  C  and  B,  whose  tonic  notes  are  as  close  together  as  they  can  be 
melodically,  though  harmonically  they  are  very  far  apart,  to  represent  the  natural  world 
on  the  one  hand  and  the  inquiring  spirit  of  man  on  the  other.  Time  and  again  these  two 
tonalities  will  be  heard  in  close  succession — or,  indeed,  even  simultaneously.  This  fre- 
quent pairing  helps  justify  the  very  ending  of  the  work,  which  has  been  hotly  debated 
since  the  first  performance. 

At  the  head  of  the  score  Strauss  printed  the  opening  lines  of  Nietzsche's  prologue,  in 
which  Zarathustra  observes  the  sunrise  and  announces  his  decision  to  descend  to  the 
world  of  mankind  from  the  lonely  spot  high  up  in  the  mountains  where  he  has  passed 
ten  years.  The  opening  of  the  tone  poem  is  a  magnificent  evocation  of  the  primeval  sun- 
rise, with  an  important  three-note  rising  figure  in  the  trumpets  representing  Nature  and 


*Nietzsche  used  the  German  word  "Ubermensch''''  for  his  notion  of  the  elevated  being  who  overcomes 
the  finitude  of  his  life  in  this  life,  not  through  brute  power,  but  rather  (as  the  root  word  "Mensch" 
implies)  through  attaining  a  superiority  in  those  characteristics  that  are  uniquely  human.  Shaw's 
Man  and  Superman  popularized  an  alternative  translation  of  the  term,  but  these  days  it  is  too 
closely  associated  in  our  minds  with  comic  book  heroes  to  be  of  use  when  discussing  Nietzsche 
or  his  ideas. 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  .  ^k 
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rehabilitative  therapies-all  in  a  warm,  homelike  environment.    America 
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the  most  glorious  possible  cadence  in  C  (alternating  major  and  minor  at  first  before 
closing  solidly  in  the  major).  That  trumpet  theme  is  the  single  most  important  melodic 
motive  of  the  work. 

Immediately  there  is  a  drastic  change  of  mood  to  the  section  entitled  Von  den 
Hinterweltlern  ("On  the  Afterworldly"),  the  most  primitive  state  of  man,  which  is,  to 
Nietzsche,  the  condition  of  those  who  put  their  faith  in  an  afterlife  rather  than  seek  ful- 
fillment in  this  life.  Gloomy,  insubstantial  phrases  soon  introduce  an  important  new 
theme  (heard  here  in  B  minor)  leaping  up,  pizzicato,  in  cellos  and  basses;  this  theme  is 
used  throughout  to  depict  man's  inquiring  mind.  Strauss  satirizes  those  inquiries  that 
lead  to  religion  by  quoting  the  opening  phrase  of  the  plainsong  Credo  in  the  horns  and 
moves  into  a  lush  passage  of  conventional  sweetness  for  the  strings  divided  into  sixteen 
parts. 

This  leads  into  Von  der  grossen  Sehnsucht  ("On  the  Great  Longing"),  a  passage 
that  appears  much  later  in  Nietzsche's  book,  but  its  title  was  so  apt  for  Strauss's  plan — 
to  depict  man's  yearning  to  move  beyond  ignorance  and  superstition — that  he  uses  it  at 
this  point.  The  section  is  developmental  in  character,  combining  the  B  minor  "inquir- 
ing mind"  motive  with  the  C  major  "Nature"  motive,  while  casting  further  aspersions  at 
religion  by  quoting  the  Magnificat  melody  as  well  as  the  Credo.  A  vigorous  new  figure 
rushes  up  from  the  depths  of  the  orchestra,  gradually  overpowering  everything  else. 
With  a  harp  glissando  it  sweeps  into  Von  den  Freuden-  mid  Leidenschaften  ("Of 
Pleasures  and  Passions").  This  section,  in  C  minor,  links  man's  sensual  life  with  Nature 
(through  the  key  relationship)  rather  than  his  spirit.  It  introduces  a  passionate  new 
theme  followed  by  an  important  motive  blared  out  by  trombones  and  heard  frequently 
thereafter,  sometimes  identified  as  the  theme  of  "satiety,"  representing  the  protest  of 
those  higher  elements  of  spirit  against  such  indulgence.  This  theme  has  elements  relat- 
ed harmonically  to  both  keys,  C  and  B,  and  therefore  plays  an  important  part  in  the 
proceedings.  A  development  of  this  material,  Das  Grabbed  ("The  Tomb  Song"),  fol- 
lows immediately  in  B  minor  and  related  keys. 

It  dies  away  into  the  depths  as  cellos  and  basses  begin  a  passage  in  strict  imitation 
labeled  Von  der  Wissenschaft  ("On  Science").  What  could  be  more  scientific  than  a 
fugue?  And  this  one  begins  with  the  notes  of  the  Nature  theme,  in  C,  followed  immedi- 
ately by  the  three  notes  of  the  B  minor  triad,  then  continuing  to  all  the  remaining 
pitches  of  the  chromatic  scale.  The  imitations  work  the  tonality  around  to  B  minor 
again,  and  a  new  developmental  section  gets  underway,  climaxing  in  Der  Genesende 
("The  Convalescent"),  in  which  vigorous  statements  of  the  fugue  theme,  beginning  in 
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caterers,  creates  the  fine  dining  experience  of  the  Symphony  Cafe. 
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at  $26  per  person.  On  concert  evenings  through  October,  the  Cafe  will 
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the  bass,  intertwine  with  the  "satiety"  theme,  leading  finally  to  a  powerful  C  major 
triple-forte  for  full  orchestra,  breaking  off  into  pregnant  silence.  The  next  chord?  B  minor, 
bringing  in  an  extended  new  development  of  several  of  the  major  ideas,  treated  with 
extraordinary  orchestral  virtuosity. 

This  comes  to  an  end  in  an  utterly  unexpected  way — by  turning  into  a  Viennese 
waltz,  and  a  waltz  in  C  major  at  that!  For  this  section  Strauss  borrows  Nietzsche's  title 
Das  Tanzlied  ("The  Dancing  Song").  Here,  for  the  very  first  time  in  Strauss's  life,  he 
seems  ready  to  take  on  his  older  namesakes,  the  other  Strausses  who  were  renowned  as 
the  waltz  kings.  And  here,  already,  we  can  get  more  than  a  tiny  glimpse  of  Der  Rosen- 
kavalier,  still  some  sixteen  years  in  the  future.  This  waltz  begins  as  an  amiable  and 
graceful  dance  with  a  theme  based  on  the  Nature  motive,  but  it  soon  builds  in  energy 
and  vehemence,  as  many  of  the  earlier  themes  make  their  appearance,  only  to  be  de- 
stroyed in  turn  by  the  "satiety"  motive,  which  takes  over  fiercely  at  the  climax  of  the 
score  (corresponding  to  a  similar  climax  in  the  book),  as  a  great  bell  tolls  twelve  times. 

Strauss  marks  this  passage  in  the  score  Nachtwandlerlied  ("Night  Wanderer's  Song"), 
though  that  word  is  not  used  by  Nietzsche.  The  equivalent  passage  in  the  book  is  "Das 
andere  Tanzlied^  ("The  other  dancing  song"),  where  a  bell  peals  twelve  times  and  be- 
tween each  of  its  clangs  the  poet  inserts  a  line  of  the  poem  "0  Mensch!  Gib  AchtV  ("0 
man,  take  care!");  the  entire  poem,  which  was  used  by  Mahler  in  his  Third  Symphony, 
is  recapitulated  later  in  the  fourth  part  of  Nietzsche's  book.  Strauss  treats  the  passage 
as  purely  instrumental;  the  bell  rings  every  four  measures,  ever  more  softly,  as  the 
music  settles  onto  a  chord  of  C  major,  only  to  slip,  with  magical  effect,  into  a  gentle, 
bright  B  major  for  the  coda,  in  which  the  violins  present  a  sweet  theme  representing 
"spiritual  freedom."  It  moves  delicately  up  to  the  heights,  in  the  top  strings  and  wood- 
winds, to  all  appearances  preparing  a  conclusion  on  the  B  major  chord. 

Yet  this  B  is  softly  but  insistently  undercut  by  cellos  and  basses,  pizzicato,  with  the 
rising  three-note  "Nature"  motive,  as  if  to  say:  Earth — the  natural  world — abides  in 
spite  of  all.  Four  more  times  the  upper  instruments  reiterate  their  chord  of  B,  only  to 
find  that  the  bottom  strings  repeat  the  C  with  quiet  obstinacy,  finally  bringing  the  work 
to  an  end. 

Those  last  measures,  almost  closing  in  two  keys  simultaneously,  aroused  endless  dis- 
cussion when  the  work  was  first  performed.  One  Boston  critic,  Louis  Elson,  found  noth- 
ing to  admire  in  the  piece,  which  he  characterized  as  "chaos."  Referring  to  the  title  of 
the  tone  poem,  he  commented: 

Zarathustra. .  .did  everything  but  speak;  he  had  an  impediment  in  his  speech 
which  caused  him  to  stutter  even  the  most  beautiful  phrases.  At  the  end  of  the 
work  there  is  a  modulation  from  the  key  of  B  to  the  key  of  C  that  is  unique,  for 
the  Gordian  knot  is  cut  by  the  simple  process  of  going  there  and  going  back 
again.  If  such  modulations  are  possible,  then  the  harmony  books  may  as  well  be 
burnt  at  once. 

But  Elson  showed  no  sign  of  appreciating  Strauss's  carefully  worked  out  opposition  of 
the  two  keys  throughout  the  work,  which  alone  justifies  that  extraordinary  conclusion. 
Indeed,  though  Strauss  admitted  to  and  even  explained  the  literary  program  that  lay  at 
the  back  of  his  mind  when  composing,  his  artful  musical  development — the  interaction 
between  two  keys  that  normally  have  little  relationship  to  one  another,  the  rich  themat- 
ic progress  creating  its  own  unique  pattern  of  statement  and  recapitulation,  the  brilliant 
scoring — produced  a  work  that  really  does  not  need  its  program  for  support.  It  is  more 
likely,  in  fact,  that  the  better  one  knows  Nietzsche's  book,  the  less  useful  it  is  as  a 
guide  to  the  music.  At  the  same  time,  Strauss's  rich  invention,  lavish  display  of  sheer 
technique,  and  imaginative  treatment  of  a  basic  formal  problem  provide  quite  enough 
to  occupy  the  attention  during  the  performance  of  this  colorful  score. 

— S.L. 
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More  .  .  . 

The  newest  Mozart  biography  is  something  different:  Maynard  Solomon's  Mozart:  A  Life 
(HarperCollins)  follows  his  highly  regarded  Beethoven  in  taking  an  entirely  fresh  look  at 
a  thrice-familiar  master,  questioning  received  opinions,  analyzing  sources  often  over- 
looked, and,  in  particular,  bringing  a  perceptive  pscyhological  analysis  to  bear  on  the 
vital  question  of  Mozart  and  his  father.  Psychobiography  often  runs  the  risk  of  veering 
into  sheer  invention,  but  Solomon  employs  the  form  as  well  as  it  has  ever  been  used, 
and  no  future  account  of  Mozart  will  be  able  to  avoid  the  issues  it  raises,  though  not 
everyone  will  want  to  follow  him  in  laying  many  of  the  problems  of  Mozart's  life  so 
strongly  at  the  door  of  his  father  Leopold.  Stanley  Sadie's  fine  Mozart  article  in  The 
New  Grove  has  been  published  separately  (Norton  paperback).  Alfred  Einstein's  classic 
Mozart:  The  Man,  the  Music  is  still  .worth  knowing  (Oxford  paperback).  In  many  respects 
the  most  informative  biography  of  Mozart — though  it  covers  only  the  last  ten  years  of 
his  life — is  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791,  which  convincingly 
lays  to  rest  many  myths  about  the  composer  while  sketching  far  more  effectively  than 
previous  writers  the  milieu  in  which  he  worked  (Harper  Perennial  paperback).  H.C. 
Robbins  Landon  has  also  covered  the  same  ground  in  several  volumes  devoted  to  Mozart 
in  Vienna,  to  his  final  year,  and  to  Vienna  itself  during  the  time  Mozart  was  there.  The 
Mozart  Compendium:  A  Guide  to  Mozart  s  Life  and  Music,  edited  by  Robbins  Landon 
(Schirmer  Books),  is  a  first-rate  single-volume  reference  work  for  the  Mozart  lover,  filled 
with  an  extraordinary  range  of  information,  including  things  it  might  never  have  occurred 
to  you  to  look  up,  but  which  you'll  be  delighted  to  know — the  historical  background  of 
Mozart's  life,  the  musical  world  in  which  he  lived,  his  social  milieu  and  personality,  his 
opinions  on  everything  from  religion  and  reading  matter  to  sex  and  other  composers.  In 
addition,  there  are  entries  for  all  of  Mozart's  works  with  basic  information  regarding 
their  composition,  performance,  publication,  location  of  manuscripts,  and  special  fea- 


CONCERT  PREVIEWS 

This  season  the  Boston  Symphony  Orchestra  is  pleased  to  introduce 

jree  Concert  Previews  in  Symphony  Hall  prior  to  selected  BSO  concerts. 
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the  popular  talks  preceding  BSO  Open  Rehearsals  as  well  as  the  Friday 
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Saturday,  November  8  (Saturday- A). 
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tures  (such  as  nicknames  or  borrowed  tunes).  Finally,  a  discussion  of  the  reception  of 
Mozart's  music,  performance  practices,  myths  and  legends  about  Mozart,  Mozart  in  lit- 
erature, and  an  evaluation  of  the  biographies,  analytical  studies,  and  editions  of  Mozart's 
music  caps  a  remarkable  book.  The  most  thorough  and  extended  discussion  of  Mozart's 
symphonies  is  Neal  Zaslaw's  splendid  book,  Mozart's  Symphonies  (Oxford),  which  as- 
sembles just  about  everything  known  about  each  piece:  its  compositional  history,  per- 
formances in  Mozart's  day,  and  analytical  commentary.  There  are  chapters  on  the  Mozart 
symphonies  by  Jens  Peter  Larsen  in  The  Mozart  Companion,  edited  by  Donald  Mitchell 
and  H.C.  Robbins  Landon  (Norton  paperback),  by  Hans  Keller  in  The  Symphony,  edited 
by  Robert  Simpson  (Pelican  paperback),  and  by  H.C.  Robbins  Landon  in  a  new  sympo- 
sium volume,  A  Guide  to  the  Symphony,  edited  by  Robert  Layton  (Oxford  paperback). 
Donald  Francis  Tovey's  analysis  of  the  Jupiter  Symphony  can  be  found  in  his  Essays  in 
Musical  Analysis  (Oxford  paperback).  Any  serious  consideration  of  Mozart's  music  must 
include  Charles  Rosen's  splendid  study  The  Classical  Style  (Norton  paperback).  It  was 
the  Mozart  symphonies  in  the  historical-instrument  performances  by  the  Academy  of 
Ancient  Music  under  the  direction  of  Christopher  Hogwood  (Oiseau-Lyre)  that  sparked 
the  modern  interest  in  attempts  to  reconstruct  the  historical  styles,  sounds,  and  settings 
of  the  classical  repertory,  including  the  number  of  players  and  their  physical  placement 
(neither  size  nor  arrangement  was  standardized  in  Mozart's  day,  different  cities  and  dif- 
ferent ensembles  having  their  own  character,  largely  for  accidental  reasons).  Hogwood's 
performances  of  the  complete  Mozart  symphonies — which  include  many  more  works 
than  other  "complete"  sets — are  available  on  seventeen  compact  discs  divided  into 
seven  volumes,  with  the  Jupiter  in  volume  6  of  the  series.  Other  sets  currently  avail- 
able of  the  "standard"  forty-one  Mozart  symphonies  include  more  traditional  perform- 
ances by  Erich  Leinsdorf  with  the  Philharmonic  Symphony  Orchestra  of  London  (MCA, 
eight  discs)  and  Sir  Neville  Marriner  with  the  Academy  of  St.  Martin-in-the-Fields 
(Philips,  twelve  discs).  Sir  Charles  Mackerras  uses  a  modern-instrument  ensemble — 
the  Prague  Chamber  Orchestra — but  avails  himself  of  much  of  the  approach  of  the 
"historical"  set  in  vivid  performances  (Telarc,  ten  discs;  his  recording  of  the  Jupiter  is 
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also  available  on  a  single  disc,  with  the  Symphony  No.  40).  For  stylish  performance 
with  modern  instruments  I  would  also  recommend  Jeffrey  Tate's  reading  with  the  Eng- 
lish Chamber  Orchestra  (Angel,  with  Symphony  No.  40)  or  Sir  Colin  Davis's  with  the 
Dresden  State  Orchestra  (Philips,  with  Symphony  No.  39).  And  don't  forget  the  version 
by  George  Szell  and  the  Cleveland  Orchestra,  which  has  been  reissued  on  compact 
disc  with  Symphony  No.  40  and  the  bonus  of  Eine  kleine  Nachtmusik  (CBS). 

Leon  Kirchner  was  the  subject  of  a  biographical  article  in  the  Current  Biography  Year- 
book for  1967.  Alexander  L.  Ringer's  article  "Leon  Kirchner"  in  The  Musical  Quarterly 
for  1957  traces  his  early  development  and  discusses  some  of  his  important  early  pieces, 
but  there  has  been  no  comparable  survey  of  his  more  recent  music  other  than  the  short 
but  useful  article  in  The  New  Grove  Dictionary  of  American  Music,  itself  now  ten  years 
old.  "Of  things  exactly  as  they  are"  has  not,  of  course,  been  recorded  yet,  but  other  sig- 
nificant works  are  available,  including  especially  Music  for  Twelve,  written  for  the 
Boston  Symphony  Chamber  Players  as  a  BSO  centennial  commission  and  recorded  by 
that  ensemble  with  the  composer  conducting.  On  the  same  disc  Kirchner  also  con- 
ducts his  Concerto  for  Violin,  Cello,  Ten  Winds,  and  Percussion,  with  Malcolm  Lowe 
and  Jules  Eskin  as  the  soloists,  and  performs  his  Five  Pieces  for  Piano.  The  Chamber 
Players  complete  the  release  with  a  performance  of  Kirchner's  Piano  Trio  (Elektra/None- 
such).  Kirchner's  Trio  No.  II,  a  cousin  to  the  Music  for  Cello  and  Orchestra,  appears  on 
an  Arabesque  recording  in  a  performance  by  the  Kalichstein/Laredo/Robinson  Trio  (with 
trios  by  Ellen  Taaffe  Zwilich,  Arvo  Part,  and  Stanley  Silverman).  Yo-Yo  Ma  has  recorded 
Kirchner's  Music  for  Cello  and  Orchestra  with  the  Philadelphia  Orchestra,  David  Zin- 
man  conducting  (Sony  Classical,  with  the  recent  cello  concertos  of  Christopher  Rouse 
and  Richard  Danielpour).  The  composer's  String  Quartet  No.  1  has  been  reissued  on  a 
CRI  disc  in  a  performance  by  the  Fine  Arts  Quartet  (with  music  by  Irving  Fine),  and 
the  1988  Triptych  for  violin  and  cello  has  been  recorded  by  the  artists  for  whom  it  was 
written,  Lynn  Chang  and  Yo-Yo  Ma  (Sony  Classical,  with  music  by  Bernstein,  Gersh- 
win, and  Ives). 

The  major  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal 
space  to  the  composer's  life  and  music  (Cornell  University  Press  paperback).  It  is  un- 
surpassed for  those  seeking  full  details  on  any  matter  relating  to  Strauss.  Michael  Ken- 
nedy's account  of  the  composer's  life  and  works  for  the  Master  Musicians  series  is  the 
volume  of  choice  for  a  more  compact  introduction,  sympathetic  and  enthusiastic  (Little- 
field  paperback).  The  symposium  Richard  Strauss:  The  Man  and  his  Music,  edited  by 
Alan  Walker,  is  worth  looking  into  (Barnes  and  Noble).  Kennedy  also  provided  the 
Strauss  article  in  The  New  Grove,  available  in  paperback  in  Turn  of  the  Century  Mas- 
ters (Norton).  For  the  operas,  William  Mann's  Richard  Strauss:  A  Critical  Study  of  the 
Operas  (Cassell)  has  much  to  offer.  And  for  the  technologically  equipped,  The  Multi- 
media Strauss,  by  composer  Russell  Steinberg,  offers  a  richly  informative  presentation 
of  Strauss's  life,  musical  style  and  technique,  based  on  three  tone  poems — Don  Juan, 
Death  and  Transfiguration^  and  Till  Eulenspiegel — with  detailed  analytical  descriptions 
linked  on-screen  to  the  playing  of  the  music  on  CD.  (Though  Steinberg  does  not  include 
Also  sprach  Zarathustra  in  his  presentation,  its  value  as  a  guide  to  Strauss's  music  in 
general  is  great.)  The  best  available  translation  of  Nietzsche's  Also  sprach  Zarathustra 
is  by  Walter  Kaufmann  in  The  Portable  Nietzsche  (Viking  paperback).  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra  have  recorded  Also  sprach  Zarathustra  for  Philips 
(currently  out  of  print).  The  older  recording  by  Fritz  Reiner  and  the  Chicago  Symphony 
retains  its  status  as  a  classic  (RCA,  with  Ein  Heldenleben).  Also  worth  checking  out  is 
the  recording  by  Rudolf  Kempe  with  the  Dresden  State  Orchestra  (EMI  Classics,  in  a 
three-disc  set  of  Strauss  tone  poems).  Strauss  himself  recorded  the  work  in  the  1940s 
with  the  Vienna  Philharmonic,  a  reading  of  both  musical  and  historical  interest  which 
occasionally  turns  up  on  historical  reissues. 

— S.L. 
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Mozart's 
Foie  Gms  in  a  Spoon 

2  oz.  foie  gms,  diced 

i  fig,  diced 

i  shallop  minced 

1/4  tsp.  balsamic  vinegar 

4  large  silver  spoons 

Heat  pan,  sear  foie  gras  and  figs. 

Add  shallots.  Deglaze  with  balsamic. 

Place  in  spoons  and  serve. 


* 


Rene  Michelena,  Chefde  cuisine 


480A  Columbus  Avenue  617-236-5252 
Dinner  5:30PM  -  12AM    Sunday  Brunch  iiam  -  3PM 

Valet  nightly 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects  gg 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com   Lf 


Chamber  Players 


JORDAN  HALL 

THE  NEW  ENGLAND  CONSERVATORY 


THREE  SUNDAYS  AT  3:00? 


OCTOBER  26,  1997 
GILBERT  KALISH,  pianist 

HAYDN  Piano  Trio  in  A,  F 

BRF 

SCHUBERT  Octet  in  F  for  si 


ii#* 


s,  Op.  2 


JANUARY  18,  1998 

etto  in  C  for 


mlmtim 


MOZAR 


viola,  Op.  74 
horos,'  for  winds 
iano  and  strings,  K.493 


APRIL  26,  1998 
GILBERT  KALISH,  pianist 

PISTON  Trio  for  flute,  oboe,  and  bassoon 
KAGEL  Trio  for  piano  and  strings 
SCHUBERT  Quintet  in  A  for  piano  and  strings, 


^*?fw< 


SINGLE  TICKET  PRICES:  $26,  $19,  $15 

Tickets  may  be  purchased  through  SymphonyCharge  at  (61 

Symphony  Hall  Box  Office,  or  at  the  Jordan  Hall  Box  On 

on  the  day  of  the  concert,  tickets  may  only  be  purchased  at  Jordan 
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Roberta  Alexander 

American  soprano  Roberta  Alexander  is  renowned  internationally 
for  her  vocal  and  dramatic  range.  Among  the  operatic  heroines  she 
has  portrayed  are  the  title  role  of  Janacek's  Jenufa,  in  a  Glynde- 
bourne  production  now  available  on  Virgin  Video,  Mimi  in  Puccini's 
La  boheme,  and  particularly  the  Mozart  heroines  Fiordiligi  in  Cosi 
fan  tutte,  Donna  Elvira  in  Don  Giovanni,  with  which  she  makes  her 
Florida  Grand  Opera  debut  this  season,  and  Vitellia  in  La  clemenza 
di  Tito,  with  which  she  scored  a  major  critical  and  public  success 
at  the  1995  Glyndebourne  Festival.  In  addition  she  has  performed 
principal  roles  at  New  York's  Metropolitan  Opera,  the  Royal  Opera 
House  at  Covent  Garden,  and  in  the  major  houses  of  Berlin,  Hamburg,  Vienna,  Zurich,  and 
Venice.  Equally  esteemed  as  a  soloist  with  orchestra,  Ms.  Alexander  has  performed  with 
the  Vienna  Philharmonic,  the  London  Philharmonic,  and  the  Royal  Philharmonic,  the  Royal 
Concertgebouw  of  Amsterdam,  the  Boston  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra  and  the  Bavarian  Radio  Orchestra,  collaborating  with  such  distinguished 
conductors  as  Vladimir  Ashkenazy,  Sir  Colin  Davis,  Edo  de  Waart,  Carlo  Maria  Giulini, 
Bernard  Haitink,  Nikolaus  Harnoncourt,  James  Levine,  Andrew  Litton,  Jesus  Lopez-Cobos, 
Zubin  Mehta,  Leonard  Slatkin,  and  David  Zinman.  This  December  she  will  sing  Copland's 
In  the  Beginning  with  Michael  Tilson  Thomas  conducting  the  San  Francisco  Symphony.  Al- 
so a  communicative  recitalist,  Ms.  Alexander  has  offered  acclaimed  programs  at  New  York's 
Carnegie  Recital  Hall,  the  Vienna  Musikverein,  London's  Wigmore  Hall,  and  the  Amster- 
dam Concertgebouw,  and  for  the  Philadelphia  Chamber  Music  Society.  She  is  an  ardent 
interpreter  of  American  masterworks,  many  of  which  she  has  recorded.  Her  extensive  dis- 
cography  on  the  Etcetera,  Philips,  Sony,  Teldec,  and  BMG  labels  reflects  her  stylistic  and 
inteipretive  range,  including  songs  by  Barber,  Mozart,  Bernstein,  Ives,  Copland,  Strauss, 
Castelnuovo-Tedesco,  Puccini,  and  Villa-Lobos;  Handel's  Giulio  Cesare,  Apollo  e  Daphne, 
Samson,  and  Theodora,  Mozart's  Don  Giovanni  and  Idomeneo,  and  such  rarities  as  Gold- 
schmidt's  Der  gewaltige  Hahnrei  and  Beatrice  Cenci,  Heppener's  Four  Songs  of  Ezra  Pound, 
and  an  Edison  Award-winning  recording  of  Andriessen's  Songs  with  Orchestra.  Ms.  Alex- 
ander made  her  Boston  Symphony  debut  in  a  1982  Tanglewood  performance  of  Beethoven's 
Ninth  Symphony  led  by  Seiji  Ozawa.  She  made  her  BSO  subscription  series  debut  with 
music  of  Mozart  and  Berg  in  January/February  1987  and  appeared  with  the  orchestra  most 
recently  in  July  1996  at  Tanglewood,  in  the  Tchaikovsky/Taneyev  Romeo  and  Juliet  duet 
and  Mendelssohn's  Midsummer  Nights  Dream  music. 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=151=1=1=  Vll 

BROOKH^EN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
(=J  (800)283-1114 
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David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1997-98  Season 

George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02 142 
Telephone:   617-225-3800      Facsimile:   617-494-1511 
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Concert  jor 


e  Cure 


Sunday,  October  19,  1997 
Symphony  Hall,  Boston 

MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

RICHARD  WESTERFIELD,  conductor 

MALCOLM  LOWE,  violin 


\ 


STRAUSS  'Don  Juan' 

MENDELSSOHN  Violin  Concerto 

MOZART  Symphony  No.  41,  'Jupiter' 


An  unprecedented 

benefit  concert  by  Member  j 

of  the  Bodton  Symphony  Orchestra 

to  raute  fundd  for 

Breast  Cancer  research 

The  mission  of  "Concert  for  the  Cure" 

is  to  raise  funds  for  breast  cancer  research 

through  a  benefit  concert. 

A  young  independent  medical  scientist 

■will  be  awarded  funding  by  a 

distinguished  scientific  jury  to 

understand  the  cause  and  improve 

the  management  of  breast  cancer. 

Join  Members  of  the 
Boston  Symphony  Orchestra  in  this 
spectacular  first-time  benefit  concert. 

Tickets  on  sale  soon  at  the  Symphony  Hall 
Box  Office  and  all  Ticketmaster  outlets. 

For  more  information  call 
(617)  262-3424. 
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William  Stone 

The  American  baritone  William  Stone's  repertoire  ranges  from  Moz- 
art to  Berg,  with  a  special  emphasis  on  the  bel  canto  masterworks. 
He  is  acclaimed  equally  throughout  the  world  for  his  performances 
in  concert  and  opera.  Mr.  Stone's  long  association  with  Lyric  Opera 
of  Chicago  began  with  his  creation  of  the  role  of  Adam  in  the  world 
premiere  of  Penderecki's  Paradise  Lost  and  continued  with  the  title 
role  in  a  new  production  of  Rossini's  //  barbiere  di  Siviglia  and  with 
the  role  of  Schaunard  in  Puccini's  La  boheme.  This  season  he  returns 
to  Chicago  as  Sharpless  in  Madama  Butterfly.  Having  joined  the 
Metropolitan  Opera  for  the  title  role  of  Berg's  Wozzeck,  he  returns  to 
the  Met  this  season  for  his  stage  debut  as  Capulet  in  Gounod's  Romeo  et  Juliette;  he  looks 
forward  to  Met  appearances  as  Falke  in  Die  Fledermaus  and  Der  Mann  in  a  new  production 
of  Schoenberg's  Moses  und  Aaron.  Mr.  Stone's  New  York  City  Opera  performances  have  in- 
cluded most  of  the  leading  roles  in  his  repertoire — Germont  in  La  traviata,  the  Count  in  a 
televised  performance  of  Le  nozze  di  Figaro,  the  title  role  in  //  barbiere  di  Siviglia,  and  Enrico 
in  Lucia  di  Lammermoor — as  well  as  performances  in  the  title  role  of  Hindemith's  Mathis 
der  Maler,  which  followed  Busoni's  Doktor  Faust,  both  of  these  in  new  productions  conduct- 
ed by  the  late  Christopher  Keene.  He  has  also  appeared  with  Washington  Opera,  the  com- 
panies of  Atlanta,  Chautauqua,  Cincinnati,  Cleveland,  Mobile,  Omaha,  Orlando,  Philadel- 
phia, Portland,  San  Francisco,  and  Santa  Fe,  Washington  Concert  Opera,  and  the  Festival 
of  Two  Worlds  in  Spoleto,  Italy,  and  Charleston,  South  Carolina.  Mr.  Stone  is  one  of  the 
only  American  baritones  in  recent  years  to  have  sung  extensively  in  the  major  opera  houses 
of  Italy;  he  has  twice  opened  the  Florence  May  Festival,  in  the  title  role  of  Berg's  Wozzeck 
and  as  Oreste  in  Gluck's  Iphigenie  en  Tauride,  conducted  by  Riccardo  Muti.  With  Sir  Georg 
Solti  he  sang  the  Count  in  Le  nozze  di  Figaro  in  tour  performances  with  the  Chamber  Or- 
chestra of  Europe.  Also  a  distinguished  concert  artist,  Mr.  Stone  has  appeared  with  Robert 
Shaw  and  the  Atlanta  Symphony  in  performances  of  works  by  Bach,  Beethoven,  Brahms, 
Handel,  Hindemith,  Mahler,  Mendelssohn,  and  Mozart,  many  of  which  were  recorded  by 
Telarc.  Last  season  he  made  his  debut  with  the  New  York  Philharmonic  under  Kurt  Masur 
in  Orff  s  Carmina  burana,  followed  later  in  the  season  by  performances  of  Bach's  B  minor 
Mass  also  with  Mr.  Masur.  Recent  years  have  also  brought  an  increasing  number  of  recital 
appearances.  This  season  his  recitals  feature  twentieth-century  American  composers  rang- 
ing from  Sousa  and  Ives  to  Bolcom  and  Musto,  and  will  include  a  tribute  to  Robert  Ward  in 
his  eightieth-birthday  season.  Mr.  Stone  made  his  debut  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  in  November  1996  in  Toru  Takemitsu's  My  Way  of  Life,  leading  to  the 
invitation  to  return  this  season  for  the  world  premiere  of  Leon  Kirchner's  "Of  things  exactly 
as  they  are. " 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the  Tanglewood 
Music  Center,  the  Tanglewood  Festival  Chorus  marked  its  twenty- 
fifth  anniversary  in  April  1995  and  celebrated  the  anniversary  that 
summer.  In  December  1994,  in  its  first  performances  overseas,  the 
chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  for 
tour  performances  in  Hong  Kong  and  Japan  of  Berlioz's  Requiem, 
Romeo  et  Juliette,  the  "Royal  Hunt  and  Storm"  from  Les  Troy  ens,  and, 
in  its  Asian  premiere,  the  Messe  solennelle.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  originally 
formed  for  performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was 
soon  playing  a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus 
of  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members 
who  donate  their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood,  working 
with  Music  Director  Seiji  Ozawa,  the  Boston  Pops,  Principal  Guest  Conductor  Bernard  Hai- 
tink,  and  such  prominent  guests  as  Marek  Janowski,  Roger  Norrington,  and  Simon  Rattle. 
The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on 
numerous  recordings,  beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Gram- 
mophon,  a  1975  Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  on  compact  disc  also  include  Berlioz's  Requiem,  Faure's 
Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra, 
Mahler's  Second,  Third,  and  Eighth  symphonies,  Bartok's  The  Miraculous  Mandarin,  and 
Schoenberg's  Gurrelieder ,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen  Battle, 
and  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche 
Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade,  on  Sony  Classical/ 
CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and 
Brahms's  Alto  Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard 


The  residents  of  Newbury  Court  know  firstnand  now  rewarding  retirement  can  be. 
Tney  re  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  *  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  ♦  Weekly  Housekeeping 


^ 


For  more  information,  call:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 


60 


Haitink's  direction.  They  may  also  be  heard  on  two  Christmas  albums  with  John  Williams 
and  the  Boston  Pops  Orchestra:  "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You 
a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  his  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  A 
second  recording  for  Koch,  including  Carter's  remaining  choral  works,  Martin  Amlin's  Three 
Madrigals ,  and  Vincent  Persichetti's  Winter  Cantata,  has  recently  been  completed.  Mr.  Oli- 
ver's recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem 
with  the  New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea 
Symphony  with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Or- 
chestra conducting  debut  at  Tanglewood  in  1985. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Emily  Anderson 
Annette  Anfinrud 
Sarah  S.  Brannen 
Shawneen  Casey 
Susan  Cavalieri 
Catherine  Cave 
Christy  Choi 
Lorenzee  Cole 
Kelly  Corcoran 
Patricia  Cox 
Sarah  Dorfman  Daniello 
Anita  DeChellis 
Ann  M.  Dwelley 
Eileen  Katis 
Tina  M.  McVey 
Jane  Circle  Morfill 
Jenifer  Lynn  Munson 
Elizabeth  Ann  Parvin 
Suzanne  Schwing 
Joan  P.  Sherman 
Patricia  J.  Stewart 
Sarah  J.  Telford 
Jennifer  Wehr 

Mezzo-sopranos 

Debra  A.  Basile 

Maisy  Bennett 

Ondine  Brent 

Anne  H.  Charity 

Sue  Conte 

Abbe  .Irene  Dalton 

Diane  Droste 

Barbara  Naidich  Ehrmann 


Paula  Folkman 
Dorrie  Freedman 
Irene  Gilbride 
Jessica  A.  Hanf 
Roberta  Hewitt 
Evelyn  Eshleman  Kern 
Annie  Lee 
Gale  Livingston 
Margaret  O'Connell 
Fumiko  Ohara 
Barbara  M.  Puder 
Marian  Rambelle 
Rachel  Shetler 
Ada  Park  Snider 
Julie  Steinhilber 
Amy  K.  Toner 
Cindy  Vredeveld 
Christina  Lillian  Wallace 
Rena  Yang 

Tenors 

Robert  Allard 
Paul  Allen 
John  C.  Ban- 
Richard  A.  Bissell 
Andrew  O.  Crain 
Jim  DeSelms 
Tom  Dinger 
J.  Stephen  Groff 
John  W.  Hickman 
Stanley  Hudson 
James  R.  Kauffman 
Lance  Levine 
Ronald  Lloyd 


Henry  Lussier 

John  R.  Papirio 

Dwight  E.  Porter 

David  Raish 

Brian  R.  Robinson 

Peter  L.  Smith 

Kirk  Sullivan 

Martin  S.  Thomson 

Benjamin  Antes  Youngman 

Basses 

Peter  T  Anderson 
Stephen  Bloom 
Bryan  M.  Cadel 
Jim  W.  Courtemanche 
Marc  J.  DeMille 
Mark  Gianino 
Oshin  B.  Gregorian 
Jay  Gregory 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Michael  G.  Healy 
John  Knowles 
Bruce  Kozuma 
Steven  Ledbetter 
Greg  Mancusi-Ungaro 
David  Mazzotta 
Stephen  H.  0 wades 
Simon  A.  Rakov 
Peter  Rothstein 
David  W.  Secour 
Peter  S.  Strickland 
Peter  J.  Wender 
Warren  P.  Ziegler 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
Martin  Amlin,  Rehearsal  Pianist 
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James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


investments 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


& 

• 

g 

♦ 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


©«■ 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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The  support 

partnership  between  business  and  the 

Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  Hie  fiscal  year  ending  August  3  7,  7997,  listed  by  contribution  level. 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


|k 


At  BankBoston,  we  believe  that  the 
Arts  enhance  the  fabric  of  our  society... 
Rilfl/^R/lc/yW         helping  to  form  and  define  new 

communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


Sheraton  Boston 

HOTEL  &  TOWERS 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra  is 
essential  to  the  BSOys  ability  to  maintain  its  leadership  in 
the  world  of  music  and  to  maintain  its  high  standards  in 
performance,  outreach  and  education,  and  in  providing 
superlative  concert  space.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  these  companies  for  their  annual, 
capital,  and  sponsorship  support  as  well  as  for  gifts  in  hind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1997. 


BEETHOVEN  SOCIETY   $500,000  and  up 


Fidelity  Investments 
Edward  C.  Johnson  3d 


NEC  Corporation 
Dr.  Hisasbi  Kaneko 


GOLD  BATON    $100,000  to  $499,999 


BankBoston 

Lexus 

Charles  K.  Gifford 

Steve  Sturm 

John  Hancock  Funds 

Bell  Atlantic 

Edward  J.  Boudreau 

Ray  W.  Smith 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Hearst  Broadcasting 
Paul  La  Camera 


SILVER  BATON    $50,000  to  $99,999 


American  Airlines 

Four  Seasons  Hotel 
Robin  A.  Brown 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 


Sheraton  Boston  Hotel 

and  Towers 
Denise  M.  Coll 

Sony  Corporation 
Norio  Ohga 


State  Street  Bank  and  Trust  Co. 

Marshall  N.  Carter 

TDK  Electronics  Corporation 

Ken  Kihara 


CONDUCTOR'S  CIRCLE    $25,000  to  $49,999 


Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Essex  Investment  Management 

Co.,  Inc. 
Joseph  C.  McNay 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 


John  Hancock  Mutual  Life 

Insurance  Company 
William  L.  Boy  an 

Liberty  Mutual  Group 
Gary  L.  Countryman 


Raytheon  Company 
Dennis  J.  Picard 

ITT  Sheraton  Corporation 

John  Kapioltas 


PRINCIPAL  PLAYER  $15,000  to  $24,999 

IbBN/GTE  Corp. 

EMC  Corporation 

Ingalls  Advertising 

I  George  H.  Conrades 

Richard  J.  Egan 

Richard  C.  Garrison 

Biogen,  Inc. 

Ernst  &  Young  LLP 

Keebler 

James  L.  Vincent 

James  S.  DiStasio 

Massachusetts  Office  of  Travel 

1  Boston  Edison  Company 

Filene's 

and  Tourism 

I  Thomas  J.  May 

/.  Kent  McHose 

Mary  Jane  McKenna 

Boston  Ventures 

Fleet  Bank  of  Massachusetts,  NA. 

Mellon  Trust/ 

Management,  Inc. 

John  R  Hamill 

The  Boston  Company 

|  Martha  Crowninshield 

The  Gillette  Company 

/.  David  Officer 

Community  Newspaper 

Alfred  M.  Zeien 

NORTEL 

Company 

Harcourt  General  Charitable 

Douglas  Martin 

J  William  R.  Elfers 

Foundation 

Quebecor  Printing  (USA) 

i  Connell  Limited  Partnership 

Richard  A.  Smith 

Corporation 

William  F.  Connell 

Hill  Holliday  Connors 

Raymond  A.  Prick,  Jr. 

Dav  El  Chauffeured 

Cosmopulos,  Inc. 

Thermo  Electron  Corporation 

Transportation  Network 

John  M.  Connors,  Jr. 

George  N.  Hatsopoulos 

!  Scott  A.  Solombrino 

Houghton  Mifflin  Company 

Von  Hoffmann  Press,  Inc. 

Deloitte  &  Touche  LLP 

Nader  F.  Darehshori 

Robert  A.  Uhlenhop 

Michael  Joyce 

IBM 

Waters  Corporation 

Eastern  Enterprises/ 

Patricia  S.  Wolpert 

Douglas  A.  Berthiaume 

Boston  Gas  Company 

J.  Atwood  Ives 

■  HONOR  ROLL  $10,000  to  $14,999 

The  Aaron  Foundation 

Choate,  Hall  &  Stewart 

Merrill  Corporation 

AvramJ.  Goldberg 

Peter  M.  Palladino 

Mark  Hejfernan 

Analog  Devices,  Inc. 

Citizens  Financial  Group 

Microcom,  Inc. 

Ray  Stata 

Lawrence  K.  Fish 

Lewis  Bergins 

Andersen  Consulting  LLP 

CSC  Consulting  &  Systems 

Millipore  Corporation 

William  D.  Green 

Andersen  Consulting  LLP 

Michael  J.  Young 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  Andersen  LLP 
George  E.  Massaro 

Arthur  D.  Little,  Inc. 

Charles  LaMantia 

Bain  &  Company,  Inc. 
Thomas  Tierney 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Boston  Herald 

Patrick  J.  Pur  cell 


Integration 
Chris  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

High  Voltage  Engineering 

Corporation 
Paul  H.  Snyder 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Lucent  Technologies 
John  F.  McKinnon 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 


C.  William  Zadel 

Neiman  Marcus 
William  D.  Roddy 

The  New  England 
Robert  A.  Shafto 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Publix  Super  Markets  Charities 
Barbara  Hart 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

The  Ritz- Carlton,  Boston 
Henri  Boubee 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Watts  Industries,  Inc. 
Timothy  P.  Home 


$7,500  -  $9,999 


Aon  Risk  Services,  Inc.  of 

Massachusetts 
Bentley  College 
The  Boston  Consulting 

Group,  Inc. 
Boston  Private  Bancorp,  Inc. 
Carruth  Capital  Corporation 
Cellular  One 

Charles  River  Laboratories 
Computervision  Corporation 
Country  Curtains 
Daniels  Printing  Company 
EG&G,  Inc. 
Equitable  Real  Estate 

Investment  Management,  Inc. 


Fidelity  Management  & 

Research  Company 
First  Security  Services 

Corporation 
Fish  &  Richardson  PC. 
Goodwin,  Procter  &  Hoar 
Hewitt  Associates 
KPMG  Peat  Marwick 
LPL  Financial  Services 
Lucent  Technologies 
MERCK-MEDCO  Managed 

Care2  Inc. 
Metro  Realty  Corporation 
Motorola 


New  England  Patriots 
North  American  Mortgage 

Company 
OSRAM  SYLVANIA  INC. 
Paine  Webber,  Inc. 
Printed  Circuit  Corp. 
Sedgwick  of  New  England,  Inc. 
Signal  Technology  Corporation 
Stop  and  Shop  Supermarkets  Co. 
TAD  Resources  International,  Inc. 
USTrust 
The  Westin  Hotel,  Copley  Place 


$5,000  -  $7,499 


Advanstar  Holdings,  Inc. 
AM  Lithography  Corporation 

American  Business  Partners 

LLC 
Beacon  Properties  Corporation 
Be  Our  Guest 
The  Berkshire  Group 
Blue  Cross  and  Blue  Shield 

of  Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Capital  Partners,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Scientific  Corporation 
The  Bostonian  Group 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Charles  River  Charitable  Trust 
Chelsea  Industries,  Inc. 
The  CIT  Group/Capital 

Equipment  Financing 


Citizens  Bank 

Clinique  Laboratories  U.S.A. 
Corning  Costar  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Friedl  Enterprises,  Inc. 
Gadsby  &  Hannah  LLP 

General  Latex  and  Chemical 

Corporation 
Genetics  Institute,  Inc. 
Goldman,  Sachs  &  Co. 
Goldstein  &  Manello,  P.C. 
GTE  Government  Systems 
Hale  and  Dorr 
International  Data  Group 
Ionics,  Incorporated 
J. A.  Webster,  Inc. 
Jofran,  Inc. 
Kaufman  &  Company 
Liberty  Financial  Companies,  Inc. 


Massachusetts  Mutual  Life 

Insurance  Company 
New  Balance  Athletic  Shoe,  Inc. 
New  England  Business  Service,  Inc. 
NORESCO 
Philip  Morris  Management 

Corporation 
Pioneer  Group,  Inc. 
The  Registry,  Inc. 
Safety  Insurance  Company 
The  Stride  Rite  Corporation 
Technical  Aid  Corporation 
The  TJX  Companies,  Inc. 
Urban  Retail  Properties 

Company 
W.P.  Stewart  &  Co.,  Inc. 
William  M.  Mercer 

Incorporated 
Woburn  Foreign  Motors 


$2,500  -  $4,999 


The  Abbey  Group 

Addison  Wesley  Longman,  Inc. 

Alles  Corporation 

Allmerica  Financial 

Allmerica  Financial  Institutional 

Services 
Autoroll  Machine  Corporation 
Avid  Technology,  Inc. 


The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology,  Inc. 
The  Branded-New  England 

Company 
Bronner  Slosberg  Humphrey 
Brush  Fibers,  Inc. 


BTM  Capital  Corporation 
Bull  HN  Information  Systems  Inc. 
Cabot  Corporation 
Cahners  Publishing  Company 
Christo's  Inc. 
Chu,  Ring  &  Associates 
Chubb  Group  of  Insurance 
Companies 


$2,500  -  $4,999  (con't.) 


Converse  Inc. 

Copernicus 

Cornerstone  Properties  Inc. 

Cummings  Properties 

Management,  Inc. 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 
The  Flatley  Company 
Franklin  Sports,  Inc. 

GA  Communications 

Advertising  -  Design 
Gourmet  Caterers 
Arthur  J.  Halleran,  Jr. 
Harvey  Industries,  Inc. 
Helix  Technology  Corporation 
HMK  Enterprises,  Inc. 

Immulogic  Pharmaceutical 

Corporation 
Intecom,  Inc. 
J.D.P.  Co. 
J.N.  Phillips  Glass  Co.,  Inc. 

Johnson  &  Higgins  of 

Massachusetts,  Inc. 
Johnson,  O'Hare  Co.,  Inc. 
Kessler  Financial  Services,  L.P. 
The  Learning  Company 


Adams,  Harkness  &  Hill,  Inc. 
Alden  Products  Company 
Allen  &  Osborne,  Inc. 

American  Alarm  & 

Communications,  Inc. 
Anchor  Capital  Advisors,  Inc. 
Asquith  Corporation 
Baldpate  Hospital 
BBF  Corporation 
C.R.  Bard,  Inc. 
CAHOOTS 
Calla  Lily  Caterers 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
CFI  Design  Group,  Inc. 

Coca-Cola  Bottling  Company 
of  New  England 

D.K.  Webster  Family 

Foundation 
Design  Mark  Industries 
Diacom  Corporation 


Lee  Kennedy  Co.,  Inc. 
Lexington  Insurance  Company 
Louis  J.  Brudnick  &  Sons 
Insurance  Agency,  Inc. 
Lynch,  Brewer,  Hoffman  &  Sands 

MCI  Telecommunications 

Corporation 
Medical  Information 

Technology,  Inc. 

New  England  Electric  System 
New  England  Insulation  Co. 
North  American  Security  Life 
NYNEX  Information  Resources  Co. 
The  O'Brien  Group,  Inc. 
Paine  Webber,  Inc. 
Peabody  &  Brown 
Perini  Corporation 
PNC  Bank,  New  England 
Kouyoumjian  Family  Fund 
Putnam  Investments 
R&D  Electrical  Company,  Inc. 
Rasky  &  Co. 

Robins,  Kaplan,  Miller  &  Ciresi 
Rodman  Ford,  Lincoln  Mercury 
Saks  Fifth  Avenue 


Dickerman  Law  Offices 

Dionne  &  Gass 

The  E.B.  Horn  Company 

Ercolini  &  Company 

George  H.  Dean  Co. 

Harte  Carucci  &  Driscoll,  P.C. 

Heafitz  Development  Company 

Hines 

Hurley  Wire  &  Cable 

Hutchins,  Wheeler  &  Dittmar 

J.  Baker,  Inc. 

Jason  M.  Cortell  &  Associates, 
Inc. 

Massachusetts  Envelope  Co. 

Mercer  Management 
Consulting 

Modern  Assistance  Programs 

Nissenbaum  Law  Offices 

North  American  Mortgage  Co. 

Nutter,  McClennen  &  Fish 


Sonesta  International  Hotels 
Corporation 

State  Street  Development 

Management  Corp. 
Stratus  Computer,  Inc. 
Thomas  H.  Lee  Company 
Towers  Perrin 
Tudor  Investment 

Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
UNICCO  Service  Company 

United  Asset  Management 

Corporation 
United  Gulf  Management,  Inc. 
Visnick  &  Caufield 
Watson  Wyatt  Worldwide 

Weingarten,  Schurgin, 
Gagnebin  &  Hayes 

Westfield  Capital  Management 

Corporation 
Whitehall  Company,  Ltd. 
Witmer,  Karp,  Warner  & 

Thuotte 
Woodstock  Corporation 
Yawkey  Foundation 


Orsatti  &  Partners 

Phelps  Industries,  Inc. 

Sherin  and  Lodgen  LLP 

Sodexho  Management  Services 
&  Creative  Gourmets 

Standard  Tube  Sales 

Corporation 
Stone  &  Webster  Engineering 

Corporation 

Sun  Life  Assurance  Company 

of  Canada 
Supreme  International 
Talbots 

Trust  Insurance  Company 
United  Liquors,  Ltd. 

Wain wright  Bank  &  Trust 
Company 

Welch's 

WHDH-TV  Channel  7 

Wire  Belt  Company  of  America 

Xerox 


NEXT  PROGRAM... 

Thursday,  October  2,  at  8 
Friday,  October  3,  at  1:30 
Saturday,  October  4,  at  8 
Tuesday,  October  7,  at  8 

SEIJI  OZAWA  conducting 


MENDELSSOHN 


Violin  Concerto  in  E  minor,  Opus  64 

Allegro  molto  appassionato 

Andante 

Allegretto  non  troppo  —  Allegro  molto  vivace 

GIL  SHAHAM 


INTERMISSION 


BRUCKNER 


Symphony  No.  9  in  D  minor 

Feierlich,  Misterioso  [Solemn,  mysterious] 
Scherzo:  Bewegt,  lebhaft  [Fast,  lively]; 

Trio:  Schnell  [Fast] 
Adagio:  Langsam,  feierlich   [Slow,  solemn] 


Felix  Mendelssohn's  Violin  Concerto  is  one  of  the  most  original  works  of  its  type 
ever  composed — and,  at  the  same  time,  one  of  the  most  lovable.  Here  the  remark- 
able young  violinist  Gil  Shaham,  appearing  with  the  BSO  in  subscription  concerts 
for  the  first  time,  sings  its  melodious  phrases.  Anton  Bruckner  died  without  com- 
pleting his  Ninth  Symphony,  which  is  in  the  same  key  as  Beethoven's  Ninth;  but 
even  lacking  the  finale  Bruckner  never  completed,  the  work  remains  one  of  the 
grandest  and  most  impressive  monuments  of  the  romantic  symphony. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $2.50  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  . . 

Thursday  'A'— October  2,  8-10:10 
Friday  'A'— October  3,  1:30-3:40 
Saturday  'B'— October  4,  8-10:10 
Tuesday  'C— October  7,  8-10:10 

SEIJI  OZAWA  conducting 
GIL  SHAHAM,  violin 


MENDELSSOHN 
BRUCKNER 


Violin  Concerto 
Symphony  No.  9 


MAMM 


ARIA 


"Best  Italian  cuisine. 

In  spite  of  its  informal  name,  the 

upscale  Mamma  Maria  offers  the 

best  Italian  cuisine  in  Boston." 

Frommer's  Boston,  1996 

Highest  overall  rating  for  Italian 

restaurants. 

"Intimate  and  romantic... 

exceptional  dishes/' 

Zagat  Survey,  1996 

"Best  Italian  restaurant/7 

Boston  Magazine 

Reader's  Poll,  1995 

"One  of  Boston's  best  restaurants, 

period/' 
Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Thursday,  October  9,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C— October  9,  8-10:15 
Friday  'B'— October  10,  1:30-3:45 
Friday  Evening — October  17,  8-10:15* 
Saturday  'A— October  18,  8-10:15  ♦ 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

DEBUSSY  Prelude  a  VApres-midi 

d'unfaune 
DUTILLEUX  The  shadows  of  time 

(world  premiere;  commissioned  by 
the  Boston  Symphony  Orchestra) 
RACHMANINOFF     Piano  Concerto  No.  1 
TCHAIKOVSKY        Francesco  da  Rimini 

Wednesday,  October  22,  at  7:30  p.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— October  23,  8-10 
Friday  'A— October  24,  1:30-3:30 
Saturday  'B'— October  25,  8-10* 
Tuesday  'B'— October  28,  8-10* 

RICHARD  WESTERFIELD  conducting 
PAMELA  FRANK,  violin 


PROKOFIEV 


DVORAK 
STRAVINSKY 


Scherzo  and  March 
from  The  Love  for 
Three  Oranges 

Violin  Concerto 

The  Firebird  (complete) 


Thursday  'D'— October  30,  8-10:05* 
Friday  'B'— October  31,  1:30-3:35° 
Saturday  'B'— November  1,  8-10:05 
Tuesday  'C — November  4,  8-10:05 

BERNARD  HAITINK  conducting 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


HAYDN 
HAYDN 

STRAVINSKY 

STRAVINSKY 

Te  Deum  in  C 
Symphony  No.  101, 

The  Clock 
Concerto  in  D  for 

strings 
Symphony  of  Psalms 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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Studios  and  Gallery  at 
9  Independence  Court 

between  19  and  23  Main  St. 

Concord  Center,  MA  01742 

hrs:  Tu-Sat  10am-  5:30pm  •  Thurs  'til  7pm 

(978)  371-1088  .  www.goldsmiths3.com 


EnjoyThe 

Symphony  And 

You'll  Get  A 

Parking  licket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're 
offering  our  dinner  customers  special 
parking  privileges  in  our  private 
garage  for  just  $5  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

^RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 


70 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 


LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 


(Symphony 


inting 


The  Proof  is  in  the  Performance 

Aimual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (61 7)  843-5540 
Email:  macevanl@aol 


CHANEL 


CHANEL   BOUTIQUE 
N°  5  NEWBURY  STREET  (AT  THE  RITZ-CARLTON  HOTEL),  BOSTON     (617)  859-0055 

For  information  on  CHANEL  fashion,  please  call  800-550-0005 
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Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice-Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier, 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Jr. 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Nelson  J.  Darling,  Jr 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick  Irving  W  Rabb 

Dean  W.  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 


William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
■Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Mrs.  S.  Charles  Kasdon 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F.  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F.  Orsatti 
Stephen  Davies  Paine 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T. 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P. 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T.  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Fundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 


The  Conunissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit  that 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 

who  was  music  director  of  the  Boston  Symphony  Orchestra  from 

1924  to  1949,  and  the  manuscript  title  page  of  Igor  Stravinsky's 

Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 

became  one  of  the  most  significant  works  in  the  orchestral  repertory. 
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Approaching  the 
Symphony  Hall  Centennial 


As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  number  of  changes 
— some  more  visible  than  others — will  help 
usher  this  world-famous  auditorium  into  its 
second  century  as  home  to  the  Boston  Sym- 
phony Orchestra.  This  season,  audiences  will 
notice  a  number  of  changes  to  the  look  of 
the  stage,  including  new  stage  risers,  new 
chairs,  and  a  new  concert  lighting  system  to 
improve  both  the  legibility  of  music  for  or- 
chestra members  and  the  general  visibility 
of  the  orchestra  to  our  audience.  Other 
changes  include  the  installation  of  new  exit 
signs  as  required  by  law,  new  sprinkler  and 
smoke  detector  systems,  new  electrical  wir- 
ing and  rigging  systems  installed  above  the 
ceiling,  and  continuing  refurbishment  of  the 
restrooms. 

The  Beranek  Concert 
Thursday,  October  2,  1997 

Contributing  to  the  BSO/2000  Campaign's 
goal  to  endow  performances,  Life  Trustee 
Leo  Beranek  and  newly  elected  Trustee 
Gabriella  Beranek  have  given  $300,000  to 
endow  the  first  Thursday  subscription  con- 
cert through  the  year  2017.  This  season's 
Beranek  Concert  takes  place  this  Thursday, 
October  2. 

Both  of  the  Beraneks  have  played  signifi- 
cant roles  in  the  life  of  the  Symphony.  As 
Chairman  of  the  Board  of  Trustees  for  three 
seasons  beginning  in  September  1983,  Dr.  Leo 
Beranek  sought  to  increase  dramatically  the 
BSO's  endowment.  Under  his  leadership, 
including  his  time  as  co-chairman  of  the 
BSO/100  Campaign  in  the  early  1980s,  the 
endowment  more  than  tripled,  rising  from 
$14  million  in  1979  to  an  estimated  $52 
million  in  1988.  His  pledge  of  $1  million — 
the  first-ever  seven-figure  gift  to  the  BSO — 
set  a  crucial  precedent  for  donor  support 
of  the  orchestra.  In  appreciation,  the  BSO 
named  two  orchestra  chairs  in  his  honor. 
Dr.  Beranek  continued  his  support  by  fund- 
ing a  Guarantor  Fellowship  at  the  Tangle- 
wood  Music  Center.  In  1992,  upon  fulfill- 
ment of  the  $1  million  pledge,  the  Board  of 


Trustees  named  a  Friday  concert,  and  fellow 
donors  named  the  Beranek  Room  at  Sym- 
phony Hall,  in  his  honor. 

Gabriella  Beranek,  who  serves  on  BSO/ 
2000's  Major  Gifts  Committee,  became  a 
BSO  Overseer  in  1988.  At  that  time  she 
worked  seven  days  a  week  to  produce  the 
"Salute  to  Youth"  portion  of  "Salute  to  Sym- 
phony," which  brought  together  the  BSO, 
Yo-Yo  Ma,  the  Greater  Boston  Youth  Sym- 
phony Orchestras,  and  New  England  Con- 
servatory to  perform  before  5,000  children. 
She  later  chaired  the  BSO  celebration  of 
Harry  Ellis  Dickson's  85th  birthday  in  1993. 
Having  assumed  her  position  as  a  BSO 
Trustee  this  fall,  Gabriella  Beranek  is  cur- 
rently coordinating  the  fourteen  days  of  trav- 
el, accommodations,  meals,  and  activities 
that  will  make  up  the  Friends  component  of 
the  BSO's  European  tour  this  spring. 

The  Fanny  Peabody  Mason 
Memorial  Concert 
Friday,  October  3,  1997 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron 
of  music  both  in  the  United  States  and 
abroad  until  her  death  in  1948.  Many  music 
lovers  recall  the  outstanding  concerts  Miss 
Mason  presented  in  the  music  room  of  her 
townhouse  on  Commonwealth  Avenue  and 
at  her  summer  residence  in  Walpole,  New 
Hampshire.  The  endowment  to  honor  Miss 
Mason  perpetually  was  created  in  1985  by 
the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which  pre- 
sented young  and  well-established  artists  in 
concert  in  Boston  and  Cambridge  for  more 
than  35  years.  The  president  of  the  founda- 
tion, Paul  Doguereau,  initiated  the  gift  to 
the  BSO  as  a  way  to  recognize  Miss  Mason's 
love  of  music,  and  to  foster  the  highest  aspi- 
rations of  the  art.  Besides  the  concert  spon- 
sorship, the  gift  created  the  Mason  Lounge 
for  musicians  and  staff  and  the  Mason 
Green  Room. 

AT&T  Sponsors  New  BSO  Program, 
"The  Language  of  the  20th  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 


pion  of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  As  the 
Symphony  Hall  centennial  approaches,  the 
BSO  will  revisit  its  musical  legacy  through 
"The  Language  of  the  Twentieth  Century,"  a 
special  program  sponsored  by  AT&T  to  sur- 
vey some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from 
today's  leading  composers.  It  was  in  Sym- 
phony Hall  that  the  BSO  played  the  world 
premieres  of  Stravinsky's  Symphony  of 
Psalms  and  Bartok's  Concerto  for  Orchestra 
(both  commissioned  by  Serge  Koussevitzky), 
and  of  important  works  by  such  emerging 
American  composers  as  Walter  Piston  and 
Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  350  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  the 
next  few  seasons,  "The  Language  of  the 
Twentieth  Century"  will  bring  the  world  pre- 
mieres of  new  works  commissioned  by  the 
BSO  from  John  Adams,  John  Corigliano, 
Peter  Lieberson,  Wynton  Marsalis,  and  Bright 
Sheng.  Works  being  revived  this  season  in- 
clude Stravinsky's  Symphony  of  Psalms,  the 
cello  concertos  of  William  Walton  and  Sam- 
uel Barber  (both  also  given  their  world  pre- 
mieres by  the  BSO),  and  Debussy's  La  Mer. 
The  Boston  Symphony  Orchestra  salutes 
AT&T  for  its  support  in  perpetuating  the 
legacy  of  the  Boston  Symphony  Orchestra 
and  Symphony  Hall. 

New  BSO  Concert  Previews 

This  season  the  Boston  Symphony  Orchestra 
is  pleased  to  introduce/ree  Concert  Previews 
in  Symphony  Hall  prior  to  selected  BSO  con- 
certs. These  informative  half-hour  talks,  to 
include  taped  musical  examples  and  sched- 
uled to  begin  one  hour  before  the  concert, 
will  enhance  the  concertgoing  experience 
by  providing  valuable  insight  into  the  music 
being  performed.  Open  to  all  ticket  holders, 
the  previews  will  be  given  primarily  by  BSO 
Musicologist  and  Program  Annotator  Steven 
Ledbetter  and  BSO  Publications  Manager 
Marc  Mandel,  who  will  also  continue  to  give 
the  popular  talks  preceding  BSO  Open  Re- 
hearsals as  well  as  the  Friday  Previews  in 
Higginson  Hall  before  ten  Friday-afternoon 
concerts  each  year.  In  the  coming  months, 


Concert  Previews  beginning  at  7  p.m.  will 
be  given  on  Friday,  October  17  (Friday  Eve- 
ning), Saturday,  October  18  (Saturday- A), 
Saturday,  October  25  (Saturday-B),  Tuesday, 
October  28  (Tuesday-B),  and  Thursday,  Oc- 
tober 30  (Thursday-D). 

Remembering  William  Pierce 

This  week's  live  Friday-afternoon  Boston 
Symphony  broadcast  on  WGBH  Radio,  89.7 
FM,  the  station's  first  BSO  broadcast  of  the 
season,  is  being  dedicated  to  the  memory  of 
William  Pierce,  who  died  on  Sunday,  Sep- 
tember 21,  at  age  77.  Known  as  "the  voice 
of  the  BSO"  to  the  BSO's  radio  listeners  and 
television  viewers  throughout  the  country, 
Mr.  Pierce  announced  his  first  Boston  Sym- 
phony concert  on  November  6,  1953,  and 
continued  as  the  orchestra's  announcer  for 
subscription,  Pops,  and  Tanglewood  broad- 
casts until  his  retirement  in  1991.  His  name 
and  patrician  voice  were  inextricably  linked 
to  the  orchestra's  live  and  syndicated  broad- 
casts. An  obituary  of  Mr.  Pierce  will  appear 
in  next  week's  program  book. 

Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  October  26,  1997,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players 
open  their  1997-98  season  of  three  Sunday- 
afternoon  concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  October 
26,  at  3  p.m.  The  program  includes  Haydn's 
Piano  Trio  in  A,  Hob.  XV:  18,  with  pianist 
Gilbert  Kalish,  Britten's  Phantasy  for  oboe 
and  strings,  Opus  2,  and  Schubert's  Octet 
in  F  for  strings  and  winds,  D.803.  Series  sub- 
scriptions at  $61,  $45,  and  $37  are  available 
by  calling  (617)  266-7575.  Single  tickets 
at  $26,  $19,  and  $15  are  available  through 
SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  box  office,  or,  on  the  day  of 
the  concert,  at  the  Jordan  Hall  box  office. 

BSO  Members  in  Concert 

Following  his  return  from  Romania,  where  he 
will  have  conducted  an  all-Mozart  concert 
and  recording  with  the  Georges  Enescu 
Chamber  Orchestra,  Ronald  Feldman  leads 
the  Berkshire  Symphony  Orchestra  in  the 
overture  to  Rossini's  Barber  of  Seville,  Haydn's 
Symphony  No.  95,  and  the  world  premiere 
of  J.D.  Sparr's  Wrought  Hocket  on  Saturday, 
October  25,  at  8  p.m.  in  Chapin  Hall  at 
Williams  College.  For  more  information, 


call  (413)  597-2736. 

The  Higginson  Trio — BSO  members 
Harvey  Seigel,  violin,  and  Martha  Babcock, 
cello,  with  pianist  Robert  Spano — performs 
Block's  Three  Nocturnes,  Shostakovich's 
Piano  Trio  No.  2  in  E  minor,  Opus  67,  and 
Brahms's  Piano  Trio  No.  2  in  C,  Opus  87,  in 
the  inaugural  concert  of  the  1997-98  "Music 
in  the  Mansion"  series  at  the  All  Newton 


Music  School  on  Sunday,  October  26,  at 
4  p.m.  Tickets  are  $15.  For  more  information 
call  (617)  527-4553. 

Ronald  Feldman  leads  the  Boston  Con- 
servatory Orchestra  in  the  overture  to  Johann 
Strauss's  Die  Fledermaus ,  Mozart's  Symphony 
No.  32,  and  Brahms's  Variations  on  a  Theme 
by  Haydn,  on  Friday,  October  31,  at  8  p.m. 
For  more  information,  call  (617)  536-6340. 


Thomas  D.  Perry,  Jr. 

December  31,  1913-August  24,  1997 

Thomas  D.  ("Tod")  Perry,  Jr.,  a  chief  administrator  of  the  Boston 
Symphony  Orchestra  for  nearly  twenty-five  years,  died  at  his 
West  Stockbridge  home  this  past  summer,  just  hours  before  the 
BSO's  closing  Tanglewood  concert,  which  was  dedicated  to  his 
memory.  Mr.  Perry's  association  with  the  BSO  began  in  1940, 
when  he  spent  the  summer  as  a  student  at  the  Tanglewood  Music 
Center.  Mr.  Perry  returned  to  the  BSO  in  1946  as  assistant  to 
then  manager  George  E.  Judd,  whom  he  succeeded  in  1954.  In 
1973  he  was  named  Executive  Director  of  the  BSO,  a  position 
he  held  until  his  retirement  in  1978,  later  becoming  a  Trustee 
and  then  a  Life  Trustee  of  the  orchestra.  Mr.  Perry's  career  with  the  BSO  spanned  the 
tenures  of  five  music  directors:  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf, 
William  Steinberg,  and  Seiji  Ozawa.  Under  his  leadership  the  BSO  made  its  first 
European  tour,  and  became  the  first  American  orchestra  to  tour  Russia  and  then  the 
Far  East.  During  his  tenure  Tanglewood  grew  in  size  and  stature,  expanding  to  eight 
weeks,  and  the  Tanglewood  Music  Center  became  one  of  the  world's  finest  schools 
for  young  musicians.  Following  his  retirement  Mr.  Perry  remained  active  in  Tangle- 
wood's  development,  playing  key  roles  in  the  integration  of  the  Highwood  estate  and 
the  conceptualization  and  design  of  Seiji  Ozawa  Hall. 

Raised  in  Grand  Rapids,  Michigan,  Mr.  Perry  graduated  from  Yale,  where  he 
majored  in  English,  in  1935  and  then  taught  English  for  two  years  in  Delaware,  after 
which  he  joined  the  staff  of  a  Philadelphia  advertising  agency.  In  September  1939  he 
was  hired  to  take  charge  of  radio  and  concert  activities  at  the  Curtis  Institute  of 
Music  by  Randall  Thompson,  who  first  suggested  that  he  study  at  the  Tanglewood 
Music  Center,  and  later  that  he  join  the  BSO's  administrative  staff.  Prior  to  his  work 
with  the  BSO,  Mr.  Perry  spent  two  years  managing  the  concert  bureau  of  the  New 
England  Mutual  Insurance  Company  in  Boston  and  served  from  1944  to  1946  in  the 
Medical  Corps  of  the  U.S.  Navy. 

Mr.  Perry  was  a  member  of  the  Stockbridge  Bowl  Association,  the  Berkshire  Farm 
School,  the  Berkshire  Choral  Institute,  the  Berkshire  Botanical  Gardens,  and  the  St. 
Botolph  Club  in  Boston.  He  enjoyed  playing  the  piano  and  owned  several  antique 
automobiles.  He  married  the  former  Helen  Roberts  of  Philadelphia  on  December  16, 
1939 — Beethoven's  birthday.  They  lived  in  Hingham  from  1950  to  1963  and  in  Boston 
from  1963  until  his  retirement  in  1978,  when  they  moved  to  West  Stockbridge.  In 
addition  to  his  wife  Helen,  he  leaves  two  sons — Doane,  of  Richmond  and  Cambridge, 
Massachusetts,  and  Rodney,  of  Rochester,  New  York — a  daughter,  Judith,  of  Pitts- 
field,  Massachusetts,  eight  grandchildren,  and  one  great-grandchild. 

No  one  who  knew  Tod  Perry — whether  as  family  member,  colleague,  or  friend — 
will  ever  forget  him.  He  was  by  common  consent  one  of  the  most  gracious,  kind, 
intelligent,  and  strong  human  beings  one  could  ever  know,  a  man  with  a  gift  for  mak- 
ing everyone  he  met  feel  equally  valued.  Contributions  in  Mr.  Perry's  memory  may 
be  sent  to  the  Tanglewood  Music  Center,  Lenox,  MA  01240. 


SEUI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  He  will  cele- 
brate his  twenty-fifth  anniversary  as  music  director  dur- 
ing the  1998-99  season.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the 
longest  of  any  music  director  currently  active  with  an 
American  orchestra.  Throughout  this  time,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation 
both  at  home  and  abroad,  with  concerts  at  Symphony 
Hall  and  Tanglewood,  on  tours  to  Europe,  Japan,  Hong 
Kong,  China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York.  Mr.  Ozawa 
has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  or- 
chestra's summer  training  program  for  young  musicians,  and  a  current  series  of  commissions 
including  new  works  this  season  by  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976,  in- 
cluding the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  European 
music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial  tour  of 
Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent  European 
tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in  London, 
Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  ap- 
peared in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as  part  of  a 
tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its  first  tour 
to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a  March 
1981  tour  celebrating  the  orchestra's  centennial,  a  tour  in  March  1983  to  the  midwestern 
United  States,  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991,  and  an  eight- 
city,  nine-concert  tour  in  February  1996.  In  March  1998  Mr.  Ozawa  and  the  orchestra  will 
make  a  nine-concert  European  tour,  with  performances  in  London,  Paris,  Vienna,  Munich, 
and  Athens. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with  the 
Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre 
National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan  Opera  debut 
in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also 
conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he 
founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan, 
and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Sym- 
phony recordings,  Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Sym- 
phony, the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Phil- 
harmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto 
Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  later 
graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of  Music, 
where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  International  Com- 
petition of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch,  then  music 
director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tangle- 
wood Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor 
in  1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
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attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York 
Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in 
North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director 
of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  advis- 
er. He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood, 
and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970 
he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  centu- 
ry's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year  he  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye  Norman, 
Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard  Strauss's  Elektra 
with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye  Norman, 
James  McCracken,  and  Tatiana  Troyanos.  EMI  has  issued  "The  American  Album"  with 
Itzhak  Perlman,  a  Grammy-winning  disc  of  music  for  violin  and  orchestra  by  Bernstein, 
Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendelssohn's  complete 
incidental  music  to  A  Midsummer  Nights  Dream,  with  Kathleen  Battle  and  Frederica  von 
Stade;  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  Shostakovich  and 
Schumann  concertos  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with 
Kathleen  Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman. 
Other  recordings  include  Faure's  Requiem  with  Barbara  Bonney,  Hakan  Hagegard,  and  the 
Tanglewood  Festival  Chorus,  Berlioz's  Requiem  with  Vinson  Cole  and  the  Tanglewood  Festi- 
val Chorus,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei  Leifer- 
kus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from  Prague," 
with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony  Classi- 
cal (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and 
Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc,  Britten's 
Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint-Saens' Car- 
nival of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 
*Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 

*  Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Participating  in  a  system  of  rotated 
seating 

%On  sabbatical  leave 
°0n  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 
*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith  t 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagoff  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 

C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestra's reputation  bojfh  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
ment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze, 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  cany  the  Boston  Symphony  Orchestra  d  long -established 
rote  ad  a  musical  leader  and  educator  into  the  next  centuiy.  Launched  in  1996  to 
raide  $130  MILLION  by  August  2001,  BSO/2000  dud  tains  the  Symphony  d 
commitment  to  itd  community  and  the  future  of  claddical  mudic.  The  goaLd  are: 


rfJHitWifiUH* 


$50  MILLION 


Orchestra  Chairs 

Concert*)  and  Communions 

Guest  Artists  at  Symphony  Hall,  at  Tanglewood,  and  on  tour 


Student  Fellowship,)  and  Master  Teacher  Chairs  at  the  Tanglewood  Music  Center 

Youth,  Esplanade,  and  other  concerts    \ 
Rush  Tickets  at  Symphony  Hall 
Days  in  the  Arts  at  Tanglewood 


1 .5  MILLION 


Symphony  Hall  Centennial 
Tanglewood  Grounds  and  Facilities 


u^ifiiaiiiN^ 


$45  MILLION 


Boston  Symphony,  Tanglewood,  Pops,  and  Corporate  Programs 

With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  is  already 
d up porting  the  full  dcope  of  the  BSO'd  activities.  Please  refer  to  the  back  of  this 
program  book  for  current  listingd  of  donor  participation.  For  more  information 
on  BSO/2000,  please  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Boston,  MA  02115,  or  call  (617)  638-9250. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  October  2,  at  8 

THE  BERANEK  CONCERT 
Friday,  October  3,  at  1:30 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

Saturday,  October  4,  at  8 
Tuesday,  October  7,  at  8 

SEIJI  OZAWA  conducting 


MENDELSSOHN 


Violin  Concerto  in  E  minor,  Opus  64 

Allegro  molto  appassionato 

Andante 

Allegretto  non  troppo  —  Allegro  molto  vivace 

GIL  SHAHAM 


Gil  Shaham's  appearance  is  made  possible  by  the  Nathan  R.  Miller  Family 
Guest  Artist  Fund  given  in  honor  of  Seiji  Ozawa. 


INTERMISSION 


BRUCKNER 


Symphony  No.  9  in  D  minor 

Feierlich,  Misterioso  [Solemn,  mysterious] 
Scherzo:  Bewegt,  lebhaft  [Fast,  lively]; 

Trio:  Schnell  [Fast] 
Adagio:  Langsam,  feierlich  [Slow,  solemn] 


ATTENTION,  TUESDAY  SUBSCRIBERS:  A  new  formal  portrait  of  the 
orchestra  will  be  taken  immediately  after  the  Tuesday  concert.  We  would  ask 
those  who  can  stay  to  help  fill  the  first  six  rows  of  the  floor,  which  will  be  visi- 
ble in  the  photograph.  Thank  you  very  much  for  your  assistance. 


The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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Marketing  Fine  Homes,  Land  And  Estates 


Wayland 
GENTLEMAN'S  FARM  NEAR  BOSTON 

Wonderful  five  acre  country  estate  in  a  pastoral 
setting  with  magnificent  views.  Features  a  12- 
room  Colonial  with  guest  apartment,  attached 
4-stall  barn  and  private  two-bedroom  cottage. 
Accesses  riding  trails  in  Wayland  and  Weston 
with  additional  land  available.  $1,100,000 
Call  Jerry  Heller  617-357-8994 


Cambridge 
THE  RUGGLES-FAYERWEATHER  HOUSE 

A  fabulously  preserved  1764  Brattle  Street 
classic  on  a  large  corner  lot.  Features  won- 
derful public  rooms  enriched  with  priceless 
detail  including  a  McKim,  Mead  and  White 
library,  Sadler  Tiles,  nine  fireplaces,  won- 
derful garden  and  two-car  garage.  $2,900,000 
Call  Terry  Maitland  617-357-8949 


Boston 
CLASSIC  BACK  BAY  TOWNHOUSE 

Handsome  five-story  residence  located  on  one 
of  Boston's  most  prestigious  streets.  Spacious 
and  extraordinary  featuring  eight  fireplaces,  23' 
ceiling,  fabulous  kitchen  with  fireplace,  au 
pair/inlaw  suite,  private  courtyard  and  two-car 
carport.  $2,050,000 

Call  Maryann  Taylor  617-357-0446 


Concord 
17  ACRE  COUNTRY  ESTATE 

Stately  brick  colonial  with  panoramic  views 
over  rolling  meadows,  pond,  beautiful  gar- 
dens and  grounds.  Features  six  bedrooms 
and  baths,  au  pair  suite,  exercise  and  media 
rooms,  post  and  beam  barn,  tennis  court 
and  heated  pool  plus  guesthouse,  spa  and 
three-car  garage.  $3,950,000 

Call  Wade  Staniar  508-369-7851 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       fm\  CHRISTIES 


GREAT  ESTATES 
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AUTHENTIC  RUSSIAN  VODKA  FLAVORED  WITH  ALL-NATURAL  EXTRACTS  OF  MADAGASCAN  AND  INDONESIAN  VANILLA  BEANS. 


Sound  That 

Puts  You 

Here 


m  you  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research « 


Felix  Mendelssohn-Bartholdy 

Violin  Concerto  in  E  minor,  Opus  64 


Jakob  Ludwig  Felix  Mendelssohn  was  born  in  Hamburg 
on  February  3,  1809,  and  died  in  Leipzig  on  November 
4,  1847.  Bartholdy  was  the  name  of  his  maternal  uncle, 
Jakob,  who  had  changed  his  own  name  from  Salomon 
and  taken  Bartholdy  from  the  previous  owner  of  a  piece 
of  real  estate  he  bought  in  Berlin.  It  was  he  who  most 
persistently  urged  the  family  s  conversion  to  Lutheran- 
ism;  the  name  Bartholdy  was  added  to  Mendelssohn — 
to  distinguish  the  Protestant  Mendelssohns  from  the 
Jewish  ones — when  Felix  s  father  actually  took  that 
step  in  1822,  the  children  having  been  baptized  as 
early  as  1816. 

Mendelssohn  planned  a  violin  concerto  as  early  as 
1838,  but  it  was  not  until  1844  that  he  settled  down  to 
serious  work  on  it;  the  finished  score  is  dated  September  16,  1844.  The  first  performance 
took  place  on  March  13,  1845,  in  Leipzig  under  Niels  Gades  direction,  with  Ferdinand 
David  as  the  soloist.  The  first  performance  in  the  United  States  took  place  in  New  York  on 
November  24,  1849,  when  Joseph  Burke  was  soloist  with  the  Philharmonic  Society  under 
Theodor  Eisfeld.  Boston  first  heard  the  concerto,  with  piano  accompaniment,  at  a  Men- 
delssohn Quintette  Club  performance  in  the  Melodeon  on  February  3,  1851;  the  soloist 
was  August  Fries,  who  repeated  the  work  on  February  22,  apparently  with  orchestra,  at 
a  concert  of  the  Musical  Fund  Society.  The  concerto  entered  the  repertory  of  the  Boston 
Symphony  Orchestra  in  its  first  season,  on  February  17,  1882,  when  Alfred  de  Seve  was 
soloist  under  the  direction  of  Georg  Henschel.  Since  then  it  has  been  performed  in  Boston 
Symphony  concerts  by  Willis  E.  Nowell,  Charles  Martin  Loeffler,  Franz  Kneisel,  Leonora 
Jackson,  Fritz  Kreisler,  Maud  McCarthy,  Enrique  Fernandez  Arbos,  Marie  Hall,  and 
Willy  Hess  under  the  direction  of  Wilhelm  Gericke;  by  Kneisel  under  Emil  Paur;  by  Kreis- 
ler, Sylvain  Noack,  and  Anton  Witek  under  Karl  Muck;  by  Witek  and  Gertrude  Marshall 
under  Otto  Urack;  by  Fredric  Fradkin  under  Henri  Rabaud;  by  Albert  Spalding,  Richard 
Burgin,  Bronislaw  Huberman,  and  Toscha  Seidl  under  Pierre  Monteux;  by  Burgin,  Leon 
Zighera,  Nathan  Milstein,  Jascha  Heifetz,  Yehudi  Menuhin,  and  Spalding  under  Serge 
Koussevitzky;  by  Isaac  Stern,  Zino  Francescatti,  Mischa  Elman,  and  Jaime  Laredo  under 
Charles  Munch;  by  Norman  Carol  under  Richard  Burgin;  by  Joseph  Silverstein  under 
Erich  Leinsdorf  (Jack  Benny  played  the  first  movement  only  with  Leinsdorf  in  a  Pension 
Fund  concert),  Seiji  Ozawa,  and  Edo  de  Waart;  by  Yuuko  Shiokawa  under  James  Levine; 
by  Isaac  Stern  under  Ozawa  and  under  Silverstein;  by  Itzhak  Perlman  under  Ozawa;  by 
Nigel  Kennedy  under  Andre  Previn;  by  Cho- Liang  Lin  under  Esa-Pekka  Salonen  (the 
most  recent  subscription  performances,  in  January  1988);  by  Shlomo  Mintz  under  Charles 
Dutoit;  by  Joseph  Silverstein  under  Roger  Norrington;  by  Joshua  Bell  under  John  Nelson; 
by  Midori  under  David  Zinman;  and  by  Bell  under  Pinchas  Zukerman  (the  most  recent 
Tanglewood  performance,  on  August  26,  1995).  The  concerto  is  scored  for  solo  violin  with 
an  orchestra  consisting  of  two  each  of  flutes,  oboes,  clarinet,  and  bassoons,  two  horns,  two 
trumpets,  timpani,  and  strings. 

■    Ferdinand  David  (1810-73)  was  one  of  the  most  distinguished  German  violinists  and 
teachers  of  his  day.  When  the  twenty-seven-year-old  Mendelssohn  became  director  of 
the  Gewandhaus  concerts  in  Leipzig  in  1836,  he  had  David,  just  a  year  his  junior,  ap- 
pointed to  the  position  of  concertmaster.  Relations  were  always  very  cordial  between 
composer  and  violinist,  and  their  warmth  was  marked  in  a  letter  that  Mendelssohn 
wrote  to  David  on  July  30,  1838,  in  which  he  commented,  "I'd  like  to  write  a  violin 
concerto  for  you  next  winter;  one  in  E  minor  sticks  in  my  head,  the  beginning  of  which 
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will  not  leave  me  in  peace." 

But  having  said  as  much,  Mendelssohn  was  not  in  a  hurry  to  complete  the  work.  He 
sketched  and  drafted  portions  of  it  in  at  least  two  distinct  stages  over  a  period  of  years, 
and  his  correspondence  with  David  is  sometimes  filled  with  discussions  of  specific  de- 
tailed points  of  technique,  and  sometimes  with  the  violinist's  urgent  plea  that  he  finish 
the  piece  at  last.  By  July  1839  Mendelssohn  was  able  to  write  David  reiterating  his 
plan  of  writing  a  concerto;  the  composer  commented  that  he  needed  only  "a  few  days 
in  a  good  mood"  in  order  to  bring  him  something  of  the  sort.  Yet  Mendelssohn  didn't 
find  those  few  days  for  several  years — not  until  he  decided  to  shake  off  the  wearying 
appointment  at  the  court  of  Frederick  William  IV  in  Berlin.  So  it  wasn't  until  July  1844 
that  he  was  able  to  wOrk  seriously  on  the  concerto;  on  September  2  he  reported  to  David 
that  he  would  bring  some  new  things  for  him.  Two  weeks  later  the  concerto  was  finished. 

David  was  Mendelssohn's  adviser  on  matters  of  technical  detail  regarding  the  solo 
part;  he  must  have  motivated  the  composer's  decision  to  avoid  sheer  virtuoso  difficulty 
for  its  own  sake.  In  fact,  David  claimed  that  it  was  these  suggestions  of  his,  which  made 
the  concerto  so  playable,  that  led  to  the  work's  subsequent  popularity.  It  is  no  accident 
that  Mendelssohn's  concerto  remains  the  earliest  Romantic  violin  concerto  that  most 
students  learn. 

At  the  same  time  it  is,  quite  simply,  one  of  the  most  original  and  one  of  the  most  at- 
tractive concertos  ever  written.  The  originality  comes  from  the  new  ways  Mendelssohn 
found  to  solve  old  formal  problems  of  the  concerto.  At  the  very  beginning,  in  a  radical 
departure  from  standard,  Baroque-derived  concerto  practice,  Mendelssohn  dispenses 
entirely  with  an  orchestral  ritornello,  fusing  the  opening  statement  of  orchestra  and 
soloist  into  a  single  exposition.  This  was  part  of  his  design  from  the  very  beginning. 
Even  the  earliest  sketch  of  the  first  movement  shows  the  two  measures  of  orchestral 
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RESIDENTIAL  REAL  ESTATE 


HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  with  unparalleled 
record  of  excellence. . . 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley 
and  Weston,  West  of  Boston,  and  beyond. . . 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 
voice  mail  945-9548 


Virginia  M.  Murray,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 

71  Central  Street,  Wellesley,  MA  02181 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  .  ^fc 

receive  the  medical  care  they  need  from  regional  hospitals  i  :fc    ^D^ 
and  return  to  a  Life  Care  managed  facility  in  their  Mi  l^*  ^    ■»> 

hometown  area.  Life  Care  facilities  provide  long-term        VrvafitorQ 
health  care,  Alzheimer's  care,  subacute  services  and  v>p  1  tCIo 

rehabilitative  therapies-all  in  a  warm,  homelike  environment.    America 


Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(508)667-2166 

Evergreen  House 
Health  Center 
East  Providence,  Rl 
(401)  438-3250 

Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(508)222-4182 


Life  Care  Center 
of  North  Shore 
Lynn,  MA 
(617)592-9667 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 

Littleton  House 
Nursing  Home 
Littleton,  MA 
(508)486-3512 


Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 


The  Oaks 

New  Bedford,  MA 

(508)  998-7807 

Life  Care  Center  of 
the  South  Shore 
Scituate,  MA 
(617)545-1370 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(508)263-9101 


Life  Care  Center 
of  West  Bridgewater 
West  Bridgewater,  MA 
(508)  580-4400 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Life  Care  Center  of 
Stoneham 
Stoneham,  MA 
(61 7)  662-2545 
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"curtain"  before  the  soloist  introduces  the  principal  theme. 

The  other  problem  of  concerto  form  that  Mendelssohn  attacked  in  a  new  way  was 
that  of  the  cadenza.  Normally,  just  before  the  end  of  the  movement,  the  orchestra  paus- 
es on  a  chord  that  is  the  traditional  signal  for  the  soloist  to  take  off  on  his  or  her  own, 
and  everything  comes  to  a  standstill  while  we  admire  the  sheer  virtuosity  of  the  soloist, 
despite  the  fact  that  the  cadenza  might  be  outrageously  out  of  style  with  the  rest  of  the 
piece,  or  so  long  and  elaborate  as  to  submerge  entirely  the  composition  it  is  attached 
to.  Mendelssohn's  solution  is  simple  and  logical — and  utterly  unique.  He  writes  his 
own  cadenza  for  the  first  movement,  but  instead  of  making  it  an  afterthought,  he  places 
it  in  the  heart  of  the  movement,  allowing  the  soloist  the  chance  to  complete  the  devel- 
opment and  inaugurate  the  recapitulation!  No  other  cadenza  has  ever  played  so  central 
a  role  in  the  structure  of  a  concerto. 

Finally,  Mendelssohn  was  an  innovator  with  his  concertos  by  choosing  to  link  all  the 
movements  into  one  another  without  a  break,  a  pattern  that  had  been  found  earlier  in 
such  atypical  works  as  Weber's  Konzertstilck  for  piano  and  orchestra,  but  never  in  a 
work  having  the  temerity  to  call  itself  a  concerto.  Yet  we  can't  imagine  the  Liszt  con- 
certos and  many  others  without  this  change. 

The  smooth  discourse  of  the  first  movement,  the  way  Mendelssohn  picks  up  short 
motives  from  the  principal  theme  to  punctuate  extensions,  requires  no  highlighting.  But 
it  is  worth  pointing  out  one  of  the  loveliest  touches  of  orchestration  at  the  arrival 
of  the  second  theme,  which  is  in  the  relative  major  key  of  G.  Just  before  the  new  key 
is  reached,  the  solo  violin  soars  up  to  high  C  and  then  floats  gently  downward  to  its 
very  lowest  note,  on  the  open  G-string,  as  the  clarinets  and  flutes  sing  the  tranquil  new 
melody.  Mendelssohn's  lovely  touch  here  is  to  use  the  solo  instrument — and  a  violin  at 
that,  which  we  usually  consider  as  belonging  to  the  treble  range — to  supply  the  bass 
note,  the  sustained  G,  under  the  first  phrase;  it  is  an  inversion  of  our  normal  expecta- 
tions, and  it  works  beautifully.  When  the  first  movement  comes  to  its  vigorous  conclu- 
sion, the  first  bassoon  fails  to  cut  off  with  the  rest  of  the  orchestra,  but  holds  its  note 
into  what  would  normally  be  silence.  The  obvious  intention  here  is  to  forestall  intrusive 
applause  after  the  first  movement;  Mendelssohn  gradually  came  to  believe  that  the  vari- 
ous movements  of  a  large  work  should  be  performed  with  as  little  pause  as  possible 
between  them,  and  this  was  one  way  to  do  it  (though  it  must  be  admitted  that  the  sus- 
tained bassoon  note  has  not  always  prevented  overeager  audiences  from  breaking  out  in 
applause).  A  few  measures  of  modulation  lead  naturally  to  C  major  and  the  lyrical  sec- 
ond movement,  the  character  of  which  darkens  only  with  the  appearance  of  trumpets  and 
timpani,  seconded  by  string  tremolos,  in  the  middle  section.  Once  again  at  the  end  of 
the  movement  there  is  only  the  briefest  possible  break;  then  the  soloist  and  orchestral 
strings  play  a  brief  transition  that  allows  a  return  to  the  key  of  E  (this  time  in  the  major 
mode)  for  the  lively  finale,  one  of  those  brilliantly  light  and  fleet-footed  examples  of 
"fairy  music"  that  Mendelssohn  made  so  uniquely  his  own. 

— Steven  Ledbetter 
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Anton  Bruckner 

Symphony  No.  9  in  D  minor 


Joseph  Anton  Bruckner  was  born  in  Ansfelden,  Upper 
Austria,  on  September  4,  1824,  and  died  in  Vienna  on 
October  11,  1896.  He  began  concentrated  work  on  his 
unfinished  Ninth  Symphony  in  April  1891,  though  some 
of  the  material  goes  back  to  sketches  made  in  1887  and 
1889.  He  completed  the  first  movement  on  December 
23,  1893,  the  scherzo  on  February  15,  1894,  and  the 
Adagio  on  November  30  of  that  year,  beginning  sketch- 
es for  the  finale  on  May  24,  1895.  The  symphony  was 
first  performed  in  the  posthumous  falsification  by  one  of 
Bruckner's  self-proclaimed  assistants,  Ferdinand  Lowe, 
an  arrangement  designed  to  make  the  work  more  "Wag- 
nerian"; this  took  place  in  Vienna  on  February  11,  1903. 
The  premiere  of  the  original  version  as  Bruckner  actual- 
ly left  it  did  not  take  place  until  April  2,  1932,  at  a  special  concert  for  an  invited  audi- 
ence in  Munich,  with  Siegmund  von  Hausigger  conducting.  The  first  public  performance 
of  this  version  was  given  by  Clemens  Krauss  and  the  Vienna  Philharmonic  on  October  23, 
1934.  The  Lowe  version  was  first  heard  in  America  when  Theodore  Thomas  conducted  it 
in  Chicago  on  February  20,  1 904.  Wilhelm  Gericke  introduced  it  here  at  Boston  Symphony 
concerts  on  March  31  and  April  2  of  the  same  year,  and  it  was  subsequently  repeated  by 
Karl  Muck  in  1907.  The  original  score  had  its  first  American  hearing  when  Otto  Klem- 
perer  conducted  it  with  the  New  York  Philharmonic- Symphony  on  October  11,  1934.  The 
first  Boston  Symphony  performances  of  that  edition  were  given  under  Bruno  Walter's  di- 
rection on  January  24  and  25,  1947,  subsequent  ones  being  given  by  Erich  Leinsdorf, 
Daniel  Barenboim,  Seiji  Ozawa,  and  Bernard  Haitink,  who  led  the  most  recent  subscrip- 
tion performances  in  April  1989.  The  score  calls  for  three  flutes,  three  oboes,  three  clari- 
nets, three  bassoons,  eight  horns  four  doubling  Wagner  tubas — two  tenor  and  two  bass 
— in  the  Adagio),  three  trumpets,  three  trombones,  bass  tuba,  timpani,  and  strings. 

Anton  Bruckner  spent  almost  eight  years  working  on  his  never-to-be-finished  Ninth 
Symphony.  Three  completed  movements  and  hundreds  of  pages  of  sketches  for  the  finale 
attest  to  the  passion  with  which  he  approached  this  work.  But  by  the  time  he  had  reached 
the  finale,  his  artistic  self-confidence  had  been  drastically  undermined  by  the  refusal 
of  Hermann  Levi,  one  his  strongest  proponents,  to  conduct  his  Eighth  Symphony,  and 
he  spent  most  of  his  last  years  fruitlessly  trying  to  revise  older  works  to  make  them  "ac- 
ceptable" to  performers  unable  to  comprehend  his  unique  style.  This  work  of  revision 
drained  away  essential  time  as  it  sapped  his  belief  in  his  own  abilities,  depriving  us 
of  what  might  well  have  been  his  greatest  work.  But  even  as  it  stands,  a  torso  of  three 
movements  lacking  its  finale — which  would,  as  with  Beethoven's  final  symphony  in  the 
same  key,  have  attempted  to  reconcile  or  harmonize  its  diverse  expressive  elements,  its 
emotional  extremes — the  Ninth  remains  one  of  Bruckner's  greatest  achievements. 

A  product  of  the  Austrian  countryside  who  remained  essentially  a  bumpkin,  at  least 
as  far  as  the  cosmopolites  of  the  capital  were  concerned,  Bruckner  moved  to  Vienna  in 
1868,  to  take  up  the  professorship  of  harmony  and  counterpoint  at  the  Conservatory. 
At  that  time  he  was  forty-four  years  old  and  had  attained  some  renown  as  a  composer 
of  Masses  (all  three  of  his  works  in  that  genre  were  already  behind  him),  as  a  superb 
scholar  of  musical  technique,  and  as  one  of  the  greatest  organists  of  his  day.  (Reports 
of  his  magnificent  improvisations  on  the  organ  make  us  wish  that  recording  technology 
had  been  invented  earlier.)  His  professorship  was  a  position  of  great  prestige  in  the 
elegant  and  fashionable  capital  of  the  Austro-Hungarian  Empire,  but  it  had  been  be- 
stowed on  a  man  of  peasantlike  simplicity  in  his  personal  life,  a  man  who  had  little 
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real  understanding  of  the  "proper"  way  to  get  ahead  in  the  capital.  He  must  have  been 
a  strange  apparition  in  the  simple  costume  he  always  wore,  characteristic  of  his  native 
Upper  Austria:  baggy  black  pants  (ending  above  the  ankles  so  as  not  to  interfere  with 
his  pedal-work  when  playing  the  organ),  a  loose  coat  of  notably  unstylish  cut,  and  com- 
fortable white  shirt  with  an  unfashionably  broad  collar.  With  his  short  and  stocky  build 
and  his  hearty  appetite,  he  could  easily  have  been  taken  for  a  peasant  farmer. 

Bruckner's  real  difficulties  in  Vienna  came  because  he  was  utterly  unable  to  under- 
stand the  political  aspect  of  the  city's  musical  life,  its  division  into  armed  camps  repre- 
senting the  Brahmsians  and  the  Wagnerians.  No  quarter  was  given,  so  a  partisan  of  one 
side  was  automatically  attacked  by  the  partisans  of  the  other.  Vienna  was  basically  con- 
servative, and  its  Philharmonic  Orchestra  spearheaded  that  conservatism.  The  press, 
too,  supported  Brahms  against  Wagner  and  his  adherents.  So  it  was  difficult  enough  for 
a  composer  allied  in  any  way  with  "the  music  of  the  future"  even  to  get  a  hearing;  and 
once  he  had  gotten  it,  it  was  difficult  to  find  a  review  that  provided  even  the  minimum 
standards  of  fair  reporting  (such  as  wildly  enthusiastic  audience  response,  which  some- 
times occurred  without  being  mentioned  by  Eduard  Hanslick  and  other  critics  in  their 
intensely  pejorative  reviews).  Bruckner  was  known  to  be  a  strong  admirer  of  Wagner — 
and  that  was  quite  enough  to  damn  him  in  the  eyes  of  the  Brahmsians.  His  large  sym- 
phonies were  thought  of  as  "Wagnerian"  (which  they  are  not,  in  anything  but  relatively 
minor  details  of  scoring,  such  as  his  use  of  the  brass  instruments),  so,  from  the  time  of 
the  Third  Symphony,  which  Bruckner  dedicated  to  Wagner,  Hanslick's  powerful  reviews 
inevitably  attacked  Bruckner's  newest  works. 

For  many  years  Bruckner's  symphonies  had  to  find  their  way  against  the  will  of  the 
entrenched  critics  who  were  confident  that  they  knew  what  a  symphony  was.  Yet  Bruck- 


Wagner  welcoming  Bruckner  at  Bayreuth,  in  a 
silhouette  by  Otto  Bohler 
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ner's  symphonies  are  an  utterly  personal  treatment  of  the  form  inherited  from  Haydn, 
Mozart,  Beethoven,  and  Schubert,  and  they  must  be  approached  in  their  own  terms. 
Until  quite  recently  Bruckner's  name  was  always  linked  in  the  same  breath  with  Mahler's, 
and  both  were  promoted  as  rarely  heard  and  underrated  masters  of  Viennese  late  Ro- 
manticism. But  Mahler  has  for  decades  now  become  a  central  figure  in  our  symphonic 
life,  while  Bruckner  still  stands  on  the  periphery. 

In  any  case,  the  two  composers  had  little  in  common.  To  be  sure,  both  wrote  lengthy 
and  demanding  symphonies,  sometimes  lasting  an  hour  or  more.  (If  Bruckner  had  fin- 
ished his  Ninth  with  a  finale  on  the  scale  of  the  other  movements,  it  would  have  been 
by  far  his  longest  work.)  But  their  music  looked  in  opposite  directions.  Mahler's  sym- 
phonies involved  (as  he  himself  said)  the  creation  of  entire  worlds,  filled  with  existen- 
tial doubt  and  anguish.  Bruckner,  on  the  other  hand,  was  a  devout  Catholic  whose  sym- 
phonies ring  with  the  absolute  conviction  of  his  faith;  each  seems  from  the  beginning 
to  be  aiming  for  a  predestined  conclusion  of  grandeur  and  almost  heavenly  glory,  the 
embodiment  in  tone  of  the  massive,  ornate  Baroque  churches  in  which  he  had  served 
as  organist.  If  Mahler's  symphonies  are  some  kind  of  self-psychoanalysis,  Bruckner's 
symphonies  are  liturgical  acts.  Perhaps  this  is  why  today,  in  an  age  of  endless  question- 
ing of  values  following  a  century  of  mass  annihilation  on  a  scale  hardly  known  to  history 
heretofore,  Mahler's  symphonies  seem  more  attuned  to  our  world  view  than  Bruckner's. 

After  arriving  in  Vienna,  Bruckner  devoted  almost  his  entire  creative  energy  to  the 
composition  of  symphonies.  The  years  1871  to  1876  saw  the  pouring  out  of  symphonies 
2,  3,  4,  and  5  in  quick  succession.  Hanslick,  who  had  been  enthusiastic  about  Bruck- 
ner's early  Masses,  turned  harshly  vindictive  after  the  composition  of  his  "Wagner  sym- 
phony," and  it  became  nearly  impossible  to  obtain  a  Philharmonic  performance  of  his 
works  until  his  reputation  began  to  grow  elsewhere,  particularly  in  Germany.  The  real 
start  of  his  international  fame  came  with  the  great  success  of  the  Seventh  Symphony  at 
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its  world  premiere  in  Leipzig  under  the  direction  of  Arthur  Nikisch  (later  a  conductor 
of  the  Boston  Symphony  Orchestra)  at  the  end  of  1884.  A  hugely  successful  performance 
in  Munich  the  following  year  was  the  high  point  of  his  life.  He  was  then  in  the  middle 
of  work  on  his  Eighth  Symphony,  and,  given  the  recent  events,  he  was  proceeding  in  a 
mood  of  contented  assurance. 

That  mood  evaporated,  though,  when,  after  completing  the  Eighth  in  August  1887, 
he  sent  it  to  Hermann  Levi,  who  had  led  the  Munich  performance  of  the  Seventh.  Levi 
had  truly  loved  the  Seventh  but  found  himself,  to  his  great  embarrassment,  unable  to 
comprehend  the  Eighth,  and  though  he  tried  to  soften  the  blow  of  his  rejection  as  best 
he  could,  it  was  devastating  to  Bruckner.  As  Bruckner's  pupil  Joseph  Schalk  reported 
to  Levi,  "He  is  upset  and  in  despair  and  has  lost  all  confidence  in  himself." 

The  loss  of  confidence  affected  not  only  the  Eighth  Symphony.  Levi's  rejection  revived 
Bruckner's  earlier  doubts  about  his  ability  and  cast  a  pall  over  many  of  his  earlier  works. 
In  fact,  he  spent  most  of  the  rest  of  his  life  revising  older,  already  finished  works  instead 
of  writing  new  ones.  Though  he  lived  another  nine  years,  he  wrote  only  a  few  small  pieces 
and  never  completed  another  symphony.  By  the  time  he  had  completed  yet  another  re- 
vision of  the  Eighth  (with  the  sometimes  misguided  help  of  Schalk)  he  had  already  begun 


Dinner  At  6. 
Symphony  At  8. 
Parking  At  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
We're  offering  our  dinner  customers 
special  parking  privileges  in  our  pri- 
vate garage  for  just  $5  and  Free 
Symphony  Express  Shuttle  Service 
Tuesday  and  Thursday.  At  dinner, 
just  show  us  your  Symphony  tickets 
and  we'll  arrange  for  your  $5  park- 
ing, take  you  to  Symphony  Hall 
after  your  meal  and  return  you  to 
your  car  after  the  performance. 
With  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 

Boodles 


EESTAUEAMT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=151=1=  Oftffl 

BROOKH^WEN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
(=}  (800)283-1114 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


29 


^H 


Chester  Williams,  Fox  Hill  Village  resident  and  Dean  Emeritus,  New  England  Conservatory  or  Music. 

leachingf  music  to  my  iriends  here 
hringfs  harmony  to  my  lire.7 

You  couldn't  rind  a  riner  music  teacher  than  Mr.  Williams.  Just 
ask  the  Fox  Hill  Village  residents  who  take  his  class  on  music 
appreciation.  To  learn  how  Fox  Hill  Village  can  hring  harmony 
to  your  life,  call  us  at  617-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  Tne 
Massachusetts  General  Hospital  ana  tne  Hillnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090    (6 17)  329-4433 
(Exit  16B  off  Route  128) 


30 


sketching  the  Ninth.  But  though  the  first  three  movements  progressed  well  enough,  he 
spent  the  last  three  years  of  his  life  trying  to  create  a  finale  he  was  never  to  finish. 

The  Ninth  was  planned  as  a  four-movement  symphony  in  which — as  in  Beethoven's 
Ninth — the  scherzo  came  second  and  the  slow  movement  third.  Both  of  the  first  two 
movements — again,  as  in  the  Beethoven  work — constantly  emphasize  and  reaffirm  the 
home  tonality  of  D  minor,  though  during  the  course  of  the  movements  they  cover  vast 
harmonic  distances,  reflecting  the  development  of  musical  chromaticism  during  the 
course  of  the  seventy  years  that  had  elapsed  between  Beethoven's  work  and  Bruckner's. 
Bruckner  had  completely  internalized  the  music  of  Wagner's  Tristan  and  had  shown  even 
in  his  earliest  compositions  that  he  was  comfortable  with  a  very  chromatic  language. 
By  the  time  of  the  Ninth,  his  harmonies  occasionally  border  on  the  edge  of  atonality 
and  approach  the  brink  of  that  harmonic  crisis  that  only  a  few  years  later  forced  Schoen- 
berg  to  address  new  ways  of  finding  coherence  in  a  language  in  which  every  pitch  seemed 
to  have  become  as  important  as  every  other.  Of  course,  Bruckner  still  remains  firmly 
tonal  in  large  matters.  However  far  his  musical  voyage  may  take  him,  he  ends  the  move- 
ment in  the  home  key.  And  it  is  a  foregone  conclusion  that  the  unfinished  finale  would 
have,  in  some  way,  brought  together  the  threads  of  the  three  earlier  movements  and — 
again  as  in  the  Beethoven  model — found  some  way  to  achieve  a  confident  and  ringing 
affirmation  in  D  major. 

The  word  "'scherzo"  means  "joke"  in  Italian,  but  Bruckner's  scherzo  is,  rather,  a  gi- 
gantic nightmare,  frenzied  almost  throughout,  and  by  turns  brutal  and  fantastic.  In  some 


Bruckner  at  his  piano,  c.1894 
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Week  2 


Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 


CONCERT  PREVIEWS 

This  season  the  Boston  Symphony  Orchestra  is  pleased  to  introduce 

free  Concert  Previews  in  Symphony  Hall  prior  to  selected  BSO  concerts. 

These  informative  half-hour  talks,  to  include  taped  musical  examples, 

and  which  will  begin  one  hour  before  the  concert,  are  designed  to 

enhance  the  concertgoing  experience  by  providing  valuable  insight 

into  the  music  being  performed. 

Open  to  all  ticket  holders,  the  previews  will  be  given  primarily  by 

BSO  Musicologist  and  Program  Annotator  Steven  Ledbetter  and 

BSO  Publications  Manager  Marc  Mandel,  who  will  also  continue  to  give 

the  popular  talks  preceding  BSO  Open  Rehearsals  as  well  as  the  Friday 

Previews  in  Higginson  Hall  before  ten  Friday-afternoon  concerts  each  year. 

In  the  coming  months,  Concert  Previews  beginning  at  7  p.m.  will  be  given 

in  Symphony  Hall  on  Friday,  October  17  (Friday-Evening),-  Saturday, 

October  18  (Saturday- A), •  Saturday,  October  25  (Saturday-B),-  Tuesday, 

October  28  (Tuesday-B),-  Thursday,  October  30  (Thursday-D),-  and 

Saturday,  November  8  (Saturday- A). 
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at  Symphony  Hall 

The  BSO's  newest  amenity,  Symphony  Cafe  offers 
buffet-style  dinner  from  5:30pm  to  7:30pm  prior  to  all 


evening  Boston  Symphony  concerts.  Patrons  can 


enjoy  the  convenience  of  pre-concert  dining 


at  the  cafe  in  the  unique  ambiance  of  historic  Symphony 
Hall.  The  cafe  is  located  in  the  Cohen  Wing  in 
Higginson  Hall;  patrons  must  enter  through  the  Cohen 
Wing  entrance  on  Huntington  Avenue.  s^ 

Reservations  can  be  made  by 
calling  (617)  638-9328. 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

.  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 
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O-L  k3dyl  VlCvdy     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 
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Seasons  Hotel 

,reet  •  Boston,  Massachusetts  02116 

617-338-4400 


Retirement. 

I  was  always  a  realist.  Now  I  m  an 

impressionist,  too. 

Painters  appreciate  the  atmosphere  and  scenic  heauty 

or  Carleton-Willard  Village.  Ana  the  programs  by 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Villages  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  brochure  or  a  tour,  today. 
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ways  its  sardonic  character  feels  closer  to  Mahler  than  anything  else  Bruckner  ever 
wrote.  A  repeated-note  figure,  sometimes  softly  plucked  in  the  strings,  sometimes  loud- 
ly asserted  in  the  full  orchestra  with  brass  and  percussion,  is  the  main  gesture,  the 
continuing  backdrop  of  the  movement.  It  has  a  concentrated  sonata  form,  and  unlike 
many  of  Bruckner's  scherzos,  there  is  almost  no  hint  of  tunefulness.  The  Trio  is  in  F-sharp 
major,  which  would  normally  effect  a  brightening  and  perhaps  a  relief  from  the  scher- 
zo's pounding  D  minor  (it  also  is  surely  a  hint  of  the  D  major  that  Bruckner  would  have 
intended  to  close  the  symphony  as  a  whole).  But  other  Trios  to  Bruckner  scherzos  are 
a  kind  of  relaxation,  often  in  a  slower  tempo,  from  the  scherzo.  Here  the  Trio  is  faster 
and,  though  quieter,  icy  and  slithering,  yet  another  aspect  of  the  movement's  nightmar- 
ish quality.  The  scherzo  returns  with  its  old  ferocity. 

The  Adagio  takes  Bruckner  to  the  farthest  extremes  of  chromatic  harmony  that  he 
ever  reached,  and  it  is  by  all  odds  his  most  tortuous  music.  Though  the  key  signature 
claims  it  is  in  E  major,  and  the  opening  pitch  is  the  dominant  of  the  E  major  scale  (a 
perfectly  normal  starting  point),  what  follows  moves  through  far  worlds  without  a  firm 
footing.  This  twisting  and  desolate  opening  theme,  beginning  with  large  leaps  up,  then 
down,  followed  by  a  series  of  rising  scale  passages,  grows  and  develops  through  stretch- 
es in  which  we  are  never  entirely  sure  of  being  in  any  key  for  very  long.  The  first  firm 
sense  of  tonality  comes  with  the  presentation  of  a  new  melody  in  A-flat,  very  slow, 
rather  consoling  in  mood.  Much  of  the  rest  of  the  movement  unfolds  with  elements  of 
the  first  theme,  sometimes  turned  upside  down,  sometimes  fragmented,  but  always  seek- 
ing something  not  apparently  defined.  Only  when  the  second  theme  is  finally  restated 
are  we  clearly  in  the  long-intended  key  of  E  major.  This  inaugurates  a  great  crescendo 
to  a  culminating  point,  though  it  is  not  an  affirmation.  Its  climactic  moment  is  a  shock- 
ingly violent  dissonance  (so  shocking  that  Bruckner's  "helper"  Lowe  rewrote  it  after  the 
composer's  death  and  published  and  performed  it  without  ever  revealing  what  he  had 
done;  only  in  1934,  after  Lowe's  own  death,  was  Bruckner's  original  form  heard).  The 
climactic  dissonance  is  on  a  chord  that  leads  us  to  C-sharp  minor — the  key  that  shares 
its  scale  with  the  home  E  major  and  is  known  as  its  relative  minor.  Here  begins  the 
wonderful  coda  of  the  movement,  which  quotes  the  second  phrase  of  the  movement,  but 
then,  instead  of  repeating  the  earlier  torments,  moves  into  a  serene  realm  for  the  mov- 
ing close,  which  seems  to  recall  somewhat  the  opening  of  the  Seventh  Symphony,  whose 
success  had  been  the  high  point  (in  the  composer's  mind)  of  his  life. 

— S.L. 
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re*spon*sive  (adj.) 

1 .  Quick  to  respond  or 
react  appropriately; 

2.  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shouldn't  you  be  here? 


Call  Timothy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
0  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 


Member  FDIC 


Equal  Housing  Lender  t=} 
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More  .  .  . 

Karl-Heinz  Kohler's  Mendelssohn  article  in  The  New  Grove  is  the  best  place  to  start;  it 
has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2,  which  also  includes 
the  Grove  articles  on  Weber  and  Berlioz  (Norton  paperback).  Philip  Radcliffe's  Mendels- 
sohn in  the  Master  Musicians  series  is  a  good  introductory  life-and-works  treatment, 
though  now  somewhat  outdated  (Littlefield  paparback).  Eric  Werner's  Mendelssohn:  A 
New  Image  of  the  Composer  and  his  Age  is  the  most  recent  serious  biography,  especial- 
ly good  on  the  period,  often  trivial  on  the  music.  Mendelssohn's  own  letters  are  delight- 
ful, but  the  published  versions  are  frightfully  bowdlerized;  a  much-needed  new  critical 
edition  is  in  the  works.  The  symposium  volume  Mendelssohn  and  his  World,  edited  by 
R.  Larry  Todd,  contains  valuable  recent  essays  about  Mendelssohn,  his  circle,  his  works, 
and  critical  reception  (Princeton  paperback).  Gil  Shaham  has  recorded  the  Mendels- 
sohn Violin  Concerto  with  Giuseppe  Sinopoli  and  the  Philharmonia  Orchestra  (Deutsche 
Grammophon,  with  Bruch's  G  minor  violin  concerto).  Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra  have  recorded  it  with  Isaac  Stern  (CBS,  with  the  Beethoven  Romances 
for  violin  and  orchestra).  The  late  Jascha  Heifetz's  classic  1959  recording  with  the  Bos- 
ton Symphony  under  Charles  Munch  has  been  reissued  on  compact  disc  (RCA,  with 


Fine  imported 
Italian  linens 
at  fabulous  prices 


WANTED! 

Fine  Estate  Jewelry 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Davie&Company 

Graduate  Gemologist  •  Sellers  &  Buyers  of  Fine  Jewelry 

180  Linden  Street  •  Wellesley,  MA 

(781)  235-4044 
1-800-328-4326 
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Prudential  Center  Garage 
Your  Best  Parking  Choice 

Symphony  Hall  concert  patrons  are  invited  to  park  at 
Prudential  Center  for  only  $5.00. 

Simply  enter  the  Garage  after  5:00  pm  on  weekdays  or  after  11:00  am  on 

weekends  and  present  your  ticket  stub  from  that  day's  Symphony  or 

Pops  concert  as  you  exit  before  1:00  am. 

Prudential  Center  Garage  is  conveniently  located  one  block  from  Symphony 
Hall  and  can  be  entered  from  Belvidere  Street,  Dalton  Street,  Boylston 
Street,  Exeter  Street,  Huntington  Avenue,  or  directly  off  the  Mass  Pike. 

800  Boylston  Street  ~  1-800-SHOP-PRU 


lii 

PRUDENTIAL 

CENTER 

BOSTON 


Pioneer 


AOW 


Pioneer's  401  (k)  Hits  All  The  Right  Notes. 

A  retirement  plan  made  affordable  and  easy  for  all  businesses  - 

small  and  large. 

800-622-0176 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 

092796-BSO-3667- 
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Tchaikovsky's  Violin  Concerto  and  Serenade  melancolique).  Other  recommended 
recordings  include  Itzhak  Perlman's  with  the  Concertgebouw  Orchestra  under  Bernard 
Haitink  (Angel,  with  the  Bruch  concerto)  and  Cho-Liang  Lin's  with  Michael  Tilson 
Thomas  and  the  Philharmonia  Orchestra  (CBS,  with  the  Saint-Saens  Concerto  No.  3). 

Hans-Hubert  Schonzeler's  Bruckner  is  a  brief,  nicely  illustrated  life-and-works  (Cal- 
der).  The  most  penetrating  musical  discussion  of  the  symphonies  is  to  be  found  in  The 
Essence  of  Bruckner  by  Robert  Simpson,  himself  a  composer,  who  brings  a  perceptive 
ear  and  a  sympathetic  pen  to  the  task  of  explaining  Bruckner's  gigantic  and  sometimes 
confusing  structures  (Chilton).  Philip  Barford's  Bruckner  Symphonies  in  the  BBC  Music 
Guides  gives  a  helpful  introduction  to  these  works,  briefer  and  less  technical  than  Simp- 
son's (University  of  Washington  paperback).  Dika  Newlin's  Bruckner,  Mahler,  Schoen- 
berg  is  an  interesting  if  quirky  study  that  links  the  three  composers  as  part  of  the  great 
Viennese  musical  tradition  (Norton).  Though  not  dealing  with  every  movement  of  each 
symphony,  Deryck  Cooke's  chapter  on  Bruckner  in  the  first  volume  of  the  symposium 
The  Symphony,  edited  by  Robert  Simpson,  is  sympathetic  and  enlightening,  with  exten- 
sive discussion  of  the  first  and  last  movements  of  the  Third  Symphony,  the  slow  move- 
ment of  the  Seventh,  and  scherzo  of  the  Eighth  (Pelican  paperback).  The  complex  series 
of  scores,  versions,  and  editions  of  Bruckner's  music,  brought  on  largely  by  the  well- 
intentioned  but  misguided  efforts  of  his  disciples  to  spread  performances  of  his  work, 
have  caused  headaches  for  everyone  performing,  studying,  or  writing  about  this  music. 
Deryck  Cooke  brought  some  order  out  of  this  chaos  in  a  series  of  articles  originally  pub- 
lished in  the  Musical  Times;  these  have  been  conveniently  reprinted  in  a  posthumous 
collection  of  Cooke's  essays,  Vindications  (Cambridge  University  Press).  Three  excel- 
lent recordings  of  the  Bruckner  Ninth  are  all  available  on  budget  labels.  One  of  the  most 
thoroughly  satisfying  of  all  Bruckner  recordings  is  Bruno  Walter's  rendition  of  the  Ninth, 
late  in  his  career,  with  the  Columbia  Symphony  Orchestra  (Odyssey).  Similarly  very 
much  worth  attention  are  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche 
Grammophon  Galleria)  and  Carlo  Maria  Giulini's  with  the  Vienna  Philharmonic  (EMI 
Classics). 

— S.L. 
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Mendelssohn^s 
Smashed  Beet  Red  Potato 

1/2  lb.  red  potato,  boiled 

2  tbsp.  butter 

1  small  beet,  boiled 

1/4  cup  cream 

Smash  the  potato  and  beet  in  a  wooden  bowl. 

Add  remaining  ingredients  and  whip. 

Serve  hot. 

Make  sure  you  tell  the  potato,  ccifs  no  good" 

before  you  smash  it. 


Rene  Michelena,  Chefde  cuisine 


480A  Columbus  Avenue  617-236-5252 
Dinner  5:30PM  -  12AM    Sunday  Brunch  iiam  -  3PM 

Valet  nightly 


Gil  Shaham 

At  twenty-six,  violinist  Gil  Shaham  is  already  hailed  as  a  veteran 
virtuoso  of  his  instrument.  Since  his  1981  debut  with  the  Jerusalem 
Symphony  led  by  the  late  Alexander  Schneider,  he  has  been  consis- 
tently acclaimed  for  his  performances  with  the  New  York  Philharmon- 
ic, the  Boston  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Los  Angeles  Philharmonic,  and  the  San  Francisco, 
Montreal,  and  Detroit  symphonies,  as  well  as  with  major  orchestras 
overseas,  including  the  Berlin  Philharmonic,  the  Israel  Philharmonic, 
and  the  London  Symphony,  with  which  he  made  two  dramatic  1989 
appearances  substituting,  on  a  day's  notice,  for  an  ailing  Itzhak  Perl- 
man.  Recitals  and  orchestral  engagements  have  taken  him  to  music  capitals  worldwide.  Sum- 
mer festival  appearances  have  included  the  Hollywood  Bowl,  Tanglewood,  Ravinia,  Aspen, 
Schleswig-Holstein,  and  Lincoln  Center's  Mostly  Mozart  Festival.  In  1997-98  Mr.  Shaham 
has  already  opened  the  seasons  of  the  St.  Louis  Symphony,  the  Minnesota  Orchestra,  and 
the  Cleveland  Orchestra.  Forthcoming  are  a  Mexico  City  concert  with  the  Academy  of  St. 
Martin  in  the  Fields,  a  European  tour  with  the  Minnesota  Orchestra,  a  United  States  tour 
with  the  Russian  National  Orchestra,  an  appearance  with  the  Berlin  Philharmonic,  perform- 
ances with  Japan's  NHK  Symphony,  and  recital  performances  in  the  United  States,  Toronto, 
Europe,  Japan,  and  Korea.  Mr.  Shaham's  1996-97  season  was  highlighted  by  an  extensive 
recital  tour  with  his  sister,  pianist  Orli  Shaham,  and  return  appearances  with  numerous  or- 
chestras throughout  the  United  States.  Engagements  overseas  included  appearances  with 
Amsterdam's  Royal  Concertgebouw  Orchestra,  the  Israel  Philharmonic,  the  Russian  National 
Orchestra,  the  Orchestre  de  Paris,  and  Zurich's  Tonhalle  Orchestra.  An  exclusive  Deutsche 
Grammophon  recording  artist,  Mr.  Shaham  has  recorded  concertos  by  Mendelssohn,  Bruch, 
Paganini,  Saint-Saens,  Tchaikovsky,  Sibelius,  and  Wieniawski,  as  well  as  solo  discs  of  music 
by  Schumann,  Richard  Strauss,  Elgar,  Ravel,  Franck,  Kreisler,  Paganini,  Saint-Saens,  and 
Sarasate.  Recent  best-selling  releases  include  Vivaldi's  Four  Seasons  with  the  Orpheus 
Chamber  Orchestra,  a  collaboration  with  guitarist  Goran  Sollscher  entitled  "Paganini  for 
Two,"  and  a  Grammy-nominated  disc  of  the  Barber  and  Korngold  violin  concertos  with  Andre 
Previn  and  the  London  Symphony.  His  latest  releases  include  another  collaboration  with 
Orpheus,  "Romances  for  Violin  and  Orchestra,"  as  well  as  the  two  Prokofiev  concertos  with 
Previn  and  the  London  Symphony.  Born  in  1971  in  Champaign-Urbana,  Illinois,  Gil  Shaham 
moved  with  his  parents  in  1973  to  Israel,  where  at  age  seven  he  began  violin  studies  with 
Samuel  Bernstein  of  the  Rubin  Academy  of  Music  and  was  immediately  granted  annual 
scholarships  by  the  America-Israel  Cultural  Foundation.  In  1981,  while  studying  with  Haim 
Taub  in  Jerusalem,  he  made  debuts  with  the  Jerusalem  Symphony  and  Israel  Philharmonic. 
That  same  year  he  began  his  studies  with  Dorothy  DeLay  and  Jens  Ellerman  at  Aspen.  In 
1982,  after  taking  first  prize  in  Israel's  Claremont  Competition,  he  became  a  scholarship 
student  at  Juilliard,  where  he  has  worked  with  Ms.  DeLay  and  Hyo  Kang.  Recipient  of  the 
Avery  Fisher  Grant  in  1990,  Mr.  Shaham  is  a  graduate  of  the  Horace  Mann  School  in  New 
York  City  and  has  also  attended  Columbia  University.  He  plays  a  1699  Stradivarius  named 
after  Countess  Polignac,  who  was  reputedly  the  French  mistress  of  Benjamin  Franklin  while 
he  was  America's  first  amhassador  to  France.  Mr.  Shaham  has  appeared  annually  at  Tangle- 
wood  since  his  Boston  Symphony  debut  there  in  1993,  which  was  preceded  by  a  guest  sub- 
scription appearance  at  Symphony  Hall  with  the  St.  Paul  Chamber  Orchestra  in  October 
1992.  This  week  brings  his  first  subscription  appearances  with  the  Boston  Symphony  Or- 
chestra. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Endowment 
and  Capital 
Contributors 


b  s  o  2  o  o  o 


BSO/2000,  launched  in  the  fall  of  1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony 
Orchestra,  the  world's  largest  symphonic  organization.  The 
campaign's  objective  is  to  carry  the  BSO's  long-established 
role  as  a  musical  leader  and  educator  into  the  future  and  to 
secure  its  multifaceted  mission  of  performance,  outreach  and 
education,  and  of  providing  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to 
build  and  strengthen  the  BSO's  endowment  and  to  preserve 
its  exceptional  facilities,  including  historic  Symphony  Hall 
and  Tanglewood.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  these  donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1997. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous(2) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 


$500,000  to  $999,999 


Anonymous(2) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet  Krentzman 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 


Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Richard  P.  Morse 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Estate  of  G.  Crandon  Woolley 
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$250,000  to  $499,999 


Anonymous(2) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Gabriella  and  Leo  Beranek 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


$100,000  to  $249,999 


Anonymous(2) 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mrs.  Caroline  Dwight  Bain 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Estate  of  Bartol  Brinkler 
Estate  of  Alice  E.  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable  Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Estates  of  Lee  and 

Phyllis  Coffey 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Nader  Darehshori 


Estate  of  Marcia  Kalus 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.'  Gordon  F. 

Kingsley 
Estate  of  Franklin  J.  Marryott 
Thomas  A.  Pappas  Charitable 

Foundation 


Deborah  B.  Davis 

Mr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  Doggett 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis 
Gordon  Fund 

Mr.  and  Mrs.  Clark  H.  Gowan 
Estate  of  Marion  A.  Green 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Bayard  Henry 
Mr.  and  Mrs.  F.  Donald 

Hudson 


Mr.  and  Mrs.  Robert  E.  Remis 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mr.  and  Mrs.  William  C. 

Rousseau 
Richard  and  Susan  Smith 

Family  Foundation 


Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Don  Law  Companies 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mr.  and  Mrs.  Robert  P. 

O1  Block 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  Daniel  E.  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
Leo  Wasserman  Foundation 
Mr.  and  Mrs.  Stephen  R. 

Weiner 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous(3) 

Mrs.  Richard  M.  Bennett 

Mr.  William  I.  Bernell 

Mr.  and  Mrs.  William  R.  Elfers 

Estate  of  Grace  Cornell  Graff 

The  Grainger  Foundation 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and' Mrs.  Francis  W.  Hatch 

Dr.  and  Mrs.  George 

Hatsopoulos 
Hewlett  Packard  Company 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 


Mr.  and  Mrs.  Bela  T.  Kalman 
Estate  of  Mary  Jane  Kelley 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Estate  of  Morton  Margolis 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Irving  W.  Rabb 


Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T.  Rebentish 
Mrs.  George  R.  Rowland 
Saltonstall  Charitable 

Foundation 
Mr.  Roger  A.  Saunders 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
Mr.  and  Mrs.  John  L. 

Thorndike 
Edwin  S.  Webster  Foundation 
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Annual  Fund 
Contributors 


ENCORE,  $25,000  and  above 


Anonymous  (2) 


B    S    O    2    O    O    O 


The  Boston  Symphony  Annual  Fund,  a  vital  part  of 
BSO/2000,  makes  up  the  gap  between  ticket  revenue  and  the 
cost  of  operating  the  world's  largest  symphonic  organization. 
Annual  funds  support  BSO  musicians,  concerts,  commissions, 
and  tours,  as  well  as  day-to-day  operation  of  Symphony  Hall 
and  Tanglewood.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  these  donors  for  their  contributions. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1997. 

The  Higgirwon  Society 

Ms.  Alice  Confortes 


PATRONS,  $10,000  to  $24,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  J. P.  Barger 

Gabriella  and  Leo  Beranek 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Mr.  and  Mrs.  Marshall  N.  Carter 

Mr.  and  Mrs.  Julian  Cohen 

Abram  T.  Collier 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

William  and  Deborah  Elfers 

Mr.  and  Mrs.  John  H.  Fitzpatrick 


Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Francis  W  Hatch 
Jospeh  F.  Hearne  and 

Jan  C.  Brett 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  George  Krupp 
Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith  Jr. 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Robert  B.  Newman 


Megan  and  Robert  O'Block 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  Shapiro 
Ms.  Eileen  C.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  O.  Taylor 
Stephen  Tilton 
Henry  and  Joan  T  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Elwood  S.  Wood 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Donald  P.  Babson 

Mrs.  Florence  C. 

Chesterton -Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Deborah  B.  Davis 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Macey  J.  Goldman 
Mr.  and  Mrs.  UlfB.  Heide 


Mr.  and  Mrs.  Ronald  J.  Jackson 

Mrs.  Ellen  O.  Jennings 

Rita  J.  and  Stanley  H.  Kaplan 

Foundation  and  Family 
Anne  Lcvett  and  Stephen  Woodsum 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  Wells  Morss 
Mr.  and  Mrs.  William  B.  Moses,  Jr. 
Mrs.  Thorn  Pendleton 
Mrs.  Hollis  Plimpton,  Jr. 


Mr.  and  Mrs.  Richard  H.  Rhoads 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  Robert  J.  Tarr,  Jr. 
Mr.  and  Mrs.  William  F.  Thompson 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Mordechai  Wiesler 
Mr.  and  Mrs.  Robert  C.  Winters 
Drs.  Richard  J.  Wurtman  and 
'    Judith  Wurtman 


\ 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (11) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

Joel  B.  Alvord 

Prof,  and  Mrs.  Rae  D.  Anderson 

Mrs.  Neil  R.  Ayer 


Mr.  and  Mrs.  John  E.  Beard 
Mr.  and  Mrs.  Stephen  W.  Blair 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Alan  Bressler 
Mrs.  Alexander  H.  Bright 


Mr.  and  Mrs.  William  L.  Brown 
Dr.  and  Mrs.  Dexter  L.  Burley 
Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  Arthur  Carr 


Charles  Christenson 

Rev.  Stewart  H.  Clifford 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  and  Mrs.  Marvin  A.  Collier 

Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Dr.  Richard  W.  Dwight 
Mr.  and  Mrs.  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Thomas  J.  Flatley 
Dr.  and  Mrs.  Arthur  Gelb 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mrs.  Joan  Goldhammer-O'Neil 

and  Mr.  Gerald  O'Neil 
Martin  Gottlieb 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  E.  Brainard  Graves 
James  and  Lucie  Hangstefer 
Mrs.  Robert  G.  Hargrove 


MEMBERS,  $1,800  to  $2,499 


Anonymous  (11) 

Mr.  and  Mrs.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Robert  W.  Adams 

Mrs.  Weston  W.  Adams 

Mr.  and  Mrs.  Vernon  R  Aldeh 

Mr.  and  Mrs.  Harl  R  Aldrich,  Jr. 

David  and  Sharmy  Altshuler 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Kenneth  A.  Anderson 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mrs.  Elsie  J.  Ap thorp 

Marshall  and  Patricia  Armstrong 

Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  Martin  Begien 

Kay  and  Peter  Berone 

Mr.  and  Mrs.  George  W.  Berry 

Mr.  and  Mrs.  Philip  W.  Bianchi 

Mr.  and  Mrs.  Jordan  Birger  l 

Peter  M.  Black 

Mr.  and  Mrs.  Winton  M.  Blount 

Lynda  Schubert  Bodman 

Mr.  and  Mrs.  William  L.  Boyan 

Mrs.  James  W.  Bradley 

Ellen  Signaigo  Brockman 

Mr.  and  Mrs.  Keith  Brodkin 

Mr.  and  Mrs.  Pierce  B.  Browne 

Samuel  B.  Bruskin 

Mrs.  Karl  Burack 

Betty  O.  and  Richard  S.  Burdick 

Catherine  and  Paul  Buttenwieser 

Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Philip  Cady 

Mr.  and  Mrs.  James  W.  Carter 


Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Ms.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mrs.  Joanie  V  Ingraham 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mr.  and  Mrs.  David  Knight 
Carl  Koch 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Barbara  Lee 

Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Mr.  and  Mrs.  Edward  H.  Linde 
Graham  Atwell  Long 
Mrs.  Richard  P.  Nyquist 
Dr.  and  Mrs.  Oglesby  Paul 
May  and  Daniel  Pierce 
Mrs.  Daphne  Brooks  Prout 


Richard  L.  Cartwright 

Mrs.  William  Claflin  III 

Mr.  and  Mrs.  James  F.  Clear y 

Kenneth  W  Cohen 

Mrs.  I.  W  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Johns  H.  Congdon 

Prof,  and  Mrs.  Stephen  H.  Crandall 

Mrs.  Harry  King  Cross 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Eric  Cutler 

Ms.  Marisa  D'Vari  and 

Mr.  Ron  D'Vari 
Mrs.  Stanton  W  Davis 
Mrs.  F.  Stanton  Deland,  Jr. 
Mr.  and  Mrs.  Stephen  Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mr.  and  Mrs.  Robert  W  Doran 
David  Driscoll 

Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Mrs.  Priscilla  Endicott 
Estate  of  Frances  Fahnestock 

(Mrs.  Harris) 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Steven  S.  Feinberg 
Mrs.  Hortense  F.  Feldblum 
Dr.  and  Mrs.  J.  Richard  Fennell 


Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  Robert  E.  Remis 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Michael  C.  Ruettgers 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  George  G.  Schwenk 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 
Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
Mr.  and  Mrs.  John  A.  Tillinghast 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Charles  M.  Werly 
Miss  Christine  White 
Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Nancy  P.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 


Mrs.  Benjamin  Fisher 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Dr.  and  Mrs.  Thomas  B.  Fitzpatrick 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan  Friedberg 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R  Glauber 
Mrs.  Morton  R.  Godine 
Arthur  S.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R  Gordon 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  Daniel  S.  Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mrs.  Graham  Gund 
Janet  and  Clifton  Gustafson 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  and  Mrs.  Noah  T  Herndon 
Mrs.  Richard  R  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Louise  P.  Hook 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  W  Howells 


at  inspired  your  love 
of  classical  music? 


J^r)  iikz  to  juuyu* 
USD  ihimiaL  Fun, 

Enclosed  is  my  check  for  $. 

payable  to  the  Boston  Symphony  Annual 

Fund.  (Friend**' benefit*}  begin  at  $50.) 

Please  send  your  contribution  to  Daniel  P.  Breen,  Director 
of  the  Boston  Symphony  Annual  Fund,  Symphony  Hall, 
Boston,  MA  02115.  A  portion  of  your  gift  may  be  tax- 
deductible.  For  information,  please  call  (61 7)  638-925 1. 


Was  it  a  toy,  or  even  a  recording 
that  first  inspired  you?  For  some 
of  us  it  was  the  Symphony  itself. 
Now  you  can  help  inspire  new 
listeners  with  a  gift  to  the  BSO's 
Annual  Fund.  Through  your 
support,  the  BSO  will  continue 
to  be  accessible  to  the  entire  com- 
munity thanks  to  our  discounted 
rush  ticket  program,  and  students 
will  experience  live  performance 
for  the  first  time  at  our  Youth 
Concerts.  Help  the  BSO  keep  its 
strong  tradition  of  world-class 
performances  and 
educational  and 


training  programs 
alive.  Send  your 
gift  today. 


please  dip  and  mail 


NAME 


PHONE  (Indicate  home  or  business) 


ADDRESS 


ZIP 
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Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Alba  Jameson 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Mason  J.  O.  Klinck 
William  and  Elaine  Kopans 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  Irving  Levy 
Emily  S.  Lewis 

Mr.  and  Mrs.  Paul  A.  Looney 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Victor  A.  Lutnicki 
Mrs.  Olivia  A.  Manice 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mrs.  David  J.  McGrath,  Jr. 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Michael  E.  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Mr.  and  Mrs.  Jeffrey  Millman 
Mr.  and  Mrs.  John  J.  Morgan 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Michael  S. 

Scott  Morton 
Mr.  and  Mrs.  Francis  S.  Moulton 
Mr.  and  Mrs.  Michael  Mulroy 
Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Pete  and  Ginny  Nicholas 
Mr.  and  Mrs.  Andrew  L.  Nichols 
Mr.  and  Mrs.  George  Noble 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 


Mr.  and  Mrs.  Paul  C.  O'Brien 

Mr.  and  Mrs.  Robert  T.  O'Connell 

Mr.  and  Mrs.  Vincent  M.  O'Reilly 

Norio  Ohga 

Mrs.  Andrew  Oliver 

Ms.  Edith  H.  Overly 

Mr.  and  Mrs.  Stephen 

Davies  Paine 
Joseph  and  Susan  Paresky 
Dr.  and  Mrs.  Eliot  J.  Pearlman 
Dr.  and  Mrs.  Martin  Peretz 
Mr.  and  Mrs.  John  A.  Perkins 
Nancy  Perkins  and  John  Arata 
Malcolm  D.  Perkins 
Mr.  and  Mrs.  David  R  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Irving  W  Rabb 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mr.  and  Mrs.  Wilbert  R.  Sanger 
Roger  A.  Saunders 
Carol  Scheifele-Holmes  and 

Ben  Holmes 
Mrs.  Paul  A.  Schmid,  Sr. 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Mr.  and  Mrs.  Maurice  Segall 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 
Dr.  Jerome  H.  Shapiro  and 

Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Marshall  H.  Sirvetz 
Richard  and  Susan  Smith 

Family  Foundation 
Peggy  Snow 


Dr.  and  Mrs.  Fredrick  J.  Stare 
Ms.  Cynthia  Stauffacher 
Mr.  and  Mrs.  M.J.  Steinmann 
Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Ms.  Betty  W.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Makoto  Suzuki 
Patricia  A.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  James  Taylor 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
William  W  Treat 
Mr.  and  Mrs.  Charles  Trippe,  Jr. 
Arthur  D.  Ullian 

Mr.  and  Mrs.  William  C.  Van  Faasen 
Paul  M.  Verrochi 
Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S.  Warren 
Mr.  and  Mrs.  Stephen  R  Weiner 
Mrs.  Edith  G.  Weyerhaeuser 
Stetson  Whitcher 
Mrs.  Florence  T.  Whitney 
Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Ms.  Kathryn  A.  Wong 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Ms.  Wendy  Ziner 


THE  CHARLES  MUNCH  MEMBERSHIP,  $1,000  to  $1,799 


Anonymous  (15) 

Mr.  and  Mrs.  Daniel  S.  Cheever 

Mr.  and  Mrs.  Bradford  M.  Endicott 

Mr.  and  Mrs.  John  Abele 

Mr.  and  Mrs.  J.  A.  Ciffolillo 

Ray  Ewbank 

Mr.  and  Mrs.  David  C.  Abrams 

Mrs.  George  H.  A.  Clowes 

Mrs.  Thomas  A.  Fearnside 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Mr.  and  Mrs.  Loring  W  Coleman 

Mrs.  Norma  Fine 

Mr.  and  Mrs.  David  L.  Anderson 

Ms.  Nancy  Concannon 

Mr.  and  Mrs.  Robert  L.  V.  French 

Mrs.  Marjorie  M.  Arons-Barron 

Thomas  E.  Connolly 

Ms.  Mary- Hale  Furman 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  John  M.  Connors,  Jr. 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Victor  Constantiner 

Mr.  and  Mrs.  John  L.  Gardner 

Stephen  Y.  Barrow 

Mr.  and  Mrs.  Henry  W  Cook 

Carol  R.  Goldberg  and 

Mrs.  Richard  E.  Bennink 

Mr.  and  Mrs.  Disque  Deane 

Avram  J.  Goldberg 

Arthur  Blasberg  Jr. 

Mr.  and  Mrs.  Charles  Devens 

Mr.  and  Mrs.  Clark  H.  Go  wen 

Mr.  and  Mrs.  Gary  Bowen 

Mr.  and  Mrs.  Richard  P.  Dober 

Mr.  and  Mrs.  Malcolm  C.  Green 

John  W.  Brewer 

Mr.  and  Mrs.  George  Howard 

Mrs.  James  H.  Grew 

William  Brohn 

Edmonds 

Mr.  and  Mrs.  Arthur  T.  Hadley 

John  J.  Brooks,  Jr. 

Dr.  and  Mrs.  Herbert  S.  Elins 

Mr.  and  Mrs.  John  P.  Hamill 

.Mr.  and  Mrs.  Michael  R  Brown 

Mr.  and  Mrs.  Richard  S.  Emmet 

Ralph  Hayden 

Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


""Nursing 
*Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


7 

GOLDEN 
CARE 

A  20  Year  Tradition 


*  Geriatric 

*Home  Health  Care 

"Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


46 


Gardner  C.  Hendrie 

Edwin  W.  Hiam 

Mrs.  Emmy  D.  Hilsinger 

Paul  Hoffman 

Mrs.  Waldo  H.  Holcombe 

Mr.  Brian  Holland 

Mr.  and  Mrs.  Charles  Hood 

Ms.  Ruth  Horowitz 

Mrs.  Charles  W.  Hubbard  III 

Mr.  and  Mrs.  J.  Atwood  Ives 

Ms.  Sarah  Kan  tor 

Mr.  and  Mrs.  Richard  L.  Kaye 

William  E.  Kelly 

Ms.  Katherine  R.  Kirk 

Mr.  and  Mrs.  Robert  K.  Kraft 

Mr.  and  Mrs.  Melvin  Kutchin 

Mrs.  George  C.  Lee 

Mr.  and  Mrs.  Henry  Lee 

Stephen  E.  Loher 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 


Miss  Ann  E.  Macdonald 

Mr.  and  Mrs.  John  R  Madden,  Jr. 

Mr.  and  Mrs.  William  S.  Malcom 

James  A.  Manninen 

David  G.  Mugar 

Mr.  and  Mrs.  Robert  J.  Murray 

Mr.  and  Mrs.  Horace  S.  Nichols 

Dr.  and  Mrs.  Lawrence  A.  Norton 

Mrs.  Milton  S.  Page 

Mr.  and  Mrs.  Walter  H.  Palmer 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  Richard  D.  Phippen 

Ms.  Helen  C.  Powell 

Dr.  Frank  F.  Rand  III 

Mrs.  J.  C.  Rauscher 

Mrs.  Harry  Re  mis 

Linda  Sanger  Ph.D. 

Mr.  and  Mrs.  Stuart  G.  Schoenly 

Dr.  Robert  S.  Schwartz 


Mr.  and  Mrs.  Thomas  J.  Scott 
Mr.  and  Mrs.  David  W.  Scudder 
Ms.  Cynthia  D.  Scullin 
Mrs.  George  C.  Seybolt 
Pheasant  Hill  Farm 
Sheppard  Riley  Coughlin 

Insurance  Brokerage 
Mrs.  Lamar  Soutter 
Dr.  and  Mrs.  Walter  St.  Goar 
Mr.  and  Mrs.  Samuel  Stevens 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Alan  J.  Strassman 
Mrs.  Jeanne  M.H.  Talbourdet 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Lois  A.  and  Peter  F.  Way 
Miss  Genevieve  C.  Weeks 
Mrs.  Mary  Louise  Wilding- White 
Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 
Mrs.  Clotilde  Zannetos 


THE  MUSIC  MEMBERSHIP,  $500  to  $999 


Anonymous  (25) 

Mrs.  Herbert  Abrams 

AKC  Fund,  Inc. 

Ms.  Maxine  Aliberti 

Dr.  and  Mrs.  Alex  F.  Althausen 

Amyas  Ames 

Mr.  and  Mrs.  James  B.  Ames 

Mr.  and  Mrs.  Oliver  F.  Ames 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Mr.  and  Mrs.  Frederick  E.  Barstow 

William  M.  Bazzy 

Mrs.  Philip  C.  Beals 

Mr.  and  Mrs.  George  D.  Behrakis 

William  I.  Bernell 

Dr.  Benjamin  E.  Bierbaum 

Walter  W.  Birge  III 

Mr.  and  Mrs.  John  C.  Bloom 

Mrs.  Maxwell  V.  Blum 

Eugene  R  Boeglin,  Jr. 

Mr.  and  Mrs.  John  C.  Bogle,  Jr. 

Mr.  and  Mrs.  Eugene  L.  Bondy,  Jr. 

Boston  Acoustics,  Inc. 

Lee  C.  Bradley  III 

Dorothy  and  Hale  Bradt 

Mr.  and  Mrs.  Henry  K  Bramhall,  Jr. 

Gregory  Bulger 

Ms.  Margaret  Burroughs 

Ms.  Marilyn  Campbell 

Mr.&  Mrs.  Cangiano  Jr. 

Dr.  and  Mrs.  Bradford  Cannon 

Ms.  Katherine  K  Carter 

Mr.  and  Mrs.  Thomas  H.  Chamberlain 

Mrs.  Paul  C.  Child 

Mr.  and  Mrs.  Stephen  R  Clark 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mr.  and  Mrs.  Francis  H.  Coleman 

Stephen  Columbia 

Mrs.  Gilman  W  Conant 

Mr.  and  Mrs.  Woolsey  S.  Conover 


Mrs.  Elbert  A.  Conrad 
Ms.  Patricia  Conroy 
Leon  Constantiner 
Mrs.  Arthur  F.  Cook 
Mr.  and  Mrs.  Keith  Costa 
Mr.  and  Mrs.  John  C.  Cox 
CRA  Managed  Care,  Inc. 
Safety  Insurance  Co. 
Mr.  and  Mrs.  Julian  Crocker 
Ms.  Deborah  G.  Cuccia 
Dr.  and  Mrs.  Chester  C. 

D'Autremont 
Mrs.  Vincent  D'Orazio 
Mr.  and  Mrs.  Alexander  T  Daignault 
Mrs.  Ernest  B.  Dane,  Jr. 
Dr.  Joseph  Davie 
Dr.  John  Davis 
Mr.  and  Mrs.  James  S.  Davis 
Mrs.  Pierre  de  Beaumont 
Phillip  C.  Dee 
Ms.  Carolyn  A.  Dilts 
Mr.  and  Mrs.  Gregory  Scott  Dimit 
Mrs.  Sarah  C.  Doering 
Paul  Doguereau 
Dr.  F.S.  Donaldson 
Mr.  and  Mrs.  Arthur  C.  Doran 
Mr.  and  Mrs.  William  R  Driver,  Jr. 
Mr.  and  Mrs.  James  S. 

Duesenberry 
Mr.  and  Mrs.  Gerard  J.  Eaton 
Mrs.  Gladys  A.  Eggimann 
Mrs.  John  F.  Elliott 
Ms.  Ruth  Meyer  Epstein 
Ms.  Martha  A.  Erickson 
Romeyn  Everdell 
Mrs.  A.  P.  Everts 
Mr.  and  Mrs.  Leroy  Fadem 
Peter  G.  Fallon,  Jr. 
Ms.  Elizabeth  G.  Farley 
Mrs.  Barbara  B.  Fearing 


Dr.  and  Mrs.  Robert  G.  Feldman 

Mr.  and  Mrs.  Keith  C.  Field 

Dr.  Harvey  V.  Fine  berg 

Donald  Fleming 

Mr.  and  Mrs.  Gordon  Fogg 

Mr.  and  Mrs.  William  H.  Ford 

Ms.  Marie  H.  Fox 

Ms.  Suzanne  Freedman 

Mrs.  Barbara  K  Gamage 

Ms.  Grace  A.  Gangemi 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Mr.  and  Mrs.  Nelson  S.  Gifford 

Alan  R  Goff 

The  Goldberg  Family  Foundation 

Dr.  Ronald  P.  and  Lena  Goldberg 

Robert  Gordon 

Goulston  &  Storrs 

Mrs.  Morris  Gray 

Dr.  and  Mrs.  Paul  E.  Gray 

Judy  Green  and  Daryl  Durant 

Edward  M.  Greenberg 

John  G.  Guillemont 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mr.  and  Mrs.  John  C.  Haas 

Dr.  and  Mrs.  Edgar  Haber 

Robert  L.  Halfyard 

Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  Frederick  Haynes 

Mrs.  Harold  L.  Hazen 

The  Hellenic  Women's  Club,  Inc. 

L.  Curtis  Herring,  Jr. 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Ms.  Heather  D.  Hill 

Mrs.  Joseph  D.  Hinkle 

Mr.  and  Mrs.  Arthur  C.  Hodges 

Gordon  Holmes 

Miss  Isabel  B.  Hooker 

Mr.  and  Mrs.  Andrew  Houlahan 

Mrs.  Charles  Fox  Hovey 

Dr.  and  Mrs.  Terrv  T.  Howard 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 


01  OF  THE  TOP  20 
RETIREMENT  COMMIES 

I\  AMERICA  -  New  Choices  Magazine 

♦  Great  Hill  in  Topsfield  is  the  area's 
only  retirement  community  for 
independent  residents  55  and  over. 

♦  75  hilltop  homes  on  a  130  acre  site. 

♦  5  spacious  floorplans  to  choose  from 
with  deck  or  patio  &  attached  garage. 

♦  Meeting  house,  pool  and  tennis. 

♦  Daily:  11  -  5,  or  by  appointment. 

♦  Priced  from:  $215,900  -  $324,900 

♦  Sales  office:  (978)  887-9190 


Rt.  1 28  &  95 -Take  RUN  to 
Topsfield  town  line,  3.4  mi.  to  light. 
Left  on  Ipswich  Rd.  .5  mi.  From  Rt. 
IS  -  At  town  line,  1.2  mi.  to  light. 
Right  on  Ipswich  Rd.  .5  mi. 


Brady  Development  Corporauon/Bradman  Great  Hill  Corporation  •  363  Boston  St.,  (Rt.  1)  Topsfield,  MA  01983 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


Chamber  Players 


JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATO 


SUNDAYS  AT  3:00PM 

OCTOBER  26, 1997 
GILBERT  KALISH,  pianist 

HAYDN  Piano  Trio  in  A,  Hob.  XV:  18 
BRITTEN  'Phantasy'  for  oboe  and  strings,  Op.  2 
SCHUBERT  Octet  in  F  for  strings  and  winds,  D.80 


JANUARY  18, 1998 

V 

orma  de  choros,'  for  winds 
MOZART  Quartet  in  E-flat  for  piano  and  strings,  K.493 


APRIL  26,  1998 
GILBERT  KALISH,  pianist 

PISTON  Trio  for  flute,  oboe,  and  bassoon 

KAGEL  Trio  for  piano  and  strings 

SCHUBERT  Quintet  in  A  for  piano  and  strings,  D. 


SINGLE  TICKET  PRICES:  $26,  $19,  $15 

Tickets  may  be  purchased  through  SymphonyCharge  at  (6 
Symphony  Hall  Box  Office,  or  at  the  Jordan  Hall  Box  Office 
on  the  day  of  the  concert,  tickets  may  only  be  purchased  ; 


TfTi 


Slfc     !!#"*»•»* 


■■VST 


^^Hn 


■ 


Dr.  Peggy  J.  Howrigan 

vlr.  and  Mrs.  Franklin  K.  Hoyt 

te.  Jerome  M.  Ingalls 

chael  Iwanowicz 
vlr.  and  Mrs.  Charles  Jackson,  Jr. 
vliss  Elizabeth  B.  Jackson 

r.  and  Mrs.  John  Y.  C.  Jao 
As.  Anna  S.  Jeffrey 
vlr.  and  Mrs.  Leland  H.  Jenkins 
lobert  and  Toby  Jesurum 
vlr.  and  Mrs.  Pliny  Jewell  III 
Vlr.  and  Mrs.  Howland  B.  Jones,  Jr. 
Vlr.  and  Mrs.  John  H.  Kallis 
Vlrs.  Leonard  S.  Kandell 

r.  and  Mrs.  Charles  F.  Kane 

avid  Kaplan 
Vlr.  and  Mrs.  Leonard  Kaplan 
Vlr.  and  Mrs.  James  P.  Keeney 
Vis.  Nancy  G.  Keil 

avid  A.  Kendall 
lichard  L.  Kenney 
Vis.  Susan  E.  Khoury 

r.  Ethan  Hillary  Kisch  &  Dr. 
Helene  Kisch- Pniewski 
Vlrs.  Russell  W.  Knight 
Vlr.  and  Mrs.  Mark  A.  Krentzman 
Vlr.  and  Mrs.  George  W.  Kuehn 

r.  Barry  M.  Lamont 
Vis.  Julianne  Larsen 
ion.  and  Mrs.  John  P.  LaWare 
ohn  A.  Lechner  rV 
\lan  L.  Lefkowitz 
vlrs.  Edmund  F.  Leland  III 
Vlr.  and  Mrs.  Richard  L.  Leonard 

elix  Levenbach 
Vlan  Lewis 
vlarcel  Lindenbaum 
vlrs.  Mary  Ann  Harris  Livens 
Vlr.  and  Mrs.  George  H.  Lohrer 
Vlrs.  Joseph  P.  Lombard 

r.  Janina  A.  Longtine 
vlatthew  Lorber 

avid  Lurie 
Vlrs.  Victor  A.  Lutnicki 
Tenry  Lyman 
Vis.  Therese  A.  Maloney 

he  Sogg  Foundation 
Vlrs.  Patricia  G.  Marsh 
Vis.  Esther  E.M.  Mauran 

r.  Kathryn  A.  McCarthy 


David  H.  McClintock 

Dr.  Marie  C.  McCormick 

Mrs.  Edward  H.  McGrath 

Mrs.  David  S.  McLellan 

Mrs.  Patricia  McLeod 

Ms.  Susan  B.  McNamara 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Dr.  and  Mrs.  Alan  S.  Michaels 

Mr.  and  Mrs.  Alan  G.  Miller 

Tim  and  Dell  Mitchell 

James  J.  Mooney 

Mr.  and  Mrs.  Robert  F.  Morse 

Mrs.  Susan  Nassau 

Mrs.  Frances  Nickerson 

Ms.  Anne  M.  Niemeth 

Mrs.  Hiroshi  H.  Nishino 

North  Hampton  Friday 

Symphony  Group 
Carl  Novotny 

Mr.  and  Mrs.  Fred  O'Connor,  Sr. 
Kevin  A.  O'Laughlin 
Mr.  and  Mrs.  Hyman  Ossoff 
Mrs.  George  A.  Ott 
Mr.  and  Mrs.  David  Otten 
Ms.  Mary  B.  Parent 
Mr.  and  Mrs.  J.  Harry  Parker 
Dr.  and  Mrs.  Jack  S.  Parker 
Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 
Mr.  and  Mrs.  Nicholas  J. 

Philopoulos 
Mrs.  Robert  C.  Pickett 
Mr.  and  Mrs.  Leo  M.  Pistorino 
Anthony  C.  Piatt 
Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 
Mr.  and  Mrs.  Robert  M.  Porter 
Ms.  Janet  E.  Reardon 
William  M.  Reid 
Arthur  S.  Reinherz 
John  C.  Rennie 
Mrs.  Karl  Riemer 
Dorothy  B.  and  Owen  W. 

Robbins 
Mr.  and  Mrs.  John  Ex  Rodgers 
Mr.  and  Mrs.  Herbert  G. 

Roskind,  Jr. 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Erven  A.  Samsel 
Mr.  and  Mrs.  Wilbert  R  Sanger 
Mrs.  George  Lee  Sargent 
Mr.  and  Mrs.  John  V.  C.  Saylor 


Ms.  Sarah  J.  Schiermeyer 

Mr.  and  Mrs.  Peter  K.  Schofield 

Ms.  Linda  R  Schwartz 

Mr.  and  Mrs.  Guy  R  Scott 

Ms.  Carol  P.  Searle 

Robert  G.  Segel 

Stanley  Sempolski 

Leslie  and  Howard  Shapiro 

Mrs.  William  F.  Shelley 

Mr.  and  Mrs.  Wallace  E.  Sisson 

Howard  D.  Sitzer 

Mr.  and  Mrs.  John  M.  Skenyon 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Richard  J.  Smith 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Mr.  and  Mrs.  Leonard  Spalding 

Mrs.  Marcia  Sprague 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Joel  A.  Stein 

Richard  Steinkrauss 

Mr.  and  Mrs.  Lawrence  W. 

Strattner,  Jr. 
Ms.  Geraldine  P.  Sweeney 
Dr.  and  Mrs.  William  H.  Sweet 
Yutaka  Tagaya 
Dr.  Stephen  J.  Telfer 
Mr.  and  Mrs.  Philip  C.  Thibodeau 
Ms.  Stokley  P.  Towles 
Mrs.  Richard  F.  Treadway 
Marc  Ullman 

Mr.  and  Mrs.  Jack  H.  Vernon 
Ralph  P.  Vertuccio  Jr. 
Ms.  Donna  Wainwright 
Ms.  Kathy  Darling  Walker 
Mr.  and  Mrs.  William  G.  Walker 
Mr.  and  Mrs.  Richard  H.  Watkins 
Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 
Mr.  and  Mrs.  John  P.  Weitzel 
Ms.  Nancy  Werner 
Miss  Amanda  C.  White 
Reginald  H.  White 
Edward  T.  Whitney,  Jr. 
Mrs.  Amos  N.  Wilder 
Ms.  Dena  G.  Willmore 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mrs.  Marshall  Wolf 
Mr.  and  Mrs.  Allan  Wolfe 
Ms.  Susannah  W  Wood 
Paul  H.  Young 
Mr.  and  Mrs.  Robert  Zildjian 


PROGRAM  BOOK  MEMBERSHIP,  $350  to  $499 


Anonymous  (21) 
Mrs.  John  Q.  Adams 
Ms.  Maria  C.  Agundez 
Mr.  and  Mrs.  Leonard  Allen 
Ms.  Nancy  R  Alpert 
Dr.  Lloyd  Axelrod 
ames  D.  Baleja  &  Alan  H.  Brock 
Dr.  and  Mrs.  Henry  H.  Banks 
Mrs.  Bishop  Bargate 
Mr.  and  Mrs.  Arthur  L.  Bardett 


Mr.  and  Mrs.  Sherman  C.  Bedford 

Mr.  and  Mrs.  G.  D'Andelot  Belin 

Mr.  and  Mrs.  George  Blagden 

Daniel  P.  Breen 

Clifford  M.  Brown 

Gordon  E.  Cadwgan 

Hannah  C.  Campbell 

Richard  Carpenter 

Dr.  and  Mrs.  Lanbo  Chen 

Dr.  and  Mrs.  Keran  M.  Chobanian 


Mrs.  George  A.  Cluett 

Mr.  and  Mrs.  Stephen  E.  Coit 

Mr.  and  Mrs.  Charles  C  Colby  III 

John  Connolly 

Mr.  and  Mrs.  Frank  P.  Conrad 

Mr.  and  Mrs.  Robert  F.  Croce 

Mr.  and  Mrs.  Gorham  L.  Cross 

Paul  M.  Crowe 

William  D.  Curtis 

Richard  M.  Dana 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphony,  all  for  $39.* 


ulien 


Le  Meridien  Boston  •  250  Franklin  Street  •  617451-1900,  Ext.  7120  •  http://\vw\v.LeMeridien.com 

*Does  not  include  taxes  and  gratuities. 


Classical  and  News 

THE  BEST  OF  BOTH  WORLDS 


Don't  miss  our  live  BSO  broadcasts 

with  host  Ron  Delia  Chiesa 

featuring  exclusive  behind-the-scenes  interviews 

Fridays  at  1  pm 


GBHSgfm 
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Mrs.  Francis  de  Marneffe 
George  H.  Dean  Company 
Mrs.  Michelle  Delpapa 
Mrs.  Brenton  H.  Dickson  III 
Ms.  Elisabeth  Drake 
Mr.  and  Mrs.  George  P. 

Edmonds,  Jr. 
Mrs.  Walter  Elcock 
Charles  H.  Ellis,  Jr. 
Mrs.  Judith  R.  Emmons 
Mr.  and  Mrs.  Donald  J.  Evans 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Peter  L.  Fenton 
Mr.  and  Mrs.  Allan  R  Ferguson 
Mildred  K.  Finard 
Mr.  and  Mrs.  Niles  D.  Flanders 
Dr.  and  Mrs.  Brent  P.  Fletcher 
Mr.  and  Mrs.  Charles  S.  Foresman 
Mr.  and  Mrs.  Conrad  F.  Frey 
Barry  L.  Friedman 
Dr.  and  Mrs.  Stuart  L.  Fuld 
Mr.  and  Mrs.  Steve  Ganak 
Mrs.  Charles  W.  Gardiner 
Miss  Eleanor  Garfield 
Mr.  and  Mrs.  James  S.  Garrett 
Mr.  and  Mrs.  Spyros  A.  Gavris 
Dr.  Simon  Gelman 
Mrs.  Walter  R.  Gherardi 
Mr.  and  Mrs.  Harold  Gold 
Mrs.  Susan  D.  Goodall 
Mrs.  Sylvan  A.  Goodman 
Mrs.  John  W.  Goodrich 
Ms.  Linda  Gorham 
Mr.  and  Mrs.  John  B.  Gray 
Mr.  and  Mrs.  George  L.  Greenfield 
George  and  Janice  Guilbault 
Mr.  and  Mrs.  Robert  M.  Hale 
Mr.  and  Mrs.  Charles  M.  Hamann 
Torrence  C.  Harder 
Esmond  Harmsworth 
Dr.  Aileen  F.  Hart 
Mrs.  Donald  C.  Heath 
Mr.  and  Mrs.  Kalman  Heller 
Mr.  and  Mrs.  G.L.  Cabot 

Henderson 
Ms.  Ann  C.  Hendrie 
Mr.  and  Mrs.  John  H.  Henn 
Mrs.  Ruth  L.  Hertz 
Morton  Hertzmark 
Mrs.  Anne  C.  Hodsdon 
Dr.  Douglas  Horst  and 

Maureen  Phillips 
Rogers  Howard 
Mrs.  Virginia  L.  Howard 
Mrs.  Lorraine  K.  Howland 
Roger  H.  Howland 
Dr.  Jack  Hsiao 
Mrs.  Edgar  F.  Hubert 
Mr.  and  Mrs.  James  F.  Hunnewell 
Mrs.  Caroline  Huntington 
Mr.  and  Mrs.  R  Blake  Ireland 
Miss  Carol  F.  Ishimoto 
Michael  A.  Iwanowicz 


Mrs.  Paul  M.  Jacobs 

Mr.  and  Mrs.  David  B.  Jenkins 

Mr.  and  Mrs.  Hugh  Jones,  Jr. 

Stephen  K.  Jones 

Betty  and  Dana  Jost 

Ms.  Leslie  Pack  Kaelbling 

Takashi  Kamizuru 

Carol  and  Sumner  Kaufman 

Mr.  and  Mrs.  Michael  D.  Kelly 

Ms.  Elizabeth  C.  Kent 

Mrs.  Prescott  L.  Kettell 

Dr.  and  Mrs.  Samuel  Kim 

John  M.  Kimpel 

Mr.  and  Mrs.  Thomas  P.  King 

Ms.  Sharon  Kleefield 

John  S.  Kleshinski 

Mr.  and  Mrs.  Henry  E.  Kloss 

Mr.  and  Mrs.  David  C.  Knapp 

Mr.  and  Mrs.  Frederick  Knapp 

Althea  and  Loren  Korte 

Richard  H.  Kremer 

Ms.  Judith  M.  Kruntorad 

Russell  L.  LaCroix 

Mr.  and  Mrs.  Albert  R.  Lamb  III 

Mr.  and  Mrs.  Gene  K.  Landy 

Mr.  and  Mrs.  Ray  E.  Larson 

Dr.  and  Mrs.  William  B.  Latta 

Ms.  Joan  M.  Lauritsen 

Mrs.  Tudor  Leland 

Donald  Lourie 

Mr.  and  Mrs.  Robert  I.  Lurie 

Hon.  and  Mrs.  John  S. 

MacDougall,  Jr. 
George  P.  Magnuson 
Mrs.  Calvert  Magruder 
Mr.  and  Mrs.  Edwin  A.  Malloy 
Ms.  Sophie  Manz 
Marvin  S.  Martin 
George  McKinney 
Ms.  Kathy  McNeill 
Mr.  and  Mrs.  Joseph  S.  Michelson 
Ms.  Sandra  O.  Moose 
Ms.  Mary  E.  Moran 
Ms.  Elizabeth  C.  Morgan 
Mr.  and  Mrs.  Reynold  E. 

Moulton,  Jr. 
James  E.  Mulcahy 
Frederick  J.  Munro 
Dr.  and  Mrs.  Joseph  E.  Murray 
Mr.  and  Mrs.  Allen  Myers 
Dr.  Barbara  Nash 
Ms.  Eleanor  M.  Newell 
Mr.  and  Mrs.  John  H.  Noble 
Mr.  and  Mrs.  Geoffrey  Nunes 
Ms.  Christa  Oechsle 
Mr.  and  Mrs.  Herbert  W  Oedel 
Ms.  Jean  Ojemann 
Mr.  and  Mrs.  Jason  S.  Orlov 
Mrs.  Mary  Revelle  Paci 
Mrs.  Esther  Grew  Parker 
Miss  Barbara  S.  Partridge 
Michael  Payne 
Mr.  and  Mrs.  John  B.  Pepper 


Mr.  and  Mrs.  Edward  Lee  Perry 

Dr.  and  Mrs.  Robert  A.  Petersen 

Lawrence  Phelps 

Ms.  Margaret  Philbrick 

Ms.  H.  Jeannette  Pollard 

Mrs.  H.  Burton  Powers 

Mrs.  John  H.  Privitera 

Professor  Michael  C.  J.  Putnam 

Dr.  and  Mrs.  Mitchell  T  Rabkin 

John  F.  Reilly,  Jr. 

Ms.  Marcia  A.  Rizzotto 

Dr.  and  Mrs.  Malcolm  P.  Rogers 

Ms.  Virginia  L.  Rogers 

Mr.  and  Mrs.  Donald  Rosenfeld 

Mr.  and  Mrs.  Lawrence  G.  Rubin 

Mr.  and  Mrs.  Paul  Sanders 

Mr.  and  Mrs.  Pieter  J.  Schiller 

Richard  S.  Schlein 

G.  Michael  and  Linda  L.  Schmidt 

Ms.  Alice  M.  Seelinger 

Ms.  Deborah  Webber  Segal 

Dr.  Samuel  Shapiro 

Mr.  and  Mrs.  Maureen  Sheehan 

David  Slater 

Dr.  and  Mrs.  David  J.  Snyder 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Dr.  and  Mrs.  Karl  Sorger 

Mrs.  George  R  Sprague 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  Robert  B.  Stobaugh 

Carole  and  Gordon  Talley 

Paul  and  Margaret  Tobin 

Emery  P.  Todd 

Ms.  Judith  R  Tucker 

Jack  T.  Turner 

Mr.  and  Mrs.  Victor  M.  Tyler 

Mr.  and  Mrs.  Eliot  Vestner,  Jr. 

Mr.  and  Mrs.  Robert  A.  Vieira 

Mr.  and  Mrs.  Salvatore  J.  Vinciguerra 

Peter  S.  Voss 

Mrs.  Charles  F.  Walcott 

Patrick  Walsh 

Dr.  and  Mrs.  Stephen  and  Nancy 

Wanger 
Mr.  and  Mrs.  Harvey  A.  Wartosky 
Dr.  and  Mrs.  James  E.  Wasco 
Ms.  Barbara  Waterhouse 
Mr.  and  Mrs.  Walter  Watson  II 
Ms.  Janice  Weber 
Mr.  and  Mrs.  David  Zach  Webster 
Libby  and  Lewis  M.  Weston 
Mr.  and  Mrs.  John  W  White 
Mr.  and  Mrs.  Lawrence  Whiteside 
Mrs.  Everett  Wilkinson 
Ms.  Carol  A.  Wilson 
Charlotte  and  Arnold  Wolf 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  Kenneth  A.  Wright 
Dr.  Samantha  Yamamoto 
William  York 

Mr.  and  Mrs.  Edward  Younis,  Jr. 
Ms.  Suzanne  M.  Zaff 
Dr.  and  Mrs.  Harvey  Zarren 
Dr.  and  Mrs.  Marvin  Zelen 
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James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


Investments , 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


& 

• 

£ 

0 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


©«■ 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Bostdn  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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The  support  of  the  corporate  sponsors  of  the  Boston 

partnership  between  business  and  the  arts  and  is  a  gi 

Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 


ir^K«]llllll'lllit 


Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3  7,  7997,  listed  by  contribution  level. 


Charles  K.  Gifford 
Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


BankBoston. 


At  BankBoston,  we  believe  that  the 
Arts  enhance  the  fabric  of  our  society. . . 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


tip/ 


Sheraton  Boston 

HOTEL  &  TOWERS 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra  is 
essential  to  the  BSO?s  ability  to  maintain  its  leadership  in 
the  world  of  music  and  to  maintain  its  high  standards  in 
performance,  outreach  and  education,  and  in  providing 
superlative  concert  space.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  these  companies  for  their  annual, 
capital,  and  sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1997. 


BEETHOVEN  SOCIETY   $500,000  and  up 


Fidelity  Investments 
Edward  C.  Johnson  3d 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


GOLD  BATON    $100,000  to  $499,999 


BankBoston 

Lexus 

Charles  K.  Gifford 

Steve  Sturm 

John  Hancock  Funds 

Bell  Atlantic 

Edward  J.  Boudreau 

Ray  W.  Smith 

SILVER  BATON    $50,000  to  $99,999 


American  Airlines 

Four  Seasons  Hotel 
Robin  A.  Brown 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 


Sheraton  Boston  Hotel 

and  Towers 
Denise  M.  Coll 

Sony  Corporation 
Norio  Ohga 


CONDUCTOR'S  CIRCLE    $25,000  to  $49,999 


Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Essex  Investment  Management 

Co.,  Inc. 
Joseph  C.  McNay 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 


John  Hancock  Mutual  Life 

Insurance  Company 
William  L.  Boy  an 

Liberty  Mutual  Group 
Gary  L.  Countryman 


WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Hearst  Broadcasting 

Paul  La  Camera 


State  Street  Bank  and  Trust  Co. 

Marshall  N.  Carter 

TDK  Electronics  Corporation 

Ken  Kihara 


Raytheon  Company 
Dennis  J.  Picard 

ITT  Sheraton  Corporation 
John  Kapioltas 


PRINCIPAL  PLAYER  $15,000  to  $24,999 


BBN/GTE  Corp. 
George  H.  Conrades 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Edison  Company 

Thomas  J.  May 

Boston  Ventures 
Management,  Inc. 

Martha  Crowninshield 

Community  Newspaper 

Company 
William  R.  Elfers 

Connell  Limited  Partnership 

William  F.  Connell 

Dav  El  Chauffeured 

Transportation  Network 

Scott  A.  Solombrino 

Deloitte  &  Touche  LLP 

Michael  Joyce 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 


EMC  Corporation 
Richard  J.  Egan 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

/.  Kent  McHose 

Fleet  Bank  of  Massachusetts,  N.A. 
John  R  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hill  Holliday  Connors 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM 

Patricia  S.  Wolpert 


Ingalls  Advertising 
Richard  C.  Garrison 

Keebler 

Massachusetts  Office  of  Travel 

and  Tourism 
Mary  Jane  McKenna 

Mellon  Trust/ 

The  Boston  Company 
/.  David  Officer 

NORTEL 

Douglas  Martin 

Quebecor  Printing  (USA) 

Corporation 
Raymond  A.  Frick,  Jr. 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Waters  Corporation 
Douglas  A.  Berthiaume 


HONOR  ROLL  $10,000  to  $14,999 


The  Aaron  Foundation 

AvramJ.  Goldberg 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Andersen  Consulting  LLP 

Michael  J.  Young 

Arnold  Communications,  Inc. 

Ed  Eskandarian 

Arthur  Andersen  LLP 
George  E.  Massaro 

Arthur  D.  Little,  Inc. 

Charles  LaMantia 

Bain  &  Company,  Inc. 
Thomas  Tierney 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Boston  Herald 

Patrick  J.  Purcell 


Choate,  Hall  &  Stewart 
Peter  M.  Palladino 

Citizens  Financial  Group 
Lawrence  K.  Fish 

CSC  Consulting  &  Systems 

Integration 
Chris  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

High  Voltage  Engineering 

Corporation 
Paul  H.  Snyder 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company,  L.P. 
Mark  W  Holland 

Lucent  Technologies 
John  F.  McKinnon 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 


Merrill  Corporation 

Mark  Heffernan 

Microcom,  Inc. 

Lewis  Bergins 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
William  D.  Roddy 

The  New  England 
Robert  A.  Shafto 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Publix  Super  Markets  Charities 
Barbara  Hart 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

The  Ritz-Carlton,  Boston 
Henri  Boubee 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Watts  Industries,  Inc. 
Timothy  P.  Home 


Beats  land  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Paren,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


S>ymp\\ov\y  (Safe 
at  Symphony  Hall 

Take  advantage  of  the  Boston  Symphony's  newest  amenity-Symphony  Cafe  at 

Symphony  Hall.  The  Cafe  offers  a  buffet-style  dinner  from  5:30  to  7:30  p.m. 

prior  to  all  evening  Boston  Symphony  concerts. 

The  menu  includes  a  selection  of  three  entrees,  as  well  as  an  appetizer  and 
salad.  Coffee  and  tea  will  be  served  at  the  table,  and  patrons  may  select 

from  an  a  la  carte  dessert  tray.  Full  bar  service  is  available,  but  is  not 

included  in  the  cost  of  the  meal.  Currier  and  Chives,  one  of  Boston's  finest 

caterers,  creates  the  fine  dining  experience  of  the  Symphony  Cafe. 

Located  in  Higginson  Hall  in  the  Cohen  Wing  of  Symphony  Hall, 

Symphony  Cafe  accepts  reservations  at  (617)  638-9328.  Dinner  is  priced 

at  $26  per  person.  On  concert  evenings  through  October,  the  Cafe  will 

offer  music,  readings,  and  other  entertainment. 

(zLnjoy  \v\e  convenience,  oj  pre.-concze.rt  dining  \n  fv\e 
unique  ambiance  oj  Wisfonc  Sympkony  "Hall. 
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a. 

$7,500  -  $9,999 

Aon  Risk  Services,  Inc.  of 

Fidelity  Management  & 

New  England  Patriots 

Massachusetts 

Research  Company 

North  American  Mortgage 

Bentley  College 

First  Security  Services 

Company 

The  Boston  Consulting 

Corporation 

OSRAM  SYLVANIA  INC. 

Group,  Inc. 

Fish  &  Richardson  PC. 

PaineWebber,  Inc. 

Boston  Private  Bancorp,  Inc. 

Goodwin,  Procter  &  Hoar 

Printed  Circuit  Corp. 

Carruth  Capital  Corporation 

Hewitt  Associates 

Sedgwick  of  New  England,  Inc. 

Cellular  One 

KPMG  Peat  Marwick 

Signal  Technology  Corporation 

Charles  River  Laboratories 

LPL  Financial  Services 

Stop  and  Shop  Supermarkets  Co. 

Computervision  Corporation 

Lucent  Technologies 

TAD  Resources  International,  Inc. 

Country  Curtains 

MERCK-MEDCO  Managed 

USTrust 

Daniels  Printing  Company 

Care,  Inc. 

The  Westin  Hotel,  Copley  Place 

EG&G,  Inc. 

Metro  Realty  Corporation 

Equitable  Real  Estate 

Motorola 

Investment  Management,  Inc. 

$5,000  -  $7,499      ' 

Advanstar  Holdings,  Inc. 

Citizens  Bank 

Massachusetts  Mutual  Life 

AM  Lithography  Corporation 

Clinique  Laboratories  U.S.A. 

Insurance  Company 

American  Business  Partners 

Corning  Costar  Corporation 

New  Balance  Athletic  Shoe,  Inc. 

LLC 

Cowen  &  Company 

New  England  Business  Service,  Inc. 

Beacon  Properties  Corporation 

Credit  Suisse  First  Boston 

NORESCO 

Be  Our  Guest 

Friedl  Enterprises,  Inc. 

Philip  Morris  Management 

The  Berkshire  Group 

Gadsby  &  Hannah  LLP 

Corporation 

Blue  Cross  and  Blue  Shield 

General  Latex  and  Chemical 

Pioneer  Group,  Inc. 

of  Massachusetts 

Corporation 

The  Registry,  Inc. 

Boston  Acoustics,  Inc. 

Genetics  Institute,  Inc. 

Safety  Insurance  Company 

Boston  Capital  Partners,  Inc. 

Goldman,  Sachs  &  Co. 

The  Stride  Rite  Corporation 

Boston  Marriott  Copley  Place 

Goldstein  &  Manello,  P.C. 

Technical  Aid  Corporation 

Boston  Scientific  Corporation 

GTE  Government  Systems 

The  TJX  Companies,  Inc. 

The  Bostonian  Group 

Hale  and  Dorr 

Urban  Retail  Properties 

Caddell  &  Byers  Insurance 

International  Data  Group 

Company 

Agency,  Inc. 

Ionics,  Incorporated 

WP.  Stewart  &  Co.,  Inc. 

Charles  River  Charitable  Trust 

J.A.  Webster,  Inc. 

William  M.  Mercer 

Chelsea  Industries,  Inc. 

Jofran,  Inc. 

Kaufman  &  Company 

Liberty  Financial  Companies,  Inc. 

Incorporated 

The  CIT  Group/Capital 

Woburn  Foreign  Motors 

Equipment  Financing 

$2,500  -  $4,999 

The  Abbey  Group 

The  Biltrite  Corporation 

BTM  Capital  Corporation 

Addison  Wesley  Longman,  Inc. 

Blake  and  Blake  Genealogists 

Bull  HN  Information  Systems  Inc. 

Alles  Corporation 

Boston  Showcase  Company 

Cabot  Corporation 

Allmerica  Financial 

Boston  Technology,  Inc. 

Cahners  Publishing  Company 

Allmerica  Financial  Institutional 

The  Branded-New  England 

Christo's  Inc. 

Services 

Company 

Chu,  Ring  &  Associates 

Autoroll  Machine  Corporation 

Bronner  Slosberg  Humphrey 

Chubb  Group  of  Insurance 

Avid  Technology,  Inc. 

Brush  Fibers,  Inc. 

Companies 

Saou&e/ 

risted  Living  in  the  Back  Bay 


; :!:.; 


CMS:'     ''■ 


potter  or  father 


lifld Jttre,  y<hx  could  have 

:^«d  with  them  tonight, 


"vm 


For  more  iiifomiation  or  a  tour, 
please  call  Maiy  Walsh  at  617-262-3900 


314  Commonwealth  Ave. 
Boston  •  02115 


Member  Assisted  Living  Facilities 
Association  of  America         . 

til 


MAMM 


"The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolved  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 
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An  evening  of 


by  Gaetano  Donizetti 

October  15-26,  1997 

at  the  Emerson  Majestic  Theatre 

Call  542-OPRA  for  tickets 

BOSTON   LYRIC    OPERA 
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$2,500  -  $4,999  (con't.) 


Converse  Inc. 

Copernicus 

Cornerstone  Properties  Inc. 

Cummings  Properties 

Management,  Inc. 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 
The  Flatley  Company 
Franklin  Sports,  Inc. 

GA  Communications 

Advertising  -  Design 
Gourmet  Caterers 
Arthur  J.  Halleran,  Jr. 
Harvey  Industries,  Inc. 
Helix  Technology  Corporation 
HMK  Enterprises,  Inc. 

Immulogic  Pharmaceutical 

Corporation 
Intecom,  Inc. 
J.D.P.  Co. 
J.N.  Phillips  Glass  Co.,  Inc. 

Johnson  &  Higgins  of 

Massachusetts,  Inc. 
Johnson,  O'Hare  Co.,  Inc. 
Kessler  Financial  Services,  L.P. 
The  Learning  Company 


Lee  Kennedy  Co.,  Inc. 
Lexington  Insurance  Company 
Louis  J.  Brudnick  &  Sons 
Insurance  Agency,  Inc. 
Lynch,  Brewer,  Hoffman  &  Sands 

MCI  Telecommunications 
Corporation 

Medical  Information 
Technology,  Inc. 

New  England  Electric  System 

New  England  Insulation  Co. 

North  American  Security  Life 

NYNEX  Information  Resources  Co. 

The  O'Brien  Group,  Inc. 

PaineWebber,  Inc. 

Peabody  &  Brown 

Perini  Corporation 

PNC  Bank,  New  England 

Kouyoumjian  Family  Fund 

Putnam  Investments 

R&D  Electrical  Company,  Inc. 

Rasky  &  Co. 

Robins,  Kaplan,  Miller  &  Ciresi 

Rodman  Ford,  Lincoln  Mercury 

Saks  Fifth  Avenue 


Sonesta  International  Hotels 
Corporation 

State  Street  Development 

Management  Corp. 
Stratus  Computer,  Inc. 
Thomas  H.  Lee  Company 
Towers  Perrin 
Tudor  Investment 

Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
UNICCO  Service  Company 

United  Asset  Management 

Corporation 
United  Gulf  Management,  Inc. 
Visnick  &  Caufield 
Watson  Wyatt  Worldwide 

Weingarten,  Schurgin, 
Gagnebin  &  Hayes 

Westfield  Capital  Management 
Corporation 

Whitehall  Company,  Ltd. 
Witmer,  Karp,  Warner  & 

Thuotte 
Woodstock  Corporation 
Yawkey  Foundation 


$1,800 -$2,499 


Adams,  Harkness  &  Hill,  Inc. 
Alden  Products  Company 
Allen  &  Osborne,  Inc. 

American  Alarm  & 

Communications,  Inc. 
Anchor  Capital  Advisors,  Inc. 
Asquith  Corporation 
Baldpate  Hospital 
BBF  Corporation 
C.R  Bard,  Inc. 
CAHOOTS 
Calla  Lily  Caterers 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
CFI  Design  Group,  Inc. 

Coca-Cola  Bottling  Company 
of  New  England 

D.K.  Webster  Family 

Foundation 
Design  Mark  Industries 
Diacom  Corporation 


Dickerman  Law  Offices 

Dionne  &  Gass 

The  E.B.  Horn  Company 

Ercolini  &  Company 

George  H.  Dean  Co. 

Harte  Carucci  &  Driscoll,  P.C. 

Heafitz  Development  Company 

Hines 

Hurley  Wire  &  Cable 

Hutchins,  Wheeler  &  Dittmar 

J.  Baker,  Inc. 

Jason  M.  Cortell  &  Associates, 
Inc. 

Massachusetts  Envelope  Co. 

Mercer  Management 
Consulting 

Modern  Assistance  Programs 
Nissenbaum  Law  Offices 
North  American  Mortgage  Co. 
Nutter,  McClennen  &  Fish 


Orsatti  &  Partners 

Phelps  Industries,  Inc. 

Sherin  and  Lodgen  LLP 

Sodexho  Management  Services 
&  Creative  Gourmets 

Standard  Tube  Sales 
Corporation 

Stone  &  Webster  Engineering 
Corporation 

Sun  Life  Assurance  Company 
of  Canada 

Supreme  International 

Talbots 

Trust  Insurance  Company 

United  Liquors,  Ltd. 

Wainwright  Bank  &  Trust 
Company 

Welch's 

WHDH-TV  Channel  7 

Wire  Belt  Company  of  America 

Xerox 


NEXT  PROGRAM... 

Thursday,  October  9,  at  10:30  a.m.  (OPEN  REHEARSAL; 
PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 

Thursday,  October  9,  at  8 

Friday,  October  10,  at  1:30 

Friday,  October  17  at  8 
(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Saturday,  October  18,  at  8 
(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SEIJI  OZAWA  conducting 


DEBUSSY 
DUTILLEUX 


Prelude  a  VApres-midi  d'unfaune 

The  shadows  of  time 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  through  its  New  Works  Fund) 

I.  Les  Heures  — 
II.  Ariel  malefique  — 

III.  Memoire  des  ombres  — 
Interlude  — 

IV.  Vague  de  lumiere  — 
V.  Dominante  Bleue? 


INTERMISSION 


RACHMANINOFF 


Piano  Concerto  No.  1  in  F-sharp  minor,  Opus  1 

Vivace 
Andante 
Allegro  vivace 

KRYSTIAN  ZIMERMAN 


TCHAIKOVSKY 


Francesca  da  Rimini,  Symphonic  fantasy 
after  Dante,  Opus  32 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  .throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Thursday,  October  9,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'C— -October  9,  8-10:15 
Friday  'B'— October  10,  1:30-3:45 
Friday  Evening — October  17,  8-10:15* 
Saturday  'A'— October  18,  8-10:15* 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERM AN,  piano 

DEBUSSY  Prelude  a  VApres-midi 

d'unfaune 
DUTILLEUX  The  shadows  of  time 

(world  premiere;  commissioned  by 
the  Boston  Symphony  Orchestra) 
RACHMANINOFF     Piano  Concerto  No.  1 
TCHAIKOVSKY        Francesco  da  Rimini 

*  Concert  Preview  at  7  in  Symphony  Hall 
°  Friday  Preview  at  12:15  in  Higginson  Hall 


Wednesday,  October  22,  at  7:30  p.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— October  23,  8-10 
Friday  'A— October  24,  1:30-3:30 
Saturday  'B'— October  25,  8-10* 
Tuesday  'B'— October  28,  8-10* 

RICHARD  WESTERFIELD  conducting 
PAMELA  FRANK,  violin 


PROKOFIEV 


DVORAK 
STRAVINSKY 


Scherzo  and  March 
from  The  Love  for 
Three  Oranges 

Violin  Concerto 

The  Firebird  (complete) 


Thursday  'D'— October  30,  8-10:05* 
Friday  'B'— October  31,  1:30-3:35° 
Saturday  'B'— November  1,  8-10:05 
Tuesday  'C— November  4,  8-10:05 

BERNARD  HAITINK  conducting 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


HAYDN 

Te  Deum  in  C 

HAYDN 

Symphony  No.  101, 

The  Clock 

STRAVINSKY 

Concerto  in  D  for 

strings 

STRAVINSKY 

Symphony  of  Psalms 

Programs  and  artists  subject  to  change. 


This  week's  program  of  French  and  Russian  music  offers  two  works  inspired  by 
literary  masterpieces  along  with  two  more  abstract  compositions.  Claude  Debussy's 
Prelude  to  The  Afternoon  of  a  Faun  was  inspired  by  an  eclogue  of  Mallarme,  and 
its  shifting  play  of  light  and  shadow  made  it  the  first  real  masterpiece  of  musical 
impressionism.  Tchaikovsky's  Francesca  da  Rimini  draws  its  imagery  from  Dante's 
Inferno,  the  touching  story  of  Paolo  and  Francesca,  illicit  lovers  caught  in  their 
crime  and  condemned  to  lament  their  passion  for  all  eternity.  Hardly  a  concert 
season  passes  without  a  performance  of  either  the  Second  or  Third  Rachmaninoff 
piano  concerto,  but  we  have  far  fewer  opportunities  to  hear  the  youthful  genius 
of  his  First  Concerto,  his  Opus  1,  to  be  performed  here  by  the  acclaimed  pianist 
Krystian  Zimerman.  Filling  out  the  program  is  the  long-awaited  world  premiere 
from  the  pen  of  the  artist  many  rank  among  the  most  original  and  significant  com- 
posers alive  today,  Henri  Dutilleux,  whose  Second  Symphony,  composed  for  the 
BSO  during  the  Munch  years,  has  long  been  recognized  as  one  of  the  great  mas- 
terpieces of  our  time.  Dutilleux's  newest  composition,  The  shadows  of  time,  caps 
the  career  of  the  octogenarian  French  composer,  who  has  written  only  a  handful 
of  compositions  in  his  career;  but  each  one  these  has  borne  the  mark  of  his  per- 
sonality and  genius. 
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Jiuying  Jr  aintings  an< 
Antiques,  in  Boston 


¥  Paintings,  Prints  &  Sculpture 

^  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

¥  Porcelain  &  Glass 

-*-  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 

(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  llie  performance. 
Bravo!  MacDouald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (6 1 7)  848-9090  •  Fax:  (6 1 7)  843-5540    s 
Email:  mace  van  l@aol  \ 


CHANEL 


CHANEL   BOUTIQUE 
N°  5  NEWBURY  STREET  (AT  THE  RITZ-CARLTON  HOTEL),  BOSTON     (617)  859-0055 

For  information  on  CHANEL  fashion,  please  call  800-550-0005 
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Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice-Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  E  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Nelson  J.  Darling,  Jr. 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick  Irving  W  Rabb 

Dean  W  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 


William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Mrs.  S.  Charles  Kasdon 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F.  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F.  Orsatti 
Stephen  Davies  Paine 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T. 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T.  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Eundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Eundraising 


The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exh 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  title  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1997  Boston  Symphony  Orchestra,  Inc.  Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  portrait  of  Seiji  Ozawa  by  Christian  Steiner/Philips  Classics.  BSO  photos  by  Steve  J.  Sherman. 
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Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  *  James  O'Connor,  Assistant  to  the  Artistic  Administrator  •  Brian  Van  Sickle,  Executive  Assistant  to 
the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Administrative  Assistant,  Management  Office  •  Diane  A.  Read, 
Production  Coordinator 


BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 
Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  *  Ian  Kane,  Senior 
Financial  Analyst  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Sharon 
Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development 

Diane  Abe,  Campaign  Coordinator  •  Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsor- 
ships •  Ellen-Marie  Bonner,  Manager  of  Development  Research  •  Howard  L.  Breslau,  Associate  Director 
of  Corporate  Programs  •  Sally  Dale,  Manager  of  Donor  Relations  •  Katrina  DeBonville,  Administrative 
Assistant  to  the  Development  Officer  &  Campaign  Events  Manager  •  Rebecca  Ehrhardt,  Development  Officer  • 
Sarah  Fitzgerald,  Data  Coordinator  •  Ginny  Gaeta,  Executive  Assistant  to  the  Director  of  Development  • 
Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  •  Joyce  Hatch,  Director  of  Boston  Sym- 
phony Annual  Fund  •  Deborah  Hersey,  Manager  of  Information  Systems  •  Justin  Kelly,  Data  Production 
Coordinator  •  Matthew  Lane,  Campaign  Communications  Coordinator  •  Katherine  A.  Lempert,  Assistant 
Director,  Tanglewood  Development  *  Cynthia  McCabe,  Administrative  Assistant  for  Development  Research  • 
Rachel  O.  Nadjarian,  Donor  Relations  Coordinator  •  Stephanie  Paul,  Administrative  Assistant,  Corporate 
Programs  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Julie  A.  Phaneuf, 
Assistant  Director,  Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research  Analyst  •  George 
Saulnier,  Data  Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather 
Toure,  Leadership  Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Administrative 
Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 
Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Sabrina  Learman,  Administrative  Assistant  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  *  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Emily  Moore, 
Administrative  Assistant 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 

Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Group  Sales  Manager  *  Doris  Chung,  Senior  Graphic  Designer  •  Susanna  Concha, 
Marketing  Coordinator  •  Kelly  D'Amato,  Junior  Graphic  Designer  *  Susan  Dunham,  SymphonyCharge 
Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Jason  Lyon,  Ticket  Exchange/Customer 
Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  Symphony- 
Charge  Manager  •  Michelene  Miller,  Marketing  and  Sales  Coordinator  •  Carol  Ann  Passarelli,  Subscrip- 
tion Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 
C.  Rawson 

Security   Christopher  Bartlett  •  David  Parker,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Leslie  Wu  Foley,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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The  BSO's  Great  Benefactors: 
Two  Centuries  of  Generosity 

Showing  their  love  of  music  through  gifts  to 
endowment  and  the  annual  fund,  thousands 
of  donors  today  help  financially  to  sustain 
the  BSO  as  it  embarks  on  a  second  century 
of  musical  excellence.  Of  these  contributors, 
thirty-six  individuals,  corporations,  founda- 
tions, and  government  agencies  have  reached 
the  $1  million  mark  in  their  cumulative 
giving. 

The  Boston  Symphony  has  chosen  to  pre- 
sent this  week's  Thursday-evening  concert 
in  honor  of  these  Great  Benefactors.  Many 
of  the  BSO's  Great  Benefactors  began  their 
history  of  giving  at  modest  levels.  To  learn 
more  about  the  variety  of  ways  you  can  give 
to  the  Symphony,  please  call  the  Develop- 
ment Office  at  (617)  638-9250,  or  write  to 
Julie  Diaz,  Campaign  Director,  Symphony 
Hall,  Boston,  MA  02115. 

The  Virginia  Wellington  Cabot  Concert 
Friday,  October  10,  1997 

The  concert  of  October  10,  1997,  is  given 
in  memory  of  Virginia  Wellington  Cabot  of 
Weston,  who  died  this  past  September  15  at 
age  97.  An  attendee  of  Friday-afternoon  con- 
certs for  more  than  seventy  years,  she  took 
over  her  mother-in-law's  BSO  subscription 
in  1934.  In  1992  a  gift  from  the  Cabot  Family 
Charitable  Trust  endowed  a  Friday-afternoon 
concert  in  her  name  for  a  period  of  twenty 
years. 

Virginia  Cabot  was  married  to  the  late 
Thomas  D.  Cabot  for  seventy-five  years.  The 
daughter  of  Louis  B.  Wellington  and  Louise 
Lawton  Wellington,  she  loved  a  broad  range 
of  music  and  often  accompanied  herself  on 
the  piano  as  she  sang  to  her  family.  Born  in 
Boston  in  1899,  she  grew  up  on  Beacon  Hill 
and  in  Weston,  in  an  extended  family  in 
which  her  parents,  her  aunt  and  uncle,  and 
Her  older  sister  all  played  and  sang  expertly 
at  the  piano.  She  graduated  from  the  Winsor 
School  in  1917.  On  the  Weston  farm  of  her 
childhood,  she  nurtured  a  love  for  horses. 
Immediately  after  her  marriage  in  1920,  the 
Cabots  moved  to  the  heart  of  rural  Appala- 
chia,  where  she  would  often  accompany  her 


husband  on  horseback  as  he  inspected  the 
West  Virginia  pipelines  of  his  father's  gas 
company.  An  experienced  mountaineer,  she 
made  the  first  ascent  of  Mount  Magog  in  the 
Canadian  Rockies  and  later  journeyed  to  the 
American  Southwest  to  explore  the  Super- 
stition Mountains  of  Arizona,  the  Zion  and 
Bryce  Canyons  of  Utah,  and  the  Sangre  De- 
Cristo  range — all  virtually  uncharted  when 
she  hiked  them  in  the  1920s  and  '30s.  An 
expert  canoeist,  she  and  Mr.  Cabot  also  ex- 
plored virtually  all  of  New  England's  water- 
courses, resulting  in  the  volume  "Quick 
Water  and  Smooth,"  the  first  printed  guide- 
book for  New  England  Rivers.  She  was  also 
among  the  first  wave  of  Americans  who 
learned  the  Austrian  technique  for  downhill 
skiing  from  the  legendary  Hannes  Schneider. 
Later  in  life,  Virginia  was  engaged  in  con- 
servation activities  in  Maine,  New  Hamp- 
shire, Colorado,  and  Honduras. 

Mrs.  Cabot  shared  her  love  of  music,  rid- 
ing, skiing,  sailing,  and  the  outdoors  with 
all  of  her  progeny.  She  leaves  five  children, 
twenty-eight  grandchildren,  and  twenty-six 
great-grandchildren. 

Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  October  26,  1997,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players 
open  their  1997-98  season  of  three  Sunday- 
afternoon  concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  October 
26,  at  3  p.m.  The  program  includes  Haydn's 
Piano  Trio  in  A,  Hob.  XV:  18,  with  pianist 
Gilbert  Kalish,  Britten's  Phantasy  for  oboe 
and  strings,  Opus  2,  and  Schubert's  Octet 
in  F  for  strings  and  winds,  D.803.  Series  sub- 
scriptions at  $61,  $45,  and  $37  are  available 
by  calling  (617)  266-7575.  Single  tickets 
at  $26,  $19,  and  $15  are  available  through 
SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  box  office,  or,  on  the  day  of 
the  concert,  at  the  Jordan  Hall  box  office. 

New  BSO  Concert  Previews 

This  season  the  Boston  Symphony  Orchestra 
is  pleased  to  introduce/ree  Concert  Previews 
in  Symphony  Hall  prior  to  selected  BSO  con- 
certs. These  informative  half-hour  talks,  to 
include  taped  musical  examples  and  sched- 
uled to  begin  one  hour  before  the  concert, 
will  enhance  the  concertgoing  experience 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  cany  the  Boston  Symphony  Orchestra  s  long -established 
role  ad  a  musical  leader  and  educator  into  the  next  century.  Launched  in  1996  to 
raise  $130  MILLION  by  August  2001,  BSO/2000  sustains  the  Symphony  s 
commitment  to  ltd  community  and  the  future  of  classical  music.  The  goals  are: 


Orchestra  Chairs 

Concerts  and  Commissions 

Guest  Artists  at  Symphony  Hail,  at  Tanglewood,  and  on  tour 


Outreach  and  Education   $23.5miluon 

Student  Fellowships  and  Madter  Teacher  Chairs  at  the  Tanglewood  Music  Center 

Youth,  Esplanade,  and  other  concerts 
Rush  Tickets  at  Symphony  Hall 


Days  in  the  Arts  at  Tanglewood   k 


Capital  Improvements    $11.5  million 

Symphony  Hall  Centennial 
Tanglewood  Grounds  and  Facilities 


Boston  Symphony,  Tanglewood,  Pops,  and  Corporate  Programs 


With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  id  already 
supporting  the  full  dcope  of  the  BSOs  activities.  P lease  refer  to  the  back  of  this 
program  book  for  current  listingd  of  donor  participation.  For  more  information 
on  BSO/2000,  please  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Bodton,  MA  02115,  or  call  (617)  658-9250. 


by  providing  valuable  insight  into  the  music 
being  performed.  Open  to  all  ticket  holders, 
the  previews  will  be  given  primarily  by  BSO 
Musicologist  and  Program  Annotator  Steven 
Ledbetter  and  BSO  Publications  Manager 
Marc  Mandel,  who  will  also  continue  to  give 
the  popular  talks  preceding  BSO  Open  Re- 
hearsals as  well  as  the  Friday  Previews  in 
Higginson  Hall  before  ten  Friday-afternoon 
concerts  each  year.  This  month,  Concert  Pre- 
views beginning  at  7  p.m.  will  be  given  on 
Friday,  October  17  (Friday  Evening),  Satur- 
day, October  18  (Saturday-A),  Saturday,  Oc- 
tober 25  (Saturday-B),  Tuesday,  October  28 
(Tuesday-B),  and  Thursday,  October  30 
(Thursday-D). 

BSO  Chamber  Music 
at  Symphony  Hall 

This  year  the  Boston  Symphony  Orchestra 
introduces  Prelude  Concerts  of  chamber 
music  performed  by  BSO  members  before 
selected  Boston  Symphony  concerts.  Tickets 
Unlike  past  years,  supper  is  not  in- 


cluded, though  patrons  are  encouraged  to 
dine  at  the  new  Symphony  Cafe  in  the  Cohen 
Wing.  The  opening  Prelude  Concerts  this 
year  are  scheduled  for  Thursday,  October 
23,  and  Saturday,  October  25,  at  6  p.m.  in 
the  Cabot-Cahners  Room. 

In  addition,  the  BSO  is  pleased  to  intro- 
duce a  new  series  of  four  Friday-afternoon 
Chamber  Music  Teas  on  non-concert  days, 
with  the  first  of  these  set  for  Friday,  Novem- 
ber 14.  Tickets  are  $12,  including  tea  or 
coffee  and  baked  goods.  Doors  will  open  at 
1:30  p.m.,  with  the  performance  starting  at 
2:30  p.m.  For  more  information  on  these  or 
other  Boston  Symphony  events,  please  call 
(617)  266-1492. 

Approaching  the 
Symphony  Hall  Centennial 

As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  number  of  changes 
— some  more  visible  than  others — will  help 
usher  this  world-famous  auditorium  into  its 
second  century  as  home  to  the  Boston  Sym- 
phony Orchestra.  This  season,  audiences  will 
notice  a  number  of  changes  to  the  look  of 
the  stage,  including  new  stage  risers,  new 
chairs,  and  a  new  concert  lighting  system  to 
improve  both  the  legibility  of  music  for  or- 
chestra members  and  the  general  visibility 
of  the  orchestra  to  our  audience.  Other 
changes  include  the  installation  of  new  exit 


signs  as  required  by  law,  new  sprinkler  and 
smoke  detector  systems,  new  electrical  wir- 
ing and  rigging  systems  installed  above  the 
ceiling,  and  continuing  refurbishment  of  the 
restrooms. 

BSO  Members  in  Concert 

BSO  trombonist  Norman  Bolter  appears  in 
a  recital  featuring  his  own  music  on  Sunday, 
October  19,  at  8  p.m.  at  Jordan  Hall  at  the 
New  England  Conservatory.  As  part  of  that 
concert  Mr.  Bolter  conducts  the  first  perform- 
ance of  his  complete  Mountains,  Lakes  and 
Trees  for  trombones  and  orchestra,  with  BSO 
bass  trombonist  Douglas  Yeo  as  soloist  in 
Mountains,  tenor  trombonist  Douglas  Wright 
in  Lakes,  and  alto  trombonist  Scott  Hartman 
in  Trees.  Admission  is  free. 

Following  his  return  from  Romania,  where 
he  will  have  conducted  an  all-Mozart  con- 
cert and  recording  with  the  Georges  Enescu 
Chamber  Orchestra,  Ronald  Feldman  leads 
the  Berkshire  Symphony  Orchestra  in  the 
overture  to  Rossini's  Barber  of  Seville,  Haydn's 
Symphony  No.  95,  and  the  world  premiere 
of  J.D.  Sparr's  Wrought  Hocket  on  Saturday, 
October  25,  at  8  p.m.  in  Chapin  Hall  at  Wil- 
liams College.  For  more  information,  call 
(413)  597-2736. 

The  Higginson  Trio — BSO  members  Har- 
vey Seigel,  violin,  and  Martha  Babcock,  cello, 
with  pianist  Robert  Spano — performs  Bloch's 
Three  Nocturnes,  Shostakovich's  Piano  Trio 
No.  2  in  E  minor,  Opus  67,  and  Brahms's 
Piano  Trio  No.  2  in  C,  Op.  87,  in  the  inau- 
gural concert  of  the  1997-98  "Music  in  the 
Mansion"  series  at  the  All  Newton  Music 
School  on  Sunday,  October  26,  at  4  p.m. 
Tickets  are  $15.  For  more  information  call 
(617)  527-4553. 

BSO  members  Ikuko  Mizuno,  violin,  and 
Todd  Seeber,  double  bass,  perform  an  all- 
Mozart  program — including  the  B-flat  violin 
sonatas,  K.378  and  K.454;  the  B-flat  duo 
for  violin  and  viola,  K.424,  and  the  Quintet 
in  E-flat  for  horn  and  strings,  K.407 — with 
violists  Kazuko  Matsusaka  and  James  Dun- 
ham, horn  player  Richard  Sebring,  and  pi- 
anist Yehudi  Wyner.  This  BU  School  for  the 
Arts  faculty  concert  takes  place  on  Monday, 
October  27,  at  8  p.m.  at  the  Tsai  Perform- 
ance Center,  685  Commonwealth  Avenue. 
Admission  is  free;  for  more  information  call 
(617)  353-3350. 

Ronald  Feldman  leads  the  Boston  Con- 
servatory Orchestra  in  the  overture  to  Johann 


Strauss's  Die  Fledermaus,  Mozart's  Symphony 
No.  32,  and  Brahms's  Variations  on  a  Theme 
by  Haydn  on  Friday,  October  31,  at  8  p.m. 
For  more  information,  call  (617)  536-6340. 
Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  1997- 
98  season  with  a  program  marking  the  hun- 
dredth anniversary  of  Brahms's  death:  the 
String  Quartet  No.  1  in  C  minor,  Opus  51, 
No.  1,  and  the  String  Qaurtet  No.  3  in  B-flat, 


Opus  67,  performed  by  BSO  members  Tati- 
ana  Dimitriades,  Lucia  Lin,  Burton  Fine, 
and  Mr.  Miller,  on  Friday,  November  7,  at 
8  p.m.  at  Trinity  Church  in  Newton  Centre, 
and  on  Friday,  November  14,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem.  Single 
tickets  are  $20  ($17  students  and  seniors). 
Four-  and  five-concert  subscription  tickets 
at  each  location  are  also  available.  For  more 
information  call  (617)  964-6553. 


"Now  Arthur  Fiedler  bows  and  motions  to  the  soloist,  who  bows,  and 
now  he  and  Arthur  Fiedler  bow  to  each  other  and  again  to  the 
audience,  and  now  Arthur  Fiedler  motions  to  the  first  'violinist 
and  all  three  are  bowing  to  the  audience  and  each  other,  and  Arthur 
Fiedler  asks  the  orchestra  to  stand  and  they  and  Arthur  Fiedler 
are  bowing  to  the  audience,  and  now  the  audience  stands  and  is 
bowing  to  the  orchestra  and  the  audience  is  bowing' to  each  other 
and  the  members  of  the  orchestra  are  bowing  to  each  other  and 
Arthur  Fiedler  and  the  audience  and  everyone  is  bowifig  and  1  am 
bowing  and  all  the  boys  up  here  in  the  control  room  are  bowing 
to  each  other  and  to  the  orchestra  and  the  audience  ..." 


In  Memoriam 


Eugene  Lehner 

July  5,  1906-September  13,  1997 

A  violist  with  the  Boston  Symphony  for  forty-three  years,  from 
1939  to  1982,  Eugene  Lehner  died  last  month  at  age  91.  Born  in 
a  small  Hungarian  town,  Mr.  Lehner  performed  his  first  solo  vio- 
lin recital  at  seven,  without  any  formal  musical  training.  During 
World  War  I  he  was  often  a  guest  soloist  in  benefit  concerts  given 
by  military  bands  for  local  charities.  When  Mr.  Lehner  was  thir- 
teen, Bela  Bartok  saw  him  perform;  Bartok  persuaded  him  to  for- 
get his  ambition  of  becoming  a  physician  and  continue  with  music. 
Having  completed  studies  at  a  Budapest  conservatory,  he  joined 
the  Kolisch  Quartet,  touring  with  them  for  more  than  a  decade; 
with  the  Kolisch  Quartet  he  played  the  premieres  of  Bartok's  Third  and  Fifth  quartets. 
When  it  became  clear,  with  World  War  II  imminent,  that  the  ensemble  could  not  return 
to  Europe,  Mr.  Lehner  visited  Serge  Koussevitzky,  who,  having  heard  him  in  Germany, 
hired  him  into  the  Boston  Symphony  without  an  audition.  In  1948  he  coached  and 
assisted  the  Juilliard  String  Quartet  when  that  ensemble  gave  the  first  American  per- 
formance of  the  complete  Bartok  quartet  cycle  at  Tanglewood.  A  dedicated  teacher 
and  inspiring  presence,  he  generously  shared  his  musical  and  spiritual  insights  with 
countless  other  musicians,  including  Tanglewood  Music  Center  Fellows,  members  of 
the  Boston  University  Tanglewood  Institute,  and  his  many  students  at  the  New  England 
Conservatory  and  Boston  University.  He  once  explained  his  ambition  as  a  musician: 
"spiritualizing  a  work's  content,  mind,  nature,  and  character  as  exactly  as  possible  in 
order  to  be  able  to  present  it  with  awe,  convincing  eloquence,  and  utmost  lucidity." 
Mr.  Lehner  leaves  his  wife  Lucca  (Weiss),  and  a  son,  Andreas,  of  Waitsfield,  Vermont. 


William  Pierce 

February  13,  1920-September  21,  1997 

William  Pierce,  radio  announcer  for  Boston  Symphony  broadcasts 
for  nearly  forty  years,  died  last  month  at  77  of  complications  from 
diabetes.  Known  as  "the  voice  of  the  BSO"  to  the  BSO's  radio  lis- 
teners and  television  viewers  throughout  the  country,  Mr.  Pierce 
announced  the  first  of  his  more  than  3,000  BSO  broadcasts  on 
November  6,  1953,  continuing  as  the  orchestra's  announcer  for 
subscription,  Pops,  and  Tanglewood  broadcasts  until  his  retire- 
ment in  1991.  His  name  and  patrician  voice  were  inextricably 
linked  to  the  orchestra's  live  and  syndicated  broadcasts.  In  July 
1974  The  New  Yorker  ran  a  now  famous  cartoon,  reprinted  oppo- 
site, invoking  his  celebrated  courtesy  and  attention  to  detail.  From  1954  to  1984  he 
was  also  the  voice  of  WGBH  radio  and  television.  Born  in  New  Bedford,  Mr.  Pierce 
graduated  from  Bowdoin  College,  taught  English  at  the  Westminster  School  in  Sims- 
bury,  Connecticut,  and  worked  in  his  family's  trucking  business  before  auditioning  on 
a  whim  for  a  newscasting  job  at  a  New  Bedford  radio  station.  He  got  that  job,  later 
becoming  program  director  of  a  Brockton  station.  Then,  having  decided  to  move  on,  he 
was  sent  by  a  Newbury  Street  employment  agency  to  WGBH,  which  was  looking  for  an 
announcer.  He  joined  WGBH  in  1952.  A  consummate  gentleman,  he  once  explained 
his  "theory  about  announcing — you're  invited  into  someone's  home  when  they  turn  the 
dial,  and  you  shouldn't  yell  at  them."  Mr.  Pierce  also  taught  broadcasting  at  Emerson 
College  and,  dyslexic  himself,  tutored  dyslexic  children  at  the  Massachusetts  General 
Hospital  Children's  Clinic.  He  leaves  two  sisters,  Hannah  J.  Leviston  of  Nashua,  New 
Hampshire,  and  Rachel  Coburn  of  Sandwich,  Massachuestts. 
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SEIJI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  He  will  cele- 
brate his  twenty-fifth  anniversary  as  music  director  dur- 
ing the  1998-99  season.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the 
longest  of  any  music  director  currently  active  with  an 
American  orchestra.  Throughout  this  time,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation 
both  at  home  and  abroad,  with  concerts  at  Symphony 
Hall  and  Tanglewood,  on  tours  to  Europe,  Japan,  Hong 
Kong,  China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York.  Mr.  Ozawa 
has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  or- 
chestra's summer  training  program  for  young  musicians,  and  a  current  series  of  commissions 
including  new  works  this  season  by  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976,  in- 
cluding the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  European 
music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial  tour  of 
Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent  European 
tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in  London, 
Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  ap- 
peared in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as  part  of  a 
tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its  first  tour 
to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a  March 
1981  tour  celebrating  the  orchestra's  centennial,  a  tour  in  March  1983  to  the  midwestern 
United  States,  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991,  and  an  eight- 
city,  nine-concert  tour  in  February  1996.  In  March  1998  Mr.  Ozawa  and  the  orchestra  will 
make  a  nine-concert  European  tour,  with  performances  in  London,  Paris,  Vienna,  Munich, 
and  Athens. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with  the 
Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre 
National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan  Opera  debut 
in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also 
conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he 
founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan, 
and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Sym- 
phony recordings,  Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Sym- 
phony, the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Phil- 
harmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto 
Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  later 
graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of  Music, 
where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  International  Com- 
petition of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch,  then  music 
director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tangle- 
wood Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor 
in  1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
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attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York 
Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in 
North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director 
of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  advis- 
er. He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood, 
and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970 
he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  centu- 
ry's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year  he  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservatory  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye  Norman, 
Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard  Strauss's  Elektra 
with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye  Norman, 
James  McCracken,  and  Tatiana  Troyanos.  EMI  has  issued  "The  American  Album"  with 
Itzhak  Perlman,  a  Grammy-winning  disc  of  music  for  violin  and  orchestra  by  Bernstein, 
Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendelssohn's  complete 
incidental  music  to  A  Midsummer  Nights  Dream,  with  Kathleen  Battle  and  Frederica  von 
Stade;  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  Shostakovich  and 
Schumann  concertos  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with 
Kathleen  Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman. 
Other  recordings  include  Faure's  Requiem  with  Barbara  Bonney,  Hakan  Hagegard,  and  the 
Tanglewood  Festival  Chorus,  Berlioz's  Requiem  with  Vinson  Cole  and  the  Tanglewood  Festi- 
val Chorus,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei  Leifer- 
kus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from  Prague," 
with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony  Classi- 
cal (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and 
Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc,  Britten's 
Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint-Saens' Car- 
nival of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 
ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 

*  Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

* Participating  in  a  system  of  rotated 

seating 
%On  sabbatical  leave 
°  On  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
J  endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 
Fenwick  Smith  $ 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair, 
endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagoff  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  October  9,  at  8 
Friday,  October  10,  at  1:30 
Friday,  October  17,  at  8 
Saturday,  October  18,  at  8 


SEIJI  OZAWA  conducting 


DEBUSSY 


Prelude  a  VApres-midi  d'unfaune 


DUTILLEUX 


The  shadows  of  time,  Five  Episodes  for  Orchestra 
(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  through  its  New  Works  Fund) 

I.  Les  Heures  — 
II.  Ariel  malefique  — 

III.  Memoire  des  ombres  — 
Interlude  — 

IV.  Vagues  de  lumiere  — 
V.  Dominante  Bleue? 

JOEL  ESHER,  RACHAEL  PLOTKIN,  and 
JORDAN  SWAIM,  children's  voices 


INTERMISSION 


The  Thursday-evening  concert  is  presented  in  honor  of  the 
Great  Benefactors  of  the  Boston  Symphony  Orchestra  (see  page  16). 


The  Friday-afternoon  concert  is  made  possible  by  the 
Virginia  Wellington  Cabot  Fund. 


The  evening  concerts  will  end  about  10:15  and  the  afternoon  concert  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Krystian  Zimerman  plays  the  Steinway  piano. 
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RACHMANINOFF 


Piano  Concerto  No.  1  in  F-sharp  minor,  Opus  1 

Vivace 
Andante 
Allegro  vivace 

KRYSTIAN  ZIMERMAN 


TCHAIKOVSKY 


Francesca  da  Rimini,  Symphonic  fantasy 
after  Dante,  Opus  32 


Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday-afternoon  series  are  given  in  loving 
memory  of  Mrs.  Hugh  Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and 
the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 


Week  3 
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Great  Benefactors  of  the  Boston  Symphony  Orchestra 

In  building  his  great,  new  symphony  for  America,  Henry  Lee  Higginson 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  an 

orchestra.  With  the  total  of  his  own  donations  exceeding  $1  million,  he 
personally  shouldered  the  orchestra's  annual  deficits  from  1881  to  1918. 

Today,  the  Boston  Symphony  Orchestra  wishes  to  honor  two  centuries 
of  donor  generosity — one  completed  and  one  just  begun. 

With  cumulative  giving  to  the  BSO  of  $1  million  or  more,  the  following 

36  individuals,  corporations,  foundations,  and  government  agencies 

follow  in  Henry  Lee  Higginson 's  footsteps  as  the  BSO's  First  and 

Second  Century  Benefactors. 

Anonymous  (3) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

BankBoston 

Mr.  and  Mrs.  J. P.  Barger 

Gabriella  and  Leo  Beranek 

Peter  and  Anne  Brooke 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Julian  and  Eunice  Cohen 

Commonwealth  of  Massachusetts 

Mr.  and  Mrs.  William  H.  Congleton 

Lewis  S.  and  Edith  L.  Dabney 

Mr.  and  Mrs.  Stanton  W  Davis 

Fidelity  Investments 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Germeshausen  Foundation 

Estate  of  Marie  Gillet 

The  Gillette  Company 

Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  W  Little 

Mr.  and  Mr.  Nathan  R.  Miller 

National  Endowment  for  the  Arts 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  Norio  Ohga 

William  and  Lia  Poorvu 

Estate  of  Wilhelmina  C.  Sandwen 

Dr.  Raymond  and  Hannah  H.  Schneider 

Ruth  and  Carl  J.  Shapiro 

Ray  and  Maria  Stata 

Miriam  and  Sidney  Stoneman 
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AUTHENTIC  RUSSIAN  VODKA  FLAVORED  WITH  ALL-NATURAL  EXTRACTS  OF  MADAGASCAN  AND  INDONESIAN  VANILLA  BEANS. 


" 


Sound  That 
Puts  You 


vJnWen  ^ou  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


'just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


Claude  Debussy 

Prelude  a  VApres-midi  d'un  faune 


Achille-Claude  Debussy  was  born  at  St.  Germain-en- 
Laye,  Department  of  Seine-et-Oise,  France,  on  August 
22,  1862,  and  died  in  Paris  on  March  25,  1918.  He 
began  composing  his  Prelude  a  l'Apres-midi  d'un  faune 
("Prelude  to  The  Afternoon  of  a  FaunJ  in  1892  and 
completed  the  full  score  on  October  23,  1894.  The  first 
performances  took  place  on  December  22  and  23  that 
year  at  concerts  of  the  Societe  Nationale  de  Musique  un- 
der the  direction  of  Swiss  conductor  Gustave  Doret.  The 
first  United  States  performance  was  given  by  Georges 
Longy  with  the  Boston  Orchestral  Club  on  April  1,  1902. 
Wilhelm  Gericke  conducted  the  first  Boston  Symphony 
performances  on  December  30  and  31,  1904,  subsequent 
BSO  performances  being  led  by  Max  Fiedler,  Karl  Muck, 
Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Paul  Paray,  Bruno  Walter,  Leonard 
Bernstein,  Charles  Munch,  Ernest  Ansermet,  Erich  Leinsdorf  Eugene  Ormandy,  Michael 
Tilson  Thomas  (including  the  BSOs  most  recent  Tanglewood performance,  on  August  8, 
1970,  though  David  Zinman  led  it  there  more  recently  with  the  Minnesota  Orchestra  on 
July  10,  1994),  and  Seiji  Ozawa  (including  the  most  recent  subscription  performances  in 
February  1994).  The  score  calls  for  three  flutes,  two  oboes  and  English  horn,  two  clari- 
nets, two  bassoons,  four  horns,  two  harps,  antique  cymbals,  and  strings. 

Though  the  critics  were  divided  in  their  response  to  Debussy's  Prelude  a  VApres-midi 
d'un  faune  following  its  premiere  on  December  22,  1894,  by  the  Societe  Nationale  de 
Musique  in  Paris  under  the  direction  of  Swiss  conductor  Gustave  Doret,  the  audience's 
reaction  was  unequivocal:  the  piece  was  encored.  The  occasion  was  Debussy's  first  great 
triumph,  and  the  Faun  remains,  along  with  La  Mer  (1903-05),  one  of  the  composer's 
best-known  and  most  popular  works  for  orchestra.  In  fact,  with  his  Prelude,  Debussy 
established  himself  as  a  composer  for  orchestra  not  just  with  the  membership  of  the 
Society:  a  repeat  performance  of  the  entire  program  was  given  the  day  after  the  pre- 
miere, with  the  Society's  doors  opened  for  the  first  time  to  the  general  public. 

There  is  evidence  to  suggest  that  Debussy's  Prelude  represents  the  end  product  of 
what  was  originally  planned  as  a  score  of  incidental  music  to  accompany  a  reading,  or 


Sit,    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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perhaps  even  a  dramatized  staging,  of  the  poet  Stephane  Mallarme's  eclogue,  LApres- 
midi  cfunfaune.  Debussy  began  his  work  in  1892  and  completed  the  full  score  on  Oc- 
tober 23,  1894.  During  the  period  of  composition,  the  work  was  announced  in  both  Paris 
and  Brussels  as  Prelude,  Interludes  et-  Paraphrase  finale  pour  VApres-midi  d'unfaune, 
but  there  is  no  evidence  at  present  to  suggest  that  anything  but  the  Prelude  ever  came 
near  finished  form.  Before  the  premiere,  the  conductor  Doret  spent  hours  going  over 
the  score  with  the  composer;  Debussy  made  changes  until  virtually  the  last  moment,  and 
it  was  reported  that  at  the  first  performance,  "the  horns  were  appalling,  and  the  rest  of 
the  orchestra  were  hardly  much  better."  But  nothing  about  the  performance  seems  to 
have  diminished  the  work's  success. 

Though  the  first  printed  edition  of  Mallarme's  poem  dates  from  1876,  UApres-midi 
d'unfaune  in  fact  went  through  various  stages,  being  conceived  originally  as  an  Inter- 
mede  heroique.  A  draft  from  the  summer  of  1865,  entitled  Monologue  du  Faune,  took 
the  form  of  a  theatrical  scene  for  a  narrator  with  actors  performing  in  mime,  and  even 
as  late  as  1891  a  list  of  Mallarme's  works  characterized  UApres-midi  d'unfaune  as 
being  "for  reading  or  for  the  stage."  Mallarme  himself  at  various  times  described  his 
conception  as  "definitely  theatrical,"  as  representing  "not  a  work  that  may  conceivably 
be  given  in  the  theater"  but  one  that  "demands  the  theater."  With  this  in  mind,  it  is  not 
surprising  that  Debussy,  who  already  knew  Mallarme  quite  well  by  1892  and  was  a  close 
enough  member  of  the  poet's  circle  to  be  among  those  first  notified  of  Mallarme's  death 
in  1898,  would  originally  have  thought  to  write  a  score  of  incidental  music.  And  that 
the  sense  of  the  poetry  might  one  day  lend  itself  to  musical  expression  was  in  fact  fore- 
shadowed by  Mallarme  himself,  who  wrote  of  his  early  Intermede,  "What  is  frightening 
is  that  all  these  impressions  are  required  to  be  woven  together  as  in  a  symphony. . ."  Fol- 
lowing Mallarme's  first  hearing  of  the  music,  at  Debussy's  apartment,  and  on  which  oc- 
casion the  composer  played  the  score  at  the  piano,  the  poet  commented,  "I  didn't  expect 
anything  like  this!  This  music  prolongs  the  emotion  of  my  poem,  and  sets  its  scene  more 
vividly  than  color." 

The  history  of  Mallarme's  poem  is  treated  in  considerable  detail  in  Edward  Lock- 
speiser's  crucial  biography,  Debussy:  His  Life  and  Mind.  Lockspeiser  points  out  that  by 
the  final  version  of  Mallarme's  poem,  which  takes  as  its  overt  subject  "a  faun  dreaming 
of  the  conquest  of  nymphs,"  transitions  between  dream  and  reality  had  become  more 
ambiguous,  with  imagery  more  subtle  than  the  boldly  erotic  content  of  earlier  stages. 
The  poem  plays  not  only  with  the  distinctions  between  dream  and  reality,  between  sleep 
and  waking  awareness,  but  also  with  those  between  consciousness  and  unconsciousness, 
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between  desire  and  artistic  vision.  Indeed,  in  its  more  literal  rendering  of  Mallarme's 
subject  matter  and  imagery,  Vaslav  Nijinsky's  1912  choreography  to  Debussy's  score, 
first  performed  in  Paris  by  Serge  Diaghilev's  Ballets  Russes  on  May  29  that  year  with 
Nijinsky  as  the  faun,  scandalized  audiences  when  it  crossed  the  line  between  artistic 
allusion  and  masturbatory  fantasy  (aside  from  the  fact  that  the  stylized  poses  of  the 
dancers  were  generally  deemed  inappropriate  to  the  fluidity  of  the  musical  discourse). 

Debussy's  orchestra  here  is  not  especially  large.  It  should  be  noted,  however,  that 
while  trumpets,  trombones,  and  timpani  are  entirely  absent,  the  wind  section,  with  its 
third  flute  and  English  horn,  is  a  source  for  particularly  rich  sonorities.  In  his  History 
of  Orchestration  (1925),  Adam  Carse  already  highlighted  what  made  Debussy's  Prelude 
so  innovative  for  its  time,  not  just  in  its  treatment  of  the  orchestra,  but  also  in  its  ap- 
proach to  harmony  and  musical  structure:  "Such  a  word  as  tutti  is  hardly  usable  in 
connection  with  orchestration  which,  like  Debussy's,  speaks  with  a  hushed  voice  in 
delicately  varied  and  subtly  blended  tone-colours,  and  often  with  intentionally  blurred 
outlines." 

Nowadays,  when  listeners  may  respond  to  the  opening  flute  solo  by  sinking  back  into 
their  seats  with  complacent  familiarity,  any  fresh  look  at  Debussy's  score  is  obliged  to 
reveal  its  boldly  imagined  instrumental  hues  as  if  it  were  a  newly  restored  painting.  Im- 
mediately following  that  opening  melody,  suggested  by  the  indolent  flute-playing  of 
Mallarme's  faun,  glissandos  in  the  harp  and  distant,  evocative  horncalls  conjure  a  dream- 
like woodland  atmosphere  heightened  by  Debussy's  avoidance  of  clearcut  harmonies: 
an  atmosphere  to  which  the  colors  of  rustling  strings,  cascading  woodwinds,  blossom- 
ing outbursts  from  the  full  orchestra,  and,  near  the  magical  close,  antique  cymbals,  all 
prove  themselves  ideally  suited. 

— Marc  Mandel 
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Henri  Dutilleuxs  "The  shadows  of  time"  is  the  second  of  three  works  commissioned  by 
the  Boston  Symphony  Orchestra  being  premiered  this  season  by  Seiji  Ozawa  and  the 
BSO,  being  preceded  last  month  by  Leon  Kirchners  "Of  things  exactly  as  they  are"  and 
to  be  followed  next  April  by  Peter  Liebersons  Piano  Concerto  No.  2,  with  soloist  Peter 
Serkin. 

Henri  Dutilleux 

by  Royal  S.  Brown 

If  what  you  have  to  say  is  not 
more  beautiful  than  silence, 
keep  still!!! 

— Old  Chinese  saying 

Timbres,  espace,  mouvement ...  Tone  colors,  space,  movement...  The  title  of  this  or- 
chestral dyptich  composed  in  1977  by  Henri  Dutilleux  could  easily  apply  to  many  more 
of  the  painstakingly  crafted  works  by  this  musician  who  perhaps  more  than  any  other 
living  composer  embodies  the  spirit  and  evolution  of  French  music.  But  then,  one  could 
also  use  the  word  Metaboles,  the  title  of  a  large,  orchestral  work  composed  between  1962 
and  1965.  "Metaboles"  is  a  word  with  multiple  meanings:  it  describes  certain  transfor- 
mations undergone  within  the  music  of  ancient  Greece;  it  is  a  scientific  term  describ- 
ing the  major,  post-embryonic  transformations  of  an  insect;  it  is  also  a  rhetorical  term 
describing  any  type  of  change,  such  as  inversion,  but  for  Dutilleux  suggesting  the  grad- 
ual transformation  of  a  musical  figure — melodic,  harmonic,  rhythmic — to  such  an  ex- 
tent that  it  finally  emerges  as  a  new  figure.  Those  two  titles  perhaps  describe  the  essence 
of  the  small  body  of  works  composed  by  Dutilleux  from  the  mid-'30s  to  the  present:  basic 
musical  ideas  emerging  from  silence,  sometimes  as  simple  as  a  single  note,  affirm  them- 
selves obsessively,  only  to  metamorphosize  gradually,  not  in  accordance  with  the  clas- 
sical principles  of  musical  development  but  following  the  internal  logic  and  spirit  of 
the  timbres,  harmonies,  and  the  intersecting  spaces  within  which  they  wind  their  cir- 
cuitous routes. 

Indeed,  music  alone  does  not  account  for  everything  that  takes  place  within  the  cre- 
ative universe  of  Dutilleux,  who  readily  acknowledges  the  influence  of  both  literature 
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and  music  on  his  oeuvre.  When  I  asked  him,  in  an  interview  that  appeared  in  the  Sep- 
tember 1978  issue  of  Musical  America,  what  he  felt  were  the  strongest  influences  on 
his  art,  his  first  answer  was  "Shakespeare  and  Proust."  And  if  certain  early  works  bear 
such  traditional  titles  as  "symphony"  and  "sonata,"  many  of  the  composer's  later  works, 
even  his  two  concertos,  make  themselves  known  first  of  all  by  such  titles  as  Tout  un 
monde  lointain. . .  (An  entire  far-off  world. .. ,  a  title  inspired  by  Baudelaire),  La  Nuit 
etoilee  (The  starry  night,  after  Van  Gogh;  this  is  the  secondary  title  of  Timbres,  espace, 
mouvement),  Ainsi  la  nuit  (And  thus  the  night),  Mystere  de  Vinstant  (Mystery  of  the  in- 
stant), and  LArbre  des  songes  (The  tree  of  dreams),  the  latter  a  title  used  for  the  1985 
violin  concerto  since,  according  to  the  composer,  "Trees,  whose  branches  continue  to 
multiply  and  renew  themselves,  have  their  own  lyricism." 

It  would  have  to  be  said  that  Dutilleux  came  naturally  by  these  diverse  tendencies. 
His  maternal  grandfather,  Julien  Koszul,  was  the  head  of  the  music  conservatory  in 
Roubaix.  An  organist  who  had  studied  at  the  Niedermeyer  School,  Koszul  played  a 
major  role  in  the  life  of  Albert  Roussel,  whom  he  encouraged  to  pursue  a  career  as 
composer  rather  than  stay  in  the  navy.  Dutilleux  has  often  remarked  that  his  grand- 
father's Polish  roots  also  no  doubt  contributed  to  a  certain  Slavic  sensibility  he  has 
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noted  in  himself.  Constant  Dutilleux,  the  composer's  paternal  great-grandfather,  was  a 
painter  whose  friends  included  Eugene  Delacroix  and  Camille  Corot.  Although  Dutil- 
leux's  father,  Paul,  ran  a  printing  shop  inherited  via  Constant  Dutilleux,  both  he  and 
his  wife,  Therese,  were  amateur  musicians  who  did  not  hesitate  to  encourage  the  young 
Henri  once  his  gifts  began  to  manifest  themselves. 

The  fourth  of  four  children  (a  fifth,  a  girl,  had  died  in  infancy),  Henri  Dutilleux  was 
born  on  January  22,  1916,  not  in  the  family's  native  Douai,  a  mining  town  on  France's 
northern  coast,  but  in  Angers,  a  city  near  Tours  south  of  Paris,  where  the  composer's 
mother  and  her  children  had  taken  refuge  while  his  father  fought  on  the  front  at  Verdun. 
Although  the  family  returned  to  the  partially  destroyed  Douai  in  1919,  they  would  con- 
tinue to  vacation,  from  time  to  time,  with  the  mother's  brother  and  sister-in-law  in  Angers. 
Here  again,  Dutilleux  has  noted  a  double  influence  on  his  spirit:  on  the  one  hand,  the 
warmer  climes  of  the  region  around  Tours,  which,  as  the  composer  has  put  it,  "I  have 
never  stopped  loving  because  of  its  light";  and,  on  the  other  hand,  the  harsher  area  of 
the  north  where,  again  according  to  the  composer,  "effort  is  a  necessity  and  where  there 
is  a  great  passion  for  work."  Indeed,  if,  in  hearing  one  of  Dutilleux's  orchestral  works, 
the  listener  can  allow  him-  or  herself  to  be  bathed  in  a  flood  of  sumptuous  instrumental 
combinations,  that  same  listener  will  also  find  in  almost  every  measure  of  the  score 
staggering  complexities  that  are  often  the  result  of  two,  sometimes  three  years  of  work 
for  a  piece  lasting  twenty  to  twenty-five  minutes. 

And  so,  as  of  the  age  of  eight,  Dutilleux  was  doing  double  duty,  attending  regular 
school  classes  (and  practicing  the  piano  during  recess  and  lunch  breaks)  but  also  tak- 
ing lessons,  before  school  started,  in  harmony  and  counterpoint  with  Victor  Gallois  at 
Douai's  music  conservatory.  Included  in  his  early  works  is  a  song,  written  when  Dutil- 
leux was  thirteen,  entitled  "La  Fleur,"  based  on  a  text  by  the  early  nineteenth-century 
French  poet  Charles  Hubert  Millevoye.  Having  gone  as  far  as  he  could  with  the  musi- 
cal education  Douai  had  to  offer,  Dutilleux,  in  1912,  went  to  live  with  his  sister  in  Paris. 
There  the  young  musician  began  to  attend  classes  at  the  Paris  Conservatoire,  studying 
harmony  with  Jean  Gallon  (who  had  left  his  mark  on  such  composers  as  Ravel,  Milhaud, 
and  Honegger),  counterpoint  and  fugue  with  Gallon's  brother  Noel,  and  composition  with 
Henri  Biisser.  Dutilleux  also  took  courses  in  music  history  from  composer  Maurice  Em- 
manuel. On  his  own,  he  would  study  scores  by  Igor  Stravinsky  and  Albert  Roussel,  com- 
posers not  in  high  favor  with  the  very  conservative  powers-that-be  at  the  Conservatoire. 
Like  many  aspiring  young  composers  in  France,  Dutilleux,  encouraged  by  Biisser,  tried 
his  hand  at  the  prestigious  but,  again,  very  conservative  Prix  de  Rome,  awarded  each 
year  since  1803  in  painting,  sculpture,  engraving,  architecture,  and  music  by  Paris's 
Academie  des  Beaux-Arts.  (The  Prix  de  Rome  was  abolished  in  1968.)  Following  re- 
jections in  1936  and  1937,  Dutilleux  finally  received  the  first  prize  with  a  cantata,  based 
on  a  poem  by  Elise  Volene,  entitled  "L'Anneau  du  roi." 

But  the  four  years  he  was  to  spend,  starting  in  February  1939,  as  a  pensioner  of  the 
French  government  at  the  Villa  Medici  in  Rome  were  shortened  to  four  months  because 
of  the  political  climate  of  fascist  Italy.  Dutilleux  remembers  that  he  and  his  colleagues 
"felt  isolated  and  sometimes  even  humiliated  at  the  Villa  Medici,  in  front  of  which 
noisy  demonstrations  against  France  often  took  place."  And  so,  in  June  1939,  Dutilleux 
found  himself  back  in  France.  After  a  little  over  a  year's  stint  as  a  stretcher-bearer  in 
the  army,  the  composer  ended  up,  in  September  1940,  back  in  Paris,  where  he  rented  a 
tiny  studio  and  did  his  best  to  earn  his  living  as  a  musician.  Working  as  choral  director 
at  the  Paris  Opera,  as  an  accompanist  at  the  Conservatoire,  in  various  positions  with 
French  radio,  and  as  a  private  teacher,  Dutilleux  also  did  arrangements  and  orchestra- 
tions, and  even  an  occasional  gig  in  a  nightclub.  In  order  to  maintain  his  reestablished 
pension  as  a  Prix  de  Rome  winner,  Dutilleux  agreed  to  join  his  colleagues  at  a  kind  of 
poor  man's  Villa  Medici  in  Nice.  But  there,  disgusted  with  the  elitism  that  surrounded 
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him,  he  lasted  only  a  month:  "I  felt  uncomfortable  in  that  gilded  prison,  which  I  couldn't 
stand,  while  at  the  same  time  they  were  beginning  to  organize  the  resistance." 

Back  in  Paris,  Dutilleux  began  to  work  on  two  different  fronts.  Intensifying  his  work 
as  a  composer,  he  wrote  a  series  of  songs,  many  of  them  based  on  poems  by  clandestine 
poet  Jean  Cassou.  "La  Geole"  ("The  Jail"),  for  baritone  and  piano,  was  written  in  1943 
for  his  brother  Paul,  who  would  end  up  spending  five  years  in  a  Nazi  prison  in  Silesia. 
He  also  turned  out  some  competition  pieces  for  the  Paris  Conservatoire,  including  a 
Sarabande  et  cortege  for  bassoon  and  piano  and,  in  1943,  a  Sonatina  for  Flute  that  has 
since  acquired  a  solid  popularity,  much  to  the  chagrin  of  the  composer,  who  does  not 
find  these  early  works  representative  of  the  musical  aesthetic  he  now  considers  his  own 
(later  works  of  this  nature  include  the  1947  Sonata  for  Oboe  and  Piano  and  a  Choral, 
cadence,  etfugato  for  trombone  and  piano  from  1950).  Indeed,  many  of  the  pieces  on 
which  he  worked  during  the  war  never  emerged  from  their  cocoon  because  of  his  severe 
scrutiny,  while  others  have  yet  to  be  heard  since  their  inception  because  of  his  reserva- 
tions. Around  the  same  time,  Dutilleux  began  to  work  in  the  French  radio,  where  he 
would  remain  until  1963,  when  he  finally  decided  to  devote  his  energies  more  purely 
towards  music.  Early  on,  he  spent  much  of  his  time  finding  and  adapting  music  for  var- 
ious literary  and  dramatic  programs.  As  the  job  evolved,  however,  he  began,  with  the 
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help  of  artistic  director  Paul  Gilson  and  music  director  Henry  Barraud,  undertaking 
much  more  ambitious  projects.  Original  scores  were  commissioned,  including  one  by 
Arthur  Honegger  for  a  radio  production  of  ClaudePs  play  Tete  d'or.  Going  beyond  this, 
however,  Dutilleux  envisaged  a  whole  new  aesthetic  form,  which  he  has  referred  to  as 
a  ''''theatre  musical  radiophonique''' — music  drama  created  directly  for  the  radio.  Com- 
posers such  as  Serge  Nigg,  Betsy  Jolas,  Maurice  Ohana,  Claude  Prey,  and  Ivo  Malec 
were  brought  on  board  to  write  works  expressly  tailored  for  the  medium. 

Dutilleux's  work  for  dramatic  media  took  him  in  other  directions  as  well.  He  contrib- 
uted several  works  of  incidental  music  for  the  French  theater,  including,  for  the  Comedie 
Francaise,  Moliere's  La  Princesse  d'Elide.  Between  1946  and  1953  he  wrote  the  musical 
scores  for  five  films  by  French  directors.  And  in  1953  he  was  commissioned  by  impre- 
sario Roland  Petit  to  write  a  ballet  entitled  he  Loup  {The  Wolf),  based  on  a  book  by 
Georges  Neveux  and  Jean  Anouilh.  Although  both  a  suite  from  the  ballet  and  the  entire 
ballet  have  been  recorded  on  LPs,  the  composer  feels  that  the  drama  is  an  inseparable 
part  of  the  music,  and  he  has  not  allowed  Le  Loup  to  be  performed  in  concert.  During 
this  same  period,  however,  appeared  the  first  of  two  works  that  Dutilleux  has  admitted 
as  an  official  part  of  his  oeuvre.  The  first  of  these  is,  to  date,  his  only  piano  sonata,  writ- 
ten between  1946  and  1948  and  dedicated  to  Genevieve  Joy,  who  premiered  it  in  April 
1948.  A  pupil  of  Yves  Nat,  Joy  was  introduced  in  1941  to  Dutilleux,  whom  she  married 
five  years  later  in  September  1946.  Although  offering  only  the  standard  three  movements, 
the  first  of  which  has  two  substantially  distinct  themes,  the  Piano  Sonata,  by  the  time  it 
reaches  its  finale,  a  massive  Choral  et  variations  sometimes  written  out  over  four  staves, 
begins  to  assert  itself  against  many  of  the  conventions  of  the  classical  style.  And  so, 
even  though  his  next  major  work,  his  First  Symphony,  composed  between  1949  and 
1951,  likewise  bears  a  classical  designation,  the  composer  realized,  as  of  this  moment, 
the  "necessity  of  avoiding  any  structures  that  would  refer  too  closely  to  the  classical 
forms."  Consequently,  each  movement  of  the  symphony  offers  but  a  single  theme  (the 
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passacaglia  of  the  first  movement  immediately  imposes  this  monothematic  demand), 
with  the  thematic  content  across  the  work's  four  movements  also  being  linked  through 
a  cyclic  form.  A  very  personal  aesthetics  had  begun  to  take  shape  for  the  composer. 

Over  the  next  few  years,  Dutilleux  went  through  a  relatively  fallow  period,  at  least  as 
a  composer.  Besides  Le  Loup  he  composed  his  last  film  score,  for  Jean  Gremillon's  1953 
UAmour  d'unefemme,  and  a  handful  of  shorter  works.  But  in  the  United  States,  Charles 
Munch,  who  was  then  music  director  of  the  Boston  Symphony  Orchestra,  had  heard  a 
non-commercial  recording  of  the  composer's  First  Symphony,  and  it  was  Munch  who,  in 
1954,  conducted  the  American  premieres  of  the  work  in  Boston,  New  York,  and  Wash- 
ington. Shortly  thereafter,  Munch — who  had  become  one  of  Dutilleux's  greatest  cham- 
pions— and  the  Koussevitzky  Music  Foundation  commissioned  a  new  work  from  Dutil- 
leux for  the  seventy-fifth  anniversary  (in  1956)  of  the  Boston  Symphony.  By  the  time 
the  work  was  completed  in  1958,  it  had  become  the  composer's  Second  Symphony, 
although  Dutilleux  had  toyed  with  such  titles  as  "Concerto  for  Two  Orchestras"  and 
"Symphony  for  Chamber  Orchestra  and  Large  Orchestra."  But  he  finally  settled  on  a 
simple  subtitle,  "Le  Double,''''  which  designates  not  only  the  two  instrumental  groups 
involved,  the  smaller  one  an  ensemble  of  twelve  musicians  sitting  in  an  arc  around  the 
conductor,  but  also  Dutilleux's  philosophical  conception  of  the  work:  "It's  two  persons 
in  a  single  being,  one  being  like  the  reflection  of  the  other.  This  has  nothing  in  common 
with  the  'concerto  grosso';  on  the  contrary,  I  wanted  to  avoid  every  possible  analogy  with 
neo-classical  patterns." 

Dedicated  to  Serge  and  Natalie  Koussevitzky,  the  Second  Symphony,  which  was  very 
well  received  in  Boston,  inspired  yet  another  great  conductor,  George  Szell,  who,  via 
the  Musical  Arts  Association,  commissioned,  for  the  Cleveland  Orchestra's  fortieth  an- 
niversary, another  orchestral  work  from  the  composer.  But  the  Second  Symphony  was  to 
be  Dutilleux's  last  work  bearing  a  traditional  title.  From  this  point  forward,  almost  all 
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of  his  compositions,  whether  his  two  concertos  or  his  string  quartet,  have  as  their  first 
title  either  a  literary  allusion  such  as  Tout  un  monde  lointain,  or  a  poetic  image  such  as 
UArbre  des  songes.  The  work  commissioned  by  Szell  was  to  become  Metaboles,  on  which 
the  composer  spent  another  three  years.  Begun  in  1962  and  completed  in  1965,  Meta- 
boles  has  five  brief  movements,  each  with  a  picturesque  title:  "Incantatoire,"  "Lineaire," 
"Obsessionnel"  (a  term  that  could  apply  to  much  of  the  composer's  music),  "Torpide," 
and  "Flamboyant."  In  this  instrumentally  scintillating  work,  one  even  finds  elements  of 
serialism.  But  for  Dutilleux,  serialism  was  more  a  tool  for  structuring  and  organizing  his 
work  than  a  rigorous  system  determining  its  every  element,  and  what  the  composer  has 
said  about  his  Metaboles  describes  a  major  element  of  his  musical  aesthetics  throughout 
his  career:  "In  my  scores,  there  are  always  pivotal  notes,  privileged  sounds,  even  'chord 
themes,'  all  of  which  is  in  opposition  to  the  essential  principle  of  the  serial  technique, 
which  is  to  abolish  any  notion  of  hierarchy  among  the  tones  of  the  chromatic  scale." 

By  the  time  Metaboles  was  premiered,  Dutilleux  had  moved  to  his  current  residence 
on  Paris's  picturesque  lie  St.  Louis  and  had,  in  1961,  accepted  the  chair  in  composition 
at  Paris's  august  Ecole  Normale  de  Musique,  a  position  that  in  the  past  had  been  occu- 
pied by  such  luminaries  as  Paul  Dukas,  Arthur  Honegger,  and  Nadia  Boulanger.  In 
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1969,  he  would  become  president  of  that  institution.  Having  quit  his  position  with  the 
French  radio  in  1963,  he  also  agreed,  that  same  year,  to  become  a  member  of  France's 
Commission  Nationale  de  Musique.  His  departure  two  years  later  from  this  commis- 
sion, which  had  been  charged  with  studying  the  various  problems  of  music  in  France, 
was,  unusually  for  Dutilleux,  surrounded  with  a  certain  amount  of  controversy,  since 
the  composer  found  himself  impatient  with  the  vagueness  of  the  group's  proposals  and 
the  lack  of  financial  support.  During  that  period,  he  produced  only  a  few  short  works 
for  piano  and  a  song,  "San  Francisco  Night,"  based  on  a  poem  by  Paul  Gilson,  composed 
in  1963  in  memory  of  Francis  Poulenc,  who  died  that  year. 

His  next  major  work  was  to  provide  more  than  a  small  amount  of  adventure  and 
upheaval,  and  on  several  fronts.  In  1961,  conductor-composer  Igor  Markevitch  had 
introduced  Dutilleux  to  Russian  cellist-conductor  Mstislav  Rostropovich,  who  immedi- 
ately proposed  a  work  for  cello  and  orchestra.  Although  the  work  was  originally  to  be 
commissioned  by  Markevitch's  Concerts  Lamoureux,  it  ultimately  became  one  of  the 
numerous  compositions  personally  commissioned  by  the  Russian  cellist  from  some  of 
this  century's  most  notable  composers.  But  working  with  the  incredibly  busy  Rostro- 
povich was  no  easy  matter,  and  the  composer  had  to  track  him  down  in  such  places  as 
England,  Vienna,  and  Austria  in  order  to  show  him  his  most  recent  work.  In  Vienna, 
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Chester  Williams,  Fox  Hill  Village  resident  and  Dean  Emeritus,  New  England  Conservatory  or  Music. 
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where  Rostropovich  was  conducting  a  sold-out  performance  of  Prokofiev's  opera  War 
and  Peace,  Dutilleux  had  to  sit  in  the  orchestra  pit  next  to  the  timpanist  in  order  to 
hear  the  performance.  The  work,  to  which  Dutilleux  refused  the  primary  designation  of 
"concerto,"  became  Tout  un  monde  lointain,  a  title  taken  from  a  line  in  the  poem  "La 
Chevelure"  of  nineteenth-century  French  poet  Charles  Baudelaire,  who  imagined  an 
entire  exotic  universe  out  of  the  black  hair  of  his  mulatto  mistress.  The  work,  in  the 
composer's  characteristic  five  movements,  was  premiered — and  encored  in  toto — at  the 
festival  in  Aix-en-Provence  in  June  1970,  and  it  was  scheduled  for  other  performances 
during  the  forthcoming  season  in  Paris.  But  it  was  right  at  that  time  that  the  Soviet  au- 
thorities placed  Rostropovich  and  his  wife,  soprano  Galina  Vishnevskaya,  under  what 
amounted  to  house  arrest,  not  allowing  them  to  leave  the  country  for  any  reason.  In 
protest,  Dutilleux  refused  to  allow  Tout  un  monde  lointain  to  be  performed  until  Rostro- 
povich and  Vishnevskaya  were  granted  their  freedom,  and  the  concerto  did  not  receive 
its  Paris  premiere  until  November  1971. 

Since  that  time,  just  about  all  of  Dutilleux's  major  works  have  resulted  from  commis- 
sions. The  1977  Ainsi  la  nuit,  a  string  quartet  in  seven  brief  movements  initially  con- 
ceived of  as  etudes,  resulted  from  another  Koussevitzky  Foundation  grant,  this  one  in- 
volving the  Juilliard  Quartet.  Timbres,  espaces,  mouvement,  ou  la  Nuit  etoilee,  a  diptych 
for  large  orchestra  to  which  the  composer  added  an  interlude  for  twelve  cellos  in  1991, 
was  begun  in  September  1977  at  the  request  of  Mstislav  Rostropovich  for  his  first  sea- 
son as  music  director  of  Washington's  National  Symphony.  An  eye  operation  and  the 
tragic  death  of  his  sister  kept  Dutilleux  from  completing  the  work,  which  is  dedicated 
both  to  Rostropovich  and  to  the  memory  of  Charles  Munch,  and  only  a  partial  version 
was  presented  at  the  Washington  premiere  in  February  1978.  The  work  in  its  final  form 
(until  1991)  was  then  performed  the  following  November. 

Although  Timbres,  espaces,  mouvement  bears  numerous  characteristics  that  create  an 
obvious  continuum  with  the  composer's  other  works,  it  also  marks  a  further  development 
in  Dutilleux's  musical  aesthetics,  particularly  in  its  rhythmic  language.  As  the  compos- 
er noted  in  the  Musical  America  piece, 

In  our  generation,  the  thing  that  has  left  the  deepest  mark  is  the  invention  of  a 
notation  system  that  avoids  the  feeling  of  musical  measures.  I  used  this  a  little 
in  the  quartet — but  not  very  much,  because  it  always  bothers  me  to  use  notation 
devices  I've  seen  somewhere  else.  The  work  of  music  still  must  be  constructed, 
and  this  new  sense  of  rhythmic  suppleness  and  liberty  does  not  imply  that  regular 
meters  cannot  be  used  from  time  to  time.  But  this  means  of  avoiding  the  mechani- 
cal in  musical  meters,  which  we  owe  perhaps  to  the  Polish  composers,  represents 
one  of  the  most  positive  comtributions  of  the  new  generation. 

Between  the  cello  concerto  and  Timbres,  espace,  mouvement,  Dutilleux  had  also  com- 
posed a  number  of  shorter  pieces,  including  a  set  of  Figures  de  resonance  for  the  two- 
piano  team  of  Genevieve  Joy  and  Jacqueline  Robin,  several  preludes  for  piano  solo,  and 
an  Hommage  a  Paul  Sacher  for  solo  cello.  Interestingly,  most  of  Dutilleux's  commissions 
have  come  via  foundations,  most  of  them  American,  outside  of  France.  But  LArbre  des 
songes,  a  violin  concerto  in  four  movements  linked  by  three  interludes,  was  commis- 
sioned by  the  French  radio  for  Isaac  Stern,  to  whom  it  is  dedicated,  and  who  premiered 
it  in  Paris  in  November  1985.  In  1989  Dutilleux,  who  in  1987  had  won  France's  Prix 
Maurice  Ravel  for  his  entire  oeuvre,  wrote  a  series  of  what  he  calls  "snapshots"  entitled 
Mystere  de  Vinstant  for  the  unusual  instrumental  combination  of  twenty-four  strings,  cim- 
balom, and  percussion.  The  work  is  dedicated  to  conductor  Paul  Sacher,  who  commis- 
sioned it  for  his  Collegium  Musicum  in  Zurich. 

Over  the  past  few  years,  Dutilleux  has  traveled  throughout  the  world,  lecturing  in 
countries  such  as  Japan  and  serving  a  two-month  stint  as  composer-in-residence  at 
Tanglewood  in  1995.  The  composer  began  working  in  earnest  on  his  second  Boston 
Symphony  Orchestra  commission,  to  which  he  has  given  the  English-language  title  The 
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Emerging  Artists  Series 

Preservation  Hall 
Jazz  Band 

19  Sunday,  8p.m. 
Symphony  Hall 

Alfred  Brendel 

22  Wednesday,  8p.m. 
Symphony  Hall 

Gala  Tribute  Concert 

26  Sunday,  3  p.m. 
Symphony  Hall 


Anne-Sophie  Mutter 

1    Friday,  8p.m. 
Symphony  Hall 

Judith  Gordon 

3    Sunday,  3  p.m. 
Jordan  Hall 
Emerging  Artists  Series 


CAUCELEBRITYCHAR6E  AT  617/482-6661  FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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shadows  of  time,  early  in  1995.  Scored  for  normal  orchestra  and  a  child's  voice,  and 
structured  in  the  five  connected  movements  (here  with  one  interlude)  that  are  charac- 
teristic of  the  composer,  The  shadows  of  time  was  partially  inspired  by  the  fiftieth  anni- 
versary of  the  death  of  Anne  Frank  in  Amsterdam.  The  work  was  about  sixty  per  cent 
completed  when,  in  April  1997,  the  composer  was  stricken  with  cancer,  and  there  was 
a  moment  when  he  felt  that  he  was  not  going  to  be  able  to  complete  it  in  time  for  its  Oc- 
tober 1997  premiere.  But  the  treatments  for  his  illness  went  well,  and  Dutilleux  found 
that  not  only  was  he  able  to  plunge  back  into  his  work,  but  that  it  was,  in  a  way,  the 
best  possible  therapy  for  him.  He  is  present  in  Boston  this  week  at  the  world  premiere 
of  The  shadows  of  time. 

Royal  S.  Brown  is  a  professor  at  Queens  College  and  at  the  City  University  of  New  York's 
Graduate  Center.  He  frequently  writes  on  musical  subjects  and  is  the  music  editor  of 
Fanfare  magazine. 


Henri  Dutilleux 

The  shadows  of  time,  Five  Episodes  for  Orchestra 

Henri  Dutilleux  was  born  on  January  22,  1916,  in 
Angers,  France,  and  now  lives  in  Paris.  He  composed 
The  shadows  of  time  on  a  commission  from  the  Boston 
Symphony  Orchestra,  through  the  BSOs  New  Works 
Fund.  Dutilleux  began  working  on  the  piece  early  in 
1995  and  completed  it  in  September  1997.  These  are 
the  first  performances.  Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra  will  also  be  playing  the  first  New  York 
performances  this  month,  on  October  15  and  16  at  Car- 
negie Hall.  The  score  calls  for  two  piccolos  (also  dou- 
bling on  flute),  two  flutes,  three  oboes  and  English  horn, 
two  clarinets,  E-flat  clarinet,  and  bass  clarinet,  three 
bassoons  and  contrabassoon,  four  horns,  four  trumpets, 
three  trombones,  tuba,  timpani  (four  full- sized  and  one 
small),  percussion  (triangle,  medium  and  high  suspended  cymbals,  small  Chinese  gong, 
medium  and  low  tam-tams,  wood  block,  high,  medium,  and  low  tom-toms,  snare  drum, 
wood  chimes,  crotales,  glockenspiel,  vibraphone,  marimba),  celesta,  harp,  and  strings, 
plus  a  child s  voice  (three  voices  at  these  concerts*)  only  in  the  third  movement. 

Born  in  the  town  of  Angers,  where  his  family  had  taken  refuge  during  the  war,  Henri 
Dutilleux  grew  up  in  a  family  in  which  the  arts,  and  not  just  music,  were  encouraged  as 
a  matter  of  course.  In  their  native  Douai  on  the  northern  coast,  where  the  family  returned 
after  the  war,  Dutilleux's  father  Paul  ran  a  printing  shop  passed  down  in  the  family  from 
the  composer's  great-grandfather,  a  painter  who  counted  Eugene  Delacroix  and  Camille 
Corot  among  his  friends.  Dutilleux's  maternal  grandfather,  Julien  Koszul,  had  been  the 
head  of  the  music  conservatory  in  Roubaix.  By  the  age  of  eight,  the  young  Henri  was  al- 
ready attending  both  regular  school  and  the  local  conservatory,  where  he  studied  har- 
mony and  counterpoint  with  Victor  Gallois.  At  the  age  of  sixteen  he  moved  in  with  his 
sister  in  Paris  and  began  studying  full-time  at  the  Paris  Conservatoire,  where  his  teachers 
included  Jean  and  Noel  Gallon,  Henri  Biisser,  and  composer  Maurice  Emmanuel.  In 


*Joel  Esher,  Rachael  Plotkin,  and  Jordan  Swaim  are  from  the  Brookline/Newton  area 
and  have  been  prepared  for  these  concerts  by  Johanna  Hill  Simpson,  artistic  director 
of  the  children's  chorus  PALS  (Performing  Artists  at  Lincoln  School),  based  at  the  Lin- 
coln School  in  Brookline,  MA. 


37 


Week  3 


1938  he  won,  with  a  cantata  entitled  UAnneau  du  roi,  the  Prix  de  Rome,  a  prestigious 
award  granted  by  Paris's  Academie  des  Beaux  Arts  that  included  a  four-year  stay  at 
the  Villa  Medici  in  Rome.  But  the  new  war  cut  short  his  stay  after  four  months.  Briefly 
mobilized  into  the  army  as  a  stretcher-bearer,  Dutilleux  soon  found  himself  back  in 
Paris,  where  he  began  to  work  actively  in  the  French  radio.  By  the  time  he  left  his  posi- 
tion in  1963,  he  had  been  responsible  for  the  commissioning  of  numerous  new  works 
combining  music  and  drama,  including  quite  a  few  written  directly  for  the  radio  medium. 

His  career  as  a  composer  began  to  take  off  in  1948,  when  Yves  Nat  pupil  Genevieve 
Joy,  who  had  married  Dutilleux  in  1946,  premiered  his  Piano  Sonata.  (The  composer 
has  disowned  most  of  his  works  composed  prior  to  the  sonata  and  several  written  after 
it,  although  a  Sonatina  for  flute  and  piano  from  that  period  has  acquired  a  worldwide 
popularity.)  The  sonata  was  followed  by  the  First  Symphony,  composed  between  1949 
and  1951,  which  soon  attracted  the  attention  of  the  Boston  Symphony's  music  director 
at  the  time,  Charles  Munch,  who  not  only  gave  the  American  premiere  of  the  First  Sym- 
phony but  also  commissioned  a  Second  Symphony  from  Dutilleux  for  the  Boston  Sym- 
phony's seventy-fifth  anniversary.  An  extremely  slow  and  painstaking  worker,  Dutilleux 
did  not  complete  this  new  work,  which  he  subtitled  "Le  Double"  until  1958.  Since  that 
time,  the  bulk  of  the  composer's  output  has  been  the  result  of  commissions,  many  of 
them  international.  Abandoning,  after  the  Second  Symphony,  such  classical  designa- 
tions as  "symphony"  and  "sonata,"  Dutilleux  began  to  produce  a  small  body  of  works, 
many  of  them  for  large  orchestra,  with  titles  that  reflect  his  lifelong  affinity  for  all  of  the 
arts:  Metaboles  (1962-65,  commissioned  by  George  Szell  for  the  fortieth  anniversary  of 
the  Cleveland  Orchestra),  Tout  un  monde  lointain  (a  cello  concerto,  written  in  1967-69, 
commissioned  by  Mstislav  Rostropovich),  Timbres,  espace,  mouvement,  ou  la  Nuit  etoilee 
(an  orchestral  diptych,  completed  in  1977,  whose  second  title,  "The  starry  night,"  re- 
fers to  the  Van  Gogh  painting),  Ainsi  la  nuit  (a  string  quartet  likewise  completed  in 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 
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1977),  UArbre  des  songes  (a  violin  concerto  composed  1983-85  for  Isaac  Stern),  and 
Mystere  de  Vinstant  (1989).  During  these  years,  Dutilleux,  in  addition  to  composing  a 
handful  of  smaller  works,  taught  at  Paris's  Ecole  Normale  de  Musique,  of  which  he 
later  became  the  head.  He  has  also  traveled  around  the  world  giving  lectures  and  mas- 
ter classes;  in  1995  he  was  the  composer-in-residence  at  Tanglewood.  He  has  won  nu- 
merous awards  and  prizes  including,  in  1987,  the  Prix  Maurice  Ravel,  granted  to  him 
for  his  entire  oeuvre. 

The  shadows  of  time,  Dutilleux's  second  commission  from  the  Boston  Symphony  Or- 
chestra, was  begun  in  1995.  A  bout  with  cancer  almost  interrupted  work  on  the  piece, 
but  the  composer  was  able  to  make  the  creative  process  a  part  of  his  therapy,  and  he 
completed  The  shadows  of  time,  with  its  English-language  title,  in  time  for  these  world 
premiere  performances.  Scored  for  a  normal  orchestra  plus,  briefly,  a  child's  voice,  the 
work  has  five  connected  episodes  (with  one  interlude,  following  the  third  episode)  bear- 
ing the  following  titles:  "Les  Heures"  ("The  Hours,"  or,  simply,  "Hours"),  "Ariel  male- 
fique"  ("Malefic  Ariel"),  "Memoire  des  ombres"  ("Memory  of  shadows"),  which  Dutil- 
leux at  one  point  considered  using  as  the  work's  overall  title,  "Vagues  de  lumiere" 
("Waves  of  light"),  and  "Dominante  Bleu?"  ("Blue  Dominant?"). 

For  Dutilleux,  the  unifying  principle  that  dominates  the  entire  composition  (and,  one 
might  add,  the  composer's  work  in  general)  is  that  of  time  and  space.  (When  asked  a 
number  of  years  ago  what  artists  had  the  greatest  influence  on  his  work,  his  immediate 
answer  was  Shakespeare  and  Proust.)  For  this  reason,  there  is,  at  the  beginning  and 
ending  of  The  shadows  of  time,  a  musical  allusion  to  the  movement  of  clockwork.  But 
this  is  not  the  optimistic  recreation  of  lost  time  one  finds  in  Proust.  Instead,  the  domi- 
nating climate  of  The  shadows  of  time  is,  as  Dutilleux  describes  it,  both  "tense  and 
tragic,"  reflecting  a  kind  of  "metaphysical  disquiet."  The  Ariel  of  the  second  move- 
ment, for  instance,  is  not  the  merry  and  useful  sprite  of  Shakespeare's  "The  Tempest" 
but  rather  the  evil  spirit  of  Milton's  "Paradise  Lost."  Further,  as  Dutilleux  was  starting 
on  the  work,  the  world  was  occupied  with  the  fiftieth  anniversary  of  the  death  of  Anne 
Frank,  and  it  is  to  this  heroic  young  Jewish  girl  that  Dutilleux  briefly  alludes  in  the 
third  episode,  which  bears  the  subtitle  ""Pour  Anne  Frank,  et  pour  tous  les  enfants  du 
monde,  innocents" — "For  Anne  Frank,  and  for  all  the  children  in  the  world,  the  inno- 
cents." It  is  in  this  episode  that  the  child's  voice  makes  its  sole  and  lonely  appearance. 

The  enigmatic  final  title  has  several  points  of  reference.  The  "dominant"  could  be 
the  C-sharp  that  pervades  much  of  the  episode,  a  frequent  device  in  Dutilleux's  music, 
which  often  seems  to  take  form  out  of  silence  into  a  single  note.  Both  the  color  blue 
and  the  question  mark,  on  the  other  hand,  reflect  the  composer's  dark  view  of  existence: 

My  "blue  dominant"  is  stained  with  pessimism.  I  have  my  doubts.  I  doubt  that  man 
is  improving  his  situation  on  earth  as  much  as  he  thinks.  There  are  so  many  things 
that  lead  you  to  believe  that  man  has  not  evolved  all  that  much,  with  a  few  major 
exceptions.  Of  course,  this  is  philosophy,  and  philosophy  and  music  do  not  always 
go  well  together.  But  this  represents  the  essence  of  my  thoughts  on  the  subject. 

Although  there  are  no  unusual  instruments  in  The  shadows  of  time,  such  as  the  cim- 
balom that  appears  in  Mystere  de  Vinstant,  Dutilleux  does  treat  the  various  instruments 
in  series  of  privileged  groups,  a  frequent  practice  in  his  music.  The  more  abstract  first 
episode,  "Les  Heures,"  for  instance,  offers  what  the  composer  describes  as  a  "homoge- 
neous group  of  brass  as  well  as  a  wind  ensemble  creating  long  expanses  of  sound."  Fur- 
ther on,  the  double  basses  are  at  one  point  divided  into  three  subgroups.  "Vagues  de 
lumieres,"  another  basically  abstract  episode,  features  a  more  unified  approach  to  the 
orchestra,  even  though  Dutilleux,  as  always,  stresses  the  separate  instrumental  choirs. 
The  work  is  also  marked  throughout  by  "an  abundance  of  swarming  timbres  with  occa- 
sional bursts  of  violence." 

— Royal  S.  Brown 
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A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz 

Associate  Director  of  Development 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 
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In  Boston's  Back  Bay 
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at  Symphony  Ha 


The  BSO's  newest  amenity,  Symphony  Cafe  offers 
buffet-style  dinner  from  5:30pm  to  7:30pm  prior  to  all 


evening  Boston  Symphony  concerts.  Patrons  can 


enjoy  the  convenience  of  pre-concert  dining 


at  the  cafe  in  the  unique  ambiance  of  historic  Symphony 
Hall.  The  cafe  is  located  in  the  Cohen  Wing  in 
Higginson  Hall;  patrons  must  enter  through  the  Cohen 


Wing  entrance  on  Huntington  Avenue 
Reservations  can  be  made  by 


calling  (617)  638-9328. 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

,  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

ll(3  _T  inC  -/A-lLp  fi  •  by  our  Maitre  d' —  and  she  says  yes.  You 

Ol  kJC/I  VIOvv     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 
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reet  •  Boston,  Massachusetts  02116 

617-338-4400 


Retirement. 

I  was  always  a  realist.  Now  I  m  an 

impressionist,  too. 

Painters  appreciate  the  atmosphere  and  scenic  beauty 

or  Carleton-Wiliard  Village.  Aria,  the  programs  hy 

guest  lecturers  rrom  area  museums.  Outdoor  enthusiasts  like 

strolling  the  Village's  65  rolling  acres.  Or  taking  a  rew 

swings  on  the  putting  green.  Other  residents  prerer  the  rrequent 

trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  ror  a  rree  .brochure  or  a  tour,  today. 
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CARLETON-WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  /VIA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC..  A  NOT-FOR-PROFIT  CORPORATION 


Sergei  Rachmaninoff 

Piano  Concerto  No.  1  in  F-sharp  minor,  Opus  1 


Sergei  Vassilievich  Rachmaninoff  was  born  in  Oneg, 
district  of  Novgorod,  Russia,  on  April  1,  1873,  and 
died  in  Beverly  Hills,  California,  on  March  28,  1 943. 
He  composed  the  first  movement  of  his  F-sharp  minor 
piano  concerto  in  1890  and  completed  the  piece  on  July 
18,  1891,  while  a  student  at  the  Moscow  Conservatory. 
He  played  the  first  movement  at  a  Moscow  Conservatory 
concert  on  March  29,  1892,  Vasily  Safonov  conducting. 
The  score  is  dedicated  to  Alexander  Siloti,  his  piano 
teacher  at  the  Conservatory.  Rachmaninoff  reworked 
his  First  Concerto  in  the  fall  of  1917,  completing  the 
revision  on  November  23  that  year;  he  had  by  this  time 
already  finished  his  Second  and  Third  piano  concertos. 
The  revised  score  of  the  First  Concerto  was  published  by 
Russian  Music  Editions  in  March  1921;  a  two-piano  arrangement  of  the  original  version 
was  published  by  Gutheil  in  1893,  but  the  full  score  not  until  1971  by  the  Soviet  State 
Publishing  House,  Moscow.  Rachmaninoff  introduced  the  revised  version  to  New  York  when 
he  appeared  as  soloist  with  the  Russian  Symphony  Orchestra  on  January  28,  1 91 9;  this 
was  most  likely  the  first  performance  of  the  new  version.  He  repeated  it  with  the  New  Sym- 
phony Orchestra  (later  to  become  the  National  Symphony  Orchestra)  on  December  26 
that  year  in  Carnegie  Hall.  The  Boston  Symphony  Orchestra  performed  the  concerto  in 
its  original  version  in  December  1904  and  January  1905  with  Wilhelm  Gericke  conduct- 
ing and  Carlo  Buonamici  as  soloist  (it  had  previously  been  played  in  this  country  by 
Martinus  Sieveking  on  December  16,  1900,  in  Washington,  D.C.),  and  then  again  on 
November  5,  1934,  with  Pauline  Danforth  under  Serge  Koussevitzkys  direction.  Lucille 
Monaghan  plauyed  the  first  movement  of  the  revised  score  with  Arthur  Fiedler  and  the 
Boston  Pops  on  June  1,  1932,  and  the  Pops  played  the  complete  work  for  the  first  time 
on  May  27,  1948,  with  Jeanne  Therrien.  Although  the  concerto  continued  to  resurface 
on  Pops  concerts,  the  Boston  Symphony  has  played  the  revised  version  on  just  three  occa- 
sions: with  Lydia  Artymiw  under  Seiji  Ozawas  direction  in  November  and  December  1978, 
with  Bella  Davidovich  under  Leonard  Slatkins  direction  at  Tanglewood  on  July  8,  1984, 
and  by  Jean-Philippe  Collard  under  Andre  Previns  direction  in  January  1991).  Besides 
the  solo  piano,  the  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four 
horns,  two  trumpets,  three  trombones,  timpani,  triangle,  cymbals,  and  strings. 

The  1904  program  book  for  the  first  Boston  Symphony  performance  of  Rachmani- 
noff's F-sharp  minor  piano  concerto  gives  the  following  account  of  the  composer: 

Serge  Wasseliewitsch  [sic]  Rachmaninoff  studied  at  the  St.  Petersburg  Conserva- 
tory from  1882  to  1885,  and  then  went  to  the  Moscow  Conservatory.  In  his  eigh- 
teenth year  he  was  awarded  the  gold  medal  of  honor.  He  was  graduated  with  the 
highest  honors  in  1891  as  a  pianist  and  in  1892  in  composition. .  .Since  then  he 
has  appeared  as  virtuoso  and  composer  throughout  Russia.  He  visited  London  in 
1899,  and  conducted  his  Fantasia,  Op.  7,  at  a  Philharmonic  Concert,  April  19.  In 
1902  he  appeared  at  Vienna  as  a  pianist.  The  list  of  his  works  includes  an  opera, 
Aleko  (1893),  a  symphony,  an  Elegiac  Trio  for  pianoforte,  violin,  'cello,  in  D  minor, 
Op.  9,  dedicated  to  the  memory  of  Tschaikowsky  [sic],  a  fantasia  for  orchestra,  The 
Cliff  (1892),  based  on  Lermontoff's  poem  of  like  name,  and  performed  at  New  York 
by  the  Russian  Symphony  Society,  January  28,  1904, ...smaller  pianoforte  pieces, 
and  songs  of  much  distinction.  Rachmaninoff  was  first  known  in  Boston  by  his  now 
famous  pianoforte  Prelude,  Op.  3  [the  C-sharp  minor,  Op.  3,  No.  2,  dating  from 
1892],  first  played  here  during  the  season  of  1897-98. . . 
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David  L-  Babson  &  Co.  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1997-98  Season 

George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02 142 
Telephone:    617-225-3800       Facsimile:   617-494-1511 


IDEA. 


i  I  ■  ' 


BEST  SENIOR  HOUSING  DESIGN  -  NATIONAL  ASSOC.  OF  HOMEBUILDERS 


Great  Hill  in  Topsfield  is  the  area's 
only  retirement  community  for 
independent  residents  55  and  over. 
75  hilltop  homes  on  a  130  acre  site. 
5  spacious  floorplans  to  choose  from 
with  deck  or  patio  &  attached  garage. 
Meeting  house,  pool  and  tennis. 


♦  Daily:  11  -  5,  or  by  appointment. 

♦  Priced  from:  $215,900  ■  $324,900 

♦  Sales  office:  (978)  887-9190 

Rt.  128  &  95 -Take  Rt.  IN  to  Topsfield  town  line,  3.4 
mi.  to  light.  Left  on  Ipswich  Rd.  .5  mi.  From  Rt.  IS  -  At 
town  line,  1.2  mi.  to  light.  Right  on  Ipswich  Rd.  .5  mi. 


iil 


Brady  Development  Corporation/Bradman  Great  Hill  Corporation  •  363  Boston  St.,  (Rt.  1)  Topsfield,  MA  01983 
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Rachmaninoff  first  came  to  the  United  States  in  1909,  for  which  occasion  he  com- 
posed his  Third  Piano  Concerto  in  D  minor.  His  reputation  as  pianist,  conductor,  and 
composer  was  secure,  and  his  fame  rested  to  a  great  extent  on  the  success  of  two  of  his 
works,  the  C-sharp  minor  piano  prelude,  and  the  Second  Piano  Concerto  in  C  minor, 
which  he  had  composed  in  1901.  Rachmaninoff  was  never  to  escape  the  popularity  of 
the  prelude — audiences  called  for  it  wherever  he  went — and  he  was  even  to  consider 
the  demand  for  the  Second  and  Third  concertos  something  of  a  hindrance.  "I  have  re- 
written my  First  Concerto,"  he  stated  in  1931.  "It  is  really  good  now.  All  the  youthful 
freshness  is  there,  and  yet  it  plays  itself  so  much  more  easily.  But  nobody  pays  any 
attention.  When  I  tell  them  in  America  that  I  will  play  the  First  Concerto,  they  do  not 
protest,  but  I  can  see  by  their  faces  that  they  would  prefer  the  Second  or  Third." 

Rachmaninoff  wrote  his  First  Concerto  while  he  was  a  student  at  the  Moscow  Con- 
servatory. An  attempt  at  a  C  minor  piano  concerto  in  November  1889  had  come  to 
nothing,  and  other  works  intervened,  but  by  April  1891  he  had  completed  the  first  two 
movements  of  the  F-sharp  minor.  He  finished  the  piece  on  summer  holiday  in  1891,  in 
a  flurry  of  activity,  working  from  five  in  the  morning  until  eight  in  the  evening,  compos- 
ing the  final  movement  and  scoring  the  last  two  movements  in  the  space  of  two  and  a 
half  days.  The  effort  left  him  tired  but  pleased.  In  March  1892  a  concert  of  student 
works  at  the  Moscow  Conservatory  provided  the  occasion  for  the  premiere  of  the  con- 
certo, albeit  just  the  first  movement.  The  conductor,  Vasily  Safonov,  professor  of  piano 
and  director  of  the  Conservatory,  was  notorious  for  making  changes  in  the  pieces  to  be 
performed  on  these  occasions,  cleaning  them  up,  cutting  them,  anything  to  make  them 
more  playable.  But  Rachmaninoff  held  his  ground,  not  only  refusing  to  accept  alter- 
ations, but  even  correcting  Safonov's  tempos  and  shadings  when  the  conductor's  ideas 
differed  from  his  own. 

By  1908,  however,  Rachmaninoff's  attitude  toward  his  First  Concerto  had  changed. 
By  this  time  his  works  included  the  Second  Concerto,  numerous  pieces  for  piano  and 
voice,  chamber,  choral,  and  operatic  works,  and  two  symphonies  (although  it  should  be 
noted  that  the  First  had  been  a  dreadful  failure  at  its  premiere  in  1897,  such  a  failure, 
in  fact,  that  the  composer  submitted  to  hypnosis  and  autosuggestion  to  set  his  composi- 
tional juices  flowing  properly  again).  His  appearances  were  in  demand  both  at  home 
and  abroad,  and  he  no  longer  considered  the  F-sharp  concerto  a  suitable  touring  piece. 
Thoughts  of  revising  the  work  came  as  early  as  April  1908:  "Now  I  plan  to  take  my 
First  Concerto  in  hand  tomorrow,  look  it  over,  and  then  decide  how  much  time  and 
work  will  be  required  for  its  new  version,  and  whether  it's  worth  doing  anyway.  There 
are  so  many  requests  for  this  concerto,  and  it's  so  terrible  in  its  present  form,  that  I 
should  like  to  work  at  it  and,  if  possible,  get  it  into  decent  shape..." 

But  composing,  performing,  and  traveling  kept  Rachmaninoff  from  the  revision  until 
November  1917,  in  the  aftermath  of  the  Russian  Revolution,  and  at  which  time  regular 
musical  activities  had  been  suspended  until  a  return  to  normal  conditions.  At  odds  with 
the  new  regime,  feeling  his  career  at  a  standstill,  the  composer  seized  upon  an  invita- 
tion to  appear  in  Stockholm,  and  just  before  Christmas  of  1917,  he  and  his  family  left 
Russia,  never  to  return.  Rachmaninoff  had  previously  rejected  offers  to  stay  in  Ameri- 
ca (he  had  turned  down  the  conductorship  of  the  Boston  Symphony  Orchestra  in  1909 
and  again  in  1918),  but  he  decided  at  the  end  of  the  1920-21  musical  season  to  make 
New  York  City  his  home.  He  remained  a  resident  of  the  United  States,  recording  and 
touring  on  both  sides  of  the  Atlantic,  and  also  continuing  to  compose,  until  his  death 
in  1943. 

"It  will  have  to  be  written  all  over  again,  for  its  orchestration  is  worse  than  its  music," 
Rachmaninoff  said  of  the  F-sharp  minor's  original  version,  and  his  changes  are  con- 
cerned with  matters  of  instrumentation,  texture,  and  structure,  the  thematic  content 
remaining  basically  what  it  was.  The  final  product  is  tight,  concise,  even  classical  in 
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c/ &z/m/na/iee  Oeuej  97-9S 


CONSERVATORY 


MUSIC 


DANCE     •    THEATER 


UPCOMING    EVENTS 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 

Jayne  West,  Guest  Soprano 

Works  by  Schubert,  Weill,  Stravinsky  and  Foote 

September  28 

"Into  the  Woods"  by  Stephen  Sondheim 

October  16-19 

Boston  Conservatory  Dance  Theater 

November  6-9 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 
All  French  Program 
November  9 

For  information,  call  (617)  536-6340  x122. 
For  reservations,  call  (617)  536-3063. 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphony,  all  for  S39.* 


uli-e-n 


Le  Meridien  Boston  •  250  Franklin  Street  •  617-451-1900,  Ext.  7120  •  http://\vw\v.LeMeridien.com 

*Does  not  include  taxes  and  gratuities. 
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form,  and  the  thematic  recurrences  are  on  the  whole  quite  regular.  The  orchestral  and 
piano  writing  is  considerably  thinned  out.  The  balance  between  tune  and  figuration  in 
the  piano's  initial  statement  of  the  first-movement  theme  represents  an  alteration  of  an 
alteration,  for  Rachmaninoff  changed  this  passage  first  during  the  initial  revision,  then 
in  the  pre-publication  proofs.  In  the  second  movement,  the  composer  lightened  the  tex- 
ture and  added  touches  of  chromaticism.  In  the  final  form  of  the  third  movement,  the 
fortissimo  opening  is  new,  and  a  prominent  return  of  the  main  theme  near  the  end  is 
omitted. 

The  first  movement  of  the  F-sharp  minor  concerto  opens  Vivace,  with  the  "youthful 
freshness"  of  the  composer  immediately  apparent.  The  cascading  triplets  for  piano 
which  separate  the  introductory  fanfares  provide  the  basis  for  connective  and  transi- 
tional material  later  in  the  movement.  The  main  theme  sounds  espressivo,  then  dolce, 
the  second  theme  cantabile,  Rachmaninoff's  markings  ensuring  the  mood  (as  if  the  tunes 
themselves  would  not).  The  principal  theme  achieves  its  particular  romantic,  open  qual- 
ity through  an  immediate,  sequential  repetition  of  its  opening  measures.  The  second 
theme,  reached  by  a  vivace,  scherzando  passage,  is  at  once  insistent  and  halting,  the 
lingering  fourth  note  of  the  tune  offsetting  the  rhythmic  charge  of  the  first  three.  The 
development  makes  much  of  the  second  theme's  opening  motive,  and  the  working  out 
of  the  main  theme  is  preceded  by  its  appearance  in  the  solo  horn.  The  broad  horn  calls 
that  sound  early  on  in  the  development  are  straight  out  of  Tchaikovsky,  whom  the  stu- 
dent Rachmaninoff  idolized.  The  main  theme,  at  the  recapitulation,  is  heard  moderato 
and  cantabile  in  the  piano,  its  original  upbeat  restored,  and  the  second  theme's  return 
is  made  striking  by  a  touch  of  solo  violin.  The  movement's  opening  fanfare  returns  in 
the  piano  to  announce  the  cadenza,  which  concludes  with  a  sweeping,  maestoso  state- 
ment of  the  principal  theme. 

The  prevailing  calm  of  the  D  major  second  movement  is  established  by  an  ascending 
motive  first  heard  in  the  solo  horn,  that  most  romantic  of  all  instruments.  A  piano  epi- 
sode offers  an  espressivo  (again!)  theme  which  does  not  appear  elsewhere  in  the  move- 
ment, and  the  ascending  horn  motif,  more  intense,  sounding  a  third  higher  than  at  the 
start,  brings  in  the  main  part  of  the  movement,  with  piano  filigree  weaving  through  the 
orchestral  texture.  A  rustling  woodwind  accompaniment  is  heard  just  before  the  close, 
which  is  again  marked  by  solo  horn. 

As  noted  earlier,  the  fortissimo  opening  of  the  third  movement  is  new.  The  finale  is 
for  the  most  part  all  energy,  rhythm,  and  drive,  punctuated  by  moments  suggesting  dance, 
and  even  jazz,  though  Rachmaninoff  would  have  known  none  at  the  time.  Two  principal 
themes  are  introduced.  When  they  reappear  after  a  central,  lyrical  episode — which  con- 
tains yet  another  of  those  plaintive,  winding  string  melodies  that  Rachmaninoff  seems 
to  have  endlessly  available — the  first  is  recapitulated  outright,  the  second  only  suggest- 
ed by  the  intervallic  swellings  of  winds  and  brass.  The  emotional  plane  of  the  lyrical 
episode  just  mentioned  is  as  far  from  the  main  world  of  the  movement  as  its  key,  E-flat 
major,  is  remote  from  the  concerto's  home  F-sharp  minor,  and  through  this  interlude 
the  piano  is  suitably  distant  and  restrained.  But  for  the  most  part,  the  orchestra  in  this 
movement  accedes  to  the  piano's  demands  (though  somewhat  grudgingly  at  one  point), 
and  the  soloist  leads  the  way  to  the  bright,  Allegro  vivace,  F-sharp  major  close. 

— Marc  Mandel 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  j  :fe   A-gE 
and  return  to  a  Life  Care  managed  facility  in  their  Mi  ri*  ^    ■"« 

hometown  area  Life  Care  facilities  provide  long-term        VfY^Htw^ 
health  care,  Alzheimer's  care,  subacute  services  and  oTa 

rehabilitative  therapies-all  in  a  warm,  homelike  environment.    Amenca 


Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(508)  667-2166 

Evergreen  House 
Health  Center 
East  Providence,  Rl 
(401)  438-3250 

Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(508)222-4182 


Life  Care  Center 
of  North  Shore 
Lynn,  MA 
(617)592-9667 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 

Littleton  House 
Nursing  Home 
Littleton,  MA 
(508)486-3512 


Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 


The  Oaks 

New  Bedford,  MA 

(508)  998-7807 

Life  Care  Center  of 
the  South  Shore 
Scituate,  MA 
(617)545-1370 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(508)263-9101 


Life  Care  Center 
of  West  Bridgewater 
West  Bridgewater,  MA 
(508)  580-4400 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Life  Care  Center  of 
Stoneham 
Stoneham,  MA 
(617)662-2545 


46 


Pyotr  Ilyich  Tchaikovsky 

Francesca  da  Rimini,  Symphonic  fantasy  after  Dante,  Opus  32 

Pyotr  Ilyich  Tchaikovsky  was  born  in  Votkinsk,  Vyatka 
province,  on  May  7,  1840,  and  died  in  St.  Petersburg 
on  November  6,  1893.  He  composed  the  fantasy  Fran- 
cesca da  Rimini  in  the  fall  of  1876;  it  was  successfully 
premiered  on  March  9,  1877,  in  Moscow.  The  first  Ameri- 
can performance  was  given  by  the  New  York  Philhar- 
monic Society  under  Adolf  Neuendorf  on  December  21, 
1878.  The  fantasy  entered  the  repertory  of  the  Boston 
Symphony  Orchestra  when  Emil  Paur  led  it  on  Novem- 
ber 1  and  2,  1895,  subsequent  B SO  performances  being 
given  by  Wilhelm  Gericke,  Max  Fiedler,  Serge  Kousse- 
vitzky,  Vladimir  Golschmann,  Richard  Burgin,  Charles 
Munch,  Henry  Lewis,  Mstislav  Rostropovich,  Seiji  Ozawa 
(the  most  recent  subscription  performances,  in  October 
1981),  and  Lukas  Foss  (the  most  recent  Tanglewood  performance,  on  July  16,  1989).  The 
score  calls  for  three  flutes  (third  doubling  piccolo),  two  oboes  and  English  horn,  two  clar- 
inets, two  bassoons,  four  horns,  two  cornets  a  piston,  two  trumpets,  three  trombones  and 
tuba,  timpani,  cymbals,  bass  drum,  tam-tam,  harp,  and  strings. 

The  sad  tale  of  Paolo  and  Francesca  has  evoked  a  sympathetic  and  compassionate 
response  from  readers  ever  since  it  was  first  told  in  the  fifth  canto  of  Dante's  Inferno 
early  in  the  thirteenth  century.  Dante  had  no  doubt  seen  the  dashing  Paolo  Malatesta 
when  he  was  Captain  of  the  People  in  Florence  during  the  poet's  seventeenth  year.  It 
is  less  likely  that  he  ever  saw  Francesca  da  Polenta  of  Rimini,  who  married  Paolo's 
brother  Gianciotto  Malatesta,  but  he  no  doubt  learned  something  of  her  story  during 
his  last  years,  which  were  spent  under  the  protection  of  Francesca's  nephew,  then  lord 
of  Ravenna.  The  news  of  a  double  murder  at  Rimini — Gianciotto  killed  both  his  wife 
and  his  brother  when  he  found  out  about  their  illicit  love  affair — horrified  Italy  at  the 
time,  but  Dante's  version  of  the  story  gives  details  transmitted  nowhere  else  that  were 
probably  learned  from  the  family.  He  puts  the  words  into  the  mouth  of  Francesca,  whom 
the  poet's  persona  encounters  during  his  epic  journey  through  Hell,  Purgatory,  and 
Heaven  in  that  mammoth  poem  which  is  at  once  a  Medieval  cosmology,  a  political 
statement,  a  psychological  autobiography  of  what  would  today  be  called  Dante's  "mid- 
life crisis,"  and  one  of  the  world's  greatest  works  of  literature. 

Having  passed  through  the  First  Circle  of  Hell,  Limbo,  where  are  found  the  virtuous 
heathen,  Dante's  guide  Virgil  brings  him  to  the  first  region  of  punishment  for  sin,  the 
Second  Circle,  wherein  the  lascivious,  those  who  subject  reason  to  desire,  are  eternally 
punished  by  tempestuous  winds  that  drive  the  tormented  souls  about  unceasingly,  just 
as  their  unrestrained  sensuality  drove  them  in  their  earthly  lives.  Dante  sees  Dido,  Helen 
of  Troy,  and  Cleopatra,  but  he  especially  desires  to  speak  to  Paolo  and  Francesca.  She 
tells  him,  in  words  filled  with  the  imagery  of  the  poetic  romances  that  were  so  popular 
in  that  day,  of  the  overwhelming  force  of  love:  "Love,  which  is  quickly  kindled  in  the 
gentle  heart...";  "Love,  which  absolves  no  one  beloved  from  loving...";  "Love  brought 
us  to  one  death."  These  words  cause  Dante,  who  had  himself  been  active  as  a  poet  of 
Love,  to  become  pensive  and  silent  until  Virgil  asks  for  his  thoughts.  His  only  response: 
"Alas,  how  many  sweet  thoughts,  what  great  desire,  led  them  to  this  woeful  pass!"  Then, 
upon  Dante's  urging  that  Francesca  tell  her  tale  more  fully,  she  recounts  with  extraordi- 
nary delicacy  how  she  and  Paolo  came  to  realize  their  guilty  love.  Her  words  have  in- 
spired painters,  dramatists,  and  operatic  composers;  Tchaikovsky  inscribed  them  at  the 
head  of  the  score  to  his  fantasy: 
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Week  3 


OUR    FORT  IE  TH   YEAR 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 

R1CJUM  M.DAJM,  mcr 

JEWELERS 


FRIDAY  &  SATURDAY       10IOO  -  5!00 
OR  BY  APPOINTMENT 


30  CHURCH  STREET       WELLESLEY 

617  .  237  .  2730 
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Concert  for     |L tfie  Cure 


Sunday,  October  19,  at  5  p.m. 
Symphony  Hall,  Boston 

MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

RICHARD  WESTERFIELD,  conductor 

MALCOLM  LOWE,  violin 

MOZART  Symphony  No.  41,  "Jupiter" 

BRUCH  Violin  Concerto  in  G  minor 

STRAUSS  "Don  Juan" 


\ 


An  unprecedented 

benefit  concert  by  Member** 

of  the  Boston  Symphony  Orchestra 

to  ra'ue fundd for 

Brecut  Cancer  research 

The  mission  of  "Concert  for  the  Cure" 

is  to  raise  funds  for  breast  cancer  research 

through  a  benefit  concert. 

A  young  independent  medical  scientist 

will  be  awarded  funding  by  a 

distinguished  scientific  jury  to 

understand  the  cause  and  improve 

the  management  of  breast  cancer. 

Join  Members  of  the 
Boston  Symphony  Orchestra  in  this 
spectacular  first-time  benefit  concert. 

Tickets  on  sale  soon  at  the  Symphony  Hall 
Box  Office  and  ail  Ticketmaster  outlets. 

For  more  information  call 
(617)  262-3424. 


/ 
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Nessun  maggior  dolore 
che  ricordarsi  del  tempo  felice 
nella  miseria,  e  cio  sa'l  tuo  dottore. 
Ma  s'a  conoscer  la  prima  radice 

del  nostro  amor  tu  hai  cotanto  affettd, 
diro  come  colui  che  piange  e  dice. 

Noi  leggiavamo  un  giorno  per  diletto 

di  Lancialotto  come  amor  lo  strinse; 

soli  eravamo  e  senza  alcun  sospetto. 
Per  piu  fiate  li  occhi  ci  sospinse 

quella  lettura,  e  scolorocci  il  viso; 

ma  solo  un  punto  fu  quel  che  ci 

vinse. 
Quando  leggemmo  il  disiato  riso 

esser  baciato  da  contonto  amante, 

questi,  che  mai  da  me  non  fia  diviso, 
la  bocca  mia  bacio  tutto  tremante. 

Galeotto  fu  il  libro  e  chi  lo  scrisse. 

Quel  giorno  piu  non  vi  leggemmo 
avante. 


There  is  no  greater  pain 
than  to  recall  happy  times 
in  misery;  and  this  your  teacher  knows. 
But  if  to  know  our  love's  first  root 
you  have  so  great  a  desire, 
I  shall  speak  as  one  who  weeps  in  the 

telling. 
One  day  we  were  reading  for  our  delight 
of  Lancelot,  how  love  constrained  him. 
We  were  alone  and  without  any  premonition. 
Many  times  that  reading  drew  our  eyes 
together  and  changed  the  color  in  our  faces, 
but  there  was  just  one  point  that  conquered 

us. 
When  we  read  that  the  longed-for  smile 
was  kissed  by  such  a  lover, 
he  who  never  from  me  shall  be  parted, 
kissed  my  mouth,  all  trembling. 
A  Galeotto*  was  the  book  and  he  that 

wrote  it. 
That  day  we  read  no  further. 


Francesca  da  Rimini  was  originally  proposed  to  Tchaikovsky  as  the  subject  for  an 
opera.  In  fact,  the  critic  K.I.  Zyantsyev  had  already  completed  a  libretto.  But  Zyantsyev 
was  an  ardent  Wagnerian,  while  Tchaikovsky  was  then  full  of  enthusiasm  for  Carmen. 
Still,  the  notion  of  a  composition  based  on  the  tale  of  lovers  trapped  in  their  own  un- 
tamed drives  and  emotions  clearly  appealed  to  him.  He  spent  part  of  the  summer  of 
1876  with  his  brother  Modest  in  Vichy  and  took  a  trip  with  him  down  the  Rhone  from 
Lyon  to  Avignon  and  Montpellier,  during  which  Modest  persistently  urged  Hamlet, 
Othello,  and  Francesca  da  Rimini  as  possible  subjects  for  musical  treatment.  Tchaikov- 
sky left  Modest  in  France  and  took  a  train  to  Bayreuth,  where  he  planned  to  attend  the 
first  complete  cycle  of  Wagner's  Ring  des  Nibelungen;  it  was  on  the  train  that  he  started 
to  read  Canto  V  of  the  Inferno  and  quickly  became  absorbed  in  plans  for  a  symphonic 
poem.  By  October  14,  back  in  Moscow,  he  wrote  to  his  brother  with  the  news  that  the 
work  was  finished  (in  piano  score). 

I  wrote  it  with  love  and  love  has  come  out  well.  As  to  the  hurricane  [the  music  de- 
picting the  incessant  storms  of  the  second  circle  of  Hell],  one  could  have  written 
something  more  like  Dore's  picture  but  it  did  not  turn  out  as  I  wished.  Anyway  it 
is  impossible  to  give  proper  judgment  on  this  composition  so  long  as  it  is  neither 
_  orchestrated  nor  played. .  .Have  I  told  you  that  I  am  taking  cold  baths  in  the  morn- 
ing— like  Tolia  [his  brother  Anatoli]?  It  has  an  excellent  effect  on  my  health.  I 
have  never  felt  better  (please  spit  three  times t).  This  (I  mean  the  cold  water)  had 
and  will  have  influence  on  my  work.  If  Francesca  is  something  fresh  and  new,  it  is 
to  a  great  extent  due  to  water. 

Tchaikovsky  completed  the  scoring  in  just  three  weeks,  by  mid-November,  and  the 
fantasy  received  its  first  performance  the  following  March  9  at  a  concert  of  the  Russian 
Musical  Society,  where  it  was  very  favorably  received.  The  composer  himself  conduct- 
ed the  fantasy  in  an  all-Tchaikovsky  concert  in  St.  Petersburg  on  March  5,  1887,  and 
though  he  had  always  dreaded  conducting,  the  performance  went  well.  He  wrote  to  his 
patron  Mme.  Nadezhda  von  Meek  describing  his  terror  of  facing  the  orchestra  the  first 


*In  the  Arthurian  legends,  Galeotto  was  the  go-between  for  Lancelot  and  Guinevere;  hence, 
a  pander. 

TA  Russian  equivalent  to  "knock  wood." — S.L. 
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CONCERT  PREVIEWS 

This  season  the  Boston  Symphony  Orchestra  is  pleased  to  introduce 

jree  Concert  Previews  in  Symphony  Hall  prior  to  selected  BSO  concerts. 

These  informative  half-hour  talks,  to  include  taped  musical  examples, 

and  which  will  begin  one  hour  before  the  concert,  are  designed  to 

enhance  the  concertgoing  experience  by  providing  valuable  insight 

into  the  music  being  performed. 

Open  to  all  ticket  holders,  the  previews  will  be  given  primarily  by 

BSO  Musicologist  and  Program  Annotator  Steven  Ledbetter  and 

BSO  Publications  Manager  Marc  Mandel,  who  will  also  continue  to  give 

the  popular  talks  preceding  BSO  Open  Rehearsals  as  well  as  the  Friday 

Previews  in  Higginson  Hall  before  ten  Friday-afternoon  concerts  each  year. 

In  the  coming  months,  Concert  Previews  beginning  at  7  p.m.  will  be  given 

in  Symphony  Hall  on  Friday,  October  17  (Friday-Evening),-  Saturday, 

October  18  (Saturday-A),-  Saturday,  October  25  (Saturday-B),-  Tuesday, 

October  28  (Tuesday-B),-  Thursday,  October  30  (Thursday- D),-  and 

Saturday,  November  8  (Saturday-A). 


f 


"It's  Worth 
tke  Wait!" 


Planning?  the  periect  retirement  in 
Concord,  is  easier  than  ever  when 
you  sign  up  ior  Newhury  Court's 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now.. .you 
can  reserve  the  suite  ox  your  choice 

with  a  small  rerundahle  deposit. 


Newbury  Court 


100  NewLury  Court,  Concord,  MA  01742 


Mrs.  Edith  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing 
Sponsored  and  Managed  by:  New  England  Deaconess  Association 
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time,  but  on  this  occasion  he  had  overcome  his  nervousness  by  the  time  of  the  perform- 
ance, "and  if  my  efforts  to  conduct  were  the  result  of  an  awful  struggle  with  myself  and, 
maybe,  cost  me  a  few  years  of  my  life  I  am  not  a  bit  sorry.  I  have  experienced  moments 
of  absolute  happiness  and  felicity."  In  fact,  Francesca  became  to  some  extent  Tchaikov- 
sky's regular  war-horse  when  he  had  to  appear  as  a  conductor.  Perhaps  the  last  such 
appearance  took  place  in  England,  when  the  University  Musical  Society  at  Cambridge 
celebrated  its  Jubilee  in  1893  by  inviting  a  group  of  distinguished  foreign  composers  to 
receive  honorary  doctorates  and  to  lead  a  concert  at  which  each  would  direct  one  of  his 
works.  Tchaikovsky's  contribution  to  the  evening  was  Francesca  da  Rimini.* 

Though  generally  regarded  as  being  a  more  polished  work  than  Tchaikovsky's  earlier 
symphonic  poem,  Romeo  and  Juliet,  Francesca  da  Rimini  is  less  frequently  played  to- 
day. Francesca's  narrative  in  Dante's  poem,  though  expressively  beautiful,  gave  little 
scope  for  the  dramatic  interplay  of  characters  or  situations  that  might  be  expressed  in 
music.  In  the  earlier  work  Tchaikovsky  had  composed  themes  to  represent  Friar  Lau- 
rence, the  feud  between  the  Montagues  and  Capulets,  and  the  love  of  the  two  protago- 
nists; these  he  had  arranged  with  telling  effect  into  a  free  sonata  form.  The  formal  orga- 
nization of  Francesca  da  Rimini  is  simplicity  itself — perhaps  too  simple  for  a  work  of 
such  length  with  so  little  real  thematic  development:  ABA,  with  each  section  constructed 
of  literal  or  decorated  repetition.  The  core  and  center  of  the  work  is  Francesca's  story, 
first  recounted  on  the  clarinet  over  pizzicato  strings.  Her  touching  tale  is  both  preceded 
and  followed  by  an  Allegro  vivo  in  6/8  time  musically  depicting  the  lashing  winds  of 
the  Second  Circle  (characterized  by  vivid  chromaticism  and  nearly  constant  counter- 
rhythms).  The  whole  fantasy  opens  with  typically  romantic  "infernal"  music,  built  of 
diminished-seventh  chords  (themselves  constructed  of  two  interlocking  tritones,  a  tri- 
tone  being  the  so-called  "diabolus  in  musica"  the  extremely  dissonant  interval  of  the 
augmented  fourth)  in  a  somber  march — Andante  lugubre — that  seems  to  say,  "Aban- 
don hope  all  ye  that  enter  here."  Just  as  Paolo  and  Francesca  can  find  no  release  from 
their  torment,  once  we  have  heard  Francesca's  tale,  we  are  plunged  directly  back  into 
the  maelstrom  that  brings  the  fantasy  to  its  end  without  hope  of  rescue  or  redemption. 

— Steven  Ledbetter 


*It  is  amusing  to  note  that  the  learned  doctors  of  Cambridge  seem  to  have  made  a  point  of  selecting 
only  works  with  literary  connections  for  this  concert.  Could  they  have  been  uneasy  about  the  per- 
formance of  absolute  music  in  the  presence  of  so  many  classically  trained  scholars?  In  addition  to 
Tchaikovsky,  the  program  included  Max  Bruch's  "The  banquet  with  the  Phaeacians"  from  Odysseus, 
Boito's  Prologue  to  Mefistofele,  Saint-Saens'  Fantasy  for  piano  and  orchestra,  Africa;  and  Grieg's  Peer 
Gynt  Suite  (which  was,  in  the  event,  not  performed,  owing  to  the  composer's  illness).  They  thus 
managed  to  evoke  the  literary  shades  of  Homer,  Goethe,  Dante,  and  Ibsen  while  celebrating  the 
power  of  music.  ^ 
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ac*ces*si*ble  (adj.) 

1  ♦  Easy  to  speak  or 
deal  with; 

2.  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shouldn't  you  be  here? 


Call  Timothy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
0  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  G2109 


Member  FDIC 


Equal  Housing  Lender  © 
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More  .  .  . 

The  standard  study  of  Debussy  is  Edward  Lockspeiser's  two-volume  Debussy:  His  Life 
and  Works  (Macmillan).  David  Cox  has  contributed  a  fine  short  study  of  Debussy  Orches- 
tral Music  to  the  BBC  Music  Guides  Series  (University  of  Washington  paperback).  Rich- 
ard Langham-Smith  has  edited  a  fine  translation  of  Debussy  letters — not  a  complete 
edition,  but  an  extensive  selection  of  many  of  the  most  interesting  ones  (Harvard).  The 
Norton  Critical  Scores  series  contains  a  splendid  volume  on  the  Prelude  a  VApres-midi 
d'unfaune,  edited  by  William  Austin,  that  contains  the  complete  score,  Mallarme's  poem 
(in  French  and  English),  and  essays  on  the  poet,  the  music,  and  the  ballet,  as  well  as 
critical  commentary  (Norton  paperback).  The  Prelude  is  probably  Debussy's  most  fre- 
quently recorded  piece,  with  dozens  of  possibilities  at  hand.  Charles  Munch's  recording 
with  the  Boston  Symphony  Orchestra  would  be  hard  to  beat,  and  the  disc  is  filled  out 
with  other  superb  Debussy  recordings,  of  La  Mer,  Nocturnes,  and  Printemps  (RCA  Gold 
Seal).  Another  Frenchman's  very  different  view  is  to  be  found  in  Pierre  Boulez's  excel- 
lent recordings  of  the  Prelude,  La  Mer,  and  Jeux  with  the  New  York  Philharmonic  (CBS). 
And  not  to  be  overlooked  are  the  Debussy  recordings  of  Toscanini,  who  brings  attention 
to  their  lineal  clarity;  the  Prelude  shares  a  disc  with  Iberia,  La  Mer,  and  the  Nocturnes 
(RCA  Gold  Seal). 

— S.L. 


Several  major  works  have  appeared  on  Dutilleux  and  his  work  in  French.  These  include 
Henri  Dutilleux  by  Pierrette  Mari,  herself  a  composer  (Hachette:  Paris,  1973);  an  issue 
of  the  French  journal  Zodiaque  (No.  135,  January  1983),  featuring  a  long  interview  with 
the  composer;  and,  most  recently,  Claude  Glayman's  Mystere  et  memoire  des  sons,  a  series 
of  interviews  with  Dutilleux  in  which  he  talks  about  his  recent  travels  (Belfont:  Paris, 
1994;  soon  to  appear  in  an  expanded  version).  In  English,  a  book-length  study  entitled 
Henri  Dutilleux:  His  Life  and  Works,  by  musicologist  Caroline  Potter,  has  just  appeared 
(Ashgate:  Vermont  and  London,  1997).  All  of  the  composer's  major  works  up  to  The 
shadows  of  time  have  appeared  in  recordings.  An  outstanding  performance  of  the  Piano 
Sonata  has  been  recorded  on  the  French  Solstice  label  (SOCD  18)  by  Marie-Catherine 
Girod.  Dedicatee  Genevieve  Joy  also  performs  the  work,  in  a  two  disc  Erato  set  devoted 
to  the  composer's  chamber  music  (4509-91721-2).  This  set,  in  which  Dutilleux  joins  his 
wife  in  a  performance  of  the  Figures  de  resonance,  also  offers  such  works  as  Ainsi  la 
nuit  (with  the  Sine  Nomine  Quartet),  the  three  Preludes  for  piano,  the  3  Strophes  sur  le 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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A  standing  ovation... 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r'or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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nom  de  Sacher  for  solo  cello,  the  songs  entitled  2  Sonnets  de  Jean  Cassou,  and  a  diptych 
for  oboe,  harpsichord,  double  bass,  and  percussion,  composed  in  1985  and  1990,  entitled 
Les  Citations.  Yan  Pascal  Tortelier  conducts  the  BBC  Philharmonic  on  a  Chandos  re- 
cording of  the  two  symphonies  (CHAN  9194),  and  Charles  Munch  leads  the  Orchestre 
National  de  l'ORTF  in  an  electrifying  rendition  of  the  Metaboles  on  Erato  (2292-45689-2). 
Mstislav  Rostropovich  performs  Tout  un  monde  lointain  with  Serge  Baudo  conducting 
the  Orchestre  de  Paris  on  EMI  (7  49304  2).  Rostropovich  also  conducts  Timbres,  espace, 
mouvement  and  the  Metaboles  on  an  Erato/Musifrance  recording  that  further  includes 
Paul  Sacher  leading  the  Collegium  Musicum  in  Mystere  de  Vinstant  (2292-45626-2). 
Finally,  dedicatee  Isaac  Stern  is  the  soloist  in  a  CBS  recording  of  the  violin  concerto 
L'Arbre  des  songes  with  Lorin  Maazel  and  the  Orchestre  de  Paris  (MK  42449). 

— R.S.B. 


Nothing  more  sharply  demonstrates  the  revised  view  of  Rachmaninoff  in  recent  years 
than  the  change  in  the  treatment  he  receives  in  Grove's  Dictionary  between  the  1955 
edition  and  the  New  Grove  of  1980:  Geoffrey  Norm's  long  and  insightful  article  in  1980 
(where  the  name  is  spelled  Rakhmaninov)  is  a  world  away  from  the  niggling  and  sar- 
castic few  paragraphs  allotted  to  the  composer  twenty-five  years  earlier.  The  later  arti- 
cle has  been  reissued,  along  with  the  New  Grove  articles  on  Rimsky-Korsakov,  Scriabin, 
Prokofiev,  and  Shostakovich,  in  The  New  Grove  Russian  Masters  2  (Norton  paperback). 
The  most  accessible  brief  introduction  to  the  life  and  works  of  Rachmaninoff  in  a  single 
volume  is  to  be  found  in  Geoffrey  Norris's  excellent  contribution  to  the  Master  Musicians 
series,  Rakhmaninov  (Littlefield  paperback).  For  a  closer  look  at  the  orchestral  music, 
Patrick  Piggott's  volume  in  the  BBC  Music  Guides  is  both  informative  and  inexpensive 
(University  of  Washington  paperback).  The  newest  and  fullest  contribution  to  our  knowl- 
edge of  Rachmaninoff  is  Barrie  Martyn's  Rachmaninoff:  Composer,  Pianist,  Conductor 
(Scolar  Press).  As  the  subtitle  suggests,  the  book  is  divided  into  three  parts;  the  "com- 
poser" receives  the  most  detailed  musical  discussion  Rachmaninoff  has  yet  enjoyed;  the 
"pianist"  and  "conductor"  sections  are  briefer,  but  filled  with  valuable  observations  on 
his  performing  style  and  lists  of  his  repertory,  as  well  as  a  complete  discography.  First- 
hand statements  by  the  composer,  drawn  mostly  from  letters  and  interviews,  can  be  ob- 
tained in  the  older  book  Sergei  Rachmaninoff,  A  Lifetime  in  Music,  compiled  by  Sergei 
Bertensson  and  Jay  Leyda  with  the  assistance  of  the  composer's  sister-in-law  Sophie 
Satin  (New  York  University  Press,  now  out  of  print).  Krystian  Zimerman  is  recording 
Rachmaninoff's  Piano  Concerto  No.  1  with  Seiji  Ozawa  and  the  Boston  Symphony  Or- 
chestra in  conjunction  with  these  concerts,  beginning  a  complete  recorded  cycle  of  the 
Rachmaninoff  piano  concertos  by  these  forces  for  Deutsche  Grammophon.  Though  not 
as  well  represented  on  disc  as  either  of  his  next  two  ventures  into  the  concerto  medium, 
the  First  Concerto  does  not  lack  for  strong  representation  in  recorded  media.  First,  nat- 
urally, comes  the  composer's  own  performance  with  the  Philadelphia  Orchestra  under 
the  direction  of  Eugene  Ormandy  (RCA,  with  the  Fourth  Concerto  and  the  Rhapsody 
on  a  Theme  of  Paganini;  also  available  in  a  ten-disc  set  of  all  Rachmaninoff's  RCA  re- 
cordings, as  composer,  conductor,  and  pianist).  Also  worth  consideration  are  the  readings 
by  Vladimir  Ashkenazy  with  Andre  Previn  and  the  London  Symphony  Orchestra  (Lon- 
don Jubilee,  with  the  Fourth  Concerto),  Byron  Janis  with  Kiril  Kondrashin  and  the  Mos- 
cow Philharmonic  (Mercury,  with  the  Prokofiev  Third  Concerto  and  some  solo  piano 
pieces),  and  Zoltan  Kocsis  with  Edo  de  Waart  and  the  San  Francisco  Symphony  (Philips, 
with  the  Second  Concerto). 

David  Brown's  four-volume  work  on  Tchaikovsky  offers  a  richly  detailed  study,  both 
biographical  and  musical,  and  certainly  stands  as  the  major  biography  of  the  composer 
for  this  generation  (Norton).  Brown  has  also  written  the  fine  Tchaikovsky  article  in  The 
New  Grove.  John  Warrack's  Tchaikovsky  (Scribners)  is  an  excellent  book,  beautifully 
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(lie  Cater  to 

your  Good  Taste. 

The  hallmarks  of  good  taste  are  timeless.  Elegantly  appointed 

function  rooms.  Exquisitely  prepared  food.  Impeccable  service. 

These  may  be  found  at  The  Colonnade  Hotel.  Our  Chefs  innovative 

creations  will  delight  your  guests  while  our  accomplished  staff 

provides  an  unmatched  level  of  personal  service. 

Our  grand  ballroom  and  intimate  banquet  rooms  accommodate 
up  to  400  people.  The  Colonnade  Hotel  is  conveniently 

:  located  in  Boston's  Back  Bay,  and  offers  plentiful  garage 
parking.  Let  our  good  taste  be  a  reflection  of  your  good 
taste.  Call  617.424.7000  for  more  information  or  to 
make  an  appointment. 


'Jho 


120  Huntington  Avenue,  Boston  Massachusetts  02116 
617.424.7000   http://www.colonnadehotel.com 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
*  Balanced  •  Growth  Equity  •  Socially  Responsible 


Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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illustrated,  and  Warrack  has  also  contributed  a  very  good  short  study,  Tchaikovsky  Sym- 
phonies and  Concertos,  to  the  BBC  Music  Guides  (University  of  Washington  paperback). 
The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  is  a  primary  source, 
but  one  must  be  warned  about  the  hazards  of  Modest's  nervous  discretion,  and  about 
problems  in  Rosa  Newmarch's  translation  (Vienna  House  paperback).  Tchaikovsky's 
interesting  letters  have  long  since  been  published  in  Russian,  but  few  have  been  avail- 
able in  English.  The  lack  is  substantially  overcome  by  Piotr  Ilyich  Tchaikovsky,  Letters 
to  his  Family:  An  Autobiography  (Stein  and  Day).  Containing  nearly  700  letters  written 
between  1861,  when  Tchaikovsky  was  trying  to  decide  to  give  up  the  law  for  music,  and 
1893,  a  short  time  before  his  death,  the  volume  provides  a  fascinating  personal  glimpse 
of  Tchaikovsky  in  the  one  area  where  he  felt  most  at  ease — in  the  bosom  of  his  family. 
Annotated  by  Percy  M:  Young,  the  letters  are  translated  by  the  composer's  grandniece, 
Galina  von  Meek,  who  is  also  (by  a  pleasant  ironic  twist)  the  granddaughter  of  Tchai- 
kovsky's patron  Nadezhda  von  Meek.  Tchaikovsky's  own  diaries  are  telegraphic,  frag- 
mentary, and  sketchy,  but  they  are  on  occasion  full  of  valuable  information;  they  have 
been  published  as  The  Diaries  of  Tchaikovsky,  translated  and  edited  by  Wladimir  La- 
kond  (Norton,  out  of  print).  No  topic  in  recent  Tchaikovsky  studies  has  been  more  tor- 
mented than  the  discussion  of  the  composer's  supposedly  enforced  (because  of  his  homo- 
sexuality) suicide,  which  aroused  considerable  press  interest  when  an  article  making 
this  claim  was  published  in  a  popular  high  fidelity  magazine.  Many  publications  have 
followed,  including  both  attacks  and  rebuttals.  With  the  recent  publication  of  Alexan- 
der Poznansky's  Tchaikovsky  s  Last  Days:  A  Documentary  Study,  which  assembles  all  of 
the  relevant  written  sources  and  every  scrap  of  gossip  that  has  found  its  way  into  print, 
discussing  these  in  the  context  of  the  law  and  social  practices  of  Tchaikovsky's  time,  we 
may  finally  be  able  to  put  this  issue  to  rest  by  realizing  the  extreme  unlikelihood  (to 
say  the  least)  of  the  suicide  theory  (Oxford).  One  of  the  most  satisfying  recent  record- 
ings of  Francesca  da  Rimini  is  that  by  Sian  Edwards  with  the  Royal  Liverpool  Philhar- 
monic (Classics  for  Pleasure,  with  Marche  slave  and  Romeo  and  Juliet).  Bernard  Hai- 
tink's  version  with  the  Concertgebouw  Orchestra  can  be  found  either  on  a  single  disc 
(with  Capriccio  italien,  Marche  slave,  and  the  overture  1812)  or  as  part  of  a  six-disc  set 
containing  all  the  symphonies  and  shorter  works  (Philips). 

— S.L. 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11—4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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Debussfs 
Artichoke  Beignets 

4oz.  aged  goat  cheese 

iegg 

3  tbsp.  flour 

1  tbsp.  sweet  butter 

1/4  cup  artichoke,  finely  chopped 

1  clove  garlic  puree 

fresh  herbs,  coarsely  chopped 

Mix  ingredients 
and  pan-fry  in  teaspoonfuls. 


Rene  Michelena,  Chefde  cuisine 


480A  Columbus  Avenue  617-236-5252 
Dinner  5:30PM  -  12AM    Sunday  Brunch  ham  -  3PM 

Valet  nightly 


Krystian  Zimerman 

Pianist  Krystian  Zimerman's  broad  repertoire  ranges  from  Bach  and 
Beethoven  through  Chopin,  Liszt,  and  Schubert  to  Bartok  and  Luto- 
slawski.  It  is  a  measure  of  his  artistic  stature  that  his  performances 
of  the  works  of  particular  composers  are  held  in  high  regard  in  those 
cities  most  closely  associated  with  them,  e.g.,  Beethoven  in  Vienna, 
Brahms  in  Hamburg,  and  Ravel  in  Paris.  An  exclusive  Deutsche 
Grammophon  artist  since  1976,  Mr.  Zimerman  has  earned  twenty- 
four  major  international  recording  awards;  almost  half  of  his  four- 
teen Deutsche  Grammophon  recordings  have  earned  multiple  prizes, 
including  Britain's  Gramophone  Award,  France's  Grand  Prix  du 
Disque,  Holland's  Edison  Prize,  and  the  International  Record  Critics  Award,  as  well  as 
prizes  from  Germany,  Italy,  Spain,  and  Belgium.  Mr.  Zimerman's  many  awards  also  include 
first  prize  in  the  prestigious  International  Chopin  Competition  in  Warsaw.  But  while  this 
early  triumph  brought  him  international  attention  and  led  to  many  important  performances 
— including  orchestral  debuts,  a  recital  tour  of  seven  European  countries,  collaborations 
with  Leonard  Bernstein  and  Herbert  von  Karajan,  and  appearances  at  the  Salzburg  Festival 
— Mr.  Zimerman  deliberately  chose  to  accept  only  some  of  the  many  engagements  offered 
him.  He  has  adhered  to  this  principle  ever  since  and  still  limits  his  appearances  to  about 
fifty  concerts  each  season,  in  order  to  explore  the  repertoire  further  and  devote  time  to  his 
family.  Mr.  Zimerman  gives  annual  recitals  in  the  European  music  capitals  and  is  a  regular 
guest  with  the  world's  most  prestigious  orchestras.  He  made  his  American  and  Japanese 
debuts  in  1978  and  subsequently  returned  to  North  America  for  recital  tours  and  orchestral 
engagements  with  Riccardo  Muti  and  the  Philadelphia  Orchestra,  Christoph  von  Dohnanyi 
and  the  Cleveland  Orchestra,  Seiji  Ozawa  and  the  Boston  Symphony,  Lorin  Maazel  and  the 
Pittsburgh  Symphony,  and  both  Leonard  Bernstein  and  Zubin  Mehta  with  the  New  York 
Philharmonic.  His  special  collaboration  with  Leonard  Bernstein  also  involved  tours  with 
the  Vienna  Philharmonic,  gala  performances  of  Bernstein's  own  compositions,  and  award- 
winning  audio  and  video  recordings  of  Beethoven's  Third,  Fourth,  and  Emperor  piano  con- 
certos (the  complete  cycle  being  interrupted  by  Bernstein's  death,  Mr.  Zimerman  then  con- 
tinued as  both  conductor  and  soloist  in  the  first  two).  Mr.  Zimerman  often  performs  the  works 
of  Polish  composers,  including  Szymanowski  and  Lutoslawski,  whose  piano  concerto,  which 
he  premiered  at  the  1988  Salzburg  Festival,  was  written  expressly  for  him.  Mr.  Zimerman 
was  born  in  Zabrze,  Poland,  and  by  age  six  was  already  absorbed  in  the  world  of  the  piano, 
appearing  on  Polish  television  playing  his  own  compositions.  Within  a  year  he  was  study- 
ing at  the  Music  Academy  of  Katowice  with  Andrej  Jasinski,  who  would  be  his  only  teacher. 
Early  performances  included  concerts  in  Vienna  and  Copenhagen  as  well  as  in  eastern 
Europe.  He  now  lives  in  Switzerland  with  his  wife  and  their  two  young  children;  his  wide- 
ranging  interests  include  playing  the  organ,  the  electronics  of  recording,  psychology,  and 
acoustics.  Mr.  Zimerman  made  his  Boston  Symphony  debut  in  March  1985  with  Beethoven's 
Piano  Concerto  No.  4  and  has  since  appeared  with  the  BSO  in  Liszt's  two  piano  concertos 
and  Totentanz  (which  he  recorded  with  Seiji  Ozawa  and  the  orchestra  for  Deutsche  Grammo- 
phon), Beethoven's  Emperor  Concerto,  Bartok's  Piano  Concerto  No.  1,  and,  last  season,  with 
Sir  Simon  Rattle,  the  Brahms  First  Piano  Concerto.  This  month  he  begins  recording  the 
complete  cycle  of  Rachmaninoff  piano  concertos  with  Mr.  Ozawa  and  the  Boston  Symphony 
for  future  release  by  Deutsche  Grammophon.  Other  recent  appearances  have  included  con- 
certs with  Christoph  Eschenbach  and  the  Cleveland  Orchestra,  Herbert  Blomstedt  and  the 
New  York  Philharmonic,  Carlo  Maria  Giulini  and  the  Orchestra  di  Santa  Cecilia  in  Rome, 
and  John  Eliot  Gardiner  and  the  Philharmonia  of  London,  as  well  as  recitals  in  Austria, 
several  United  States  cities,  and  Toronto. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Endowment 
and  Capital 
Contributors 


b  s  o  2  o  o  o 


BSO/2000,  launched  in  the  fall  of  1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony 
Orchestra,  the  world's  largest  symphonic  organization.  The 
campaign's  objective  is  to  carry,  the  BSO's  long -established 
role  as  a  musical  leader  and  educator  into  the  future  and  to 
secure  its  multifaceted  mission  of  performance,  outreach  and 
education,  and  of  providing  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to 
build  and  strengthen  the  BSO's  endowment  and  to  preserve 
its  exceptional  facilities,  including  historic  Symphony  Hall 
and  Tanglewood.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  these  donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
August  31,  1997. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous(2) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 


$500,000  to  $999,999 


Anonymous(2) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet  Krentzman 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 


Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Richard  P.  Morse 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Estate  of  G.  Crandon  Woolley 
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$250,000  to  $499,999 


Anonymous(2) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Gabriella  and  Leo  Beranek 
Helene  Cahners- Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


$100,000  to  $249,999 


Anonymous(2) 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mrs.  Caroline  D wight  Bain 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Estate  of  Bartol  Brinkler 
Estate  of  Alice  E.  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable  Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Estates  of  Lee  and 

Phyllis  Coffey 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Nader  Darehshori 


Estate  of  Marcia  Kalus 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.-  Gordon  F. 

Kingsley 
Estate  of  Franklin  J.  Marryott 
Thomas  A.  Pappas  Charitable 

Foundation 


Deborah  B.  Davis 

Mr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  Doggett 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis 
Gordon  Fund 

Mr.  and  Mrs.  Clark  H.  Gowan 
Estate  of  Marion  A.  Green 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Bayard  Henry 
Mr.  and  Mrs.  F.  Donald 

Hudson 


Mr.  and  Mrs.  Robert  E.  Remis 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mr.  and  Mrs.  William  C. 

Rousseau 
Richard  and  Susan  Smith 

Family  Foundation 


Dr.  and  Mrs.  David  Kosowsky 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Don  Law  Companies 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mr.  and  Mrs.  Robert  P. 

O'  Block 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  Daniel  E.  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
Leo  Wasserman  Foundation 
Mr.  and  Mrs.  Stephen  R. 

Weiner 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous(3) 
Mrs.  Richard  M.  Bennett 
Mr.  William  I.  Bernell 
Mr.  and  Mrs.  William  R.  Elfers 
Estate  of  Grace  Cornell  Graff 
The  Grainger  Foundation 
[Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W.  Hatch 
Dr.  and  Mrs.  George 

Hatsopoulos 
Hewlett  Packard  Company 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 


Mr.  and  Mrs.  Bela  T.  Kalman 
Estate  of  Mary  Jane  Kelley 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Estate  of  Morton  Margolis 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Irving  W  Rabb 
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Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T.  Rebentish 
Mrs.  George  R  Rowland 
Saltonstall  Charitable 

Foundation 
Mr.  Roger  A.  Saunders 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Mrs.  Hinda  L.  Shuman 
Dr.  and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
Mr.  and  Mrs.  John  L. 

Thorndike 
Edwin  S.  Webster  Foundation 


The 

HlGGINSON 

Society 




B    S    O 


o  o  o 


The  Higginson  Society  embodies  the  tradition  of  musical  excel- 
lence established  in  1881  by  the  Boston  Symphony  Orchestra's 
founder  and  sustainer,  Henry  Lee  Higginson,  and  continues 
today  an  exceptional  commitment  to  the  future  of  music.  In 
1997,  Higginson  Society  members  provided  more  than  $1.2 
million  to  the  Annual  Fund,  the  largest  single  source  of  an- 
nual gift  income  from  individuals.  This  plays  a  vital  role  in 
the  BSO/2000  Campaign.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1997. 


ENCORE,  $25,000  and  above 


Anonymous  (2) 


Ms.  Alice  Confortes 


PATRONS,  $10,000  to  $24,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  J. P.  Barger 

Gabriella  and  Leo  Beranek 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Mr.  and  Mrs.  Marshall  N.  Carter 

Mr.  and  Mrs.  Julian  Cohen 

Abram  T.  Collier 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

William  and  Deborah  Elfers 

Mr.  and  Mrs.  John  H.  Fitzpatrick 


Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Francis  W  Hatch 
Jospeh  F.  Hearne  and 

Jan  C.  Brett 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  George  Krupp 
Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith  Jr. 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Robert  B.  Newman 


Megan  and  Robert  O'Block 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  Shapiro 
Ms.  Eileen  C.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  O.  Taylor 
Stephen  Tilton 
Henry  and  Joan  T  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Elwood  S.  Wood 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Donald  P.  Babson 

Mrs.  Florence  C. 

Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Deborah  B.  Davis 
Mr.  and  Mrs.  Dean  W  Freed 
Mr.  and  Mrs.  Macey  J.  Goldman 
Mr.  and  Mrs.  Ulf  B.  Heide 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (11) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

Joel  B.  Alvord 

Prof,  and  Mrs.  Rae  D.  Anderson 

Mrs.  Neil  R.  Ayer 


Mr.  and  Mrs.  Ronald  J.  Jackson 

Mrs.  Ellen  O.  Jennings 

Rita  J.  and  Stanley  H.  Kaplan 

Foundation  and  Family 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  Wells  Morss 
Mr.  and  Mrs.  William  B.  Moses,  Jr. 
Mrs.  Thorn  Pendleton 
Mrs.  Hollis  Plimpton,  Jr. 


Mr.  and  Mrs.  John  E.  Beard 
Mr.  and  Mrs.  Stephen  W.  Blair 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Alan  Bressler 
Mrs.  Alexander  H.  Bright 


Mr.  and  Mrs.  Richard  H.  Rhoads 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  Robert  J.  Tarr,  Jr. 
Mr.  and  Mrs.  William  F.  Thompson 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Mordechai  Wiesler 
Mr.  and  Mrs.  Robert  C.  Winters 
Drs.  Richard  J.  Wurtman  and 
Judith  Wurtman 


Mr.  and  Mrs.  William  L.  Brown 
Dr.  and  Mrs.  Dexter  L.  Burley 
Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  Arthur  Carr 


Charles  Christenson 

Rev.  Stewart  H.  Clifford 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  and  Mrs.  Marvin  A.  Collier 

Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Dr.  Richard  W.  Dwight 
Mr.  and  Mrs.  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Thomas  J.  Flatley 
Dr.  and  Mrs.  Arthur  Gelb 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mrs.  Joan  Goldhammer-O'Neil 

and  Mr.  Gerald  O'Neil 
Martin  Gottlieb 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  E.  Brainard  Graves 
James  and  Lucie  Hangstefer 
Mrs.  Robert  G.  Hargrove 


MEMBERS,  $1,800  to  $2,499 


Anonymous  (11) 

Mr.  and  Mrs.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Robert  W  Adams 

Mrs.  Weston  W  Adams 

Mr.  and  Mrs.  Vernon  R  Alden 

Mr.  and  Mrs.  Harl  P.  Aldrich,  Jr. 

David  and  Sharmy  Altshuler 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Kenneth  A.  Anderson 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mrs.  Elsie  J.  Ap thorp 

Marshall  and  Patricia  Armstrong 

Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  Martin  Begien 

Kay  and  Peter  Berone 

Mr.  and  Mrs.  George  W.  Berry 

Mr.  and  Mrs.  Philip  W.  Bianchi 

Mr.  and  Mrs.  Jordan  Birger 

Peter  M.  Black 

Mr.  and  Mrs.  Winton  M.  Blount 

Lynda  Schubert  Bodman 

Mr.  and  Mrs.  William  L.  Boyan 

Mrs.  James  W  Bradley 

Ellen  Signaigo  Brockman 

Mr.  and  Mrs.  Keith  Brodkin 

Mr.  and  Mrs.  Pierce  B.  Browne 

Samuel  B.  Bruskin 

Mrs.  Karl  Burack 

Betty  O.  and  Richard  S.  Burdick 

Catherine  and  Paul  Buttenwieser 

Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Philip  Cady 

Mr.  and  Mrs.  James  W.  Carter 


Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Ms.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mrs.  Joanie  V  Ingraham 
Mrs.  Albert  S:  Kahn 
Mr.  and  Mrs.  Bela  T  Kalman 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mr.  and  Mrs.  David  Knight 
Carl  Koch 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Barbara  Lee 

Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Mr.  and  Mrs.  Edward  H.  Linde 
Graham  Atwell  Long 
Mrs.  Richard  P.  Nyquist 
Dr.  and  Mrs.  Oglesby  Paul 
May  and  Daniel  Pierce 
Mrs.  Daphne  Brooks  Prout 


Richard  L.  Cartwright 

Mrs.  William  Claflin  III 

Mr.  and  Mrs.  James  F.  Cleary 

Kenneth  W.  Cohen 

Mrs.  I.  W  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Johns  H.  Congdon 

Prof,  and  Mrs.  Stephen  H.  Crandall 

Mrs.  Harry  King  Cross 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Eric  Cutler 

Ms.  Marisa  D'Vari  and 

Mr.  Ron  D'Vari 
Mrs.  Stanton  W.  Davis 
Mrs.  F.  Stanton  Deland,  Jr. 
Mr.  and  Mrs.  Stephen  Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mr.  and  Mrs.  Robert  W.  Doran 
David  Driscoll 

Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Mrs.  Priscilla  Endicott 
Estate  of  Frances  Fahnestock 

(Mrs.  Harris) 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Steven  S.  Feinberg 
Mrs.  Hortense  F.  Feldblum 
Dr.  and  Mrs.  J.  Richard  Fennell 


Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  Robert  E.  Remis 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Michael  C.  Ruettgers 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  George  G.  Schwenk 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 
Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
Mr.  and  Mrs.  John  A.  Tillinghast 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Charles  M.  Werly 
Miss  Christine  White 
Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Nancy  P.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 


Mrs.  Benjamin  Fisher 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Dr.  and  Mrs.  Thomas  B.  Fitzpatrick 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan  Friedberg 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R  Glauber 
Mrs.  Morton  R.  Godine 
Arthur  S.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R  Gordon 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  Daniel  S.  Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R  Guild,  Jr. 
Mrs.  Graham  Gund 
Janet  and  Clifton  Gustafson 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R  Hauser 
Mr.  and  Mrs.  Noah  T  Herndon 
Mrs.  Richard  R  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Louise  P.  Hook 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  W  Howe  lis 


Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Alba  Jameson 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Mason  J.  O.  Klinck 
William  and  Elaine  Kopans 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  Irving  Levy 
Emily  S.  Lewis 

Mr.  and  Mrs.  Paul  A.  Looney 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mrs.  Victor  A.  Lutnicki 
Mrs.  Olivia  A.  Manice 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mrs.  David  J.  McGrath,  Jr. 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Michael  E.  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Mr.  and  Mrs.  Jeffrey  Millman 
Mr.  and  Mrs.  John  J.  Morgan 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Michael  S. 

Scott  Morton 
Mr.  and  Mrs.  Francis  S.  Moulton 
Mr.  and  Mrs.  Michael  Mulroy 
Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Pete  and  Ginny  Nicholas 
Mr.  and  Mrs.  Andrew  L.  Nichols 
Mr.  and  Mrs.  George  Noble 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 


Mr.  and  Mrs.  Paul  C.  O'Brien 

Mr.  and  Mrs.  Robert  T.  O'Connell 

Mr.  and  Mrs.  Vincent  M.  O'Reilly 

Norio  Ohga 

Mrs.  Andrew  Oliver 

Ms.  Edith  H.  Overly 

Mr.  and  Mrs.  Stephen 

Davies  Paine 
Joseph  and  Susan  Paresky 
Dr.  and  Mrs.  Eliot  J.  Pearlman 
Dr.  and  Mrs.  Martin  Peretz 
Mr.  and  Mrs.  John  A.  Perkins 
Nancy  Perkins  and  John  Arata 
Malcolm  D.  Perkins 
Mr.  and  Mrs.  David  R  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mr.  and  Mrs.  Wilbert  R.  Sanger 
Roger  A.  Saunders 
Carol  Scheifele-Holmes  and 

Ben  Holmes 
Mrs.  Paul  A.  Schmid,  Sr. 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Mr.  and  Mrs.  Maurice  Segall 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 
Dr.  Jerome  H.  Shapiro  and 

Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Marshall  H.  Sirvetz 
Richard  and  Susan  Smith 

Family  Foundation 
Peggy  Snow 


Dr.  and  Mrs.  Fredrick  J.  Stare 
Ms.  Cynthia  Stauffacher 
Mr.  and  Mrs.  M.J.  Steinmann 
Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Ms.  Betty  W  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Makoto  Suzuki 
Patricia  A.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  James  Taylor 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
William  W  Treat 
Mr.  and  Mrs.  Charles  Trippe,  Jr. 
Arthur  D.  Ullian 

Mr.  and  Mrs.  William  C.  Van  Faasen 
Paul  M.  Verrochi 
Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S.  Warren 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Mrs.  Edith  G.  Weyerhaeuser 
Stetson  Whitcher 
Mrs.  Florence  T.  Whitney 
Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Ms.  Kathryn  A.  Wong 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Ms.  Wendy  Ziner 
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'ORDAN  HALL 

THE  NEW  ENGLAND  CONSERVATORY 


THREE  SUNDAYS  AT  3:00PM 

-    r 

OCTOBER  26,  1997 
GILBERT  KALISH,  piai 

HAYDN  Piano  Trio  in  A,  Hob.  XV:18 
BRITTEN  'Phantasy'  for  oboe  and  - 
SCHUBERT  Octet  in  F  for  strir 


JANUARY  18,  1998 

DVORAK  Terzetto  in 
VILLA'LOBOS  'Qui* 
MOZART  Quartet  ir 


.r  piano  and  strings,  K.493 


APRIL  26,  1998 


GILBERT 


PISTON 


5^ 


kite,  oboe,  and  bassoon 
^iano  and  strings 
Hiintet  in  A  for  piano  and  strings, 


SINGLE  TICKET  PRICES:  $26,  $19,  $15 

Tickets  may  be  purchased  through  SymphonyCharge  at  (617)  266-12 
Symphony  Hall  Box  Office,  or  at  the  Jordan  Hall  Box  Office.  Pie; 
on  the  day  of  the  concert,  tickets  mi 


Foundation 
Grantors 


Aaron  Copland  Fund  for  Music,  Inc. 
Anthony  Advocate  Foundation 
The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Associated  Grantmakers  of 

Massachusetts 
AT&T  Foundation 
The  Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation,  Inc. 
The  Theodore  H.  Barth  Foundation 
Adelaide  Breed  Bayrd  Foundation 
Charles  Sumner  Bird  Foundation 
The  Boston  Foundation 
The  Boston  Globe  Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Awards  Fund 
Cabot  Family  Charitable  Trust 
Cambridge  Community  Foundation 
Alfred  E.  Chase  Charity  Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
The  Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Dorr  Foundation 
Eaton  Foundation 
Eastman  Charitable  Foundation 
Fleet  Investment  Management 
Forest  Foundation 
Orville  W.  Forte  Charitable 

Foundation,  Inc. 
The  Freylinghuysen  Foundation 
Fromm  Music  Foundation 
Ann  and  Gordon  Getty  Foundation 


B    S    O    2     O    O 


Foundation  grants  help  make  possible  a  variety  ofBSO  activi- 
ties. In  particular,  foundation  support  is  vital  in  sustaining 
the  BSO's  educational  mission,  from  youth  education  and  com- 
munity outreach  efforts  to  Fellowships  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  also  fund  special 
projects  and  concert  programs,  the  BSO  Archives,  new  music 
for  the  Boston  Pops,  and  help  bridge  the  gap  between  ticket 
revenue  and  the  cost  of  a  full  BSO  season.  Endowment  and 
capital  gifts  from  foundations  help  ensure  the  future  of  all 
these  activities  in  addition  to  providing  funds  for  maintenance 
and  improvement  of  the  orchestra's  concert  facilities.  Fhe 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  made  grants  to  the  BSO  during 
the  fiscal  year  ended  August  31,  1997. 


Germeshausen  Foundation 

Joseph  Gluck  Foundation 

The  Gordon  Fund 

The  Florence  Gould  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Mary  Greve 

Fund,  Inc. 
The  HCA  Foundation 
The  Henfield  Foundation 
Hoche-Scofield  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Roy  A.  Hunt  Foundation 
The  Hyams  Foundation,  Inc. 
Kluchman  Foundation 
Barbara  Lee/Raymond  E.  Lee 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Fannie  M.  Lienhard  Foundation 
Herman  Lissner  Foundation 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 
Morningstar  Family  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Richard  and  Claire  Morse 

Foundation 
William  Inglis  Morse  Trust 
Mu  Phi  Epsilon  Memorial 

Foundation 
The  Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation,  Inc. 
The  New  England  Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  Munroe  Noonan 

Memorial  Fund 
Edith  H.  Overly  Foundation 


Palriwala  Foundation 

The  Bessie  Pappas  Charitable 

Foundation 
Thomas  Anthony  Pappas  Charitable 

Foundation 
Abraham  Perlman  Foundation 
Charlotte  Palmer  Phillips 

Foundation 
Olive  Higgins  Prouty  Foundation 
The  Charles  L.  Read  Foundation 
The  Rhode  Island  Foundation 
Frederick  W.  Richmond 

Foundation,  Inc. 
Billy  Rose  Foundation  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Albert  Shapiro  Fund,  Inc. 
Miriam  Shaw  Fund 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
The  Stephen  and  Sybil  Stone 

Foundation 
The  Stone  Charitable 

Foundation,  Inc. 
The  Charles  Irwin  Travelli  Fund 
Leo  Wasserman  Foundation 
Ronald  A.  Wilford  Foundation  for 

Conductors 
The  Voremberg  Foundation 
Cornelius  A.  and  Muriel  P.  Wood 

Charity  Fund 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
Robert  I.  Wishnick  Foundation 
Anonymous  (3) 
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James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


Fidelity 


Investments 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


& 

• 

g 

0 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


©«■ 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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The  support  of  the  corpora. 


•  Mi.  J.  J  l*.  i  JL1.1* 


RIEgffMffiiaiifflilEB 


t3EiT535 


Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 
Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1997,  listed  by  contribution  level. 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


BankBoston. 


At  BankBoston,  we  believe  that  the 
Arts  enhance  the  fabric  of  our  society. . . 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


it-r><ii 

Sheraton  Boston 

HOTEL  &  TOWERS 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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Business 

Leadership 

Association 


The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge 
the  following  businesses  for  their  contributions  of $1,800  or 
more  made  during  the  BSO  fiscal  year  ending  August  31, 
1997.  Within  each  industry  category,  companies  are  listed 
according  to  gift  from  highest  to  lowest. 


ACCOUNTING 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Deloitte  &  Touche  LLP 
Michael  Joyce 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

Arthur  Andersen  LLP 
George  E.  Massaro 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Di  Pesa  &  Company,  CPAs 
Dolly  Di  Pesa 

Ercolini  &  Company 
Robert  Ercolini 

Harte  Carucci  &  Driscoll,  PC. 
Neal  Harte 

ADVERTISING/PUBLIC  RELATIONS 

Hill  Holliday  Connors 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls  Advertising 
Richard  C.  Garrison 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Bronner  Slosberg  Humphrey 
Michael  Bronner 

GA  Communications 
Advertising  -  Design 
Lisa  Barren 

Rasky  &  Co. 
Larry  Rasky 

Orsatti  &  Partners 
Louis  F.  Orsatti 

CAHOOTS 

Carol  Lasky 

AUTOMOTIVE 

Lexus 
Steve  Sturm 


Woburn  Foreign  Motors 
George  Albrecht 

Rodman  Ford,  Lincoln-Mercury 
Donald  Rodman 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

BANKING 

BankBoston 

Charles  K.  Gifford 

State  Street  Bank  and 
Trust  Company 
Marshall  N.  Carter 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Citizens  Financial  Group 
Lawrence  K.  Fish 

USTrust 

Neal  F.  Finnegan 

Boston  Private  Bancorp,  Inc. 
Timothy  L.  Vaill 

Citizens  Bank 
Robert  M.  Mahoney 

PNC  Bank,  New  England 
Joan  L.  Gulley 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CONSULTING: 

MANAGEMENT/FINANCIAL 

CSC  Consulting  &  Systems 
Integration 
Chris  Davis 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Andersen  Consulting  LLP 
William  D.  Green 

Andersen  Consulting  LLP 
Michael  J.  Young 

Arthur  D.  Little,  Inc. 
Charles  LaMantia 


Bain  &  Company,  Inc. 
Thomas  J.  Tierney 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

William  M.  Mercer  Incorporated 
Peter  A.  Bleyler 

The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Towers  Perrin 

V.  Benjamin  Haas 

Watson  Wyatt  Worldwide 
Ted  Fleischer 

Thomas  H.  Lee  Company 
Thomas  H.  Lee 

BBF  Corporation 
Boruch  B.  Frusztajer 

Mercer  Management  Consulting 
James  W.  Down 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Hewitt  Associates 
James  E.  McAloon 

CONSULTING: 

ENVIRONMENTAL 

Earth  Tech 

Craig  D.  Mac  Kay 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

CONSUMER  GOODS/ 
FOOD  SERVICE 

Keebler 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

Boston  Showcase  Company 
Jason  E.  Starr 


The  Branded-New  England 
Company 
Sandy  Block 

Johnson,  O'Hare  Co.,  Inc. 
Harry  O'Hare,  Jr. 

Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

Coca-Cola  Bottling  Company  of 
New  England 
Terrance  M.  Marks 

Sodexho  Management  Services  & 
Creative  Gourmets 
Michel  Landel 

Welch's 

Daniel  Dillon 

EDUCATION 

Bentley  College 
Joseph  M.  Cronin 

The  Learning  Company 
Kevin  O'Leary 

ELECTRICAL/ELECTRONICS 

TDK  Electronics  Corporation 
Ken  Kihara 

Boston  Acoustics,  Inc. 
Andrew  G.  Kotsatos 

R&D  Electrical  Company,  Inc. 
Richard  D.  Redone 

Hurley  Wire  &  Cable 
Arthur  J.  Hurley,  Jr. 

ENERGY/UTILITIES 

Eastern  Enterprises/ 
Boston  Gas  Company 
/.  Atwood  Ives 

Boston  Edison  Company 

Thomas  J.  May 

NORESCO 

George  P.  Sakellaris 

New  England  Electric  System 
Joan  T.  Bok 

ENTERTAINMENT/MEDIA 

Sony  Corp. 

Norio  Ohga 

WCVB-TV,  Hearst  Broadcasting 

Paul  LaCamera 

WCRB  102.5  FM 

Cynthia  Scullin 

Yawkey  Foundation 
John  L.  Harrington 

Avid  Technology,  Inc. 
William  A.  Flaherty 

WHDH-TV  Channel  7 
Mike  Carson 


FINANCIAL  SERVICES/ 
INVESTMENTS 

Fidelity  Investments 
Edward  C.  Johnson  3d 

John  Hancock  Funds 
Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Company 
William  L.  Boyan 

Essex  Investment  Management  Co., 
Inc. 
Joseph  C.  McNay 

Mellon  Trust/The  Boston  Company 
/.  David  Officer 

Boston  Ventures  Management,  Inc. 
Martha  Crowninshield 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Loomis-Sayles  &  Company,  L.R 
Mark  W.  Holland 

Merrill  Corporation 
Mark  Heffernan 

LPL  Financial  Services 
Todd  A.  Robinson 

Fidelity  Management  &  Research 
Company 
Peter  Lynch 

PaineWebber,  Inc. 
James  F.  Cleary 

PaineWebber,  Inc. 
Richard  F.  Connolly 

PaineWebber,  Inc. 
Charles  T  Harris 

The  Pioneer  Group,  Inc. 
John  F.  Cog  an,  Jr. 

Credit  Suisse  First  Boston 
Marc  A.  White,  Jr. 

Kaufman  &  Company 
Sumner  Kaufman 

W.P.  Stewart  &  Co.,  Inc. 
Stephen  E.  Memishian 

American  Business  Partners  LLC 
Paul  M.  Verrochi 

The  CIT  Group/ 
Capital  Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

Boston  Capital  Partners,  Inc. 
Richard  J.  DeAgazio 

The  Berkshire  Group 
Laurence  Gerber 

Goldman,  Sachs  &  Co. 
Joseph  Amsler 


Allmerica  Financial  Institutional 
Services 
Larry  C.  Renfro 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Allmerica  Financial 
John  F.  O'Brien 

Tudor  Investment 

James  Pallotta 

State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

PaineWebber,  Inc. 
Joseph  F.  Patton,  Jr. 

United  Asset  Management 
Corporation 
Norton  H  Reamer 

BTM  Capital  Corporation 
Karen  Hurst 

Putnam  Investments 
Lawrence  J.  Lasser 

Woodstock  Corporation 
Edith  L.  Dabney 

United  Gulf  Management,  Inc. 
Elizabeth  Thyne 

Westfield  Capital  Management 
Corporation 
C.  Michael  Hazard 

Copernicus 

Kevin  Clancy 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Carson  Limited  Partnership 
Herbert  Carver 

HIGH  TECHNOLOGY 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Raytheon  Company 
Dennis  J.  Picard 

Waters  Corporation 
Douglas  A.  Berthiaume 

BBN/GTE  Corp. 
George  H.  Conrades 

IBM 

Patricia  S.  Wolpert 

EMC  Corporation 
Richard  J.  Egan 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Analog  Devices,  Inc. 
Ray  Stata 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Microcom,  Inc. 
Lewis  Bergins 


at  inspired  your  love 
of  classical  music? 


I'd  lilzz  tu  jiippi)\ 

Ho 0 '  Ajinmil  I\ul 

Enclosed  is  my  check  for  ■$, 

payable  to  the  Boston  Symphony  Annual 

Fund.  (FriendS  benefits  begin  at  $50.) 

Please  send  your  contribution,  to  Daniel  P.  Breen,  Director 
of  the  Boston  Symphony  Annual  Fund,  Symphony  Hall, 
Boston,  MA  02115.  A  portion  of  your  gift  may  be  tax- 
deductible.  For  information,  please  call  (617)  638-9251. 


Was  it  a  toy,  or  even  a  recording 
that  first  inspired  you?  For  some 
of  us  it  was  the  Symphony  itself. 
Now  you  can  help  inspire  new 
listeners  with  a  gift  to  the  BSO's 
Annual  Fund.  Through  your 
support,  the  BSO  will  continue 
to  be  accessible  to  the  entire  com- 
munity thanks  to  our  discounted 
rush  ticket  program,  and  students 
will  experience  live  performance 
for  the  first  time  at  our  Youth 
Concerts.  Help  the  BSO  keep  its 
strong  tradition  of  world-class 
performances  and 
educational  and 
training  programs     ^TtTfiphyW 
alive.  Send  your  \^rmlia|f 

gift  today. 


PHONE  (Indicate  home  or  business) 


ADDRESS 


CITY 


STATE 


VLillipore  Corporation 
C.  William  Zadel 

2G&G,  Inc. 

John  M.  Kucharski 

Signal  Technology  Corporation 
Dale  L.  Peterson 

'rinted  Circuit  Corp. 
Peter  Sarmanian 

Domputervision  Corporation 
Kathleen  Cote 

'onics,  Incorporated 
Arthur  L.  Goldstein 

horning  Costar  Corporation 
R.  Pierce  Baker 

international  Data  Group 
Patrick  J.  McGovern 

rhe  Registry,  Inc. 
G.  Drew  Conway 

Stratus  Computer,  Inc. 
William  E.  Foster 

?ull  HN  Information  Systems  Inc. 
Donald  P.  Zereski 

rlelix  Technology  Corporation 
Robert  J.  Lepofsky 

Cerox 

Linda  Brewster 

HOSPITALITY/RESTAURANTS 

Vlassachusetts  Office  of  Travel 
and  Tourism 
Mary  Jane  McKenna 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

■*our  Seasons  Hotel 
Robin  A.  Brown 

TT  Sheraton  Corporation 
John  Kapioltas 

rhe  Ritz-Carlton,  Boston 
Henri  Boubee 

rhe  Westin  Hotel,  Copley  Place 
David  King 

Boston  Marriott  Copley  Place 
William  Munck 

Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

Christo's  Inc. 
Christopher  G.  Tsaganis 

NSURANCE 

Liberty  Mutual  Group 
Gary  L.  Countryman 

rhe  New  England 
Robert  A.  Shafto 


Aon  Risk  Services,  Inc. of 
Massachusetts 
William  J.  Tvenstrup 

Sedgwick  of  New  England,  Inc. 
P.  Joseph  McCarthy 

Massachusetts  Mutual  Life  Insurance 
Company 
Thomas  B.  Wheeler 

Caddell  &  Byers  Insurance  Agency, 
Inc. 
Paul  D.  Bertrand 

Safety  Insurance  Company 
Richard  B.  Simches 

The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

North  American  Security  Life 
John  DesPrez 

Louis  J.  Brudnick  &  Sons  Insurance 
Agency,  Inc. 
Jeffrey  S.  Brudnick 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Trust  Insurance  Company 
Craig  M.  Bradley 

LEGAL 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Peter  M.  Palladino 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Goodwin,  Procter  &  Hoar 
A.  Jeffrey  Dando 

Fish  &  Richardson  PC. 
Ronald  E.  Myrick 

Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 

Gadsby  &  Hannah  LLP 
Paul  E.  Clifford 

Hale  and  Dorr 
John  Hamilton 

Chu,  Ring  &  Associates 
John  Chu 

Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch,  Esq. 

Peabody  &  Brown 

Robert  S.  Cummings 


Weingarten,  Schurgin,  Gagnebin 
&  Hayes 
Stanley  M.  Schurgin 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Witmer,  Karp,  Warner  &  Thuotte 
Ronald  Witmer 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Dickerman  Law  Offices 

Lola  Dickerman,  Esquire 

Dionne  &  Gass 
Richard  D.  Gass 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

Sherin  and  Lodgen  LLP 
Marilyn  J.  Stewart 

Hutchins,  Wheeler  &  Dittmar 
James  Westra 

MANUFACTURERS' 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

JA.  Webster,  Inc. 
John  A.  Webster 

Jofran,  Inc. 
Robert  D.  Roy 

Clinique  Laboratories  U.S. A. 
Daniel  J.  Brestle 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Lan  P.  Moss 

J.D.P.  Co. 
Jon  D.  Papps 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

Asquith  Corporation 
Laurence  L.  Asquith 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

MANUFACTURING 

The  Gillette  Company 
Alfred  M.  Zeien 

Connell  Limited  Partnership 
William  F.  Connell 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

High  Voltage  Engineering 
Corporation 
Paul H.  Snyder 

Bartley  Machine  Manufacturing  Co. 
Richard  Bartley 


OSRAM  SYLVANIA  INC. 
Dean  T.  Langford 

New  England  Business  Service,  Inc. 
Robert  J.  Murray 

New  Balance  Athletic  Shoe,  Inc. 
James  S.  Davis 

The  Stride  Rite  Corporation 
Robert  C.  Siegel 

General  Latex  and  Chemical 
Corporation 

Robert  W.  MacPherson 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Philip  Morris  Management 
Corporation 

Matthew  Paluszek 

Ty- Wood/Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

Converse  Inc. 

Glenn  Rupp 

Cabot  Corporation 

Samuel  W.  Rodman 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

HMK  Enterprises,  Inc. 
Steven  E.  Karol 

The  Biltrite  Corporation 

Stanley  J.  Bernstein 

D.K.  Webster  Family  Foundation 
Dean  K  Webster 

Alden  Products  Company 
Elizabeth  Alden 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

C.R.  Bard,  Inc. 
William  T.  Tumber 

Diacom  Corporation 
Donald  W.  Comstock 

Design  Mark  Industries 
Paul  S.  Morris 

Supreme  International 
Joseph  Roisman 

PHILANTHROPIC 

The  Aaron  Foundation 
Avram  J.  Goldberg 

Publix  Super  Markets  Charities 
Barbara  Hart 

Charles  River  Charitable  Trust 
Agnes  M.  Cullinane 

Kouyoumjian  Family  Fund 
Charles  H.  Kouyoumjian 


PRINTING/PUBLISHING 

Quebecor  Printing  (USA) 
Corporation 
Raymond  A.  Frick,  Jr. 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Harcourt  General  Charitable 
Foundation 
Richard  A.  Smith 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Community  Newspaper  Company 
William  R.  Elfers 

Boston  Herald 
Patrick  J.  Purcell 

Daniels  Printing  Company 
Grover  B.  Daniels 

AM  Lithography  Corporation 
Donald  Helander 

Advanstar  Holdings,  Inc. 
Robert  L.  Krakoff 

Addison  Wesley  Longman,  Inc. 
/.  Larry  Jones 

Cahners  Publishing  Company 
Bruce  Barnet 

Allen  &  Osborne,  Inc. 
Laurance  Allen 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Massachusetts  Envelope  Company 
Steven  Grossman 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Equitable  Real  Estate  Investment 
Management,  Inc. 
Tony  Harwood 

Metre  Realty  Corporation 
Mark  Pearlstein 

Carruth  Capital  Corporation 
Christopher  Egan 

Beacon  Properties  Corporation 
Alan  M.  Leventhal 

Urban  Retail  Properties  Company 
Paul  C.  Grant 

Cornerstone  Properties  Inc. 
John  S.  Moody 

The  Flatley  Company 
Thomas  J.  Flatley 

Harvey  Industries,  Inc. 
Frederick  Bigony 


Cummings  Properties  Management,  Inc. 
William  S.  Cummings 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

Arthur  J.  Halleran,  Jr. 
Arthur  J.  Halleran,  Jr. 

Perini  Corporation 
David  B.  Perini 

The  Abbey  Group 
Robert  Epstein 

Heafitz  Development  Co. 

Lewis  Heafitz 

Hines 
David  Perry 

RETAIL 

Filene's 
/.  Kent  McHose 

Neiman  Marcus 
William  D.  Roddy 

Country  Curtains 
John  &  Jane  Fitzpatrick 

The  Stop  &  Shop  Supermarket 
Company 
Robert  G.  Tobin 

The  TJX  Companies,  Inc. 
Bernard  Cammarata 

Saks  Fifth  Avenue 
Alison  Str eider  May  her 

Talbots 
Arnold  B.  Zetcher 

The  E.B.  Horn  Company 
Harry  Finn 

J.  Baker,  Inc. 
Alan  I.  Weinstein 

SCIENCE/MEDICAL 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Biogen,  Inc. 
James  L.  Vincent 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Charles  River  Laboratories 
James  C.  Foster 

MERCK-MEDCO  Managed 
Care,  Inc. 
Per  G.H.  Lofberg 

Boston  Scientific  Corporation 
Lawrence  Best 


31ue  Cross  and  Blue  Shield  of 
Massachusetts 
William  C.  Van  Faasen 

Genetics  Institute,  Inc. 
Patrick  Gage 

Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Immulogic  Pharmaceutical 
Corporation 

Kevin  Lawler 

Baldpate  Hospital 
Lucille  M.  Batal 

SERVICES 

ALARM  SYSTEMS 
First  Security  Services  Corporation 
Robert  F.  Johnson 

American  Alarm  & 

Communications,  Inc. 
Richard  L.  Sampson 

ARCHITECT/ENGINEERING 

Visnick  &  Caufield 
Joan  Story 

Stone  &  Webster  Engineering 
Corporation 
H.  Kerner  Smith 


TRANSPORTATION 
American  Airlines,  Inc 

Dav  El/Fifth  Avenue 
Scott  A.  Solombrino 

EMPLOYMENT    . 

TAD  Resources  International,  Inc. 
James  S.  Davis 

Technical  Aid  Corporation 
Salvatore  Balsamo 

Modern  Assistance  Programs 
Paul  F.  McDevitt 

OTHER  SERVICES 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

UNICCO  Service  Company 

Steve  Kletjian 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

SPORTS 

New  England  Patriots 
Robert  K.  Kraft 


TELECOMMUNICATIONS 

Bell  Atlantic 
Ray  W.  Smith 

NORTEL 

Douglas  Martin 

Lucent  Technologies 
John  F.  McKinnon 

Cellular  One 
Kathy  Dowling 

Motorola 

Kristin  Clarke 

Lucent  Technologies 
Michael  Decelle 

GTE  Government  Systems 
John  R.  Messier 

Bell  Atlantic  Information 
Resources  Co. 
Matthew  J.  Stover 

Intecom,  Inc. 
John  McDonald 

MCI  Telecommunications 
Corporation 

Katherine  A.  Schram 

Boston  Technology,  Inc. 
Francis  E.  Girard 


Sympkorvy  (Safe 
at  Symphony  Hall 

Take  advantage  of  the  Boston  Symphony's  newest  amenity-Symphony  Cafe  at 

Symphony  Hall.  The  Cafe  offers  a  buffet-style  dinner  from  5:30  to  7:30  p.m. 

prior  to  all  evening  Boston  Symphony  concerts. 

The  menu  includes  a  selection  of  three  entrees,  as  well  as  an  appetizer  and 
salad.  Coffee  and  tea  will  be  served  at  the  table,  and  patrons  may  select 

from  an  a  la  carte  dessert  tray.  Full  bar  service  is  available,  but  is  not 

included  in  the  cost  of  the  meal.  Currier  and  Chives,  one  of  Boston's  finest 

caterers,  creates  the  fine  dining  experience  of  the  Symphony  Cafe. 

Located  in  Higginson  Hall  in  the  Cohen  Wing  of  Symphony  Hall, 
Symphony  Cafe  accepts  reservations  at  (617)  638-9328.  Dinner  is  priced 
•   at  $26  per  person.  On  concert  evenings  through  October,  the  Cafe  will 
offer  music,  readings,  and  other  entertainment. 

dEnjoy  fne  convenience  of  p^e-conce^t  dining  in  fne 
unique.  CKvrvoxcxnae.  of  Kisfo^ic  Sympkony  'Hall. 
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NEXT  PROGRAM... 

Wednesday,  October  22,  at  7:30  p.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  October  23,  at  8 
Friday,  October  24,  at  1:30 
Saturday,  October  25,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  October  28,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

RICHARD  WESTERFIELD  conducting 


PROKOFIEV 


DVORAK 


March  and  Scherzo  from  the  opera 
The  Love  for  Three  Oranges 


Violin  Concerto  in  A  minor,  Opus  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Allegro  giocoso,  ma  non  troppo 

PAMELA  FRANK 


INTERMISSION 


BSO  Associate  Conductor  Richard  Westerfield  has  devised  a  striking  Slavic  pro- 
gram this  week,  beginning  with  two  orchestral  excerpts  from  Prokofiev's  satiric 
"American"  opera  The  Love  for  Three  Oranges,  premiered  in  Chicago  in  the  1920s, 
and  continuing  with  the  melodious  Violin  Concerto  of  Antonm  Dvorak,  that  most 
lovable  of  late  romantic  composers.  The  American  violinist  Pamela  Frank,  always 
a  favorite  of  BSO  audiences,  will  be  the  soloist  in  Dvorak's  virtuosic  concerto. 
Finally,  to  close  the  concert — a  rare  opportunity  to  hear  the  complete  shimmer- 
ing score  of  The  Firebird,  the  ballet  that  put  Russian  folklore  and  Igor  Stravinsky 
on  the  map  in  1910. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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STRAVINSKY 


The  Firebird  (complete) 

Introduction 
Scene  I: 

Kaschei's  Enchanted  Garden 
Appearance  of  the  Firebird  Pursued  by 

Ivan  Tsarevich 
Dance  of  the  Firebird 
Ivan  Tsarevich  Captures  the  Firebird 
Supplication  of  the  Firebird 
Appearance  of  Thirteen  Enchanted  Princesses 
The  Princesses'  Game  with  the  Golden  Apples 

(Scherzo) 
Sudden  Appearance  of  Ivan  Tsarevich 
The  Princesses'  Khorovod  (Round  Dance) 
Daybreak 

Ivan  Tsarevich  Penetrates  the  Palace  of  Kashchei 
Magic  Carillon:  Appearance  of  Kashchei's  Guardian 

Monsters;  Capture  of  Ivan  Tsarevich 
Arrival  of  Kashchei  the  Immortal;  His  Dialogue 

with  Ivan  Tsarevich;  Intercession  of  the  Princesses 
Appearance  of  the  Firebird 
Dance  of  Kashchei's  Retinue  under  the 

Firebird's  Spell 
Infernal  Dance  of  all  Kashchei's  Subjects 
Lullaby  (Firebird) 
Kashchei's  Death 
Scene  II: 

Disappearance  of  the  Palace  and  Dissolution  of 

Kashchei's  Enchantments;  Animation  of  the 

Petrified  Warriors 
General  Thanksgiving 


TanglewoDd 

THE  BSO  GOES  ON-LINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  now  visit  the 
orchestra's  new  official  home  page  (http://www.bso.org),  which  provides  up-to-the-minute 
information  about  all  the  orchestra's  activities.  In  addition  to  program  listings  and  ticket 
prices,  the  web  site  has  biographies  of  BSO  musicians  and  guest  artists,  current  press 
releases,  historical  facts  and  figures,  helpful  telephone  numbers,  and  information  on 
auditions  and  job  openings.  A  highlight  of  the  site,  and  a  first  for  cultural  organizations 
represented  on  the  Internet,  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony 
Hall.  Since  the  BSO  web  site  will  be  updated  on  a  regular  basis,  to  include  Boston  Pops 
and  Tanglewood  information  as  well  as  any  program  changes,  we  invite  you  to  check  in 
frequently. 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Paren,  Senior  Vice  President  of  Sales, 

at  (617)  375^5600,  x!14. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


KEOGH 


Age  Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans,  a  low-cost  turnkey  401  (k), 
dedicated  retirement  specialists,  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


100196-BSO-3762 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 


76 


MAMM 


'The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolvea  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 
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WHEN 
DO  I  CLAP? 
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A  Slightly  Irreverent  Guide  to 

Classical  Music  and 

Conceit  Hall  Conduct 

by 

Valerie  Cruice 

Available  in  Boston  Area  Bookshops 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  1  / 888-588-  71 71 


COMING  CONCERTS  .  .  . 

Wednesday,  October  22,  at  7:30  p.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— October  23,  8-10 
Friday  'A'— October  24,  1:30-3:30 
Saturday  'B'— October  25,  8-10* 
Tuesday  'B'— October  28,  8-10* 

RICHARD  WESTERFIELD  conducting 
PAMELA  FRANK,  violin 


PROKOFIEV 


DVORAK 
STRAVINSKY 


Scherzo  and  March 
from  The  Love  for 
Three  Oranges 

Violin  Concerto 

The  Firebird  (complete) 


Thursday  'D'— October  30,  8-10:05* 
Friday  'B'— October  31,  1:30-3:35° 
Saturday  'B'— November  1,  8-10:05 
Tuesday  'C— November  4,  8-10:05 

BERNARD  HAITINK  conducting 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


HAYDN 
HAYDN 

STRAVINSKY 

STRAVINSKY 

Te  Deum  in  C 
Symphony  No.  101, 

The  Clock 
Concerto  in  D  for 

strings 
Symphony  of  Psalms 

Thursday,  November  6,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall 
Thursday  'A'— November  6,  8-10:10 
Friday  'A'— November  7,  1:30-3:40° 
Saturday  'A' — November  8,  8-10:10* 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 
SHOSTAKOVICH      Symphony  No.  4 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 

**>  gain  income  during  your  lifetime 

**>  give  income  to  a  loved  one 

**  gain  an  immediate  income  tax  deduction 

*+>  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

**>  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

. ♦  -and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
tbis  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Associate  Director  of  Development 

Boston  Symphony  Orchestra 

Boston,  MA  02 115 

(617)  638-9273 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Brainlrce,  MA  02184 
Tel:  (617)  8 18-9090  •  Fax:  (6 1 7)  843-5540 
Email:  niaccvanl@aol 
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CHANEL 


CHANEL   BOUTIQUE 
N°  5  NEWBURY  STREET  (AT  THE  RITZ-CARLTON  HOTEL),  BOSTON     (617)  859-0055 

For  information  on  CHANEL  fashion,  please  call  800-550-0005 
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Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice -Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice- Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Mrs.  John  H.  Fitzpatrick  Irving  W.  Rabb 
Dean  W  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 


William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Mrs.  S.  Charles  Kasdon 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F.  Orsatti 
Stephen  Davies  Paine 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T  Selkowitz 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T. 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Hill 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
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The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  title  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1997  Boston  Symphony  Orchestra,  Inc.  Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  portrait  of  Seiji  Ozawa  by  Christian  Steiner/Philips  Classics.  BSO  photos  by  Steve  J.  Sherman. 


that 


Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  James  O'Connor,  Assistant  to  the  Artistic  Administrator  •  Brian  Van  Sickle,  Executive  Assistant  to 
the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 
Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Administrative  Assistant,  Management  Office  •  Diane  A.  Read, 
Production  Coordinator 


BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 
Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Senior 
Financial  Analyst  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Sharon 
Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development 

Diane  Abe,  Campaign  Coordinator  •  Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsor- 
ships •  Ellen-Marie  Bonner,  Manager  of  Development  Research  •  Howard  L.  Breslau,  Associate  Director 
of  Corporate  Programs  •  Sally  Dale,  Manager  of  Donor  Relations  •  Katrina  DeBonville,  Administrative 
Assistant  to  the  Development  Officer  &  Campaign  Events  Manager  •  Rebecca  Ehrhardt,  Development  Officer  • 
Sarah  Fitzgerald,  Data  Coordinator  •  Ginny  Gaeta,  Executive  Assistant  to  the  Director  of  Development  • 
Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  •  Joyce  Hatch,  Director  of  Boston  Sym- 
phony Annual  Fund  •  Deborah  Hersey,  Manager  of  Information  Systems  •  Justin  Kelly,  Data  Production 
Coordinator  •  Matthew  Lane,  Campaign  Communications  Coordinator  •  Katherine  A.  Lempert,  Assistant 
Director,  Tanglewood  Development  •  Cynthia  McCabe,  Administrative  Assistant  for  Development  Research  • 
Rachel  0.  Nadjarian,  Donor  Relations  Coordinator  •  Stephanie  Paul,  Administrative  Assistant,  Corporate 
Programs  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Julie  A.  Phaneuf, 
Assistant  Director,  Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research  Analyst  •  George 
Saulnier,  Data  Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather 
Toure,  Leadership  Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Administrative 
Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 
Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Sabrina  Learman,  Administrative  Assistant  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant  /Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Emily  Moore, 
Administrative  Assistant 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 
Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Group  Sales  Manager  •  Doris  Chung,  Senior  Graphic  Designer  •  Susanna  Concha, 
Marketing  Coordinator  •  Kelly  D'Amato,  Junior  Graphic  Designer  •  Susan  Dunham,  Symphony-Charge 
Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Jason  Lyon,  Ticket  Exchange/Customer 
Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  Symphony- 
Charge  Manager  •  Michelene  Miller,  Marketing  and  Sales  Coordinator  •  Carol  Ann  Passarelli,  Subscrip- 
tion Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport   •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security   Christopher  Bartlett  •  David  Parker,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Leslie  Wu  Foley,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 


BSO 


Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  October  26,  1997,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players 
open  their  1997-98  season  of  three  Sunday- 
afternoon  concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  on  Sunday,  October 
26,  at  3  p.m.  The  program  includes  Haydn's 
Piano  Trio  in  A,  Hob.  XV:  18,  with  pianist 
Gilbert  Kalish,  Britten's  Phantasy  for  oboe 
and  strings,  Opus  2,  and  Schubert's  Octet 
in  F  for  strings  and  winds,  D.803.  Series  sub- 
scriptions at  $61,  $45,  and  $37  are  available 
by  calling  (617)  266-7575.  Single  tickets 
at  $26,  $19,  and  $15  are  available  through 
SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  box  office,  or,  on  the  day  of 
the  concert,  at  the  Jordan  Hall  box  office. 

Art  in  Support  of  Art 

At  the  beginning  of  the  season,  as  Symphony 
Hall  resounds  again  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1997-98  season  open  with  an  exhibi- 
tion through  November  3  from  Depot  Square 
Gallery,  a  cooperative  gallery  established  in 
1981  in  Lexington  Center.  The  gallery  rep- 
resents the  varied  works  of  more  than  twenty 
artists,  including  paintings,  jewelry,  sculp- 
ture, prints,  clay,  fiber  art,  digital  prints,  and 
photography.  Exhibits  in  the  gallery  change 
monthly,  with  featured  shows  in  the  main 
gallery  and  members'  works  in  the  other 
three  galleries  at  1837  Massachusetts  Ave- 
nue. The  works  on  display  in  the  Cabot- 
Cahners  Room  encompass  a  variety  of  media 
and  subjects  including  landscape,  still-life, 
portraits,  digital  prints,  and  abstract  compo- 
sitions by  a  selected  group  of  artists  from 
Depot  Square  Gallery:  Jeanne  Borofosky, 
Gracia  Dayton,  Edith  Greene,  Penelope 
Hart,  Andrew  Kusmin,  Natalie  Warshawer, 
and  Jeanne  Zephir.  For  further  information 
please  contact  Jen  Flynn  in  the  Volunteer 
Office  at  (617)  638-9391;  she  can  put  you 


in  touch  with  our  art  advisers  or  arrange  your 
purchase.  Remember,  the  orchestra  receives 
20%  from  the  sale  of  every  art  work. 

Keith  Lockhart  to  Speak 
at  Ford  Hall  Forum 

Boston  Pops  Conductor  Keith  Lockhart  will 
discuss  the  future  of  arts  education  and  offer 
his  perspective  on  today's  cultural  climate 
at  the  Ford  Hall  Forum  to  take  place  on  Sun- 
day, October  26,  at  7  p.m.  at  Northeastern 
University's  Blackman  Auditorium,  360 
Huntington  Avenue.  Entitled  "Why  I  Sing 
in  the  Shower:  A  Talk  with  Keith  Lockhart," 
the  program  will  also  include  a  question  and 
answer  session.  Admission  is  free  and  open 
to  the  public,  although  members  of  the  Ford 
Hall  Forum  have  priority  seating.  For  further 
information,  please  call  (617)  373-5800. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Assoc- 
iation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximeately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m. 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 

BSO  Chamber  Music 
at  Symphony  Hall 

This  year  the  Boston  Symphony  Orchestra 
introduces  Prelude  Concerts  of  chamber 
music  performed  by  BSO  members  before 
selected  Boston  Symphony  concerts.  Tickets 
are  $10.  Unlike  past  years,  supper  is  not  in- 
cluded, though  patrons  are  encouraged  to 
dine  at  the  new  Symphony  Cafe  in  the  Cohen 
Wing.  The  opening  Prelude  Concerts  this 
year  are  scheduled  for  Thursday,  October 
23,  and  Saturday,  October  25,  at  6  p.m.  in 
the  Cabot-Cahners  Room. 

In  addition,  the  BSO  is  pleased  to  intro- 
duce a  new  series  of  four  Friday-afternoon 
Chamber  Music  Teas  on  non-concert  days, 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  carry  the  Boston  Symphony  Orchestra  s  long -established 
role  aj  a  musical  leader  and  educator  into  the  next  century.  Launched  in  1996  to 
raise  $130  MILLION  by  August  2001,  BSO/2000  sustains  the  Symphony's 
commitment  to  ltd  community  and  the  future  of  claddical  music.  The  goab  are: 


Orchestra  Chairs 

Concertd  and  Commuidiond 

Guedt  Artidtd  at  Symphony  Hall,  at  Tanglewood,  and  on  tour 


Student  Fellowdhipj  and  Madter  Teacher  Chaw  at  the  Tanglewood  Mimic  Center 

Youth,  Esplanade,  and  other  concert*) 

Rudh  Tickets  at  Symphony  Hall 

Dayd  in  the  Arte  at  Tanglewood 


Symphony  Hall  Centennial 
Tanglewood  Groundd  and  Facilities 


Bodton  Symphony,  Tanglewood,  Popd,  and  Corporate  Programd 


With  OVER  $65  MILLION RECEIVED  TO  DATE,  BSO/2000  is  already 
supporting  the  full  scope  of  the  BSO's  activities.  Please  refer  to  the  hack  of  this 
program  hook  for  current  listings  of  donor  participation.  For  more  information 
on  BSO/2000,  please  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Boston,  MA  02115,  or  call  (617)  638-9250. 


with  the  first  of  these  set  for  Friday,  Novem- 
ber 14.  Tickets  are  $12,  including  tea  or 
coffee  and  baked  goods.  Doors  will  open  at 
1:30  p.m.,  with  the  performance  starting  at 
2:30  p.m.  For  more  information  on  these  or 
other  Boston  Symphony  events,  please  call 
(617)  266-1492. 

New  BSO  Concert  Previews 

This  season  the  Boston  Symphony  Orchestra 
is  pleased  to  introduce/ree  Concert  Previews 
in  Symphony  Hall  prior  to  selected  BSO  con- 
certs. These  informative  half-hour  talks,  to 
include  taped  musical  examples  and  sched- 
uled to  begin  one  hour  before  the  concert, 
will  enhance  the  concertgoing  experience 
by  providing  valuable  insight  into  the  music 
being  performed.  Open  to  all  ticket  holders, 
the  previews  will  be  given  primarily  by  BSO 
Musicologist  and  Program  Annotator  Steven 
Ledbetter  and  BSO  Publications  Manager 
Marc  Mandel,  who  will  also  continue  to  give 
the  popular  talks  preceding  BSO  Open  Re- 
hearsals as  well  as  the  Friday  Previews  in 
Higginson  Hall  before  ten  Friday-afternoon 
concerts  each  year.  Upcoming  Concert  Pre- 
views beginning  at  7  p.m.  are  scheduled  for 
Saturday,  October  25  (Saturday-B),  Tuesday, 
October  28  (Tuesday-B),  Thursday,  October 
30  (Thursday-D),  Saturday,  November  8  (Sat- 
urday-A),  Thursday,  December  4  (Thursday- 
B),  and  Tuesday,  December  9  (Tuesday-B). 

BSO  Members  in  Concert 

Following  his  return  from  Romania,  where 
he  will  have  conducted  an  all-Mozart  con- 
cert and  recording  with  the  Georges  Enescu 
Chamber  Orchestra,  Ronald  Feldman  leads 
the  Berkshire  Symphony  Orchestra  in  the 
overture  to  Rossini's  Barber  of  Seville,  Haydn's 
Symphony  No.  95,  and  the  world  premiere 
of  J.D.  Sparr's  Wrought  Hocket  on  Saturday, 
October  25,  at  8  p.m.  in  Chapin  Hall  at  Wil- 
liams College.  For  more  information,  call 
(413)  597-2736. 

Under  the  direction  of  BSO  violist  Mark 
Ludwig,  the  Richmond  Performance  Series 
in  western  Massachusetts  opens  its  1997-98 
season  on  Sunday,  October  26,  at  3  p.m.  at 
the  Richmond  Congregational  Church.  BSO 
associate  clarinet  Thomas  Martin  joins  the 
Hawthorne  String  Quartet — BSO  members 
Ronan  Lefkowitz,  Si-Jing  Huang,  Mark  Lud- 
wig, and  Sato  Knudsen — for  music  by  Take- 
mitsu  and  Thomas  Oboe  Lee,  and  Brahms's 
Clarinet  Quintet  in  B  minor,  Opus  115.  Com- 


poser Thomas  Oboe  Lee  will  be  the  guest 
speaker  for  a  2  p.m.  pre-concert  demonstra- 
tion. Tickets  are  $18  ($15  for  seniors),  with 
free  admission  for  Berkshire  public  and  pri- 
vate music  students.  For  more  information, 
call  (413)  698-2837  or  (617)  730-8998. 

The  Higginson  Trio — BSO  members  Har- 
vey Seigel,  violin,  and  Martha  Babcock,  cello, 
with  pianist  Robert  Spano — performs  Bloch's 
Three  Nocturnes,  Shostakovich's  Piano  Trio 
No.  2  in  E  minor,  Opus  67,  and  Brahms's 
Piano  Trio  No.  2  in  C,  Op.  87,  in  the  inau- 
gural concert  of  the  1997-98  "Music  in  the 
Mansion"  series  at  the  All  Newton  Music 
School  on  Sunday,  October  26,  at  4  p.m. 
Tickets  are  $15.  For  more  information  call 
(617)  527-4553. 

BSO  members  Ikuko  Mizuno,  violin,  and 
Todd  Seeber,  double  bass,  perform  an  all- 
Mozart  program — including  the  B-flat  violin 
sonatas,  K.378  and  K.454;  the  B-flat  duo 
for  violin  and  viola,  K.424,  and  the  Quintet 
in  E-flat  for  horn  and  strings,  K.407 — with 
violists  Kazuko  Matsusaka  and  James  Dun- 
ham, horn  player  Richard  Sebring,  and  pi- 
anist Yehudi  Wyner.  This  BU  School  for  the 
Arts  faculty  concert  takes  place  on  Monday, 
October  27,  at  8  p.m.  at  the  Tsai  Perform- 
ance Center,  685  Commonwealth  Avenue. 
Admission  is  free;  for  more  information  call 
(617)  353-3350. 

Ronald  Feldman  leads  the  Boston  Con- 
servatory Orchestra  in  the  overture  to  Johann 
Strauss's  Die  Fledermaus,  Mozart's  Symphony 
No.  32,  and  Brahms's  Variations  on  a  Theme 
by  Haydn  on  Friday,  October  31,  at  8  p.m. 
For  more  information,  call  (617)  536-6340. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  1997- 
98  season  with  a  program  marking  the  hun- 
dredth anniversary  of  Brahms's  death:  the 
String  Quartet  No.  1  in  C  minor,  Opus  51, 
No.  1,  and  the  String  Qaurtet  No.  3  in  B-flat, 
Opus  67,  performed  by  BSO  members  Tati- 
ana  Dimitriades,  Lucia  Lin,  Burton  Fine, 
and  Mr.  Miller,  on  Friday,  November  7,  at 
8  p.m.  at  Trinity  Church  in  Newton  Centre, 
and  on  Friday,  November  14,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem.  Single 
tickets  are  $20  ($17  students  and  seniors). 
Four-  and  five-concert  subscription  tickets 
at  each  location  are  also  available.  For  more 
information  call  (617)  964-6553. 

BSO  associate  principal  flute  Elizabeth 
Ostling  appears  in  recital  in  the  "Music 
in  the  Mansion"  series  at  the  All  Newton 
Music  School  on  Saturday,  November  15, 


at  7:30  p.m.,  joined  by  pianist  Nina  Ferrigno, 
BSO  members  Elita  Kang,  violin,  Kazuko 
Matsusaka,  viola,  and  Sarah  Schuster  Erics- 
son, harp,  and  cellist  Theresa  Borsodi.  In 
addition  to  works  by  Bach,  Widor,  Mozart, 
and  Roussel,  the  program  features  the  pre- 
miere of  Geppettos  Workshop  for  flute  and 
piano,  written  for  Ms.  Ostling  by  Michael 
Gandolfi.  Tickets  are  $15,  available  by  call- 


ing (617)  527-4553. 

Ronald  Feldman  leads  the  Berkshire 
Symphony  Orchestra  in  Kevin  Kaska's  Wiz- 
ard of  Menlo  Park,  with  Alvin  Epstein  as 
Thomas  Edison,  and  Hindemith's  Symphonic 
Metamorphosis  on  Themes  of  Weber  on  Satur- 
day, November  15,  at  8  p.m.  in  Chapin  Hall 
at  Williams  College.  For  more  information, 
call  (413)  597-2736. 


"Novo  Arthur  Fiedler  bows  and  motions  to  the  soloist ,  who  bowsy  and 
now  he  and  Arthur  Fiedler  bow  to  each  other  and  again  to  the 
audience,  and  now  Arthur  Fiedler  motions  to  the  first  violinist 
and  all  three  are  bowing  to  the  audience  and  each  other ,  and  Arthur 
Fiedler  asks  the  orchestra  to  stand  and  they  and  Arthur  Fiedler 
are  bowing  to  the  audience,  and  now  the  audience  stands  and  is 
bowing  to  the  orchestra  and  the  audience  is  bowing  to  each  other 
and  the  members  of  the  orchestra  are  bowing  to  each  other  and 
Arthur  Fiedler  and  the  audience  and  everyone  is  bowing  and  I  am 
bowing  and  all  the  boys  up  here  in  the  control  room  are  bowing 
to  each  other  and  to  the  orchestra  and  the  audience  .  . ." 


In  Memoriam 


Eugene  Lehner 

July  5,  1906-September  13,  1997 

A  violist  with  the  Boston  Symphony  for  forty-three  years,  from 
1939  to  1982,  Eugene  Lehner  died  last  month  at  age  91.  Born  in 
a  small  Hungarian  town,  Mr.  Lehner  performed  his  first  solo  vio- 
lin recital  at  seven,  without  any  formal  musical  training.  During 
World  War  I  he  was  often  a  guest  soloist  in  benefit  concerts  given 
by  military  bands  for  local  charities.  When  Mr.  Lehner  was  thir- 
teen, Bela  Bartok  saw  him  perform;  Bartok  persuaded  him  to  for- 
get his  ambition  of  becoming  a  physician  and  continue  with  music. 
Having  completed  studies  at  a  Budapest  conservatory,  he  joined 
the  Kolisch  Quartet,  touring  with  them  for  more  than  a  decade; 
with  the  Kolisch  Quartet  he  played  the  premieres  of  Bartok's  Third  and  Fifth  quartets. 
When  it  became  clear,  with  World  War  II  imminent,  that  the  ensemble  could  not  return 
to  Europe,  Mr.  Lehner  visited  Serge  Koussevitzky,  who,  having  heard  him  in  Germany, 
hired  him  into  the  Boston  Symphony  without  an  audition.  In  1948  he  coached  and 
assisted  the  Juilliard  String  Quartet  when  that  ensemble  gave  the  first  American  per- 
formance of  the  complete  Bartok  quartet  cycle  at  Tanglewood.  A  dedicated  teacher 
and  inspiring  presence,  he  generously  shared  his  musical  and  spiritual  insights  with 
countless  other  musicians,  including  Tanglewood  Music  Center  Fellows,  members  of 
the  Boston  University  Tanglewood  Institute,  and  his  many  students  at  the  New  England 
Conservatory  and  Boston  University.  He  once  explained  his  ambition  as  a  musician: 
"spiritualizing  a  work's  content,  mind,  nature,  and  character  as  exactly  as  possible  in 
order  to  be  able  to  present  it  with  awe,  convincing  eloquence,  and  utmost  lucidity." 
Mr.  Lehner  leaves  his  wife  Lucca  (Weiss),  and  a  son,  Andreas,  of  Waitsfield,  Vermont. 


William  Pierce 

February  13,  1920^September  21,  1997 

William  Pierce,  radio  announcer  for  Boston  Symphony  broadcasts 
for  nearly  forty  years,  died  last  month  at  77  of  complications  from 
diabetes.  Known  as  "the  voice  of  the  BSO"  to  the  BSO's  radio  lis- 
teners and  television  viewers  throughout  the  country,  Mr.  Pierce 
announced  the  first  of  his  more  than  3,000  BSO  broadcasts  on 
November  6,  1953,  continuing  as  the  orchestra's  announcer  for 
subscription,  Pops,  and  Tanglewood  broadcasts  until  his  retire- 
ment in  1991.  His  name  and  patrician  voice  were  inextricably 
linked  to  the  orchestra's  live  and  syndicated  broadcasts.  In  July 
1974  The  New  Yorker  ran  a  now  famous  cartoon,  reprinted  oppo- 
site, invoking  his  celebrated  courtesy  and  attention  to  detail.  From  1954  to  1984  he 
was  also  the  voice  of  WGBH  radio  and  television.  Born  in  New  Bedford,  Mr.  Pierce 
graduated  from  Bowdoin  College,  taught  English  at  the  Westminster  School  in  Sims- 
bury,  Connecticut,  and  worked  in  his  family's  trucking  business  before  auditioning  on 
a  whim  for  a  newscasting  job  at  a  New  Bedford  radio  station.  He  got  that  job,  later 
becoming  program  director  of  a  Brockton  station.  Then,  having  decided  to  move  on,  he 
was  sent  by  a  Newbury  Street  employment  agency  to  WGBH,  which  was  looking  for  an 
announcer.  He  joined  WGBH  in  1952.  A  consummate  gentleman,  he  once  explained 
his  "theory  about  announcing — you're  invited  into  someone's  home  when  they  turn  the 
dial,  and  you  shouldn't  yell  at  them."  Mr.  Pierce  also  taught  broadcasting  at  Emerson 
College  and,  dyslexic  himself,  tutored  dyslexic  children  at  the  Massachusetts  General 
Hospital  Children's  Clinic.  He  leaves  two  sisters,  Hannah  J.  Leviston  of  Nashua,  New 
Hampshire,  and  Rachel  Coburn  of  Sandwich,  Massachuestts. 


re*spon*sive  (adj.) 

1  ♦  Quick  to  respond  or 
react  appropriately; 

2.  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shouldn't  you  be  here? 


Call  Timothy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
STrust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 


Member  FDIC 


Equal  Housing  Lender  © 
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SEUI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  He  will  celebrate  his  twenty- 
fifth  anniversary  as  music  director  during  the  1998-99  season. 
Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with 
an  American  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking 
the  orchestra's  hundredth  birthday  in  1981,  a  series  of  works  celebrating  the  fiftieth  an- 
niversary of  the  Tanglewood  Music  Center  in  1990,  and  a  current  series  represented  this 
season  by  new  works  from  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson.  In  ad- 
dition, he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than 
fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestre  National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan 
Opera  debut  in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper, 
and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  Sep- 
tember 1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of 
his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan,  and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition 
to  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic, 
the  Chicago  Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre 
de  Paris,  the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco 
Symphony,  the  Toronto  Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Or- 
chestra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television 
series  "Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beat,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappus  chair 

*  Participating  in  a  system  of  rotated 
seating 
%On  sabbatical  leave 
°0n  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
* Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smitht 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagoff  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  October  23,  at  8 

THE  ELOISE  AND  RAYMOND  H.  OSTRANDER 
MEMORIAL  CONCERT 

Friday,  October  24,  at  1:30 
Saturday,  October  25,  at  8 
Tuesday,  October  28,  at  8 


RICHARD  WESTERFIELD  conducting 


PROKOFIEV 


March  and  Scherzo  from  the  opera 
Love  for  Three  Oranges 


DVORAK 


Violin  Concerto  in  A  minor,  Opus  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Allegro  giocoso,  ma  non  troppo 

PAMELA  FRANK 


INTERMISSION 


14 


STRAVINSKY 


The  Firebird  (complete) 

Introduction 
Scene  I: 

Kaschei's  Enchanted  Garden 
Appearance  of  the  Firebird  Pursued  by 

Ivan  Tsarevich 
Dance  of  the  Firebird 
Ivan  Tsarevich  Captures  the  Firebird 
Supplication  of  the  Firebird 
Appearance  of  Thirteen  Enchanted  Princesses 
The  Princesses'  Game  with  the  Golden  Apples 

(Scherzo) 
Sudden  Appearance  of  Ivan  Tsarevich 
The  Princesses'  Khorovod  (Round  Dance) 
Daybreak 

Ivan  Tsarevich  Penetrates  the  Palace  of  Kashchei 
Magic  Carillon:  Appearance  of  Kashchei's  Guardian 

Monsters;  Capture  of  Ivan  Tsarevich 
Arrival  of  Kashchei  the  Immortal;  His  Dialogue 

with  Ivan  Tsarevich;  Intercession  of  the  Princesses 
Appearance  of  the  Firebird 
Dance  of  Kashchei's  Retinue  under  the 

Firebird's  Spell 
Infernal  Dance  of  all  Kashchei's  Subjects 
Lullaby  (Firebird) 
Kashchei's  Death 
Scene  II: 

Disappearance  of  the  Palace  and  Dissolution  of 

Kashchei's  Enchantments;  Animation  of  the 

Petrified  Warriors 
General  Thanksgiving 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical  /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 


15 


Week  4 


Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  .  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  jfc^   s^dft 
and  return  to  a  Life  Care  managed  facility  in  their  Mi  ri*  ^    HK* 

hometown  area.  Life  Care  facilities  provide  long-term        VfY^Htw^ 
health  care,  Alzheimer's  care,  subacute  services  and  oFa 

rehabihtative  therapies-all  in  a  warm,  homelike  environment.    Amenca 


Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(508)  667-2166 

Evergreen  House 
Health  Center 
East  Providence,  Rl 
(401)  438-3250 

Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(508)222-4182 


Life  Care  Center 
of  North  Shore 
Lynn,  MA 
(617)592-9667 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 

Littleton  House 
Nursing  Home 
Littleton,  MA 
(508)486-3512 


Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 


The  Oaks 

New  Bedford,  MA 

(508)  998-7807 

Life  Care  Center  of 
the  South  Shore 
Scituate,  MA, 
(617)545-1370 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(508)263-9101 


Life  Care  Center 
of  West  Bridgewater 
West  Bridgewater,  MA 
(508)  580-4400 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Life  Care  Center  of 
Stoneham 
Stoneham,  MA 
(617)662-2545 
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AUTHENTIC  RUSSIAN  VODKA  FLAVORED  WITH  ALL-NATURAL  EXTRACTS  OF  MADAGASCAN  AND  INDONESIAN  VANILLA  BEANS. 


Sound  That 
Puts  You 


|en  you  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


Sergei  Prokofiev 

March  and  Scherzo  from  Love  for  Three  Oranges 


Sergei  Sergeyevich  Prokofiev  was  born  in  Sontsovka,  in 
the  Ekaterinoslav  district  of  Russia,  on  April  23,  1891, 
and  died  in  Moscow  on  March  5,  1953.  He  composed 
his  opera  Love  for  Three  Oranges  fLyobov'  k  trem 
apel'sinamj  in  New  York  early  in  1919,  completing  the 
score  by  October  1.  It  was  produced  in  the  Chicago 
Auditorium  on  December  30,  1921,  in  a  French  trans- 
lation by  the  composer  and  Vera  Janacopoulos,  as 
L'Amour  des  trois  oranges.  Prokofiev  later  produced  a 
six-movement  suite  from  the  opera  including  the  March 
and  Scherzo,  which  are  derived  from  entr'actes  in  Acts 
II  and  III,  respectively.  (In  the  suite,  the  March  is  the 
third  movement,  the  Scherzo  the  fourth.)  Serge  Kousse- 
vitzky  led  the  Boston  Symphony  Orchestra  in  the  first 
United  States  performances  of  the  suite  in  November  1926,  also  giving  further  perform- 
ances that  season,  though  omitting  the  second  movement,  both  in  and  out  of  town.  He 
later  conducted  just  the  March  in  January  1930  in  Young  Peoples  Concerts,  and  the  March 
and  Scherzo  in  subscription  concerts  in  1937.  Since  then,  only  Charles  Munch  has  pro- 
grammed any  of  this  music  with  the  orchestra,  leading  the  Scherzo  and  March  (in  that 
order)  in  subscription  concerts  in  November  1953,  though  Richard  Burgin  led  the  March 
as  an  encore  in  Matsuyama,  Japan,  in  May  1960.  The  March  and  Scherzo  are  scored  for 
two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  triangle,  bass 
drum,  tambourine,  cymbals,  snare  drum,  glockenspiel,  xylophone,  two  harps,  and  strings. 

In  May  1918,  with  revolution  at  home  making  artistic  life  virtually  impossible,  Pro- 
kofiev decided  to  go  to  the  United  States,  though  not,  apparently,  with  the  intention  of 
settling  for  long  there.  He  traveled  the  long  way  from  Petrograd  (St.  Petersburg) — by 
way  of  Vladivostok,  Tokyo,  and  San  Francisco.  He  enjoyed  a  moderate  success  in  New 
York  and  a  very  substantial  success  in  Chicago  when  Frederick  Stock  conducted  some 
of  his  music  at  a  Chicago  Symphony  concert.  The  directors  of  the  Chicago  Opera  im- 
mediately offered  to  produce  one  of  his  works. 

Prokofiev  had  spent  much  of  his  lengthy  voyage  from  Russia  working  out  an  opera 


(9 


An  evening  of     MM 


fitiMMSTfyOQV 


by  Gaetano  Donizetti 

October  15-26,  1997 

at  the  Emerson  Majestic  Theatre 

Call  542-OPRA  for  tickets 

...   * 

BOSTON   LYRIC    OPERA 
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libretto  based  on  a  fairy  tale  by  Carlo  Gozzi  (1761),  which  had  been  adapted  by  one  of 
the  leading  figures  of  the  new  artistic  life  in  Russia,  the  great  director  Vsevolod  Meyer- 
hold,  with  two  collaborators.  Gozzi's  play  had  satirized  the  art  of  Goldoni,  which  he  saw 
as  stuck  in  a  tradition  of  bourgeois  realism.  Meyerhold's  adaptation  made  the  same 
point  about  contemporary  Russian  drama.  Prokofiev  seized  on  this  idea  as  a  wonderful 
vehicle  for  a  musical  setting  and  crafted  his  own  Russian  libretto  as  well  as  the  later 
French  translation  in  which  the  work  was  eventually  premiered  in  Chicago. 

The  manager  of  the  Chicago  Opera,  Cleofonte  Campanini,  was  delighted  to  have  sub- 
ject matter  drawn  from  the  Italian  Gozzi,  but  his  death  put  an  end  to  immediate  pro- 
duction plans.  Nearly  two  years  passed,  during  which  time  Prokofiev  moved  to  Paris, 
toured  the  United  States  again,  and  finally,  on  his  third  visit  to  this  country,  was  able  to 
see  his  opera  mounted,  when  the  famous  soprano  Mary  Garden  (she  had  created  the 
role  of  Melisande  in  Debussy's  opera)  succeeded  Campanini  as  director  in  Chicago  and 
decided  to  honor  his  contract.  The  result  eventually  became  Prokofiev's  most  popular 
and  frequently  performed  opera,  though  at  first  audiences  were  bemused  by  the  fantas- 
tic, unrealistic  story  in  which  fairy  tale  incidents  are  interrupted  (and  the  course  of  the 
plot  changed)  by  a  chorus  of  audience  members  who  are  divided  into  factions  favoring 
comedy  and  tragedy  or  romance  or,  simply,  empty-headed  entertainment.  The  two  most 
famous  passages  from  the  opera  are  the  March  that  appears  bewteen  the  two  scenes  of 
Act  II  and  the  Scherzo  that  appears  twice  to  connect  the  scenes  of  Act  III.  (For  concert 
purposes,  Prokofiev  assembled  and  shaped  the  various  versions  of  this  music  in  the 
opera  into  movements  of  a  suite.)  Both  pieces  share  in  the  witty  and  sardonic  style  of 
the  opera.  The  March  will  be  recognized  at  once,  by  listeners  of  a  certain  age,  as  the 
theme  music  to  a  radio  show  that  ran  for  fourteen  years  around  the  mid-century,  "The 
FBI  in  Peace  and  War."  How  ironic  that  this  theme  should  have  been  composed  by  a 
Russian  who  had  by  then  left  the  United  States  to  return  to  the  Soviet  Union  and  would 
have  been  regarded  by  many  Americans  at  the  time  (regardless  of  his  own  political 
views)  as  "a  Communist  composer." 

Following  World  War  II,  Love  for  Three  Oranges  began  to  enjoy  a  growing  number 
of  performances.  Audiences  have  long  since  learned  to  love  the  lyricism  and  the  lively 
satiric  wit  of  Prokofiev's  music  in  this  diverting  celebration  of  theatricality  as  an  art  that 
belongs  to  us,  the  spectators. 

— Steven  Ledbetter 


i£*       WHEN       -fv 
^    DO  I  CLAP?     ^ 

A  Slightly  Irreverent  Guide  to 

Classical  Music  and 

Concert  Hall  Conduct 

by 

Valerie  Cruice 

Available  in  Boston  Area  Bookshops 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  1/888-588-  71 71 


Life  care 
retirement  living 

at  its  finest! 
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BROOKFWEN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
(=}  (800)283-1114 
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Marketing  Fine  Homes,  Land  And  Estates 


WeUesley  Hills 
"PIERCE  ESTATES" 

Gracious  6,400  sq.  ft.  brick  residence  featuring 
an  elegant  foyer,  formal  living  and  dining 
rooms,  gourmet  kitchen  with  breakfast  area, 
luxurious  master  suite,  fireplaces  plus  au  pair 
suite.  Choice  location  and  easy  commute  to 
Boston.  $1,595,000 

Call  David  Mead  61 7-357-8951 


South  Dartmouth 
ROUND  HDLL  SEASIDE  CONDO 

Incredible  four  bedroom  seaside  home  with 
spectacular  ocean  views  and  amenities  fea- 
turing golf,  tennis,  pool,  sandy  beach,  moor- 
ings and  more  with  privacy  and  gated  secu- 
rity. Country  club  living  with  easy  commute 
to  Boston.  $450,000 

Call  Jerry  Heller  61 7-357-8994 


Manchester-by-the-Sea 
"WYNDSTON"  ON  GALES  POINT 
DRAMATIC  OCEANFRONT  ESTATE 

Set  high  upon  a  cliff  with  commanding  views 
&  over  600'  of  direct  ocean  frontage.  This  dra- 
matic waterfront  estate  features  beautifully 
landscaped  grounds,  sweeping  lawns,  terraces, 
heated  indoor  swimming  pool  plus  a  natural 
ocean  rock  pool  and  tennis  court.  $4,200,000 
CallLanseRobb  617-357-8996 


Cambridge 
HISTORIC  DISTRICT  TOWNHOUSE 

Handsome  four-story  3,000  sq.ft.  residence 
just  a  short  walk  from  Harvard  Square  in  a 
premier  neighborhood.  Features  comfort- 
able, formal  and  spacious  rooms  including 
three  family  bedrooms,  four  full  baths, 
library,  home  office  and  two-car  under- 
ground parking.  $1,100,000 
Call  Terry  Maitland  61 7-357-8949 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       fffft  CHRISTIES 


GREAT  ESTATES 
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Antonin  Dvorak 

Violin  Concerto  in  A  minor,  Opus  53 


Antonin  Dvorak  was  born  in  Nelahozeves  (Muhlhau- 
sen),  Bohemia,  near  Prague,  on  September  8,  1841, 
and  died  in  Prague  on  May  1,  1904.  He  composed  his 
Violin  Concerto  between  July  5  and  mid- September 
1879,  revising  it  in  1880  and  then  again  two  years  later. 
Joseph  Joachim  gave  a  readthrough  of  the  work  with 
Dvorak  conducting  the  orchestra  of  the  Berlin  Hoch- 
schule  in  November  1882.  Frantisek  Ondficek  was 
soloist  for  the  premiere  on  October  14,  1883,  in  Prague, 
as  well  as  for  the  Vienna  premiere  under  Hans  Richter 
on  December  2,  1883,  the  same  concert  at  which  the 
Brahms  Third  Symphony  was  played  for  the  first  time. 
The  first  American  performance  was  given  by  Max  Ben- 
dix  with  Theodore  Thomas  conducting  the  Chicago 
Orchestra  on  October  30,  1891,  on  which  occasion  the  Daily  News  reported  that  "Dvorak 
has  written  this  concerto  in  a  tongue  of  odd  inflections  almost  too  Slavonic  for  us  to  say 
we  read  aright.  But  its  harmonies  vibrate  with  a  sincerity  that  is  sometimes  despotic  in 
its  magnetism.  A  truthfulness  that  elucidates,  entreats,  and  compels  is  coupled  with  the 
most  infatuating  capriciousness."  Wilhelm  Gericke  conducted  the  first  Boston  Symphony 
performances  of  Dvorak  s  Violin  Concerto  in  November  1900,  with  Timothee  Adamowski 
as  soloist.  Subsequent  BSO  performances  have  featured  Mischa  Elman  with  Max  Fiedler 
conducting,  Sylvain  Noack  with  Karl  Muck,  Albert  Spalding  with  Pierre  Monteux,  Ruth 
Posselt  with  Serge  Koussevitzky  and  Richard  Burgin,  Isaac  Stern  and  Shmuel  Ashkenasi 
with  Erich  Leinsdorf  Edith  Peinemann  with  Joseph  Silverstein  conducting  (the  most 
recent  subscription  performances,  in  April  1970),  Joseph  Silverstein  as  soloist  with  Sergiu 
Comissiona,  Shlomo  Mintz  with  Esa-Pekka  Salonen,  Midori  with  Dennis  Russell  Davies, 
and  Frank  Peter  Zimmermann  with  Marek  Janowski  (the  most  recent  Tanglewood  per- 
formance, on  July  21,  1995).  Besides  the  solo  violinist,  the  score  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

On  January  1,  1879,  Joseph  Joachim  gave  the  first  performance  of  the  Brahms  Violin 
Concerto.  Brahms  was  one  of  the  most  important  influences  on  the  career  of  Antonin 
Dvorak,  and  it  was  for  Joachim  that  Dvorak  wrote  his  own  Violin  Concerto  six  months 
later.*  The  Austro-Hungarian  Joachim  (1831-1907)  was  a  composer,  conductor,  and 
teacher,  as  well  as  one  of  the  most  important  violinists  of  his  day.  He  made  his  debut  at 
eight,  was  sent  to  study  in  Vienna  several  months  after  that,  and  in  1843  went  to  Leip- 
zig to  learn  from  Mendelssohn  at  the  new  conservatory  there,  making  his  Gewandhaus 
debut  that  August.  On  May  27,  1844,  Mendelssohn  conducted  the  Beethoven  Violin 
Concerto  in  London  with  the  thirteen-year-old  Joachim  as  soloist;  the  enthusiastic  au- 
dience was  so  taken  with  the  blond  youngster's  performance  that  the  first  movement 
was  several  times  interrupted  by  applause.  Six  years  later,  Joachim  was  concertmaster 
under  Franz  Liszt  at  Weimar  for  the  first  production  of  Wagner's  Lohengrin.  He  became 
an  intimate  of  Robert  and  Clara  Schumann,  and  in  1853  he  met  Brahms,  who  benefited 
from  Joachim's  advice  on  orchestration  (Tovey  reports  that  the  latter's  skill  in  this  area 
was  considered  "as  on  a  level  with  his  mastery  of  the  violin")  and  from  hearing  Joachim's 
quartet  perform  his  early  chamber  music.  It  soon  became  typical  for  Brahms  to  seek 
Joachim's  suggestions  regarding  works-in-progress,  and  in  1877  Joachim  conducted  the 


*At  this  point  in  Dvorak's  career,  his  first  series  of  Slavonic  Dances  (Opus  46),  printed  by  Brahms's 
publisher  Simrock  at  Brahms's  urging,  and  which  helped  secure  him  international  recognition,  was 
just  a  year  old.  His  Fifth  Symphony,  though  written  four  years  earlier,  had  just  recently  been  per- 
formed, and  the  Sixth  was  a  year  away. 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 
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first  English  performance,  at  Cambridge,  of  Brahms's  First  Symphony.*  It  was  Brahms 
who  introduced  Dvorak  to  Joachim,  and  Joachim  got  to  know  Dvorak's  A  major  string 
sextet,  Opus  48,  and  E-flat  string  quartet,  Opus  51,  both  of  which  were  performed  at 
Joachim's  house  in  Berlin  on  July  29,  1879,  with  the  composer  present. 

By  this  time,  and  with  encouragement  from  Joachim,  who  had  recently  given  that  first 
performance  of  Brahms's  Violin  Concerto,  Dvorak  was  at  work  on  a  violin  concerto  of 
his  own.  In  January  1880  he  reported  that  Joachim  had  promised  to  play  the  concerto 
as  soon  as  it  was  published,  and  on  May  9,  1880,  after  Joachim  had  suggested  a  thor- 
ough revision,  the  composer  wrote  to  Simrock  that  he  had  reworked  the  entire  score, 
"without  missing  a  single  bar."  Dvorak  again  gave  the  score  to  Joachim,  who  now  took 
two  years  to  respond,  finally  making  alterations  to  the  solo  part  in  the  summer  of  1882 
and  suggesting  that  the  composer  lighten  the  instrumentation.  In  November  the  composer 
and  Joachim  read  through  the  concerto  with  the  orchestra  of  the  Berlin  Hochschule. 
The  next  month  Dvorak  held  fast  against  criticism  from  Simrock's  adviser  Robert  Kel- 
ler regarding  the  lack  of  a  break  before  the  Adagio:  ". . .  the  first  two  movements  can — 
or  must — remain  as  they  are."  Simrock  published  the  score  in  1883,  but  for  the  first 
performance  the  soloist  was  not  Joachim  but  the  twenty-three-year-old,  Prague-born 
Frantisek  Ondficek,  who  was  already  famous  enough  by  this  time  to  be  receiving  invi- 
tations to  play  throughout  Europe,  in  the  United  States,  and  in  eastern  Russia.  Joachim 
himself  never  performed  Dvorak's  concerto — though  he  almost  did  so  in  London  during 
the  composer's  first  visit  there  in  1884 1 — and  it  has  been  suggested  that  the  violinist- 
composer  may  not  have  been  able  to  reconcile  his  own  conservatism  vis-a-vis  musical 
form  with  respect  to  Dvorak's  bold  experimentation  in  the  first  movement.  Even  today, 
this  neglected  masterpiece  has  had  comparatively  few  advocates,  but  probably  for  yet 
another  reason:  it  is  fiendishly  difficult. 

Dvorak  wastes  no  time  in  alerting  us  to  the  fact  that  he  will  adhere  to  no  prescribed 
formal  scheme  in  his  first  movement:  he  dispenses  entirely  with  an  orchestral  exposi- 


*Brahms  and  Joachim  remained  very  close  until  the  end  of  Joachim's  marriage  in  1884  found 
Brahms  siding  with  Amalie  Joachim.  He  wrote  his  Double  Concerto  as  something  of  a  peace  offer- 
ing to  Joachim  in  1887;  Joachim  and  his  quartet  cellist,  Robert  Hausmann,  were  the  first  soloists. 

tAugust  Manns,  on  whose  concert  series  Joachim  was  appearing  at  the  Crystal  Palace,  would  have 
programmed  the  work  had  the  composer  been  allowed  to  conduct,  but  Dvorak  was  in  England 
under  the  auspices  of  the  Philharmonic  Society,  which  would  not  let  him  appear  with  the  rival 
organization — especially  since  the  Crystal  Palace  concert  was  to  happen  before  the  Philharmonic's 
own! 


Life  is  short.  Play, 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 
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tion,  a  bold,  unison  forte  with  a  suggestion  of  triple-time  furiant  rhythm  serving  to 
introduce  the  soloist  before  even  five  measures  have  gone  by: 

Allegro  ma  non  troppc 


fr'jjEtfliT  r'r{j 


M 


f 

Violin  solo 


This  warmly  melodic  theme  gives  way  to  cadenza-like  figuration  (already!)  before  the 
orchestra  bursts  in  again,  repeating  its  opening  flourish  at  a  higher  pitch-level.  The 
soloist  follows  suit,  echoing  his  own  previous  music  likewise  at  a  higher  pitch.  Now  the 
orchestra  takes  up  a  forceful  version  of  the  theme,  leading  quickly  to  the  next  impor- 
tant idea,  a  woodwind  cantilena  which  grows  naturally  from  the  contours  of  the  preced- 
ing orchestral  material: 


Clarinet 


Bassoon 


The  soloist  will  develop  this  idea  after  returning  yet  again  to  the  main  theme.  What 
might  be  identified  as  the  movement's  "real"  second  theme  by  virtue  of  its  placement 
in  C,  the  relative  major  of  A  minor,  will  appear  in  the  solo  violin  only  much  later,  and 
very  briefly  at  that,  against  a  sort  of  free  echo  in  the  solo  oboe: 


Violin  solo 


tur^Himijvjtiu 


The  idea  here  is  not  so  much  to  identify  individual  themes  as  to  observe  that  Dvorak 
has  created  material  so  constantly  ripe  for  elaboration  that  applying  the  terms  "exposi- 
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tion"  and  "development"  to  this  movement  is — at  least  from  the  listener's  point  of  view 
— almost  meaningless.  The  soloist  has  barely  a  moment's  pause  once  the  music  of  the 
Allegro  is  under  way;  he  is  constantly  varying  and  developing  the  thematic  ideas,  all 
the  while  displaying  his  skills  as  both  melodist  and  pyrotechnical  virtuoso  par  excellence. 
The  "big"  return  to  the  main  theme — the  "recapitulation,"  if  you  must — really  has  no- 
where to  go,  since  so  much  has  already  happened,  and  Dvorak  accordingly  cuts  things 
short  with  the  suggestion  of  a  brief  cadenza  (over  forceful  horn  calls  which  recur  in  vary- 
ing guises  throughout  the  concerto)  and  then  a  contemplative  bridge  passage  for  winds 
and  low  strings — the  soloist  giving  out  yet  another  variant  of  the  main  theme — leading 
directly  to  the  wonderfully  expansive  and  beautiful  F  major  Adagio. 

The  length  of  the  second  movement  is  supported  not  only  by  Dvorak's  ability  to  create 
long-breathed  arcs  of  melody,  but  also  by  his  skill  in  juxtaposing  contrasting  key  areas. 
Over  a  gentle  cushion  of  orchestral  strings,  the  soloist  introduces  an  elegiac  theme  around 
which  woodwinds  weave  soft  garlands.  The  beginning  of  an  orchestral  statement — the 
melody  now  heard  in  flutes  and  oboes — is  suddenly  interrupted  for  a  stormy  F  minor 
episode,  distant  horns  adding  to  the  tension.  A  gently  rocking  theme  in  C  major  signals 
the  return  of  calm;  when  this  is  taken  up  by  the  soloist  it  is  in  E  major — a  place  rather 
far  removed  from  the  original  home  key  of  F!  The  pace  quickens,  and  martial  trumpet 
fanfares  herald  the  return  of  the  main  theme  now  in  A-flat,  first  in  oboes  and  clarinets, 
then  sung  with  lavish  yet  gentle  embellishment  by  the  soloist.  The  "rocking"  theme 
recurs,  as  expected,  in  F  major,  but  Dvorak  still  has  one  more  sound-area  to  explore, 
and  the  soloist  takes  up  the  rocking  theme  in  A  major — another  third-related  key,  par- 
alleling the  earlier  juxtaposition  of  C  and  E — before  the  music  closes  with  a  return  of 
the  main  theme  in  the  horns,  at  last  in  a  secure  F  major,  the  soloist's  calm  figurations 
leading  us  to  the  very  quiet  final  cadence. 

The  rondo  finale  is  unflaggingly  energetic,  tuneful,  and,  to  quote  Michael  Steinberg, 
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"unabashedly  Czech,"  exploiting  the  folk-dance  rhythms  of  the  furiant  in  its  A  major 
main  theme  and  the  duple-time  dumka  in  the  D  minor  central  episode.  Dvorak  is  par- 
ticularly inventive  in  his  presentations  of  the  main  theme:  it  is  heard  first  over  high 
strings,  the  second  violins  sustaining  a  tonic  A;  it  returns  against  a  crashing  open  fifth 
in  the  timpani  and  the  simulation  of  Czech  bagpipes  in  the  open  fifth  of  violins  and 
cellos;  and  for  its  third  appearance  it  sounds  against  a  rush  of  upper-string  activity  with 
off-beat  accents  in  the  cellos  and  basses.  For  the  dumka  episode,  Dvorak  asks  the  tim- 
panist  to  retune  his  E  to  a  D  (other  briefer  instances  of  retuning  occur  occasionally  in 
this  score);  this  episode  also  stresses  two-against-three  cross-rhythms,  particularly  via 
the  triplets  of  the  horns  heard  against  the  steady  2/4  of  the  dumka  theme.  Near  the 
end,  there  is  a  striking  change  of  color  when  the  solo  flute  brings  back  the  main  theme 
beginning  on  A-flat,  and  then  a  brief  reference  to  the  dumka  prepares  the  exuberant 
final  pages,  a  sudden  accelerando  and  four  brilliantly  boisterous  chords  bringing  this 
marvelous  movement  to  a  close. 

— Marc  Mandel 

The  original  version  of  this  program  note  appeared  in  somewhat  different  form  in  the  program 
book  of  the  San  Francisco  Symphony  copyright  ©1984.  Used  by  permission. 
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Igor  Stravinsky 

The  Firebird  (complete) 

Igor  Fedorovich  Stravinsky  was  born  at  Oranienbaum, 
Russia,  on  June  17,  1882,  and  died  in  New  York  on 
April  6,  1971.  He  began  composition  of  The  Firebird 
in  early  November  1909  at  a  "dacha"  of  the  Rimsky- 
Korsakov  family  near  St.  Petersburg.  He  completed  the 
score  in  the  city,  finishing  the  actual  composition  in 
March  and  the  full  score  a  month  later;  following  some 
further  retouching,  the  final  score  bears  the  date  May 
18,  1910.  Commissioned  by  Diaghilev  as  a  ballet  in 
two  scenes,  the  work  was  first  performed  on  June  25, 
1910,  by  the  Ballets  Russes  at  the  Paris  Opera,  with  a 
cast  including  Tamara  Karsavina  (the  Firebird),  Michel 
Fokin  (Prince  Ivan),  Vera  Fokina  (the  Tsarevna),  and 
Alexis  Bulgakov  (Kashchei);  Gabriel  Pierne  conducted. 
The  scenario  was  by  Fokine  in  collaboration  with  Diaghilev  and  his  staff.  Fokine  also 
created  the  choreography.  Alexandre  Golovine  designed  the  settings,  Golovine  and  Leon 
Bakst  the  costumes.  The  score  is  dedicated  to  Andrei  Rimsky-Korsakov,  the  son  of  the 
composer  Nikolai,  who  had  been  Stravinsky  s  teacher.  The  American  premiere  of  the  bal- 
let was  given  by  the  Ballets  Russes  at  the  Century  Theatre  in  New  York  on  January  17, 
1916.  Stravinsky  made  suites  from  the  ballet  on  three  occasions,  the  first  in  1911  (em- 
ploying virtually  the  original  orchestration),  the  second  in  1919  (for  a  much  smaller 
orchestra),  and  the  third  in  1945  (using  the  same  orchestra  as  the  second,  but  contain- 
ing more  music).  Though  the  suite,  or  music  from  it,  has  been  performed  frequently  by 
the  BSO  since  Pierre  Monteux  led  the  1911  version  here  in  October  and  November  1919 
(Stravinsky  himself  introduced  the  1919  version  to  BSO  audiences  in  March  1935),  the 
complete  ballet  had  its  first  BSO  performances  only  in  March  and  April  1974,  when  Seiji 
Ozawa  led  it  in  Boston,  Washington,  D.C.,  New  York  City,  and  Philadelphia.  Until  the 
orchestra  s  most  recent  performance  of  the  complete  ballet — on  July  22,  1 989,  at  Tangle- 
wood,  with  Charles  Dutoit  conducting — all  of  the  BSO  s  performances  since  1974  were 
programmed  by  Ozawa,  including  performances  during  a  European  tour  in  February/ 
March  1976  and  during  a  United  States  tour  in  March/April  1983,  though  Joseph  Silver- 
stein  conducted  three  subscription  concerts  that  March  prior  to  the  tour  when  Ozawa  fell 
ill.  The  orchestras  most  recent  subscription  performance,  on  April  19,  1983,  was  given  by 
Ozawa  after  the  tour,  this  being  followed  by  a  recording  for  EMI  later  that  month. 

Stravinsky's  precise  instrumentation  in  the  original  score  (even  specifying  the  exact 
number  of  string  instruments)  calls  for  two  piccolos  (second  doubling  as  third  flute),  two 
flutes,  three  oboes  and  English  horn,  three  clarinets  (third  doubling  clarinet  in  D)  and 
bass  clarinet,  three  bassoons  (third  doubling  second  contrabassoon)  and  contrabassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  triangle,  tambourine,  cym- 
bals, bass  drum,  tam-tam,  bells,  xylophone,  celesta,  piano,  three  harps,  sixteen  first  vio- 
lins, sixteen  second  violins,  fourteen  violas,  eight  cellos,  and  six  double  basses,  plus  an 
ensemble  behind  the  scenes  consisting  of  three  trumpets,  two  tenor  tubas,  two  bass  tubas, 
and  bells. 

At  the  present  performances,  BSO  Associate  Conductor  Richard  Westerfield  is  using  the 
new  critical  edition  of  Stravinsky  s  Firebird,  edited  by  Herbert  Schneider  and  published 
by  B.  Schotts  Sbhne,  Mainz — the  first  time  this  new  edition,  which  corrects  many  errors 
that  have  gone  untouched  for  years,  has  been  heard  here. 

The  Firebird  may  be  the  only  case  of  a  major  Stravinsky  ballet  that  was  not  the  com- 
poser's own  idea,  at  least  in  its  original  germ.  The  Russian  legend  of  the  Firebird  had 
been  discussed  as  a  possible  subject  for  a  ballet  by  Diaghilev  and  his  staff  early  in  1909, 
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and  Michel  Fokine,  who  was  to  create  the  choreography,  worked  out  the  scenario  com- 
bining several  Russian  fairy  tales.  The  choice  of  composer  was  problematic;  Diaghilev 
wanted  his  old  harmony  teacher  Liadov,  but  the  latter  was  notoriously  slow  about  fin- 
ishing scores.  So  in  the  fall  of  1909,  the  impresario  approached  the  twenty-seven-year- 
old  Stravinsky,  whose  Fireworks  he  had  heard  earlier  in  the  year.  Stravinsky  was  then 
deeply  engrossed  in  his  opera  The  Nightingale,  having  just  completed  the  first  of  two 
acts,  but  he  naturally  recognized  at  once  the  extraordinary  opportunity  that  a  Ballets 
Russes  commission  represented,  and  he  was  excited  about  the  possibility  of  writing  the 
big,  formal  dance  numbers.  He  did  have  reservations  about  the  necessity  of  writing 
gestural  music  to  fit  the  dramatic  passages  of  mime  that  related  the  story  (in  the  style 
derided  as  "Mickey  Mousing"  when  used  to  reflect  the  action  in  animated  cartoons).  In 
fact,  much  later,  in  Expositions  and  Developments,  one  of  his  series  of  published  "con- 
versations" with  Robert  Craft,  he  claimed,  "77ie  Firebird  did  not  attract  me  as  a  sub- 
ject. Like  all  story  ballets,  it  demanded  descriptive  music  of  a  kind  I  did  not  want  to 
write."  Nonetheless,  given  the  likely  boost  to  his  career  from  such  a  commission,  he 
was  prepared  to  drop  work  on  the  opera  and  take  up  The  Firebird  at  once.  So  willing 
was  he,  in  fact,  that  he  began  the  composition  in  November,  six  weeks  before  Diaghilev 
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was  able  to  offer  a  definite  commission.  He  composed  the  opening  pages  at  a  dacha 
belonging  to  the  Rimsky-Korskov  family  about  seventy  miles  south  of  St.  Petersburg. 
Returning  to  the  city  in  December,  he  continued  quickly  with  his  work,  finishing  the 
composition  by  March  and  the  full  score  by  the  following  month.  The  final  date  on  the 
manuscript,  May  18,  1910,  reflects  a  last  period  of  refinements  of  detail. 

The  premiere  of  the  lavishly  colorful  score  marked  a  signal  triumph  for  the  Ballets 
Russes  and  put  the  name  of  Stravinsky  on  the  map.  Diaghilev  could  hardly  wait  to  get 
another  work  from  him,  and  in  the  ensuing  years  he  quickly  turned  out  Petrushka  and 
finally  the  epoch-making  Rite  of  Spring — all  this  before  having  time  to  return  to  his 
unfinished  opera!  When  he  finally  did  get  back  to  The  Nightingale,  Stravinsky  was  al- 
ready among  the  most  famous  and  influential  composers  of  the  century,  but  he  was  a 
vastly  different  composer  from  the  one  who  had  written  the  first  act  of  that  oddly  diver- 
gent work. 

For  much  of  the  rest  of  his  life  Stravinsky  claimed  a  cordial  dislike  for  The  Firebird, 
calling  it  "too  long  and  patchy  in  quality."  But  even  if  we  acknowledge  that  there  is 
some  truth  in  his  self-criticism,  we  must  also  recognize  that  his  irritation  stems  partly 
from  the  fact  that  one  of  his  most  popular  scores  remained  completely  unprotected  by 
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copyright  in  the  United  States  (this  cost  him  a  fortune  in  potential  royalties)  and  partly 
from  his  frustration  with  listeners  who  were  willing  to  follow  him  through  Firebird  to 
Petrushka  and  perhaps  even  to  The  Rite  of  Spring — but  no  farther.  Stravinsky  is  by  no 
means  the  first  composer  to  denigrate  a  popular  early  work  in  the  hope  of  attracting 
attention  to  his  more  recent  music. 

The  scenario  of  The  Firebird  involves  the  interaction  of  human  characters  with  two 
supernatural  figures,  the  magic  Firebird,  a  sort  of  good  fairy,  and  the  evil  sorcerer  Kash- 
chei,  a  green-taloned  ogre  who  cannot  be  killed  except  by  destroying  his  soul,  which  is 
preserved  in  a  casket  in  the  form  of  an  egg.  Stravinsky  needed  to  find  a  way  to  distin- 
guish musically  between  the  human  and  the  supernatural  elements  of  the  story,  and  he 
used  the  same  means  employed  by  Rimsky-Korsakov  in  his  last  (and  best-known)  opera, 
The  Golden  Cockerel  (which  had  not  yet  been  performed  when  Stravinsky  started  work, 
though  he  certainly  knew  it  in  score):  the  humans  are  represented  by  diatonic,  often 
folklike,  melodies,  the  supernatural  figures  by  chromatic  ideas,  slithery  for  Kashchei 
and  his  realm  or  shimmering  arabesques  for  the  Firebird  (whose  music  is  largely  de- 
rived from  a  single  motive). 

The  Firebird  is  most  often  heard  in  one  or  another  of  Stravinsky's  suites.  But  this 
narrative  ballet  is  really  a  danced  opera,  with  "recitative"  (the  gestural  music)  and 


MAM 


ARIA 


"The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolvea  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


34 


"arias"  (the  set  pieces).  Stravinsky  claimed — late  in  life — that  he  had  not  wanted  to 
write  gestural  music,  yet  there  is  no  question  that  while  he  was  actually  composing,  he 
shaped  his  music  to  follow  Fokine's  scenario  in  elaborate  and  effective  detail.  Thus, 
hearing  only  the  suite  is  like  listening  to  a  record  of  the  favorite  arias  from  a  popular 
opera  without  ever  hearing  the  dramatic  links.  The  full  score  allows  the  set  dances  a 
chance  to  "breathe,"  to  grow  out  of  something  and  find  their  motivation.  The  full  score 
of  the  ballet  is  thus  a  much  more  satisfying  artistic  experience  than  simply  hearing  the 
suite  of  popular  dances.  Only  in  a  hearing  of  the  complete  music  is  it  possible  to  ap- 
preciate the  confidence  and  imagination  of  the  young  composer  writing  his  first  ballet 
score,  which  showed  at  once  that  he  was  born  to  the  field.  His  music  reflects — and  cre- 
ates— the  motion  and  the  emotions  of  the  characters  on  the  stage  in  all  their  color  and 
variety. 

A  short,  hushed  prologue  creates  a  mood  of  magical  awe.  The  double  basses  present 
a  melodic  figure  (two  semitones  and  a  major  third)  that  lies  behind  all  the  music  of  the 
Firebird.  Following  a  culminating  shower  of  brilliant  harmonics  on  the  violins  (played 
with  a  new  technique  discovered  by  Stravinsky  for  this  passage),  a  muted  horn  call  sig- 
nals the  rise  of  the  curtain  on  a  nocturnal  scene  in  the  "Enchanted  Garden  of  Kashchei," 


Michel  Fokine  and  Tamara  Karsavina  in  the 
first  performance  of  "The  Firebird, "  Paris,  1910 
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which  continues  the  mysterious  music  of  the  opening  (a  chromatic  bossoon  phrase  fore- 
shadows the  sorcerer).  Suddenly  the  Firebird  appears  (shimmering  strings  and  wood- 
winds), pursued  by  a  young  prince,  Ivan  Tsarevich.  The  Firebird  performs  a  lively  dance, 
all  shot  through  with  brilliant  high  interjections  from  the  upper  woodwinds.  But  Ivan 
Tsarevich  captures  the  magic  bird  (horn  chords  sforzando)  as  it  flutters  around  a  tree 
bearing  golden  apples.  The  Firebird  appears  to  be  freed  in  an  extended  solo  dance,  but 
Ivan  takes  one  of  its  feathers — a  magic  feather — before  allowing  it  to  depart.  Ivan  is 
left  alone  in  the  garden,  though  the  unseen  presence  of  Kashchei  is  still  recalled  by 
the  bassoon. 

Thirteen  enchanted  princesses,  the  captives  of  Kashchei,  are  allowed  into  the  garden 
only  at  night.  They  appear — tentatively  at  first — and  shake  the  apple  tree.  At  the  second 
try  some  golden  apples  come  tumbling  down  (this  is  evident  in  the  music),  and  they  be- 
gin to  play  a  game  of  catch.  Ivan  Tsarevich  rudely  interrupts  the  lively  game  they  are 
playing,  for  he  has  fallen  in  love  with  one  of  them.  They  dance  a  khorovod  (a  stately 
slow  round  dance)  to  one  of  the  favorite  passages  of  the  score,  a  melody  first  introduced 
by  the  solo  oboe  (this  is  an  actual  folk  song).  As  day  breaks  (cock-crow  being  repre- 
sented by  solo  trumpets  with  an  augmented  fourth),  he  learns  that  they  are  under  the 
ogre's  spell  and  must  return  to  his  castle.  In  pursuit  of  them,  Ivan  Tsarevich  penetrates 
into  the  palace,  but  a  magic  carillon  (a  masterfully  scored  series  of  superimposed  osti- 
natos)  warns  the  monsters  that  serve  as  Kashchei's  guards  of  the  stranger's  approach, 
and  they  capture  the  prince. 

All  the  tintinnabulation  brings  the  immortal  Kashchei  himself  for  a  fierce  encounter 
with  the  prince.  He  begins  an  interrogation  of  ever-changing  moods  (bringing  back  sev- 
eral themes  from  earlier  in  the  ballet).  The  princesses  attempt  to  intercede,  but  in  vain. 
Kashchei  begins  to  turn  Ivan  into  stone,  making  a  series  of  magic  gestures:  one,  two, . . . 
But  before  he  can  make  the  third  and  final  gesture,  Ivan  Tsarevich  remembers  the  Fire- 
bird's feather;  he  waves  it,  summoning  the  Firebird  to  his  aid.  Kashchei's  followers  are 
enchanted  by  the  magic  bird,  who  sets  them  dancing  to  an  "infernal  dance"  of  wild  syn- 
copation and  striking  energy.  The  Firebird,  in  a  slow  gentle  dance  like  a  lullaby,  reveals 
Kashchei's  secret  to  the  prince  who,  as  the  ogre  wakes  up  from  his  enchantment,  finds 
the  casket  and  smashes  the  egg,  destroying  the  monster's  soul.  A  profound  darkness 
yields  to  the  dawn  of  a  new  day;  the  palace  and  the  followers  of  Kashchei  have  disap- 
peared. All  the  knights  that  had  been  turned  to  stone  before  come  back  to  life  (in  a 
sweetly  descending  phrase  of  folklike  character)  and  all  take  part  in  a  dance  of  general 
happiness  (a  more  energetic  version  of  the  same  phrase).  The  Firebird  has  disappeared, 
but  her  music,  now  rendered  more  "human"  in  triadic  harmony,  sounds  in  the  orches- 
tra as  the  curtain  falls. 

Though  much  of  the  matter  is  of  a  piece  with  Rimsky-Korsakov's  fairy  tale  opera 
composed  only  a  short  time  previously,  there  are  things  in  the  manner  of  The  Firebird 
that  already  foreshadow  the  revolutionary  composer  to  come:  the  inventive  ear  for  new 
and  striking  sounds,  the  love  of  rhythmic  irregularities  (though  there  is  much  less  of  it 
here  than  in  the  ballets  to  come!),  and  the  predilection  for  using  ostinatos — repeated 
fragments  of  a  melodic  and  rhythmic  idea — to  build  up  passages  of  great  excitement,  a 
procedure  that  will  reach  the  utmost  in  visceral  force  with  The  Rite  of  Spring.  As  seen 
from  the  vantage  point  of  today,  The  Firebird  is  almost  a  romantic  work  of  the  last  cen- 
tury, but  the  dancers  at  the  first  performance  found  the  music  demanding,  challenging 
them  to  the  utmost.  If,  in  listening  to  this  familiar  score,  we  can  cast  our  minds  back 
into  the  framework  of  1910,  we  may  be  able  to  sense  afresh  the  excitement  of  being  on 
the  verge  of  a  revolution. 

— S.L. 
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For  a  long  time  Prokofiev  suffered  from  a  lack  of  balanced  critical  evaluation  both  in 
Russia  and  in  the  West;  Soviet  historians  tended  to  attack  those  works  written  while  the 
composer  was  in  the  "decadent"  West  as  "formalistic"  and  unmusical,  while  European 
and  American  critics  tended  to  criticize  the  works  of  Prokofiev's  later  years,  after  he 
had  returned  to  Russia,  as  responses  to  the  pressure  of  "official"  standards  of  musical 
style.  By  far  the  most  balanced  general  study  to  date  is  the  newest,  Sergei  Prokofiev:  A 
Biography,  by  Harlow  Robinson,  rich  in  biographical  detail,  more  cursory  but  still  use- 
ful in  musical  discussion  (Viking).  A  fundamental  and  very  reasonable  book  is  Music 
and  Musical  Life  in  Soviet  Russia,  1917-1970  by  Boris  Schwarz,  which  is  filled  with  a 
broad  range  of  fascinating  material,  though,  of  course,  Prokofiev  is  only  one  of  many 
players  (Norton  paperback).  An  updated  edition  carries  the  story  forward  to  1980  (Uni- 
versity of  Indiana).  Of  the  older  Prokofiev  literature,  the  standard  Soviet  biography  by 
Israel  Nestyev,  Prokofiev,  has  much  information  but  strong  biases  against  the  composer's 
pre-Soviet  period  (Standard).  On  the  other  hand,  Victor  Seroff's  Sergei  Prokofiev:  A  Soviet 
Tragedy  is  little  more  than  a  hatchet  job  from  the  opposite  point  of  view  and  is  by  no 
means  scrupulously  accurate.  Prokofiev's  earliest  years,  through  his  conservatory  days, 
are  richly  illuminated  in  his  memoir,  Prokofiev  by  Prokofiev  (Doubleday).  Richard  Tarus- 
kin's  article  on  Love  for  Three  Oranges  in  The  New  Grove  Dictionary  of  Opera  is  filled 
with  interesting  insights  as  well  as  a  useful  plot  summary.  The  only  recording  currently 
available  of  the  complete  opera  is  a  production  in  French,  conducted  by  Kent  Nagano 
with  the  Opera  de  Lyon  (Virgin  Classics) — a  fine  production,  but  one  misses  the  sound 
of  the  Russian  language,  even  though  the  French  version  is  also  the  composer's. 

There  are  two  good  studies  of  Dvorak  by  John  Clapham:  Antonin  Dvorak:  Musician 
and  Craftsman,  more  concerned  with  the  composer's  music  than  with  his  life  (St.  Martin's; 
currently  out  of  print),  and  Antonin  Dvorak,  a  more  purely  biographical  account  (Nor- 
ton). Clapham  also  contributed  the  Dvorak  article  to  The  New  Grove,  now  also  avail- 
able separately  in  The  New  Grove  Late  Romantic  Masters  along  with  the  complete  Grove 
articles  on  Bruckner,  Brahms,  and  Wolf  (Norton  paperback).  The  most  important  source 
materials  for  Dvorak's  life  were  published  by  Otakar  Sourek  in  Antonin  Dvorak:  Letters 
and  Reminiscences  (Artia).  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series  is  an 
enthusiastic  brief  survey  of  life  and  works  (Littlefield  paperback).  Also  useful  are  Rob- 
ert Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  &  Concertos  (University  of  Wash- 
ington paperback)  and  Julius  Harrison's  chapter  on  Dvorak  in  The  Symphony:  I.  Haydn 
to  Dvorak,  edited  by  Robert  Simpson  (Pelican  paperback).  Some  of  the  best  recent  re- 
search on  Dvorak,  along  with  first  English  translations  of  important  sources  previously 
available  only  in  Czech,  can  be  found  in  Dvorak  and  his  World,  edited  by  Michael  Beck- 
erman  (Princeton).  Though  it  is  not  the  easiest  work  to  put  across,  the  Violin  Concerto 
has  attracted  the  attentions  of  a  number  of  performers  who  have  made  it  work  well,  among 
them  Josef  Suk  with  Karel  Ancerl  conducting  the  Czech  Philharmonic  (Supraphon,  with 
the  Suk  Fantasy  for  violin  and  orchestra);  Kyung-Wha  Chung  with  Riccardo  Muti  and 
the  Philadelphia  Orchestra  (Angel,  with  Dvorak's  Romance  for  violin  and  orchestra);  and 
Tasmin  Little  with  Vernon  Handley  and  the  Royal  Liverpool  Philharmonic  (Classics  for 
Pleasure,  with  the  Bruch  Concerto  No.  1). 

Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth  cen- 
tury. Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with  analyses 
of  every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer  and  his  Works 
(University  of  California).  The  most  convenient  brief  survey  of  his  life  and  works  is 
White's  Stravinsky  article  in  The  New  Grove  (with  a  work-list  by  Jeremy  Noble);  this 
has  been  reprinted  in  The  New  Grove  Modern  Masters:  Bartdk,  Hindemith,  Stravinsky 
(Norton  paperback).  The  most  important  new  Stravinsky  publication  in  decades  is  Rich- 
ard Taruskin's  extraordinary  two-volume  study  Stravinsky  and  the  Russian  Traditions: 
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A  Biography  of  the  Works  through  "Mavra"  (University  of  California).  Though  it  runs 
nearly  1700  pages,  it  takes  Stravinsky  only  to  the  early  1920s — roughly  the  first  fifteen 
years  of  his  career — and  yet  it  probes  deeply  into  areas  that  were  previously  complete- 
ly unknown  or  misunderstood.  Taruskin  places  the  man  and  the  early  "Russian"  work 
in  the  context  of  the  Russian  culture  in  which  he  grew  up  and  against  which  he  often 
fought.  It  will  take  years  to  absorb  all  the  new  insights  that  this  book  offers.  Probably 
the  best  one-volume  study  of  Stravinsky's  music  is  Stephen  Walsh's  The  Music  of  Stra- 
vinsky (Oxford  paperback).  The  short  volume  by  Francis  Routh  in  the  Master  Musicians 
series  is  informative  (Littlefield  paperback),  though  it  suffers  from  the  standardized  for- 
mat of  the  series,  which  deals  with  the  works  by  genre  in  individual  chapters — less  use- 
ful in  this  case,  since  Stravinsky's  development  often  involved  work  on  several  different 
types  of  music  in  close  proximity.  The  large-scale  (and  large-format)  volume  Stravinsky 
in  Pictures  and  Documents  by  Vera  Stravinsky  and  Robert  Craft  is  indispensable,  in- 
complete, undigested,  fascinating — a  cornucopia  of  material,  confusingly  organized,  but 
with  a  wealth  of  detail  about  some  subjects  while  skimming  over  others  (Simon  and 
Schuster).  They  tell  more  about  Stravinsky  the  businessman  than  Stravinsky  the  artist, 
but  they  are  filled  with  fascinating  things  nonetheless.  Craft  has  edited  two  further  vol- 
umes that  are  essentially  coffee-table  books,  full  of  photographs  and  reminiscence,  but 
they  are  by  no  means  devoid  of  interest,  particularly  for  the  many  reproductions  of  Stra- 
vinsky manuscripts  (sometimes,  in  the  case  of  short  works,  a  complete  facsimile).  Igor 
and  Vera  Stravinsky  is  the  more  personal  of  the  volumes,  tracing  the  loving  fifty-year 
relationship  of  the  composer  with  the  woman  who  became  his  second  wife  and  illustrat- 
ing his  social  surroundings.  Boris  Asaf 'yev's  A  Book  About  Stravinsky,  written  in  Rus- 
sian (under  the  pseudonym  Igor  Glebov)  and  published  in  Leningrad  in  1929,  much 
later  translated  into  English  by  Richard  F.  French  and  published  in  this  country,  is  a 
valuable  view  of  his  early  work  from  the  vantage  point  of  mid-career  (UMI  Research 
Press).  Though  the  book  obviously  cannot  deal  with  any  of  Stravinsky's  later  works,  it 
is  full  of  enlightening  analytical  commentary  on  all  of  the  works  up  to  the  instrumental 
compositions  of  the  mid-1920s.  Stravinsky's  own  recording  of  the  complete  Firebird 
score  is  still  available  (CBS,  with  his  performances  of  Scherzo  a  la  russe,  Fireworks,  and 
Scherzo  fantastique).  Other  recordings  of  the  full  score  include  readings  by  Simon  Rattle 
with  the  City  of  Birmingham  Symphony  Orchestra  (Angel,  with  Scherzo  a  la  russe  and 
Studies  for  orchestra),  Pierre  Boulez  with  the  New  York  Philharmonic  (CBS,  with  Song 
of  the  Nightingale),  and  Bernard  Haitink  with  the  London  Philharmonic  (in  a  two-disc 
Philips  set  that  also  includes  Apollo,  Le  Sacre,  and  Petrushka).  Seiji  Ozawa's  Boston 
Symphony  recording  of  the  complete  Firebird  is  currently  unavailable  (EMI). 

— S.L. 
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Week  4 


Ule  Cater  to 

your  Good  Taste. 

The  hallmarks  of  good  taste  are  timeless.  Elegantly  appointed 
function  rooms.  Exquisitely  prepared  food.  Impeccable  service. 
These  may  be  found  at  The  Colonnade  Hotel.  Our  Chefs  innovative 
creations  will  delight  your  guests  while  our  accomplished  staff 
provides  an  unmatched  level  of  personal  service. 

Our  grand  ballroom  and  intimate  banquet  rooms  accommodate 
up  to  400  people.  The  Colonnade  Hotel  is  conveniently 

|  located  in  Boston's  Back  Bay,  and  offers  plentiful  garage 
parking.  Let  our  good  taste  be  a  reflection  of  your  good 
taste.  Call  617.424.7000  for  more  information  or  to 
make  an  appointment. 


-y/~sJlic> 

olonnai 


120  Huntington  Avenue,  Boston  Massachusetts  02116 
617.424.7000   http://www.colonnadehotel.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAKAD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 
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Richard  Westerfield 

Having  served  as  assistant  conductor  of  the  Boston  Symphony  Or- 
chestra for  the  past  two  seasons,  Richard  Westerfield  rejoins  the 
BSO  this  year  as  it's  associate  conductor.  He  made  his  subscription 
series  debut  with  the  orchestra  last  January  and  his  Tanglewood  de- 
but this  past  August.  Mr.  Westerfield  came  to  national  attention  in 
1993  with  a  critically  acclaimed  subscription  series  debut  with  the 
New  York  Philharmonic  as  a  last-minute  substitute  for  Erich  Leins- 
dorf,  conducting  Strauss's  Ein  Heldenleben  from  memory  on  a  day's 
notice.  He  has  since  conducted  the  New  York  Philharmonic  on  sev- 
eral occasions  and  returns  to  lead  the  ensemble  again  on  its  sub- 
scription series  in  1997!  Other  upcoming  engagements  include  debuts  with  the  Melbourne 
Symphony,  Singapore  Symphony,  Indianapolis  Symphony,  Canada's  National  Arts  Centre 
Orchestra,  the  Grant  Park  Festival  Orchestra,  and  the  Grand  Rapids  Symphony.  In  recent 
seasons  Mr.  Westerfield  has  been  a  guest  conductor  with  the  Pittsburgh  Symphony,  the  Minne- 
sota Orchestra,  the  Baltimore  Symphony,  the  Orchestra  of  St.  Luke's,  the  Pacific  Symphony, 
the  Tulsa  Philharmonic,  the  Long  Island  Philharmonic,  the  Florida  Orchestra,  the  Jackson- 
ville Symphony,  and  the  Colorado  Springs  Symphony,  as  well  as  with  orchestras  in  Japan, 
New  Zealand,  Scandinavia,  and  Eastern  Europe.  He  has  also  led  members  of  the  Vienna 
Philharmonic  as  a  second  conductor  to  Seiji  Ozawa.  At  Andre  Previn's  invitation,  he  made 
his  recording  debut  last  season  for  the  Arabesque  label  with  the  Orchestra  of  St.  Luke's  in 
music  of  Mr.  Previn.  Since  1995  Mr.  Westerfield  has  been  music  director  of  the  Harrisburg 
Symphony  Orchestra;  under  his  leadership  that  orchestra  has  garnered  widespread  recogni- 
tion through  world  and  United  States  premieres,  national  network  television  exposure,  live 
broadcasts,  an  ambitious  new  program  of  composer  commissions,  and  innovative  education- 
al and  outreach  initiatives.  Raised  in  New  York  and  London,  Mr.  Westerfield  began  piano 
studies  at  the  age  of  four  and  showed  early  aptitude  for  both  music  and  mathematics,  dual 
interests  he  continued  to  pursue  alongside  one  another  throughout  his  undergraduate  and 
graduate  studies  at  Yale  University.  At  Yale  he  studied  conducting  with  Otto  Werner-Mueller 
and  composition  with  Jacob  Druckman.  He  first  came  to  Seiji  Ozawa's  attention  as  a  prize- 
winner in  the  Min-On  Conducting  Competition  in  Tokyo,  where  Mr.  Ozawa  was  a  juror,  and 
he  was  invited  to  Tanglewood  as  a  Conducting  Fellow  the  following  summer. 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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■Hying  Jr  ami 
Antiques-  in 


¥  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

¥  Porcelain  &  Glass 

¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


V 


c^P 


ci/ceJv 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


'■*Jk 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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Pamela  Frank 

Besides  her  extensive  schedule  of  orchestral  and  recital  engagements, 
the  American  violinist  Pamela  Frank  is  sought  as  a  chamber  music 
partner  by  today's  most  distinguished  soloists  and  ensembles.  In 
1997-98  Ms.  Frank  gives  concerts  with  the  Boston  Symphony,  the 
Cleveland  Orchestra,  the  Chicago  Symphony,  the  Czech  Philharmon- 
ic, the  Houston  Symphony,  the  National  Symphony,  the  Orchestre 
National  de  France,  and  the  Philadelphia  Orchestra,  among  other 
ensembles,  and  also  makes  a  European  tour  with  the  Detroit  Sym- 
phony led  by  Neeme  Jarvi.  She  and  her  father,  pianist  Claude  Frank, 
are  giving  a  number  of  recitals  throughout  the  season,  including  a 
three-concert  Beethoven  sonata  cycle  at  London's  Wigmore  Hall.  While  committed  to  the 
standard  repertoire,  Ms.  Frank  also  has  an  affinity  for  contemporary  music.  A  special  high- 
light of  her  1997-98  season  will  be  the  world  premiere  of  a  new  concerto  by  Ellen  Taaffe 
Zwilich  commissioned  for  Ms.  Frank  by  Carnegie  Hall,  where  she  will  give  the  premiere 
with  Hugh  Wolff  and  the  Orchestra  of  St.  Luke's.  Also  in  1997-98,  during  her  annual  visit 
to  Japan,  she  joins  Peter  Serkin,  Yo-Yo  Ma,  and  Richard  Stoltzman  at  Toru  Takemitsu's 
Tokyo  Opera  City,  playing  works  of  Takemitsu  and  others.  She  has  also  premiered  and  re- 
corded two  works  by  Aaron  Jay  Kernis,  the  piano  quartet  Still  Movement  with  Hymn  and 
Lament  and  Prayer  for  violin  and  orchestra.  In  the  context  of  her  orchestral  engagements, 
Ms.  Frank  has  established  a  close  collaboration  with  conductor  Yuri  Temirkanov,  joining 
him  and  the  St.  Petersburg  Philharmonic  on  their  1996  American  tour.  During  the  summer 
of  1997  she  also  appeared  with  him  for  special  concerts  in  St.  Petersburg  as  well  as  at  the 
Blossom  Festival  with  the  Cleveland  Orchestra  and  at  the  Mann  Music  Center  with  the 
Philadelphia  Orchestra.  Ms.  Frank  made  her  Carnegie  Hall  recital  debut  in  April  1995  and 
has  appeared  at  the  major  festivals  on  both  sides  of  the  Atlantic.  Her  chamber  music  en- 
gagements have  included  frequent  appearances  with  the  Chamber  Music  Society  of  Lincoln 
Center  and  with  Music  From  Marlboro  on  numerous  tours.  She  has  appeared  in  a  "Live  From 
Lincoln  Center"  telecast  of  Schubert's  Trout  Quintet  with  Emanuel  Ax,  Rebecca  Young,  Yo-Yo 
Ma,  and  Edgar  Meyer;  in  1997  she  joined  artists  including  Steven  Isserlis,  Joshua  Bell,  and 
Tabea  Zimmermann  for  chamber  concerts  at  the  Edinburgh  and  Salzburg  festivals.  In  the  re- 
cording studio,  Ms.  Frank  has  made  several  discs  under  a  new  contract  with  London/Decca, 
including  two  Mozart  concertos  with  David  Zinman  and  the  Tonhalle  Orchestra,  the  Brahms 
violin  sonatas  with  Peter  Serkin,  and  a  Schubert  album  with  Claude  Frank,  having  previously 
recorded  the  Beethoven  violin  sonatas  with  Mr.  Frank  for  MusicMasters.  For  Sony  Classical 
she  has  recorded  Schubert's  Trout  Quintet  and  Chopin's  piano  trio  with  Emanuel  Ax  and 
Yo-Yo  Ma,  and  is  featured  on  the  soundtrack  to  the  film  "Immortal  Beloved."  Born  in  New 
York  City,  Pamela  Frank  is  the  daughter  of  noted  pianists  Claude  Frank  and  Lilian  Kallir; 
the  three  frequently  play  chamber  music  both  at  home  and  before  the  public.  Ms.  Frank 
began  her  violin  studies  at  five  and  after  eleven  years  as  a  pupil  of  Shirley  Givens  contin- 
ued her  musical  education  with  Szymon  Goldberg  and  Jaime  Laredo.  In  1985  she  formally 
launched  her  career  with  the  first  of  her  four  appearances  with  Alexander  Schneider  and 
the  New  York  String  Orchestra  at  Carnegie  Hall.  A  recipient  of  the  Avery  Fisher  Career 
Grant  in  1988,  she  graduated  the  following  year  from  the  Curtis  Institute  of  Music  in  Phila- 
delphia, where  she  now  lives.  Ms.  Frank  made  her  Boston  Symphony  debut  in  December 
1992  under  Seiji  Ozawa's  direction  and  appeared  with  the  orchestra  most  recently  this  past 
July  at  Tanglewood,  under  the  direction  of  Andre  Previn. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Endowment 
and  Capital 
Contributors 


b  s  o  2  o  o  o 


BSO/2000,  launched  in  the  fall  of 1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony 
Orchestra,  the  world's  largest  symphonic  organization.  The 
campaign's  objective  is  to  carry  the  BSO's  long-established 
role  as  a  musical  leader  and  educator  into  the  future  and  to 
secure  its  multifaceted  mission  of  performance,  outreach  and 
education,  and  of  providing  concert  space. 

Of  the  %130-million  goal,  $85  million  is  earmarked  to 
build  and  strengthen  the  BSO's  endowment  and  to  preserve 
its  exceptional  facilities,  including  historic  Symphony  Hall 
and  Tanglewood.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  these  donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
September  30,  1997. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,5000,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (2) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 


$500,000  to  $999,999 


Anonymous  (3) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet  Krentzman 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 


Nancy  Lurie  Marks  Foundation 

The  Morse  Foundation 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Estate  of  G.  Crandon  Woolley 
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$250,000  to  $499,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Gabriella  and  Leo  Beranek 
Helene  Cahners- Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mrs.  Caroline  Dwight  Bain 
Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Estate  of  Bartol  Brinkler 
Estate  of  Alice  E.  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable  Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Nader  Darehshori 
Mr.  and  Mrs.  Charles  C. 

Dickinson  III 


$50,000  to  $99,999 


Anonymous  (3) 

Mrs.  Richard  M.  Bennett 

Mr.  William  I.  Bernell 

Deborah  B.  Davis  ^ 

Mr.  and  Mrs.  William  R.  Elfers 

Estate  of  Grace  Cornell  Graff 

The  Grainger  Foundation 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W  Hatch 

Dr.  and  Mrs.  George 

Hatsopoulos 
Hewlett  Packard  Company 
Mr.  and  Mrs.  Edwin  A.  Jaffe 


Estate  of  Marcia  Kalus 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.' Gordon  F. 

Kingsley 
Estate  of  Franklin  J.  Marryott 
Thomas  A.  Pappas  Charitable 

Foundation 


Mr.  and  Mrs.  Robert  E.  Remis 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mr.  and  Mrs.  William  C. 

Rousseau 
Richard  and  Susan  Smith 

Family  Foundation 


Mr.  and  Mrs.  Eugene  Doggett 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis 
Gordon  Fund 

Mr.  and  Mrs.  Clark  H.  Gowan 
Estate  of  Marion  A.  Green 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  Bayard  Henry 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Dr.  and  Mrs.  David  Kosowsky 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Don  Law  Companies 


Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Bela  T.  Kalman 
Estate  of  Mary  Jane  Kelley 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller 
Estate  of  Augusta  W  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Estate  of  Morton  Margolis 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 


Mrs.  August  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mr.  and  Mrs.  Robert  P. 

O'  Block 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
Leo  Wasserman  Foundation 
Mr.  and  Mrs.  Stephen  R. 

Weiner 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Estate  of  Jerome  R.  Zipkin 


Mr.  and  Mrs.  Irving  W  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T.  Rebentish 
Mrs.  George  R  Rowland 
Saltonstall  Charitable 

Foundation 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.   and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
Mr.  and  Mrs.  John  L. 

Thorndike 
Edwin  S.  Webster  Foundation 
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Boston 

Symphony 

Annual 

Fund 


THE 
HlGGINSON 

Society 


The  Higginson  Society  embodies  the  tradition  of  musical  excel- 
lence established  in  1881  by  the  Boston  Symphony  Orchestra's 
founder  and  sustainer,  Henry  Lee  Higginson,  and  continues 
today  an  exceptional  commitment  to  the  future  of  music.  In 
1997,  Higginson  Society  members  provided  more  than  $1.2 
million  to  the  Annual  Fund,  the  largest  single  source  of  an- 
nual gift  income  from  individuals.  This  plays  a  vital  role  in 
the  BSO/2000  Campaign.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1997. 


ENCORE,  $25,000  and  above 


Anonymous  (2) 


PATRONS,  $10,000  to  $24,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  J. P.  Barger 

Gabriella  and  Leo  Beranek 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Mr.  and  Mrs.  Marshall  N.  Carter 

Mr.  and  Mrs.  Julian  Cohen 

Abram  T.  Collier 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

William  and  Deborah  Elfers 

Mr.  and  Mrs.  John  H.  Fitzpatrick 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Donald  P.  Babson 

Mrs.  Florence  C. 

Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Deborah  B.  Davis 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Macey  J.  Goldman 
Mr.  and  Mrs.  UlfB.  Heide 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (11) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

Joel  B.  Alvord 

Prof,  and  Mrs.  Rae  D.  Anderson 

Mrs.  Neil  R.  Ayer 


Ms.  Alice  Confortes 


Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Francis  W  Hatch 
Joseph  F.  Hearne  and 

Jan  C.  Brett 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  George  Krupp 
Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith  Jr. 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Robert  B.  Newman 


Mr.  and  Mrs.  Ronald  J.  Jackson 

Mrs.  Ellen  O.  Jennings 

Rita  J.  and  Stanley  H.  Kaplan 

Foundation  and  Family 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  Wells  Morss 
Mr.  and  Mrs.  William  B.  Moses,  Jr. 
Mrs.  Thorn  Pendleton 
Mrs.  Hollis  Plimpton,  Jr. 


Mr.  and  Mrs.  John  E.  Beard 
Mr.  and  Mrs.  Stephen  W.  Blair 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Alan  Bressler 
Mrs.  Alexander  H.  Bright 


Megan  and  Robert  O'Block 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R  Rowland 
Mr.  and  Mrs.  Carl  Shapiro 
Ms.  Eileen  C.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  O.  Taylor 
Stephen  Tilton 
Henry  and  Joan  T  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Elwood  S.  Wood 
Dr.  and  Mrs.  Nicholas  T  Zervas 


Mr.  and  Mrs.  Richard  H.  Rhoads 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  Robert  J.  Tarr,  Jr. 
Mr.  and  Mrs.  William  F.  Thompson 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Mordechai  Wiesler 
Mr.  and  Mrs.  Robert  C.  Winters 
Drs.  Richard  J.  Wurtman  and 
Judith  Wurtman 


Mr.  and  Mrs.  William  L.  Brown 
Dr.  and  Mrs.  Dexter  L.  Burley 
Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  Arthur  Carr 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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Chamber  Players 


JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATORY 


THREE  SUNDAYS  AT  3:00PM 


V 


p 


OCTOBER  26,  1997 
GILBERT  KALISH,  pianist 

HAYDN  Piano  Trio  in  A,  Hob.  XV:  18 
BRITTEN  'Phantasy'  for  oboe  and  strings,  Op,  2 
SCHUBERT  Octet  in  F  for  strings  and  winds,  D,8( 


JANUARY  18, 1998 

DVORAK  Terzetto  in  C  for  two  vu 

VTLLA-LOBOS  'Quinteto  em  forma  de  chores,'  for  winds 

MOZART  Quartet  in  E-flat  for  piano  and  strings,  K.493 


APRIL  26,  1998 
GILBERT  KALIS 

PISTON  Trio  for  flute,  oboe,  and  bassoon 


r  piano  and  strings 
SCHUBERT  Quintet  in  A  for  piano  and  strings,  D.667, ' 


SINGLE  TICKET  PRICES:  $26,  $19,  $15 

Tickets  may  be  purchased  through  SymphonyCharge  at  (617)  266-1200, 
Symphony  Hall  Box  Office,  or  at  the  Jordan  Hall  Box  Office.  Please  - 
on  the  day  of  the  concert,  tickets  may  only  be  purchased  at  Jor~ 
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Charles  Christenson 

Rev.  Stewart  H.  Clifford 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  and  Mrs.  Marvin  A.  Collier 

Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Dr.  Richard  W.  Dwight 
Mr.  and  Mrs.  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Thomas  J.  Fladey 
Dr.  and  Mrs.  Arthur  Gelb 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mrs.  Joan  Goldhammer-O'Neil 

and  Mr.  Gerald  O'Neil 
Martin  Gottlieb 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  E.  Brainard  Graves 
James  and  Lucie  Hangstefer 
Mrs.  Robert  G.  Hargrove 


MEMBERS,  $1,800  to  $2,499 


Anonymous  (11) 

Mr.  and  Mrs.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Robert  W  Adams 

Mrs.  Weston  W.  Adams 

Mr.  and  Mrs.  Vernon  R.  Alden" 

Mr.  and  Mrs.  Harl  R  Aldrich,  Jr. 

David  and  Sharmy  Altshuler 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Kenneth  A.  Anderson 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mrs.  Elsie  J.  Ap thorp 

Marshall  and  Patricia  Armstrong 

Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  Martin  Begien 

Kay  and  Peter  Berone 

Mr.  and  Mrs.  George  W.  Berry 

Mr.  and  Mrs.  Philip  W.  Bianchi 

Mr.  and  Mrs.  Jordan  Birger 

Peter  M.  Black 

Mr.  and  Mrs.  Winton  M.  Blount 

Lynda  Schubert  Bodman 

Mr.  and  Mrs.  William  L.  Boyan 

Mrs.  James  W.  Bradley 

Ellen  Signaigo  Brockman 

Mr.  and  Mrs.  Keith  Brodkin 

Mr.  and  Mrs.  Pierce  B.  Browne 

Samuel  B.  Bruskin 

Mrs.  Karl  Burack 

Betty  O.  and  Richard  S.  Burdick 

Catherine  and  Paul  Buttenwieser 

Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Philip  Cady 

Mr.  and  Mrs.  James  W.  Carter 


Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Ms.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mrs.  Joanie  V.Ingraham 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mr.  and  Mrs.  David  Knight 
Carl  Koch 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Barbara  Lee 

Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Stephen  R  Levy 
Mr.  and  Mrs.  Edward  H.  Linde 
Graham  Atwell  Long 
Mrs.  Richard  P.  Nyquist 
Dr.  and  Mrs.  Oglesby  Paul 
May  and  Daniel  Pierce 
Mrs.  Daphne  Brooks  Prout 


Richard  L.  Cartwright 

Mrs.  William  Claflin  III 

Mr.  and  Mrs.  James  F.  Cleary 

Kenneth  W  Cohen 

Mrs.  I.  W.  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Johns  H.  Congdon 

Prof,  and  Mrs.  Stephen  H.  Crandall 

Mrs.  Harry  King  Cross 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Eric  Cutler 

Ms.  Marisa  D'Vari  and 

Mr.  Ron  D'Vari 
Mrs.  Stanton  W.  Davis 
Mrs.  F.  Stanton  Deland,  Jr. 
Mr.  and  Mrs.  Stephen  Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mr.  and  Mrs.  Robert  W  Doran 
David  Driscoll 

Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Mrs.  Priscilla  Endicott 
Estate  of  Frances  Fahnestock 

(Mrs.  Harris) 
Ms.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Steven  S.  Feinberg 
Mrs.  Hortense  F.  Feldblum 
Dr.  and  Mrs.  J.  Richard  Fennell 


Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  Robert  E.  Remis 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Michael  C.  Ruettgers 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  George  G.  Schwenk 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 
Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
Mr.  and  Mrs.  John  A.  Tillinghast 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Charles  M.  Werly 
Miss  Christine  White 
Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Nancy  P.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 


Mrs.  Benjamin  Fisher 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Dr.  and  Mrs.  Thomas  B.  Fitzpatrick 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan  Friedberg 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R.  Glauber 
Mrs.  Morton  R  Godine 
Arthur  S.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R.  Gordon 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  Daniel  S.  Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K  Gross 
Mr.  and  Mrs.  Henry  R  Guild,  Jr. 
Mrs.  Graham  Gund 
Janet  and  Clifton  Gustafson 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
Mrs.  Louise  P.  Hook 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  W.  Howells 


A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


;JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz    * 
Associate  Director  of  Development 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 
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Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Alba  Jameson 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Mason  J.  O.  Klinck 
William  and  Elaine  Kopans 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  Irving  Levy 
Emily  S.  Lewis 

Mr.  and  Mrs.  Paul  A.  Looney 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mrs.  Victor  A.  Lutnicki 
Mrs.  Olivia  A.  Manice 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mrs.  David  J.  McGrath,  Jr. 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Michael  E.  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Mr.  and  Mrs.  Jeffrey  Millman 
Mr.  and  Mrs.  John  J.  Morgan 
Mr.  and  Mrs.  Richard  P.  Morse 
Mr.  and  Mrs.  Michael  S. 

Scott  Morton 
Mr.  and  Mrs.  Francis  S.  Moulton 
Mr.  and  Mrs.  Michael  Mulroy 
Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Pete  and  Ginny  Nicholas 
Mr.  and  Mrs.  Andrew  L.  Nichols 
Mr.  and  Mrs.  George  Noble 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 


Mr.  and  Mrs.  Paul  C.  O'Brien 

Mr.  and  Mrs.  Robert  T.  O'Connell 

Mr.  and  Mrs.  Vincent  M.  O'Reilly 

Norio  Ohga 

Mrs.  Andrew  Oliver 

Ms.  Edith  PL  Overly 

Mr.  and  Mrs.  Stephen 

Davies  Paine 
Joseph  and  Susan  Paresky 
Dr.  and  Mrs.  Eliot  J.  Pearlman 
Dr.  and  Mrs.  Martin  Peretz 
Mr.  and  Mrs.  John  A.  Perkins 
Nancy  Perkins  and  John  Arata 
Malcolm  D.  Perkins 
Mr.  and  Mrs.  David  R  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mr.  and  Mrs.  Wilbert  R  Sanger 
Roger  A.  Saunders 
Carol  Scheifele- Holmes  and 

Ben  Holmes 
Mrs.  Paul  A.  Schmid,  Sr. 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Mr.  and  Mrs.  Maurice  Segall 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 
Dr.  Jerome  H.  Shapiro  and 

Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Marshall  H.  Sirvetz 
Richard  and  Susan  Smith 

Family  Foundation 
Peggy  Snow 


Dr.  and  Mrs.  Fredrick  J.  Stare 
Ms.  Cynthia  Stauffacher 
Mr.  and  Mrs.  M.J.  Steinmann 
Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Ms.  Betty  W.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Makoto  Suzuki 
Patricia  A.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  James  Taylor 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
William  W.  Treat 
Mr.  and  Mrs.  Charles  Trippe,  Jr. 
Arthur  D.  Ullian 

Mr.  and  Mrs.  William  C.  Van  Faasen 
Paul  M.  Verrochi 
Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S.  Warren 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Mrs.  Edith  G.  Weyerhaeuser 
Stetson  Whitcher 
Mrs.  Florence  T  Whitney 
Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Ms.  Kathryn  A.  Wong 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Ms.  Wendy  Ziner 
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B    S    O 


James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


Investments 1 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fineorganization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 
Chairman  and  CEO 
John  Hancock  Funds 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


& 

• 

£ 

4> 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


@ 


I 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasing  , 

partnership  between  business  and  the  arts  and  is  a  gift  to  the  community  that  they  serve.  The  Boston  Symphony 

Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1997,  listed  by  contribution  level. 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
,  Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


BankBoston 


^/■m**.  At  BankBoston,  we  believe  that  the 

Arts  enhance  the  fabric  of  our  society. . . 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


Sheraton  Boston 

HOTEL  &  TOWERS 

flilimsheratonl 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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B     S     O 


Business 

Leadership 

Association 


The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge 
the  following  businesses  for  their  contributions  of $1,800  or 
more  made  during  the  BSO  fiscal  year  ending  August  31, 
1997.  Within  each  industry  category,  companies  are  listed 
according  to  gift  from  highest  to  lowest. 


ACCOUNTING 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Deloitte  &  Touche  LLP 
Michael  Joyce 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

Arthur  Andersen  LLP 
George  E.  Massaro 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Di  Pesa  &  Company,  CPA's 
Dolly  Di  Pesa 

Ercolini  &  Company 
Robert  Ercolini 

Harte  Carucci  &  Driscoll,  PC. 

Neal  Harte 

ADVERTISING/PUBLIC  RELATIONS 

Hill  Holliday  Connors 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls  Advertising 
Richard  C.  Garrison 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Bronner  Slosberg  Humphrey 
Michael  Bronner 

GA  Communications 
Advertising  -  Design 
Lisa  Barren 

Rasky  &  Co. 
Larry  Rasky 

Orsatti  &  Partners 
Louis  F.  Orsatti 

CAHOOTS 

Carol  Lasky 

MASSmedia 

Charles  N.  Shapiro 


AUTOMOTIVE 

Lexus 

Steve  Sturm 
Woburn  Foreign  Motors 
George  Albrecht 

Rodman  Ford,  Lincoln-Mercury 
Donald  Rodman 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

BANKING 

BankBoston 

Charles  K.  Gifford 

State  Street  Bank  and 
Trust  Company 

Marshall  N.  Carter 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

Citizens  Financial  Group 
Lawrence  K.  Fish 

USTrust 

Neal  F.  Finnegan 

Boston  Private  Bancorp,  Inc. 
Timothy  L.  Vaill 

Citizens  Bank 

Robert  M.  Mahoney 

PNC  Bank,  New  England 
Joan  L.  Gulley 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CONSULTING: 

MANAGEMENT/FINANCIAL 

CSC  Consulting  &  Systems 
Integration 
Chris  Davis 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Andersen  Consulting  LLP 
William  D.  Green 

Andersen  Consulting  LLP 
Michael  J.  Young 
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Arthur  D.  Little,  Inc. 
Charles  LaMantia 

Bain  &  Company,  Inc. 
Thomas  J.  Tierney 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

William  M.  Mercer  Incorporated 
Peter  A.  Bleyler 

The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Towers  Perrin 

V.  Benjamin  Haas 

Watson  Wyatt  Worldwide 
Ted  Fleischer 

Thomas  H.  Lee  Company 
Thomas  H.  Lee 

BBF  Corporation 
Boruch  B.  Frusztajer 

Mercer  Management  Consulting 
James  W.  Down 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Hewitt  Associates 
James  E.  McAloon 

CONSULTING: 

ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

CONSUMER  GOODS/ 
FOOD  SERVICE 

Keebler 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Franklin  Sports,  Inc. 
Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 


Boston  Showcase  Company 
Jason  E.  Starr 

The  Branded-New  England 
Company 
Sandy  Block 

Johnson,  O'Hare  Co.,  Inc. 
Harry  O'Hare,  Jr. 

Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

Coca-Cola  Bottling  Company  of 
New  England 
Terrance  M.  Marks 

Sodexho  Management  Services  & 
Creative  Gourmets 
Michel  Landel 

Welch's 
Daniel  Dillon 

EDUCATION 

Bentley  College 
Joseph  M.  Cronin 

The  Learning  Company 
Kevin  O'Leary 

ELECTRICAL/ELECTRONICS 

TDK  Electronics  Corporation 

Ken  Kihara 

Boston  Acoustics,  Inc. 
Andrew  G.  Kotsatos 

R&D  Electrical  Company,  Inc. 
Richard  D.  Redone 

Hurley  Wire  &  Cable 

Arthur  J.  Hurley,  Jr. 

ENERGY/UTILITIES 

Eastern  Enterprises/ 
Boston  Gas  Company 
/.  Atwood  Ives 

Boston  Edison  Company 
Thomas  J.  May 

NORESCO 

George  P.  Sakellaris 

Mew  England  Electric  System 
Joan  T.  Bok 

Global  Petroleum  Corporation 
Alfred  J.  Slifka 

|  ENTERTAINMENT/MEDIA 

Sony  Corp/ 

Norio  Ohga 

tVCVB-TV,  Hearst  Broadcasting 

j    Paul  LaCamera 

WCRB  102.5  FM 

Cynthia  Scullin 

fawkey  Foundation 
John  L.  Harrington 


Avid  Technology,  Inc. 
William  A.  Flaherty 

WHDH-TV  Channel  7 
Mike  Carson 

FINANCIAL  SERVICES/ 
INVESTMENTS 

Fidelity  Investments 
Edward  C.  Johnson  3d 

John  Hancock  Funds 
Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Company 
William  L.  Boy  an 

Essex  Investment  Management  Co., 
Inc. 
Joseph  C.  McNay 

Mellon  Trust/The  Boston  Company 
/.  David  Officer 

Boston  Ventures  Management,  Inc. 
Martha  Crowninshield 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Merrill  Corporation 

Mark  Heffernan 

LPL  Financial  Services 
Todd  A.  Robinson 

Fidelity  Management  &  Research 
Company 
Peter  Lynch 

PaineWebber,  Inc. 
James  F.  Cleary 

PaineWebber,  Inc. 
Richard  F.  Connolly 

PaineWebber,  Inc. 
Charles  T  Harris 

The  Pioneer  Group,  Inc. 
John  F.  Cog  an,  Jr. 

Credit  Suisse  First  Boston 

Marc  A.  White,  Jr. 

Kaufman  &  Company 
Sumner  Kaufman 

W.P.  Stewart  &  Co.,  Inc. 

Stephen  E.  Memishian 

American  Business  Partners  LLC 
Paul  M.  Verrochi 

The  CIT  Group/ 
Capital  Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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Boston  Capital  Partners,  Inc. 
Richard  J.  DeAgazio 

The  Berkshire  Group 
Laurence  Gerber 

Goldman,  Sachs  &  Co. 
Joseph  Amsler 

Allmerica  Financial  Institutional 
Services 
Larry  C.  Renfro 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Allmerica  Financial 
John  F.  O'Brien 

Tudor  Investment 
James  Pallotta 

State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

PaineWebber,  Inc. 
Joseph  F.  Patton,  Jr. 

United  Asset  Management 
Corporation 

Norton  H  Reamer 

BTM  Capital  Corporation 
Karen  Hurst 

Putnam  Investments 
Lawrence  J.  Lasser 

Woodstock  Corporation 
Edith  L.  Dabney 

United  Gulf  Management,  Inc. 
Elizabeth  Thyne 

Westfield  Capital  Management 
Corporation 
C.  Michael  Hazard 

Copernicus 
Kevin  Clancy 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Carson  Limited  Partnership 
Herbert  Carver 

HIGH  TECHNOLOGY 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Raytheon  Company 
Dennis  J.  Picard 

Waters  Corporation 
Douglas  A.  Berthiaume 

BBN/GTE  Corp. 
George  H.  Conrades 

IBM 

Patricia  S.  Wolpert 

EMC  Corporation 
Richard  J.  Egan 


The  residents  of  Newbury  Court  know  firsthand  how  rewarding  retirement  can  he. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  ■  Social  Activities  ♦  Weekly.  Housekeeping 


\. 


For  more  information,  call:  (978)  369-5155. 

100  Newtury  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 


*y  et/mmcmce  Oeuej  97-9S 

UPCOMING    EVENTS 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 

Jayne  West,  Guest  Soprano 

Works  by  Schubert,  Weill,  Stravinsky  and  Foote 

September  28 

"Into  the  Woods"  by  Stephen  Sondheim 

October  16-19 


Boston  Conservatory  Dance  Theater 

November  6-9 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 
All  French  Program 
November  9 

For  information,  call  (617)  536-6340  x122. 
For  reservations,  call  (617)  536-3063. 


BOSTON 

CONSERVATORY 

MUSIC     •     DANCE     •    THEATER 
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Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Analog  Devices,  Inc. 

Ray  Stata 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Microcom,  Inc. 
Lewis  Berlins 

Millipore  Corporation 
C.  William  Zadel 

EG&G,  Inc. 

John  M.  Kucharski 

Signal  Technology  Corporation 
Dale  L.  Peterson 

Printed  Circuit  Corp. 
Peter  Sarmanian 

Computervision  Corporation 
Kathleen  Cote 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Corning  Costar  Corporation 
R.  Pierce  Baker 

International  Data  Group 
Patrick  J.  McGovern 

The  Registry,  Inc. 
G.  Drew  Conway 

Stratus  Computer,  Inc. 
William  E.  Foster 

Bull  HN  Information  Systems  Inc. 
Donald  P.  Zereski 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

Xerox 

Linda  Brewster 

HOSPITALITY/RESTAURANTS 

Massachusetts  Office  of  Travel 
and  Tourism 
Mary  Jane  McKenna 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

Four  Seasons  Hotel 
Robin  A.  Brown 

ITT  Sheraton  Corporation 
John  Kapioltas 

The  Ritz-Carlton,  Boston 
Henri  Boubee 

The  Westin  Hotel,  Copley  Place 
David  King 

Boston  Marriott  Copley  Place 
William  Munck 

Sonesta  International  Hotels 
Corporation 

Paul  Sonnabend 


Christo's  Inc. 

Christopher  G.  Tsaganis 

INSURANCE 

Liberty  Mutual  Group 
Gary  L.  Countryman 

The  New  England 
Robert  A.  Shafto 

Aon  Risk  Services,  Inc. of 
Massachusetts 
William  J.  Tvenstrup 

Sedgwick  of  New  England,  Inc. 
P.  Joseph  McCarthy 

Massachusetts  Mutual  Life  Insurance 
Company 
Thomas  B.  Wheeler 

Caddell  &  Byers  Insurance  Agency, 
Inc. 
Paul  D.  Bertrand 

Safety  Insurance  Company 
Richard  B.  Simches 

The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

North  American  Security  Life 
John  DesPrez 

Louis  J.  Brudnick  &  Sons  Insurance 
Agency,  Inc. 
Jeffrey  S.  Brudnick 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Trust  Insurance  Company 
Craig  M.  Bradley 

LEGAL 

Bingham,  Dana  &  Gould 
^         Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Peter  M.  Palladino 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Goodwin,  Procter  &  Hoar 

A.  Jeffrey  Dando 

Fish  &  Richardson  PC. 
Ronald  E.  Myrick 

Robert  E.  Sullivan  &  Associates 
Robert  E.  Sullivan 

Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 
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Gadsby  &  Hannah  LLP 
Paul  E.  Clifford 

Hale  and  Dorr 
John  Hamilton 

Chu,  Ring  &  Associates 
John  Chu 

Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch,  Esq. 

Peabody  &  Brown 
Robert  S.  Cummings 

Weingarten,  Schurgin,  Gagnebin  & 
Hayes 

Stanley  M.  Schurgin 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Witmer,  Karp,  Warner  &  Thuotte 
Ronald  Witmer 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne  &  Gass 
Richard  D.  Gass 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

Sherin  and  Lodgen  LLP 

Marilyn  J.  Stewart 

Hutchins,  Wheeler  &  Dittmar 
James  Westra 

MANUFACTURERS' 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

J. A.  Webster,  Inc. 
John  A.  Webster 

Jofran,  Inc. 
Robert  D.  Roy 

Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

J.D.P.  Co. 
Jon  D.  Papps 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

Asquith  Corporation 
Laurence  L.  Asquith 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

MANUFACTURING 

The  Gillette  Company 
Alfred  M.  Zeien 


Connell  Limited  Partnership 
William  F.  Connell 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

High  Voltage  Engineering 
Corporation 

Paul  H.  Snyder 

Bartley  Machine  Manufacturing  Co. 
Richard  Bartley 

OSRAM  SYLVANIA  INC. 

Dean  T.  Langford 

New  England  Business  Service,  Inc. 
Robert  J.  Murray 

New  Balance  Athletic  Shoe,  Inc. 
James  S.  Davis 

The  Stride  Rite  Corporation 
Robert  C.  Siegel 

General  Latex  and  Chemical 
Corporation 

Robert  W.  MacPherson 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Philip  Morris  Management 
Corporation 

Matthew  Paluszek 

Ty-Wood/Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

Converse  Inc. 

Glenn  Rupp 

Cabot  Corporation 
Samuel  W.  Bodman 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

HMK  Enterprises,  Inc. 
Steven  E.  Karol 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

D.K.  Webster  Family  Foundation 
Dean  K.  Webster 

Alden  Products  Company 
Elizabeth  Alden 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

C.R  Bard,  Inc. 
William  T.  Tumber 

Diacom  Corporation 
Donald  W  Comstock 

Design  Mark  Industries 
Paul  S.  Morris 

Supreme  International 
Joseph  Roisman 


PHILANTHROPIC 

The  Aaron  Foundation 

Avram  J.  Goldberg 
Publix  Super  Markets  Charities 

Barbara  Hart 

Charles  River  Charitable  Trust 
Agnes  M.  Cullinane 

Kouyoumjian  Family  Fund 
Charles  H.  Kouyoumjian 

PRINTING/PUBLISHING 

Quebecor  Printing  (USA) 
Corporation 
Raymond  A.  Frick,  Jr. 

Von  Hoffmann  Press,  Inc. 
Rob'ert  A.  Uhlenhop 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Community  Newspaper  Company 
William  R.  Elfers 

Boston  Herald 
Patrick  J.  Purcell 

Daniels  Printing  Company 
Grover  B.  Daniels 

AM  Lithography  Corporation 
Donald  Helander 

Advanstar  Holdings,  Inc. 
Robert  L.  Krakoff 

Addison  Wesley  Longman,  Inc. 
/.  Larry  Jones 

Cahners  Publishing  Company 
Bruce  Barnet 

Allen  &  Osborne,  Inc. 
Laurance  Allen 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Massachusetts  Envelope  Company 
Steven  Grossman 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Equitable  Real  Estate  Investment 
Management,  Inc. 
Tony  Harwood 

Metro  Realty  Corporation 
Mark  Pearlstein 

Carruth  Capital  Corporation 
Christopher  Egan 

Beacon  Properties  Corporation 

Alan  M.  Leventhal 


Urban  Retail  Properties  Company 
Paul  C.  Grant 

Cornerstone  Properties  Inc. 
John  S.  Moody 

The  Flatiey  Company 
Thomas  J.  Flatiey 

Harvey  Industries,  Inc. 
Frederick  Bigony 

Cummings  Properties  Management,  Inc. 
William  S.  Cummings 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

Arthur  J.  Halleran,  Jr. 
Arthur  J.  Halleran,  Jr. 

Perini  Corporation 
David  B.  Perini 

The  Abbey  Group 
Robert  Epstein 
David  Epstein 
John  Svenson 

Heafitz  Development  Co. 
Lewis  Heafitz 

Hines 
David  Perry 

RETAIL 

Filene's 
/.  Kent  McHose 

Neiman  Marcus 
William  D.  Roddy 

Country  Curtains 
John  &  Jane  Fitzpatrick 

The  Stop  &  Shop  Supermarket 
Company 
Robert  G.  Tobin 

The  TJX  Companies,  Inc. 
Bernard  Cammarata 

Saks  Fifth  Avenue 
Alison  Streider  Mayher 

Talbots 
Arnold  B.  Zetcher 

The  E.B.  Horn  Company 
Harry  Finn 

J.  Baker,  Inc. 
Alan  I.  Weinstein 

SCIENCE/MEDICAL 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Biogen,  Inc. 
James  L.  Vincent 


Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Charles  River  Laboratories 
James  C.  Foster 

MERCK-MEDCO  Managed 
Care,  Inc. 
Per  G.H.  Lofberg 

Boston  Scientific  Corporation 
Lawrence  Best 

Blue  Cross  and  Blue  Shield  of 
Massachusetts 
William  C.  Van  Faasen 

Genetics  Institute,  Inc. 
Patrick  Gage 

Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Immulogic  Pharmaceutical 
Corporation 

Kevin  Lawler 

Baldpate  Hospital 
Lucille  M.  Batal 

SERVICES 

ALARM  SYSTEMS 

First  Security  Services  Corporation 
Robert  F.  Johnson 


American  Alarm  & 

Communications,  Inc. 
Richard  L.  Sampson 

ARCHITECT/ENGINEERING 

Visnick  &  Caufield 
Joan  Story 

Stone  &  Webster  Engineering 
Corporation 
H.  Kerner  Smith 

TRANSPORTATION 
American  Airlines,  Inc 

Dav  El/Fifth  Avenue 
Scott  A.  Solombrino 

EMPLOYMENT 

TAD  Resources  International,  Inc. 
James  S.  Davis 

Technical  Aid  Corporation 
Salvatore  Balsamo 

Modern  Assistance  Programs 
Paul  F.  McDevitt 

OTHER  SERVICES 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

UNICCO  Service  Company 
Steve  Kletjian 

CFI  Design  Group,  Inc. 
David  A.  Granoff 


SPORTS 

New  England  Patriots 
Robert  K.  Kraft 

TELECOMMUNICATIONS 

Bell  Atlantic 
Ray  W.  Smith 

NORTEL 

Douglas  Martin 

Lucent  Technologies 
John  F.  McKinnon 

Cellular  One 
Kathy  Dowling 

Motorola 

Kristin  Clarke 

Lucent  Technologies 
Michael  Decelle 

GTE  Government  Systems 
John  R.  Messier 

Bell  Atlantic  Information  Resources  Co. 
Matthew  J.  Stover 

Intecom,  Inc. 
John  McDonald 

MCI  Telecommunications 
Corporation 

Katherine  A.  Schram 

Boston  Technology,  Inc. 
Francis  E.  Girard 


Classical  and  News 

THE  BEST  OF  BOTH  WORLDS 


Don't  miss  our  live  BSO  broadcasts 

with  host  Ron  Delia  Chiesa 

featuring  exclusive  behind-the-scenes  interviews 

Fridays  at  1  pm 


GBHN).fm 
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NEXT  PROGRAM... 

Thursday,  October  30,  at  8 
(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Friday,  October  31,  at  1:30 
(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 

Saturday,  November  1,  at  8 

Tuesday,  November  4,  at  8 

BERNARD  HAITINK  conducting 


HAYDN 


Te  Deum  in  C 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


HAYDN 


Symphony  No.  101  in  D,  The  Clock 

Adagio  —  Presto 

Andante 

Menuet:  Allegretto;  Trio 

Finale:  Vivace 


INTERMISSION 


STRAVINSKY 


Concerto  in  D  for  string  orchestra 

Vivace 

Arioso:  Andantino 

Rondo:  Allegro 


STRAVINSKY 


Symphony  of  Psalms 

I.  J  =  92  (Psalm  38,  verses  13  and  14) 
II.  J)  =  60  (Psalm  39,  verses  2,  3,  and  4) 
III.  j)  =  48  —J  =  80  (Psalm  150) 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Principal  Guest  Conductor  Bernard  Haitink  has  created  a  two-composer  "sand- 
wich" for  this  concert,  with  choral  works  by  Haydn  and  Stravinsky  serving  as  the 
bread  surrounding  symphonic  works  by  those  same  composers.  Haydn's  Te  Deum 
is  a  joyous  work  in  praise  of  God.  Stravinsky's  Symphony  of  Psalms — commis- 
sioned by  the  Boston  Symphony  for  its  fiftieth  anniversary,  'premiered  by  Serge 
Koussevitzky  in  1930,  and  widely  regarded  as  one  of  this  century's  half-dozen 
greatest  compositions — captures  a  profound  air  of  mystery  and  wonder.  The  same 
composer's  Concerto  in  D  for  strings  celebrates  the  musical  language  of  the  eigh- 
teenth century  in  modern  terms,  while  Haydn's  Clock  Symphony,  composed  for 
his  last  London  visit  in  the  1790s,  remains  one  of  the  highest  and  most  festive 
examples  of  that  musical  language. 
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COMING  CONCERTS  .  .  . 


Thursday  'D'— October  30,  8-10:05* 
Friday  'B'— October  31,  1:30-3:35° 
Saturday  'B'— November  1,  8-10:05 
Tuesday  'C — November  4,  8-10:05 

BERNARD  HAITINK  conducting 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

HAYDN  Te  Deum  in  C 

HAYDN  Symphony  No.  101, 

The  Clock 
Concerto  in  D  for 


STRAVINSKY 


STRAVINSKY 


strings 
Symphony  of  Psalms 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Thursday,  November  6,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall 
Thursday  'A— November  6,  8-10:10 
Friday  'A— November  7,  1:30-3:40° 
Saturday  'A— November  8,  8-10:10* 

BERNARD  HAITINK  conducting 
MURRAY  PERAHIA,  piano 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 
SHOSTAKOVICH      Symphony  No.  4 

Thursday  'A— November  20,  8-10 
Friday  'B'— November  21,  1:30-3:30 
Saturday  'B'— November  22,  8-10 
Tuesday  'B'— November  25,  8-10 

JAMES  DePREIST  conducting 
LYNN  HARRELL,  cello 


ADAMS 

WALTON 

BRAHMS 


Slonimskys  Earbox 
Cello  Concerto 
Symphony  No.  2 


Thursday  'C — Wednesday,  November  26, 

8-10 
Friday  'A— November  28,  1:30-3:30 
Saturday  'A — November  29,  8-10 
Tuesday  'C — December  2,  8-10 

JAMES  CONLON  conducting 
GARRICK  OHLSSON,  piano 

BRAHMS  Tragic  Overture 

PROKOFIEV  Piano  Concerto  No.  3 

WAGNER  Orchestral  excerpts 

from  Gbtterdammerung 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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A  standing  ovation... 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r*or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.'m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  Mae  Donald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (6 1 7)  848-9090  •  Fax:  (6 1 7)  843-5540 
Email:  macevan  l@aol  V 
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CHANEL 


CHANEL   BOUTIQUE 
N°  5  NEWBURY  STREET  (AT  THE  RITZ-CARLTON  HOTEL),  BOSTON     (617)  859-0055 

For  information  on  CHANEL  fashion,  please  call  800-550-0005 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


PRELUDE  CONCERT  I 


Thursday,  October  23,  at  6 
Saturday,  October  25,  at  6 

TATIANA  DIMITRIADES,  violin 
JONATHAN  MILLER,  cello 
RANDALL  HODGKINSON,  piano 


MOZART 


Trio  in  C  for  piano,  violin,  and  cello,  K.548 

Allegro 

Andante  cantabile 
Allegro 


DVORAK 


Trio  in  E  minor  for  piano,  violin,  and  cello, 
Opus  90,  Dumky 

Lento  maestoso;  Allegro  vivace, 

quasi  doppio  movimento — 
Poco  adagio;  Vivace  non  troppo — 
Andante;  Vivace  non  troppo — 
Andante  moderato  (quasi  tempo  di 

Marcia);  Allegretto  scherzando 
Allegro 
Lento  maestoso;  Vivace  quasi  doppio 

movimento 


Baldwin  piano 


Week  4 


Wolfgang  Amade  Mozart 

Trio  in  C  for  piano,  violin,  and  cello,  K.548 


The  summer  of  1788  was  a  time  of  active  composition  for  Mozart.  During  the  space 
of  six  weeks  he  composed  his  last  three  great  symphonies,  apparently  with  a  series 
of  benefit  concerts  in  view  (these  concerts  seem  never  to  have  taken  place,  and  it 
is  doubtful  whether  Mozart  ever  heard  the  symphonies  performed).  At  the  same 
time  he  was  composing  a  number  of  smaller  works,  including  some  piano  trios, 
for  which  no  commissions  are  known,  so  they  were  probably  composed  "on  specu- 
lation" in  the  hope  of  producing  salable  pieces  that  might  generate  some  badly 
needed  income.  He  completed  one  trio  on  June  22,  only  days  before  finishing  the 
E-flat  symphony,  the  one  conventionally  numbered  thirty-nine.  In  July,  during  the 
interim  between  that  symphony  and  the  fortieth,  in  G  minor,  he  turned  out  two 
compositions  in  the  key  of  C  major,  the  key  that  would  soon  serve  him  for  the 
Jupiter  Symphony,  which  he  composed  in  August.  For  the  moment,  C  major  served 
for  something  altogether  lighter  and  less  dramatic:  the  well-known  piano  sonata 
"for  beginners"  K.545,  and  the  present  trio,  K.548,  completed  in  Vienna  on  July  14 
(the  G  minor  symphony  was  finished  eleven  days  later). 

The  trio  begins  with  a  fanfare  that  throws  out  hints  of  the  Jupiter  to  come,  but 
they  remain  no  more  than  hints.  After  all,  this  is  music  for  companionable  playing 
at  home,  not  for  dramatic  gestures  in  the  concert  hall.  As  was  typical  of  most  trios 
of  the  day,  the  pianist  remains  the  leader  throughout,  while  the  violin  and  cello 
parts,  though  not  negligible,  are  much  less  important.  The  cellist,  in  particular, 
rarely  does  more  than  strengthen  the  bass  line  or  flesh  out  a  harmony.  But  that 
made  it  all  the  more  acceptable  to  the  audience  of  amateur  musicians  whom 
Mozart  was  trying  to  reach — they  were  the  ones  who  bought  the  music,  after  all, 
and  it  was  only  in  sales  of  sheet  music,  not  through  the  box  office  receipts  of  con- 
cert performances,  that  chamber  music  paid.  The  domestic  performers  no  doubt 
enjoyed  the  cheerful  verve  of  the  work,  sighed  at  the  delicate,  soft  expressiveness 
of  the  Andante  cantabile,  and  chuckled  at  the  playfulness  of  the  finale. 

Antonin  Dvorak 

Trio  in  E  minor  for  piano,  violin,  and  cello,  Opus  90,  Dumky 

"Dumka"  (plural  "dumky")  was  a  name  given  to  a  particular  kind  of  Ukrainian  folk 
song — one  of  a  narrative  character  sung  to  the  accompaniment  of  certain  folk 
instruments.  Dvorak  used  the  term  several  times  in  his  music:  in  a  piano  piece 
published  as  Opus  35  in  1876,  in  the  slow  movement  of  the  String  Sextet,  Opus  48, 
in  the  Opus  51  string  quartet  (1878-79),  as  the  title  of  a  piano  piece  of  1884  pub- 
lished as  Opus  12,  in  the  slow  movement  of  the  famous  A  major  piano  quintet, 
Opus  81,  and,  finally,  as  a  title  for  the  present  trio,  composed  between  November 
1890  and  February  1891.  Dvorak  himself  seems  not  to  have  had  a  specific  idea  as 
to  what  "dumka"  implied — at  least  not  an  idea  he  could  put  into  words.  One  of  the 
first  people  to  play  Opus  90  was  the  great  Irish-American  cellist  Victor  Herbert 
(soon  to  become  much  more  famous  as  the  brightest  light  among  composers  for  the 
American  musical  theater).  Herbert  was  head  of  the  cello  faculty  of  the  National 
Conservatory  in  New  York,  and  Dvorak  was  the  director.  Shortly  after  Dvorak's 
arrival  in  this  country,  Herbert  joined  the  composer  and  a  violinist  in  reading 
through  the  recently  completed  and  still  unpublished  trio.  Herbert  recalled  later 
that  when  he  turned  to  Dvorak  to  express  his  enthusiasm  for  the  new  piece,  he  also 


asked  him  what  the  title  meant.  The  composer  replied,  "Why — what  does  it  mean? 
It  means  nothing!" 

Actually  Dvorak  seems  to  have  associated  the  term  with  the  verb  "dumati" 
("meditate"  or  "recollect").  The  works  to  which  he  gives  the  title  dumka  share  a 
tendency  to  alternate  passages  of  introspection  and  yearning  with  others  of  the 
greatest  exuberance — which  corresponded  to  the  composer's  own  mercurial  tem- 
perament when  he  allowed  his  thoughts  to  wander  freely. 

The  Opus  90  trio  is  one  of  Dvorak's  most  original  and  characteristic  works. 
Rather  than  following  the  traditional  chamber  music  forms  of  three  or  four  move- 
ments beginning  with  one  in  sonata  form  and  all  the  rest,  he  cast  the  Dumky  Trio 
in  six  movements,  each  in  a  different  key,  and  each  presenting  the  characteristic 
alternation  of  moods  of  his  conception  of  the  dumka.  (The  fact  that  each  of  the 
movements  is  itself  a  dumka  explains  the  use  of  the  plural  form  as  a  title  for  the 
entire  work.) 

Although  there  is  a  risk  in  using  a  constant  pattern  of  alternating  slow  and  fast 
sections  throughout  all  six  movements  of  the  same  piece,  the  richness  of  Dvorak's 
invention  throughout  prevents  boredom.  The  first  three  movements  are  linked  by 
the  composer's  direction  to  proceed  directly  on,  so  that  the  entire  composition 
seems  to  flow  from  one  section  to  the  next  without  let  or  hindrance.  Only  after  the 
fourth  movement  does  the  composer  call  for  a  substantial  pause.  The  range  of 
moods  encompassed  by  the  score  is  striking,  and  the  three  participants  all  have 
brilliantly  conceived  parts  to  play.  It  is  scarcely  surprising  that  the  trio  remains  one 
of  the  most  frequently  heard  of  Dvorak's  chamber  works,  since  it  so  thoroughly 
embodies  the  composer  at  his  very  best. 


Born  and  raised  in  New  York,  Tatiana  Dimitriades  attended  the  Pre-College  Divi- 
sion of  the  Juilliard  School.  She  earned  her  bachelor's  and  master's  degrees  in 
music,  as  well  as  an  Artist  Diploma,  from  the  Indiana  University  School  of  Music, 
where  she  was  awarded  the  Performer's  Certificate  in  recognition  of  outstanding 
musical  performance.  A  recipient  of  the  Lili  Boulanger  Memorial  Award,  Ms.  Dim- 
itriades has  also  won  the  Guido  Chigi  Saracini  Prize  presented  by  the  Accademia 
Musicale  Chigiana  of  Siena,  Italy,  on  the  occasion  of  the  Paganini  Centenary,  and 
the  Mischa  Pelz  Prize  of  the  National  Young  Musicians  Foundation  Debut  Compe- 
tition in  Los  Angeles.  Ms.  Dimitriades  joined  the  Boston  Symphony  Orchestra  at 
the  beginning  of  the  1987-88  season.  An  active  chamber  musician,  she  is  a  member 
of  the  Boston  Artists  Ensemble  and  of  the  Boston  Conservatory  Chamber  Ensem- 
ble. Ms.  Dimitriades  now  teaches  at  the  Boston  Conservatory  of  Music.  She  was 
concertmaster  of  the  Newton  Symphony  Orchestra,  with  which  she  appeared  often 
as  a  concerto  soloist,  and  continues  to  perform  frequently  in  recital  and  chamber 
music  throughout  New  England.  Other  solo  performances  have  included  a  Carnegie 
Recital  Hall  appearance  sponsored  by  the  Associated  Music  Teachers  of  New  York, 
and  an  appearance  as  soloist  in  the  Mendelssohn  Violin  Concerto  at  the  Grand  Teton 
Music  Festival. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at  Berke- 
ley, Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and  devote  him- 
self completely  to  the  cello,  training  with  Bernard  Greenhouse  of  the  Beaux  Arts 
Trio  and  studying  also  with  Raya  Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and 
Edgar  Lustgarten.  Before  joining  the  Boston  Symphony  in  1971,  he  was  principal 


cellist  of  the  Juilliard,  Hartford,  and  San  Diego  symphony  orchestras.  Mr.  Miller 
has  been  soloist  with  the  Hartford  Symphony,  the  Boston  Pops  Orchestra,  and  the 
Metropolitan  Symphony  Orchestra  of  Boston  and  has  performed  in  chamber  music 
concerts  at  Symphony  Hall  and  at  Tanglewood.  A  winner  of  the  Jeunesses  Musi- 
cales  auditions,  he  toured  the  United  States  twice  with  the  New  York  String  Sextet 
and  appeared  as  a  member  of  the  Fine  Arts  Quartet.  Mr.  Miller  is  founder  and 
music  director  of  the  Boston  Artists  Ensemble,  which  is  now  in  its  seventeenth 
season.  He  has  taught  at  the  New  England  Conservatory  and  the  Boston  Univer- 
sity Tanglewood  Institute,  and  is  currently  on  the  faculty  of  the  Boston  Conserva- 
tory of  Music.  In  June  1990,  at  the  invitation  of  Mstislav  Rostropovich,  he  appeared 
as  soloist  at  the  American  Cello  Congress.  More  recently  he  was  invited  to  perform 
music  of  Bach  and  Janacek  at  the  1996  Cello  Congress. 


Pianist  Randall  Hodgkinson  won  the  International  American  Music  Competition 
sponsored  by  Carnegie  Hall  and  the  Rockefeller  Foundation  in  1981  and  made  his 
formal  New  York  recital  debut  at  Alice  Tully  Hall  under  that  competition's  aus- 
pices in  1986.  Earlier  honors  included  top  prizes  in  the  J.S.  Bach  International  Com- 
petition and  other  competitions,  and  the  Tanglewood  Music  Center's  Cabot  Award 
in  1971.  The  following  years  brought  a  series  of  successful  debuts  with  orchestra, 
including  collaborations  with  such  conductors  as  Leonard  Bernstein  and  Gunther 
Schuller.  He  made  his  European  orchestral  debut  in  1985  with  the  Santa  Cecilia 
Orchestra  of  Rome,  performing  MacDowell's  Piano  Concerto  No.  2  and  the  Euro- 
pean premiere  of  Duke  Ellington's  New  World  A-Comin  Concerto,  reflecting  his 
keen  interest  in  American  music.  Mr.  Hodgkinson  has  appeared  in  recital  through- 
out the  United  States  and  performs  chamber  music  frequently  in  the  Boston  area, 
including  regular  appearances  with  the  Boston  Artists  Ensemble.  A  featured  artist 
on  the  Bosendorfer  Concert  Series  aired  on  WNYC-FM  in  New  York  City,  he  has 
recorded  for  Nonesuch,  CRI,  and  New  World.  Mr.  Hodgkinson  earned  his  bache- 
lor's degree,  master's  degree,  and  Artist  Diploma  from  the  New  England  Conser- 
vatory of  Music,  where  his  principal  mentors  were  Veronica  Jochum  and  Russell 
Sherman.  He  is  currently  on  the  Conservatory's  piano  faculty  and  is  also  a  Music 
Tutor  at  Harvard  University. 
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BostonPlusSM  will  dramatically 
simplify  your  finances,  because 
this  one  account  provides  all 
the  services  you  need.  Call 

BostonPlus  Specialist 
t-800-BBX-PLUS. 

s  Amazing  What  You  Can  Do 


lutual  funds  and  securities  are  offered  through  BankBoston 
Investor  Services,  Inc.  (member  NASD/SIPC),  a  wholly 
>wned  subsidiary  of  BankBoston,  N.A.     Member  FDIC  ssl 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice- Chairman 
Mrs.  Edith  L.  Dabney,  Vice- Chairman 
Harvey  Chet  Krentzman,  Vice- Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Mrs.  John  H.  Fitzpatrick  Irving  W  Rabb 
Dean  W.  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 


William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Mrs.  S.  Charles  Kasdon 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F.  Orsatti 
Stephen  Davies  Paine 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L."Kaye 
Robert  K.  Kraft 


Hill 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Fundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 


The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit  that 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 

who  was  music  director  of  the  Boston  Symphony  Orchestra  from 

1924  to  1949,  and  the  manuscript  first  page  of  Igor  Stravinsky's 

Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 

became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1997  Boston  Symphony  Orchestra,  Inc.  Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  portrait  of  Seiji  Ozawa  by  Christian  Steiner/Philips  Classics.  BSO  photos  by  Steve  J.  Sherman. 


Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 

Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 


Valet  •  James  O'Connor,  Assistant  to  the  Artistic  Administrator 
the  Manager  of  Tanglewood 


Brian  Van  Sickle,  Executive  Assistant  to 


ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Administrative  Assistant,  Management  Office  •  Diane  A.  Read, 
Production  Coordinator 


BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 
Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  *  Ian  Kane,  Senior 
Financial  Analyst  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Sharon 
Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development 

Diane  Abe,  Campaign  Coordinator  •  Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsor- 
ships •  Kerri  A.  Aleksiewicz)  Administrative  Assistant,  Tanglewood  Development  *  Ellen-Marie  Bonner, 
Manager  of  Development  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Donor  Relations  •  Katrina  DeBonville,  Administrative  Assistant  to  the  Development  Officer 
&  Campaign  Events  Manager  •  Rebecca  Ehrhardt,  Development  Officer  •  Sarah  Fitzgerald,  Data  Coor- 
dinator •  Ginny  Gaeta,  Executive  Assistant  to  the  Director  of  Development  •  Robin  Ann  Hamilton,  Ad- 
ministrative Assistant/Office  Manager  •  Joyce  Hatch,  Director  of  Boston  Symphony  Annual  Fund  •  Olivia 
Herman,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Deborah  Hersey,  Manager  of  Informa- 
tion Systems  •  Justin  Kelly,  Data  Production  Coordinator  •  Matthew  Lane,  Campaign  Communications 
Coordinator  •  Katherine  A.  Lempert,  Assistant  Director,  Tanglewood  Development  •  Marlene  Luciano- 
Kerr,  Administrative  Assistant  to  the  Associate  Director  of  Development  •  Cynthia  McCabe,  Development 
Research  Assistant  •  Rachel  0.  Nadjarian,  Donor  Relations  Coordinator  •  Stephanie  Paul,  Administrative 
Assistant,  Corporate  Programs  *  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  • 
Julie  A.  Phaneuf,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research 
Analyst  •  George  Saulnier,  Data  Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  • 
Alleather  Toure,  Leadership  Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Administrative 

Assistant,  Tanglewood  Music  Center  •  Timothy  Tsukamoto,  Staff  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 
Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Sabrina  Learman,  Administrative  Assistant  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 

Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Emily  Moore, 

Administrative  Assistant 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 
SALES,  SUBSCRIPTION,  AND  MARKETING 
Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Group  Sales  Manager  •  Doris  Chung,  Senior  Graphic  Designer  •  Susanna  Concha, 
Marketing  Coordinator  •  Kelly  D'Amato,  Junior  Graphic  Designer  *  Susan  Dunham,  SymphonyCharge 
Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  *  Jason  Lyon,  Ticket  Exchange/Customer 
Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  Symphony- 
Charge  Manager  •  Michelene  Miller,  Marketing  and  Sales  Coordinator  •  Carol  Ann  Passarelli,  Subscrip- 
tion Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport   •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 
C.  Rawson 
Security   Christopher  Bartlett  •  David  Parker,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Leslie  Wu  Foley,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 


BSO 


Ethan  Ayer  Guest  Artist  Fund 

This  week's  concerts  with  the  Tanglewood 
Festival  Chorus  are  made  possible  in  part 
by  an  endowment  fund  established  in  1983 
by  the  late  Ethan  Ayer.  The  Ethan  Ayer 
Guest  Artist  Fund  provides  income  for  the 
appearance  of  guest  artists  on  one  subscrip- 
tion program  each  season. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Assoc- 
iation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximeately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m. 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 

AT&T  Sponsors  New  BSO  Program, 
"The  Language  of  the  20th  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  As  the 
Symphony  Hall  centennial  approaches,  the 
BSO  will  revisit  its  musical  legacy  through 
"The  Language  of  the  Twentieth  Century,"  a 
special  program  sponsored  by  AT&T  to  sur- 
vey some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from  to- 
day's leading  composers.  It  was  in  Symphony 
Hall  that  the  BSO  introduced  Stravinsky's 
Symphony  of  Psalms  and  Bartok's  Concerto 
for  Orchestra  (both  commissioned  by  Serge 
Koussevitzky),  and  played  the  world  pre- 
mieres of  important  works  by  such  emerging 
American  composers  as  Walter  Piston  and 
Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto.  Over  the  years,  the  BSO 


has  commissioned  and/or  premiered  more 
than  350  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  the 
next  few  seasons,  "The  Language  of  the 
Twentieth  Century"  will  bring  the  world  pre- 
mieres of  new  works  commissioned  by  the 
BSO  from  John  Adams,  John  Corigliano, 
Peter  Lieberson,  Wynton  Marsalis,  and  Bright 
Sheng.  Works  being  revived  this  season  in- 
clude Stravinsky's  Symphony  of  Psalms,  the 
cello  concertos  of  William  Walton  and  Sam- 
uel Barber  (both  also  given  their  world  pre- 
mieres by  the  BSO),  and  Debussy's  La  Mer. 
The  Boston  Symphony  Orchestra  salutes 
AT&T  for  its  support  in  perpetuating  the 
legacy  of  the  Boston  Symphony  Orchestra 
and  Symphony  Hall. 

BSO  Chamber  Music 
at  Symphony  Hall 

This  year  the  Boston  Symphony  Orchestra 
introduces  Prelude  Concerts  of  chamber 
music  performed  by  BSO  members  before 
selected  Boston  Symphony  concerts.  Tickets 
are  $10.  Unlike  past  years,  supper  is  not  in- 
cluded, though  patrons  are  encouraged  to 
dine  at  the  new  Symphony  Cafe  in  the  Cohen 
Wing.  The  next  Prelude  Concert  this  year 
is  scheduled  for  Thursday,  November  20,  at 
6  p.m.  in  the  Cabot-Cahners  Room.  The  pro- 
gram includes  piano  trios  by  Haydn,  Men- 
delssohn, and  Ravel  performed  by  BSO  mem- 
bers Lucia  Lin,  violin,  and  Andrew  Pearce, 
cello,  with  pianist  Heng-Jin  Park  Ellsworth. 

In  addition,  the  BSO  is  pleased  to  intro- 
duce a  new  series  of  four  Friday-afternoon 
Chamber  Music  Teas  on  non-concert  days, 
with  the  first  of  these — featuring  the  same 
program  as  the  November  20  Prelude  Con- 
cert— set  for  Friday,  November  14.  Tickets 
are  $12,  including  tea  or  coffee  and  baked 
goods.  Doors  will  open  at  1:30  p.m.,  with 
the  performance  starting  at  2:30  p.m.  For 
more  information  on  these  or  other  Boston 
Symphony  events,  please  call  (617)  266- 
1492. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service 
to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  carry  the  Bodton  Symphony  Orchestra  d  long-edtablidhed 
role  ad  a  miidical  leader  and  educator  into  the  next  century.  Launched  in  1996  to 
ra'ue  $130  MILLION  by  Aug  udt  2001,  BSO/2000  dudtaind  the  Symphony  d 
commitment  to  ltd  community  and  the  future  ofcladdical  mudic.  The  goab  are: 


Orchedtra  Chaird 

Concerts  and  Commiddiotw 

Guedt  Artidtd  at  Symphony  Hall,  at  Tanglewood,  and  on  tour 


Outreach  and  Education    $23.5  million 

Student  Fellowdhipd  and  Madter  Teacher  Chairs  at  the  Tanglewood  Mimic  Center 

Youth,  Edplanade,  and  other  concerts 

Rudb  Ticketd  at  Symphony  Hall 

Dayd  in  the  Arid  at  Tanglewood 


Symphony  Hall  Centennial 
Tanglewood  Groundd  and  Facditied 


Annual  Funds     $45  million 

Bodton  Symphony,  Tanglewood,  Popd,  and  Corporate  Programs 


With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  Li  already 
d up porting  the  full  dcope  of  the  BSO'd  act  ant  led.  Pleade  refer  to  the  back  of  t hid 
program  book  for  current  lidtingd  of  donor  participation.  For  more  information 
on  BSO/2000,  pleade  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Bodton,  MA  02115,  or  call  (617)  638-9250. 


certs,  why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following 
communities  sponsor  round-trip  bus  service 
for  the  Friday-afternoon  concerts  for  a  nomi- 
nal fee:  Andover,  Cape  Cod,  Concord,  Ded- 
ham/Dover,  Marblehead/Swampscott,  New- 
ton/Wellesley,  North  Shore,  South  Shore,  and 
Weston  in  Massachusetts;  Concord,  North 
Hampton,  and  Peterborough  in  New  Hamp- 
shire; and  Rhode  Island.  Taking  advantage 
of  your  area's  bus  service  not  only  helps 
keep  this  convenient  service  operating,  but 
also  provides  opportunities  to  spend  time 
with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  In  addition,  many 
of  the  participating  communities  make  a 
substantial  contribution  to  the  BSO  from  the 
proceeds.  If  you  would  like  to  start  a  service 
from  your  community,  or  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon concerts,  please  call  Pauline 
McCance  in  the  Volunteer  Office  at  (617) 
638-9263. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 

BSO  Members  in  Concert 

Ronald  Feldman  leads  the  Boston  Conser- 
vatory Orchestra  in  the  overture  to  Johann 
Strauss's  Die  Fledermaus,  Mozart's  Symphony 
No.  32,  and  Brahms's  Variations  on  a  Theme 
by  Haydn  on  Friday,  October  31,  at  8  p.m. 


For  more  information,  call  (617)  536-6340. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  1997- 
98  season  with  a  program  marking  the  hun- 
dredth anniversary  of  Brahms's  death:  the 
String  Quartet  No.  1  in  C  minor,  Opus  51, 
No.  1,  and  the  String  Quartet  No.  3  in  B-flat, 
Opus  67,  performed  by  BSO  members  Tati- 
ana  Dimitriades,  Lucia  Lin,  Burton  Fine, 
and  Mr.  Miller,  on  Friday,  November  7,  at 
8  p.m.  at  Trinity  Church  in  Newton  Centre, 
and  on  Friday,  November  14,  at  8  p.m.  at 
the  Peabody  Essex  Museum  in  Salem.  Single 
tickets  are  $20  ($17  students  and  seniors). 
Four-  and  five-concert  subscription  tickets 
at  each  location  are  also  available.  For  more 
information  call  (617)  964-6553. 

BSO  associate  principal  flute  Elizabeth 
Ostling  appears  in  recital  in  the  "Music 
in  the  Mansion"  series  at  the  All  Newton 
Music  School  on  Saturday,  November  15, 
at  7:30  p.m.,  joined  by  pianist  Nina  Ferrigno, 
BSO  members  Elita  Kang,  violin,  Kazuko 
Matsusaka,  viola,  and  Sarah  Schuster  Erics- 
son, harp,  and  cellist  Theresa  Borsodi.  The 
program  includes  works  by  Bach,  Hanson, 
Widor,  Mozart,  and  Roussel.  Tickets  are  $15, 
available  by  calling  (617)  527-4553. 

Ronald  Feldman  leads  the  Berkshire  Sym- 
phony Orchestra  in  Kevin  Kaska's  Wizard  of 
Menlo  Park,  with  Alvin  Epstein  as  Thomas 
Edison,  and  Hindemith's  Symphonic  Meta- 
morphosis on  Themes  of  Weber  on  Saturday, 
November  15,  at  8  p.m.  in  Chapin  Hall  at 
Williams  College.  For  more  information,  call 
(413)  597-2736. 

BSO  concertmaster  Malcolm  Lowe  with 
BSO  violinist  Jerome  Rosen  as  pianist  inau- 
gurate a  new  series,  "Music  for  the  Love  of 
It,"  on  Sunday,  November  16,  at  7  p.m.  at 
the  First  and  Second  Church,  at  the  corner 
of  Marlborough  and  Berkeley  in  Boston's 
Back  Bay.  The  program  includes  Mozart's 
F  major  violin  sonata,  Brahms's  Violin  Son- 
ata in  G,  Opus  78,  and  Beethoven's  Violin 
Sonata  in  A,  Opus  47,  Kreutzer.  Tickets  are 
$15.  For  more  information  call  (978)  363- 
5704. 


Investment  and  trust  officers 

with  focused  experience 
and  specialized  knowledge. 

An  important  part  of  a 
Fiduciary  relationship. 


Daniel  A.  Phillips 

President 
Maureen  L.  Boisvert 
Jill  I.  Cabitt 
Alton  L.  Ciriello,  Jr. 
Denise  Cronin 
Paul  G.  Curtis 
Thomas  A.  DeMarco  III 
Charles  R.  Eddy,  Jr. 
Janice  C.  Goldsmith 
Susan  R.  Gunderson 
Robert  G.  Holdway 
Robert  W.  Irwin 
Robert  N.  Karelitz 


Donald  P.  Lee 
Jonathan  B.  Loring 
Alecia  F.  Manning 
John  M.  Meyer 
Jonathan  R.  Phillips 
Sarah  A.  Phillips 
Charles  C.  J.  Piatt 
J.  Brian  Potts 
Laura  N.  Rigsby 
James  J.  Roche 
Nancy  B.  Smith 
Douglas  R.  Smith-Petersen 
Rosalyn  M.  Sovie 
John  F.  Winchester 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  021 10-2289 
Telephone  (617)  482-5270 


8 


SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  He  will  celebrate  his  twenty- 
fifth  anniversary  as  music  director  during  the  1998-99  season. 
Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with 
an  American  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking 
the  orchestra's  hundredth  birthday  in  1981,  a  series  of  works  celebrating  the  fiftieth  an- 
niversary of  the  Tanglewood  Music  Center  in  1990,  and  a  current  series  represented  this 
season  by  new  works  from  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson.  In  ad- 
dition, he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than 
fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestre  National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan 
Opera  debut  in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper, 
and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  Sep- 
tember 1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of 
his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan,  and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition 
to  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic, 
the  Chicago  Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre 
de  Paris,  the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco 
Symphony,  the  Toronto  Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Or- 
chestra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television 
series  "Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 


BOSTON  SYMPHONY 
ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 
*Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

* Participating  in  a  system  of  rotated 
seating 
%On  sabbatical  leave 
°On  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Statu  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 

Fenwick  Smith  $ 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagojf  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestra's reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
ment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze, 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  October  30,  at  8 
Friday,  October  31,  at  1:30 
Saturday,  November  1,  at  8 
Tuesday,  November  4,  at  8 

ANDREW  DAVIS  conducting  - 


HAYDN  Te  Deum  in  C 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  and  translation  begin  on  page  18. 

This  week's  concerts  with  the  Tanglewood  Festival  Chorus 
are  funded  in  part  by  income  from  the  Ethan  Ayer  Fund. 


HAYDN 


Symphony  No.  101  in  D,  The  Clock 

Adagio  —  Presto 

Andante 

Menuet:  Allegretto;  Trio 

Finale:  Vivace 


INTERMISSION 


Please  note  that  BSO  Principal  Guest  Conductor  Bernard  Haitink  is  suffering  from 
exhaustion  and,  following  doctor's  orders,  has  regrettably  had  to  cancel  his  appear- 
ances here  this  week  and  next.  We  are  fortunate  that  Andrew  Davis  is  available 
to  appear  in  his  place  at  short  notice.  This  week's  program  remains  unchanged. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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STRAVINSKY 


Concerto  in  D  for  string  orchestra 

Vivace 

Arioso:  Andantino 

Rondo:  Allegro 


STRAVINSKY 


Symphony  of  Psalms 

I.  J  =  92  (Psalm  38,  verses  13  and  14) 
II.  J>  =  60  (Psalm  39,  verses  2,  3,  and  4) 
III.  J  =  48  —  J  =  80  (Psalm  150) 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  and  translation  are  on  page  41. 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of 

a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their 

world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


Week  5 
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Dover    Completely  updated,  turn-of-the-century  Colonial  on  three-and-a- 
half  acres,  with  tennis  court  and  carriage  house. 


Weston    French  country  estate  on  three  private  acres  with  every  amenity. 
Grand  entertaining  spaces,  first-floor  master  suite,  indoor  pool  complex, 
and  exercise  room. 


ASSOCIATES 


508-650-9303 
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THE  ART  OF  PERFORMANCE:  THE  MAKING  OF  A  LEGENDARY  CLASSIC. 


American  Ballet  Theatre  is  recognized 
as  one  of  the  great  dance  companies  of 
the  world.  (Pictured:  Paloma  Herrera 
in  Don  Quixote,  photographed  by 
Nancy  Ellison.) 

The  Movado  Watch  Company  is 
proud  of  its  long-term  commitment 
to  the  arts  and  its  role  as  a  principal 
benefactor  of  this  outstanding  ballet 
ensemble. 


IF  II  L  IE  N  IE 


Movado  watches 
are  exhibited  in 
these  museums 
around  the  world: 

Staatliches  Museum 
fur  angewandte  Kunst, 
"Neue  Sammlung", 
Munich,  Germany 

Museum  Moderne  Kunst 
Vienna,  Austria 

Museo  de  Arte  Moderno 
Bogota,  Colombia 

Museum  Boymans-van 
Beuningen,  Rotterdam, 
The  Netherlands 

Museo  de  Arte 
Contemporaneo, 
Caracas,  Venezuela 

Finnish  Museum  of 

Horology, 

Espool/Helsinki 

Sezon  Museum  of  Art 
Tokyo,  Japan 

Museum  of  Decorative  Art 
Copenhagen,  Denmark 

Museo  de  Bellas  Artes 
Bilbao,  Spain 

Design  Museum 
London,  England 

Kawasaki  City  Museum 
Kawasaki,  Japan 

Victoria  and  Albert 
Museum, 
London,  England 

Museum  Ludwig 
Cologne,  Germany 

Museum  Beyer 
Zurich,  Switzerland 

Museu  de  Arte 
de  Sao  Paulo, 
Sao  Paulo,  Brazil 


The  Diamond  Bezel  Olympian™. 
Elegant  mother  of  pearl  Museum 
dial  ringed  by  diamonds  set  in  solid 
18  karat  gold.  Bold  two-tone  stain- 
less steel  sport  bracelet.  Swiss 
quartz.  Sapphire  crystal.  Water  resis- 
tant. For  her.  $1795. 

MOVADO. 

The  Museum. Watch. 

SWISS 

www.movado.com 


Carleton  Willard  Village . 
I  coulcmt  retire  without  my  best  rriena. 

Dog  lovers  appreciate  Carleton-Willard  Villages 

pro-pet  policy.  Ana  its  65  wooded  acres.  Those  who  don't  have 

pets  like  the  ract  that  there's  room  ror  everyone. 

The  gardeners  grow  almost  everything  irom  rerns  to  roses 

right  outside  their  rront  door.  Other  residents 

prerer  painting,  writing,  or  puttering  in  the  woodworking  shop. 

Discover  all  there  is  to  like. 
Call  ror  a  tree  brochure  or  a  tour,  today. 


CARLETON -WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  /VIA  01 730  1  -800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 
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Sound  That 

Puts  You 

Here 


ytten  you  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


Joseph  Haydn 

Te  Deum  in  C,  Hob.  XXIIIc:2 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower  Austria, 
on  March  31,  1 732,  and  died  in  Vienna  on  May  31, 
1809.  The  Te  Deum  was  commissioned  by  the  Empress 
Marie  Therese,  perhaps  as  early  as  1 798,  but  we  do  not 
know  exactly  when  Haydn  composed  it;  the  score  was 
certainly  completed  by  April  1800,  when  a  bill  for  the 
copying  of  parts  was  presented  (though  whether  this  was 

for  first  copies  or  a  later  set,  for  use  at  Eisenstadt,  we 
do  not  know).  Likewise  we  have  no  assured  date  of  a 

first  performance.  An  early  performance — perhaps  the 
second — apparently  took  place  at  Eisenstadt  on  Septem- 
ber 8,  1800,  in  the  presence  of  the  visiting  naval  hero 
Lord  Nelson.  Erich  Leinsdorf  led  the  only  previous  Bos- 
ton Symphony  performances  in  March  and  April  1 964, 
with  the  Harvard-Radcliffe  Chorus.  In  addition  to  a  mixed  chorus,  the  score  calls  for 
flute,  two  oboes,  two  bassoons,  two  horns  in  C,  three  high  trumpets  in  C,  three  trombones 
(alto,  tenor,  and  bass),  timpani,  and  strings,  as  well  as  organ  for  the  basso  continuo. 

Twice  in  his  life  Haydn  set  the  text  of  the  Te  Deum,  a  traditional  hymn  of  praise  of 
the  Catholic  liturgy,  normally  sung  in  plainsong  during  the  Vespers  service,  but  also 
frequently  set  to  music  as  an  elaborate  and  joyous  work  for  a  large  ensemble,  including 
orchestra,  for  special  celebrations.  Haydn's  two  settings  come  from  very  early  in  his 
career  (about  1763)  and  the  very  end  (1799),  when  the  aging  master,  still  at  the  peak  of 
his  powers,  turned  out  this  Te  Deum  for  the  Empress  Marie  Therese,  the  second  wife  of 
Emperor  Francis  II.  The  earlier  setting  had  parts  for  four  solo  voices  in  addition  to  the 
chorus,  and  a  small  orchestra,  and  it  was  rather  operatic  in  style.  The  later  work  makes 
its  points  in  great  musical  strokes  presented  by  a  chorus  (but  no  soloists)  and  a  consid- 
erably larger  orchestra — the  kind  of  sonority  and  architecture  to  be  found  in  the  two 
great  oratorios  and  in  the  symphonic  late  masses. 

For  all  the  differences  in  sound  and  in  Haydn's  musical  style,  the  two  works  have 
certain  similarities.  Both  are  in  the  key  of  C,  a  common  choice  for  the  representation 
of  joy  in  the  eighteenth  century;  and  both  divide  the  text  into  three  basic  sections — a 
fast  opening  section,  a  slower,  more  intimate  middle  movement,  and  then  a  faster  close, 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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with  a  fugue.  But  the  most  interesting  similarity  is  the  fact  that  when  Haydn  writes  his 
fugue,  he  adds  the  musical  motive  from  the  words  "/Von  confundar  in  detennim"  ("Let 
me  not  be  confounded")  to  the  motive  of  "In  te  Domine  speravV  ("In  Thee,  0  Lord,  have 
I  put  my  trust"),  thus  musically  affirming  the  theological  point  that  putting  one's  hope 
in  the  Lord  guarantees  salvation.  For  an  additional  refinement,  Haydn  introduces  the 
actual  plainsong  melody  of  the  Te  Deum  into  the  inner  parts.  The  work  is  shaped  in 
three  parts,  like  one  of  the  longer  movements — a  Gloria,  perhaps — in  his  Mass  settings, 
with  faster  outer  sections  in  C  major  and  a  more  intimate,  prayerful  section  in  C  minor 
at  the  center. 

This  Te  Deum  was  very  popular  in  Haydn's  day.  Manuscript  copies  survive  in  nearly 
two  dozen  abbey  and  monastery  libraries,  where  it  would  no  doubt  have  been  performed 
on  festival  days  (the  music-making  in  Austrian  monasteries  of  the  period  was  of  very 
high  quality).  But  it  passed  almost  entirely  out  of  sight  for  a  century-and-a-half  and 
only  received  its  first  modern  performance  at  the  Holland  Festival  in  1967.  This  fact  in 
itself  symbolizes  the  strange  fate  of  Haydn's  music  as  a  whole:  regarded  in  his  own  life- 
time as  the  greatest  living  composer,  he  became  one  of  the  least  familiar  of  composers 
during  the  romantic  era,  patronized  as  "Papa  Haydn,"  but  rarely  taken  seriously  and 
known  by  only  a  meager  fraction  of  his  output.  That  situation  has  changed,  happily, 
and  increasing  performances  of  a  wider  range  of  Haydn's  music  make  abundantly  clear 
his  endlessly  inventive  imagination,  humor,  warmth,  and  religious  feeling. 

— Steven  Ledbetter 


Te  Deum 

[ALLEGRO] 

Te  Deum  laudamus,  te  Dominum 

confitemur; 
Te  aeternum  Patrum  omnis  terra 

veneratur. 
Tibi  omnes  Angeli,  tibi  coeli  et 

universae  potestates: 
tibi  Cherubim  et  Seraphim  incessabili 

voce  proclamant: 
Sanctus,  Sanctus,  Sanctus,  Dominus 

Deus  Sabaoth. 


We  praise,  Thee,  O  God;  we 

acknowledge  Thee  to  be  the  Lord. 
All  the  earth  doth  worship  Thee, 

the  Father  everlasting. 
To  Thee  all  Angels  cry  aloud;  the 

Heavens  and  all  the  Powers  therein; 
To  Thee  Cherubim  and  Seraphim 

continually  do  cry, 
Holy,  Holy,  Holy,  Lord  God  of 

Sabaoth; 


or 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 


18 


' 


Pleni  sunt  coeli  et  terra  majestatis 

Heaven  and  earth  are  full  of  the 

gloriae  tuae. 

Majesty  of  Thy  glory. 

Te  gloriosus  Apostolorum  chorus, 

The  glorious  company  of  the  Apostles, 

te  Prophetarum  laudabilis  numerus,' 

the  goodly  fellowship  of  the  Prophets, 

te  Martyrum  candidatus  laudat  exercitus. 

the  noble  army  of  Martyrs  praise  Thee. 

Te  per  orbem  terrarum  sancta  confitetur 

The  holy  Church  throughout  all  the 

Ecclesia, 

world  doth  acknowledge  Thee; 

Patrem  immensae  majestatis, 

The  Father,  of  an  infinite  Majesty; 

Venerandum  tuum  verum,  et  unicum 

Thine  adorable,  true,  and  only  Son; 

Filium, 

Sanctum  quoque  Paraclitum  Spiritum. 

Also  the  Holy  Ghost,  the  Comforter. 

Tu,  Rex  gloriae,  Christe. 

Thou  art  the  King  of  Glory,  0  Christ. 

Tu  Patris  sempiternus  es  Filius. 

Thou  art  the  everlasting  Son  of  the 
Father, 

Tu  ad  liberandum  suscepturus  hominem 

When  Thou  tookest  it  upon  Thee  to 

non  horruisti  Virginis  uterum. 

deliver  man,  Thou  didst  humble 
Thyself  to  be  born  of  a  Virgin. 

Tu  devicto  mortis  aculeo,  aperuisti 

When  Thou  hadst  overcome  the  sharp- 

credentibus regna  coelorum. 

ness  of  death,  Thou  didst  open  the 
Kingdom  of  Heaven  to  all  believers. 

Tu  ad  dexteram  Dei  sedes,  in  gloria 

Thou  sittest  at  the  right  hand  of  God, 

Patris. 

in  the  glory  of  the  Father. 

Judex  crederis  esse  venturus. 

We  believe  that  Thou  shalt  come  to  be 
our  Judge. 

[ADAGIO] 

Te  ergo  quaesumus  tuis  famulis  subveni, 

We  therefore  pray  Thee,  help  Thy 
servants, 

quos  pretioso  Sanguine  redemisti. 

whom  Thou  hast  redeemed  with  Thy 
precious  blood. 

[ALLEGRO  MODERATO] 

Aeterna  fac  cum  Sanctis  tuis,  in  gloria 

Make  them  to  be  numbered  with  Thy 

numerari. 

Saints,  in  glory  everlasting. 

Salvum  fac  populum,  Domine,  et  benedic 

0  Lord,  save  Thy  people,  and  bless 

haereditati  tuae; 

Thine  heritage. 

Et  rege  eos,  et  extolle  illos  usque  in 

Govern  them,  and  lift  them  up  forever. 

aeternum. 

Per  singulos  dies  benedicimus  te, 

Day  by  day  we  magnify  Thee, 

et  laudamus  nomen  tuum  in  saeculum 

And  we  worship  Thy  name  ever, 

saeculi. 

world  without  end. 

Dignare,  Domine,  die  isto  sine  peccato 

Vouchsafe,  0  Lord,  to  keep  us  this  day 

nos  custodire. 

without  sin. 

Miserere  nostri,  Domine. 

0  Lord,  have  mercy  upon  us. 

Fiat  misericordia  tua,  Domine,  super  nos, 

0  Lord,  let  Thy  mercy  be  upon  us, 

quemadmodum  speravimus  in  te. 

as  our  trust  is  in  Thee. 

In  te  Domine  speravi;  non  confundar 

0  Lord,  in  Thee  have  I  trusted;  let  me 

in  aeternum. 

never  be  confounded. 

— The  Book  of  Common  Prayer 

19 

Week  5 

&*=£& 


^S^? 

$> 


It's  as  if  you've  stepped  back  to  a  simpler  time,  to  a  New  England 
village  at  the  turn  of  the  century,  when  ice  cream  parlors  and  sweet 
shoppes  lined  the  holiday  streets.  It's  a  children's  wonderland,  with 
interactive  stepping  stones  that  surprise  and  enlighten,  talking  trees 
that  amaze  and  delight,  and  an  Enchanted  Forest  where  Eben  Bear 
resides.  It's  the  Enchanted  Village  at  Macy's  Boston,  where  friendly 
elves  lead  the  way  and  everyone  receives  a  gift  souvenir.  Tickets  are 
complimentary  and  distributed  for  scheduled  showings  throughout 
the  day,  (with  one  showing  each  half  hour.)  Ticket  booths  open  a  half 
hour  before  the  Village  opens  every  day.  Visit  us  on  the  Sixth  Floor  at 
Macy's  Boston,  or  call  617-357-3280  for  more  information. 

The  Enchantment  Begins  Sunday ,  November  16 


New  England. ..the  place  /  to  be 


Joseph  Haydn 

Symphony  No.  101  in  D,  The  Clock 


Haydn  completed  this  symphony  in  London  in  1 794 
and  led  its  first  performance  at  Solomons  Hanover- 
Square  Concert  on  March  3  that  year.  The  first  perform- 
ance in  America  was  given  by  Carl  Bergmann  and  the 
Germania  Musical  Society  at  the  Boston  Melodeon  on 
December  19,  1851.  Emil  Paw  led  the  first  Boston  Sym- 
phony performances  in  April  1895,  subsequent  B SO  per- 
formances coming  only  much  later,  under  the  direction 
of  Leonard  Bernstein  (in  December  1948  and  March 
1949),  Charles  Munch,  Ferenc  Fricsay,  Erich  Leinsdorf, 
Sergiu  Comissiona  (the  most  recent  subscription  per- 
formances, in  February  and  March  1980),  and  Andre 
Previn  (the  most  recent  Tanglewood  performance,  in 
August  1981).  The  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

From  a  report  on  "Concert-  and  Theatre-music  in  London"  printed  in  the  Berlinische 
Musikalische  Zeitung  on  June  29,  1793: 

The  best  concert  in  London  is  that  of  which  Salomon  is  the  entrepreneur,  and 
which  is,  therefore,  known  as  Salomons  Concert.  The  orchestra  consists  of  12  to 
16  violins,  4  violas,  5  violoncellos  and  4  contrabasses,  flutes,  oboes,  bassoons, 
horns,  trumpets  and  kettledrums — about  40  persons  in  all...  The  music  sounds, 
in  the  hall,  beautiful  beyond  any  description. . .  Salomon  was  always  a  good  inter- 
preter, but  now  one  can  say  that  he  is  superb.  Perhaps,  however,  the  presence  of 
Haydn,  who  has  been  here  the  last  two  Carneval  seasons  and  personally  conducted 
his  symphonies  at  Salomon's  concerts,  is  in  part  responsible.  In  each  concert  two, 
often  three  Haydn  symphonies  are  played.  Madame  Mara  sings  two  arias;  Signor 
Bruni,  a  castrato  from  the  Italian  opera  here,  the  same;  Viotti  or  Salomon  plays  a 
violin  concerto.  There  is  usually,  besides  this,  a  concerto  for  oboe,  flute,  harp  or 
violoncello — a  Concerto  Grosso,  or  a  quartet.  The  whole  concert  is  in  two  parts, 
beginning  at  8  o'clock  in  the  evening  and  lasting  until  11  or  half-past  11... 

By  the  time  Haydn  came  in  person  to  London,  his  music  had  been  known  there  for 
some  twenty  years;  the  city's  public  was  altogether  ready  to  take  him  to  its  heart,  and 
a  favorable  reception  was  assured.  Freed  from  bondage  by  the  death  in  September  1790 
of  Prince  Nicholas  Esterhazy  ("...it  is  a  sad  thing  always  to  be  a  slave,"  Haydn  had 
earlier  written  his  friend  and  confidante  Marianne  von  Genzinger,  wife  to  Prince  Nicho- 
las's physician),  the  composer  was  just  ready  to  accept  a  post  with  King  Ferdinand  of 
Naples  and  fulfill  a  lifelong  ambition  to  see  Italy  when,  that  December,  the  London  im- 
presario Johann  Peter  Salomon  appeared  on  his  doorstep.  Haydn  responded  favorably 
to  Salomon's  direct  approach,  and  to  the  lucrative  monetary  offer  that  came  with  it.  Fol- 
lowing a  portentous  parting  from  Mozart  ("I  fear,  father,  this  will  be  our  last  meeting," 
said  the  younger  to  the  elder  composer)  and  a  seventeen-day  overland  journey,  he  and 
Salomon  crossed  the  Channel  together,  arriving  in  Dover  on  New  Year's  day  of  1791. 

That  initial  London  visit,  encompassing  two  musical  seasons — the  first  ending  in  June 
1791,  the  second  running  from  February  until  June  1792 — with  time  to  travel  and  "draw 
breath"  in  between,  found  Haydn  caught  up  in  a  steady  stream  of  social  as  well  as  pro- 
fessional obligations.  London  musical  life  was  very  different  from  that  on  the  continent, 
where  aristocratic  patronage  held  sway.  Here,  besides  Salomon's  own  subscription  series, 
there  were  William  Cramer's  rival  Professional  Concerts,  numerous  musical  societies, 
opera  at  Covent  Garden,  Drury  Lane,  and  the  Pantheon.  Haydn  was  wined  and  dined 
from  the  start.  He  renewed  acquaintance  with  old  friends,  established  new  ones — among 
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them,  Dr.  Charles  Burney,  whose  General  History  of  Music  is  still  a  valuable  source  of 
information,  with  whom  Haydn  had  previously  corresponded,  and  who  was  instrumen- 
tal in  Oxford  University's  conferring  upon  the  composer  an  honorary  doctorate  in  July 
1791 — and  somehow  made  the  time  during  all  this  to  write  a  considerable  quantity  of 


music. 


There  were  more  directly  personal  matters  as  well.  Haydn  was  still  salaried  as  Kap- 
pellmeister  of  Eszterhaza,  and  his  evasion  in  1791  of  an  urgent  request  from  Anton  Ester- 
hazy,  Nicholas's  successor,  to  return  there,  was  a  matter  of  some  concern.  In  December 
1791  came  the  news  of  Mozart's  death,  and  Haydn  was  beside  himself  with  grief.  An 
old  infatuation  with  Luigia  Polzelli,  a  mezzo-soprano  whose  husband  had  been  a  violin- 
ist at  Eszterhaza,  was  rekindled  (through  correspondence)  when  word  of  the  husband's 
death  reached  Haydn  in  London;  Haydn's  wife  played  a  part  in  the  subsequent  flare-up. 
And  then  followed  his  meeting  and  relationship  with  Rebecca  Schroeter,  later  described 
by  Haydn  as  "an  English  widow  in  London  who  loved  me,  who  although  she  was  sixty 
at  the  time,  was  still  a  beautiful  and  lovable  woman,  whom  I  would  very  readily  have 
married  if  I  had  been  free  then." 

Haydn  left  London  on  June  23,  1792.  For  this  first  visit  he  had  composed  the  sym- 
phonies 93-98.  When  he  returned  to  England  in  February  1794,  it  was  for  the  concerts 
at  which  his  last  six  symphonies  were  introduced,  but  only  symphonies  99-101  were 
actually  given  under  Salomon's  auspices:  the  final  three  "London"  symphonies  were 
heard  at  Giovanni  Battista  Viotti's  Opera  Concerts,  at  the  King's  Theatre,  Haymarket, 
Salomon  having  discontinued  his  own  series  when  wartime  circumstances — these  were 
the  years  of  the  French  Revolution  and  the  subsequent  war  between  France  on  one  side, 
Britain  and  Austria  on  the  other — made  bringing  over  adequate  talent  from  the  conti- 
nent exceedingly  difficult. 

Though  the  Symphony  No.  101,  subtitled  The  Clock,  is  the  last  numerically  of  those 
introduced  at  Salomon's  concerts,  it  was  actually  heard  four  weeks  earlier  than  the  Mili- 
tary Symphony,  No.  100.  And  as  to  chronology  of  composition,  an  exceedingly  intricate 
area  of  Haydn  scholarship,  parts  of  both  these  symphonies  date  from  earlier  times.  In 
fact,  the  minuet  of  The  Clock  was  completed  in  1793,  the  year  Haydn  gave  it  to  the 
Eszterhaza  librarian,  Pater  Primitivus  Niemecz,  for  use  in  one  of  the  musical  clocks  that 
Niemecz  built.*  But  the  actual  basis  for  the  Symphony  No.  101's  subtitle  is  the  clock- 
like, ticking  accompaniment  in  the  second  movement,  and  this  subtitle  was  known  at 
least  by  1798,  when  it  appeared  at  the  head  of  a  printed  edition  of  that  movement. 

The  Clock  had  its  first  performance  at  "MR.  SALOMON'S  CONCERT,  HANOVER- 
SQUARE"  on  March  3,  1794 — the  first  two  movements  were  encored — and  it  was  re- 
peated at  Salomon's  next  concert  a  week  later.  Like  the  London  symphonies  93,  96, 
and  104,  Symphony  101  is  in  brilliant  trumpet-and-drums  D  major.  But  brass  and  tim- 
pani are  silent  for  the  first  movement's  minor-mode,  adagio  introduction,  which,  with  its 
somber  string  writing,  mournful  woodwind  sound,  and  halting,  chromatically-inflected 
motion,  gives  an  overriding  impression  of  uncertainty,  gloom,  and  foreboding.  In  fact, 
no  greater  contrast  could  be  imagined  to  the  succeeding  D  major  Presto,  in  bouncy  6/8 


*  Apropos  musical  clocks,  former  BSO  annotator  John  N.  Burk  once  wrote:  "In  the  time  of  Haydn 
and  Mozart  the  Flotenuhr,  or  'flute-clock,'  came  into  vogue,  wherein,  as  each  hour  was  struck,  a 
different  tune  came  wheezing  forth.  Even  before  their  time,  Frederick  the  Great  possessed  musi- 
cal clocks  and  engaged  the  brothers  Bach  (Karl  Philipp  Emanuel  and  Wilhelm  Friedemann)  to 
compose  for  them —  Haydn's  interest  in  musical  clocks  grew  from  his  friendship  with  Pater  Primi- 
tivus Niemecz.  Niemecz  was  librarian  to  Prince  Esterhazy  at  Eisenstadt  and  played  cello  in  Haydn's 
orchestra.  His  ultimate  achievement  was  a  mechanical  organ  with  no  less  than  112  pipes  which 
was  displayed  in  Vienna  and  then  proved  its  ability  to  perform  the  entire  Magic  Flute  Overture  of 
Mozart.  It  was  superseded  by  the  'Mechanical  Orchestra,'  an  invention  of  Johann  Strasser  in  1802. 
This  wonder  of  the  age  played  Haydn's  'Military'  Symphony." 
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meter  (a  time  signature  normally  reserved  for  Haydn's  finales)  and  full  of  never-ceasing 
energy,  reinforced  towards  the  close  of  the  exposition  by  a  wonderful  upward  sweep  of 
violins.  The  composer's  original  tempo  marking  for  this  movement  was  "Presto,  ma  non 
troppo,"  but  he  removed  the  qualifying  phrase — this  music  is  meant  to  move,  and  to 
move  quickly. 

As  noted  previously,  The  Clock's  subtitle  comes  from  the  Andante's  "tick-tock"  ac- 
companiment, heard  first  in  bassoons  and  plucked  strings;  this  pervasive  rhythm  makes 
itself  felt  even  when  it  is  not  explicitly  present.  The  first  full  statement  of  the  theme  is 
followed  by  a  stormy  G  minor  episode,  but  when  the  clock's  ticking  resumes  for  the  re- 
statement, it  is  with  a  difference:  it  sounds  now  in  the  widely  spaced  registers  of  solo 
bassoon  and  solo  flute,  the  violin  melody  filling  the  space  between.  The  restatement 
finished,  the  ticking,  and  the  clock,  stop.  But  not  quite.  It  resumes  tentatively,  paving 
the  way  for  a  fortissimo  statement  of  the  main  tune  for  full  orchestra,  and  only  when  the 
ticking  slows  in  the  final  measures  do  we  realize  that  the  movement  is  done. 

The  minuet  is  earthy  and  drect,  in  Haydn's  boisterous  peasant  style;  muffled  drums 
and  fanfares  for  the  brass  are  among  the  orchestral  touches  that  call  themselves  to  our 
observation.  But  it  is  the  Trio  that  provides  the  next  real  attention-getter:  granted,  the 
solo  flute  has  had  a  reasonable  amount  of  work  to  this  point,  but  can  this  excuse  the 
harsh  dissonance  that  results  from  its  seemingly  wrong  entrance?  (Earlier  in  this  cen- 
tury, a  number  of  conductors  took  this  dissonance  for  a  mistake  in  the  score  and  took 
pains  to  eliminate  it  by  altering  the  accompaniment.)  The  second  time  around,  all  goes 
well  when  the  strings  obligingly  change  their  harmony  to  accommodate  the  flute,  which 
engages  in  bits  of  dialogue  with  the  solo  bassoon  as  the  Trio  proceeds. 

The  finale  is  witty  and  compact,  its  theme  lightly  scored,  folkish,  and  exceedingly 
simple — though  things  seem  a  bit  off-kilter  in  the  middle  when  motivic  contours  ob- 
scure upbeats  and  downbeats.  Following  a  whirlwind  developmental  episode,  the  theme 
returns  in  the  full  orchestra.  Next  comes  a  gruff  minor-mode  section,  Haydn  the  disci- 
plinarian shaking  his  fist  at  us.  But  we  can't  take  this  seriously  for  more  than  a  minute, 
so  now  Haydn  the  academic  presents  us  with  an  elegant  fugal  treatment  of  the  theme, 
and  it  is  this,  rather  than  a  complete  thematic  restatement,  that  leads  the  way  to  the 
brilliantly  joyous  close. 

— Marc  Mandel 
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Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 


25 


ac*ces*si*ble  (adj.) 

1 .  Easy  to  speak  or 
deal  with; 

2.  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shouldn't  you  be  here? 


Call  Timothy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
0  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 
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Igor  Stravinsky 

Concerto  in  D  for  string  orchestra 


Igor  Fedorovich  Stravinsky  was  born  at  Oranienbaum, 
Russia,  on  June  17,  1882,  and  died  in  New  York  on 
April  6,  1971.  He  composed  the  Concerto  in  D  (some- 
times called  the  "Basel  Concerto")  in  Hollywood,  begin- 
ning in  the  spring  of  1 946  and  completing  the  score  on 
August  8.  The  work  was  commissioned  by,  dedicated  to, 
and  first  played  by  the  Basel  Chamber  Orchestra  and 
its  conductor,  Dr.  Paul  Sacher;  the  premiere  took  place 
on  January  21,  1947.  Fritz  Reiner  and  the  Pittsburgh 
Symphony  gave  the  first  American  performance  on  Jan- 
uary 16,  1948.  Stravinsky  himself  led  the  first  Boston 
Symphony  performances  in  February  1949,  subsequent 
ones  being  given  by  Kenneth  Schermerhorn  (the  BSOs 
only  Tanglewood  performance,  on  July  26,  1970),  Dan- 
iel Barenboim,  Joseph  Silverstein,  and  Edo  de  Waart  (the  most  recent  subscription  per- 
formances, in  February  1988).  The  score  does  not  specify  the  number  of  strings,  but  a 
letter  of  Stravinsky  s  to  Sacher  dated  August  31,  1946,  states  that  he  intended  eight  each 
of  first  and  second  violins,  six  each  of  violas  and  cellos,  and  four  basses. 

The  Swiss  conductor  Paul  Sacher  founded  the  Basel  Chamber  Orchestra  in  1926 
specifically  to  play  the  repertory  of  works  for  small  orchestra  before  Mozart  and  after 
Debussy  (there  are  relatively  few  such  works  in  the  intervening  years,  as  orchestras 
grew  larger  and  larger).  This  repertory  was,  especially  in  the  1920s,  largely  overlooked 
by  the  hundred-member  symphony  orchestras  that  had  become  pretty  much  the  stan- 
dard and  were  designed  to  play  the  scores  of  Wagner,  Strauss,  Debussy,  and  Mahler. 
From  the  beginning  Sacher  commissioned  new  works  for  his  ensemble  and  continued 
to  do  so  for  the  remainder  of  the  century.  Thus  a  single  conductor  and  a  single  ensem- 
ble are  responsible  for  calling  into  being  an  unparalleled  number  of  new  works,  many 
of  them  regarded  as  masterpieces  of  our  time.  Sacher  had  commissioned  Bartok's  Music 
for  Strings,  Percussion,  and  Celesta — arguably  that  composer's  greatest  single  work — 
for  his  ensemble's  tenth  anniversary,  and  his  list  of  composers  commissioned  over  the 
years  includes  just  about  every  significant  name  of  our  time,  including  Britten,  Casella, 
Henze,  Hindemith,  Honegger,  Ibert,  Krenek,  Malipiero,  Martin,  Martinu,  Petrassi,  and 
Strauss.  He  was  still  active  with  commissions  of  Wolfgang  Rihm  and  Norbert  Moret, 
among  others,  in  the  seventh  decade  after  the  ensemble's  creation! 

From  the  mid- 1930s  to  the  end  of  World  War  II,  Stravinsky's  commissions  had  all 
come  from  the  United  States.  He  was  therefore  happy  to  hear  from  Paul  Sacher,  early 
in  1946,  with  his  first  European  commission  in  a  dozen  years.  Sacher  wanted  a  piece 
to  celebrate  the  twentieth  anniversary  of  his  chamber  orchestra.  So  enthusiastic  was 
Stravinsky  about  the  project  that  he  began  composing  the  work  even  before  writing  to 
Sacher  (on  April  6)  to  accept  the  commission.  In  some  ways  the  work  comes  from  the 
same  musical  world  as  his  Dumbarton  Oaks  Concerto,  composed  shortly  before  the  war, 
in  that  it  evokes  Bach's  Brandenburg  concertos,  though  this  one  is  somewhat  lighter  in 
character.  The  modest  scope  and  accessibility  (at  least  as  we  hear  it  now,  a  half-centu- 
ry on)  were  criticized  by  many  in  the  1940s.  Over  and  over  again  one  reads  reviews 
complaining  that  Stravinsky  did  not  continue  in  the  manner  of  his  exotic  and  colorful 
early  ballets,  but  turned  to  smaller  styles,  restricted  instrumentation  (here,  strings  alone), 
and  what  many  called  an  "arid"  or  "cerebral"  manner — these  words  appeared  in  the 
Boston  Globe  review  by  Cyrus  Durgin  when  Stravinsky  conducted  the  first  Boston  per- 
formance of  the  Concerto  in  D  in  1949.  Greater  familiarity,  and  a  knowledge  of  the  full 
course  of  Stravinsky's  creative  life,  which  is  the  benefit  of  hindsight,  allow  us  to  hear 
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'97-98  Performance  Calendar 


OCTOBER 


Maurizio  Pollini 

5    Sunday,  3p.m. 
Symphony  Hall 

Esther  Budiardjo 

17  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

Hal  Holbrook  in 
"Mark  Twain  Tonight!" 

17  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3p.m. 
Shubert  Theatre 

Royal  Philharmonic 
Orchestra 

26  Sunday,  8p.m. 
Symphony  Hall 


NOVEMBER 


PerlmanGZukerman/ 
A  Brahms  Celebration 

2    Sunday,  8p.m. 
Symphony  Hall 

Jose  van  Dam 

8  Saturday,  8p.m. 
Jordan  Hall 

Moscow  Virtuosi 

9  Sunday,  3p.m. 
Symphony  Hall 

Andre  Rieu 

12  Wednesday,  8p.m. 
Symphony  Hall 

Sarah  Chang 

14  Friday,  8p.m. 
Symphony  Hall 

Awadagin  Pratt 

16  Sunday,  3  p.m. 
Jordan  Hall 

Sanford  Sylvan 

2 1  Friday,  8p.m. 
Jordan  Hall 

Lincoln  Center  Jazz 

Orchestra  with 

Wynton  Marsalis 

21  Friday,  8p.m. 
Symphony  Hall 


Orpheus  Chamber 

Orchestra  with 

Richard  Goode 

23  Sunday,  3p.m. 
Symphony  Hall 


DECEMBER 


I  Musid 

5    Friday,  8p.m. 
Jordan  Hall 

The  Polar  Express 

7    Sunday,  2p.m. 
Jordan  Hall 
Family  Musik  Series 

Vienna  Choir  Boys 

12  Friday,  8p.m. 

13  Saturday,  3p.m. 
Jordan  Hall 


JANUARY 


Yo-YoMa 

1 1  Sunday,  3p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

16  Friday,  8p.m. 
Jordan  Hall 

Marcus  Schulkind 
Dance  Company 

17  Saturday,  8p.m./Tsai 
Performance  Center 
Emerging  Artists  Series 

Israel  Philharmonic 
Orchestra 

18  Sunday,  3  p.m. 
Symphony  Hall 

Marvin  Hamlisch 

23  Friday,  8p.m. 
Symphony  Hall 

Let's  Dance! 

24  Saturday,  2p.m./Tsai 
Performance  Center 
Family  Musik  Series 

Frederica  von  Stade 

25  Sunday,  3p.m. 
Symphony  Hall 

BolcomG  Morris 

3 1  Saturday,  8p.m. 
Jordan  Hall 


FEBRUARY 


What  Makes  It 
Great?wiflb 

St.  Lawrence  String 
Quartet 

1    Sunday,  3  p.m. 
Jordan  Hall 

St.  Louis  Symphony 
Orchestra 

6    Friday,  8p.m. 
Symphony  Hall 

Ballet  Hispanico 

6  Friday,  8p.m. 

7  Saturday,  8p.m. 

8  Sunday,  3p.m. 
Emerson  Majestic 
Theatre 

Dubravka  Tomsk 

8    Sunday,  3p.m. 
Symphony  Hall 

The  Peking  Acrobats 

15  Sunday,  3  p.m. 
Symphony  Hall 

Jean-Pierre  Rampal 

20  Friday,  8p.m. 
Symphony  Hall 

Beaux  Arts  Trio 

22  Sunday,  3  p.m. 
Jordan  Hall 

Christopher  Parkening 

27  Friday,  8p.m. 
Jordan  Hall 


MARCH 


The  Boys  Choir  of 
Harlem 

1    Sunday,  3p.m. 
Symphony  Hall 

Berlin  Symphony 
Orchestra 

1     Sunday  3  p.m. 
Jordan  Hall 

Guarneri  String 
Quartet 

6    Friday,  8p.m. 
Jordan  Hall 

The  Chieftains 

13  Friday,  8p.m. 
Symphony  Hall 

What  Makes  It  Great? 

with  Either/Orchestra 

14  Saturday,  8p.m. 
Jordan  Hall 


BBC  Symphony  Orchestra 

20  Friday,  8p.m. 
Symphony  Hall 

Heroes  &  Villains 

21  Saturday,  2p.m. 
Jordan  Hall 
Family  Musik  Series 

Denyce  Graves 

2 1  Saturday,  8p.m. 
Jordan  Hall 

AndrasSchiff 

25  Wednesday,  8p.m. 
Symphony  Hall 

Tharp! 

26  Thursday,  8p.m. 

27  Friday,  8p.m. 

28  Saturday,  8p.m. 

29  Sunday,  3  p.m. 
Shubert  Theatre 


APRIL 


Tokyo  String  Quartet 

4    Saturday,  8p.m. 
Jordan  Hall 

Alvin  Ailey  American 
Dance  Theater 

14  Tuesday,  8p.m. 

15  Wednesday,  8p.m. 

16  Thursday,  8p.m. 

17  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3p.m. 
The  Wang  Theatre 

Stephen  Salters 

17  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

Preservation  Hall 
Jazz  Band 

19  Sunday,  8p.m. 
Symphony  Hall 

Alfred  Brendel 

22  Wednesday,  8p.m. 
Symphony  Hall 

Gala  Tribute  Concert 

26  Sunday,  3  p.m. 
Symphony  Hall 


Anne-Sophie  Mutter 

1    Friday,  8p.m. 

Symphony  Hall 

Judith  Gordon 

3    Sunday,  3  p.m. 
Jordan  Hall 
Emerging  Artists  Series 


CALL  CELEBRITYCHARGE  AT  617/ 482-6661  FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  ofBostQ  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  19S9. 
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and  cherish  the  essential  Stravinsky  just  as  much  in  the  concerto  as  in  the  ballets.  And 
in  his  evocations  of  the  Brandenburgs,  we  can  enjoy  both  a  delightful  wit  and  lyrical 
elegance. 

Much  of  the  piece  is  built  on  the  opposition  or  alternation  of  semitones,  particularly 
in  the  melodies,  but  also  in  key  relationships.  The  concerto  is  clearly  in  D  major,  but 
Stravinsky  plays  a  teasing  game  from  the  very  opening  measures.  The  first  gesture  con- 
sists of  three  forceful  F-sharps,  played  with  a  special  color — "forte-piano"  in  the  first 
violins  and  violas,  pizzicato  in  the  second  violins  and  cellos.  F-sharp  is  the  third  note 
in  the  D  major  scale,  but  immediately  it  is  contradicted  by  the  lower  strings  playing 
F-natural — the  third  note  in  the  D  minor  scale — while  the  upper  strings  hold  on  to  the 
F-sharp.  That  tiny  idea,  F-sharp  versus  F-natural,  becomes  the  central  melodic  idea  of 
the  piece.  The  competition  between  these  two  notes  unfolds  in  a  lively  jig-like  rhythm, 
with  occasional  extra  beats  to  surprise  us.  This  goes  on  at  some  length  but  suddenly 
evaporates  into  a  new  theme  in  a  completely  different  mood,  a  beguiling,  swaying  slow- 
er passage,  scored  in  thick  chords  (as  opposed  to  the  athletic  lines  of  the  opening),  in 
the  very  distant  key  of  D-flat,  which  is  only  a  half-step  away  at  the  piano  keyboard,  but 
which  opens  up  a  whole  new  harmonic  world  since  its  scale  shares  only  two  pitches 
with  that  of  the  home  key  of  D.  Yet  another  difference  between  the  principal  and  second- 
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by 

Valerie  Cruice 
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Stravinsky^  Firebird 

i  quail 

i  tbsp.  tahini 

i  tbsp.  grenadine 

i  eayenne  pepper 

Mix  ingredients ',  marinate  bird,  then  grill. 

Serve  over  baby  greens 

with  a  dash  of  25  year  old  balsamie. 


Rene  Michelena,  Chefde  cuisine 


48 oa  Columbus  Avenue  617-236-5252 
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Valet  nightly 


ary  theme  groups  is  that  the  rollicking  jig  of  the  opening — made  up  of  measures  whose 
beats  have  three  eighth-notes  apiece — now  becomes  quite  unpredictable  in  its  rocking 
way,  with  some  phrases  having  "short"  beats  of  two  eighth-notes  and  others  having  "long" 
beats  of  three,  so  that  the  nature  of  the  musical  flow  changes  constantly.  This  rocking, 
irregular  passage  finally  spends  itself  in  a  series  of  long-sustained  chords  played  by 
alternating  groups  of  solo  violas  and  cellos,  then  seems  to  be  about  to  die  away  when 
the  original  material  returns  for  a  compact  recapitulation.  Suddenly  the  movement  ends 
on  another  amazing  sound — a  sustained  chord  made  of  four  solo  basses  playing  har- 
monics, capped  by  a  single  cello. 

The  slow  movement  is  headed  "Arioso,"  and  it  maintains  its  singing  character  through- 
out. We  are  so  used  to  hearing  melodies  made  up  of  half-steps  now  that  we  do  not  give 
it  a  second  thought  when  our  ears  tells  us  that  the  cellos  and  first  violins  are  playing 
this  simple  semitone  melody — A,  B-flat,  A — in  octaves. 


[Vn  1] 
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But  Stravinsky  has  taken  a  leaf  from  the  pages  of  his  favorite  Russian  composer, 
Tchaikovsky,  and  produced  an  elegant  trick  here,  a  trompe-Voreille:  rather  than  each 
playing  a  semitone  figure,  the  first  violins  leap  downward  a  seventh,  and  back  up: 
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while  the  cellos  leap  a  ninth  upward,  and  back  down: 

[Cello] 

3* 
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The  ear  puts  them  together  to  hear  the  simplest  possible  melody — yet  one  that  is 
more  charged  expressively  than  it  would  have  been  had  Stravinsky  simply  written  it  as 
in  the  first  example.  Eventually  the  two  lines  go  their  separate  way  as  independent  song- 
ful utterances,  but  still  expressing,  in  one  way  or  another,  that  simple  melodic  idea  of 
semitone  movement.  They  return  at  the  end  of  the  movement  to  their  joint-partnership 
for  the  closing  bars. 

The  finale  is  a  racings  buzzing  Rondo  in  which  one  part  or  another  keeps  up  a  rapid 
string  of  sixteenth-note  rhythm  while  others  utter  fragments  of  melody  in  legato  or  stac- 
cato versions  (sometimes  simultaneously,  recalling  the  texture  of  the  very  opening  bars). 
It  whirls  breathlessly  throughout,  again  projecting  the  constant  semitone  relations  so 
characteristic  of  this  piece  from  the  C-sharp/D  sonority  that  opens  the  movement  to  the 
final  D  major  chord  (with  a  few  added  notes)  that  finally  brings  the  merry-go-round  to  a 
halt. 

— S.L. 
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Week  5 


Chester  Williams,  Fox  Hill  Village  resident  and  Dean  Emeritus,  New  England  Conservatory  or  Music. 

'Teaching  music  to  my  rriends  here 
hringfs  harmony  to  my  lire.7 

You  couldn't  rind  a  liner  music  teacher  than  Mr.  Williams.  Just 
ask  the  Fox  Hill  Village  residents  who  take  his  class  on  music 
appreciation.  To  learn  how  Fox  Hill  Village  can  bring  harmony 
to  your  life,  call  us  at  617-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  The 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090    (617)  329-4433 
(Exit  16B  off  Route  128) 
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at  Symphony  Ha 


The  BSO's  newest  amenity,  Symphony  Cafe  offers 
buffet-style  dinner  from  5:30pm  to  7:30pm  prior  to  all 
evening  Boston  Symphony  concerts.  Patrons  can 
enjoy  the  convenience  of  pre-concert  dining 
at  the  cafe  in  the  unique  ambiance  of  historic  Symphony 
Hall.  The  cafe  is  located  in  the  Cohen  Wing  in 
Higginson  Hall;  patrons  must  enter  through  the  Cohen 
Wing  entrance  on  Huntington  Avenue 
Reservations  can  be  made  by 
calling  (617)  638-9328. 
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creamy  Godiva  White  Chocolate  Liqueur.  Let  them  inspire  you. 
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Those  who  appreciate  quality  enjoy  it  responsibly. 

©  1997  Godiva  Liqueur  Co.,  Baltimore,  MD.  GODIVA  and  the  Design  of  the  Woman  on  Horseback  are  trademarks  of  Godiva  Chocolatier,  Inc. 

or  N.V.  Godiva  Belgium  S.A.,  used  under  license.  Product  availability  varies  by  market. 

To  order  a  gift  of  Godiva  Liqueur,  please  call  1-800-238-4373. 
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Igor  Stravinsky 

Symphony  of  Psalms 

The  Symphony  of  Psalms  was  one  of  the  works  commis- 
sioned to  celebrate  the  fiftieth  anniversary  of  the  Boston 
Symphony  Orchestra.  Stravinsky  composed  it  at  Nice 
and  Charavines  between  January  and  August  15,  1930. 
The  score  bears  the  dedication  (in  French):  "This  sym- 
phony composed  to  the  glory  of  GOD  is  dedicated  to  the 
Boston  Symphony  Orchestra  on  the  occasion  of  its  fiftieth 
anniversary. "  Serge  Koussevitzky  was  to  have  conducted 
the  world  premiere  with  the  Boston  Symphony  in  Decem- 
ber 1930,  with  a  European  premiere  following  a  few 
days  later  in  Brussels  under  the  direction  of  Ernest  An- 
sermet.  But  Koussevitzky  fell  ill,  and  the  Boston  perform- 
ance was  postponed.  He  did,  however,  allow  the  Euro- 
pean performance  to  take  place.  As  a  result,  the  first 
performance  was  given  by  the  chorus  and  orchestra  of  the  Brussels  Philharmonic  Society 
under  Ansermet  on  December  13,  1930,  and  the  Boston  Symphony  Orchestra  under  Kousse- 
vitzky performed  the  American  premiere  on  December  19  with  the  chorus  of  the  Cecilia 
Society,  Arthur  Fiedler,  conductor.  Koussevitzky  believed  in  the  work  and  repeated  it  two 
months  later  and  again  a  year  later.  In  addition  to  further  performances  under  Kousse- 
vitzky s  direction,  the  Symphony  of  Psalms  has  been  performed  by  the  BSO  under  Stravin- 
sky himself  (in  December  1939),  Robert  Shaw  (the  first  Tanglewood  performance,  on 
August  9,  1947),  Leonard  Bernstein,  Erich  Leinsdorf  Michael  Tilson  Thomas,  Colin 
Davis,  Seiji  Ozawa  (the  most  recent  subscription  performances,  in  December  1987),  and, 
again,  Robert  Shaw  (the  most  recent  Tanglewood  performance,  on  August  24,  1996).  The 
chorus  part  has  been  taken  by  the  Cecilia  Society  chorus,  the  Harvard  Glee  Club  and 
Radcliffe  Choral  Society,  the  Berkshire  Festival  Chorus,  the  Chorus  Pro  Musica,  the  New 
England  Conservatory  Chorus,  and,  for  all  of  the  BSO  s  performances  since  1973,  the 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor.  In  this  score  Stravinsky  completely 
eliminates  upper  strings  (violins  and  violas).  In  addition  to  four-part  chorus  (Stravinsky 
preferred,  but  did  not  insist  on,  children  s  voices  for  the  soprano  and  alto  parts),  the  score 
calls  for  five  flutes  (fifth  doubling  piccolo),  four  oboes  and  English  horn,  three  bassoons 
and  contrabassoon,  four  horns,  one  small  trumpet  in  D  and  four  trumpets  in  C,  three 
trombones,  tuba,  timpani,  bass  drum,  harp,  two  pianos,  cellos,  and  double  basses.  The 
pianists  at  these  performances  are  Deborah  DeWolf  Emery  and  Jerome  Rosen. 

The  Boston  Symphony  introduced  new  works  before  1930,  but  it  rarely — if  ever — 
commissioned  them.  Even  before  the  turn  of  the  century  the  orchestra  gave  the  world 
premieres  of  many  American  works,  mostly  by  Boston  composers,  and,  of  course,  Ameri- 
can premieres  of  the  newest  compositions  from  Europe.  Serge  Koussevitzky 's  decision 
to  commission  a  group  of  new  pieces  from  the  leading  composers  of  the  day  to  cele- 
brate the  orchestra's  first  half-century  began  a  tradition  that  continues  to  the  present. 
Koussevitzky's  invitation  to  celebrate  the  orchestra's  anniversary  produced  such  works 
as  Hindemith's  Konzertmusik  for  strings  and  brass,  Roussel's  Third  Symphony,  Copland's 
Symphonic  Ode,  Hanson's  Second  Symphony,  and  the  work  regarded  by  many  as  Stra- 
vinsky's greatest,  the  Symphony  of  Psalms. 

Koussevitzky  gave  Stravinsky  carte  blanche  in  determining  the  form  and  character  of 
his  work.  The  composer  was  not  interested  in  a  traditional  nineteenth-century  symphony; 
he  wanted  rather  to  create  a  unique  form  that  did  not  rely  on  custom  but  that  would 
nonetheless  be  a  unified  whole.  He  had  had  a  "psalm  symphony"  in  mind  for  some  time 
and  decided  to  develop  this  notion  for  the  commission.  His  publisher,  meanwhile,  had 
expressed  the  hope  that  the  new  work  would  be  something  "popular."  As  Stravinsky 
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recalled: 

I  took  the  word,  not  in  the  publisher's  meaning  of  "adapting  to  the  understanding 
of  the  people,"  but  in  the  sense  of  "something  universally  admired,"  and  I  even 
chose  Psalm  150  in  part  for  its  popularity,  though  another  and  equally  compelling 
reason  was  my  eagerness  to  counter  the  many  composers  who  had  abused  these 
magisterial  verses  as  pegs  for  their  own  lyrico-sentimental  "feelings."  The  Psalms 
are  poems  of  exaltation,  but  also  of  anger  and  judgment,  and  even  of  curses.  Al- 
though I  regarded  Psalm  150  as  a  song  to  be  danced,  as  David  danced  before  the 
Ark,  I  knew  that  I  would  have  to  treat  it  in  an  imperative  way. 

The  passages  that  Stravinsky  selected  are  the  closing  verses  of  Psalm  38,  the  opening 
verses  of  Psalm  39,  and  the  whole  of  Psalm  150  in  the  Latin  text  of  the  Vulgate.  (To 
avoid  confusion,  it  is  worth  noting  that,  owing  to  different  textual  traditions,  the  Vulgate 
numbers  almost  all  of  the  Psalms  differently  from  the  King  James  Version  and  all  later 
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The  first  page  of  Stravinsky  s  manuscript  score 
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translations  used  in  the  Protestant  and  Jewish  traditions;  in  those  translations,  the  texts 
of  the  first  two  movements  come  from  Psalms  39  and  40,  respectively.  Psalm  150  has 
the  same  numbering  in  both  systems.) 

Stravinsky  began  by  composing  the  fast  sections  of  the  last  movement.  Indeed,  the 
repeated  eighth-note  figure  heard  on  the  words  "Laudate  Dominiim"  was  the  very  first 
musical  idea  that  suggested  itself.  This,  followed  by  a  breathtaking  rapid  triplet  pas- 
sage, is  strikingly  reminiscent  of  Jocasta's  words  "Oracula,  oracula"  in  Oedipus  Rex; 
the  reminiscence  of  the  earlier  score  suggests  that  in  some  ways  the  Symphony  of  Psalms 
fulfills  the  Christian  implications  of  that  humanistic  opera  based  on  a  classical  Greek 
drama. 

After  finishing  that  fast  music,  Stravinsky  started  at  the  beginning  of  the  work.  He 
took  a  motive  from  what  he  had  already  composed  of  the  last  movement — a  pair  of  in- 
terlocked thirds — and  derived  from  it  the  root  musical  idea  of  the  whole  score.  The 
first  movement,  a  cry  of  "Hear  my  prayer,  O  Lord,"  was  composed  "in  a  state  of  reli- 
gious and  musical  ebullience."  The  opening  chord  is  one  of  those  Stravinskian  sonori- 
ties that  is  so  unusual  and  so  striking  that  it  is  possible  to  recognize  the  work  at  once 
from  that  single  sound.  It  is  a  simple  E  minor  triad,  but  contrary  to  all  of  the  normal 
prescriptions  of  musical  scoring,  the  note  that  is  most  frequently  sounded  is  G,  the  third 
degree  of  the  scale,  which  appears  in  four  octaves  on  many  instruments.  The  orchestral 
introduction  contains  long-flowing  lines  (which  prefigure  the  voice  parts)  and  running 
sixteenth-note  passages.  When  the  chorus  enters,  the  rhythmic  background  slows  to  a 
steady  eighth-note  pattern  presenting  explicitly  the  interlocked  thirds  that  make  up  the 
root  motive,  over  which  the  voices  utter  their  plea,  emphasizing  the  expressive  semitone 
E-F;  this  has  reminded  many  listeners  of  the  Phrygian  mode  of  plainchant,  though  Stra- 
vinsky disavowed  any  intention  of  recalling  traditional  church  music.  Nonetheless,  the 
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Friday,  January  16  (Friday-Evening). 
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semitone  rising  and  then  falling  again  is  an  age-old  emblem  of  lamentation  and  per- 
fectly expresses  the  plea  "Hear  my  prayer."  Each  of  these  elements  functions  as  a  self- 
contained  block,  often  punctuated  by  a  repetition  of  that  opening  chord,  with  its  curious 
emphasis  on  G.  Finally,  as  if  in  answer  to  this  insistence,  a  climactic  passage  builds  up 
with  long  choral  phrases  and  increasing  dynamic  energy  in  the  orchestral  part  to  con- 
clude on  a  massive  G  major  triad,  the  extended  musical  goal  of  the  movement  and  a 
climax  of  powerful  effect. 

That  G  major  chord  provides  the  harmonic  link  to  the  second  movement  as  well, 
functioning  as  the  dominant  of  C  minor.  Following  the  increasingly  intense  prayer  of 
the  opening,  the  second  movement  represents  the  believer  waiting  for  the  Lord's  re- 
sponse. Stravinsky  called  the  movement  "an  upside-down  pyramid  of  fugues."  There 
is  one  fugue  for  the  instruments  stated  at  the  outset  by  flutes  and  oboes,  another  for  the 
chorus.  Both  are  fully  and  elaborately  developed  with  strettos  and  combined  statements. 
The  basic  motive  of  the  symphony  here  takes  the  form  C— E-flat— B— D,  with  the  third 
note  at  the  higher  octave,  giving  a  new,  yearning  shape  to  the  subject  of  the  instrumental 
fugue.  The  choral  fugue  enters  in  E-flat  minor  with  the  lower  instruments  providing  the 
accompaniment  by  way  of  their  first  crack  at  the  instrumental  fugue.  A  climactic  choral 


Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


"'Nursing 

*Home  Health  Aide 

Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


7^ 

*  Geriatric 

GOLDEN 
CARE 

"Home  Health  Care 
'"Specializing  in  Live-in  Services 

A  20  Year  Tradition 

; 

607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 

38 


passage  in  octaves  ("He  has  put  in  my  mouth  a  new  song")  is  accompanied  by  strettos 
of  the  instrumental  fugue  in  sharply  dotted  rhythms  and  leads  to  the  movement's  con- 
clusion in  E-flat. 

After  the  plea  for  aid  and  the  testimony  that  God  has  put  a  new  song  into  the  singer's 
mouth,  the  last  movement  presents  this  new  song.  Stravinsky  noted  that,  although  he 
had  begun  working  on  the  Symphony  of  Psalms  with  the  fast  music  of  the  last  movement, 
he  could  not  compose  the  slow  introductory  section  before  writing  the  second  movement 
because  that  introduction — "Alleluia" — is  the  answer  to  the  prayer.  The  rest  of  the  slow 
introduction  was  originally  composed  to  the  Slavonic  words  "Gospodi  pomiluy"  cast  as 
a  prayer  to  the  Russian  image  of  the  infant  Christ  with  orb  and  sceptre.  It  is  extraordi- 
narily elevated,  stately  music,  with  the  voices  and  instruments  suggesting  the  somber 
joyfulness  of  church  bells  ringing  for  a  slow  procession.  The  fast  section — with  its  rush- 
ing triplets  in  brass  and  piano — Stravinsky  admitted  was  inspired  by  a  vision  of  Elijah's 
fiery  chariot  climbing  the  heavens.  At  the  end  of  all  this  energetic  jubilation,  the  slow- 
er opening  material  comes  back  for  a  wonderfully  intense  quiet  conclusion.  The  long 
phrases  of  the  chorus  carefully  and  repeatedly  filling  in  the  interval  from  E-flat  down 
a  minor  third  to  C  suggest  that  the  conclusion  will  be  in  C  minor.  But  as  one  last  time 
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the  "new  song" — '''Alleluia'' — is  breathed  out  by  the  chorus,  the  orchestra  calmly  brings 
matters  to  a  bright  close  by  inserting  E-natural — which  produces  the  major  mode — 
over  the  closing  tonic  C,  a  conclusion  of  overwhelming  serenity  in  a  timeless  mood. 

— S.L. 


I. 

Exaudi  orationem  meam,  Domine, 

et  deprecationem  meam;  auribus 

percipe  lacrymas  meas. 

Ne  sileas,  quoniam  advena  ego  sum 

apud  te,  et  peregrinus  sicut  omnes 

patres  mei. 

Remitte  mihi,  ut  refrigerer  priusquam 

abeam  et  amplius  non  ero. 

—Psalm  38:  13,  14 


Hear  my  prayer,  O  Lord,  and  my 
supplication:  give  ear  to  my  tears. 

Be  not  silent:  for  I  am  a  stranger 
with  thee,  and  a  sojourner  as  all  my 
fathers  were. 

0  forgive  me,  that  I  may  be  refreshed, 
before  I  go  hence,  and  be  no  more. 


II. 

Exspectans,  exspectavi  Dominum,  et 
intendit  mihi. 

Et  exaudivit  preces  meas,  et  eduxit  me 
de  lacu  miseriae  et  de  luto  faecis. 

Et  statuit  super  petram  pedes  meos,  et 
direxit  gressus  meos. 
Et  immisit  in  os  meum  canticum 
novum,  carmen  Deo  nostro. 
Videbunt  multi,  et  timebunt,  et 
sperabunt  in  Domino. 

—Psalm  39:  2,3,4 

III. 

Alleluia. 

Laudate  Dominum  in  Sanctis  ejus; 

laudate  eum  in  firmamento  virtutis 

ejus. 

Laudate  eum  in  virtutibus  ejus; 

laudate  eum  secundum  multitudinem 

magnitudinis  ejus. 

Laudate  eum  in  sono  tubae; 

[laudate  eum  in  psalterio  et  cithara.] 

Laudate  eum  in  tympano  et  choro; 

laudate  eum  in  chordis  et  organo. 

Laudate  eum  in  cymbalis  benesonantibus; 

laudate  eum  in  cymbalis  jubilationis. 

Omnis  spiritus  laudet  Dominum! 

Alleluia. 

—Psalm  150 


With  expectation  I  have  waited  for 

the  Lord,  and  he  was  attentive  to  me. 

And  he  heard  my  prayers,  and  brought 

me  out  of  the  pit  of  misery  and  the 

mire  of  dregs. 

And  he  set  my  feet  upon  a  rock,  and 

directed  my  steps. 

And  he  put  a  new  canticle  into  my 

mouth,  a  song  to  our  God. 

Many  shall  see,  and  shall  fear:  and  they 

shall  hope  in  the  Lord. 


Alleluia. 

Praise  ye  the  Lord  in  his  holy  places; 
praise  ye  him  in  the  firmament  of 
his  power. 

Praise  ye  him  for  his  mighty  acts; 
praise  ye  him  according  to  the  multi- 
tude of  his  greatness. 
Praise  him  with  sound  of  trumpet: 
[praise  him  with  psaltery  and  harp.] 
Praise  him  with  timbrel  and  choir: 
praise  him  with  strings  and  organs. 
Praise  him  on  high  sounding  cymbals: 
praise  him  on  cymbals  of  joy: 
let  every  spirit  praise  the  Lord. 
Alleluia. 


(Stravinsky  omits  the  line  in  brackets.) 
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...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 
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a  close  working  relationship  with  other 
areas  of  the  arts. 

Whatever  the  special  insurance 
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find  the  solutions  you  need. 
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Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and  bibli- 
ography by  Georg  Feder)  has  been  reprinted  separately  (Norton  paperback).  Rosemary 
Hughes's  Haydn  in  the  Master  Musicians  series  is  a  first-rate  short  introduction  (Little- 
field  paperback).  The  longest  study  (hardly  an  introduction!)  is  H.C.  Robbins  Landon's 
mammoth,  five-volume  Haydn:  Chronology  and  Works  (Indiana);  it  will  be  forever  an 
indispensable  reference  work,  though  its  sheer  bulk  and  the  author's  tendency  to  include 
just  about  everything  higgledy-piggledy  make  it  rather  hard  to  digest.  No  consideration 
of  Haydn  should  omit  Charles  Rosen's  brilliant  study  The  Classical  Style  (Norton  paper- 
back). Two  recent  books  cut  a  significant  swathe  across  a  substantial  part  of  Haydn's 
work,  ranging  far  beyond  the  limited  field  implied  in  their  titles.  James  Webster's  Haydn  s 
"Farewell"  Symphony  and  the  Idea  of  Classical  Style  devotes  about  one-third  of  its  length 
to  a  detailed  appreciation  of  the  Farewell  Symphony  and  the  remainder  of  the  book  to 
its  implications  for  cyclic  organization  throughout  Haydn's  work  (Cambridge).  Elaine  R. 
Sisman's  recent  Haydn  and  the  Classical  Variation  provides  a  thorough  treatment  of  one 
of  Haydn's  most  fundamental  procedures  (Harvard). 

Trevor  Pinnock  has  recorded  the  Te  Deum  in  C  gloriously  with  the  forces  of  the  Eng- 
lish Concert;  this  is  paired  with  Haydn's  D  minor  Mass,  nicknamed  the  Nelson  Mass  for 
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the  concert  in  which  both  works  were  performed  in  the  presence  of  the  naval  hero  (Ar- 
chiv).  Antal  Dorati  was  the  first  conductor  to  record  all  of  Haydn's  symphonies  in  what 
was,  for  its  time,  an  epoch-making  series,  with  the  Philharmonia  Hungarica.  These  re- 
cordings have  been  reissued  on  compact  disc  (London,  four  discs  to  a  box;  The  Clock  is 
in  volume  8,  which  contains  symphonies  96-104).  Though  they  have  been  in  some  ways 
superseded  by  later  versions,  the  set  still  occasionally  offers  vigorous  and  dedicated 
readings  of  the  entire  oeuvre.  Christopher  Hogwood  has  also  embarked  on  a  complete 
traversal  of  the  symphonies,  with  the  period  instruments  of  the  Academy  of  Ancient 
Music  (Oiseau-Lyre),  though  he  has  not  yet  reached  the  London  symphonies.  Those 
looking  for  historical  recreation  in  their  performances  may  find  it  in  the  recording  by 
Franz  Briiggen  with  the  Orchestra  of  the  18th  Century  (Philips,  with  Symphony  No.  102). 
For  a  historically  informed  view  from  an  ensemble  of  modern  instruments,  Sir  Charles 
Mackerras  with  the  Orchestra  of  St.  Luke's  is  very  satisfying  (Telarc,  with  Symphony 
No.  104,  London).  Leonard  Bernstein  was  a  marvelous  Haydn  conductor,  and  his  read- 
ing with  the  New  York  Philharmonic  of  The  Clock,  along  with  the  other  symphonies  num- 
bered from  100  on,  are  available  in  a  two-disc  set  from  Sony  Classical. 

Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth  cen- 
tury. Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with  analyses 
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of  every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer  and  his  Works 
(University  of  California).  The  most  convenient  brief  survey  of  his  life  and  works  is 
White's  Stravinsky  article  in  The  New  Grove  (with  a  work-list  by  Jeremy  Noble);  this 
has  been  reprinted  in  The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky 
(Norton  paperback).  The  most  important  new  Stravinsky  publication  in  decades  is  Rich- 
ard Taruskin's  extraordinary  two-volume  study  Stravinsky  and  the  Russian  Traditions: 
A  Biography  of  the  Works  through  "Mavra"  (University  of  California).  Though  it  runs 
nearly  1700  pages,  it  takes  Stravinsky  only  to  the  early  1920s — roughly  the  first  fifteen 
years  of  his  career — and  yet  it  probes  deeply  into  areas  that  were  previously  completely 
unknown  or  misunderstood.  Taruskin  places  the  man  and  the  early  "Russian"  work  in 
the  context  of  the  Russian  culture  in  which  he  grew  up  and  against  which  he  often  fought. 
It  will  take  years  to  absorb  all  the  new  insights  that  this  book  offers.  Probably  the  best 
one-volume  study  of  Stravinsky's  music  is  Stephen  Walsh's  The  Music  of  Stravinsky  (Ox- 
ford paperback).  The  short  volume  by  Francis  Routh  in  the  Master  Musicians  series  is 
informative  (Littlefield  paperback),  though  it  suffers  from  the  standardized  format  of  the 
series,  which  deals  with  the  works  by  genre  in  individual  chapters — less  useful  in  this 
case,  since  Stravinsky's  development  often  involved  work  on  several  different  types  of 
music  in  close  proximity.  The  large-scale  (and  large-format)  volume  Stravinsky  in  Pic- 
tures and  Documents  (Simon  and  Schuster)  by  Vera  Stravinsky  and  Robert  Craft  is  in- 
dispensable, incomplete,  undigested,  fascinating — a  cornucopia  of  material,  confusing- 
ly organized,  but  with  a  wealth  of  detail  about  some  subjects  while  skimming  over  others. 
Primary  source  material  can  also  be  found  in  the  three  volumes  of  Stravinsky  letters 
edited  by  Robert  Craft  (Knopf).  They  tell  more  about  Stravinsky  the  businessman  than 
Stravinsky  the  artist,  but  they  are  filled  with  fascinating  things  nonetheless.  Craft  has 
edited  two  further  volumes  that  are  essentially  coffee-table  books,  full  of  photographs 
and  reminiscence,  but  they  are  by  no  means  devoid  of  interest,  particularly  for  the  many 
reproductions  of  Stravinsky  manuscripts  (sometimes,  in  the  case  of  short  works,  a  com- 
plete facsimile).  Igor  and  Vera  Stravinsky  is  the  more  personal  of  the  volumes,  tracing 
the  loving  fifty-year  relationship  of  the  composer  with  the  woman  who  became  his  sec- 
ond wife  and  illustrating  his  social  surroundings.  A  Stravinsky  Scrapbook,  1940-1971 
deals  with  the  professional  aspects  of  the  composer's  American  years. 

Stravinsky's  own  Columbia  recording  of  the  Concerto  in  D  for  strings  is  not  currently 
available,  though  there  is  a  version  he  made  with  the  Swiss  Radio  Orchestra  on  Ermitage 
in  the  mid-'50s  (with  the  Dumbarton  Oaks  Concerto,  Danses  concertante,  the  Octet,  and 
the  orchestral  suites).  Highly  recommended  are  the  versions  of  two  fine  Stravinskians: 
Charles  Dutoit  with  the  Montreal  Symphony  (London,  with  Apollo,  the  Dumbarton  Oaks 
Concerto,  and  Danses  concertantes),  and  Esa-Pekka  Salonen  with  the  Stockholm  Cham- 
ber Orchestra  (Sony  Classical,  with  Apollo  and  Cantata).  Stravinsky's  own  recording  of 
the  Symphony  of  Psalms,  with  the  CBC  Symphony  Orchestra  and  the  Toronto  Festival 
Chorus,  has  been  issued  on  CD  (CBS,  with  the  Symphony  in  C  and  the  Symphony  in 
Three  Movements).  Leonard  Bernstein  has  recorded  a  gripping  and  expansive  version 
with  the  London  Symphony  Orchestra  and  the  English  Bach  Festival  Chorus  (Sony  Clas- 
sical, with  the  Concerto  for  Piano  and  Winds  and  the  Pulcinella  Suite).  Robert  Shaw's 
firm  and  hieratic  recording  with  the  Atlanta  Symphony  Orchestra  and  Chorus  has  been 
reissued  with  a  new  coupling,  Verdi's  Four  Sacred  Pieces  (Telarc). 

— S.L. 


47 


Week  5 


David  L-  Batson  &  Co,  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1997-98  Season 
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JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATOI 


THREE  SUNDAYS 


OCTOBER  26,  i< 
GILBERT  KALISH,  pianist 

HAYDN  Piano  Trio  in  A,  Ho.. 

BRITTEN  'Phantasy'  for  oboe  and  strings,  Op.  2 

SCHUBERT  Octet  in  F  for  strings  and  winds,  D.8C 


JANUARY  18,  1998 

DVORAK  Terzetto  in  C  for  two  violins  and  viola,  Op.  74 
VILLA'LOBOS  'Quinteto  em  forma  de  choros,'  for  winds 
MOZART  Quartet  in  E-flat  for  piano  and  strings,  K.493 


APRIL  26,  1998 
GILBERT  KALISH,  pianist 

PISTON  Trio  for  flute,  oboe,  and  bassoon 
piano  and  strings 
intet  in  A  for  piano  and  strings, 


SINGLE  TICKET  PRICES:  $26,  $19,  $15 

Tickets  may  be  purchased  through  SymphonyCT 
Symphony  Hall  Box  Office,  or  at  the  }c~ 
on  the  day  of  the  concert,  tickets  may 
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you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 
of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 
the  meticulous  observation  to  detail  but  for  the  warmth  with 
which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 
appreciate.  The  finest  service.  Perfectly  rendered. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


Andrew  Davis 

Andrew  Davis  has  been  appointed  music  director  and  principal  con- 
ductor, effective  September  2000,  of  Lyric  Opera  of  Chicago,  where 
he  will  conduct  at  least  three  productions  every  season.  Conductor 
laureate  of  the  Toronto  Symphony,  Mr.  Davis  is  also  music  director 
of  Glyndebourne  Festival  Opera  and  music  director  of  London's 
BBC  Symphony.  He  became  principal  guest  conductor  of  the  Stock- 
holm Philharmonic  in  the  1995-96  season.  For  many  seasons  a 
regular  visitor  to  Glyndebourne,  where  he  led  successful  cycles  of 
Mozart,  Strauss,  and  Janacek,  he  was  named  that  company's  musical 
director  in  1988.  Last  summer  he  conducted  productions  of  Janacek's 
The  Makropulos  Case,  Rossini's  Le  Comte  Ory,  and  Mozart's  Le  nozze  di  Figaro.  He  is  also  a 
frequent  guest  conductor  with  Chicago  Lyric  Opera  and  the  Metropolitan  Opera  and  in  1991 
made  his  acclaimed  Bavarian  State  Opera  debut  with  Peter  Grimes.  Mr.  Davis  made  his  first 
appearance  with  the  BBC  Symphony  in  1970.  Since  his  appointment  as  its  chief  conductor 
in  1989  he  has  maintained  and  enhanced  the  tradition  of  innovative  programming  that  has 
led  to  its  reputation  as  one  of  the  world's  most  versatile  ensembles.  He  has  conducted  it  in 
the  "First"  and  "Last  Night  of  the  Proms"  on  six  occasions,  has  toured  with  it  to  Hong  Kong, 
Japan,  Europe,  Germany,  and  the  United  States,  and  led  it  in  performances  at  the  Salzburg 
Festival  last  summer.  Mr.  Davis's  recent  engagements  have  also  included  the  NDR  Hamburg, 
Vienna  Symphony,  Boston  Symphony,  Toronto  Symphony,  New  York  Philharmonic,  Phila- 
delphia Orchestra,  Cincinnati  Symphony,  Strauss's  Capriccio  for  Chicago  Lyric  Opera,  and 
Der  Rosenkavalier  for  the  Royal  Opera,  Covent  Garden.  He  made  his  Royal  Concertgebouw 
Orchestra  debut  in  February  1995,  returns  to  the  Toronto  Symphony  this  season,  and  con- 
ducts the  Metropolitan  Opera's  first  staging  of  Capriccio  also  this  season.  Mr.  Davis  has  re- 
corded the  Dvorak  symphonies  with  the  Philharmonia,  the  Mendelssohn  symphonies  with 
the  Bavarian  Radio  Symphony,  and  a  Borodin  cycle  with  the  Toronto  Symphony  for  CBS. 
For  Virgin  Classics  he  has  recorded  the  Shostakovich  violin  concertos,  the  Brahms  piano 
concertos,  and  Nielsen's  Fourth  and  Fifth  symphonies.  He  is  currently  making  a  major  series 
of  recordings,  "The  British  Line,"  with  the  BBC  Symphony  for  Warner  Classics  International. 
Released  thus  far  have  been  Elgar's  symphonies  and  Enigma  Variations,  five  Vaughan  Wil- 
liams symphonies,  and  music  by  Delius,  Britten,  and  Tippett.  Recent  operatic  releases  in- 
clude Janacek's  Katya  Kabanova  and  Jenufa  and  Tchaikovsky's  Queen  of  Spades.  Mr.  Davis 
received  a  Royal  Philharmonic  Society/Charles  Heidsieck  Music  Award  in  1991  for  leading 
the  BBC  Symphony  Orchestra  through  an  outstanding  Diamond  Jubilee  season,  for  his  ex- 
cellence in  opera,  particularly  as  music  director  of  Glyndebourne,  and  for  his  championing 
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of  British  music,  especially  the  works  of  Sir  Michael  Tippett.  In  May  1995  he  accepted  an 
award  on  behalf  of  Glyndebourne  and  the  Royal  Philharmonic  Society  for  the  best  opera 
performances  of  1994,  for  its  production  of  Eugene  Onegin.  In  recognition  of  his  services  to 
music,  Andrew  Davis  was  awarded  the  CBE  in  May  1992.  Mr.  Davis  made  his  first  Boston 
Symphony  appearances  in  January  1976  and  has  returned  frequently  to  lead  the  orchestra 
both  in  Symphony  Hall  and  at  Tanglewood,  most  recently  for  subscription  concerts  in  March 
and  April  1995.  He  will  return  to  Symphony  Hall  in  March  1998  with  the  BBC  Symphony 
during  that  ensemble's  upcoming  North  American  tour. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the  Tanglewood 
Music  Center,  the  Tanglewood  Festival  Chorus  marked  its  twenty- 
fifth  anniversary  in  April  1995  and  celebrated  the  anniversary  that 
summer.  In  December  1994,  in  its  first  performances  overseas,  the 
chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  for 
tour  performances  in  Hong  Kong  and  Japan  of  Berlioz's  Requiem, 
Romeo  et  Juliette,  the  "Royal  Hunt  and  Storm"  from  Les  Troyens,  and, 
in  its  Asian  premiere,  the  Messe  solennelle.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  originally 
formed  for  performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was 
soon  playing  a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus 
of  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members 
who  donate  their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood,  working 
with  Music  Director  Seiji  Ozawa,  the  Boston  Pops,  Principal  Guest  Conductor  Bernard  Hai- 
tink,  and  such  prominent  guests  as  Marek  Janowski,  Roger  Norrington,  and  Simon  Rattle. 
The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on 
numerous  recordings,  beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Gram- 
mophon,  a  1975  Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  on  compact  disc  also  include  Berlioz's  Requiem,  Faure's 
Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra, 
Mahler's  Second,  Third,  and  Eighth  symphonies,  Bartok's  The  Miraculous  Mandarin,  and 
Schoenberg's  Gurrelieder ,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen  Battle, 
and  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche 
Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade,  on  Sony  Classical/ 
CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and 
Brahms's  Alto  Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard 
Haitink's  direction.  They  may  also  be  heard  on  two  Christmas  albums  with  John  Williams 
and  the  Boston  Pops  Orchestra:  "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You 
a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  his  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  A 
second  recording  for  Koch,  including  Carter's  remaining  choral  works,  Martin  Amlin's  Three 
Madrigals ,  and  Vincent  Persichetti's  Winter  Cantata,  has  recently  been  completed.  Mr.  Oli- 
ver's recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem 
with  the  New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea 
Symphony  with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Or- 
chestra conducting  debut  at  Tanglewood  in  1985. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Annie  B.  Andrews 
Annette  Anfinrud 
Barbara  Berry 
Abigail  Booth  Burke 
Sarah  S.  Brannen 
Shawneen  Casey 
Susan  Cavalieri 
Catherine  Cave 
Christy  Choi 
Kelly  Corcoran 
Patricia  Cox 
Claire  Dacey 
Anita  DeChellis 
Kelley  DePasqua 
Ann  M.  Dwelley 
Martha  R.  Golub 
Jennifer  Harney 
Eileen  Katis 
Tina  M.  McVey 
Joanna  Miller 
Jenifer  Lynn  Munson 
Livia  Racz 
Suzanne  Schwing 
Joan  P.  Sherman 
Patricia  J.  Stewart 
Sarah  J.  Telford 
Jennifer  Wehr 
Alissa  Shay  Zeller 

Mezzo-sopranos 

Anat  Agranat 
Maisy  Bennett 
Betty  B.  Blume 
Anne  H.  Charity 
Sue  Conte 
Ethel  Crawford 
Abbe  Irene  Dalton 
Diane  Droste 


Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  Freedman 

Irene  Gilbride 

Roberta  Hewitt 

Donna  Hewitt-Didham 

Annie  Lee 

Gale  Livingston 

Fumiko  Ohara 

Susan  Quinn  Pierce 

Catherine  Playoust 

Rachel  Shetler 

Ada  Park  Snider 

Julie  Steinhilber 

Amy  K.  Toner 

Mary  B.  Van  Wormer 

Christina  Lillian  Wallace 

Marguerite  Weidknecht 

Cynthia  Rodgers  Zimmerman 

Tenors 

Robert  Allard 
Bill  Backus 
James  Barnswell 
John  C.  Barr 
Richard  A.  Bissell 
Andrew  Crain 
Jim  DeSelms 
Tom  Dinger 
Dan  German 
J.  Stephen  Groff 
Michael  Healan 
John  W.  Hickman 
Stanley  Hudson 
James  R.  Kauffman 
Jeffrey  A.  Ken- 
John  Vincent  Maclnnis 
Chris  Majoros 
Ronald  J.  Martin 


David  Raish 
Brian  R.  Robinson 
Peter  L.  Smith 
Martin  S.  Thomson 
L.  Daniel  Vincent 
Kurt  Walker 
R.  Spencer  Wright 

Basses 

Neal  Addicott 
Thomas  Berryman 
Stephen  Bloom 
Jim  W.  Courtemanche 
Oshin  B.  Gregorian 
Jay  Gregory 
Elliott  Gyger 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Michael  G.  Healy 
Robert  J.  Henry 
John  Knowles 
Bruce  Kozuma 
David  K.  Lones 
David  Mazzotta 
Stephen  H.  Owades 
Peter  Rothstein 
Vladimir  Roudenko 
Karl  Josef  Schoellkopf 
David  W  Secour 
Timothy  Shetler 
Cornell  L.  Stinson 
Peter  S.  Strickland 
Lester  B.  Townsend  III 
J.  Michael  Trogolo 
Bradley  Turner 
Thomas  C.  Wang 
Warren  P.  Ziegler 


Felicia  A.  Burrey,  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


Investments 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 
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John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


Steve  Sturm . 

Corporate  Marketing  Manager 
Lexus 


® 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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The  support  of  the  corporate  spons 


IJJIilJJJ.!JJ.I.flBWai!Wllif^ltil[VJi^yj.f.Bff.l.ffBBa^ 


Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 
Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1997,  listed  by  contribution  level. 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


BankBoston. 


At  BankBoston,  we  believe  that  the 
Arts  enhance  the  fabric  of  our  society... 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


fen 

Sheraton  Boston 


HOTEL  &  TOWERS 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 


53 


B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra  is 
essential  to  the  BSO's  ability  to  maintain  its  leadership  in 
the  world  of  music  and  to  maintain  its  high  standards  in 
performance,  outreach  and  education,  and  in  providing 
superlative  concert  space.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  these  companies  for  their  annual, 
capital,  and  sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1997. 


BEETHOVEN=SOCIETY   $500,000  and  up 


Fidelity  Investments 
Edward  C.  Johnson  3d 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


GOLD  BATON    $100,000  to  $499,999 


BankBoston 

Lexus 

Charles  K.  Gifford 

Steve  Sturm 

John  Hancock  Funds 

Bell  Atiantic 

Edward  J.  Boudreau 

Ray  W.  Smith 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Hearst  Broadcasting 

Paul  La  Camera 


S I L V  E  R  B  AT  O  N    $50,000  to  $99,999 


American  Airlines 

Four  Seasons  Hotel 
Robin  A.  Brown 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 


Sheraton  Boston  Hotel 

and  Towers 
Denise  Coll 

Sony  Corporation 

Norio  Ohga 


State  Street  Bank  and  Trust  Co. 

Marshall  N.  Carter 

TDK  Electronics  Corporation 
Ken  Kihara 


[CONDUCTOR'S  CIRCLE 

$25,000  to  $49,999 

Coopers  &  Lybrand  LLP 

John  Hancock  Mutual  Life 

Raytheon  Company 

Francis  A.  Doyle 

Insurance  Company 

,   Dennis  J.  Picard 

Essex  Investment  Management 

William  L.  Boy  an 

ITT  Sheraton  Corporation 

Co.,  Inc. 

Liberty  Mutual  Group 

John  Kapioltas 

Joseph  C.  McNay 

Gary  L.  Countryman 

Fisher  Scientific  International  Inc 

Paul  M.  Montrone 
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PRINCIPAL  PLAYER  $15,000  to  $24,999 


BBN/GTE  Corp. 
George  H.  Conrades 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Edison  Company 

Thomas  J.  May 

Boston  Ventures 

Management,  Inc. 
Martha  Crowninshield 

Community  Newspaper  Co. 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Dav  El  Chauffeured 

Transportation  Network 

Scott  A.  Solombrino 

Deloitte  &  Touche  LLP 

Michael  Joyce 

Eastern  Enterprises/ 

Boston  Gas  Company 
J.  Atwood  Ives 


EMC  Corporation 
Richard  J.  Egan 


^o 


Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 

/.  Kent  McHose 

Fleet  Bank  of  Massachusetts,  N.A. 
John  R  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hill  Holliday  Connors 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM 

Patricia  S.  Wolpert 


HONOR  ROLL  $10,000  to  $14,999 


The  Aaron  Foundation 

AvramJ.  Goldberg 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Andersen  Consulting  LLP 

Michael  J.  Young 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  Andersen  LLP 
George  E.  Massaro 

Arthur  D.  Little,  Inc. 

Charles  LaMantia 

iBain  &  Company,  Inc. 

Thomas  Tierney 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Peter  M.  Palladino 


Citizens  Financial  Group 
Lawrence  K.  Fish 

CSC  Consulting  &  Systems 
Integration 

Chris  Davis 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

High  Voltage  Engineering 

Corporation 
Paul  H.  Snyder 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company,  L.P. 
Mark  W  Holland 

Lucent  Technologies 
John  F.  McKinnon 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Merrill  Corporation 

Mark  Heffernan 


Ingalls  Advertising 
Richard  C.  Garrison 

Keebler 

Massachusetts  Office  of  Travel 
and  Tourism 

Mary  Jane  McKenna 

Mellon  Trust/ 

The  Boston  Company 
/.  David  Officer 

NORTEL 

Douglas  Martin 

Quebecor  Printing  (USA) 

Corporation 
Raymond  A.  Frick,  Jr. 

Thermo  Electron  Corporation 

George  N.  Hatsopoulos 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Waters  Corporation 
Douglas  A.  Berthiaume 


Microcom,  Inc. 
Lewis  Bergins 

Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
William  D.  Roddy 

The  New  England 
Robert  A.  Shafto 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Publix  Super  Markets  Charities 
Barbara  Hart 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

The  Ritz-Carlton,  Boston 
Henri  Boubee 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Watts  Industries,  Inc. 
Timothy  P.  Home 

The  Westin  Hotel,  Copley  Place 
David  King 


Ule  Cater  to 

your  Good  Tarte. 

The  hallmarks  of  good  taste  are  timeless.  Elegantly  appointed 

function  rooms.  Exquisitely  prepared  food.  Impeccable  service. 

These  may  be  found  at  The  Colonnade  Hotel.  Our  Chefs  innovative 

creations  will  delight  your  guests  while  our  accomplished  staff 

provides  an  unmatched  level  of  personal  service. 

Our  grand  ballroom  and  intimate  banquet  rooms  accommodate 
up  to  400  people.  The  Colonnade  Hotel  is  conveniently 

i  located  in  Boston's  Back  Bay,  and  offers  plentiful  garage 
parking.  Let  our  good  taste  be  a  reflection  of  your  good 
taste.  Call  617.424.7000  for  more  information  or  to 
make  an  appointment. 


'JJhc> 


120  Huntington  Avenue,  Boston  Massachusetts  02116 
617.424.7000   http://www.colonnadehotel.com 


1997/1998  SEASON 

OSTON    LYRIC    OPERA 


45  Franklin  Street,  4th  floor,  Boston,  Massachusetts  021  10-1300 
Box  Office  617-542-OPRA  (6772) 


Lucia  di  Lammermoor 

by  Gaetano  Donizetti 

October  15,  17,  19m,  21, 24, 26m,  *997 

The  Ballad  of  Baby  Doe 

by  Douglas  Moore 

January  14,  16,  18m,  20,  23,  25m,  1998 

Werther 

by  Jules  Massenet 

March  4,6,8m,  10,  13,  15m,  1998 
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p7,500  -  $9,999 

Aon  Risk  Services,  Inc.  of 

Fidelity  Management  & 

New  England  Patriots 

Massachusetts 

Research  Company 

North  American  Mortgage 

Bentley  College 

First  Security  Services 

Company 

The  Boston  Consulting 

Corporation 

OSRAM  SYLVANIA  INC. 

Group,  Inc. 

Fish  &  Richardson  PC. 

Paine  Webber,  Inc. 

Boston  Private  Bancorp,  Inc. 

Goodwin,  Procter  &  Hoar 

Printed  Circuit  Corp. 

Carruth  Capital  Corporation 

Hewitt  Associates 

Robert  E.  Sullivan  &  Associates 

Cellular  One 

KPMG  Peat  Marwick 

Sedgwick  of  New  England, 

[nc. 

Charles  River  Laboratories 

LPL  Financial  Services 

Signal  Technology  Corporation 

Computervision  Corporation 

Lucent  Technologies 

Stop  and  Shop  Supermarkets 

Co. 

Country  Curtains 

MERCK-MEDCO  Managed 

TAD  Resources  International, 

Inc. 

j  Daniels  Printing  Company 

Care,  Inc. 

USTrust 

I  EG&G,  Inc. 

Metro  Realty  Corporation 

1  Equitable  Real  Estate 

Motorola 

Investment  Management,  Inc. 

I  $5,000  -  $7,499 

Advanstar  Holdings,  Inc. 

Clinique  Laboratories  U.S.A. 

Massachusetts  Mutual  Life 

AM  Lithography  Corporation 

Corning  Costar  Corporation 

Insurance  Company 

American  Business  Partners 

Cowen  &  Company 

New  Balance  Athletic  Shoe, 

Inc. 

LLC 

Credit  Suisse  First  Boston 

New  England  Business  Service,  Inc. 

Beacon  Properties  Corporation 

Fried!  Enterprises,  Inc. 

NORESCO 

The  Berkshire  Group 

Gadsby  &  Hannah  LLP 

Philip  Morris  Management 

Blue  Cross  and  Blue  Shield  of 

General  Latex  and  Chemical 

Corporation 

Massachusetts 

Corporation 

Pioneer  Group,  Inc. 

Boston  Acoustics,  Inc. 

Genetics  Institute,  Inc. 

The  Registry,  Inc. 

Boston  Capital  Partners,  Inc. 

Goldman,  Sachs  &  Co. 

Safety  Insurance  Company 

Boston  Marriott  Copley  Place 

Goldstein  &  Manello,  P.C. 

The  Stride  Rite  Corporatior 

L 

Boston  Scientific  Corporation 

GTE  Government  Systems 

Technical  Aid  Corporation 

The  Bostonian  Group 

Hale  and  Dorr 

The  TJX  Companies,  Inc. 

Caddell  &  Byers  Insurance 

International  Data  Group 

Urban  Retail  Properties 

Agency,  Inc. 

Ionics,  Incorporated 

Company 

Charles  River  Charitable  Trust 

J.A.  Webster,  Inc. 

WP.  Stewart  &  Co.,  Inc. 

Chelsea  Industries,  Inc. 

Jofran,  Inc. 

William  M.  Mercer 

The  CIT  Group/Capital 

Kaufman  &  Company 

Incorporated 

Equipment  Financing 

Liberty  Financial  Companies,  Inc. 

Woburn  Foreign  Motors 

Citizens  Bank 

$2,500  -  $4,999 


The  Abbey  Group 

Addison  Wesley  Longman,  Inc. 

Alles  Corporation 

Allmerica  Financial 

Allmerica  Financial  Institutional 

Services 
Autoroll  Machine  Corporation 
Avid  Technology,  Inc. 


The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 
Boston  Showcase  Company 
Boston  Technology,  Inc. 
The  Branded-New  England 

Company 
Bronner  Slosberg  Humphrey 
Brush  Fibers,  Inc. 


BTM  Capital  Corporation 
Bull  HN  Information  Systems  Inc. 
Cabot  Corporation 
Cahners  Publishing  Company 
Christo's  Inc. 
Chu,  Ring  &  Associates 
Chubb  Group  of  Insurance 
Companies 


Beats  land  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Paren,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


RtDQTp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Classical  and  News 

THE  BEST  OF  BOTH  WORLDS 


Don't  miss  our  live  BSO  broadcasts 

with  host  Ron  Delia  Chiesa 

featuring  exclusive  behind-the-scenes  interviews 

Fridays  at  1  pm 


GBHSq-fm 
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$2,500  -  $4,999  (con't.) 


Converse  Inc. 

Copernicus 

Cornerstone  Properties  Inc. 

Cummings  Properties 

Management,  Inc. 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 
The  Flatley  Company 
Franklin  Sports,  Inc. 
GA  Communications 

Advertising  -  Design 
Gourmet  Caterers 
Arthur  J.  Halleran,  Jr. 
Harvey  Industries,  Inc. 
Helix  Technology  Corporation 
HMK  Enterprises,  Inc. 
Immulogic  Pharmaceutical 

Corporation 
Intecom,  Inc. 
J.D.P.  Co. 

J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  &  Higgins  of 

Massachusetts,  Inc. 
Johnson,  O'Hare  Co.,  Inc. 
Kessler  Financial  Services,  L.P. 
Kouyoumjian  Family  Fund 


$1,800 -$2,499 


Adams,  Harkness  &  Hill,  Inc. 
Alden  Products  Company 
Allen  &  Osborne,  Inc. 
American  Alarm  & 

Communications,  Inc. 
Anchor  Capital  Advisors,  Inc. 
Asquith  Corporation 
Baldpate  Hospital 
BBF  Corporation 
C.R.  Bard,  Inc. 
CAHOOTS 

Cambridge  Trust  Company 
Carson  Limited  Partnership 
CFI  Design  Group,  Inc. 
Coca-Cola  Bottling  Company 

of  New  England 
D.K.  Webster  Family 

Foundation 
Design  Mark  Industries 
Diacom  Corporation 
Dickerman  Law  Offices 


The  Learning  Company 
Lee  Kennedy  Co.,  Inc. 
Lexington  Insurance  Company 
Louis  J.  Brudnick  &  Sons 

Insurance  Agency,  Inc. 
Lynch,  Brewer,  Hoffman  &  Sands 
MCI  Telecommunications 

Corporation 
Medical  Information 

Technology,  Inc. 
New  England  Electric  System 
New  England  Insulation  Co. 
North  American  Security  Life 
Bell  Atlantic  Information 

Resources  Co. 
The  O'Brien  Group,  Inc. 
PaineWebber,  Inc. 
Peabody  &  Brown 
Perini  Corporation 
PNC  Bank,  New  England 
Putnam  Investments 
R&D  Electrical  Company,  Inc. 
Rasky  &  Co. 

Robins,  Kaplan,  Miller  &  Ciresi 
Rodman  Ford,  Lincoln  Mercury 
Saks  Fifth  Avenue 


Dionne  &  Gass 

The  E.B.  Horn  Company 

Ercolini  &  Company 

George  H.  Dean  Co. 

Global  Petroleum  Corporation 

Harte  Carucci  &  Driscoll,  PC. 

Heafitz  Development  Co. 

Hines 

Hurley  Wire  &  Cable 

Hutchins,  Wheeler  &  Dittmar 

J.  Baker,  Inc. 

Jason  M.  Cortell  &  Associates, 

Inc. 
Massachusetts  Envelope 

Company 
MASSmedia 
Mercer  Management 

Consulting 
Modern  Assistance  Programs 
Nissenbaum  Law  Offices 
Nutter,  McClennen  &  Fish 


Sonesta  International  Hotels 

Corporation 
State  Street  Development 

Management  Corp. 
Stratus  Computer,  Inc. 
Thomas  H.  Lee  Company 
Towers  Perrin 
Tudor  Investment 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
UNICCO  Service  Company 
United  Asset  Management 

Corporation 
United  Gulf  Management,  Inc. 
Visnick  &  Caufield 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Westfield  Capital  Management 

Corporation 
Whitehall  Company,  Ltd. 
Witmer,  Karp,  Warner  & 

Thuotte 
Woodstock  Corporation 
Yawkey  Foundation 


Orsatti  &  Partners 
Phelps  Industries,  Inc. 
Sherin  and  Lodgen  LLP 
Sodexho  Management  Services 

&  Creative  Gourmets 
Standard  Tube  Sales 

Corporation 
Stone  &  Webster  Engineering 

Corporation 
Sun  Life  Assurance  Company  of 

Canada 
Supreme  International 
Talbots 

Trust  Insurance  Company 
United  Liquors,  Ltd. 
Wainwright  Bank  &  Trust 

Company 
Welch's 
WHDH-CH  7 

Wire  Belt  Company  of  America 
Xerox 


NEXT  PROGRAM... 

Thursday,  November  6,  at  10:30  a.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  November  6,  at  8 
Friday,  November  7,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  November  8,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

ANDREW  DAVIS  conducting 


MOZART 
MOZART 


Overture  to  Die  Zauberflote,  K.620 


Piano  Concerto  No.  24  in  C  minor,  K.491 


Allegro 

Larghetto 

[Allegretto] 

MURRAY  PERAHIA 


INTERMISSION 


PROKOFIEV 


Symphony  No.  6  in  E-flat,  Opus  111 

Allegro  moderato 

Largo 

Vivace 


Two  deeply  expressive  works  of  strong  personal  utterance  give  particular  force  to 
next  week's  concert  under  the  direction  of  guest  conductor  Andrew  Davis.  Making 
his  first  BSO  appearance  since  1989,  Murray  Perahia  performs  the  most  romantic 
of  Mozart's  piano  concertos,  K.491  in  C  minor,  a  work  that  inspired  the  Third 
Piano  Concerto  of  Beethoven,  who  admired  Mozart's  work  enormously.  Conceived 
during  the  last  stages  of  World  War  II,  Prokofiev's  Sixth  Symphony  is  both  an 
echo  of  the  horrors  of  the  conflict  and  a  tuneful,  sometimes  satirical,  view  of  life. 
Violently  attacked  by  the  Soviet  regime  in  1948  as  representing  "decadent  capi- 
talist art,"  it  is  now  regarded  as  one  of  the  purest  and  most  expressive  of  Proko- 
fiev's seven  symphonies.  Opening  the  program  will  be  the  masterful  overture  to 
Mozart's  The  Magic  Flute,  one  of  his  last  great  works  for  the  operatic  stage. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  . . 

Thursday,  November  6,  at  10:30  a.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  9:30  in  Symphony  Hall 
Thursday  'A' — November  6,  8-10 
Friday  'A'— November  7,  1:30-3:30° 
Saturday  'A— November  8,  8-10* 

ANDREW  DAVIS  conducting 
MURRAY  PERAHIA,  piano 

MOZART  Overture  to  Die 

Zauberflbte,  K.620 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 

PROKOFIEV  Symphony  No.  6 

Thursday  'A— November  20,  8-10 
Friday  'B'— November  21,  1:30-3:30 
Saturday  'B'— November  22,  8-10 
Tuesday  'B' — November  25,  8-10 

JAMES  DePREIST  conducting 
LYNN  HARRELL,  cello 

ADAMS  Slonimskys  Earbox 

WALTON  Cello  Concerto 

BRAHMS  Symphony  No.  2 

Thursday  'C — Wednesday,  November  26, 

8-10 
Friday  'A— November  28,  1:30-3:30 
Saturday  'A — November  29,  8-10 
Tuesday  'C — December  2,  8-10 

JAMES  CONLON  conducting 
GARRICK  OHLSSON,  piano 

BRAHMS  Tragic  Overture 

PROKOFIEV  Piano  Concerto  No.  3 

WAGNER  Orchestral  excerpts 

from  Gotterdammerung 


Wednesday,  December  3,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'— December  4,  8-10:15* 
Friday  'B'— December  5,  1:30-3:45° 
Saturday  'B'— December  6,  8-10:15 
Tuesday  'B'— December  9,  8-10:15* 

SEIJI  OZAWA  conducting 
JOSHUA  BELL,  violin 


SCHUBERT 


CORIGLIANO 
RAVEL 

RAVEL 


String  Quartet  No.  14  in 
D  minor,  D.810, 
Death  and  the  Maiden, 
arranged  for  string 
orchestra  by  Gustav 
Mahler 

The  Red  Violin  Fantasy 

Valses  nobles  et 
sentimentales 

La  Valses 


Wednesday,  January  7,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' — January  8,  8-10:15 
Friday  'A— January  9,  1:30-3:45° 
Saturday  'A— January  10,  8-10:15* 
Tuesday  'C — January  13,  8-10:15* 

SIR  SIMON  RATTLE  conducting 
ELZBIETA  SZMYTKA,  soprano 
MARIETTA  SIMPSON,  mezzo-soprano 
JOHN  MITCHINSON,  tenor 
MICHAIL  RYSSOV,  bass 
JAMES  DAVID  CHRISTIE,  organ 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

DVORAK  Serenade  for  Winds 

SZYMANOWSKI        Stabat  Mater 
JANACEK  Glagolitic  Mass 

(American  premiere  of  original  version) 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  and  Trustees 


Fifty  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320  or  (800)  523-1320 


Heniy  R.  Guild,  Jr.     Ernest  E.  Monrad      William  A.  Oates,  Jr.     Robert  B.  Minturn,  Jr. 
Bruce  H.  Moriraa  John  K.  Herbert,  III    Gordon  C.  Barrett   Kimberly  H.  Latin   Richard  J.  Semple 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphony,  all  for  $39.* 


Le  Meridien  Boston  •  250  Franklin  Street  •  617451-1900,  Ext.  7120  •  http://wauv.LeMeridien.com 

*Does  not  include  taxes  and  gratuities. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a,m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please. call  (617)  638-9383. 
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Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  Massachusetts  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Please  visit  our  Web  Site:  www.hoovercapital.com 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor.  Copies  of  Form  ADV  as 

filed  with  the  SEC  are  available  upon  request.  Past  performance  is  no  guarantee  of  future  results. 
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S  E I J I  O  Z  AWA,  Music  Director 
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Timothy  E.  Post 


Attorney  at  Law 

-■♦.Estate  Planning^ 

6«7-555-5°52 


53  Strong  Pi-ACf 
Boston,  MA  02114 
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Walfield  Federated  Bank 

iMaking  Loans  since  1947 


26  Maim*  Ave   Dover.  Uefctwm-  2**41* 


BostonPlusSM  will  dramatically 
simplify  your  finances,  because 

is  one  account  provides  all 
the  services  you  need.  Call 
a  BostonPlus  Specialist  at 

800-BBX-PLUS. 

It's  Amazing  What  You  Can  D( 


Securities  and  Mutual  Funds: 

•  Not  FDIC  Insured  •No  Bank 

Guarantee  •  May  Lose  Value 


Mutual  funds  and  securities  are  offered  through  BankBoston 
Investor  Services,  Inc.  (member  NASD/SIPC),  a  wholly 
owned  subsidiary  of  BankBoston,  N.A.     Member  FDIC  M 
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The  Conunissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  first  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 
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BSO  Chamber  Music 
at  Symphony  Hall 

This  year  the  Boston  Symphony  Orchestra 
introduces  Prelude  Concerts  of  chamber 
music  performed  by  BSO  members  before 
selected  Boston  Symphony  concerts.  Tickets 
are  $10.  Unlike  past  years,  supper  is  not  in- 
cluded, though  patrons  are  encouraged  to 
dine  at  the  new  Symphony  Cafe  in  the  Cohen 
Wing.  The  next  Prelude  Concert  this  year 
is  scheduled  for  Thursday,  November  20,  at 
6  p.m.  in  the  Cabot-Cahners  Room.  The  pro- 
gram includes  piano  trios  by  Haydn,  Men- 
delssohn, and  Ravel  performed  by  BSO  mem- 
bers Lucia  Lin,  violin,  and  Andrew  Pearce, 
cello,  with  pianist  Heng-Jin  Park  Ellsworth. 

In  addition,  the  BSO  is  pleased  to  intro- 
duce a  new  series  of  four  Friday-afternoon 
Chamber  Music  Teas  on  non-concert  days, 
with  the  first  of  these — featuring  the  same 
program  as  the  November  20  Prelude  Con- 
cert— set  for  Friday,  November  14.  Tickets 
are  $12,  including  tea  or  coffee  and  baked 
goods.  Doors  will  open  -at  1:30  p.m.,  with 
the  performance  starting  at  2:30  p.m.  For 
more  information  on  these  or  other  Boston 
Symphony  events,  please  call  (617)  266- 
1492. 

Art  in  Support  of  Art 

Throughout  the  1997-98  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art,  con- 
tinuing the  long-standing  tradition  of  bring- 
ing visual  pleasure  to  the  concertgoing  pub- 
lic and  especially  the  art  collectors  among 
them.  Sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  the  shows  for  the 
1997-98  season  continue  with  an  exhibition 
of  scissorcuts  by  the  Guild  of  American 
Paper  Cutters  on  display  through  December 
22.  Now  an  international  organization,  the 
guild  has  members  from  Europe,  Canada, 
the  United  States,  and  Mexico.  Scissorcuts 
originated  in  China,  with  shadow  theater  fig- 
ures created  from  leather  and  paper  cut  out 
with  knives.  The  art  came  to  Europe  from 
China,  through  India,  Java,  and  Persia,  in 
the  seventeenth  century,  when  white,  black, 
and  colored  papers  were  cut  with  knives  or 


very  fine  scissors.  Few  art  forms  require  so 
little  in  the  way  of  material  or  tools  yet  allow 
the  artist  to  create  works  of  such  beauty  and 
complexity.  This  show  will  be  followed  by 
an  exhibition  of  works  by  artist  Faye  Chand- 
ler. For  further  information  please  contact 
Jen  Flynn  in  the  Volunteer  Office  at  (617) 
638-9391;  she  can  put  you  in  touch  with 
our  art  advisers  or  arrange  your  purchase. 
Remember,  the  orchestra  receives  20%  from 
the  sale  of  every  artwork. 

Planning  Seiji  Ozawa's 
25th  Anniversary  Season 

In  planning  for  Seiji  Ozawa's  25th  Anniver- 
sary Season  (1998-99)  as  music  director  of 
the  Boston  Symphony  Orchestra,  we  would 
like  to  have  your  thoughts  regarding  what 
music  from  Mr.  Ozawa's  BSO  repertory  you 
would  most  like  to  hear  him  conduct  again. 
A  list  of  Mr.  Ozawa's  repertory  with  the  BSO 
from  September  1973,  when  he  became 
music  director,  through  August  1997  is  cur- 
rently being  distributed  at  BSO  concerts, 
with  a  coupon  (to  be  returned  via  collection 
boxes  located  near  the  Symphony  Hall  exits) 
on  which  you  can  list  your  five  top  choices 
from  this  music.  If  you  have  not  received 
one  of  these  repertory  surveys,  please  feel 
free  to  request  one  from  an  usher;  we  value 
your  input.  Thank  you  for  your  interest  and 
cooperation. 

James  DePreist  to  Give  Master  Class 

Guest  conductor  James  DePreist,  who  will 
be  leading  the  Boston  Symphony  Orchestra 
in  subscription  concerts  November  20—25, 
will  give  a  master  class  on  Sunday,  Novem- 
ber 23,  at  11  a.m.  in  the  Cabot-Cahners 
Room  of  Symphony  Hall.  Students  from  Proj- 
ect STEP  (String  Training  and  Educational 
Program  for  Students  of  Color)  will  perform 
as  part  of  the  master  class,  a  joint  project  of 
the  Boston  Symphony  Orchestra's  Cultural 
Diversity  Committee  and  Project  STEP.  For 
further  information,  please  call  Project  STEP 
Director  Patricia  Krol  at  (617)  638-9300. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service 
to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  carry  the  Bodton  Symphony  Orchestra  d  long-edtabLdhed 
role  ad  a  mudieal  leader  and  educator  into  the  next  centu/y.  Launched  in  1996  to 
ra'ue  $130  MILLION  by  Aug Mt  2001,  BSO/2000  dLutaitu  the  Symphony's 
commitment  to  ltd  community  and  the  future  of  claddieal  mudic.  The  goald  are: 


Orchestra  Chain 

Concerts  and  Commissions 

Guest  Artists  at  Symphony  Hall,  at  Tanglewood,  and  on  tour 


Outreach  and  Education 


Student  Fellowships  and  Master  Teacher  Chairs  at  the  TangUwood  Miuic  Center 

Youth,  Esplanade,  and  other  concerts 

Rush  Tickets  at  Symphony  Hall 

Days  in  the  Arts  at  Tanglewood 


fiTiu;mWiNk:iK 


Symphony  Hall  Centennial 
Tanglewood  Grounds  and  Facilities 


Annual  Funds     $45  Mitttoit 

Boston  Symphony,  Tanglewood,  Pops,  and  Corporate  Programs 


With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  u  already 
d  up  porting  the  full  dcope  of  the  BSO'd  activities.  Pleaje  refer  to  the  back  of  t hid 
program  book  for  current  lidtingd  of  donor  participation.  For  more  information 
on  BSO/2000,  pleaje  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Bodton,  ATA  02115,  or  call  (617)  638-9250 


certs,  why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following 
communities  sponsor  round-trip  bus  service 
for  the  Friday-afternoon  concerts  for  a  nomi- 
nal fee:  Andover,  Cape  Cod,  Concord,  Ded- 
ham /Dover,  Marblehead/Swampscott,  New- 
ton/Wellesley,  North  Shore,  South  Shore,  and 
Weston  in  Massachusetts;  Concord,  North 
Hampton,  and  Peterborough  in  New  Hamp- 
shire; and  Rhode  Island.  Taking  advantage 
of  your  area's  bus  service  not  only  helps 
keep  this  convenient  service  operating,  but 
also  provides  opportunities  to  spend  time 
with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  In  addition,  many 
of  the  participating  communities  make  a 
substantial  contribution  to  the  BSO  from  the 
proceeds.  If  you  would  like  to  start  a  service 
from  your  community,  or  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon concerts,  please  call  Pauline 
McCance  in  the  Volunteer  Office  at  (617) 
638-9263. 

BSO  Members  in  Concert 

BSO  associate  principal  flute  Elizabeth 
Ostling  appears  in  recital  in  the  "Music 
in  the  Mansion"  series  at  the  All  Newton 
Music  School  on  Saturday,  November  15, 
at  7:30  p.m.,  joined  by  pianist  Nina  Ferrigno, 
BSO  members  Elita  Kang,  violin,  Kazuko 
Matsusaka,  viola,  and  Sarah  Schuster  Erics- 
son, harp,  and  cellist  Theresa  Borsodi.  The 
program  includes  works  by  Bach,  Hanson, 
Widor,  Mozart,  and  Roussel.  Tickets  are  $15, 
available  by  calling  (617)  527-4553. 

Ronald  Feldman  leads  the  Berkshire  Sym- 
phony Orchestra  in  Kevin  Kaska's  Wizard  of 
Menlo  Park,  with  Alvin  Epstein  as  Thomas 
Edison,  and  Hindemith's  Symphonic  Meta- 
morphosis on  Themes  of  Weber  on  Saturday, 
November  15,  at  8  p.m.  in  Chapin  Hall  at 
Williams  College.  For  more  information,  call 
(413)  597-2736. 

BSO  concertmaster  Malcolm  Lowe  and 
pianist  Jerome  Rosen  inaugurate  a  new  series, 
"Music  for  the  Love  of  It,"  on  Sunday,  No- 
vember 16,  at  7  p.m.  at  the  First  and  Second 
Church,  at  the  corner  of  Marlborough  and 
Berkeley  in  Boston's  Back  Bay.  The  program 
includes  Mozart's  F  major  violin  sonata, 
Brahms's  Violin  Sonata  in  G,  Opus  78,  and 


Beethoven's  Violin  Sonata  in  A,  Opus  47, 
Kreutzer.  Tickets  are  $15.  For  more  informa- 
tion call  (978)  363-5704. 

BSO  violinist  Victor  Romanul  performs 
Saint-Saens'  Violin  Concerto  No.  3  with  Max 
Hobart  and  the  Civic  Symphony  Orchestra 
on  Sunday,  November  23,  at  3  p.m.  at  Jor- 
dan Hall  at  the  New  England  Conservatory. 
The  program  opens  with  the  Boston  pre- 
miere of  John  Corigliano's  Fantasia  on  an 
Ostinato  and  concludes  with  Beethoven's 
Symphony  No.  7.  Tickets  are  $20  and  $15. 
For  more  information  call  (617)  923-6333. 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  musi- 
cians, Collage  New  Music,  David  Hoose, 
music  director,  performs  its  first  of  three 
1997-98  programs  on  Sunday,  November  23, 
at  7  p.m.  at  the  C.  Walsh  Theatre,  Suffolk 
University,  41  Temple  Street  on  Beacon  Hill. 
The  program  includes  Donald  Crockett's 
The  Cinnamon  Peeler,  the  world  premiere 
of  Edward  Cohen's  Dreams,  Dorothy  Chang's 
Light  Fragments,  and  John  Harbison's  Due 
libri  dei  mottetti  di  Montale,  featuring  mezzo- 
soprano  Janice  Felty.  Single  tickets  are  $12; 
three-concert  season  subscriptions  are  avail- 
able at  $25.  For  more  information  call  (617) 
325-5200. 

Ronald  Feldman  leads  concert  perform- 
ances of  Johann  Strauss,  Jr.'s  Die  Fledermaus 
Thursday  through  Saturday,  December  4-6, 
at  8  p.m.,  and  Sunday,  December  7,  at  3  p.m. 
at  the  Emerson  Majestic  Theatre,  219  Tre- 
mont  Street,  with  the  Boston  Conservatory 
Orchestra  in  conjunction  with  the  conserva- 
tory's Opera  and  Theater  Department.  For 
more  information  call  Boston  Conservatory 
at  (617)  536-6340. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 


Chester  Williams,  Fox  Hill  Village  resident  and  Dean  Emeritus,  New  England  Conservatory  01  Music. 

'Teaching  music  to  my  rrienas  here 
hringfs  harmony  to  my  lire.7 

You  couldn't  rind  a  riner  music  teacher  than  Mr.  Williams.  Just 
ask  the  Fox  Hill  Village  residents  who  take  his  class  on  music 
appreciation.  To  learn  how  Fox  Hill  Village  can  hring  harmony 
to  your  life,  call  us  at  617-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  The 
Massachusetts  General  Hospital  ana  the  Hi/lhaven  Corporation. 
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Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090    (617)  329-4433 
(Exit  16B  off  Route  128) 
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SEUI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  He  will  celebrate  his  twenty- 
fifth  anniversary  as  music  director  during  the  1998-99  season. 
Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with 
an  American  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking 
the  orchestra's  hundredth  birthday  in  1981,  a  series  of  works  celebrating  the  fiftieth  an- 
niversary of  the  Tanglewood  Music  Center  in  1990,  and  a  current  series  represented  this 
season  by  new  works  from  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson.  In  ad- 
dition, he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than 
fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestre  National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan 
Opera  debut  in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper, 
and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  Sep- 
tember 1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of 
his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan,  and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition 
to  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic, 
the  Chicago  Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre 
de  Paris,  the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco 
Symphony,  the  Toronto  Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Or- 
chestra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television 
series  "Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Coricertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

* Participating  in  a  system  of  rotated 
seating 
%On  sabbatical  leave 
°On  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Statu  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 

Fenwick  Smith  t 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 
Mark  McEwen 

Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagojf  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  November  6,  at  8 
Friday,  November  7,  at  1:30 
Saturday,  November  8,  at  8 

ANDREW  DAVIS  conducting 


MOZART 


Overture  to  Die  Zauberflote,  K.620 


MOZART 


Piano  Concerto  No.  24  in  C  minor,  K.491 

Allegro 

Larghetto 

[Allegretto] 

MURRAY  PERAHIA 


INTERMISSION 


PROKOFIEV 


Symphony  No.  6  in  E-flat,  Opus  111 

Allegro  moderato 

Largo 

Vivace 


Please  note  that  BSO  Principal  Guest  Conductor  Bernard  Haitink  is  suffering 
from  exhaustion  and,  following  doctor's  orders,  has  regrettably  had  to  cancel  his 
appearances  here  this  week.  We  are  fortunate  that  Andrew  Davis  was  available 
to  appear  in  his  place  at  short  notice. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Murray  Perahia  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 


13 


Week  6 


Mozart's 

Wild  Rice  Potato 

Dumpling 

i  lb  Idaho  potatoes y  baked  &  mashed 

1/4  cup  cooked  wild  rice 

1  tbsp.  honey 

salt  and  pepper 

2  tbsp.  all-purpose  flour 

Puree  wild  rice  in  food  processor. 

Add  mashed  potato 

and  the  rest  of  the  ingredients. 

Texture  should  be  that  of  a  soft  dough. 

Add  additional  flour,  if  necessary. 

Roll  into  1/2  inch  logs  and 

cut  into  3/4  inch  lengths. 

Cook  in  boiling  salted  water  and 

use  as  starch  for  meats  or 

dumplings  for  chicken  soup. 


Rene  Michelena,  Chefde  cuisine 

480A  Columbus  Avenue  617-236-5252 
Dinner  5:30PM  -  12AM    Sunday  Brunch  iiam  -  3PM 

Valet  nightly 


Wolfgang  Amade  Mozart 

Overture  to  Die  Zauberflote,  K.620 


Wolfgang  Amade  Mozart  was  born  in  Salzburg,  Austria, 
on  January  27,  1756,  and  died  in  Vienna,  Austria,  on 
December  5,  1791.  He  composed  Die  Zauberflote  ("The 
Magic  Flute,)  in  the  summer  of  1791,  completing  the 
score  in  September;  the  overture,  composed  last,  was 
written  on  September  28.  The  opera  received  its  first 
performance  that  September  30  at  the  Theater  aufder 
Wieden  in  Vienna.  The  overture  was  reportedly  performed 
in  New  Orleans  as  early  as  1806,  though  details  are 
sketchy.  The  opera  came  to  Boston  with  an  Italian  com- 
pany on  January  11,  1860,  as  "Ilflauto  magico."  The 
earliest  complete  Boston  performance  in  the  original  Ger- 
man (excerpts  may  have  been  given  earlier)  took  place 
on  October  18,  1864.  Georg  Henschel  led  the  first  Bos- 
ton Symphony  performance  of  the  overture  in  December  1881,  during  the  orchestra's  in- 
augural season,  subsequent  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin, 
Dimitri  Mitropoulos,  Leonard  Bernstein,  Erich  Leinsdorf,  Seiji  Ozawa,  Charles  Dutoit 
(the  most  recent  subscription  performances,  in  November  1982),  Carl  St.  Clair,  and  Chris- 
toph  Eschenbach  (the  most  recent  Tanglewood  performance,  on  August  22,  1993).  The 
score  of  the  overture  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns, 
two  trumpets,  three  trombones,  timpani,  and  strings. 

The  Magic  Flute,  Mozart's  first  opera  to  a  German  text  in  a  decade,  shows  him  creat- 
ing a  musical  world  unlike  any  other:  a  world  in  which  an  evil  queen  expresses  her  foul 
intentions  through  the  most  elaborate  coloratura,  a  child  of  nature  covered  with  bird 
feathers  sings  in  the  accents  of  popular  song,  a  prince  and  princess  undergo  trials  to 
elevate  them  above  the  mere  external  rank  of  aristocracy  to  the  higher  rank  of  "Mensch" 
(human)  in  song  of  elevated  simplicity,  and  a  fatherly  priestlike  figure  sings  what  Ber- 
nard Shaw  once  described  as  the  only  music  ever  written  by  a  human  being  fit  for  the 
mouth  of  God.  The  opera  got  off  to  a  slow  start  with  audiences  in  Vienna,  but  by  the 
time  of  Mozart's  death  two  months  after  the  premiere  it  had  become  recognizably  a  hit. 
The  music  stayed  with  the  composer  to  such  an  extent  that  even  while  lying  on  what 
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Specializing  in  the  design 
of  Senior  Living  Facilities 

Tsomides 
Associates 

Architects 
Planners 
Interior  Design 
www.tsomides.com 
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Newbury  Court  Retirement  Community      Concord,  MA 


385  Elliot  Street 
Newton,  MA 
(617)969-4774 
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Ufe  Cater  to 

your  GoodTatte. 

The  hallmarks  of  good  taste  are  timeless.  Elegantly  appointed 

function  rooms.  Exquisitely  prepared  food.  Impeccable  service. 

These  may  be  found  at  The  Colonnade  Hotel.  Our  Chefs  innovative 

creations  will  delight  your  guests  while  our  accomplished  staff 

provides  an  unmatched  level  of  personal  service. 

Our  grand  ballroom  and  intimate  banquet  rooms  accommodate 

up  to  400  people.  The  Colonnade  Hotel  is  conveniently 

located  in  Boston's  Back  Bay,  and  offers  plentiful  garage 

parking.  Let  our  good  taste  be  a  reflection  of  your  good 

taste.  Call  617.424.7000  for  more  information  or  to 

make  an  appointment. 


Iho 


120  Huntington  Avenue,  Boston  Massachusetts  02116 
617.424.7000   http://www.colonnadehotel.com 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 


Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 


16 


£ 


i  -*) 


?m 


http://www.stoli.com/ 


Oil  It 


r 


▼ 


m 


y 


j 


BWaaiw»wsn)u^y*oHRwy^si'COTWHBEW)HieBa)Wtw 


THE  ART  OF  PERFORMANCE:  THE  MAKING  OF  A  LEGENDARY  CLASSIC. 


American  Ballet  Theatre  is  recognized 
as  one  of  the  great  dance  companies  of 
the  world.  (Pictured:  Paloma  Herrera 
in  Don  Quixote,  photographed  by 
Nancy  Ellison.) 

The  Movado  Watch  Company  is 
proud  of  its  long-term  commitment 
to  the  arts  and  its  role  as  a  principal 
benefactor  of  this  outstanding  ballet 
ensemble. 


FILEN  E'S 


Movado  watches 
are  exhibited  in 
these  museums 
around  the  world: 

Staatliclies  Museum 
fir  ongewandte  Kunst, 
"Neue  Sammlung", 
Munich,  Germany 

Museum  Moderne  Kunst 
Vienna,  Austria 

Museo  de  Arte  Moderno 
Bogota,  Colombia 

Museum  Boymans-van 
Beuningen,  Rotterdam, 
The  Netherlands 

Museo  de  Arte 
Contempordneo, 
Caracas,  Venezuela 

Finnish  Museum  of 

Horology, 

Espool/Helsinki 

Sezon  Museum  of  Art 
Tokyo,  Japan 

Museum  of  Decorative  Art 
Copenhagen,  Denmark 

Museo  de  Bellas  Artes 
Bilbao,  Spain 

Design  Museum 
London,  England 

Kawasaki  City  Museum 
Kawasaki,  Japan 

Victoria  and  Albert 
Museum, 
London,  England 

Museum  Ludwig 
Cologne,  Germany 

Museum  Beyer 
Zurich,  Switzerland 

Museu  de  Arte 
de  Sao  Paulo, 
Sao  Paulo,  Brazil 


The  Diamond  Bezel  Olympian™. 
Elegant  mother  of  pearl  Museum 
dial  ringed  by  diamonds  set  in  solid 
18  karat  gold.  Bold  two-tone  stain- 
less steel  sport  bracelet.  Swiss 
quartz.  Sapphire  crystal.  Water  resis- 
tant. For  her.  $1795. 

MOVADO. 

The  Museum. Watch. 

SWISS 

www.movado.com 


Carleton  ^WiUard  Village . 
I  coulant  retire  without  my  best  rriena. 

Dog  lovers  appreciate  Carleton-Willard  Villages 

pro-pet  policy.  Ana  its  65  wooded  acres.  Those  who  don't  have 

pets  like  the  ract  that  there's  room  ror  everyone. 

The  gardeners  grow  almost  everything  rrom  rerns  to  roses 

right  outside  their  rront  door.  Other  residents 

prerer  painting,  writing,  or  puttering  in  the  woodworking  shop. 

Discover  all  there  is  to  like. 
Call  ror  a  tree  brochure  or  a  tour,  today. 


CARLETON -WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01 730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 


Sound  That 

Puts  You 

Here 


ten  you  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


proved  to  be  his  deathbed  he  would  mentally  follow  the  performances  in  the  theater. 
The  theme  of  man's  higher  and  lower  natures,  symbolized  by  day  and  night,  with  the 
powerfully  inevitable  musical  triumph  of  day  at  the  end  of  the  opera,  made  the  work 
itself  a  totem  for  a  whole  world-view.  Beethoven,  the  high-minded  composer  who  con- 
sidered most  of  Mozart's  operatic  subjects  to  be  little  less  than  pornographic,  regarded 
Die  Zauberflbte  as  one  of  the  marvels  of  the  age.  No  less  a  figure  than  Goethe  planned 
a  sequel  (though  he  can  scarcely  have  suffered  any  illusions  about  the  literary  quality 
of  the  original).  The  least  symbol-minded  viewer  cannot  fail  to  be  aware  that  the  opera 
is  about  much  more  than  its  surface  pretends  to  tell.  So  compelling  has  it  proved  (and, 
to  many,  so  confusing)  that  attempts  to  explain  the  symbolism  have  gone  on  for  genera- 
tions. 

It  is  widely  known  that  Mozart,  like  many  artists  and  intellectuals  of  his  day,  was  an 
active  Freemason  at  a  time  when  that  secret  organization  stood  for  liberalizing  influ- 
ences of  the  Enlightenment  in  a  Vienna  that  was  still  largely  under  an  oppressive  con- 
trol of  the  State  hand-in-glove  with  the  Church.  The  Magic  Flute  is  known,  in  fact,  as  a 
Masonic  opera,  filled  with  the  symbols  of  Masonic  rite.  (These  are  explained  in  exhaus- 
tive— though  sometimes  far-fetched — detail  in  Jacques  Chailley's  study  of  the  work.) 
One  of  the  most  prominent  symbols  of  the  opera  is  the  number  three:  there  are  three 
Ladies,  three  Boys,  three  knocks  at  the  doors  of  the  temple,  and  three  musical  instru- 
ments (pipes,  flute,  and  bells)  onstage.  Mozart  puts  the  entire  opera  into  a  "three-key" 
of  E-flat,  which  has  three  flats  in  the  signature  (this  made  it  a  Masonic  tonality).  And 
because  the  opera  ends  in  that  key,  Mozart's  inevitable  practice  is  that  the  overture 
must  also  be  in  the  same  key. 

The  overture  begins  with  a  slow  introduction  consisting  of  three  harmonies  scored 
for  the  full  orchestra  (including  trombones,  which  automatically  gave  these  chords — 
for  Mozart's  audience — an  unusually  somber  quality,  trombones  normally  being  reserved 
for  church  or  operatic  scenes  of  the  underworld).  All  musicians  think  of  the  opening 
as  "three  chords"  (thus  presumably  representing  the  mystical  number),  but  Chailley, 
rather  stretching  his  point,  I  think,  insists  that  the  slow  introduction  consists  of  five 
chords  (since  the  second  and  third  harmonies  are  preceded  by  brief  sixteenth-note  pick- 
ups), the  number  five  representing  the  role  of  womankind  in  the  opera. 

In  any  case,  the  searching  Adagio  is  followed  by  a  lively  Allegro  with  a  quasi-fugal 
development.  The  first  listeners  may  have  been  confused  by  this  abrupt  shift  from  the 
churchly  to  the  farcical,  but  those  who  know  the  opera  can  appreciate  how  Mozart  fore- 
shadows in  these  first  measures  the  extraordinary  range  of  the  musical  language  that 
will  follow.  Overtures  in  Mozart's  day  did  not  yet  pretend  to  give  a  resume  of  the  opera's 
plot  in  music  (that  was  the  invention  of  Weber  in  the  overture  to  Der  Freischiitz  and  be- 
came almost  the  standard  procedure  for  the  romantics).  Mozart  was  satisfied  to  specify 
the  tonal  world  of  his  opera  (here  centered  on  E-flat)  and  to  hint,  perhaps,  at  a  single 
internal  musical  reference  (the  threefold  chord  sounded  in  the  opera  as  Tamino  seeks 
admission  to  the  order  as  an  initiate).  Beyond  that  he  works  out  his  musical  ideas  in  a 
straightforward  way,  only  slightly  colored  in  the  coda  by  a  threatening  turn  figure,  for- 
tissimo, which  yields  to  the  warm  sunshine  of  the  final  E-flat  major. 

— Steven  Ledbetter 
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It's  as  if  you've  stepped  back  to  a  simpler  time,  to  a  New  England 
village  at  the  turn  of  the  century,  when  ice  cream  parlors  and  sweet 
shoppes  lined  the  holiday  streets.  It's  a  children's  wonderland,  with 
interactive  stepping  stones  that  surprise  and  enlighten,  talking  trees 
that  amaze  and  delight,  and  an  Enchanted  Forest  where  Eben  Bear 
resides.  It's  the  Enchanted  Village  at  Macy's  Boston,  where  friendly 
the  way  and  everyone  receives  a  gift  souvenir.  Tickets  are 


complimentary  and  distributed  for  scheduled  showings  throughout 
the  day,  (with  one  showing  each  half  hour.)  Ticket  booths  open  a  half 
hour  before  the  Village  opens  every  day.  Visit  us  on  the  Sixth  Floor  at 
Macy's  Boston,  or  call  617-357-3280  for  more  information. 

The  Enchantment  Begins  Sunday,  November  16 


* 


New  England. ..the  place  /  to  be 


Wolfgang  Amade  Mozart 

Piano  Concerto  No.  24  in  C  minor,  K.491 


The  C  minor  concerto,  K.491,  was  completed  on  March 
24,  1786.  The  date  of  the  first  performance  is  not  known. 
The  first  American  performance  took  place  in  St.  Louis 
on  March  19,  1868,  with  Egmont  Froelich  conducting 
the  Philharmonic  Society  (soloist  unknown).  Carl  Zer- 
rahn  conducted  the  Harvard  Musical  Association  in  the 
first  Boston  performance  on  February  13,  1874;  Hugo 
Leonhard  was  the  pianist.  The  concerto  was  not  heard 
in  a  Boston  Symphony  concert  until  December  1,  1959, 
when  Charles  Munch  introduced  it  with  Claude  Frank 
as  piano  soloist.  Subsequent  Boston  Symphony  perform- 
ances have  featured  Gabriel  Tacchino  and  Claude  Frank 
with  Erich  Leinsdorf  conducting;  Robert  Casadesus  with 
William  Steinberg;  Andre  Watts  with  Riccardo  Muti; 
Vladimir  Ashkenazy  as  soloist/conductor;  Alicia  de  Larrocha  with  Hiroshi  Wakasugi;  Andre 
Previn  as  soloist/conductor;  Andrds  Schiff  with  Charles  Dutoit  (the  most  recent  subscrip- 
tion performances,  in  April  1985);  Horacio  Gutierrez  with  Andre  Previn;  Malcolm  Frager 
with  Yuri  Temirkanov;  and  Alicia  de  Larrocha  with  Leonard  Slatkin  (the  most  recent  Tan- 
glewood  performance,  on  July  26,  1991).  In  addition  to  the  solo  piano,  the  concerto  is 
scored  for  one  flute,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  tim- 
pani, and  strings.  At  these  performances,  Murray  Perahia  plays  his  own  cadenza  in  the 
first  movement  and  a  cadenza  by  George  Szell  in  the  finale. 

Mozart  composed  three  concertos  during  the  time  he  was  working  on  Le  nozze  di  Fi- 
garo in  the  winter  of  1785-86.  The  first  two  of  these  (K.482  in  E-flat  and  K.488  in  A) 
were,  to  some  extent,  retrenchments  to  a  decorative  lyric  style  that  would  be  sure  to 
please  the  Viennese,-  as  if  Mozart  realized  that  the  very  symphonic  pair  of  concertos 
that  immediately  preceded  them — K.466  in  D  minor  and  K.467  in  C  major — had 
stretched  the  limits  of  his  audience's  comprehension.  Both  of  the  first  two  concertos 
in  the  triptych  exploit  new  instrumental  colors  (they  have  clarinets  for  the  first  time 
in  Mozart's  concertos,  though  they  omit  oboes)  and  boast  an  incredible  wealth  of  fresh 
melodic  ideas.  The  third  of  the  concertos,  however,  in  the  key  of  C  minor,  which  was 
always,  in  Mozart's  mind,  a  tonality  for  music  of  particularly  dramatic  character,  reverts 
to  the  symphonic  elaboration  of  the  earlier  concertos  without,  however,  losing  the  new 
coloristic  interest;  it  is  the  only  Mozart  concerto  to  have  both  oboes  and  clarinets. 

At  the  same  time,  it  is  unusually  single-minded  in  its  concentration  on  the  principal 
thematic  material  presented  at  the  very  outset — a  rare  procedure  for  Mozart,  especially 
in  the  piano  concertos,  where  a  multiplicity  of  ideas  usually  helps  to  differentiate  solo- 
ist and  orchestra.  But  here,  possibly  influenced  by  Haydn's  tendency  to  monothemati- 
cism,  Mozart  composes  a  work  that  is  tightly  organized  thematically — Haydn's  technique, 
but  in  Mozart's  style.  The  tense  emotional  storms  called  forth  by  the  tonality,  the  frequent 
chromatic  movement,  and  the  thematic  concentration  bespeak  Mozart  at  every  moment. 
The  symphonic  development,  built  up  of  fragments  of  the  first  theme,  cost  him  a  great 
deal  of  effort,  as  the  much-cancelled  and  rewritten  manuscript  reveals. 

The  introductory  orchestral  ritornello  is  so  completely  devoted  to  the  opening  mater- 
ial and  its  developments  that  there  is  hardly  a  hint  of  any  second  theme.  Even  when 
the  piano  takes  off  on  its  own  exposition,  the  relative  major  key  of  E-flat  does  not  bring 
with  it  a  memorable  new  melody,  just  a  momentary  relief  from  chromatic  intensity — 
and  the  relief  is  indeed  momentary. 

After  this  tempest  of  uncertainty,  the  slow  movement  brings  the  air  of  something  al- 
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Plans  and  strategies  that  focus 
on  retirement  prosperity: 

An  important  part  of  a 
Fiduciary  relationship. 

For  many  successful  people,  assets  accumulating  in  retirement 
plans  represent  a  major  part  of  their  net  worth.  These  plans 
may  include  pension,  profit-sharing  and  401  (k)  plans,  IRA's  and, 
frequently,  nonqualified  deferred  compensation  arrangements. 
Increasingly,  individuals  themselves  are  responsible  for  the 
investment,  overall  management  and  distribution  of  these 
retirement  assets. 

With  over  $5  billion  of  assets  entrusted  to  our  care,  Fiduciary 
has  under  one  roof  all  the  investment,  tax  and  estate-planning 
expertise  necessary  to  assist  you  in  developing  a  comprehensive 
retirement  plan.  In  addition  to  providing  competitive  investment 
performance,  we  can  help  you  structure  retirement  distributions 
to  achieve  your  financial  goals  and  avoid,  or  at  least  minimize, 
potential  penalty  taxes.  We  also  can  help  you  coordinate  benefi- 
ciary designations  for  your  retirement  assets  with  your  overall 
estate  plan. 

Since  we  are  owned  by  our  directors  and  employees,  you  can 
expect  a  continuity  of  service  from  our  seasoned  professionals 
that  is  difficult  to  find  at  other  institutions.  If  you  have  $750,000 
or  more  in  retirement  assets  requiring  investment  management, 
please  write  or  call  Robert  G.  Holdway  at  (617)  574-3408  for  a 
copy  of  our  brochure  which  outlines  our  philosophy,  commitment 
and  ideals. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  021  10-2289 
Telephone  (617)  482-5270 
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most  too  pure  to  exist  in  the  real  world,  as  exemplified  by  the  passions  of  the  opening 
movement.  The  play  of  the  woodwinds  is  particularly  felicitous;  for  much  of  the  move- 
ment, even  though  he  has  both  clarinets  and  oboes  at  hand,  Mozart  builds  his  wood- 
wind interludes  with  flute  on  top,  bassoon  on  the  bottom,  and  either  clarinets  or  oboes 
in  the  middle.  Gradually  they  begin  to  impinge  upon  one  another  until  all  of  the  wood- 
winds (supported  by  the  horns),  like  balmy  zephyrs,  bring  in  the  soloist  for  another 
statement  of  his  theme. 

In  Mozart's  earlier  minor-key  piano  concerto  (K.466  in  D  minor)  the  finale  had  been 
light  enough  to  disperse  the  memory  of  the  opening  movement's  stormy  qualities.  In 
this  concerto,  however,  the  finale  draws  upon  many  of  the  same  chromatic  gestures  that 
made  the  opening  so  powerful.  There  is  variety  here,  to  be  sure,  but  many  reminders  of 
the  overall  mood,  even  when,  after  the  cadenza,  the  piano  unexpectedly  takes  off  in  a 
rollicking — or  what  would  normally  be  a  rollicking — 6/8  version  of  the  theme  to  bring 
the  concerto  to  its  conclusion. 

The  C  minor  concerto  is  one  of  those  works  in  which  Mozart  approached  most  close- 
ly to  the  romantic  expression  of  the  next  generation.  It  is  not  surprising  that  Beethoven 
is  known  to  have  especially  admired  it.  Once,  in  the  summer  of  1798,  he  was  walking 
through  the  Augarten  in  Vienna  with  the  visiting  pianist  and  composer  J.B.  Cramer  when 
they  heard  a  performance  of  this  concerto.  Beethoven  drew  Cramer's  attention  to  a  par- 
ticular passage  at  the  end  of  the  first  movement  and  cried,  "Cramer,  Cramer,  we  shall 
never  be  able  to  do  anything  like  that!"  It  is  most  likely  that  the  passage  Beethoven  had 
in  mind  was  that  surprising  moment  after  the  first-movement  cadenza  when  the  pianist 
enters  again.  (Up  until  this  work,  the  soloist's  job  was  normally  finished  after  playing 
the  cadenza,  and  the  orchestra  would  normally  conclude  the  movement  with  a  more-or- 
less  perfunctory  final  ritornello.)  In  this  case,  what  follows  the  cadenza  is  the  big  sur- 
prise: rather  than  ending  with  fortissimo  orchestral  statements  and  flashy  virtuosic  fire- 
works, all  is  suddenly  misty  and  mysterious,  vanishing  in  a  whisper.  How  unlike  any 
concerto  that  had  ever  been  written!  Small  wonder  that  when  Beethoven  came  to  write 
his  own  piano  concerto  in  C  minor  soon  after  hearing  the  performance  in  the  Augarten, 
he  should  reintroduce  the  piano  in  a  similar  way,  with  his  own  surprising,  quiet  culmi- 
nation, thus  overtly  signaling  his  recognition  of  the  grand  tradition  and  his  indebted- 
ness to  the  old  master. 

— S.L. 
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Sergei  Prokofiev 

Symphony  No.  6  in  E-flat,  Opus  111 


Sergei  Sergeyevitch  Prokofiev  was  born  in  Sontzovka, 
Ekaterinoslav  district,  in  the  Ukraine,  on  April  21,  1891, 
and  died  in  Moscow  on  March  5,  1953.  He  sketched  his 
Sixth  Symphony  in  part  in  1944-45  (while  finishing  the 
Fifth  Symphony);  then  he  dropped  it  for  a  time,  return- 
ing to  complete  it  in  1947.  The  first  performance  took 
place  in  Leningrad  on  October  11,  1947,  under  the 
direction  of  Yevgeny  Mravinsky.  Leopold  Stokowski  led 
the  New  York  Philharmonic  in  the  American  premiere 
on  November  24,  1 949.  Charles  Munch  conducted  the 
first  Boston  Symphony  performances  in  February  1951, 
subsequent  BSO  performances  being  given  by  Jean  Morel, 
Eugene  Ormandy,  Erich  Leinsdorf  (including  the  most 
recent  Tanglewood  performance,  on  July  31,  1965), 
Joseph  Silverstein,  and  Myung-Whun  Chung  (the  most  recent  subscription  performances, 
in  February  1985).  The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  three  trumpets,  four 
horns,  three  trombones  and  tuba,  timpani,  triangle,  tambourine,  side  drum,  wood  block, 
cymbals,  bass  drum,  tam-tam,  celesta,  piano,  harp,  and  strings. 

There  is  an  entire  book  by  a  Russian  musicologist,  Boris  Yarustovsky,  devoted  to  the 
study  of  music  inspired  by  what  the  Russians  still  call  the  "Great  Patriotic  War"  (we 
know  it  as  World  War  II).  His  survey  includes  many  western  composers  (Honegger,  Stra- 
vinsky, Bartok,  Martinu,  Britten,  Dallapiccola,  Vaughan  Williams,  and  Roy  Harris),  but 
the  most  extensive  discussion  is  given  over  to  the  Soviet  works,  including  two  sympho- 
nies each  by  Prokofiev  (Nos.  5  and  6),  Shostakovich  (Nos.  7  and  8),  and  Miaskovsky 
(Nos.  22  and  24),  as  well  as  the  Second  Symphony  of  Khachaturian.  The  most  familiar 
symphonies  of  this  lot  are  the  works  by  Prokofiev  and  Shostakovich  (though  of  these, 
only  Prokofiev's  Fifth  can  really  be  considered  a  standard  repertory  work  here).  Each  of 
these  pairs  of  symphonies  is  characteristic  of  its  composer;  but  it  is  a  striking  coinci- 
dence that  the  two  works  in  each  pair  are  quite  different  from  one  another. 

In  Prokofiev's  case,  the  Fifth  Symphony  became  and  remains  his  most  popular  sym- 
phonic work,  with  the  possible  exception  of  the  Classical  Symphony,  his  miniature 
unnumbered  First.  The  Fifth,  an  introspective  score  despite  moments  of  humor  and 
Prokofiev's  typical  lyricism,  was  rapturously  received  at  its  premiere,  with  the  compos- 
er conducting,  in  January  1945.  The  premiere  was  to  be  his  last  appearance  as  a  con- 
ductor. Not  long  afterward,  he  suffered  a  severe  concussion  in  a  fall,  with  consequences 
that  affected  him  occasionally  for  the  rest  of  his  life.  Formerly  a  fast  worker,  now  his 
rate  of  composition  slowed  considerably.  Not  until  two  years  later  was  he  able  to  return 
to  some  symphonic  sketches  that  he  had  invented  and  largely  worked  out  while  finish- 
ing the  Fifth  Symphony.  The  last  bitter  months  of  the  war  had  their  effect  on  the  color 
of  this  music.  As  Prokofiev  later  remarked  to  the  Soviet  biographer  Israel  Nestyev: 

Now  we  are  rejoicing  in  our  great  victory,  but  each  of  us  has  wounds  which  cannot 
be  healed.  One  man's  loved  ones  have  perished,  another  has  lost  his  health.  This 
must  not  be  forgotten. 

Prokofiev  gave  the  symphony  the  opus  number  111  and  considered  dedicating  the  work 
to  the  memory  of  Beethoven,  whose  last  piano  sonata  bears  the  same  number.  (Later  he 
was  to  give  the  opus  number  131  to  his  Seventh  Symphony,  again  suggesting  some  hom- 
age to  Beethoven,  whose  greatest  string  quartet — the  one  in  C-sharp  minor — is  also 
Opus  131.) 
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Prokofiev's  Sixth  Symphony  is  a  prime  case  study  of  the  different  aesthetic  views  of 
East  and  West  at  the  beginning  of  the  Cold  War — or  perhaps  a  case  study  of  political 
interference  in  the  nation's  artistic  life.  The  premiere  took  place  in  October  1947,  just 
before  the  thirtieth  anniversary  of  the  Russian  Revolution.  Most  of  the  music  presented 
at  this  time  was  festive  and  overtly  laudatory  of  the  Soviet  government.  Prokofiev's  sym- 
phony, a  much  darker  and  more  thoughtful  work,  was  heard  with  respect,  if  not  with  the 
same  enthusiasm  as  the  Fifth,  though  two  newspapers  hailed  the  premiere  as  an  out- 
standing event.  Yet,  in  the  words  of  Nestyev,  "shortly  afterward  this  evaluation  was  sub- 
stantially revised."  At  a  repetition  in  Moscow  on  December  25,  the  reaction  was  still 
mixed.  Even  the  composer's  friends  took  their  time  coming  around.  Miaskovsky  wrote 
in  his  diary,  "I  began  to  understand  Prokofiev's  Sixth  only  on  the  third  hearing,  and  then 
I  was  won  over:  profound,  but  somewhat  gloomy,  and  harshly  orchestrated."  Another 
critic,  though,  was  enthusiastic: 

It  is  one  of  the  most  beautiful,  most  exalted  of  his  works,  imbued  with  the  creative 
spirit  of  Soviet  humanism. . .  It  is  a  great  landmark  not  only  in  the  art  of  Prokofiev, 
but  in  the  whole  history  of  Soviet  symphonism. . .  This  great  work  shows  once  again 
how  immeasurably  superior  Soviet  music  is  to  the  music  of  the  capitalist  West,  where 
symphonism  has  long  ceased  to  be  an  art  of  lofty  ideas  and  high  emotionalism  and 
is  now  in  a  state  of  profound  decadence  and  degeneration. 

This  might  well  have  become  the  common  Soviet  view  of  the  Prokofiev  Sixth  had  politics 
not  intervened. 

Some  four  months  after  the  premiere,  Andrei  Zhdanov,  Stalin's  intermediary  in  mat- 
ters musical,  attacked  Prokofiev  and  the  Sixth  Symphony  in  particular: 

[Prokofiev]  still  believes  in  "innovation  for  innovation's  sake,"  he  has  an  artistic 
snobbishness,  a  false  fear  of  being  commonplace  and  ordinary.  It  is  curious  to  ob- 
serve the  struggle  of  the  two  Prokofievs  in  a  work  like  his  Sixth  Symphony.  Here 
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the  melodious,  harmonious  Prokofiev  is  often  attacked,  without  provocation,  by 
the  other,  storming  Prokofiev. 

A  few  days  later,  the  Central  Committee  of  the  Party  issued  its  notorious  Resolution  of 
February  10,  1948,  attacking  most  of  the  leading  Soviet  composers — Prokofiev,  Shosta- 
kovich, Khachaturian,  and  Miaskovsky,  among  others — because  they  "persistently  sup- 
port the  formalist,  anti-people  school."  The  Resolution  described  the  music  of  these 
composers  as  being  "distinguished  by  formalist  perversions  and  anti-democratic  ten- 
dencies alien  to  the  Soviet  people  and  to  their  aesthetic  requirements." 

Almost  at  once  most  of  Prokofiev's  recent  music  disappeared  from  the  repertory. 
Sviatoslav  Richter  substituted  Schubert  for  the  planned  world  premiere  of  the  Ninth 
Piano  Sonata.  The  Sixth  Symphony  and  the  preceding  piano  sonatas  were  attacked. 
Works  Prokofiev  had  written  during  his  years  in  the  West  were  singled  out  for  special 
vilification,  including  several  ballets,  his  opera  The  Flaming  Angel,  the  Third  and 
Fourth  symphonies  (the  latter  composed  for  the  Boston  Symphony's  fiftieth  anniversary), 
and  many  other  works.  As  long  as  Stalin  lived,  Prokofiev  would  never  regain  his  position 
in  Soviet  musical  life.  The  conflict  deeply  affected  him  and  embittered  his  last  years, 
and  particularly  his  work  on  the  opera  War  and  Peace.  Ironically,  he  died,  of  a  brain 
hemorrhage,  within  a  few  hours  of  Stalin. 

The  attacks  on  the  Sixth  Symphony  within  a  few  months  of  its  premiere  meant  that 
the  work  dropped  totally  out  of  the  repertory  for  years.  One  striking  result  was  that  the 
score  was  first  published  not  in  Russia,  but  in  New  York,  by  the  Leeds  Music  Corpora- 
tion in  1949.  (Several  years  after  Stalin's  death,  Prokofiev  was  posthumously  awarded 
the  Lenin  Prize  for  his  Seventh  Symphony;  his  rehabilitation  was  so  complete  that,  by 
the  time  of  its  dissolution  in  1990,  the  composer's  complete  works  had  been  published 
in  the  Soviet  Union.)  But  even  as  late  as  1957,  in  Nestyev's  official  Soviet  biography  of 
Prokofiev,  the  Sixth  is  discussed  in  terms  sharply  different  from  those  offered  in  the 
West.  Even  then,  the  required  Soviet  view  of  the  Sixth  was  that  it  was  "perhaps  the  most 
difficult  and  complex  work  Prokofiev  composed  during  his  Soviet  period."  Though  ad- 
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Yevgeny  Mravinksy  and  Sergei  Prokofiev  at  the  premiere  of  the  Sixth  Symphony  on 
October  11,  1947,  in  Leningrad 
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mitting  that  he  had  a  tendency  to  write  "clear  and  meaningful  themes"  which  could 
express  profound  human  emotions,  Nestyev  insisted  that  the  Sixth  Symphony  showed 
the  old,  bad  "Western"  Prokofiev  and  the  new,  good  "Soviet"  Prokofiev  in  conflict  result- 
ing in  "sudden  outbursts  of  unrestrained  expressionism  utterly  incomprehensible  to  the 
listener." 

These  remarks  are  a  world  away  from  the  view  of  a  Western  scholar  (admittedly,  one 
writing  a  quarter- century  later),  Rita  McAllister,  in  The  New  Grove: 

By  comparison  with  the  Fifth  [the  Sixth]  is  modest  in  scale,  purer  in  tone,  and 
totally  devoid  of  pretentiousness.  It  represents  the  best  of  the  late  music  in  its 
tunefulness,  the  simplicity  of  its  idiom,  its  easy  pace  and  mellowness.  Nothing 
could  contrast  more  strongly  with  the  characteristic  music  of  his  youth,  but  com- 
parisons are  invalid  here;  in  1947  the  quality  of  his  creative  thought  was  unim- 
paired. 

The  difference  between  the  two  views  provides  a  sharp  object  lesson  in  the  politiciza- 
tion  that  overtook  Prokofiev  to  a  far  greater  degree  than  that  of  any  other  recent  Russian 
composer,  because  he  spent  so  many  years  living  and  working  in  the  West,  where,  ac- 
cording to  the  Soviet  view,  he  was  infected  with  all  the  worst  characteristics  of  capital- 
ist art. 

But  fortunately  there  is  the  music  itself.  Prokofiev  chose  to  plan  his  symphony  in 
three  movements  in  a  fast-slow-fast  arrangement.  The  first  and  second  movements  seem 
to  express  the  feelings  the  composer  might  have  felt  late  in  the  war,  while  the  last  move- 
ment is  witty  and  lighthearted  to  the  very  end,  when  reminiscences  of  the  opening 
threaten  to  overwhelm  the  score.  The  composer  himself  wrote  a  brief  program  note,  but 
it  is  so  laconic — perhaps  on  purpose — that  it  tells  little  more  than  the  general  mood  of 
each  movement,  which  any  reasonably  alert  listener  can  easily  determine: 

The  first  movement  is  restless,  at  times  austere.  The  second  movement,  Andante 
[sic],  is  brighter  and  more  song-like.  The  finale  is  fast,  major,  and  would  approach 
the  character  of  my  Fifth  Symphony  but  for  the  stern  echoes  of  the  first  movement. 

After  a  brief  marchlike  call  to  attention  from  the  brasses,  muted  violins  and  violas  be- 
gin a  pastoral  6/8  melody,  tinged  with  melancholy,  in  E-flat  minor.  The  pastoral  quality 
is  emphasized  when  the  double  reeds  take  over  the  material.  Though  there  are  moments 
of  agitation,  the  modulating  theme  generally  retains  its  sorrowful  air.  The  first  completely 
new  material  comes  in  a  staccato  eighth-note  march  figure  introduced  by  piano  and  bas- 
soons, Andante  molto,  under  which  the  low  strings  and  brasses  grumble  against  a  new, 
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ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 


Beats  land  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Paren,  Senior  Vice  President  of  Sales, 

at  (617)  375^5600,  xll4. 
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Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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broad,  lugubrious  theme  in  the  English  horn  and  violas.  The  development  is  signaled 
by  a  return  to  6/8  meter  and  the  principal  material,  now  progressively  more  forceful  and 
dour.  This  finally  yields  once  more  to  the  introspective  character  of  the  opening,  as  one 
of  the  first  E-flat  minor  themes  brings  in  the  recapitulation,  which  includes  the  march 
section  now  growing  to  a  more  strident  conclusion,  with  a  brief  coda  based  on  the  open- 
ing thematic  material. 

The  Largo  suggests  the  sonority  and  some  of  the  character  of  the  overture  to  the  "War" 
sections  of  Prokofiev's  opera  War  and  Peace,  which  he  was  attempting  to  bring  to  per- 
formance all  during  the  late  1940s  and  beyond.  Shrill  outbursts  of  the  woodwinds  are 
somewhat  moderated  when  the  strings  take  over  the  nervous  rhythmic  motive  of  the 
opening,  then  lead  into  an  impassioned  and  soaring  melody.  The  harmonies  are  mostly 
dark,  except  for  a  ravishingly  sweet  moment  when  the  strings  sing,  very  softly,  a  melody 
in  the  bright  key  of  E-major.  This  is  soon  overwhelmed  by  drumrolls,  fanfares,  and 
other  martial  sounds,  as  the  very  elements  of  "war"  and  "peace"  seem  to  be  contend- 
ing. A  brief  restatement  of  the  very  opening  is  transmuted  into  a  soft  coda  in  solo  flute, 
followed  by  muted  trumpet,  followed  by  oboe,  finally  dying  away  into  nothingness. 

The  final  Vivace  is  all  brilliance,  though  its  nose-thumbing  twists  of  harmony  sug- 
gest that  it  is  not  to  be  taken  entirely  at  face  value.  The  straightforward  E-flat  theme 
chattered  by  the  violins  at  the  beginning  returns,  rondo  fashion,  at  several  points,  but 
its  almost  banal  character  is  saved  by  its  unexpected  shifts  before  the  phrase  comes  to 
its  end.  This  is  too  saucy  to  reflect  the  kind  of  relief  and  rejoicing  that  followed  the  end 
of  the  war.  Its  sarcastic  character  may  mean  that  Prokofiev  was  simply  determined  to 
provide  the  kind  of  major-key,  "upbeat"  finale  that  the  cultural  powers  demanded  of  a 
Soviet  symphony.  (Shostakovich's  Ninth,  also  composed  right  after  the  war,  is  similarly 
saucy.)  But  despite  the  major  key,  Prokofiev  avoids  an  ending  that  celebrates  pomp  and 
power.  Instead,  a  long  and  gradual  diminuendo  after  the  climactic  statement  of  the  rondo 
theme  returns  us  to  the  key  of  E-flat  minor  and  the  melancholy  pastoralism  of  the  very 
beginning.  After  this  sudden  reminder  of  more  serious  things,  even  the  final  outburst  of 
the  orchestral  Vivace  cannot  utterly  drive  away  the  recollection  of  the  opening. 

— S.L. 


The  story  is  true. 

The  people  are  real. 

The  music  is  extraordinary. 
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BOSTON   LYRIC   OPERA 


by  Douglas  Moore 

January  14-25,  1998 

at  the  Emerson  Majestic  Theatre 

Call  542-OPRA  for  tickets 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  -  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  j  :iu    g^dE 
and  return  to  a  Life  Care  managed  facility  in  their  Hi  ri*  1    BS® 

hometown  area.  Life  Care  facilities  provide  long-term        ^TYSitokre" 
health  care,  Alzheimer's  care,  subacute  services  and  v-CI  llCib 

rehabilitative  therapies-all  in  a  warm,  homelike  environment.    Amenca 
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Life  Care  Center 
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More  .  .  . 

The  newest  Mozart  biography  is  something  different:  Maynard  Solomon's  Mozart:  A  Life 
(HarperCollins)  follows  his  highly  regarded  Beethoven  in  taking  an  entirely  fresh  look  at 
a  thrice-familiar  master,  questioning  received  opinions,  analyzing  sources  often  over- 
looked, and,  in  particular,  bringing  a  perceptive  psychological  analysis  to  bear  on  the 
vital  question  of  Mozart  and  his  father.  Psychobiography  often  runs  the  risk  of  veering 
into  sheer  invention,  but  Solomon  employs  the  form  as  well  as  it  has  ever  been  used, 
and  no  account  of  Mozart  from  now  on  will  be  able  to  avoid  the  issues  it  raises,  though 
not  everyone  will  want  to  follow  him  in  laying  many  of  the  problems  of  Mozart's  life  so 
strongly  at  the  door  of  his  father  Leopold.  Stanley  Sadie's  fine  Mozart  article  in  The  New 
Grove  has  been  published  separately  (Norton  paperback).  Alfred  Einstein's  classic  Moz- 
art: The  Man,  the  Music  is  still  worth  knowing  (Oxford  paperback).  In  many  respects  the 
most  informative  biography  of  Mozart — though  it  covers  only  the  last  ten  years  of  his 
life — is  Volkmar  Braunbehrens'  Mozart  in  Vienna,  1781-1791,  which  convincingly  lays 
to  rest  many  myths  about  the  composer  while  sketching  far  more  effectively  than  previ- 
ous writers  the  milieu  in  which  he  worked  (Harper  Perennial  paperback).  H.C.  Robbins 
Landon  has  also  covered  the  same  ground  in  several  volumes  devoted  to  Mozart  in  Vienna, 
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"The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolved  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
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America's  top  tables  -  Our 
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Gourmet,  October  1996 

"One  of  Boston's  best 
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Mamma  Maria  has  hit  its  stride, 
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everything  works  graciously." 

Bon  Appetit,  1994 
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33 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphony,  all  for  $39.* 


Le  Meridien  Boston  •  250  Franklin  Street  •  617-451-1900,  Ext.  7120  •  http://www.LeMeridien.com 

*Does  not  include  taxes  and  gratuities. 


CONCERT  PREVIEWS 

This  season  the  Boston  Symphony  Orchestra  is  pleased  to  introduce 

free  Concert  Previews  in  Symphony  Hall  prior  to  selected  BSO  concerts. 

These  informative  half-hour  talks,  to  include  taped  musical  examples, 

and  which  will  begin  one  hour  before  the  concert,  are  designed  to 

enhance  the  concertgoing  experience  by  providing  valuable  insight 

into  the  music  being  performed. 

Open  to  all  ticket  holders,  the  previews  will  be  given  primarily  by 

BSO  Musicologist  and  Program  Annotator  Steven  Ledbetter  and 

BSO  Publications  Manager  Marc  Mandel,  who  will  also  continue  to  give 

the  popular  talks  preceding  BSO  Open  Rehearsals  as  well  as  the  Friday 

Previews  in  Higginson  Hall  before  ten  Friday-afternoon  concerts  each  year. 

In  the  coming  months,  Concert  Previews  beginning  at  7  p.m.  will  be  given 

in  Symphony  Hall  on  Saturday,  November  22  (Saturday-B),-  Thursday, 

December  4  (Thursday-B),-  Tuesday,  December  9  (Tuesday-B),-  Saturday, 

January  10  (Saturday-A),-  Tuesday,  January  13  (Tuesday-C),-  and 

Friday,  January  16  (Friday-Evening). 
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to  his  final  year,  and  to  Vienna  itself  during  the  time  Mozart  was  there.  The  Mozart  Com- 
pendium: A  Guide  to  Mozart's  Life  and  Music,  edited  by  Robbins  Landon  (Schirmer 
Books),  is  a  first-rate  single-volume  reference  work  for  the  Mozart  lover,  filled  with  an 
extraordinary  range  of  information,  including  things  it  might  never  have  occurred  to 
you  to  look  up,  but  which  you'll  be  delighted  to  know — the  historical  background  of 
Mozart's  life,  the  musical  world  in  which  he  lived,  his  social  milieu  and  personality,  his 
opinions  on  everything  from  religion  and  reading  matter  to  sex  and  other  composers.  In 
addition,  there  are  entries  for  all  of  Mozart's  works  with  basic  information  regarding 
their  composition,  performance,  publication,  location  of  manuscripts,  and  special  fea- 
tures (such  as  nicknames  or  borrowed  tunes).  Finally,  a  discussion  of  the  reception  of 
Mozart's  music,  performance  practices,  myths  and  legends  about  Mozart,  Mozart  in  lit- 
erature, and  an  evaluation  of  the  biographies,  analytical  studies,  and  editions  of  Mozart's 
music  caps  a  remarkable  book. 

The  classic  studies  of  the  Mozart  operas  include  Edward  J.  Dent's  Mozart  s  Operas 
(Oxford  paperback).  William  Mann's  recent  book  The  Operas  of  Mozart  provides  a  sen- 
sible and  musically  informed  appreciation  of  every  Mozart  opera,  including  the  ones 
Dent  omitted  from  his  discussion  because  they  were  scarcely  known  in  his  day  (Oxford). 
Unbeatable  at  the  price  is  Spike  Hughes's  Famous  Mozart  Operas,  which  is  especially 
useful  for  relative  newcomers  to  the  magical  world  of  Mozart  (Dover  paperback).  The 
Magic  Flute  has  itself  attracted  a  vast  amount  of  attention.  Jacques  Chailley's  The  Magic 
Flute:  Masonic  Opera  deals  in  overwhelming  detail  with  the  symbolic  aspects  of  the 
score,  often  meaningfully,  sometimes  rather  overdone  (Knopf).  Though  the  best  way  to 
hear  it  is  when  it  introduces  the  entire  opera,  the  overture  to  Die  Zauberfldte  is  avail- 
able separately  on  disc  in  compilations  of  overtures  featuring  Sir  Colin  Davis  with  the 
Royal  Philharmonic  (EMI),  Sir  Neville  Marriner  with  the  Academy  of  St.  Martin  in  the 
Fields  (EMI),  Bruno  Weil  with  Tafelmusik  (Sony  Classical),  Bruno  Walter  with  the  Co- 


"It's  Worth 
the  Wait!" 

Planning  the  perrect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  ror  Newhury  Court's 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 

Mrs.  Edith  Burger 
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Equal  Opportunity  Housing 
|k  100  Newbury  Court,  Concord,  MA  01 742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 
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CONSERVATORY 

MUSIC     •     DANCE     •    THEATER 


UPCOMING    EVENTS 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 

Jayne  West,  Guest  Soprano 

Works  by  Schubert,  Weill,  Stravinsky  and  Foote 

September  28 

"Into  the  Woods"  by  Stephen  Sondheim 

October  16-19 

Boston  Conservatory  Dance  Theater 

November  6-9 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 
All  French  Program 
November  9 

For  information,  call  (617)  536-6340  x122. 
For  reservations,  call  (617)  536-3063. 


Sympkorvy  (Safe 
at  Symphony  Hall 

Take  advantage  of  the  Boston  Symphony's  newest  amenity-Symphony  Cafe  at 

Symphony  Hall.  The  Cafe  offers  a  buffet-style  dinner  from  5:30  to  7:30  p.m. 

prior  to  all  evening  Boston  Symphony  concerts. 

The  menu  includes  a  selection  of  three  entrees,  as  well  as  an  appetizer  and 
salad.  Coffee  and  tea  will  be  served  at  the  table,  and  patrons  may  select 

from  an  a  la  carte  dessert  tray.  Full  bar  service  is  available,  but  is  not 

included  in  the  cost  of  the  meal.  Currier  and  Chives,  one  of  Boston's  finest 

caterers,  creates  the  fine  dining  experience  of  the  Symphony  Cafe. 

Located  in  Higginson  Hall  in  the  Cohen  Wing  of  Symphony  Hall, 

Symphony  Cafe  accepts  reservations  at  (617)  638-9328.  Dinner  is  priced 

at  $26  per  person.  On  concert  evenings  through  November,  the  Cafe  will 

offer  music,  readings,  and  other  entertainment. 

(Einjoy  fke  convenience  of  pi^e-cohce^t  dining  in  me 
unique  a^rvbiance  oy  kisioHc  Syw\pv\ony  -Hall. 
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lumbia  Symphony  Orchestra  (CBS),  and  Arturo  Toscanini  with  the  NBC  Symphony  (RCA 
Gold  Seal). 

Donald  Francis  Tovey's  analysis  of  the  C  minor  concerto  can  be  found  in  his  Essays 
in  Musical  Analysis  (Oxford  paperback).  Cuthbert  Girdlestone's  Mozart  and  his  Piano 
Concertos  contains  much  information  rather  buried  in  decoratively  elegant  descriptions 
(Dover  paperback).  The  Mozart  Companion,  edited  by  H.C.  Robbins  Landon  and  Don- 
ald Mitchell  (Norton  paperback),  contains  two  major  chapters  on  the  concertos:  Fried- 
rich  Blume  discusses  their  sources,  Robbins  Landon  their  musical  origin  and  develop- 
ment. Philip  Radcliffe's  Mozart  Piano  Concertos  is  a  brief  contribution  to  the  useful 
BBC  Music  Guides  series  (University  of  Washington  paperback).  Murray  Perahia  has 
recorded  all  of  Mozart's  piano  concertos  as  both  soloist  and  conductor  with  the  English 
Chamber  Orchestra  (Sony  Classical,  twelve  discs;  the  C  minor  concerto,  K.491,  is  also 
available  separately,  paired  with  K.449  in  E-flat).  Among  the  many  other  recordings  of 
the  K.491  concerto,  I  would  recommend,  of  the  older  masters,  Clifford  Curzon  with  the 
London  Symphony  Orchestra  under  the  direction  of  Istvan  Kertesz  (London  Weekend 
Classics,  coupled  with  K.488  in  A)  and  Edwin  Fischer  as  both  soloist  and  conductor 
with  the  Royal  Danish  Orchestra  (Music  &  Arts,  with  K.482  in  E-flat  and  the  Rondo  in 
D).  Among  more  recent  recordings,  I  recommend  John  O'Conor  with  Charles  Mackerras 
and  the  Scottish  Chamber  Orchestra  (Telarc,  coupled  with  K.453  in  G)  or  Alfred  Brendel 
with  Neville  Marriner  conducting  the  Academy  of  St.  Martin  in  the  Fields  (Philips,  with 
K.466  in  D  minor). 

For  a  long  time  Prokofiev  suffered  from  a  lack  of  balanced  critical  evaluation  both  in 
Russia  and  in  the  West;  Soviet  historians  tended  to  attack  those  works  written  while  the 
composer  was  in  the  "decadent"  West  as  "formalistic"  and  unmusical,  while  European 
and  American  critics  tended  to  criticize  the  works  of  Prokofiev's  later  years,  after  he 
had  returned  to  Russia,  as  responses  to  the  pressure  of  "official"  standards  of  musical 
style.  By  far  the  most  balanced  general  study  to  date  is  the  newest,  Sergei  Prokofiev:  A 
Biography,  by  Harlow  Robinson,  rich  in  biographical  detail,  more  cursory  but  still  use- 
ful in  musical  discussion  (Viking).  A  fundamental  and  very  reasonable  book  is  Music 
and  Musical  Life  in  Soviet  Russia,  1917-1970  by  Boris  Schwarz,  which  is  filled  with  a 
broad  range  of  fascinating  material,  though,  of  course,  Prokofiev  is  only  one  of  many 
players  (Norton  paperback).  An  updated  edition  carries  the  story  forward  to  1980  (Uni- 
versity of  Indiana).  Of  the  older  Prokofiev  literature,  the  standard  Soviet  biography  by 
Israel  Nestyev,  Prokofiev,  has  much  information  but  strong  biases  against  the  compos- 
er's pre-Soviet  period  (Standard).  On  the  other  hand,  Victor  Seroff's  Sergei  Prokofiev:  A 
Soviet  Tragedy  is  little  more  than  a  hatchet  job  from  the  opposite  point  of  view  and  is 
by  no  means  scrupulously  accurate.  Prokofiev's  earliest  years,  through  his  conservatory 
days,  are  richly  illuminated  in  his  memoir,  Prokofiev  by  Prokofiev  (Doubleday).  Seiji 
Ozawa  has  recorded  the  Prokofiev  Sixth  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon,  coupled  with  the  Classical  Symphony).  There  are  no  fewer  than  three  current 
recordings  by  Yevgeny  Mravinsky,  who  conducted  the  world  premiere  in  1947,  all  with 
the  Leningrad  Philharmonic:  a  1958  performance  (Multisonic  Russian  Treasures,  with 
Stravinsky's  Petrushka),  one  from  the  1968  Prague  Festival  (Arkadia,  with  selections 
from  the  ballet  Romeo  and  Juliet  and  the  overture  to  Glinka's  Ruslan  and  Ludmila), 
and  a  live  1971  performance  at  the  Royal  Albert  Hall  (Intaglio,  with  the  same  Glinka 
overture).  A  fine  budget-priced  recording  can  be  found  in  a  two-disc  Vox  box  contain- 
ing the  Second,  Third,  and  Sixth  symphonies  of  Prokofiev,  and  his  ballet  Chout,  per- 
formed by  Jean  Martinon  with  the  French  National  Radio  Orchestra  (Vox,  the  second 
of  two  volumes  containing  the  complete  Prokofiev  symphonies). 

— S.L. 
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Week  6 


100%        NO        LOAD 


Impressive  performance 
from  a  conservative  fund 

Average  Annual  Total  Returns  as  of  6/30/97* 

■  Equity  Income  Fund 

■  Lipper  Equity  Income  Funds  Average 

27.72% 


26.73% 


11.74% 


14.36% 


T.  Rowe  Price  Equity  Income  Fund, 

one  of  our  most  conservative 
stock  funds,  seeks  substantial 
income  and  capital  growth  over 
time  with  reduced  risk.  The  fund 
invests  in  stocks  of  established 
companies  that  pay  above-average 
dividends.  This  dividend  emphasis 
offers  you  reduced  volatility, 
relatively  steady  income,  and 
enhanced  total  return  through 
the  reinvesting  and  compounding 
of  dividends. 

A  strategy  that  has  outperformed 
Lipper  and  earned  Morningstar's 
highest  rating.  The  fund  has  con- 
sistently outperformed  its  Lipper 
Category  Average.  In  addition, 


the  fund  was  awarded  a  five-star 
(*****)  rating  for  its  overall 
risk-adjusted  performance  by 
Morningstar.  It  was  rated  among 
2,073;  1,160;  and  626  domestic 
equity  funds  for  the  3-,  5-,  and 
10-year  periods  ended  8/31/97, 
respectively.** 

Call  today  for  more  information. 

If  you  want  the  return  potential  of 
stocks,  but  with  reduced  exposure 
to  the  ups  and  downs  of  the  mar- 
ket, this  fund  may  be  appropriate 
for  you.  Of  course,  past  perfor- 
mance cannot  guarantee  future 
results.  $2,500  minimum  ($1,000 
for  IRAs).  No  sales  charges. 


Conservative 
Stock  Investing 


Call  24  hours  for  a 
free  information  kit 
including  a  prospectus 

1-800-541-6619 

www.  troweprice.  com 


Invest  With  Confidence 

T.RoweRice 


*Source:  Lipper  Analytical  Services,  Inc.  Figures  include  changes  in  principal  value,  reinvested  dividends,  and  capital  gain 
distributions.  Investment  return  and  principal  value  will  vary,  and  shares  may  be  worth  more  or  less  at  redemption  than 
at  original  purchase.  **Morningstar  proprietary  ratings  reflect  historical  risk-adjusted  performance  as  of  8/31/97.  These 
ratings  may  change  monthly  and  are  calculated  from  the  fund's  3-,  5-,  and  10-year  average  annual  returns  in  excess  of 
90-day  Treasury  bill  returns  with  appropriate  fee  adjustments  and  a  risk  factor  that  reflects  fund  performance  below 
90-day  Treasury  bill  returns.  The  fund  received  5  stars  for  the  3-,  5-,  and  10-year  periods.  Ten  percent  of  the  funds  in  an 
investment  category  receive  5  stars. 
Read  the  prospectus  carefully  before  investing.  T  Rowe  Price  Investment  Services,  Inc.,  Distributor.  eifo38830 


Andrew  Davis 

Andrew  Davis  has  been  appointed  music  director  and  principal  con- 
ductor, effective  September  2000,  of  Lyric  Opera  of  Chicago,  where 
he  will  conduct  at  least  three  productions  every  season.  Conductor 
laureate  of  the  Toronto  Symphony,  Mr.  Davis  is  also  music  director 
of  Glyndebourne  Festival  Opera  and  music  director  of  London's 
BBC  Symphony.  He  became  principal  guest  conductor  of  the  Stock- 
holm Philharmonic  in  the  1995-96  season.  For  many  seasons  a 
regular  visitor  to  Glyndebourne,  where  he  led  successful  cycles  of 
Mozart,  Strauss,  Janacek,  and  Tchaikovsky  operas,  he  was  named 
that  company's  musical  director  in  1988.  Last  summer  he  conduct- 
ed productions  of  Janacek's  The  Makropulos  Case,  Rossini's  Le  Comte  Ory,  and  Mozart's  Le 
nozze  di  Figaro.  He  is  also  a  frequent  guest  conductor  with  Chicago  Lyric  Opera  and  the 
Metropolitan  Opera  and  in  1991  made  his  acclaimed  Bavarian  State  Opera  debut  with 
Peter  Grimes.  Mr.  Davis  made  his  first  appearance  with  the  BBC  Symphony  in  1970.  Since 
his  appointment  as  its  chief  conductor  in  1989  he  has  maintained  and  enhanced  the  tradi- 
tion of  innovative  programming  that  has  led  to  its  reputation  as  one  of  the  world's  most  ver- 
satile ensembles.  He  has  conducted  it  in  the  "First"  and  "Last  Night  of  the  Proms"  on  six 
occasions,  has  toured  with  it  to  Hong  Kong,  Japan,  Europe,  Germany,  and  the  United  States, 
and  led  it  in  performances  at  the  Salzburg  Festival  last  summer.  Mr.  Davis's  recent  engage- 
ments have  also  included  the  NDR  Hamburg,  Vienna  Symphony,  Boston  Symphony,  Toronto 
Symphony,  New  York  Philharmonic,  Philadelphia  Orchestra,  Cincinnati  Symphony,  Strauss's 
Capriccio  for  Chicago  Lyric  Opera,  and  Der  Rosenkavalier  for  the  Royal  Opera,  Covent  Gar- 
den. He  made  his  Royal  Concertgebouw  Orchestra  debut  in  February  1995,  returns  to  the 
Toronto  Symphony  this  season,  and  conducts  the  Metropolitan  Opera's  first  staging  of  Ca- 
priccio also  this  season.  Mr.  Davis  has  recorded  the  Dvorak  symphonies  with  the  Philhar- 
monia,  the  Mendelssohn  symphonies  with  the  Bavarian  Radio  Symphony,  and  a  Borodin 
cycle  with  the  Toronto  Symphony  for  CBS.  For  Virgin  Classics  he  has  recorded  the  Shosta- 
kovich violin  concertos,  the  Brahms  piano  concertos,  and  Nielsen's  Fourth  and  Fifth  sym- 
phonies. He  is  currently  making  a  major  series  of  recordings,  "The  British  Line,"  with  the 
BBC  Symphony  for  Warner  Classics  International.  Released  thus  far  have  been  Elgar's  sym- 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


Life  is  short.  Play, 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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Juiying  Jr  ainl 
Antique §  in 


-*-  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

¥  Porcelain  &  Glass 

^  Entire  Estates  &  Collections 


Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 
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A  Slightly  Irreverent  Guide  to 

Classical  Music  and 

Concert  Hall  Conduct 

by 

Valerie  Cruice 

Available  in  Boston  Area  Bookshops 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  1  / 888-588-  71 71 
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The  Bombay  Sapphire  Martini.  As 


S    O    M    E    T    H    1    N    G 


Chamber  Players 


JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATORY 


THREE  SUNDAYS  AT  3:00PM 


OCTOBER  26,  1997 
GILBERT  KALISH,  pianist 

HAYDN  Piano  Trio  in  A,  Hob. , 

BRITTEN  'Phantasy'  for  oboe  and  strings,  Op.  2 

SCHUBERT  Octet  in  F  for  strings  and  winds,  D.803 

JANUARY  18,  1998 

DVORAK  Terzetto  in  C  for  two  violins  and  viola,  Op.  74 
VILLA'LOBOS  'Quinteto  em  forma  de  choros,'  for  winds 
MOZART  Quartet  in  E-flat  for  piano  and  strings,  K.493 


APRIL  26,  1998 
GILBERT  KALISH,  pianist 

PISTON  Trio  for  flute,  oboe,  and  bassoon 

KAGEL  Trio  for  piano  and  strings 

SCHUBERT  Quintet  in  A  for  piano  and  strings,  D. 


SINGLE  TICKET  PRICES:  $26, 

Tickets  may  be  purchased  through  Symphoi 
Symphony  Hall  Box  Office,  or  at  the 
on  the  day  of  the  concert,  tickets  ma 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

m  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

-T  inC  iVrip  r^  •  by  our  Maitre  d' —  and  she  says  yes.  You 

O-L  kJCvlVlOl!^     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


««* 


I 


Seasons  Hotel 

.reet  •  Boston,  Massachusetts  02116 

617-338-4400 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


phonies  and  Enigma  Variations,  five  Vaughan  Williams  symphonies,  and  music  by  Delius, 
Britten,  and  Tippett.  Recent  operatic  releases  include  Janacek's  Katya  Kabanova  and  Jenu- 
fa  and  Tchaikovsky's  Queen  of  Spades.  Mr.  Davis  received  a  Royal  Philharmonic  Society/ 
Charles  Heidsieck  Music  Award  in  1991  f6r  leading  the  BBC  Symphony  Orchestra  through 
an  outstanding  Diamond  Jubilee  season,  for  his  excellence  in  opera,  particularly  as  music 
director  of  Glyndebourne,  and  for  his  championing  of  British  music,  especially  the  works  of 
Sir  Michael  Tippett.  In  May  1995  he  accepted  an  award  on  behalf  of  Glyndebourne  and  the 
Royal  Philharmonic  Society  for  the  best  opera  performances  of  1994,  for  its  production  of 
Eugene  Onegin.  In  recognition  of  his  services  to  music,  Andrew  Davis  was  awarded  the  CBE 
in  May  1992.  Mr.  Davis  made  his  first  Boston  Symphony  appearances  in  January  1976  and 
has  returned  frequently  to  lead  the  orchestra  both  in  Symphony  Hall  and  at  Tanglewood, 
most  recently  prior  to  this  season  for  subscription  concerts  in  March  and  April  1995.  He  will 
return  to  Symphony  Hall  in  March  1998  with  the  BBC  Symphony  during  that  ensembles 
upcoming  North  American  tour. 


Murray  Perahia 

Recognized  worldwide  as  a  musician  of  rare  sensitivity,  Murray 
Perahia  has  been  performing  on  the  concert  stage  for  thirty  years; 
he  appears  in  all  of  the  major  international  music  centers  and  with 
every  leading  orchestra  of  the  world.  This  season  his  orchestral  en- 
gagements include  appearances  with  the  Vienna  Philharmonic,  the 
Boston  Symphony,  and  the  Berlin  Philharmonic,  with  which  he  will 
be  touring.  He  will  also  be  playing  and  conducting  the  Academy  of 
St.  Martin  in  the  Fields,  the  Deutsche  Kammerphilharmonie,  and 
the  Salzburg  Camerata.  He  will  be  heard  in  recitals  in  cities  includ- 
ing New  York,  Chicago,  San  Francisco,  London,  Paris,  Hamburg, 
Geneva,  Salzburg,  Tokyo,  Seoul,  and  Taipei.  Mr.  Perahia's  many  recordings  include  the  com- 
plete Mozart  piano  concertos,  in  which  he  directs  the  English  Chamber  Orchestra  from  the 
keyboard;  the  complete  Beethoven  concertos  with  the  Concertgebouw  Orchestra  conducted 
by  Bernard  Haitink,  and  numerous  solo  discs  covering  a  broad  spectrum  of  composers.  His 
recent  recording  of  music  by  Handel  and  Scarlatti  has  been  chosen  as  Best  Instrumental  Re- 
cording in  the  1997  Gramophone  Awards.  Sony  Classical  will  soon  release  a  four-disc  set 
commemorating  twenty-five  years  of  recordings  issued  under  the  Sony  Classical/Columbia 
label.  Sony  will  also  release  separately  Mr.  Perahia's  new  recording  with  Claudio  Abbado 
and  the  Berlin  Philharmonic  of  the  complete  works  for  piano  and  orchestra  by  Robert  Schu- 
mann, as  well  as  a  solo  Schumann  disc  including  Kreisleriana  and  the  Piano  Sonata  No.  1. 
Murray  Perahia  was  born  in  New  York.  He  started  playing  the  piano  at  the  age  of  four  and 
later  attended  Mannes  College,  where  he  majored  in  conducting  and  composition.  His  sum- 
mers were  spent  in  Marlboro,  where  he  collaborated  with  musicians  such  as  Rudolf  Serkin, 
Pablo  Casals,  and  the  members  of  the  Budapest  Quartet.  He  also  studied  at  the  time  with 
Mieczyslaw  Horszowski.  In  1972  Murray  Perahia  won  the  Leeds  International  Piano  Com- 
petition. Engagements  throughout  Europe  soon  followed.  In  1973  he  gave  his  first  concert 
at  the  Aldeburgh  Festival^where  he  met  and  worked  closely  with  Benjamin  Britten  and 
Peter  Pears,  accompanying  the  latter  in  many  Lieder  recitals.  From  1981  to  1989  he  was 
co-artistic  director  of  the  Aldeburgh  Festival.  In  subsequent  years  he  developed  a  close 
friendship  with  Vladimir  Horowitz,  whose  perspective  and  personality  were  an  abiding 
inspiration.  An  honorary  fellow  of  the  Royal  College  of  Music  and  the  Royal  Academy  of 
Music,  Mr.  Perahia  made  his  first  appearance  with  the  Boston  Symphony  Orchestra  in  No- 
vember 1976  as  soloist  in  Beethoven's  Piano  Concerto  No.  4.  He  appeared  with  the  BSO 
most  recently  in  April  1989,  playing  Mozart's  C  major  piano  concerto,  K.467. 
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Name  a  BSO  Concert  in  honor  of  someone  special . . . 
Even  if  that  special  person  is  you! 

What  finer  way  to  honor  someone  or  commemorate  a  special  occasion! 
For  a  $25,000  contribution  to  the  Boston  Symphony  Annual  Fund,  you 
will  enjoy  the  privilege  of  naming  a  BSO  concert  in  tribute  to  or  in  memory 
of  an  individual  you  designate.  In  addition,  you  will  become  a  Patron  of  the 
Higginson  Society,  the  Orchestra's  circle  of  its  most  generous  benefactors. 

your  named  concert  will  receive  prominent  acknowledgment  in  the  BSO 
program  book,  along  with  a  biographical  appreciation  about  the  honoree. 
We  will  also  include  complimentary  tickets  for  your  friends  and  relatives. 
Afterwards,  you  and  your  guests  can  toast  the  occasion  at  a  private  reception 
where  you  will  be  greeted  by  the  conductor,  members  of  the  Orchestra,  and 
members  of  the  Board  of  Trustees. 

For  further  information  about  naming  a  Boston  Symphony  Orchestra  concert, 
please  contact  Joyce  Hatch,  Director  of  Boston  Symphony  Annual  Fund, 

at  (617)  638-9251. 


Pioneer 


Pioneer's  401  (k)  Hits  All  The  Right  Notes. 

A  retirement  plan  made  affordable  and  easy  for  all  businesses  - 

small  and  large. 

800-622-0176 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 

092796-BSO-3667-1 
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The  Boston  Symphony  Orchestra  has  developed  a  series  of  highly  regarded  youth  outreach  pro- 
grams that  reinforce  the  arts  education  initiatives  of  many  Boston  and  Massachusetts  public  schools, 
which  address  the  need  for  high-quality  exposure  to  the  arts  and  music  education. 

In  the  wake  of  the  Massachusetts  Education  Reform  Act  of  1993,  public  school  systems  have 
begun  to  rebuild  their  arts  education  programs,  placing  them  at  the  center  of  their  curricula.  The 
transformation  of  public  education  offers  an  active  role  to  music  institutions  with  a  commitment  to 
education  and  the  resources  to  provide  it.  The  Boston  Symphony  Orchestra  recognizes  its  responsi- 
bility and  accepts  this  challenge  to  become  a  partner  in  shaping  the  future  of  our  young  people. 

During  the  1996-97  season,  some  60,000  schoolchildren  statewide  attended  or  participated  in 
BSO  Youth  Concerts  and  Family  Concerts,  the  Potpourri  series  for  high  school  students,  the  BSO 
Godparent  Program  supporting  the  Boston  Music  Education  Collaborative  (BMEC),  Days  in  the 
Arts,  and  specially  designed  community  programs.  The  BSO  also  provides  professional  development 
in  arts  and  music  education  for  classroom  teachers  and  music  specialists  and  was  a  founding  partner 
of  the  BMEC  and  Project  STEP.  In  the  communites  of  Chelsea,  Cambridge,  Peabody,  Roxbury,  and 
Worcester,  the  BSO  has  forged  alliances  with  the  public  schools  and  community  leaders  to  tailor  BSO 
programs  to  meet  curricular  and  professional  development  needs. 

Youth  outreach  is  a  tradition  of  the  BSO  dating  back  to  1888,  when  the  Orchestra  performed 
its  first  "Young  People's  Concerts."  These  concerts  were  revitalized  in  1959  by  Harry  Ellis  Dickson 
and  a  group  of  community  volunteers  who  established  regular  weekday  and  Saturday-morning  per- 
formances. Today,  the  BSO  presents  fifteen  Youth  Concerts  each  season. 

The  fall  series  of  this  season's  Youth  Concerts  will  take  place  November  12-15  under  the  baton 
of  Youth  Concerts  Conductor  Keith  Lockhart.  Entkled  "Bach  to  the  Future,"  the  program  includes 
works  of  Bach,  Mozart,  Beethoven,  Mendelssohn,  Strauss,  and  Debussy,  concluding  with  a  movement 
from  Thomas  Oboe  Lee's  Symphony  No.  2,  A  Phantasmagorey  Ballet.  This  work  will  be  premiered 
in  its  entirety  in  March  1998.  This  program  will  also  be  repeated  on  Thursday,  November  13,  as  part 
of  the  Metropolitan  Youth  Concerts  series,  through  which  the  BSO  offers  free  admission  to  econom- 
ically disadvantaged  children  in  Greater  Boston. 


BSO  youth  outreach  programs  are  made  possible  in  part  through  the  generosity  of  the  following  donors: 


The  Abbey  Group 

Arthur  D.  Little,  Inc. 

BankBoston  Worcester 

Charles  S.  Bird  Foundation 

Chubb  Group  of  Insurance 

Boston  Globe  Foundation 

Boston  Foundation 

Clipper  Ship  Foundation 

Eastern  Enterprises/Boston  Gas 

Jessie  Cox  Charitable  Trust 

Alfred  E.  Chase  Charity  Fund 

Irene  E.  &  George  A.  Davis  Foundation 

Marion  L.  Decrow  Memorial  Foundation 

Alice  Willard  Dorr  Foundation 

Eaton  Foundation 

Fleet  Investment  Management 

Forest  Foundation 

Germeshausen  Foundation 

Greater  Worcester  Community  Foundation 


Hoche-Scofield  Foundation 

Kluchman  Foundation 

The  Joe  and  Emily  Lowe  Foundation,  Inc. 

The  Lowell  Institute 

Sarah  G.  McCarthy  Memorial  Foundation 

Millipore  Corporation 

Deborah  Monroe  Noonan  Memorial  Fund 

Abraham  Perlman  Foundation 

Ann  and  Richard  Prouty  Fund 

Charlotte  and  Irving  Rabb  Fund 

Angelica  L.  Russell  Youth  Concert  Fund 

William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
Richard  and  Susan  Smith  Family  Foundation 
State  Street  Bank  and  Trust 
Nathaniel  and  Elizabeth  P.  Stevens  Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund 
Cornelius  A.  and  Muriel  P.  Wood  Fund 
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James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


Fidelity 


Investments 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


A 

• 

£ 

i> 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


© 


LEXUS 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts  and  is  a  gift  to  the  community  that  they  serve.  The  Boston  Symphony 
Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1997,  listed  by  contribution  level. 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


BankBoston 


At  BankBoston,  we  believe  that  the 
Arts  enhance  the  fabric  of  our  society... 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


Sheraton  Boston 

HOTEL  &  TOWERS 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra  is 
essential  to  the  BSO's  ability  to  maintain  its  leadership  in 
the  world  of  music  and  to  maintain  its  high  standards  in 
performance,  outreach  and  education,  and  in  providing 
superlative  concert  space.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  these  companies  for  their  annual, 
capital,  and  sponsorship  support  as  well  as  for  gifts  in  kind 

These' gifts  were  made  during  the  fiscal  year  ending 
August  31,  1997. 


BEETHOVEN  SOCIETY    $500,000  and  up 

Fidelity  Investments                            NEC  Corporation 
Edward  C.  Johnson  3d                       Dr.  Hisashi  Kaneko 

GOLD  BATON    $1 00,000  to  $499,999 

BankBoston                                          Lexus 

Charles  K.  Gifford                               Steve  Sturm 

WCRB  102.5  FM 

Cynthia  Scullin 

John  Hancock  Funds 
Edward  J.  Boudreau 


Bell  Atiantic 
Ray  W.  Smith 


WCVB-TV,  Hearst  Broadcasting 
Paul  La  Camera 


SILVER  BATON    $50,000  to  $99,999 


American  Airlines 

Sheraton  Boston  Hotel 

State  Street  Bank  and  Trust  Co. 

Four  Seasons  Hotel 
Robin  A.  Brown 

and  Towers 
Denise  Coll 

Marshall  N.  Carter 

TDK  Electronics  Corporation 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 

Sony  Corporation 
Norio  Ohga 

Ken  Kihara 

CONDUCTOR'S  CIRCLE    $25,000  to  $49,999 

Coopers  &  Lybrand  LLP 

John  Hancock  Mutual  Life 

Raytheon  Company 

Francis  A.  Doyle 

Insurance  Company 

Dennis  J.  Picard 

Essex  Investment  Management 

William  L.  Boyan 

ITT  Sheraton  Corporation 

Co.,  Inc. 

Liberty  Mutual  Group 

John  Kapioltas 

Joseph  C.  McNay 

Gary  L.  Countryman 

Fisher  Scientific  International  Inc. 

Paul  M.  Montrone 
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PRINCIPAL  PLAYER  $15,000  to  $24,999 

I  BBN/GTE  Corp. 

EMC  Corporation 

Keebler 

George  H.  Conrades 

Richard  J.  Egan 

Lucent  Technologies 

Biogen,  Inc. 

Ernst  &  Young  LLP 

Eldred  F.  Newland,  Jr. 

James  L.  Vincent 

James  S.  DiStasio 

Massachusetts  Office  of  Travel 

Boston  Edison  Company 

Filene's 

and  Tourism 

Thomas  J.  May 

Judith  K.  Hofer 

Mary  Jane  McKenna 

Boston  Ventures 

Fleet  Bank  of  Massachusetts,  N.A. 

Mellon  Trust/ 

Management,  Inc. 

John  P.  Hamill 

The  Boston  Company 

Martha  Crowninshield 

The  Gillette  Company 

J.  David  Officer 

;  Community  Newspaper  Co. 

Alfred  M.  Zeien 

NORTEL 

William  R.  Elfers 

Harcourt  General  Charitable 

Douglas  Martin 

Connell  Limited  Partnership 

Foundation 

Quebecor  Printing  (USA) 

William  F.  Connell 

Richard  A.  Smith 

Corporation 

Dav  El  Chauffeured 

Hill  Holliday  Connors 

Raymond  A.  Frick,  Jr. 

Transportation  Network 

Cosmopulos,  Inc. 

Thermo  Electron  Corporation 

Scott  A.  Solombrino 

John  M.  Connors,  Jr. 

George  N.  Hatsopoulos 

Deloitte  &  Touche  LLP 

Houghton  Mifflin  Company 

Von  Hoffmann  Press,  Inc. 

Michael  Joyce 

Nader  F.  Darehshori 

Robert  A.  Uhlenhop 

Eastern  Enterprises/ 

IBM 

Waters  Corporation 

Boston  Gas  Company 

Patricia  S.  Wolpert 

Douglas  A.  Berthiaume 

J.  Atwood  Ives 

Ingalls  Advertising 
Richard  C.  Garrison 

1  HONOR  ROLL  $10,000  to  $14,999 

The  Aaron  Foundation 

CSC  Consulting  &  Systems 

Millipore  Corporation 

AvramJ.  Goldberg 

Integration 

C.  William  Zadel 

Analog  Devices,  Inc. 

Chris  Davis 

Neiman  Marcus 

Ray  Stata 

Country  Curtains 

William  D.  Roddy 

Andersen  Consulting  LLP 

Jane  &  John  Fitzpatrick 

The  New  England 

Michael  J.  Young 

DeWolfe  New  England 

Robert  A.  Shafto 

Arnold  Communications,  Inc. 

Richard  B.  DeWolfe 

PaineWebber,  Inc. 

Ed  Eskandarian 

Goldman,  Sachs  &  Co. 

James  F.  Cleary 

Arthur  Andersen  LLP 

Rid  Bullerjahn 

Palmer  &  Dodge  LLP 

George  E.  Massaro 

High  Voltage  Engineering 

Michael  R.  Brown 

Arthur  D.  Little,  Inc. 

Charles  LaMantia 

Corporation 
Paul  H.  Snyder 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Bain  &  Company,  Inc. 

1  Thomas  Tierney 

~\     Inso  Corporation 

Steven  R.  Vana-Paxhia 

Publix  Super  Markets  Charities 
Barbara  Hart 

Bartley  Machine 
Manufacturing  Co. 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

Richard  Bartley 

McKinsey  &  Company,  Inc. 

The  Ritz-Carlton,  Boston 

i  Bingham,  Dana  &  Gould 

David  G.  Fubini 

Henri  Boubee 

\  Jay  S.  Zimmerman 

Meredith  &  Grew 

Royal  Appliance  Mfg.  Co. 

.  Boston  Herald 

Thomas  J.  Hynes,  Jr. 

Michael  J.  Merriman 

Patrick  J.  Pur  cell 

Merrill  Corporation 

Watts  Industries,  Inc. 

Choate,  Hall  &  Stewart 

Mark  Heffernan 

Timothy  P.  Home 

Peter  M.  Palladino 

Microcom,  Inc. 

The  Westin  Hotel,  Copley  Place 

Citizens  Financial  Group 

Lewis  Bergins 

David  King 

Lawrence  K.  Fish 

Dinner  At  6. 
Symphony  At  8. 
Parking  At  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
We're  offering  our  dinner  customers 
special  parking  privileges  in  our  pri- 
vate garage  for  just  $5  and  Free 
Symphony  Express  Shuttle  Service 
Tuesday  and  Thursday.  At  dinner, 
just  show  us  your  Symphony  tickets 
and  we'll  arrange  for  your  $5  park- 
ing, take  you  to  Symphony  Hall 
after  your  meal  and  return  you  to 
your  car  after  the  performance. 
With  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 

Boodles 


RESmURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


brooch:  sterling  silver  and  18k  gold. 
#3  of  a  series  by  John  G.  Reynolds. 


Find  Us 

Find  Creativity 


Studios  and  Gallery  at 
9  Independence  Court 

between  19  and  23  Main  St. 

Concord  Center,  MA  01742 

hrs:  Tu-Sat  10am-  5:30pm  •  Thurs  'til  7pm 

(978)  371-1088  •  www.goldsmiths3.com 


TanglewoDd 


THE  BSO  GOES  ON-LINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org),  which  provides  up-to-the-minute  information 
about  all  the  orchestra's  activities.  In  addition  to  program  listings  and  ticket  prices,  the 
web  site  has  biographies  of  BSO  musicians  and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone  numbers,  and  information  on  auditions  and  job 
openings.  A  highlight  of  the  site,  and  a  first  for  cultural  organizations  represented  on  the 
Internet,  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO 
web  site  is  updated  on  a  regular  basis,  to  include  Boston  Pops  and  Tanglewood  informa- 
tion as  well  as  any  program  changes,  we  invite  you  to  check  in  frequently. 
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$7,500  -  $9,999 


Allmerica  Financial  Institutional 

Services 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Bentley  College 
The  Boston  Consulting 

Group,  Inc. 
Boston  Private  Bancorp,  Inc. 
Carruth  Capital  Corporation 
Cellular  One 

Charles  River  Laboratories 
Computervision  Corporation 
Daniels  Printing  Company 
EG&G,  Inc. 


Equitable  Real  Estate 

Investment  Management,  Inc. 
Fidelity  Management  & 

Research  Company 
First  Security  Services 

Corporation 
Fish  &  Richardson  PC. 
Goodwin,  Procter  &  Hoar 
Hewitt  Associates 
KPMG  Peat  Marwick 
LPL  Financial  Services 
Lucent  Technologies 
MERCK-MEDCO  Managed 

Care,  Inc. 


Metro  Realty  Corporation 

Motorola 

New  England  Patriots 

North  American  Mortgage 

Company 
OSRAM  SYLVANIA  INC. 
Printed  Circuit  Corp. 
Robert  E.  Sullivan  &  Associates 
Sedgwick  of  New  England,  Inc. 
Signal  Technology  Corporation 
Stop  and  Shop  Supermarkets  Co. 
TAD  Resources  International,  Inc. 
USTrust 


$5,000  -  $7,499 


Advanstar  Holdings,  Inc. 
AM  Lithography  Corporation 
American  Business  Partners 

LLC 
Beacon  Properties  Corporation 
The  Berkshire  Group 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Capital  Partners,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Scientific  Corporation 
The  Bostonian  Group 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Charles  River  Charitable  Trust 
Chelsea  Industries,  Inc. 
The  CIT  Group/Capital 

Equipment  Financing 
Citizens  Bank  ^ 


Clinique  Laboratories  U.S.A. 
Corning  Costar  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Friedl  Enterprises,  Inc. 
Gadsby  &  Hannah  LLP 
General  Latex  and  Chemical 

Corporation 
Genetics  Institute,  Inc. 
Goldman,  Sachs  &  Co. 
Goldstein  &  Manello,  PC. 
GTE  Government  Systems 
Hale  and  Dorr  LLP 
International  Data  Group 
Ionics,  Incorporated 
J. A.  Webster,  Inc. 
Jofran,  Inc. 
Kaufman  &  Company 
Liberty  Financial  Companies, 

Inc. 


Massachusetts  Mutual  Life 

Insurance  Company 
New  Balance  Athletic  Shoe,  Inc. 
New  England  Business  Service, 

Inc. 
NORESCO 
Philip  Morris  Management 

Corporation 
Pioneer  Group,  Inc. 
The  Registry,  Inc. 
Safety  Insurance  Company 
The  Stride  Rite  Corporation 
Technical  Aid  Corporation 
The  TJX  Companies,  Inc. 
Urban  Retail  Properties 

Company 
W.P.  Stewart  &  Co.,  Inc. 
William  M.  Mercer 

Incorporated 
Woburn  Foreign  Motors 


$2,500  -  $4,999 


The  Abbey  Group 

Addison  Wesley  Longman,  Inc. 

Alles  Corporation 

Autoroll  Machine  Corporation 

Avid  Technology,  Inc. 

Bell  Atlantic  Information 

Services  Group 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 


Boston  Showcase  Company 
Boston  Technology,  Inc. 
The  Branded-New  England 

Company 
Bronner  Slosberg  Humphrey 
Brush  Fibers,  Inc. 
BTM  Capital  Corporation 
Bull  HN  Information  Systems 

Inc. 


Cabot  Corporation 

Cahners  Publishing  Company 

Christo's  Inc. 

Chu,  Ring  &  Hazel  LLP 

Chubb  Group  of  Insurance 

Companies 
Converse  Inc. 
Copernicus 
Cornerstone  Properties  Inc. 


Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


*  Nursing 

*Home  Health  Aide 

Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


*  Geriatric 

*Home  Health  Care 

"Specializing  in  Live-in  Services 


A  20  Year  Tradition 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAKAD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 
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$2,500  -  $4,999  (con't.) 


Cummings  Properties 

Management,  Inc. 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 
The  Flatley  Company 
Franklin  Sports,  Inc. 
GA  Communications 

Advertising  -  Design 
Gourmet  Caterers 
Arthur  J.  Halleran,  Jr. 
Harvey  Industries,  Inc. 
Helix  Technology  Corporation 
HMK  Enterprises,  Inc. 
Immulogic  Pharmaceutical 

Corporation 
Intecom,  Inc. 
J.D.P.  Co. 

J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  &  Higgins  of 

Massachusetts,  Inc. 
Johnson,  O'Hare  Co.,  Inc. 
Kessler  Financial  Services,  L.P. 
Kouyoumjian  Family  Fund 
The  Learning  Company 


Lee  Kennedy  Co.,  Inc. 
Lexington  Insurance  Company 
Louis  J.  Brudnick  &  Sons 

Insurance  Agency,  Inc. 
Lynch,  Brewer,  Hoffman  &  Sands 
MCI  Telecommunications 

Corporation 
Medical  Information 

Technology,  Inc. 
New  England  Electric  System 
New  England  Insulation  Co. 
North  American  Security  Life 
The  O'Brien  Group,  Inc. 
Peabody  &  Brown 
Perini  Corporation 
PNC  Bank,  New  England 
Putnam  Investments 
R&D  Electrical  Company,  Inc. 
The  Rasky/Baerlein  Group 
Robins,  Kaplan,  Miller  &  Ciresi 
Rodman  Ford,  Lincoln  Mercury 
Saks  Fifth  Avenue 
Sonesta  International  Hotels 

Corporation 


State  Street  Development 

Management  Corp. 
Stratus  Computer,  Inc. 
Thomas  H.  Lee  Company 
Towers  Perrin 
Tudor  Investment 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
UNICCO  Service  Company 
United  Asset  Management 

Corporation 
United  Gulf  Management,  Inc. 
Visnick  &  Caufield 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Westfield  Capital  Management 

Corporation 
Whitehall  Company,  Ltd. 
Witmer,  Karp,  Warner  & 

Thuotte 
Woodstock  Corporation 
Yawkey  Foundation 


$1,800 -$2,499 


Adams,  Harkness  &  Hill,  Inc. 
Alden  Products  Company 
Allen  &  Osborne,  Inc. 
American  Alarm  & 

Communications,  Inc. 
Anchor  Capital  Advisors,  Inc. 
Asquith  Corporation 
Baldpate  Hospital 
BBF  Corporation 
C.R.  Bard,  Inc. 
CAHOOTS 

Cambridge  Trust  Company 
Carson  Limited  Partnership 
CFI  Design  Group,  Inc. 
Coca-Cola  Bottling  Company 

of  New  England 
D.K.  Webster  Family 

Foundation 
Design  Mark  Industries 
Diacom  Corporation 
Dickerman  Law  Offices 


Dionne  &  Gass 

The  E.B.  Horn  Company 

Ercolini  &  Company 

George  H.  Dean  Co. 

Global  Petroleum  Corporation 

Harte  Carucci  &  Driscoll,  P.C. 

Heafitz  Development  Co. 

Hines 

Hurley  Wire  &  Cable 

Hutchins,  Wheeler  &  Dittmar 

J.  Baker,  Inc. 

Jason  M.  Cortell  &  Associates, 

Inc. 
Mass  Envelope  Plus 
MASSmedia 
Mercer  Management 

Consulting 
Modern  Assistance  Programs 
Nissenbaum  Law  Offices 
Nutter,  McClennen  &  Fish 
Orsatti  &  Partners 


Phelps  Industries,  Inc. 
Sherin  and  Lodgen  LLP 
Sodexho  Management  Services 

&  Creative  Gourmets 
Standard  Tube  Sales 

Corporation 
Stone  &  Webster  Engineering 

Corporation 
Sun  Life  Assurance  Company  of 

Canada 
Supreme  International 
Talbots 

Trust  Insurance  Company 
United  Liquors,  Ltd. 
Wainwright  Bank  &  Trust 

Company 
Welch's 
WHDH-CH  7 

Wire  Belt  Company  of  America 
Xerox 
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NEXT  PROGRAM... 

Thursday,  November  20,  at  8 

Friday,  November  21,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  November  22,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Tuesday,  November  25,  at  8 

JAMES  DEPREIST  conducting 


ADAMS 
WALTON 


Slonimsky's  Earbox 

Cello  Concerto 

Moderato 

Allegro  appassionato 

Tema  con  improvvisazioni 

LYNN  HARRELL 


INTERMISSION 


BRAHMS 


Symphony  No.  2  in  D,  Opus  73 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


Internationally  acclaimed  cellist  Lynn  Harrell  plays  this  week  the  greatest  Eng- 
lish cello  concerto  since  Elgar's — the  one  by  Sir  William  Walton,  which  was  pre- 
miered by  the  Boston  Symphony  Orchestra  forty  years  ago  with  Gregor  Piatigorsky 
under  the  direction  of  Charles  Munch.  Guest  conductor  James  DePreist  brings 
with  him  a  new  work  by  one  of  America's  leading  composers,  John  Adams,  with 
the  intriguing  title  Slonimskys  Earbox.  This  thirteen-minute  high-energy  score  is 
built  on  scales  and  modes  both  exotic  and  common,  many  of  them  found  in  the 
1947  book  Thesaurus  of  Scales  and  Melodic  Patterns  by  the  "failed  Wunderkind" 
Nicolas  Slonimsky,  who  was  at  one  time  an  assistant  to  Serge  Koussevitzky  at  the 
BSO  and  who,  in  the  course  of  his  101  years,  was  composer,  conductor,  lexicogra- 
pher, and  wit.  The  concert  closes  with  the  most  lovable  of  the  Brahms  symphonies, 
the  idyllic  Second. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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WANTED! 

Fine  Estate  Jewelry 


Davie&Company 

Graduate  Gemologist  •  Sellers  &  Buyers  of  Fine  Jewelry 

180  Linden  Street  •  Wellesley,  MA 

(781)  235-4044 
1-800-328-4326 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= 0>O 
BROOKH^/EN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
(=J  (800)283-1114 


COMING  CONCERTS  .  .  . 

Thursday  'A'— November  20,  8-10 
Friday  'B'— November  21,  1:30-3:30° 
Saturday  'B'— November  22,  8-10* 
Tuesday  'B' — November  25,  8-10 

JAMES  DePREIST  conducting 
LYNN  HARRELL,  cello 

ADAMS  Slonimskys  Earbox 

WALTON  Cello  Concerto 

BRAHMS  Symphony  No.  2 

Thursday  'C — Wednesday,  November  26, 

8-10 
Friday  A'— November  28,  1:30-3:30 
Saturday  'A— November  29,  8-10 
Tuesday  'C — December  2,  8-10 

JAMES  CONLON  conducting 
GARRICK  OHLSSON,  piano 

BRAHMS  Tragic  Overture 

PROKOFIEV  Piano  Concerto  No.  3 

WAGNER  Orchestral  excerpts 

from  Gbtterddmmerung 

Wednesday,  December  3,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'— December  4,  8-10:15* 
Friday  'B'— December  5,  1:30-3:45° 
Saturday  'B' — December  6,  8-10:15 
Tuesday  'B'— December  9,  8-10:15* 

SEIJI  OZAWA  conducting 
JOSHUA  BELL,  violin 


SCHUBERT 

String  Quartet  No.  14  in 

D  minor,  D.810, 

Death  and  the  Maiden, 

arranged  for  string 

orchestra  by  Gustav 

Mahler 

CORIGLIANO 

The  Red  Violin  Fantasy 

RAVEL 

Valses  nobles  et 

sentimentales 

RAVEL 

La  Valses 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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A  standing  ovation... 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

i^or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  Massachusetts  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


Two  words  describe  both  the  Boston 
Symphony  Orchestra  and  Hoover  Capiti 
Management:  sound  and  disciplined  1 


When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
ot  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

1  lease  visit  our  Web  Site:  www.hoovercapital.com 

filed  S?  Manag17,em  1S  a  ^ff^d  Investment  Advtsor.  Coptes  of  Form  ADV  as 
hled  ""h  ^  SEC  are  available  upon  request.  Past  performance  is  no  guarantee  of  future  results. 


1  997-98    SEASON 


Symphony 
Orchestra 


SEN]  OZAWA,   Music   Director 
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Mortgage 


617.555.3719 

126  Revert.  Way,  Bostok,  MA  021 19 
A  Member  of  AGF  Bank  Corf. 
The  Mo*Mase  Specialist" 


Paul   Silverman 

Direct:  413.555.1346 
Voice  Mail:  413.555*4769 


BostonPlus 

1-800-BBX-PLUS 

BankBoston 


Securities  and  Mutual  Funds: 

•  Not  FDIC  Insured  •No  Bank 

Guarantee  •  May  Lose  Value 


BostonPlusSM  will  dramatically 
simplify  your  finances,  because 
this  one  account  provides  all 

e  services  you  need.  Call 
a  BostonPlus  Specialist  at 

800-BBX-PLUS. 

It's  Amazing  What  You  Can  Do 


ids  and  securities  are  offered  through  BankBoston 
Investor  Services,  Inc.  (member  NASD/SIPC),  a  wholly 


owned  subsidiary  of  BankBoston,  N.A.     Member  FDIC 
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Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice-Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Conhell 
William  M.  Crozier,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Nelson  J.  Darling,  Jr. 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick  Irving  W  Rabb 

Dean  W.  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 


William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Mrs.  S.  Charles  Kasdon 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F.  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F  Orsatti 
Stephen  Davies  Paine+ 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T. 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 

"•■Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Francis  A.  Doyle 

Ex-Officio    R.  Willis  Leith,  Jr. 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Nicholas  T.  Zervas  •  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Eundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 


The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  first  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 
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Planning  Seiji  Ozawa's 
25th  Anniversary  Season 


In  planning  for  Seiji  Ozawa's  25th  Anniver- 
sary Season  (1998-99)  as  music  director  of 
the  Boston  Symphony  Orchestra,  we  would 
like  to  have  your  thoughts  regarding  what 
music  from  Mr.  Ozawa's  BSO  repertory  you 
would  most  like  to  hear  him  conduct  again. 
A  list  of  Mr.  Ozawa's  repertory  with  the  BSO 
from  September  1973,  when  he  became 
music  director,  through  August  1997  is  cur- 
rently being  distributed  at  BSO  concerts, 
with  a  coupon  (to  be  returned  via  collection 
boxes  located  near  the  Symphony  Hall  exits) 
on  which  you  can  list  your  five  top  choices 
from  this  music.  If  you  have  not  received 
one  of  these  repertory  surveys,  please  feel 
free  to  request  one  from  an  usher;  we  value 
your  input.  Thank  you  for  your  interest  and 
cooperation. 

AT&T  Sponsors  New  BSO  Program, 
"The  Language  of  the  20th  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  As  the 
Symphony  Hall  centennial  approaches,  the 
BSO  will  revisit  its  musical  legacy  through 
"The  Language  of  the  Twentieth  Century,"  a 
special  program  sponsored  by  AT&T  to  sur- 
vey some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from  to- 
day's leading  composers.  It  was  in  Symphony 
Hall  that  the  BSO  introduced  Stravinsky's 
Symphony  of  Psalms  and  Bartok's  Concerto 
for  Orchestra  (both  commissioned  by  Serge 
Koussevitzky),  and  played  the  world  pre- 
mieres of  important  works  by  such  emerging 
American  composers  as  Walter  Piston  and 
Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  350  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  the 


next  few  seasons,  "The  Language  of  the 
Twentieth  Century"  will  bring  the  world  pre- 
mieres of  new  works  commissioned  by  the 
BSO  from  John  Adams,  John  Corigliano, 
Peter  Lieberson,  Wynton  Marsalis,  and  Bright 
Sheng.  Works  being  revived  this  season  in- 
clude Stravinsky's  Symphony  of  Psalms,  the 
cello  concertos  of  William  Walton  and  Sam- 
uel Barber  (both  also  given  their  world  pre- 
mieres by  the  BSO),  and  Debussy's  La  Mer. 
The  Boston  Symphony  Orchestra  salutes 
AT&T  for  its  support  in  perpetuating  the 
legacy  of  the  Boston  Symphony  Orchestra 
and  Symphony  Hall. 

James  DePreist  to  Give  Master  Class 

Guest  conductor  James  DePreist,  who  will 
be  leading  the  Boston  Symphony  Orchestra 
in  subscription  concerts  November  20—25, 
will  give  a  master  class  on  Sunday,  Novem- 
ber 23,  at  11  a.m.  in  the  Cabot-Cahners 
Room  of  Symphony  Hall.  Students  from  Proj- 
ect STEP  (String  Training  and  Educational 
Program  for  Students  of  Color)  will  perform 
as  part  of  the  master  class,  a  joint  project  of 
the  Boston  Symphony  Orchestra's  Cultural 
Diversity  Committee  and  Project  STEP.  For 
further  information,  please  call  Project  STEP 
Director  Patricia  Krol  at  (617)  638-9300. 

Art  in  Support  of  Art 

Throughout  the  1997-98  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art,  con- 
tinuing the  long-standing  tradition  of  bring- 
ing visual  pleasure  to  the  concertgoing  pub- 
lic and  especially  the  art  collectors  among 
them.  Sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  the  shows  for  the 
1997-98  season  continue  with  an  exhibition 
of  scissorcuts  by  the  Guild  of  American 
Paper  Cutters  on  display  through  December 
22.  Now  an  international  organization,  the 
guild  has  members  from  Europe,  Canada, 
the  United  States,  and  Mexico.  Scissorcuts 
originated  in  China,  with  shadow  theater  fig- 
ures created  from  leather  and  paper  cut  out 
with  knives.  The  art  came  to  Europe  from 
China,  through  India,  Java,  and  Persia,  in 
the  seventeenth  century,  when  white,  black, 
and  colored  papers  were  cut  with  knives  or 
very  fine  scissors.  Few  art  forms  require  so 
little  in  the  way  of  material  or  tools  yet  allow 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  carry  the  Bodton  Symphony  Orchestra  'd  long -established 
role  ad  a  musical  leader  and  educator  into  the  next  century.  Launched  In  1996  to 
raise  $130  MILLION  by  August  2001,  BSO/2000  sustains  the  Symphony's 
commitment  to  ltd  community  and  the  future  of  clasdical  music.  The  goals  are: 
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Youth,  Esplanade,  and  other  concertd    E. 
Rush  Ticketd  at  Symphony  Hall 
Dayd  in  the  Artd  at  Tangtewood   t 


Symphony  Hall  Centennial 
Tangtewood  Groundd  and  Facilitied 


Bodton  Symphony,  Tangtewood,  Popd,  and  Corporate  Progranid 


With  OVER  $65  MILLION  RECEIVED  TO  DATE,  QSO/2000  Li  already 
d  up  porting  the  full  dcope  of  the  BSO'd  activities.  Please  refer  to  the  back  of  this 
program  book  for  current  listingd  of  donor  participation.  For  more  information 
on  BSO/2000,  please  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Bodton,  MA  02115,  or  call  (617)  658-9250. 


the  artist  to  create  works  of  such  beauty  and 
complexity.  This  show  will  be  followed  by 
an  exhibition  of  works  by  artist  Faye  Chand- 
ler. For  further  information  please  contact 
Jen  Flynn  in  the  Volunteer  Office  at  (617) 
638-9391;  she  can  put  you  in  touch  with 
our  art  advisers  or  arrange  your  purchase. 
Remember,  the  orchestra  receives  20%  from 
the  sale  of  every  artwork. 

BSO  Members  in  Concert 

BSO  violinist  Victor  Romanul  performs 
Saint-Saens'  Violin  Concerto  No.  3  with  Max 
Hobart  and  the  Civic  Symphony  Orchestra 
on  Sunday,  November  23,  at  3  p.m.  at  Jor- 
dan Hall  at  the  New  England  Conservatory. 
The  program  opens  with  the  Boston  pre- 
miere of  John  Corigliano's  Fantasia  on  an 
Ostinato  and  concludes  with  Beethoven's 
Symphony  No.  7.  Tickets  are  $20  and  $15. 
For  more  information  call  (617)  923-6333. 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  musi- 
cians, Collage  New  Music,  David  Hoose, 
music  director,  performs  its  first  of  three 
1997-98  programs  on  Sunday,  November  23, 
at  7  p.m.  at  the  C.  Walsh  Theatre,  Suffolk 
University,  41  Temple  Street  on  Beacon  Hill. 
The  program  includes  Donald  Crockett's 
The  Cinnamon  Peeler,  the  world  premiere 
of  Edward  Cohen's  Dreams,  Dorothy  Chang's 
Light  Fragments,  and  John  Harbison's  Due 
libri  dei  mottetti  di  Montale,  featuring  mezzo- 
soprano  Janice  Felty.  Single  tickets  are  $12; 
three-concert  season  subscriptions  are  avail- 
able at  $25.  For  more  information  call  (617) 
325-5200. 

Ronald  Feldman  leads  concert  perform- 
ances of  Johann  Strauss,  Jr.'s  Die  Fledermaus 
Thursday  through  Saturday,  December  4-6, 
at  8  p.m.,  and  Sunday,  December  7,  at  3  p.m. 
at  the  Emerson  Majestic  Theatre,  219  Tre- 
mont  Street,  with  the  Boston;  Conservatory 
Orchestra  in  conjunction  with  the  conserva- 
tory's Opera  and  Theater  Department.  For 
more  information  call  Boston  Conservatory 
at  (617)  536-6340. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Mes- 
siaen's  Quartet  for  the  End  of  Time,  Debussy's 
Violin  Sonata,  and  Debussy's  Cello  Sonata 


on  Friday,  December  5,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem  and  on  Sunday, 
December  7,  at  2:30  p.m.  at  Trinity  Church 
in  Newton  Centre.  Joining  Mr.  Miller  are 
violinist  Sharan  Leventhal,  pianist  Lois  Sha- 
piro, and  BSO  clarinetist  Thomas  Martin. 
Single  tickets  are  $20  ($17  students  and 
seniors).  For  more  information  call  (617) 
964-6553. 

BSO  bass  trombonist  Douglas  Yeo  is  solo- 
ist in  Simon  Proctor's  Concerto  for  Serpent 
and  Orchestra  with  Harry  Ellis  Dickson  and 
the  Boston  Classical  Orchestra  on  Friday, 
December  5,  at  8  p.m.  and  Sunday,  Decem- 
ber 7,  at  3  p.m.  at  Faneuil  Hall.  Also  on  the 
program  are  the  overture  to  Rossini's  Barber 
of  Seville  and  Schubert's  Symphony  No.  1. 
Single  tickets  are  $18,  $27,  and  $35  ($2  dis- 
count for  seniors,  $5  discount  for  students). 
To  order  tickets,  or  for  information,  call  (617) 
423-3883. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Assoc- 
iation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximeately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m. 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 
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Impressive  performance 
from  a  conservative  fund 

Average  Annual  Total  Returns  as  of  6/30/97* 

■  Equity  Income  Fund 

■  Lipper  Equity  Income  Funds  Average 

26.73-/.  JEIHL 


11.74% 


14.36%      16-12% 


T.  Rowe  Price  Equity  Income  Fund, 

one  of  our  most  conservative 
stock  funds,  seeks  substantial 
income  and  capital  growth  over 
time  with  reduced  risk.  The  fund 
invests  in  stocks  of  established 
companies  that  pay  above-average 
dividends.  This  dividend  emphasis 
offers  you  reduced  volatility, 
relatively  steady  income,  and 
enhanced  total  return  through 
the  reinvesting  and  compounding 
of  dividends. 

A  strategy  that  has  outperformed 
Lipper  and  earned  Morningstar's 
highest  rating.  The  fund  has  con- 
sistently outperformed  its  Lipper 
Category  Average.  In  addition, 


Call  24  hours  for  a 
free  information  kit 
including  a  prospectus 

1-800-541-6619 

www.  troweprice.  com 


the  fund  was  awarded  a  five-star 
(*****)  rating  for  its  overall 
risk-adjusted  performance  by 
Morningstar.  It  was  rated  among 
2,073;  1,160;  and  626  domestic 
equity  funds  for  the  3-,  5-,  and 
10-year  periods  ended  8/31/97, 
respectively.** 

Call  today  for  more  information. 

If  you  want  the  return  potential  of 
stocks,  but  with  reduced  exposure 
to  the  ups  and  downs  of  the  mar- 
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Gift  Ideas  '97:  Thoughts  for  the  Holidays 

by  Marc  Mandel 

My  gift  column  two  years  ago  apparently  set  up  expectations:  when  I  did  not  produce 
one  last  year,  I  heard  about  it  from  a  number  of  readers.  So  here's  the  1997  version,  with 
a  reminder  that  one  person  can  see,  hear,  or  read  only  the  smallest  fraction  of  the  CDs, 
books,  and  videos  produced  each  year. 

BSO  AND  BOSTON  POPS.  Seiji  Ozawa's  most  recent  release  with  the  Boston 
Symphony  Orchestra  is  Faure's  Requiem  with  Barbara  Bonney,  Hakan  Hagegard,  and 
the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor  (RCA  Victor).  Principal 
Guest  Conductor  Bernard  Haitink's  Brahms  symphony  cycle  with  the  orchestra  is 
now  complete  (Philips).  Keith  Lockhart's  second  release  with  the  Boston  Pops  Orches- 
tra, "American  Visions,"  appeared  last  June,  following  upon  their  first  CD,  the  Glenn 
Miller  album  "Runnin'  Wild"  (RCA  Victor;  their  next  release,  "The  Celtic  Album,"  is 
due  out  in  February).  Pops  Laureate  Conductor  John  Williams,  whose  latest  discs  with 
the  Boston  Pops  Orchestra  are  "Summon  the  Heroes"  and  "Williams  on  Williams:  The 
Classic  Spielberg  Scores"  on  Sony  Classical,  recently  recorded  his  own  bassoon  concerto, 
The  Five  Sacred  Trees,  with  the  London  Symphony  Orchestra  and  soloist  Judith  LeClair, 
along  with  music  of  Takemitsu,  Hovhaness,  and  Tobias  Picker  (also  Sony  Classical).  BSO 
members  represented  on  compact  discs  of  their  own,  with  a  variety  of  colleagues,  in- 
clude (in  alphabetical  order)  principal  trombonist  Ronald  Barron,  principal  oboist 
Alfred  Genovese,  the  Hawthorne  String  Quartet  (Ronan  Lefkowitz,  Si-Jing  Huang, 
Mark  Ludwig,  and  Sato  Knudsen),  principal  harpist  Ann  Hobson  Pilot,  former  BSO 
oboist  Wayne  Rapier,  principal  trumpet  Charles  Schlueter,  flutist  Fenwick  Smith, 
and  bass  trombonist  Douglas  Yeo.  All  of  these  discs,  and  more,  are  readily  available 
right  here  in  the  Symphony  Shop. 

VOCAL  CDs.  Since  so  much  of  my  time  is  necessarily  taken  up  with  orchestral 
repertory,  I  typically  devote  my  remaining  home-listening  time  to  other  areas,  particu- 
larly to  vocal  music  and  historic  recordings.  Recent  impressive  vocal  CDs  include  a 
disc  by  soprano  Barbara  Bonney  with  pianist  Vladimir  Ashkenazy  of  songs  by  Robert 
and  Clara  Schumann  (London);  a  Wagner/Bellini  disc  by  soprano  Jane  Eaglen  with 
conductor  Mark  Elder,  noteworthy  for  an  Immolation  Scene  powerfully  recalling  the 
one  she  sang  here  several  years  ago  (Sony  Classical);  a  Berlioz  disc  by  mezzo-soprano 
Susan  Graham  with  John  Nelson  and  the  Orchestra  of  the  Royal  Opera,  Covent  Gar- 
den, including  Les  Nuits  d'ete  and  operatic  arias  (Sony  Classical);  and  bass-baritone 
Bryn  Terfel's  disc  of  operatic  arias  with  James  Levine  and  the  Metropolitan  Opera 
Orchestra,  as  well  as  his  Rodgers  and  Hammerstein  album,  "Something  Wonderful" 
(both  Deutsche  Grammophon).  Also  on  the  vocal  front,  soprano  Renee  Fleming  has 
recently  given  us  what  may  well  be  the  best  digital  version  of  Strauss's  Four  Last  Songs, 
with  Christoph  Eschenbach  and  the  Houston  Symphony  Orchestra  (RCA).  The  Swedish 
mezzo-soprano  Anne  Sone  von  Otter  has  recorded  extraordinary  accounts  of  Mahler's 
Ruckert  and  Wayfarer  Songs  with  John  Eliot  Gardiner  and  the  NDR-Sinfonieorchester, 
Hamburg  (Deutsche  Grammophon).  Leontyne  Price  fans  should  be  delighted  by  the 
reissue  of  her  famous  "blue  album"  (nicknamed  for  its  original  cover  design,  reproduced 
on  the  CD)  of  Verdi  and  Puccini  arias  in  RCA's  "Living  Stereo"  series,  not  to  mention 
an  eleven-disc  boxed  set,  "The  Essential  Leontyne  Price"  (RCA).  Baritone  Thomas 
Hampson  has  come  out  with  "To  The  Soul,"  an  extremely  thoughtful  and  engrossing 
recital  disc  of  twenty-one  songs  on  Walt  Whitman  texts  by  eighteen  composers  (EMI). 
Those  following  the  careers  of  husband-and-wife  soprano/tenor  team  Angela  Ghiorghiu 
and  Roberto  Alagna  will  surely  be  happy  to  have  their  recording  of  Puccini's  La  ron- 
dine  led  by  the  savvy  young  conductor  Antonio  Pappano  (EMI;  I  have  not  yet  heard  the 
duo's  recent  London  recording  of  Donizetti's  Uelisir  d'amore).  Another  noteworthy  oper- 
atic issue  is  in  London's  series  devoted  to  "Entartete  Musik,"  i.e.,  music  banned  by  the 


Nazis:  this  is  Walter  Braunfels's  thought-provoking,  Aristophanes-based  opera  "Die 
Vogel"  ("The  Birds").  Next  I  must  mention  two  discs  of  music  by  Boston-area  compos- 
ers performed  by  Boston-based  ensembles.  Composer  Charles  Fussell  is  significantly 
represented  by  his  Whitman-inspired  Specimen  Days,  a  cantata  for  baritone,  chorus, 
and  orchestra  recorded  by  the  original  performers,  David  Hoose  and  the  Cantata  Singers 
with  baritone  Sanford  Sylvan  (Koch).  Composer  John  Harbison's  gifts  can  be  sampled 
in  a  recent  disc  by  Craig  Smith  and  Emmanuel  Music;  this  includes  seven  motets,  a 
"Recordare"  composed  originally  as  part  of  a  fourteen-composer  Requiem  of  Reconcili- 
ation marking  the  fiftieth  anniversary  of  the  end  of  World  War  II,  and  Harbison's  Violin 
Concerto  with  his  wife,  Rose  Mary  Harbison,  as  soloist  (Koch).  And  now  I'll  conclude 
this  paragraph  with  something  surprisingly  different:  anyone  interested  in  the  tradition 
of  the  American  Broadway  musical  will  want  to  hear  the  original  cast  album  of  "Titanic," 
an  important  addition  to  the  American  theater  scene. 

HISTORIC  REISSUES.  These  pose  a  problem  for  most  general  listeners:  there  are 
so  many  out  there,  on  so  many  labels  of  variable  quality.  But  there  are  some  good  start- 
ing points,  especially  if  you're  interested  in  important  conductors  of  the  past.  If  you're 
curious  about  how  the  BSO  sounded  under  its  legendary  music  director  Serge  Kousse- 
vitzky,  you'll  do  quite  well  with  his  1944  recording  of  Tchaikovsky's  Fifth  Symphony, 
reissued  with  music  by  Berlioz,  Debussy,  and  Corelli,  all  of  it  recorded  on  a  single  day(!), 
November  22,  1944  (BSO  Classics,  produced  for  the  Boston  Symphony  Orchestra  by 
WGBH-broadcast  producer  Brian  Bell;  available  in  the  Symphony  Shop).  The  latest 
album  in  the  British  label  Pearl's  Koussevitzky  series  is  a  powerfully  individual  and 
engrossing  "live"  performance  of  Beethoven's  Missa  Solemnis  drawn  from  Symphony 
Hall  concerts  recorded  in  December  1938.  This  has  been  unavailable  since  its  original 
release  on  78s,  mainly  because  of  its  originally  problematic  sound,  which  can  still  prove 
offputting  to  non-collectors.  But  this  is  an  important  historic  document  (offering,  among 
other  things,  a  distinguished  violin  solo  in  the  Benedictus  from  then  BSO  concertmaster 
Richard  Burgin),  and  comes  paired  in  a  two-disc  set  with  Koussevitzky  s  1945  record- 
ing of  Beethoven's  Eroica.  A  recent  Toscanini  release  of  a  1942-43  Brahms  symphony 
broadcast  cycle  with  the  NBC  Symphony  is  also  just  the  sort  of  thing  to  excite  enthusi- 
asts, despite  compromised  sound  that  again  reflects  the  original  recording  conditions 
(Music  &  Arts,  two  discs).  If  you  don't  know  where  to  start  with  Wilhelm  Furtw angler, 
Brahms  may  provide  the  answer  there  as  well,  in  the  form  of  a  three-disc  box  including 
the  four  symphonies,  the  Haydn  Variations,  and  three  Hungarian  Dances,  along  with 
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Beethoven's  Coriolan  and  Leonore  No.  2  overtures,  recorded  with  the  Vienna  Philhar- 
monic and  Berlin  Philharmonic  (EMI).  Another  great  conductor  whose  recordings  get 
a  healthy  share  of  shelf-space  in  my  home  is  Toscanini-protege  Guido  Cantelli,  who 
died  tragically  young  in  an  airplane  crash.  Cantelli  is  well-represented  in  a  two-disc 
EMI  "Artist  Profile"  set  including  symphonies  by  Beethoven,  Schubert,  Franck,  and 
Mozart  recorded  with  the  Philharmonia  Orchestra  and  NBC  Symphony,  and  by  several 
reissues  on  the  British  label  Testament,  including  an  extroardinary  all-Debussy  album 
with  the  Philharmonia.  Finally,  the  noteworthy  "Masterworks  Heritage"  series  from 
Sony  Classical  is  restoring  to  the  catalogue  classic  Columbia  recordings  featuring  such 
conductors  as  Bernstein,  Mitropoulos,  Reiner,  Schippers,  and  Szell  (including  the  lat- 
ter's  recordings  with  Leon  Fleisher  and  the  Cleveland  Orchestra  of  both  Brahms  piano 
concertos),  and  such  vocalists  as  Eileen  Farrell,  Eleanor  Steber,  Bidii  Sayao,  Richard 
Tucker,  Alexander  Kipnis,  and  George  London. 

VIDEOS.  I'll  mention  just  three  items  here.  Last  year's  "The  Art  of  Conducting: 
Great  Conductors  of  the  Past"  offers  an  extraordinary  assemblage  of  conductors- 
on-film,  ranging  from  Arthur  Nikish  (soundless  in  1913)  through  such  luminaries  as 
Furtwangler,  Toscanini,  Koussevitzky  (leading  Beethoven's  Egmont  Overture  with  the 
BSO  at  Tanglewood),  Bernstein,  Szell,  and  others  (Teldec  Video).  More  recently,  "The 
Art  of  Singing:  Great  Voices  of  the  Century"  offers  a  visual  record  of  great  vocal- 
ists, from  Fyodor  Chaliapin  and  Enrico  Caruso  (silent  films  from  1915  and  1919,  re- 
spectively) through  the  likes  of  Martinelli,  Gigli,  Flagstad,  Melchior,  Bjorling,  Tebaldi, 
Vickers,  Sutherland,  and  Callas  (NVC  Arts/Warner  Music  Vision).  On  a  more  purely 
personal  note,  for  youngsters  of  all  ages,  there's  a  video  that  appeared  last  year  which 
I  hope  is  still  around — "Hansel  and  Gretel,  An  Opera  Fantasy,"  a  1954  film  adap- 
tation of  the  opera  using  animated,  hand-crafted  dolls  (View  Video/Chldren's  Cultural 
Collection). 

BOOKS.  Noteworthy  recent  books  to  have  come  my  way  include  an  important  new 
composer  biography,  Robert  Schumann:  Herald  of  a  New  Poetic  Age,  by  John 
Daverio  (Oxford  University  Press,  $45);  Since  Records  Began:  EMI — The  First 
Hundred  Years,  by  Peter  Martland,  an  informative,  beautifully  produced  and  illus- 
trated coffee-table  book  about  the  recording  industry  (both  classical  and  popular)  and 
its  history,  though  obviously  from  the  vantage  point  of  just  one  company  (Amadeus  Press, 
$39.95);  two  books  about  the  charismatic  American  singer  Rosa  Ponselle — Rosa  Pon- 
selle,  American  Diva,  by  Mary  Jane  Phillips-Matz  (Northeastern  University  Press, 
$29.95),  and  Rosa  Ponselle:  A  Centenary  Biography,  by  James  A.  Drake  (Amadeus 
Press,  $39.95);  Sign-Off  for  the  Old  Met:  The  Metropolitan  Opera  Broadcasts, 
1950-1966,  by  Paul  Jackson,  concluding  that  writer's  engrossing,  highly  detailed 
survey  of  Met  broadcasts  initiated  in  his  earlier  volume,  Saturday  Afternoons  at  the 
Old  Met  (Amadeus  Press,  $49.95  each,  $89.95  for  the  pair);  and,  of  particular  interest 
to  BSO  enthusiasts,  Erich  Leinsdorf  on  Music,  a  posthumous  collection  of  essays  by 
the  former  BSO  music  director  (Amadeus  Press,  $34.95).  Now  two  years  old,  but  well 
worth  remembering,  is  Michael  Steinberg's  The  Symphony:  A  Listener's  Guide, 
drawn  mainly  from  program  notes  written  for  the  Boston  Symphony  and  San  Francisco 
Symphony  (Oxford,  $35;  a  second  volume,  on  the  concerto,  is  in  progress).  Finally  I 
must  mention  a  book  so  recent  I  haven't  yet  seen  it,  but  which,  based  on  a  recent  New 
York  Times  review,  is  on  my  own  gift  list  this  year:  The  American  Opera  Singer:  The 
Lives  and  Adventures  of  America's  Great  Singers  in  Opera  and  Concert,  from 
1825  to  the  Present,  by  Peter  G.  Davis,  one  of  today's  most  knowledgeable  and  out- 
spoken music  critics  (Doubleday,  $40). 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  He  will  celebrate  his  twenty- 
fifth  anniversary  as  music  director  during  the  1998-99  season. 
Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with 
an  American  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,. and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking 
the  orchestra's  hundredth  birthday  in  1981,  a  series  of  works  celebrating  the  fiftieth  an- 
niversary of  the  Tanglewood  Music  Center  in  1990,  and  a  current  series  represented  this 
season  by  new  works  from  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson.  In  ad- 
dition, he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than 
fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestre  National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan 
Opera  debut  in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper, 
and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  Sep- 
tember 1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of 
his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan,  and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition 
to  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic, 
the  Chicago  Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre 
de  Paris,  the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco 
Symphony,  the  Toronto  Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Or- 
chestra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television 
series  "Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rahb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

^Participating  in  a  system  of  rotated 
seating 
±On  sabbatical  leave 
°On  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 

Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smitht 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagqjf  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the*  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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THE  ART  OF  PERFORMANCE:  THE  MAKING  OF  A  LEGENDARY  CLASSIC. 


American  Ballet  Theatre  is  recognized 
as  one  of  the  great  dance  companies  of 
the  world.  (Pictured:  Paloma  Herrera 
in  Don  Quixote,  photographed  by 
Nancy  Ellison.) 

The  Movado  Watch  Company  is 
proud  of  its  long-term  commitment 
to  the  arts  and  its  role  as  a  principa 
benefactor  of  this  outstanding  ballet 
ensemble. 


IF  II  LIEN  E'S 


Movado  watches 
are  exhibited  in 
these  museums 
around  the  world: 

Staatiiches  Museum 
fur  angewandte  Kunst, 
"Neue  Sammlung", 
Munich,  Germany 

Museum  Moderne  Kunst 
Vienna,  Austria 

Museo  de  Arte  Moderno 
Bogota,  Colombia 

Museum  Boymans-iran 
Beuningen,  Rotterdam, 
The  Netherlands 

Museo  de  Arte 
Contempordneo, 
Caracas,  Venezuela 

Finnish  Museum  of 

Horology, 

Espool/Helsinki 

Sezon  Museum  of  Art 
Tokyo,  Japan 

Museum  of  Decorative  Art 
Copenhagen,  Denmark 

Museo  de  Bellas  Artes 
Bilbao,  Spain 

Design  Museum 
London,  England 

Kawosaki  City  Museum 
Kawosaki,  Japan 

Victoria  and  Albert 
Museum, 
London,  England 

Museum  Ludwig 
Cologne,  Germany 

Museum  Beyer 
Zurich,  Switzerland 

Museu  de  Arte 
de  Sao  Paulo, 
Sao  Paulo,  Brazil 


The  Diamond  Bezel  Olympian™. 
Elegant  mother  of  pearl  Museum 
dial  ringed  by  diamonds  set  in  solid 
18  karat  gold.  Bold  two-tone  stain- 
less steel  sport  bracelet.  Swiss 
quartz.  Sapphire  crystal.  Water  resis- 
tant. For  her.  $1795. 

MOVADO 

The  Museu itu  Watch. 

Swiss 
www.movado.com 
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Carleton  WiJlard  Village . 
I  couldnt  retire  without  my  best  iriend, 

Dog  lovers  appreciate  Carleton-Wiliard  Villages 

pro -pet  policy.  And  its  65  wooded  acres.  Those  who  don't  have 

pets  like  the  ract  that  there's  room  ror  everyone. 

The  gardeners  grow  almost  everything  rrom  rerns  to  roses 

right  outside  their  rront  door.  Other  residents 

prerer  painting,  writing,  or  puttering  in  the  woodworking  shop. 

Discover  all  there  is  to  like. 
Call  ror  a  rree  brochure  or  a  tour,  today. 


CARLETON -WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01 730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC.,  A  NOT-FOR-PROFIT  CORPORATION 
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Sound  That 

Puts  You 

Here 


ipn  you  listen  to  Bose®  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestra's reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
ment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze, 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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It's  as  if  you've  stepped  back  to  a  simpler  time,  to  a  New  England 
village  at  the  turn  of  the  century,  when  ice  cream  parlors  and  sweet 
shoppes  lined  the  holiday  streets.  It's  a  children's  wonderland,  with 
interactive  stepping  stones  that  surprise  and  enlighten,  talking  trees 
that  amaze  and  delight,  and  an  Enchanted  Forest  where  Eben  Bear 

is 

resides.  It's  the  Enchanted  Village  at  Macy's  Boston,  where  friendly 
elves  lead  the  way  and  everyone  receives  a  gift  souvenir.  Tickets  are 
complimentary  and  distributed  for  scheduled  showings  throughout 
the  day,  (with  one  showing  each  half  hour.)  Ticket  booths  open  a  half 
hour  before  the  Village  opens  every  day.  Visit  us  on  the  Sixth  Floor  at 
Macv's  Boston,  or  call  617-357-3280  for  Jmoiie  information. 
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The  Enchantment  Begins  Sunday,  November  16 


a 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  November  20,  at  8 
Friday,  November  21,  at  1:30 
Saturday,  November  22,  at  8 
Tuesday,  November  25,  at  8 

JAMES  DePREIST  conducting 


ADAMS 


Slonimsky's  Earbox 


WALTON 


Cello  Concerto 

Moderato 

Allegro  appassionato 

Tenia  con  improvvisazioni 

LYNN  HARRELL 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of 

a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their 

world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 


BRAHMS 


Symphony  No.  2  in  D,  Opus  73 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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Week  7 


ac*ces*si*ble  (adj.) 

1 .  Easy  to  speak  or 
deal  with; 

2.  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shouldn't  you  be  here? 


Call  Timothy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
M  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 


Member  FDIC 


Equal  Housing  Lender  t=l 
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John  Adams 

Slonimskys  Earbox 

John  Adams  was  born  in  Worcester,  Massachusetts,  on 
February  15,  1947,  and  now  lives  in  Berkeley,  Califor- 
nia. He  composed  Slonimsky's  Earbox  in  1996;  the  work 
was  co- commissioned  by  the  Halle  Concerts  Society  with 
funds  provided  by  the  Arts  Council  of  England  and  Con- 
tinental Airlines,  and  by  the  Oregon  Symphony  on  the 
occasion  of  its  centennial  on  October  30,  1996.  Kent 
Nagano  and  the  Halle  Orchestra  gave  the  first  perform- 
ance on  September  12,  1996,  in  Manchester,  England. 
James  DePreist  and  the  Oregon  Symphony  gave  the 
American  premiere  on  October  30,  1996,  in  Portland, 
Oregon.  These  are  the  first  performances  by  the  Boston 
Symphony  Orchestra.  The  score  calls  for  two  flutes  and 
piccolo,  two  oboes  and  English  horn,  E-flat  clarinet 
(doubling  third  clarinet),  two  clarinets,  and  bass  clarinet,  three  bassoons,  four  horns,  four 
trumpets,  three  trombones,  tuba,  piano,  sampler  (or  jazz  organ  doubling  celesta),  percus- 
sion (three  players  with  crotales,  marimba,  glockenspiel;  xylophone,  small  suspended  cym- 
bal, wood  block,  claves,  snare  drum,  hi-hat  cymbals,  temple  block,  castanets,  shaker,  tam- 
bourine, tam-tam;  triangle,  castanets,  tambourine,  medium  suspended  cymbal,  marimba, 
vibraphone,  crotales),  timpani,  harp,  and  strings. 

A  native  of  Massachusetts,  John  Adams  grew  up  here  and  achieved  his  "musical 
awakening  into  consciousness"  in  Symphony  Hall,  sometime  in  the  1950s,  when  an 
elderly  female  relative  gave  him  a  ticket  to  a  concert.  "I  sat  in  about  the  eighth  row; 
Richard  Burgin  conducted,  and  the  very  first  orchestral  sound  I  heard  was  a  double 
string  orchestra,  that  incredible  G  minor  chord  that  opens  Vaughan  Williams's  Tallis 
Fantasy.  It  was  a  primal  experience!" 

Adams  learned  to  play  the  clarinet  and  went  on  to  study  at  Harvard,  where  he  re- 
ceived his  B.A.  and  M.A.  degrees  in  1969  and  1971,  and  where  he  studied  primarily 
with  Leon  Kirchner.  "My  music  was  always  fairly  tonal,  but  then  it  was  expressionistic 
in  a  way  that  is  hard  to  define."  He  was  also  active  as  a  conductor  at  Harvard,  where 
he  became  director  of  the  Bach  Society.  He  played  his  clarinet  professionally,  too,  in- 
cluding occasions  when  he  played  with  the  Boston  Symphony  Orchestra  as  a  substitute 
clarinetist.  Since  1972  he  has  taught  at  the  San  Francisco  Conservatory  of  Music,  where 
he  is  head  of  the  composition  department  and  has  directed  the  school's  New  Music  En- 
semble. There,  too,  he  assisted  the  San  Francisco  Symphony's  then  music  director  Edo 
de  Waart  in  creating  a  series  of  concerts  entitled  "New  and  Unusual  Music,"  which  at- 
tracted national  attention  and  became  the  model  for  a  composer-in-residence  program 
now  operating  with  a  number  of  American  orchestras. 

John  Adams's  music  includes  works  for  traditional  instruments  as  well  as  electronic 
music.  His  work  in  one  medium  has  sometimes  helped  shape  his  views  of  another.  As 
a  student  he  composed  ensemble  pieces  for  traditional  instruments,  but  he  soon  began 
working  with  electronics,  which  allowed  him  to  experience  the  sound  directly — as  he 
was  composing — in  its  precise,  full  sonority  (a  luxury  not  normally  granted  to  composers 
for  instruments,  unless  they  happen  to  be  writing  for  a  single  instrument  that  they  can 
play  themselves).  Electronic  music  often  relies  more  on  timbre  and  pulse  than  on,  say, 
melody,  as  a  shaping  force.  The  experience  of  working  with  the  medium  affected  what 
Adams  wanted  to  hear  when  he  was  writing  for  instruments  as  well — his  ear  and  his 
imagination  were  newly  sensitized  to  the  power  of  sonority,  of  timbre,  of  instrumental 
color. 
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Week  7 


Weston    A  thoughtful  and  subtle  presentation  of  dramatic  architecture 
and  land.  Nine  acres  with  wooded  paths,  pond,  tennis  complex  and  indoor/ 
outdoor  pools.  This  property  can  be  purchased  with  or  without  carriage/ 
caretaker's  house. 


BURR 

ASSOCIATES 


508-650-9303 
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During  the  1970s  Adams  became  interested  in  the  kind  of  music  sometimes  described 
by  the  term  "minimalist,"  based  in  overlapping  repeated  patterns  and  steady  pulses. 
Many  composers  have  worked  with  minimalist  ideas  in  recent  years,  coming  at  them 
from  different  directions,  whether  by  way  of  Indian  classical  music  (like  Philip  Glass) 
or  African  drumming  (like  Steve  Reich),  or  through  the  influence  of  an  inveterate  ex- 
perimenter like  John  Cage.  Adams  encountered  minimalist  ideas  directly  in  a  perform- 
ance that  he  conducted  at  the  San  Francisco  Conservatory,  sometime  in  the  mid-1970s, 
of  a  work  by  Steve  Reich.  But  Adams  rather  quickly  distinguished  himself  from  the 
other  composers  known  for  the  "minimalist"  approach — particularly  Terry  Riley,  Philip 
Glass,  and  Steve  Reich — by  finding  fruitful  connections  between  "minimalism"  and 
older,  "maximal,"  techniques,  in  a  manner  that  has  continued  in  many  recent  works. 

Adams's  music  features  more  rapid  changes  of  activity  than  was  the  case  in  the  some- 
times hypnotic,  seemingly  endless  repetitions  of  older  minimalist  music.  Harmonium 
for  chorus  and  orchestra  (1981,  performed  by  the  Boston  Symphony  Orchestra  in  1991) 
and  Grand  Pianola  Music  (1982)  moved  farther  away  from  the  purest  minimalism,  with 
considerable  dramatic  contrast  and  a  pronounced  sense  of  motion  and  sectional  articu- 
lation. Adams  has  become  best-known  for  his  two  operas,  Nixon  in  China  and  The  Death 
of  Klinghoffer,  both  to  librettos  by  Alice  Goodman  based  on  relatively  recent  actual 


nocpies  in 


^  Paintings,  Prints  &  Sculpture 

*  American  &  European 
Furniture 

¥  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

^  Porcelain  &  Glass 

¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 
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Chester  Williams,  Fox  Hill  Village  resident  and  Dean  Emeritus,  New  England  Conservatory  ol  Music. 

'Teaching  music  to  my  rriends  here 
hringfs  harmony  to  my  lire/ 

You  couldn't  rind  a  iiner  music  teacher  than  Mr.  Williams.  Just 
ask  the  Fox  Hill  Village  residents  who  take  his  class  on  music 
appreciation.  To  learn  how  Fox  Hill  Village  can  hring  harmony 
to  your  life,  call  us  at  617-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  Tne 
Massachusetts  General  Hospital  ana  tne  Hi/lnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090    (617)  329-4433 
(Exit  16B  off  Route  128) 
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events,  both  memorably  staged  by  Peter  Sellars,  and  both  of  which  enjoyed  singular 
success. 

Adams  seems  to  like  alternating  works  of  wildly  explosive  energy  with  works  of  care- 
fully controlled  emotion  building  over  long  arches  to  a  substantial  climax,  as  in  his  mov- 
ing piece  for  baritone  and  orchestra,  The  Wound-Dresser.  This  sets  Walt  Whitman's  de- 
scription of  caring  for  the  dead  and  dying  young  men  in  the  Washington  field  hospitals 
during  the  Civil  War — a  text  that  cannot  help  evoking  the  more  recent  scourge  of  AIDS, 
which  saw  a  generation  dying  pointlessly.  Yet  this  quiet,  profound  score  came  soon  after 
a  wildly  devil-may-care  orchestral  work  called  Fearful  Symmetries  (the  two  pieces  were 
released  on  the  same  recording,  as  if  to  point  up  their  striking  opposition  in  mood). 

Slonimskys  Earbox  is  a  later  score  (1996)  in  the  mode  of  Fearful  Symmetries.  Its  en- 
gaging title  is  an  homage  to  a  remarkable  man,  the  pianist,  composer,  conductor,  lexi- 
cographer, and  wit  (in  several  languages)  Nicolas  Slonimsky,  who  for  a  time  in  the  1920s 
was  an  assistant  to  Serge  Koussevitzky  at  the  Boston  Symphony  Orchestra.  Slonimsky 
reached  the  ripe  old  age  of  101  years,  full  of  life  and  always  working  at  some  new  pro- 
ject. One  of  the  most  remarkable  of  his  special  projects  was  a  1947  publication  that 
assembled  many  hundreds  of  scales  and  melodic  patterns,  a  resource  that  many  musi- 
cians have  learned  from  since.  It  provides  the  basic  source  material  for  John  Adams's 
piece,  as  he  explains  below. 

— Steven  Ledbetter 

Slonimskys  Earbox  is  a  thirteen-minute,  virtuoso,  high-energy  orchestral  work,  governed 
by  the  imaginary  "earbox,"  in  reality  a  bundle  of  scales  and  modes,  some  exotic,  some 
quite  common,  that  control  the  harmonic  and  melodic  world  of  the  music.  Since  many 
of  the  more  potent  scales  and  modes  come  from  Nicolas  Slonimsky 's  famous  Thesaurus 
of  Scales  and  Melodic  Patterns  (written  in  1947,  the  year  of  my  birth),  I  have  named  my 
"earbox"  after  this  remarkable  Russian,  a  musicologist  and  author  of  the  witty  and  (for 
composers)  deeply  consoling  Lexicon  of  Musical  Invective,  whose  company  I  enjoyed 
even  when  he  was  already  a  hundred  years  old  and  living  in  Santa  Monica,  California. 

In  fact  there  is  nothing  radically  new  about  the  appearance  of  such  scales  and  modes 
in  a  musical  composition  that  hasn't  already  been  hinted  at  in  the  works  of  Scriabin, 
Debussy,  or  the  young  Stravinsky.  It  is  only  the  approach — the  novelty  of  having  a  magic 
box  loaded  with  a  host  of  protean  scales  and  modes — that  allows  my  imagination  to 
take  off  in  a  totally  new  direction.  Slonimsky 's  symmetrical  divisions  of  the  octave  and 
his  fanciful  language  to  describe  the  results  ("infra-inter-ultrapolation,"  etc.)  not  only 
provide  the  springboard  for  my  piece,  but  also  serve  to  confirm  for  me  the  fundamental 
primacy  of  tonality  in  music,  a  phenomenon  whose  existence  was  never  really  in  doubt, 
but  whose  outer  limits  continue  to  provide  the  most  fruitful  areas  of  invention  for  com- 
posers. (It  is  not  for  nothing  that  such  composer/improvisers  as  John  Coltrane,  Frank 
Zappa,  and  Ornette  Coleman  have  also  been  deeply  influenced  by  Slonimsky 's  book.) 
In  my  case,  coming  from  the  pure  modalities  of  Minimalism,  the  journey  into  more 
complex  harmonic  terrain  has  been  accompanied  by  the  earbox,  my  trusty  little  vade 
mecum  that  allows  me  to  survey  any  piece  of  musical  landscape,  small  or  large,  and 
instantly  transform  its  entire  color  and  emotional  affect. 

— John  Adams 
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Week  7 


n    BankBoston    ^ 

Celebrity  series 

'97-98  Performance  Calendar 


OCTOBER 


Maurizio  Pollini 

5    Sunday,  3  p.m. 
Symphony  Hall 

Esther  Budiardjo 

17  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

Hal  Holbrook  in 
"Mark  Twain  Tonight!" 

17  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3  p.m. 
Shubert  Theatre 

Royal  Philharmonic 
Orchestra 

26  Sunday,  8p.m. 
Symphony  Hall 


NOVEMBER 


Perlman&Zukerman/ 
A  Brahms  Celebration 

2    Sunday,  8p.m. 
Symphony  Hall 

Jose  van  Dam 

8  Saturday,  8p.m. 
Jordan  Hall 

Moscow  Virtuosi 

9  Sunday,  3p.m. 
Symphony  Hall 

Andre  Rieu 

12  Wednesday,  8p.m. 
Symphony  Hall 

Sarah  Chang 

14  Friday,  8p.m. 
Symphony  Hall 

Awadagin  Pratt 

16  Sunday,  3p.m. 
Jordan  Hall 

Sanford  Sylvan 

21  Friday,  8p.m. 
Jordan  Hall 

Lincoln  Center  Jazz 

Orchestra  with 

Wynttm  Marsalis 

2 1  Friday,  8p.m. 
Symphony  Hall 


Orpheus  Chamber 
Orchestra  with 

Richard  Goode 

23  Sunday,  3  p.m. 
Symphony  Hall 


DECEMBER 


I  Musici 

5    Friday,  8p.m. 
Jordan  Hall 

The  Polar  Express 

7    Sunday,  2p.m. 
Jordan  Hall 
Family  Musik  Series 

Vienna  Choir  Boys 

12  Friday,  8p.m. 

13  Saturday,  3p.m. 
Jordan  Hall 


JANUARY 


Yo-YoMa 

1 1  Sunday,  3p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

16  Friday,  8p.m. 
Jordan  Hall 

Marcus  Schulkind 
Dance  Company 

17  Saturday,  8p.m./Tsai 
Performance  Center 
Emerging  Artists  Series 

Israel  Philharmonic 
Orchestra 

18  Sunday,  3  p.m. 
Symphony  Hall 

Marvin  Hamlisch 

23  Friday,  8p.m. 
Symphony  Hall 

Let's  Dance! 

24  Saturday,  2p.m./Tsai 
Performance  Center 
Family  Musik  Series 

FredericavonStade 

25  Sunday,  3p.m. 
Symphony  Hall 

BolcomG  Morris 

3 1  Saturday,  8p.m. 
Jordan  Hall 


FEBRUARY 


What  Makes  It 
Great?zMfi!> 

St.  Lawrence  String 
Quartet 

1    Sunday,  3p.m. 
Jordan  Hall 

St.  Louis  Symphony 
Orchestra 

6    Friday,  8p.m. 
Symphony  Hall 

Ballet  Hispanico 

6  Friday,  8p.m. 

7  Saturday,  8p.m. 

8  Sunday,  3p.m. 
Emerson  Majestic 
Theatre 

Dubravka  Tomsk 

8    Sunday,  3p.m. 
Symphony  Hall 

The  Peking  Acrobats 

15  Sunday,  3  p.m. 
Symphony  Hall 

Jean-Pierre  Rampal 

20  Friday,  8p.m. 
Symphony  Hall 

Beaux  Arts  Trio 

22  Sunday,  3p.m. 
Jordan  Hall 

Christopher  Parkening 

27  Friday,  8p.m. 
Jordan  Hall 


MARCH 


The  Boys  Choir  of 
Harlem 

1    Sunday,  3p.m. 
Symphony  Hall 

Berlin  Symphony 
Orchestra 

1    Sunday,  3  p.m. 
Jordan  Hall 

Guarneri  String 
Quartet 

6    Friday,  8p.m. 
Jordan  Hall 

The  Chieftains 

1 3  Friday,  8p.m. 
Symphony  Hall 

What  Makes  It  Great? 

with  Either/Orchestra 

14  Saturday,  8p.m. 
Jordan  Hall 


BBC  Symphony  Orchestra 

20  Friday,  8p.m. 
Symphony  Hall 

Heroes  &  Villains 

2 1  Saturday,  2p.m. 
Jordan  Hall 
Family  Musik  Series 

Denyce  Graves 

2 1  Saturday,  8p.m. 
Jordan  Hall 

AndrasSchiff 

25  Wednesday,  8p.m. 
Symphony  Hall 

Tharp! 

26  Thursday,  8p.m. 

27  Friday,  8p.m. 

28  Saturday,  8p.m. 

29  Sunday,  3p.m. 
Shubert  Theatre 


APRIL 


Tokyo  String  Quartet 

4    Saturday,  8p.m. 
Jordan  Hall 

AlvinAiiey  American 
Dance  Theater 

14  Tuesday,  8p.m. 

15  Wednesday,  8p.m. 

16  Thursday,  8p.m. 

17  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3  p.m. 
The  Wang  Theatre 

Stephen  Salters 

17  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

Preservation  Hall 
Jazz  Band 

19  Sunday,  8p.m. 
Symphony  Hall 

Alfred  Brendel 

22  Wednesday,  8p.m. 
Symphony  Hall 

Gala  Tribute  Concert 

26  Sunday,  3p.m. 
Symphony  Hall 


Anne-Sophie  Mutter 

1    Friday,  8p.m. 
Symphony  Hall 

Judith  Gordon 

3    Sunday,  3p.m. 
Jordan  Hall 
Emerging  Artists  Series 


(ALL(ELEBRlTY(HARtE  AT  617/482-6661 EOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1938  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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William  Walton 

Cello  Concerto 

William  Turner  Walton,  knighted  by  King  George  VI 
in  1951,  was  born  in  Oldham,  Lancashire,  England, 
on  March  29,  1 902,  and  died  on  Ischia,  in  the  Bay  of 
Naples,  on  March  8,  1983.  He  composed  his  Cello  Con- 
certo between  February  and  October  1956  for  Gregor 
Piatigorsky,  who  gave  the  first  performances  on  Janu- 
ary 25  and  26,  1957,  with  Charles  Munch  and  the 
Boston  Symphony  Orchestra.  Piatigorsky  also  gave  the 
European  premiere,  with  Sir  Malcolm  Sargent  and  the 
BBC  Symphony  on  February  13,  1957,  in  London.  Since 
the  premiere,  the  only  other  Boston  Symphony  perform- 
ances have  featured  Zara  Nelsova  under  Bernard  Hai- 
tinks  direction  in  April  1973,  and  Ralph  Kirshbaum 
under  Andre  Previns  direction  in  October  1982.  The 
orchestra  consists  of  two  flutes  (second  doubling  piccolo),  two  oboes  (second  doubling  Eng- 
lish horn),  two  clarinets  (second  doubling  bass  clarinet),  two  bassoons  and  contrabassoon, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  vibraphone,  suspended  cym- 
bal, bass  drum,  xylophone,  snare  drum,  tambourine,  celesta,  harp,  and  strings. 

Walton  composed  three  concertos  for  stringed  instruments — each  for  a  great  master 
of  his  instrument — at  wide  intervals:  the  Viola  Concerto  for  Lionel  Tertis  in  1929,  the 
Violin  Concerto  for  Jascha  Heifetz  in  1939,  and  the  Cello  Concerto  for  Gregor  Piatigor- 
sky in  1956.  When  the  Viola  Concerto  was  written,  its  composer  was  still  generally 
regarded  as  an  enfant  terrible.  By  contrast,  when  he  came  to  write  the  Cello  Concerto, 
there  were  not  a  few  who  regarded  Walton  as  essentially  written  out  and  living  in  the 
Elgarian  past. 

Walton  has  become  quite  notorious  for  a  single  early  piece,  Facade,  an  unlikely  off- 
spring of  Schoenberg's  Pierrot  lunaire.  At  the  time  of  its  composition,  in  1923,  Walton 
was  one  of  the  young  Turks  of  British  music — he  was  just  twenty-one — and  had  become 
connected  with  the  outrageous  Sitwells,  who  were  the  motivating  force  for  the  creation 
of  this  early  and  unique  masterpiece.  Though  Walton  was  of  essentially  a  conservative 
temperament  in  his  music  (a  fact  that  became  much  clearer  in  later  years),  he  was  sure- 
ly influenced  by  the  chamber  ensemble  used  in  Pierrot  lunaire  and  by  Schoenberg's 
treatment  of  the  voice,  particularly  the  rhythmicized  character  of  Sprechstimme,  when 
he  undertook  to  set  the  poems  of  Edith  Sitwell  for  a  special  "entertainment"  devised  by 
the  Sitwell  family.  Polka,  Landler,  tango,  country  dance,  waltz,  foxtrot,  tarantella — all 
these  and  other  styles  cropped  up  in  Walton's  ebullient  score,  which  is  now  welcomed 
for  its  inventiveness  and  wit.  At  the  time  of  the  premiere,  though,  the  very  parochial 
critics  of  the  British  press  regarded  the  work  as  scandalous.  Headlines  read,  "Drivel 
they  paid  to  hear"  and  "Surely  it  is  time  this  sort  of  thing  were  stopped"! 

At  any  event,  Walton  did  stop.  As  noted  above,  his  was  essentially  a  conservative 
temperament  artistically;  by  the  late  '20s  this  began  to  be  apparent,  and  it  continued 
increasingly  in  the  years  to  come.  He  began  working  under  the  strong  influence  of  French 
style  (one  critic  referred  to  him  as  "the  seventh  member  of  Les  Six""),  but  more  and  more 
his  affection  for  Elgar  appeared  in  his  works,  the  two  symphonies  and  the  three  concer- 
tos among  them.  He  had  never  been  a  fast  worker,  but  when  he  could  afford  to  take  his 
time,  he  especially  enjoyed  doing  so,  the  more  so  because,  following  a  happy  late  mar- 
riage, he  settled  on  the  island  of  Ischia,  turning  London's  gloom  and  fog  into  Mediter- 
ranean sunshine. 

At  the  time  that  Piatigorsky  requested  a  cello  concerto  from  him,  Walton  had  com- 
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posed  relatively  little  music  of  consequence  for  some  time — it  was,  in  fact,  his  first 
large-scale  concert  work  in  eighteen  years.  He  threw  himself  into  the  concerto,  shaping 
it  rather  after  the  pattern  of  the  two  earlier  string  concertos.  The  opening  movement  is 
flowing,  not  too  fast,  and  serious  in  its  material.  The  middle  movement  is  a  scherzo,  and 
the  finale  contains  quiet,  retrospective  episodes.  The  overall  plan  is  very  similar  to  that 
of  Prokofiev's  Violin  Concerto  No.  1,  which  might  have  actually  been  an  influence  on 
Walton  for  the  Viola  Concerto  (Szigeti  had  been  playing  the  Prokofiev  a  lot  shortly  before 
Walton  embarked  on  that  work),  and  it  was  followed  considerably  in  each  of  the  later 
string  concertos. 

When  he  finished  the  concerto,  after  eighteen  months  of  work,  Walton  was  clearly 
pleased.  He  wrote  to  Piatigorsky:  "It  is  to  my  mind  the  best  of  my,  now  three,  concertos. 
But  don't  say  so  to  Jascha."  Walton's  expression  in  all  of  his  concertos  is  subdued.  He 
despised  empty  virtuosity  and  went  out  of  his  way  to  avoid  writing  a  cadenza.  The  Cello 
Concerto  begins  with  a  long,  complex  melody  that  sounds  very  "minory"  as  it  provides 
a  virtual  mine  of  materials  for  development.  The  scherzo  races  along  with  rapid  six- 
teenth-notes, like  the  Elgar  concerto,  transparently  scored  and  challenging  to  the  play- 
er. The  finale  bears  the  unusual  title  (in  Italian)  "Theme  with  improvisations";  for  Wal- 
ton, this  is  a  variation  form  based  on  a  broad  slow  melody.  Each  variation  is  a  new  type 
of  "improvisation,"  altering  greatly  in  mood  and  expression  until  the  orchestra  closes 
affairs  with  an  epilogue  that  draws  together  elements  from  the  opening  and  closing 
movements. 

— S.L. 
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Johannes  Brahms 

Symphony  No.  2  in  D,  Opus  73 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna,  Austria,  on  April  3, 
1897.  The  Symphony  No.  2  was  composed  in  1877,  dur- 
ing a  productive  summer  stay  at  Portschach  in  Carinthia 
(southern  Austria).  The  first  performance  took  place 
under  the  direction  of  Hans  Richter  on  December  30, 
1877,  in  Vienna.  The  first  American  performance  was 
given  at  New  York's  Steinway  Hall  by  the  Philharmonic 
Society  under  Adolph  Neuendorff  on  October  3,  1878. 
Boston  heard  the  Brahms  Second  for  the  first  time  sev- 
eral months  later,  when  Carl  Zerrahn  conducted  it  on 
January  9,  1879,  at  a  Harvard  Musical  Society  concert. 
Georg  Henschel  led  the  first  Boston  Symphony  perform- 
ances in  February  1882,  during  the  orchestra's  inaugur- 
al season,  subsequent  BSO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Karl  Muck,  Max  Fiedler,  Otto  Urack,  Henri  Rabaud,  Pierre  Monteux,  Serge 
Koussevitzky,  Richard  Burgin,  Bruno  Walter,  Leonard  Bernstein,  Charles  Munch,  Eugene 
Ormandy,  John  Barbirolli,  Lorin  Maazel,  Ernest  Ansermet,  Erich  Leinsdorf  Stanislaw 
Skrowaczewski,  William  Steinberg,  Michael  Tilson  Thomas,  Sir  Colin  Davis,  Eugen  Jochum, 
Seiji  Ozawa,  Joseph  Silverstein,  Kazuyoshi  Akiyama,  Kurt  Masur,  Gunther  Herbig,  Bernard 
Haitink  (the  most  recent  subscription  performances,  in  March/ April  1990),  Leonard  Slat- 
kin,  Dennis  Russell  Davies,  and  Zdenek  Macal  (the  most  recent  Tanglewood  performance, 
on  July  5,  1997).  The  symphony  is  scored  for  two  each  of  flutes,  oboes,  clarinets,  and  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  and  strings. 

Brahms's  Second  Symphony  was  new  when  the  Boston  Symphony  Orchestra  was 
founded.  True,  it  had  already  been  played  here  twice,  but  it  was  counted  as  a  fearfully 
modern  composition,  and  when  the  BSO's  first  music  director,  Georg  Henschel,  led  a 
performance  of  the  piece  in  the  orchestra's  inaugural  season,  people  listened  with  re- 
spect, at  least,  if  not  enthusiasm  (after  all,  Henschel  was  a  friend  of  the  composer  him- 
self); years  later  he  wrote  a  book  entitled  Personal  Recollections  of  Johannes  Brahms. 
The  reviewers  found  the  symphony  a  tough  nut  to  crack.  The  Boston  Traveler  ran  a  re- 
view that  was  as  typical  of  its  day  as  it  is  atypical  of  ours: 

It  would  appear  as  though  Brahms  might  afford  occasionally  to  put  a  little  more 
melody  into  his  work — just  a  little  now  and  then  for  a  change.  His  Second  Sym- 
phony gave  the  impression  that  the  composer  was  either  endeavoring  all  the  while 
to  get  as  near  as  possible  to  harmonic  sounds  without  reaching  them,  or  that  he 
was  unable  to  find  any  whatever. 

We  can  only  gape  in  astonishment.  During  the  intervening  century  we  have  come  to 
recognize  the  Second  above  all  as  the  most  pastoral  of  Brahms's  four  essays  in  the  sym- 
phonic medium,  the  lush  and  sensuous  foil  to  his  more  austere  C  minor  symphony  com- 
posed only  the  preceding  year. 

It  is  well  known  that  Brahms  delayed  until  his  forty-third  year  before  actually  allow- 
ing a  symphony  of  his  to  be  brought  to  performance.  The  First,  completed  in  1876,  was 
not  the  first  he  had  ever  attempted.  At  least  one  abortive  earlier  effort  had  served  as  raw 
material  for  his  First  Piano  Concerto  and  the  German  Requiem.  Others  may  well  have 
been  sketched,  even  substantially  composed,  then  destroyed.  Part  of  the  problem  was 
his  concern  with  the  fact  that  the  mantle  of  Beethoven  had  been  placed  implicitly  on 
his  shoulders,  a  responsibility  that  Brahms  neither  wanted  nor  needed.  Already  more 
self-critical  than  most  composers  ever  become,  he  was  increasingly  leery  of  the  interest 
with  which  the  musical  world  awaited  his  first  contribution  to  the  field  that  Beethoven 
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had  made  so  thoroughly  his  own. 

Once  having  broken  the  ice  with  the  First  Symphony,  however,  Brahms  did  not  hesi- 
tate to  try  again.  His  Second  Symphony  was  written  the  following  year  during  his  sum- 
mer vacation  on  the  Worthersee  (Lake  Worth)  near  Portschach  in  Carinthia  (southern 
Austria).  He  spent  three  summers,  from  1877  to  1879,  in  that  resort,  and  each  one  was 
musically  productive.  The  successive  years  saw  the  composition  of  the  Second  Sym- 
phony, the  Violin  Concerto,  and  the  G  major  violin  sonata.  The  new  symphony  was  an 
enormous  success  when  Hans  Richter  conducted  the  first  performance  in  Vienna;  it 
was  no  less  well  received  two  weeks  later  in  Leipzig.  These  two  cities  were,  of  course, 
centers  of  Brahms  aficionados  (the  critic  Eduard  Hanslick  especially  in  Vienna,  and 
Clara  Schumann  in  Leipzig).  Further  afield  the  symphony  attracted  mixed  notices,  but 
always  respect  at  the  very  least. 

The  music  pulses  with  sounds  of  nature.  The  opening  horn  melody  conjures  up 
the  freshness  of  the  outdoors.  The  composer's  friend  and  longtime  correspondent 
Dr.  Theodor  Billroth  wrote  to  him  after  hearing  the  symphony,  "How  beautiful  it  must 
be  on  the  Worthersee!"  What  strikes  the  listener  first  is  the  apparent  relaxation  of 
mood,  especially  of  the  Second  Symphony  as  compared  with  the  tense  opening  of  its 


life  Cater  to 

your  Good  Tatte. 

The  hallmarks  of  good  taste  are  timeless.  Elegantly  appointed 
function  rooms.  Exquisitely  prepared  food.  Impeccable  service. 
These  may  be  found  at  The  Colonnade  Hotel.  Our  Chefs  innovative 
creations  will  delight  your  guests  while  our  accomplished  staff 
provides  an  unmatched  level  of  personal  service. 

Our  grand  ballroom  and  intimate  banquet  rooms  accommodate 
up  to  400  people.  The  Colonnade  Hotel  is  conveniently 

i  located  in  Boston's  Back  Bay,  and  offers  plentiful  garage 
parking.  Let  our  good  taste  be  a  reflection  of  your  good 
taste.  Call  617.424.7000  for  more  information  or  to 
make  an  appointment. 


-Jho 


120  Huntington  Avenue,  Boston  Massachusetts  02116 
617.424.7000   http://www.colonnadehotel.com 


33 


Marketing  Fine  Homes,  Land  And  Estates 


Cohasset 
CLASSIC  WATER-VIEW  VICTORIAN 

This  wonderful  c.1870  six  bedroom  residence  is 
situated  on  a  2±  acre  hillside  knoll  with  dramat- 
ic views.  Features  wraparound  porches,  beauti- 
ful gardens,  a  pond,  swimming  pool  and  large 
two  bedroom  carriage  house.  $895,000 

CaULanse  Robb  617-357-8996 


Padanaram,  South  Dartmouth 
"WINDWARD"  -  WATERFRONT  ESTATE 

Rare,  protected  end-of-the  road  2.5  acre 
property  at  the  tip  of  a  point.  Features  a  clas- 
sic 1920s  shingle-style  house  with  six  bed- 
rooms, over  600  feet  of  ocean  frontage, 
boathouse,  sandy  beach  and  views.  Choice 
location  near  yacht  club.  $1,525,000 

Call  Jerry  Heller  617-357-8994 


Little  Compton,  Rhode  Island 
HISTORIC  SALTWATER  FARM  ON  17  ACRES 

Very  private  17  acres  consisting  of  a  nine-acre 
parcel  on  a  hillside  with  a  restored  c.1700  shin- 
gled house  with  ocean  views  and  an  eight-acre 
waterfront  parcel  with  cottage,  meadows  and 
650  feet  of  frontage  on  a  pond  with  access  to 
a  sandy  beach  and  the  ocean.         $2,200,000 

Call Jerry  Heller  61 7-357-8994 


Boston 
BEACON  HTLL  -  "SENTRY  HILL  PLACE" 

Impeccable  c.  1840s  townhouse  located  at 
the  end  of  a  private  cul-de-sac.  Features  ele- 
gant, formal  rooms,  a  private  guest  suite,  an 
available  parking  space  and  panoramic  roof 
deck  with  breathtaking  views  of  the  Charles 
River  and  Boston  skyline.  $695,000 

Call  Maryann  Taylor  617-357-0446 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       fSJ  CHRISTIE'S 


GREAT  ESTATES 


34 


predecessor.  What  is  not  so  immediately  apparent  is  the  fact  that  the  Second  is,  if  any- 
thing, even  more  precision-ground  than  the  First.  The  parts  fit  as  in  a  fine  watch.  This 
was  certainly  noticed  even  by  the  negative  early  critics,  who  grudgingly  admitted  the 
composer's  skill.  W.F.  Apthorp,  later  the  BSO's  program  annotator,  wrote  in  the  Boston 
Courier  following  the  first  performance  in  Boston: 

It  would  take  a  year  to  really  fathom  the  Second  Symphony,  and  a  year  of  severe 
intellectual  work,  too.  One  would  only  like  to  be  a  little  more  sure  that  such  labor 
would  be  repaid. 

How  times  change!  From  the  distance  of  a  century,  we  are  prepared  to  enjoy  the  spon- 
taneity, the  sensuous  richness  of  this  most  "Viennese"  of  the  Brahms  symphonies — to 
such  an  extent,  in  fact,  that  many  listeners  blithely  forgo  the  "intellectual  work"  that 
Apthorp  mentions  and  allow  themselves  simply  to  wallow  in  the  sound. 

And  yet  it  is  surprising  but  true  that  this  largest,  most  apparently  unbuttoned  of  the 
Brahms  symphonies  is  also  one  of  the  most  closely  wrought.  Everything  in  the  first  move- 
ment grows  out  of  the  opening  phrase  and  its  component  parts:  a  three-note  "motto"  in 
cellos  and  basses,  the  arpeggiated  horn  call,  a  rising  scale  figure  in  the  woodwinds.  It 
might  be  easy,  for  example,  to  overlook  the  first  three  notes  as  a  mere  preparation  for 
the  "true"  theme  in  the  horns  (after  all,  that  motto  figure  does  not  even  return  at  the 
recapitulation,  which  starts  with  the  horn  call);  but  at  every  point  in  the  first  movement 
and  elsewhere  throughout  the  symphony  echoes  of  those  three  notes  appear — sometimes 
as  quarter-notes  (as  in  the  opening),  sometimes  speeded  up  to  eighth-notes  (which  has 
the  effect  of  changing  the  3/4  movement  to  6/8),  and  sometimes  slowed  down  to  half- 
notes  (which  does  the  opposite,  changing  3/4  to  3/2  in  feeling). 

One  of  the  loveliest  moments  in  the  first  movement  occurs  at  the  arrival  of  the  sec- 
ond theme  in  violas  and  cellos;  this  melting  waltz  tune  sounds  more  than  a  little  like 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1997-98  Season 

George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02 142 
Telephone:   617-225-3800      Facsimile:   617-494-1511 


35 


Without  Your  Annual  Fund  Gift 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and 
other  revenues  cover  just  about  60% 
of  the  Boston  Symphony  Orchestras 
expenses  before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund 
will  help  us  continue  to  fund  outreach, 
educational,  and  youth  programs,  and 


to  attract  the  worlds  finest  musicians 
and  great  artists. 

Please,  make  your  generous  gift  to 
the  Annual  Fund-and  become  a  Friend 
of  the  Boston  Symphony  Orchestra 
today.  Because,  without  your  gift,  the 
picture  begins  to  fade. 


Yes,  I  want  to  keep  great  music  alive. 

Id  like  to  become  a  Friend  of  the  BSO  for  the  1997-98  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ 

payable  to  the  Boston  Symphony  Annual  Fund. 


Name 


Tel. 


Address 
City 


State 


Zip 


Please  send  your  contribution  to:  Joyce  E.  Hatch.  Director  of  the 
Boston  Symphony  Annual  Fund.  Symphony  Hall.  Boston.  MA  02115. 
A  portion  of  your  gift  mav  be  tax-deductible.  For  information  call 
(617)638-9251. 


36 


Brahms's  Lullaby — is  that  why  it  is  so  relaxing?  Brahms  saturates  the  melody  with  lower 
string  sound  by  giving  the  tune  to  the  cellos  and  placing  them  above  the  violas,  who 
have  an  accompanying  part. 

The  second  movement,  a  rather  dark  reaction  to  the  sunshine  of  the  first,  begins 
with  a  stepwise  melody  rising  in  the  bassoons  against  a  similar  melody  descending  in 
the  cellos,  the  two  ideas  mirroring  each  other.  Each  of  them,  rising  and  falling  in  slow 
graceful  shapes,  grows  organically  into  rich  and  sinuous  patterns. 

Beethoven  would  have  written  a  scherzo  for  his  third  movement,  perhaps  one  with 
two  Trios,  as  in  the  Seventh  Symphony.  Brahms  avoids  direct  comparison  with  Beetho- 
ven by  making  his  third  movement  more  of  a  lyrical  intermezzo,  but  the  shape  is  close 
to  that  of  the  scherzo  with  two  Trios.  A  serenading  melody  in  the  oboe  opens  the  main 
section,  which  is  twice  interrupted  by  Presto  sections  in  different  meters  (the  first  shifts 
from  3/4  to  2/4,  the  second  from  3/4  to  3/8).  This  aroused  consternation  among  Boston 
critics  a  century  ago.  John  Sullivan  Dwight  commented,  "It  is  all  pretty,  but  it  hardly 
seems  to  hold  together — the  giddy  fancies  of  a  wayward  humor."  He  failed  to  notice 
that  each  of  the  interruptions  is  a  variation  and  further  development  of  ideas  already 
heard  in  the  main  part,  especially  the  oboe  tune.  Trios  are  normally  inserted  for  pur- 
poses of  contrast,  but  Brahms  achieves  his  contrast  through  unity. 

The  final  Allegro  is  as  close-knit  as  the  first  movement  and  is  based  throughout  on 
thematic  ideas  that  can  ultimately  be  traced  back  to  the  very  beginning  of  the  sympho- 
ny (including  the  "motto").  Here,  too,  Brahms's  lavish  invention  makes  familiar  ideas 
sound  fresh  in  new  relationships.  Once  again  he  produces  another  of  those  prize  metri- 
cal shifts,  producing  a  passage  that  gradually  grows  from  the  basic  2/2  of  the  move- 
ment into  a  surprising  3/4,  while  the  conductor  continues  to  beat  in  2/2! 

The  miracle  of  this  symphony  remains  the  fact  that  it  sounds  so  easy  and  immediate 
and  yet  turns  out  to  be  so  elaborately  shaped.  I  have  a  secret  hope  that  at  some  point, 
after  he  had  had  a  chance  to  hear  the  piece  a  few  more  times,  old  Apthorp  really  did 
put  in  his  "year  of  severe  intellectual  work" — or  perhaps  simply  listened  with  open 
ears — and  realized  what  he  had  been  missing. 

— S.L. 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 


37 


Simplex. 
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More  .  .  . 

Ingram  D.  Marshall's  short  article  on  John  Adams  in  The  New  Grove  Dictionary  of 
American  Music  offers  a  useful  guide.  Though  Slonimskys  Earbox  is  not  yet  out  on  CD, 
a  great  deal  of  Adams's  other  music  has  become  available.  Harmonium  has  been  re- 
corded by  Edo  de  Waart  with  the  San  Francisco  Symphony  Orchestra  and  Chorus,  the 
forces  of  the  premiere  (ECM).  The  early  works  on  record  include  Shaker  Loops  in  its 
original  version  for  string  septet,  superbly  recorded  by  the  Ridge  Quartet  supplemented 
by  three  other  players  under  the  composer's  direction,  coupled  with  his  solo  piano  work 
Phrygian  Gates,  played  by  Mack  McCray  (New  Albion  LP).  Edo  de  Waart  has  recorded 
the  full  orchestral  version  of  Shaker  Loops  with  the  strings  of  the  San  Francisco  Symphony 
Orchestra  (Philips,  with  Steve  Reich's  Variations  for  Winds,  Strings,  and  Keyboard).  Among 
Adams's  larger  and  more  recent  works,  there  are  Harmonielehre  for  full  orchestra,  also 
performed  by  the  San  Francisco  Symphony  under  de  Waart  (Nonesuch);  the  rowdy  Grand 
Pianola  Music  for  chamber  orchestra  and  piano  soloists,  recorded  by  the  Solisti  New 
York  under  the  direction  of  Ransom  Wilson  with  soloists  Ursula  Oppens  and  Alan  Fein- 
berg  (Angel);  the  complete  opera  Nixon  in  China,  with  de  Waart  conducting  the  Orches- 
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ADIVARIUS 


...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 
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tra  of  St.  Luke's  and  the  original  cast  (Nonesuch;  also  on  videocassette);  and  the  poignant 
setting  of  Walt  Whitman's  description  of  his  experience  in  a  Civil  War  hospital,  The 
Wound-Dresser,  for  baritone  and  orchestra,  coupled  with  Fearful  Symmetries  for  orches- 
tra. The  composer  conducts  the  St.  Paul  Chamber  Orchestra  in  these  last  two  works, 
with  Sanford  Sylvan  in  the  Whitman  piece  (Nonesuch). 

Hugh  Ottaway's  article  on  Walton  in  The  New  Grove  is  a  good  place  to  start.  Michael 
Kennedy's  Portrait  of  Walton  (Oxford  paperback)  is  an  attractive  and  illuminating  biog- 
raphy (Oxford  paperback).  The  composer's  widow,  Susana  Walton,  gives  a  personal  view 
of  the  composer  in  William  Walton:  Behind  the  Facade  (Oxford).  Critical  evaluation  of 
the  works  may  be  found  in  the  standard  study  of  Walton's  music  by  Frank  Howes  (Ox- 
ford). The  March  1982  issue  of  Musical  Times  carried  a  thoughtful  eightieth-birthday 
tribute,  "In  Search  of  Walton,"  by  the  English  critic  Bayan  Northcott.  Lynn  Harrell  has 
recorded  the  Cello  Concerto  with  Simon  Rattle  and  the  City  of  Birmingham  Symphony 
Orchestra  (EMI,  with  Walton's  Symphony  No.  1).  Other  leading  cellists  to  have  under- 
taken the  work  include  Ralph  Kirshbaum  with  the  Scottish  National  Orchestra  conduct- 
ed by  Sir  Alexander  Gibson  (Chandos,  with  Elgar's  Cello  Concerto)  and  Yo-Yo  Ma  with 
the  London  Symphony  Orchestra  conducted  by  Andre  Previn  (CBS,  also  with  the  Elgar 
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concerto).  Of  particular  historical  interest  is  the  very  earliest  recording,  made  just 
three  days  after  the  premiere  by  the  first  performers,  dedicatee  Gregor  Piatigorsky 
and  the  Boston  Symphony  Orchestra  under  Charles  Munch,  a  recording  with  which  the 
composer  was  very  pleased.  This  has  been  reissued  on  compact  disc  in  the  RCA  Victor 
"Living  Stereo"  series  with  the  Dvorak  Cello  Concerto,  also  featuring  Piatigorsky  with 
Munch  and  the  BSO. 

Brahms  and  his  music  have  attracted  a  new  wave  of  scholarship  in  recent  years. 
Malcolm  MacDonald's  Brahms  in  the  Master  Musicians  series  (Schirmer  Books)  is  a 
splendid  life-and-works  study  that  replaces  the  older  volume  by  Peter  Latham,  and 
Michael  Musgrave's  The  Music  of  Brahms  deals  with  virtually  all  the  works  in  some 
detail  (Oxford  paperback).  The  Life  of  Johannes  Brahms  by  Florence  May,  who  knew 
Brahms  personally,  remains  a  valuable  classic;  this  two-volume  biography  came  out 
in  1905  and  is  still  available,  though  in  an  expensive  reprint  edition  (Scholarly).  Karl 
Geiringer's  classic  life-and-works  study  is  still  available  (Oxford  paperback),  but  has 
been  largely  surpassed  by  the  most  recent  biographies.  John  Horton  has  contributed 
a  good  volume  on  Brahms  Orchestral  Music  to  the  BBC  Music  Guides  (University  of 
Washington  paperback).  Donald  Francis  Tovey's  excellent  discussion  of  the  Second 
Symphony  is  reprinted  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  For  the 
reader  with  some  technical  knowledge  of  music,  Arnold  Schoenberg's  essay  "Brahms 
the  Progressive"  is  not  to  be  missed;  it  is  contained  in  Style  and  Idea  (St.  Martin's). 
Bernard  Jacobson's  The  Music  of  Johannes  Brahms  is  a  fine  introduction  to  Brahms's 
style  for  those  not  afraid  of  musical  examples  (Fairleigh  Dickinson  University  Press), 
and  there  are  good  things,  too,  in  Julius  Harrison's  Brahms  and  his  Four  Symphonies 
(Da  Capo).  Some  of  the  more  specialized  fruits  of  recent  research  have  appeared  in 
several  volumes  of  Brahms  Studies  (Cambridge  University  Press).  Aimed  more  at  the 
general  reader,  though  thoroughly  up-to-date  in  approach,  are  the  essays  and  other 
materials  (including  translations  of  letters  and  original  reviews  of  Brahms  works)  in 
Brahms  and  his  World,  edited  by  Walter  Frisch  (Princeton  paperback).  Reinhold  Brink- 
man's  recent  study  of  the  Second  Symphony,  Late  Idyll  (Harvard),  is  far  more  than  an 
analysis;  it  links  the  music  to  German  culture  of  the  late  nineteenth  century.  Bernard 
Haitink  has  recorded  the  Brahms  Second  with  the  Boston  Symphony  (Philips,  paired 
with  Brahms's  Tragic  Overture).  An  older  BSO  recording  under  the  direction  of  Erich 
Leinsdorf  has  been  reissued  on  a  budget  CD  (Victrola),  as  has  an  even  earlier  BSO 
recording  under  the  direction  of  Charles  Munch  (RCA  Gold  Seal).  George  Szell's  superb 
old  Cleveland  Orchestra  recording  has  also  been  reissued  (CBS,  with  the  Tragic  Over- 
ture). A  Toscanini  performance  with  the  NBC  Symphony  also  includes  the  Tragic 
Overture  and  the  Haydn  Variations  (RCA  Gold  Seal).  Herbert  von  Karajan's  fine  perform- 
ance with  the  Berlin  Philharmonic  is  available  either  as  a  single  disc  or  in  a  set  of  the 
four  Brahms  symphonies  (Deutsche  Grammophon). 

— S.L. 
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James  DePreist 

Widely  esteemed  as  one  of  America's  leading  conductors,  James 
DePreist  has  been  music  director  of  the  Oregon  Symphony  since 
1980.  He  also  serves  as  music  director  of  the  Monte  Carlo  Philhar- 
monic and  was  principal  guest  conductor  of  the  Helsinki  Philhar- 
monic. As  a  guest  conductor  he  has  appeared  with  orchestras 
throughout  the  United  States,  including  the  Baltimore  Symphony, 
the  Chicago  Symphony,  the  Detroit  Symphony,  the  Houston  Sym- 
phony, the  Juilliard  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Minnesota  Orchestra,  the  National  Symphony,  the  New  York  Phil- 
harmonic, the  Philadelphia  Orchestra,  and  the  Pittsburgh  Symphony. 
Internationally,  he  has  recently  conducted  the  Netherlands  Philharmonic,  the  Halle  Orches- 
tra, Vienna's  Tonkiinstler  Orchestra,  and  the  Tokyo  Metropolitan  Orchestra.  Mr.  DePreist's 
tenure  with  the  Oregon  Symphony  has  been  a  period  of  exceptional  artistic  growth  for  the 
orchestra,  which  has  further  expanded  its  audience  through  a  successful  series  of  record- 
ings for  Delos  and  Koch.  The  conductor's  discography  also  includes  a  continuing  Shosta- 
kovich symphony  cycle  with  the  Helsinki  Philharmonic  on  Delos  and  Ondine,  and  numer- 
ous recordings  for  BIS  with  the  Malmo  Symphony,  of  which  he  was  chief  conductor  from 
1991  to  1994,  and  the  Royal  Stockholm  Philharmonic.  His  recording  of  the  two  Shostako- 
vich cello  concertos  with  soloist  Torleif  Thedeen  and  the  Malmo  Symphony  won  a  1995 
Cannes  Classical  Music  Award.  Born  in  Philadelphia  in  1936,  and  the  nephew  of  contralto 
Marian  Anderson,  Mr.  DePreist  pursued  studies  in  composition  with  Vincent  Persichetti  at 
the  Philadelphia  Conservatory  and  earned  bachelor  of  science  and  master  of  arts  degrees 
from  the  University  of  Pennsylvania.  In  1962,  while  on  a  State  Department  tour  of  Bang- 
kok, he  contracted  polio.  Making  a  partial  recovery,  he  went  on  to  win  a  first  prize  in  the 
1964  Dimitri  Mitropoulos  International  Conducting  Competition  and  was  then  selected  by 
Leonard  Bernstein  to  be  an  assistant  conductor  of  the  New  York  Philharmonic  for  the  1965- 
66  season.  From  1967  through  1970  Mr.  DePreist  lived  in  the  Netherlands,  where  he  made  a 
highly  acclaimed  European  debut  with  the  Rotterdam  Philharmonic  in  1969,  in  which  year 
he  was  also  awarded  a  Martha  Baird  Rockefeller  grant.  Concert  engagements  soon  followed 
in  Stockholm,  Amsterdam,  Berlin,  Munich,  Stuttgart,  Belgium,  and  Italy.  In  1971  Antal 
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Prudential  Center  Garage 
Your  Best  Parking  Choice 

Symphony  Hall  concert  patrons  are  invited  to  park  at 
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Street,  Exeter  Street,  Huntington  Avenue,  or  directly  off  the  Mass  Pike. 
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Dorati  chose  Mr.  DePreist  to  become  his  associate  conductor  with  the  National  Symphony 
Orchestra  in  Washington,  D.C.  In  1976  Mr.  DePreist  became  music  director  of  the  Quebec 
Symphony,  Canada's  oldest  orchestra;  he  remained  there  until  1983.  Making  his  first 
Boston  Smphony  appearances  since  his  BSO  debut  at  Tanglewood  in  August  1973,  James 
DePreist  has  been  awarded  fifteen  honorary  doctorates  and  has  authored  two  books  of  poet- 
ry. An  elected  fellow  of  the  American  Academy  of  Arts  &  Sciences  and  the  Royal  Swedish 
Academy  of  Music,  he  is  also  a  recipient  of  the  Insignia  of  Commander  of  the  Order  of  the 
Lion  of  Finland. 


Lynn  Harrell 

Lynn  Harrell's  presence  is  felt  throughout  the  musical  world,  through 
his  work  as  soloist,  chamber  musician,  recitalist,  conductor,  and 
teacher,  in  America,  Europe,  and  Asia.  Mr.  Harrell  regularly  per- 
forms with  distinguished  orchestras  throughout  the  world,  recent 
engagements  having  included  the  Boston  Symphony,  the  Cleveland 
Orchestra,  the  Los  Angeles  Philharmonic,  the  New  York  Philhar- 
monic, the  Philadelphia  Orchestra,  the  Berlin  Radio  Symphony, 
and  the  Royal  Philharmonic.  In  1996-97  he  was  the  featured  soloist 
performing  Henri  Dutilleux's  cello  concerto,  Tout  un  monde  loin- 
tain...,  with  the  Bournemouth  Symphony  in  an  eight-city  United 
States  tour,  including  an  appearance  at  Carnegie  Hall.  This  season  his  orchestral  engage- 
ments include,  among  others,  the  Chicago,  San  Francisco,  Indianapolis,  and  Milwaukee 
symphonies,  the  Deutsches  Sinfonie  Orchester  at  London's  Royal  Festival  Hall,  and  the 
St.  Petersburg  Philharmonic  in  Russia,  with  Vladimir  Ashkenazy  conducting  these  last  two. 
Over  the  next  two  seasons  he  has  been  invited  to  return  for  concerts  throughout  Australia 
and  Southeast  Asia,  and  he  will  tour  to  Japan  in  trio  concerts  with  Mr.  Ashkenazy  and 
Pinchas  Zukerman.  He  has  also  been  increasingly  in  demand  as  a  conductor,  having  led 
the  Chicago,  Colorado,  San  Diego,  National,  and  New  World  symphonies  to  significant  criti- 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphony,  all  for  S39.* 


Le  Meridien  Boston  •  250  Franklin  Street  •  617451-1900,  Ext.  7120  •  http://www.LeMeridien.com 

*Does  not  include  taxes  and  gratuities. 
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WANTED! 

Fine  Estate  Jewelry 


DAVIEgjCOMPANY 

Graduate  Gemologist  •  Sellers  &  Buyers  of  Fine  Jewelry 

180  Linden  Street  •  Wellesley,  MA 

(781)  235-4044 
1-800-328-4326 


M       U       S 


U       M 


25th  Annual 

ANTIQUES 
SHOW 

Thanksgiving  Weekend  1997 

Saturday,  November  29,  10  -  5  pm 
Sunday,  November  30,  12  noon  -  5  pm 

$7.50  per  person,  ^m. 

includes  museum  admission 
$6.00  for  museum  members 


Annual 
Antiques 

Show 


P 


I** 


Preview  Party:  Friday 

November  28, 6-9  pm,  $60  per  person 

FINE  FURNITURE,  CERAMICS, 
SILVER,  TEXTILES  AND  FINE  ART 

30  top  quality  dealers  from  New 
York,  Boston  and  New  England 

For  more  information/reservations 
call  978-745-1876 

Peabody  Essex  Museum,  East  India  Square,  Salem, 
Massachusetts 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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The  Bombay  Sapphire  Martini.  As  Ac 


THING 


Chamber  Players 


JORDAN  HALL 

AT  THE  NEW  ENGLAND  CONSERVATORY 


THREE  SUNDAYS  AT  3:00PM 

fOBER26,l 
GILBERT  KALISH,  pianist 

HAYDN  Piano  Trio  in  A,  Hob.  XV:  18 
BRITTEN  'Phantasy'  for  oboe  and  strings,  Op.  2 
SCHUBERT  Octet  in  F  for  strings  and  winds,  D  Q< 

JANUARY  18,  1998 

DVORAK  Terzetto  in  C  for  tw 

VILLA'LOBOS  'Quinteto  em  forma  de  choros,'  for  winds 

MOZART  Quartet  in  E-flat  for  piano  and  strings,  K.493 


APRIL  26,  1998 
GILBERT  KALISH,  pianist 

lute,  oboe,  and  bassoon 
KAGEL  Trio  for  piano  and  strings 
SCHUBERT  Quintet  in  A  for  piano  and  strings,  D.667,  'Tro 

:■■:,■■'-■;-■  ^  '  -■-.    ■■*    ^;  .;a 


SINGLE  TICKET  PRICES:  $26,  $19,  $15 

Tickets  may  be  purchased  through  SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  Box  Office,  or  at  the  Jordan  Hall  Box  Office.  Please  note: 
on  the  day  of  the  concert,  tickets  may  only  be  purchased  at  Jordar  ] 


J*- 


I 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 
,p  .-->,  .  by  our  Maitre  d' —  and  she  says  yes.  You 

I  Od  V  IOC  have  a  craving  for  a  cheeseburger  in  the 
middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 
you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 
of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 
the  meticulous  observation  to  detail  but  for  the  warmth  with 
which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 
appreciate.  The  finest  service.  Perfectly  rendered. 


Seasons  Hotel 

treet  •  Boston,  Massachusetts  02116 

617-338-4400 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects  QggJ 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com   0. 


cal  acclaim.  In  April  1994,  Mr.  Harrell  was  soloist  at  the  Vatican  with  the  Royal  Philhar- 
monic in  a  concert  dedicated  to  the  memory  of  the  six  million  Jews  who  perished  in  the  Holo- 
caust. The  audience  on  that  occasion — the  first  official  commemoration  of  the  Holocaust  by 
the  Vatican — included  Pope  John  Paul  II  and  the  Chief  Rabbi  of  Rome.  Mr.  Harrell  also 
appeared  on  the  live,  internationally  televised  1994  Grammy  Awards  program  with  Itzhak 
Perlman  and  Pinchas  Zukerman,  performing  music  from  their  Grammy-nominated  record- 
ing for  Angel/EMI  of  the  complete  Beethoven  string  trios;  the  group  was  the  only  classical 
nominee  to  perform  on  the  show.  Mr.  Harrell's  extensive  discography  also  includes  the  com- 
plete cello  suites  of  J.S.  Bach,  two  recordings  of  the  Dvorak  concerto,  the  world  premiere 
recording  of  Victor  Herbert's  Cello  Concerto  No.  1  with  Sir  Neville  Marriner  and  the  Academy 
of  St.  Martin  in  the  Fields,  the  Walton  Concerto  with  Sir  Simon  Rattle  and  the  City  of  Bir- 
mingham Symphony  Orchestra,  and  the  Donald  Erb  Concerto  with  Leonard  Slatkin  and  the 
St.  Louis  Symphony.  Together  with  Itzhak  Perlman  and  Vladimir  Ashkenazy  he  has  received 
two  Grammys — in  1981  for  the  Tchaikovsky  Piano  Trio,  and  in  1987  for  the  complete  Bee- 
thoven trios.  Most  recently  he  has  collaborated  with  violinist  Nadja  Salerno-Sonnenberg  on 
"Bella  Italia:  Chamber  Music  From  Aspen."  Forthcoming  are  the  Brahms  cello  sonatas  with 
Stephen  Kovacevich  and  Schubert  trios  with  Messrs.  Ashkenazy  and  Zukerman.  Lynn  Har- 
rell was  born  in  New  York  to  musician  parents;  his  father  was  the  American  baritone  Mack 
Harrell.  He  began  his  musical  studies  in  Dallas,  continuing  at  the  Juilliard  School  and  the 
Curtis  Institute.  He  had  already  established  a  solo  career  when,  at  eighteen,  he  was  invited 
to  join  the  Cleveland  Orchestra  by  George  Szell,  who  two  years  later  named  him  principal 
cellist,  a  position  he  held  until  1971.  Subsequently  Mr.  Harrell  was  the  recipient  of  numer- 
ous awards,  including  the  Piatigorsky  Award,  the  Ford  Foundation  Concert  Artists  Award, 
and  the  first  Avery  Fisher  Prize,  which  he  received  jointly  with  Murray  Perahia.  Mr.  Harrell 
plays  the  1673  Jacqueline  Du  Pre  Stradivarius  and  a  1720  Montagnana.  He  made  his  first 
Boston  Symphony  appearance  in  November  1978  and  appeared  with  the  orchestra  most 
recently  in  August  1996  at  Tanglewood. 


CONCERT  PREVIEWS 

This  season  the  Boston  Symphony  Orchestra  is  pleased  to  introduce 

free  Concert  Previews  in  Symphony  Hall  prior  to  selected  BSO  concerts. 

These  informative  half-hour  talks,  to  include  taped  musical  examples, 

and  which  will  begin  one  hour  before  the  concert,  are  designed  to 

enhance  the  concertgoing  experience  by  providing  valuable  insight 

into  the  music  being  performed. 

Open  to  all  ticket  holders,  the  previews  will  be  given  primarily  by 

BSO  Musicologist  and  Program  Annotator  Steven  Ledbetter  and 

BSO  Publications  Manager  Marc  Mandel,  who  will  also  continue  to  give 

the  popular  talks  preceding  BSO  Open  Rehearsals  as  well  as  the  Friday 

Previews  in  Higginson  Hall  before  ten  Friday-afternoon  concerts  each  year. 

In  the  coming  months,  Concert  Previews  beginning  at  7  p.m.  will  be  given 

in  Symphony  Hall  on  Saturday,  November  22  ( Saturday -B),-  Thursday, 

December  4  (Thursday- B);  Tuesday,  December  9  (Tuesday-B);  Saturday, 

January  10  (Saturday-A),-  Tuesday,  January  13  (Tuesday-C),-  Friday, 

January  16  (Friday-Evening),-  and  Tuesday,  January  27  (Tuesday-B). 
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James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


investments  « 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


A 

• 

£ 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


©* 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 


50 


The  support  of  the 


Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 
Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1997,  listed  by  contribution  level. 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


(en  Kihara 

Resident 

rDK  Electronics  Corporation 


BankBoston, 


At  BankBoston,  we  believe  that  the 
Arts  enhance  the  fabric  of  our  society... 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


Sheraton  Boston 

HOTEL  &  TOWERS 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children^  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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B     S     O 


Business 


Leadership 


Association 


ACCOUNTING 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Deloitte  &  Touche  LLP 

Michael  Joyce 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

Arthur  Andersen  LLP 
George  E.  Massaro 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Di  Pesa  &  Company,  CPA's 
Dolly  Di  Pesa 

Ercolini  &  Company 
Robert  Ercolini 

Harte  Carucci  &  Driscoll,  PC. 

Neal  Harte 

ADVERTISING/PUBLIC  RELATIONS 

Hill  Holliday  Connors 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls  Advertising 
Richard  C.  Garrison 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Bronner  Slosberg  Humphrey 

Michael  Bronner 

GA  Communications 
Advertising  -  Design 
Lisa  Barren 

The  Rasky/Baerlein  Group 
Larry  Rasky 

Orsatti  &  Partners 
Louis  F.  Orsatti 

CAHOOTS 

Carol  Lasky 

CFI  Design  Group 

David  A.  Granoff 

MASSmedia 

Charles  N.  Shapiro 


The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  fol- 
lowing businesses  for  their  contributions  of  $1,500  or  more  made 
during  the  BSO  fiscal  year  ending  August  31,  1997.  Under  each 
industry  category,  companies  are  listed  according  to  gift  from 
highest  to  lowest.  For  information  about  becoming  a  Business 
Leadership  Association  member,  contact  Howard  Breslau, 
Associate  Director  of  Corporate  Programs,  at  (617)  638-9298. 


AUTOMOTIVE 

Lexus 
Steve  Sturm 

Woburn  Foreign  Motors 
George  Albrecht 

Rodman  Ford,  Lincoln-Mercury 
Donald  Rodman 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rosenfield 

BANKING 

BankBoston 

Charles  K.  Gifford 

State  Street  Bank  and 
Trust  Company 

Marshall  N.  Carter 

Fleet  Bank  of  Massachusetts,  NA. 
John  R  Hamill 

Citizens  Financial  Group 
Lawrence  K.  Fish 

USTrust 

Neal  F.  Finnegan 

Boston  Private  Bancorp,  Inc. 
Timothy  L.  Vaill 

Citizens  Bank 
Robert  M.  Mahoney 

PNC  Bank,  New  England 
Ellen  R.  Essenfeld 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

CONSULTING: 

MANAGEMENT/FINANCIAL 

Andersen  Consulting  LLP 
Michael  J.  Young 

CSC  Consulting  &  Systems 
Integration 
Chris  Davis 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Arthur  D.  Little,  Inc. 
Charles  LaMantia 


Bain  &  Company,  Inc. 
Thomas  J.  Tierney 

The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

William  M.  Mercer  Incorporated 

Peter  A.  Bleyler 

The  O'Brien  Group,  Inc. 
Paul  C.  O'Brien 

Towers  Perrin 

V.  Benjamin  Haas 

Watson  Wyatt  Worldwide 
Ted  Fleischer 


Thomas  H.  Lee  Company 
Thomas  H.  Lee 

BBF  Corporation 
Boruch  B.  Frusztajer 

Mercer  Management  Consulting 
James  W.  Down 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Hewitt  Associates 
James  E.  McAloon 

CONSULTING: 

ENVIRONMENTAL 

Earth  Tech 
Craig  D.  MacKay 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

CONSUMER  GOODS/ 
FOOD  SERVICE 

Keebler 

Friedl  Enterprises,  Inc. 
Donald  G.  Friedl 

Franklin  Sports,  Inc. 

Larry  J.  Franklin 

Gourmet  Caterers 
Robert  Wiggins 

Boston  Showcase  Company 
Jason  E.  Starr 


The  Branded-New  England 
Company 
Sandy  Block 

Johnson,  O'Hare  Co.,  Inc. 
Harry  O'Hare,  Jr. 

Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

Coca-Cola  Bottling  Company  of 

New  England 
Terrance  M.  Marks 

Sodexho  Management  Services  & 
Creative  Gourmets 
Michel  Landel 

Welch's 

Daniel  Dillon 

EDUCATION 

Bentley  College 
Joseph  M.  Cronin 

The  Learning  Company 
Kevin  O'Leary 

ELECTRICAL/ELECTRONICS 

TDK  Electronics  Corporation 
Ken  Kihara 

Boston  Acoustics,  Inc. 
Andrew  G.  Kotsatos 

R&D  Electrical  Company,  Inc. 
Richard  D.  Redone 

Hurley  Wire  &  Cable 
Arthur  J.  Hurley,  Jr. 

ENERGY/UTILITIES 

Eastern  Enterprises/ 
Boston  Gas  Company 
/.  Atwood  Ives 

Boston  Edison  Company 
Thomas  J.  May 

NORESCO 

George  P.  Sakellaris 

New  England  Electric  System 
Joan  T.  Bok 

ENTERTAINMENT/MEDIA 

Sony  Corp. 

Norio  Ohga 

WCVB-TV,  Hearst  Broadcasting 
Paul  LaCamera 

WCRB  102.5  FM 

Cynthia  Scullin 

Yawkey  Foundation 
John  L.  Harrington 

Avid  Technology,  Inc. 
William  A.  Plaherty 

WHDH-TV  Channel  7 
Mike  Carson 


FINANCIAL  SERVICES/ 
INVESTMENTS 

Fidelity  Investments 
Edward  C  Johnson  3d 

John  Hancock  Funds 

Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Company 
William  L.  Boy  an 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Mellon  Trust/The  Boston  Company 
/.  David  Officer 

Boston  Ventures  Management,  Inc. 
Martha  Crowninshield 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

Merrill  Corporation 
Mark  Heffernan 

LPL  Financial  Services 
Todd  A.  Robinson 

Fidelity  Management  &  Research 
Company 
Peter  Lynch 

PaineWebber,  Inc. 
James  F.  Cleary 

PaineWebber,  Inc. 
Richard  F.  Connolly 

PaineWebber,  Inc. 
Charles  T  Harris 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Credit  Suisse  First  Boston 
Marc  A.  White,  Jr. 

Kaufman  &  Company 
Sumner  Kaufman 

WP  Stewart  &  Co.,  Inc. 
Stephen  E.  Memishian 

American  Business  Partners  LLC 
Paul  M.  Verrochi 

The  CIT  Group/ 

Capital  Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

Boston  Capital  Partners,  Inc. 
Richard  J.  DeAgazio 

The  Berkshire  Group 
Laurence  Gerber 

Goldman,  Sachs  &  Co. 
Joseph  Amsler 


Allmerica  Financial  Institutional 
Services 
John  F.  O'Brien 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Tudor  Investment 

James  Pallotta 

State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

PaineWebber,  Inc. 
Joseph  F.  Patton,  Jr. 

United  Asset  Management 
Corporation 
Norton  H.  Reamer 

BTM  Capital  Corporation 
Karen  Hurst 

Putnam  Investments 
Lawrence  J.  Lasser 

Woodstock  Corporation 
Edith  L.  Dabney 

United  Gulf  Management,  Inc. 
Elizabeth  Thyne 

Westfield  Capital  Management 
Corporation 
C.  Michael  Hazard 

Copernicus 
Kevin  Clancy 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Carson  Limited  Partnership 
Herbert  Carver 

HIGH  TECHNOLOGY 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Raytheon  Company 
Dennis  J.  Picard 

Waters  Corporation 
Douglas  A.  Berthiaume 

BBN/GTE  Corp. 
George  H.  Conrades 

IBM 

Patricia  S.  Wolpert 

EMC  Corporation 
Richard  J.  Egan 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Analog  Devices,  Inc. 
Ray  Stata 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Microcom,  Inc. 
Lewis  Bergins 

Millipore  Corporation 
C.  William  Zadel 


MAM 


ARIA 


'The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolved  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


The  story  is  true. 

The  people  are  real. 

The  music  is  extraordinary. 


TV  &3W  gj  toy  JW 


^k 


BOSTON   LYRIC   OPERA 


by  Douglas  Moore 

January  14-25,  1998 

at  the  Emerson  Majestic  Theatre 

Call  542-OPRA  for  tickets 
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EG&G,  Inc. 
John  M.  Kucharski 

Signal  Technology  Corporation 
Dale  L.  Peterson 

Printed  Circuit  Corp. 
Peter  Sarmanian 

Computervision  Corporation 
Kathleen  Cote 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Corning  Costar  Corporation 
R.  Pierce  Baker 

International  Data  Group 
Patrick  J.  McGovern 

The  Registry,  Inc. 
G.  Drew  Conway 

Stratus  Computer,  Inc. 
William  E.  Foster 

Bull  HN  Information  Systems  Inc. 
Donald  P.  Zereski 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

Xerox 

Linda  Hope  Brewster 

HOSPITALITY/RESTAURANTS 

Massachusetts  Office  of  Travel 
and  Tourism 
Mary  Jane  McKenna 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

Four  Seasons  Hotel 
Robin  A.  Brown 

ITT  Sheraton  Corporation 
,  John  Kapioltas 

The  Ritz-Carlton,  Boston 
Henri  Boubee 

The  Westin  Hotel,  Copley  Place 
David  King 

Boston  Marriott  Copley  Place 
William  Munck 

Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

Christo's  Inc. 
Christopher  G.  Tsaganis 

INSURANCE 

Liberty  Mutual  Group 
Gary  L.  Countryman 

The  New  England 
Robert  A.  Shafto 

Aon  Bisk  Services,  Inc. of 
Massachusetts 
William  J.  Tvenstrup 


Sedgwick  of  New  England,  Inc. 
P.  Joseph  McCarthy 

Massachusetts  Mutual  Life  Insurance 
Company 
Thomas  B.  Wheeler 

Caddell  &  Bvers  Insurance  Agency, 
Inc. 

Paul  D.  Bertrand 

Safety  Insurance  Company 
Richard  B.  Simches 

The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

North  American  Security  Life 
John  DesPrez 

Louis  J.  Brudnick  &  Sons  Insurance 
Agency,  Inc. 
Jeffrey  S.  Brudnick 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Trust  Insurance  Company 
Craig  M.  Bradley 

LEGAL 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Peter  M.  Palladino 
Samuel  B.  Bruskin 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Goodwin,  Procter  &  Hoar 
A.  Jeffrey  Dando 

Fish  &  Richardson  PC. 
Ronald  E.  Myrick 

Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 

Gadsby  &  Hannah  LLP 
Paul  E.  Clifford 

Hale  and  Dorr  LLP 
John  D.  Hamilton,  Jr. 

Chu,  Ring  &  Hazel  LLP 
John  Chu 

Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch,  Esq. 

Peabody  &  Brown 
Robert  S.  Cummings 
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Weingarten,  Schurgin,  Gagnebin  & 
Hayes 

Stanley  M.  Schurgin 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Witmer,  Karp,  Warner  &  Thuotte 
Ronald  Witmer 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne  &  Gass 
Richard  D.  Gass 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

Sherin  and  Lodgen  LLP 
Marilyn  J.  Stewart 

Hutchins,  Wheeler  &  Dittmar 
James  Westra 

MANUFACTURER'S 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

J.A.  Webster,  Inc. 
John  A.  Webster 

Jofran,  Inc. 
Robert  D.  Roy 

Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

Alles  Corporation 

Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

J.D.P  Co. 
Jon  D.  Papps 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

Asquith  Corporation 
Laurence  L.  Asquith 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

MANUFACTURING 

The  Gillette  Company 
Alfred  M.  Zeien 

Connell  Limited  Partnership 
William  F.  Connell 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

High  Voltage  Engineering 
Corporation 
Paul  H.  Snyder 

Bartley  Machine  Manufacturing  Co. 
Richard  Bartley 


KEOGH 


Age  Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans,  a  low-cost  turnkey  401  (k), 
dedicated  retirement  specialists,  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


100196-BSO-3762 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 


Sympkorvy  (Saye 
at  Symphony  Hall 

Take  advantage  of  the  Boston  Symphony's  newest  amenity-Symphony  Cafe  at 

Symphony  Hall.  The  Cafe  offers  a  buffet-style  dinner  from  5:30  to  7:30  p.m. 

prior  to  all  evening  Boston  Symphony  concerts. 

The  menu  includes  a  selection  of  three  entrees,  as  well  as  an  appetizer  and 
salad.  Coffee  and  tea  will  be  served  at  the  table,  and  patrons  may  select 

from  an  a  la  carte  dessert  tray.  Full  bar  service  is  available,  but  is  not 

included  in  the  cost  of  the  meal.  Currier  and  Chives,  one  of  Boston's  finest 

caterers,  creates  the  fine  dining  experience  of  the  Symphony  Cafe. 

Located  in  Higginson  Hall  in  the  Cohen  Wing  of  Symphony  Hall, 

Symphony  Cafe  accepts  reservations  at  (617)  638-9328.  Dinner  is  priced 

at  $26  per  person.  On  concert  evenings  through  November,  the  Cafe  will 

offer  music,  readings,  and  other  entertainment. 

&n']oy  fke  convenience  of  pi^e-conceH-  dining  in  fke 
unique  ambiance.  o|  njsforic  Sympnony  Hall. 
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OSRAM  SYLVANIA  INC. 
Dean  T.  Lang  ford 

New  England  Business  Service,  Inc. 
Robert  J.  Murray 

New  Balance  Athletic  Shoe,  Inc. 
James  S.  Davis 

The  Stride  Rite  Corporation 
Robert  C.  Siegel 

General  Latex  and  Chemical 
Corporation 

Robert  W.  MacPherson 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Philip  Morris  Management 
Corporation 

Matthew  Paluszek 

Ty-Wood/Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

Converse  Inc. 

Glenn  Rupp 

Cabot  Corporation 
Samuel  W.  Rodman 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

HMK  Enterprises,  Inc. 
Steven  E.  Karol 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

D.K.  Webster  Family  Foundation 
Dean  K.  Webster 

Alden  Products  Company 
Elizabeth  Alden 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

C.R.  Bard,  Inc. 
William  T.  Tumber 

Diacom  Corporation 
Donald  W  Comstock 

Design  Mark  Industries 
Paul  S.  Morris 

Supreme  International 
Joseph  Roisman 

PHILANTHROPIC 

The  Aaron  Foundation 
Avram  J.  Goldberg 

Publix  Super  Markets  Charities 
Barbara  Hart 

Charles  River  Charitable  Trust 
Agnes  M.  Cullinane 

Kouyoumjian  Family  Fund 
Charles  H.  Kouyoumjian 


PRINTING/PUBLISHING 

Quebecor  Printing  (USA) 
Corporation 
Raymond  A.  Prick,  Jr. 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Houghton  Mifflin  Company 
Nader  P.  Darehshori 

Community  Newspaper  Company 
William  R.  Elfers 

Boston  Herald 
Patrick  J.  Purcell 

Daniels  Printing  Company 
Grover  B.  Daniels 

AM  Lithography  Corporation 
Donald  Helander 

Advanstar  Holdings,  Inc. 
Robert  L.  Krakoff 

Addison  Wesley  Longman,  Inc. 
J.  Larry  Jones 

Cahners  Publishing  Company 
Bruce  Barnet 

Allen  &  Osborne,  Inc. 

Laurance  Allen 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Mass  Envelope  Plus 
Steven  Grossman 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Equitable  Real  Estate  Investment 
Management,  Inc. 
Tony  Harwood 

Metro  Realty  Corporation 
Mark  Pear  1st ein 

Carruth  Capital  Corporation 
Christopher  Eg  an 

Beacon  Properties  Corporation 
Alan  M.  Leventhal 

Urban  Retail  Properties  Company 
Paul  C.  Grant 

Cornerstone  Properties  Inc. 
John  S.  Moody 

The  Flatley  Company 
Thomas  J.  Flatley 

Harvey  Industries,  Inc. 
Frederick  Bigony 


Cummings  Properties  Management,  Inc. 
William  S.  Cummings 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

Arthur  J.  Halleran,  Jr. 
Arthur  J.  Halleran,  Jr. 

Perini  Corporation 
David  B.  Perini 

The  Abbey  Group 
Robert  Epstein 

Heafitz  Development  Co. 
Lewis  Heafitz 

Hines 
David  Perry 

RETAIL 

Filene's 
Judith  K.  Hofer 

Neiman  Marcus 
William  D.  Roddy 

Country  Curtains 
John  &Jane  Fitzpatrick 

The  Stop  &  Shop  Supermarket 
Company 
Robert  G.  Tobin 

The  TJX  Companies,  Inc. 
Bernard  Cammarata 

Saks  Fifth  Avenue 
Alison  Streider  Mayher 

Talbots 
Arnold  B.  Zetcher 

The  E.B.  Horn  Company 
Harry  Finn 

J.  Baker,  Inc. 
Alan  I.  Weinstein 

SCIENCE/MEDICAL 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Biogen,  Inc. 
James  L.  Vincent 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Charles  River  Laboratories 
James  C.  Foster 

MERCK-MEDCO  Managed 
Care,  Inc. 
Per  G.H.  Lofberg 

Boston  Scientific  Corporation 
Lawrence  Best 
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A  standing  ovation... 


L>ould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

r*or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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Blue  Cross  and  Blue  Shield  of 
Massachusetts 
William  C.  Van  Faasen 

Genetics  Institute,  Inc. 
Patrick  Gage 

Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Immulogic  Pharmaceutical 
Corporation 

Kevin  Lawler 

Baldpate  Hospital 
Lucille  M.  Batal 

SERVICES 

ALARM  SYSTEMS 

First  Security  Services  Corporation 
Robert  F.  Johnson 

American  Alarm  & 

Communications,  Inc. 
Richard  L.  Sampson 

ARCHITECT/ENGINEERING 
Visnick  &  Caufield 
Joan  Story 

Stone  &  Webster  Engineering 
Corporation 
H.  Kerner  Smith 


TRANSPORTATION 
American  Airlines,  Inc 

Dav  El/Fifth  Avenue 
Scott  A.  Solombrino 

EMPLOYMENT 

TAD  Resources  International,  Inc. 
James  S.  Davis 

Technical  Aid  Corporation 
Salvatore  Balsamo 

Modern  Assistance  Programs 
Paul  F.  McDevitt 


OTHER  SERVICES 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

UNICCO  Service  Company 
Steve  Kletjian 

SPORTS 

New  England  Patriots 
Robert  K.  Kraft 

TELECOMMUNICATIONS 

Bell  Atlantic 
Ray  W.  Smith 


NORTEL 

Douglas  Martin 

Lucent  Technologies 
John  F.  McKinnon 

Cellular  One 
Kathy  Dowling 

Motorola 

Kristin  Clarke 

Lucent  Technologies 
Eldred  F.  Newland,  Jr. 

GTE  Government  Systems 
John  R.  Messier 

Bell  Atlantic  Information 
Services  Group 
Matthew  J.  Stover 

Intecom,  Inc. 
John  McDonald 

MCI  Telecommunications 
Corporation 

Katherine  A.  Schram 

Boston  Technology,  Inc. 
Francis  E.  Girard 


yi#VRVEY'S 

~*                   RESTAURANT 

WE 

HAVE   OPENED   &   ARE   SERVING 

LUNCH 

,    BRUNCH,    EARLY    &    LATE    DINNER 

99 

St.   Botolph  Street. Boston 

(CORNER    OF    WEST    NEWTON) 

Call  for  reservations 

Phone:26  6-3030 

Valet  Service  Available 
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NEXT  PROGRAM... 

Wednesday,  November  26,  at  8 
Friday,  November  28,  at  1:30 
Saturday,  November  29,  at  8 
Tuesday,  December  2,  at  8 

JAMES  CONLON  conducting 


BRAHMS 
PROKOFIEV 


Tragic  Overture,  Opus  81 

Piano  Concerto  No.  3  in  C,  Opus  26 

Andante  —  Allegro 

Theme  (Andantino)  and  Variations 

Allegro  ma  non  troppo 

GARRICK  OHLSSON 


INTERMISSION 


WAGNER 


Orchestral  excerpts  from  Gotterdammerung 

Dawn  and  Rhine  Journey  — 
Siegfried's  Funeral  March  — 
Immolation  Scene 


The  most  virtuosic  and  most  popular  of  Prokofiev's  piano  concertos  is  the  center- 
piece of  this  program,  with  one  of  America's  leading  virtuosos,  Garrick  Ohlsson, 
as  soloist.  James  Conlon  begins  and  ends  the  concert  with  music  of  tragedy,  first 
the  darkly  dramatic  Tragic  Overture  of  Brahms,  and  finally  a  suite  of  orchestral 
excerpts  from  Wagner's  Twilight  of  the  Gods,  the  closing  chapter  of  the  mighty 
Ring  of  the  Nibelung,  which  depicts  the  personal  tragedy  of  the  hero  Siegfried  as 
well  as  the  destruction  and  rebirth  through  love  of  the  entire  world  order. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 


Thursday  'C — Wednesday,  November  26, 

8-10 
Friday  'A'— November  28,  1:30-3:30 
Saturday  'A' — November  29,  8-10 
Tuesday  'C — December  2,  8-10 

JAMES  CONLON  conducting 
GARRICK  OHLSSON,  piano 

BRAHMS  Tragic  Overture 

PROKOFIEV  Piano  Concerto  No.  3 

WAGNER  Orchestral  excerpts 

from  Gotterdammerung 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Wednesday,  December  3,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'— December  4,  8-10:15* 
Friday  'B'— December  5,  1:30-3:45° 
Saturday  'B' — December  6,  8-10:15 
Tuesday  'B' — December  9,  8-10:15* 

SEIJI  OZAWA  conducting 
JOSHUA  BELL,  violin 


SCHUBERT 

String  Quartet  No.  14  in 

D  minor,  D.810, 

Death  and  the  Maiden, 

arranged  for  string 

orchestra  by  Gustav 

Mahler 

CORIGLIANO 

The  Red  Violin: 

Chaconne  for  Violin 

and  Orchestra 

RAVEL 

Valses  nobles  et 

sentimentales 

RAVEL 

La  Valses 

Wednesday,  January  7,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A— January  8,  8-10:15 
Friday  'A— January  9,  1:30-3:45° 
Saturday  'A — January  10,  8-10:15* 
Tuesday  'C — January  13,  8-10:15* 

SIR  SIMON  RATTLE  conducting 
ELZBIETA  SZMYTKA,  soprano 
MARIETTA  SIMPSON,  mezzo-soprano 
JOHN  MITCHINSON,  tenor 
MICHAIL  RYSSOV,  bass 
JAMES  DAVID  CHRISTIE,  organ 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

DVORAK  Serenade  for  Winds 

SZYMANOWSKI        Stabat  Mater 
JANACEK  Glagolitic  Mass 

(American  premiere  of  original  version) 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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Beats  land  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Paren,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xlH. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


The  perfect  place  for  those  who  weren't  born  yesterday, 


ONE  OF  AMERICA'S  TOP  20  RETIREMENT  COMMUNITIES  -  NEW  CHOICES  MAGAZINE 


Great  Hill  in  Topsfield  is  the  area's 
only  retirement  community  for 
independent  residents  55  and  over. 
75  hilltop  homes  on  a  130  acre  site. 
5  spacious  floorplans  to  choose  from 
with  deck  or  patio  &  attached  garage. 
Meeting  house,  pool  and  tennis. 


♦  Daily:  11  -  5,  or  by  appointment. 

♦  Priced  from:  $215,900  -  $324,900 

♦  Sales  office:  (978)  887-9190 

Rt.  128  &  95  ■  Take  Rt.  IN  to  Topsfield  town  line,  3.4 
mi.  to  light  Left  on  Ipswich  Rd.  .5  mi.  From  Rt.  IS  ■  At 
town  line,  1.2  mi.  to  light.  Right  on  Ipswich  Rd.  .5  mi. 


B  ft'l  Brady  Development  Corporation/Bradman  Great  Hill  Corporation  •  363  Boston  St.,  (Rt.  1)  Topsfield,  MA  01983 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 


64 


©he  ca(roof  is  i 


rmance 


Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  Massachusetts  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


-  ■ 

-  -  ■  i:  -.    ■ 


"When  you  come  to  Symphony  Hall,  you  do  so' to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Please  visit  our  Web  Site:  www.hoovercapital.com 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor.  Copies  of  Form  ADV  as 

filed  with  the  SEC  are  available  upon  request.  Past  performance  is  no  guarantee  of  future  results. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

CHAMBER  MUSIC  TEA  I 

Friday,  November  14,  at  2:30 

PRELUDE  CONCERT  II 

Thursday,  November  20,  at  6 

LUCIA  LIN,  violin 

ANDREW  PEARCE,  cello 

HENG-JIN  PARK  ELLSWORTH,  piano 


HAYDN 


Trio  in  C  for  piano,  violin, 
and  cello,  Hob.  XV:27 

Allegro 
Andante 
Finale:  Presto 


MENDELSSOHN 


Trio  No.  1  in  D  minor  for  piano, 
violin,  and  cello,  Opus  49 

Molto  allegro  ed  agitato 
Andante  con  moto  tranquillo 
Scherzo:  Leggiero  e  vivace 
Finale:  Allegro  assai  appassionato 


RAVEL 


Trio  in  A  minor 

Mod  ere 

Pantoum  (Assez  vif) 
Passacaille  (Tres  large) 
Finale  (Anime) 


Baldwin  piano 


Week  7 


Joseph  Haydn 

Piano  Trio  in  C,  Hob.  XV:27 


Following  his  enormously  successful  pair  of  visits  to  England,  Haydn  returned  to 
Vienna  for  the  rest  of  his  life,  newly  committed  to  the  genre  of  the  piano  trio,  to 
which  he  had  devoted  himself  (along  with  his  last  dozen  symphonies)  while  in 
London.  The  last  work  written  before  he  left  was  a  set  of  three  trios  (Hob.  XV:24-26), 
completed  in  the  summer  of  1795  and  dedicated  to  Rebecca  Schroeter,  the  woman 
he  would  have  married  if  he  had  been  free  to  do  so.  Back  in  Vienna  he  composed 
five  more  keyboard  trios — one  group  of  three  works,  and  two  single  compositions. 
The  last  set  was  published  in  April  1797  by  the  English  firm  of  Longman  &  Broderip 
as  "Three  Sonatas  for  the  Piano-forte,  with  an  accompaniment  for  the  violin  &  vio- 
loncello/' As  the  title  indicates,  the  publishers  still  put  these  trios  in  the  genre  of  the 
accompanied  sonata,  out  of  which  the  piano  trio  grew.  For  years  the  piano  trios  of 
most  composers  were  created  essentially  as  a  means  of  home  music-making,  with  a 
piano  part  containing  all  the  essential  material;  if  violin  or  cello  were  not  available, 
the  music  would  be  complete  anyway.  Yet  these  late  Haydn  trios  were  not  likely  to 
be  picked  up  by  any  but  the  most  gifted  amateurs,  because  the  piano  part  reaches  a 
high  level  of  virtuosity,  and  that  of  the  C  major  trio  is  the  most  brilliant  of  all.  Haydn 
conceived  it  for  Therese  Bartolozzi,  who  was  clearly  no  mean  artist  of  the  keyboard. 
(He  had  written  his  single  best-known  piano  sonata — the  big  E-flat  sonata  that  has 
always  been  a  favorite  of  virtuosi — for  her.)  So  despite  the  publisher's  insistence,  we 
have  left  the  piano  trio  of  cozy  home  music-makers  far  behind  and  arrived  at  the 
mature  genre,  soon  to  be  continued  and  enriched  by  Beethoven  and  Schubert.  Still, 
the  piano  plays  a  leading  role  throughout,  possibly  to  allow  the  dedicatee  to  display 
her  skills  especially. 

The  opening  sonata  form  movement  builds  in  intensity  as  the  exposition  unfolds. 
As  in  Haydn's  greatest  symphonies,  the  principal  themes  of  the  movement  are 
derived  from  one  another,  so  the  discourse  is  essentially  monothematic.  The  exposi- 
tion is  filled  with  many  elements  of  harmonic  deception  (replaced  in  the  recapitula- 
tion by  more  stable  versions  of  the  material).  In  retrospect,  it  is  easy  to  interpret 
many  aspects  of  this  score  as  Beethovenian,  including  the  off-the-beat  sforzandi  to 
emphasize  striking  harmonic  changes,  the  play  of  dynamics,  and  the  grand  gesture. 

The  slow  movement  is  a  lovely  siciliano  with  a  surprisingly  stormy,  developmen- 
tal middle  section.  Another  "Beethovenian"  element  is  Haydn's  interest  in  third- 
related  keys,  a  striking  novelty  that  Beethoven  would  exploit  many  times  in  later 
decades.  The  most  obvious  example  here  is  the  key  relationship  between  the  outer 
movements  (C  major)  and  the  slow  movement  (A  major),  but  there  are  numerous 
reflections  of  these  two  keys  throughout  the  work.  The  final  Presto — again  in 
sonata  form,  though  with  distinct  rondo  elements — remains  one  of  the  wittiest 
and  most  delightful  movements  to  come  from  this  wittiest  of  all  composers. 


Felix  Mendelssohn-Bartholdy 
Piano  Trio  No.  1  in  D  minor,  Opus  49 


The  medium  of  the  piano  trio  was  a  common  one  in  the  nineteenth  century  for 
family  music-making  in  the  parlor,  and  dozens  of  composers  poured  out  an  enor- 
mous volume  of  compositions  in  the  medium.  Yet  only  a  comparative  handful  of 
masterpieces  resulted.  Mendelssohn's  two  mature  piano  trios  are  the  only  really 
major  works  in  the  genre  between  those  of  Beethoven  and  Schubert  (the  last  of 


which  was  composed  in  1827)  and  those  of  Brahms  (beginning  in  the  mid-1 850s). 
Chamber  music  played  a  constant  role  in  Mendelssohn's  childhood;  he  played 
piano  duets  with  his  sister,  and  before  he  was  out  of  his  teens  he  had  completed 
three  piano  quartets  as  Opera  1, 2,  and  3,  as  well  as  an  unpublished  piano  trio  that 
has  disappeared.  It  was  not  until  fifteen  years  later  that  he  produced  the  first  of  his 
two  surviving  piano  trios,  the  present  one  in  D  minor,  composed  in  Leipzig  in  July 
1839,  and  first  performed  in  the  Gewandhaus  on  February  1, 1840.  The  work  attained 
immediate  popularity  for  the  appealing  directness  and  warmth  of  the  themes,  and 
for  the  even  distribution  of  material  among  the  performers,  which  makes  it  a  grateful 
piece  to  play.  The  piano  part,  for  all  its  brilliance  of  conception,  is  not  allowed  to 
overpower  the  others.  Mendelssohn  generally  has  the  violin  and  cello  sing  in  duet, 
while  the  keyboard  fills  out  the  harmony  and  varies  the  textures.  Mendelssohn's  lyri- 
cism predominates  in  the  first  and  second  movements  (the  latter,  especially,  coming 
across  like  one  of  the  Songs  Without  Words  expanded  into  a  trio)  and  even  in  the 
energetic  finale,  while  the  scherzo  scintillates  with  gossamer  fairy  music  of  the 
kind  found  in  the  Midsummer  Night's  Dream  music,  the  scherzo  of  the  Octet,  or  the 
finale  of  the  Violin  Concerto — Mendelssohn  at  his  most  typical  and  delightful. 


Maurice  Ravel 
Piano  Trio  in  A  minor 


Ravel  enjoyed  spending  the  summer  in  his  Basque  homeland.  He  arrived  at  St. 
Jean-de-Luz  in  the  summer  of  1913,  fresh  from  the  scandalous  world  premiere  of 
Stravinsky's  Rite  of  Spring  in  Paris,  after  which  the  Basque  country  must  have 
seemed  exceptionally  peaceful.  Here  he  devoted  himself  to  the  composition  of  a 
piano  trio,  his  first  new  piece  of  pure  chamber  music  since  the  string  quartet  of  a 
decade  earlier,  completing  the  first  movement  by  the  end  of  March.  Completion  of 
the  new  work  was  interrupted  by  Ravel's  fruitless  attempt  to  compose  a  piano  con- 
certo based  on  Basque  themes.  Once  getting  bogged  down  in  that,  he  had  difficulty 
in  returning  to  the  trio.  The  impetus  to  finish  came  when  Germany  declared  war 
on  France  in  August;  composition  became  the  means  by  which  Ravel  sought  obliv- 
ion from  the  inevitable  horrors.  He  had  tried  to  offer  his  services  to  his  country  by 
joining  the  infantry  but  was  rejected  for  being  two  kilos  under  the  minimum  weight. 
He  wrote  to  a  friend:  "So  as  not  to  think  of  all  this,  I  am  working — yes,  working  with 
the  sureness  and  lucidity  of  a  madman."  In  just  under  four  weeks,  by  August  29, 
1914,  he  had  completed  the  trio,  one  of  his  most  serious  large-scale  pieces.  (Soon 
afterward,  he  was  accepted  into  the  air  force,  where  he  was  put  in  charge  of  a  con- 
voy and  composed  virtually  nothing  until  his  discharge  in  1917.) 

The  opening  Modere  presents  a  theme  written  in  8/8  time  with  the  melody  consis- 
tently disposed  into  a  3+2+3  pattern  that  Ravel  identified  as  "Basque  in  color."  The 
second  theme  is  a  lyrical  diatonic  melody  first  presented  in  the  violin  and  briefly 
imitated  by  the  cello.  The  heading  for  the  second  movement,  Pantoum,  refers  to  a 
verse  form  borrowed  by  such  French  Romantic  poets  as  Victor  Hugo  from  Malayan 
poetry,  though  its  connection  with  Ravel's  music  is  a  mystery.  This  movement  is  the 
scherzo  of  the  work,  playing  off  a  rhythmic  string  figure  colored  by  the  insertion  of 
pizzicatos  throughout  and  a  simple  legato  theme  that  serves  as  the  foil  to  the  rhyth- 
mic motive.  The  Passacaille  derives  its  shape  from  the  Baroque  form  more  frequently 
known  by  its  Italian  name  passacaglia,  in  which  an  ostinato  melody  or  harmonic  pro- 
gression is  repeated  over  and  over  as  the  skeleton  background  for  a  set  of  varia- 
tions. Though  Ravel  employs  the  form  much  more  freely  than  his  Baroque  predeces- 


sors,  the  pattern  provides  the  framework  for  this  wonderfully  tranquil  movement. 
By  contrast  the  Anime  of  the  finale  offers  gorgeous  splashes  of  instrumental  color  in  a 
masterly  display  of  brilliant  writing  for  each  of  the  instruments. 

— Notes  by  Steven  Ledbetter 

Violinist  Luda  Lin  made  her  debut  as  soloist  with  the  Chicago  Symphony  Orchestra  at 
eleven.  A  prizewinner  in  the  1990  International  Tchaikovsky  Competition  in  Moscow, 
Ms.  Lin  has  won  numerous  awards,  including  the  Music  Teacher's  National  Association 
Competition  and  the  National  Federation  of  Music  Clubs  Competition.  She  has  been 
soloist  with  the  Boston  Pops,  the  St.  Louis  Symphony,  the  Oklahoma  Symphony,  and  the 
Festivalorchester  in  Graz,  Austria.  A  native  of  Champaign,  Illinois,  Ms.  Lin  received  her 
bachelor's  degree  at  the  University  of  Illinois  and  her  master  of  music  at  Rice  University 
in  Houston,  Texas.  Important  musical  influences  included  Sergiu  Luca,  Paul  Rolland,  Josef 
Gingold,  and  Louis  Krasner.  Ms.  Lin  made  her  New  York  debut  at  Weill  Recital  Hall  in 
March  1991  and  has  appeared  with  the  Sapporo  Pacific  Music  Festival,  the  Taos  Chamber 
Music  Festival,  and  the  Da  Camera  Society  in  Houston.  She  has  recorded  for  Nonesuch 
with  the  Boston  Symphony  Chamber  Players,  and  for  New  World  Records  on  a  disc  fea- 
turing music  of  Bright  Sheng.  A  member  of  the  Boston  Symphony  Orchestra  since  1985, 
Ms.  Lin  was  the  BSO's  assistant  concertmaster  from  1988  to  1991.  She  was  acting  concert- 
master  of  the  Milwaukee  Symphony  during  the  1991-92  season  and  joint  concertmaster  of 
the  London  Symphony  while  on  leave  of  absence  from  the  BSO  for  the  1995-96  season. 

Cellist  Andrew  Pearce  joined  the  Boston  Symphony  Orchestra  in  September  19%.  Mr.  Pearce 
has  been  soloist  with  the  Los  Angeles  Philharmonic,  the  New  York  Philharmonic,  the 
Utah  Symphony,  the  Polish  Chamber  Orchestra,  and  the  Los  Angeles  Chamber  Orches- 
tra, among  other  orchestras,  and  has  performed  at  the  Vancouver  Chamber  Music  Festi- 
val and  at  the  Grand  Teton  Music  Festival.  A  graduate  of  the  University  of  Southern 
California,  he  studied  with  Lynn  Harrell,  Eleonore  Schoenfeld,  and  Ryan  Selberg.  Head 
of  the  chamber  music  program  and  a  cello  teacher  at  Vancouver  Academy  of  Music 
from  1989  until  he  joined  the  BSO,  Mr.  Pearce  has  also  been  a  cello  instructor  at  the  Los 
Angeles  Conservatory  of  Music  and  at  the  Klinger  String  Quartet  Seminar  in  Germany.  He 
was  the  first  recipient  of  the  University  of  Southern  California's  Hammer-Rostropovich 
Prize  in  1983  and  has  received  several  other  awards,  including  the  Presidential  Scholar 
in  the  Arts  Medallion  awarded  by  Ronald  Reagan  in  1983  and  first  prize  at  the  Coleman 
International  Chamber  Auditions  in  1981  and  1982. 


Borri  in  Korea  and  raised  in  the  Boston  area,  Heng-Jin  Park  Ellsworth  studied  at  the 
New  England  Conservatory  of  Music  with  Leonard  Shure  and  Russell  Sherman.  Having 
received  several  grants  for  study  abroad,  Ms.  Ellsworth  lived  for  several  years  in  Paris, 
where  she  also  studied  with  Maiie-Francoise  Bucquet.  Ms.  Ellsworth  has  performed  as  a 
soloist  in  concerto  performances  with  the  Boston  Pops  Orchestra,  the  New  England 
Philharmonic,  the  Orchestre  Symphonique  Franchise,  the  Boston  Premier  Ensemble 
Orchestra,  and  the  Concord  Symphony  Orchestra.  She  was  a  finalist  in  the  Sydney  Inter- 
national Piano  Competition  and  the  Coleman  National  Chamber  Music  Competition, 
and  a  prizewinner  in  the  Monterey  Peninsula  Chamber  Music  Competition.  She  has 
performed  at  Alice  Tully  Hall,  the  Library  of  Congress,  Ambassador  Hall  in  California, 
Jordan  Hall  in  Boston,  Carnegie  Hall,  and  throughout  the  United  States  and  Canada, 
and  she  has  been  heard  live  on  WGBH-FM.  Current  engagements  include  the  Gardner 
Museum  as  part  of  its  Young  Artist  Showcase  Series,  Boston  Musica  Viva,  the  Rock- 
port  Chamber  Music  Festival,  and  the  International  Musical  Arts  Institute  in  Maine. 
Ms.  Ellsworth  heads  the  piano  department  at  the  Yellow  Barn  Music  Festival  in  Putney, 
Vermont,  and  currently  teaches  at  MIT. 
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Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice-Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Mrs.  John  H.  Fitzpatrick  Irving  W  Rabb 
Dean  W.  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Taniara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 


William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Mrs.  S.  Charles  Kasdon 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F.  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F.  Orsatti 
Stephen  Davies  Paine"1" 
Gloria  Moody  Press 
Millard  H.  Pry  or,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T. 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 

"•"Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D. 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Hill 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P. 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T.  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Fundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 
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The  Conunissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit  that 
traces  the  origins  and  history  of  works  commis-  | 
sioned  by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 

who  was  music  director  of  the  Boston  Symphony  Orchestra  from 

1924  to  1949,  and  the  manuscript  first  page  of  Igor  Stravinsky's 

Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 

became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1997  Boston  Symphony  Orchestra,  Inc.  Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  portrait  of  Seiji  Ozawa  by  Christian  Steiner/Philips  Classics.  BSO  photos  by  Steve  J.  Sherman. 


Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  James  O'Connor,  Assistant  to  the  Artistic  Administrator  •  Brian  Van  Sickle,  Executive  Assistant  to 
the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 
Orchestra  Personnel  •  Jana  Gimenez,  Administrative  Assistant,  Management  Office  •  Diane  A.  Read, 
Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 
Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Accounting 
Manager  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Sharon  Sher- 
man, Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development 

Diane  Abe,  Campaign  Coordinator  •  Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsor- 
ships •  Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner, 
Manager  of  Development  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Donor  Relations  •  MJ  Daly,  Administrative  Assistant,  Foundation  and  Government  Support  • 
Katrina  DeBonville,  Administrative  Assistant  to  the  Development  Officer  &  Campaign  Events  Manager  * 
Rebecca  Ehrhardt,  Development  Officer  •  Sarah  Fitzgerald,  Data  Coordinator  •  Ginny  Gaeta,  Executive 
Assistant  to  the  Director  of  Development  •  Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  * 
Joyce  Hatch,  Director  of  Boston  Symphony  Annual  Fund  •  Olivia  Herman,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Deborah  Hersey,  Manager  of  Information  Systems  •  Justin  Kelly,  Data  Production 
Coordinator  •  Matthew  Lane,  Campaign  Communications  Coordinator  •  Katherine  A.  Lempert,  Assistant 
Director,  Tanglewood  Development  •  Marlene  Luciano-Kerr,  Administrative  Assistant  to  the  Associate  Director 
of  Development  •  Cynthia  McCabe,  Development  Research  Assistant  •  Stephanie  Paul,  Administrative 
Assistant,  Corporate  Programs  •  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  • 
Julie  A.  Phaneuf,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research 
Analyst  •  George  Saulnier,  Data  Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  • 
Alleather  Toure,  Leadership  Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist—Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Administrative 

Assistant,  Tanglewood  Music  Center  •  Timothy  Tsukamoto,  Staff  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 
Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Sabrina  Learman,  Administrative  Assistant  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Emily  Moore, 
Administrative  Assistant 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 
SALES,  SUBSCRIPTION,  AND  MARKETING 
Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Group  Sales  Manager  •  Doris  Chung,  Senior  Graphic  Designer  •  Susanna  Concha, 
Marketing  Coordinator  •  Kelly  D'Amato,  Junior  Graphic  Designer  •  Susan  Dunham,  SymphonyCharge 
Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Jason  Lyon,  Ticket  Exchange/Customer 
Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  Symphony- 
Charge  Manager  •  Michelene  Miller,  Marketing  and  Sales  Coordinator  •  Carol  Ann  Passarelli,  Subscrip- 
tion Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  *  Catherine  Lawlor,  Administrative  Assistant  *  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport   •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security   Christopher  Bartlett  •  David  Parker,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Leslie  Wu  Foley,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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Holiday  Shopping 

at  the  Symphony  Shop 


Make  the  Symphony  Shop  your  first  stop 
for  memorable  holiday  gifts  large  and  small. 
Fans  of  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  will  certainly  enjoy  a  copy  of  their 
newest  release,  "American  Visions,"  one  of 
the  Shop's  many  BSO  and  Boston  Pops  re- 
cordings available  on  compact  disc  or  cas- 
sette. There  are  videocassettes  and  books  on 
a  variety  of  musical  topics;  some  of  these  are 
featured  in  the  gift-giving  guide  beginning 
on  page  9  of  this  program  book.  The  Shop's 
selection  of  clothing  and  accessories  includes 
T-shirts,  sweatshirts,  neckties,  scarves,  tote 
bags,  and  fashionable  jewelry  for  men  and 
women.  For  the  children  on  your  list,  you'll 
find  clothing  and  books  about  music.  For 
everyone,  there's  candy  from  Harbor  Sweets. 
To  make  the  holiday  season  bright,  the  Shop 
also  offers  Christmas  cards,  ornaments,  and 
wrapping  paper.  Located  in  Symphony  Hall's 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
ington Avenue,  the  Symphony  Shop  is  open 
Tuesday  through  Friday  from  11  a.m.  to  4 
p.m.,  Saturday  from  noon  until  6  p.m.,  and 
from  one  hour  before  each  concert  through 
intermission.  Telephone  orders  are  accepted 
at  (617)  638-9383.  The  Symphony  Shop  is  a 
fundraising  project  of  the  Boston  Symphony 
Association  of  Volunteers.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra. 

The  BSO  On-line 

Boston  Symphony  and  Boston  Pops  fans  with 
access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org), 
which  provides  up-to-the-minute  information 
about  all  the  orchestra's  activities.  In  addi- 
tion to  program  listings  and  ticket  prices,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  A  highlight  of  the  site,  and  a 
first  for  cultural  organizations  represented 
on  the  Internet,  is  a  virtual-reality  tour  of 
the  orchestra's  home,  Symphony  Hall.  Since 
the  BSO  web  site  is  updated  on  a  regular 
basis,  to  include  Boston  Pops  and  Tanglewood 


information  as  well  as  any  program  changes, 
we  invite  you  to  check  in  frequently. 

Planning  Seiji  Ozawa's 
25th  Anniversary  Season 

In  planning  for  Seiji  Ozawa's  25th  Anniver- 
sary Season  (1998-99)  as  music  director  of 
the  Boston  Symphony  Orchestra,  we  would 
like  to  have  your  thoughts  regarding  what 
music  from  Mr.  Ozawa's  BSO  repertory  you 
would  most  like  to  hear  him  conduct  again. 
A  list  of  Mr.  Ozawa's  repertory  with  the  BSO 
from  September  1973,  when  he  became 
music  director,  through  August  1997  is  cur- 
rently being  distributed  at  BSO  concerts, 
with  a  coupon  (to  be  returned  via  collection 
boxes  located  near  the  Symphony  Hall  exits) 
on  which  you  can  list  your  five  top  choices 
from  this  music.  If  you  have  not  received 
one  of  these  repertory  surveys,  please  feel 
free  to  request  one  from  an  usher;  we  value 
your  input.  Thank  you  for  your  interest  and 
cooperation. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 

BSO  Members  in  Concert 

Ronald  Feldman  leads  concert  performances 
of  Johann  Strauss,  Jr.'s  Die  Fledermaus  Thurs- 
day through  Saturday,  December  4-6,  at  8 
p.m.,  and  Sunday,  December  7,  at  3  p.m.  at 
the  Emerson  Majestic  Theatre,  219  Tremont 
Street,  with  the  Boston  Conservatory  Orches- 
tra in  conjunction  with  the  conservatory's 
Opera  and  Theater  Department.  For  more 
information  call  Boston  Conservatory  at  (617) 
536-6340. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Mes- 
siaen's  Quartet  for  the  End  of  Time,  Debussy's 
Violin  Sonata,  and  Debussy's  Cello  Sonata 
on  Friday,  December  5,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem  and  on  Sunday, 
December  7,  at  2:30  p.m.  at  Trinity  Church 
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CONSTANTLY  RENEWED,   ALWAYS   ENGAGED 


The  BSO/2000  Campaign  will  carry  the  Boston  Symphony  Orchestra  d  long -ed  tab  lid  bed 
role  ad  a  mudlcal  leader  and  educator  into  the  next  century.  Launched  In  1996  to 
raise  $130  MILLION  by  AugCut  2001,  BSO/2000  dudtaind  the  Symphony  d 
commitment  to  itd  community  and  the  future  of  claddical  mudic.  The  goald  are: 


Orchestra  Chairs 

Concerts  and  Commissions 

Guest  Artists  at  Symphony  Hall,  at  Tangtewood,  and  on  tour 
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Student  Fellowships  and  Master  Teacher  Chairs  at  the  Tangtewood  Musk  Center 

Youth,  Esplanade,  and  other  concerts 

Rush  Tickets  at  Symphony  Hall 

Days  in  the  Arts  at  Tangtewood 


Symphony  Hall  Centennial 
Tangtewood  Grounds  and  Facilities 
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Boston  Symphony,  Tangtewood,  Pops,  and  Corporate  Programs 


With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  U  already 
d  up  porting  the  full  jcope  of  the  BSO'd  activities.  Pleade  refer  to  the  back  of  t hid 
program  book  for  current  lidtingd  of  donor  participation.  For  more  information 
on  BSO/2000,  pleade  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Bodton,  MA  02115,  or  call  (617)  638-9250. 


in  Newton  Centre.  Joining  Mr.  Miller  are 
violinist  Sharan  Leventhal,  pianist  Lois  Sha- 
piro, and  BSO  clarinetist  Thomas  Martin. 
Single  tickets  are  $20  ($17  students  and 
seniors).  For  more  information  call  (617) 
964-6553. 

BSO  bass  trombonist  Douglas  Yeo  is  solo- 
ist in  Simon  Proctor's  Concerto  for  Serpent 
and  Orchestra  with  Harry  Ellis  Dickson  and 
the  Boston  Classical  Orchestra  on  Friday, 
December  5,  at  8  p.m.  and  Sunday,  Decem- 
ber 7,  at  3  p.m.  at  Faneuil  Hall.  Also  on  the 
program  are  the  overture  to  Rossini's  Barber 
of  Seville  and  Schubert's  Symphony  No.  1. 
Single  tickets  are  $18,  $27,  and  $35  ($2  dis- 
count for  seniors,  $5  discount  for  students). 
To  order  tickets,  or  for  information,  call  (617) 
423-3883. 

Art  in  Support  of  Art 

Throughout  the  1997-98  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art,  con- 
tinuing the  long-standing  tradition  of  bring- 
ing visual  pleasure  to  the  concertgoing  pub- 
lic and  especially  the  art  collectors  among 
them.  Sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  the  shows  for  the 
1997-98  season  continue  with  an  exhibition 
of  scissorcuts  by  the  Guild  of  American 
Paper  Cutters  on  display  through  December 
22.  Now  an  international  organization,  the 
guild  has  members  from  Europe,  Canada, 
the  United  States,  and  Mexico.  Scissorcuts 
originated  in  China,  with  shadow  theater  fig- 
ures created  from  leather  and  paper  cut  out 
with  knives.  The  art  came  to  Europe  from 
China,  through  India,  Java,  and  Persia,  in 
the  seventeenth  century,  when  white,  black, 
and  colored  papers  were  cut  with  knives  or 


very  fine  scissors.  Few  art  forms  require  so 
little  in  the  way  of  material  or  tools  yet  allow 
the  artist  to  create  works  of  such  beauty  and 
complexity.  This  show  will  be  followed  by 
an  exhibition  of  works  by  artist  Fay  Chand- 
ler. For  further  information  please  contact 
Jen  Flynn  in  the  Volunteer  Office  at  (617) 
638-9391;  she  can  put  you  in  touch  with 
our  art  advisers  or  arrange  your  purchase. 
Remember,  the  orchestra  receives  20%  from 
the  sale  of  every  artwork. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Assoc- 
iation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximeately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m. 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Pauline  McCance  in  the  Volun- 
teer Office  at  (617)  638-9263. 
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Impressive  performance 
from  a  conservative  fund 

Average  Annual  Total  Returns  as  of  6/30/97* 

■  Equity  Income  Fund 

■  Lipper  Equity  Income  Funds  Average 

27.72% 


26.73% 


11.74% 


14.36%      1612% 


T.  Rowe  Price  Equity  Income  Fund, 

one  of  our  most  conservative 
stock  funds,  seeks  substantial 
income  and  capital  growth  over 
time  with  reduced  risk.  The  fund 
invests  in  stocks  of  established 
companies  that  pay  above-average 
dividends.  This  dividend  emphasis 
offers  you  reduced  volatility, 
relatively  steady  income,  and 
enhanced  total  return  through 
the  reinvesting  and  compounding 
of  dividends. 

A  strategy  that  has  outperformed 
Lipper  and  earned  Morningstar's 
highest  rating.  The  fund  has  con- 
sistently outperformed  its  Lipper 
Category  Average.  In  addition, 


Call  24  hours  for  a 
free  information  kit 
including  a  prospectus 


the  fund  was  awarded  a  five-star 
(*****)  rating  for  its  overall 
risk-adjusted  performance  by 
Morningstar.  It  was  rated  among 
2,073;  1,160;  and  626  domestic 
equity  funds  for  the  3-,  5-,  and 
10-year  periods  ended  8/31/97, 
respectively.** 

Call  today  for  more  information. 

If  you  want  the  return  potential  of 
stocks,  but  with  reduced  exposure 
to  the  ups  and  downs  of  the  mar- 
ket, this  fund  may  be  appropriate 
for  you.  Of  course,  past  perfor- 
mance cannot  guarantee  future 
results.  $2,500  minimum  ($1,000 
for  IRAs).  No  sales  charges. 


1-800-541-6619 

www.  troweprice.  com 


Invest  With  Confidence 

T.RoweRice 
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*Source:  Lipper  Analytical  Services,  Inc.  Figures  include  changes  in  principal  value,  reinvested  dividends,  and  capital  gain 
distributions.  Investment  return  and  principal  value  will  vary,  and  shares  may  be  worth  more  or  less  at  redemption  than 
at  original  purchase.  **Morningstar  proprietary  ratings  reflect  historical  risk-adjusted  performance  as  of  8/31/97.  These 
ratings  may  change  monthly  and  are  calculated  from  the  fund's  3-,  5-,  and  10-year  average  annual  returns  in  excess  of 
90-day  treasury  bill  returns  with  appropriate  fee  adjustments  and  a  risk  factor  that  reflects  fund  performance  below 
90-day  Treasury  bill  returns.  The  fund  received  5  stars  for  the  3-,  5-,  and  10-year  periods.  Ten  percent  of  the  funds  in  an 
investment  category  receive  5  stars. 
Read  the  prospectus  carefully  before  investing.  T.  Rowe  Price  Investment  Services,  Inc.,  Distributor.  EIF038830 


Gift  Ideas  '97:  Thoughts  for  the  Holidays 

by  Marc  Mandel 

My  gift  column  two  years  ago  apparently  set  up  expectations:  when  I  did  not  produce 
one  last  year,  I  heard  about  it  from  a  number  of  readers.  So  here's  the  1997  version,  with 
a  reminder  that  one  person  can  see,  hear,  or  read  only  the  smallest  fraction  of  the  CDs, 
books,  and  videos  produced  each  year. 

BSO  AND  BOSTON  POPS.  Seiji  Ozawa's  most  recent  release  with  the  Boston 
Symphony  Orchestra  is  Faure's  Requiem  with  Barbara  Bonney,  Hakan  Hagegard,  and 
the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor  (RCA  Victor).  Principal 
Guest  Conductor  Bernard  Haitink's  Brahms  symphony  cycle  with  the  orchestra  is 
now  complete  (Philips).  Keith  Lockhart's  second  release  with  the  Boston  Pops  Orches- 
tra, "American  Visions,"  appeared  last  June,  following  upon  their  first  CD,  the  Glenn 
Miller  album  "Runnin'  Wild"  (RCA  Victor;  their  next  release,  "The  Celtic  Album,"  is 
due  out  in  February).  Pops  Laureate  Conductor  John  Williams,  whose  latest  discs  with 
the  Boston  Pops  Orchestra  are  "Summon  the  Heroes"  and  "Williams  on  Williams:  The 
Classic  Spielberg  Scores"  on  Sony  Classical,  recently  recorded  his  own  bassoon  concerto, 
The  Five  Sacred  Trees,  with  the  London  Symphony  Orchestra  and  soloist  Judith  LeClair, 
along  with  music  of  Takemitsu,  Hovhaness,  and  Tobias  Picker  (also  Sony  Classical).  BSO 
members  represented  on  compact  discs  of  their  own,  with  a  variety  of  colleagues,  in- 
clude (in  alphabetical  order)  principal  trombonist  Ronald  Barron,  principal  oboist 
Alfred  Genovese,  the  Hawthorne  String  Quartet  (Ronan  Lefkowitz,  Si-Jing  Huang, 
Mark  Ludwig,  and  Sato  Knudsen),  principal  harpist  Ann  Hobson  Pilot,  former  BSO 
oboist  Wayne  Rapier,  principal  trumpet  Charles  Schlueter,  flutist  Fenwick  Smith, 
and  bass  trombonist  Douglas  Yeo.  All  of  these  discs,  and  more,  are  readily  available 
right  here  in  the  Symphony  Shop. 

VOCAL  CDs.  Since  so  much  of  my  time  is  necessarily  taken  up  with  orchestral 
repertory,  I  typically  devote  my  remaining  home-listening  time  to  other  areas,  particu- 
larly to  vocal  music  and  historic  recordings.  Recent  impressive  vocal  CDs  include  a 
disc  by  soprano  Barbara  Bonney  with  pianist  Vladimir  Ashkenazy  of  songs  by  Robert 
and  Clara  Schumann  (London);  a  Wagner/Bellini  disc  by  soprano  Jane  Eaglen  with 
conductor  Mark  Elder,  noteworthy  for  an  Immolation  Scene  powerfully  recalling  the 
one  she  sang  here  several  years  ago  (Sony  Classical);  a  Berlioz  disc  by  mezzo-soprano 
Susan  Graham  with  John  Nelson  and  the  Orchestra  of  the  Royal  Opera,  Covent  Gar- 
den, including  Les  Nuits  d'ete  and  operatic  arias  (Sony  Classical);  and  bass-baritone 
Bryn  Terfel's  disc  of  operatic  arias  with  James  Levine  and  the  Metropolitan  Opera 
Orchestra,  as  well  as  his  Rodgers  and  Hammerstein  album,  "Something  Wonderful" 
(both  Deutsche  Grammophon).  Also  on  the  vocal  front,  soprano  Renee  Fleming  has 
recently  given  us  what  may  well  be  the  best  digital  version  of  Strauss's  Four  Last  Songs, 
with  Christoph  Eschenbach  and  the  Houston  Symphony  Orchestra  (RCA).  The  Swedish 
mezzo-soprano  Anne  Sofie  von  Otter  has  recorded  extraordinary  accounts  of  Mahler's 
Riickert  and  Wayfarer  Songs  with  John  Eliot  Gardiner  and  the  NDR-Sinfonieorchester, 
Hamburg  (Deutsche  Grammophon).  Leontyne  Price  fans  should  be  delighted  by  the 
reissue  of  her  famous  "blue  album"  (nicknamed  for  its  original  cover  design,  reproduced 
on  the  CD)  of  Verdi  and  Puccini  arias  in  RCA's  "Living  Stereo"  series,  not  to  mention 
an  eleven-disc  boxed  set,  "The  Essential  Leontyne  Price"  (RCA).  Baritone  Thomas 
Hampson  has  come  out  with  "To  The  Soul,"  an  extremely  thoughtful  and  engrossing 
recital  disc  of  twenty-one  songs  on  Walt  Whitman  texts  by  eighteen  composers  (EMI). 
Those  following  the  careers  of  husband-and-wife  soprano/tenor  team  Angela  Ghiorghiu 
and  Roberto  Alagna  will  surely  be  happy  to  have  their  recording  of  Puccini's  La  ron- 
dine  led  by  the  savvy  young  conductor  Antonio  Pappano  (EMI;  I  have  not  yet  heard  the 
duo's  recent  London  recording  of  Donizetti's  Uelisir  d'amore).  Another  noteworthy  oper- 
atic issue  is  in  London's  series  devoted  to  "Entartete  Musik,"  i.e.,  music  banned  by  the 


Nazis:  this  is  Walter  Braunfels's  thought-provoking,  Aristophanes-based  opera  "Die 
Vogel"  ("The  Birds").  Next  I  must  mention  two  discs  of  music  by  Boston-area  compos- 
ers performed  by  Boston-based  ensembles.  Composer  Charles  Fussell  is  significantly 
represented  by  his  Whitman-inspired  Specimen  Days,  a  cantata  for  baritone,  chorus, 
and  orchestra  recorded  by  the  original  performers,  David  Hoose  and  the  Cantata  Singers 
with  baritone  Sanford  Sylvan  (Koch).  Composer  John  Harbison's  gifts  can  be  sampled 
in  a  recent  disc  by  Craig  Smith  and  Emmanuel  Music;  this  includes  seven  motets,  a 
"Recordare"  composed  originally  as  part  of  a  fourteen-composer  Requiem  of  Reconcili- 
ation marking  the  fiftieth  anniversary  of  the  end  of  World  War  II,  and  Harbison's  Violin 
Concerto  with  his  wife,  Rose  Mary  Harbison,  as  soloist  (Koch).  And  now  I'll  conclude 
this  paragraph  with  something  surprisingly  different:  anyone  interested  in  the  tradition 
of  the  American  Broadway  musical  will  want  to  hear  the  original  cast  album  of  "Titanic," 
an  important  addition  to  the  American  theater  scene. 

HISTORIC  RELEASES.  These  pose  a  problem  for  most  general  listeners:  there  are 
so  many  out  there,  on  so  many  labels  of  variable  quality.  But  there  are  some  good  start- 
ing points,  especially  if  you're  interested  in  important  conductors  of  the  past.  If  you're 
curious  about  how  the  BSO  sounded  under  its  legendary  music  director  Serge  Kousse- 
vitzky,  you'll  do  quite  well  with  his  1944  recording  of  Tchaikovsky's  Fifth  Symphony, 
reissued  with  music  by  Berlioz,  Debussy,  and  Corelli,  all  of  it  recorded  on  a  single  day(!), 
November  22,  1944  (BSO  Classics,  produced  for  the  Boston  Symphony  Orchestra  by 
WGBH-broadcast  producer  Brian  Bell;  available  in  the  Symphony  Shop).  The  latest 
album  in  the  British  label  Pearl's  Koussevitzky  series  is  a  powerfully  individual  and 
engrossing  "live"  performance  of  Beethoven's  Missa  Solemnis  drawn  from  Symphony 
Hall  concerts  recorded  in  December  1938.  This  has  been  unavailable  since  its  original 
release  on  78s,  mainly  because  of  its  originally  problematic  sound,  which  can  still  prove 
offputting  to  non-collectors.  But  this  is  an  important  historic  document  (offering,  among 
other  things,  a  distinguished  violin  solo  in  the  Benedictus  from  then  BSO  concertmaster 
Richard  Burgin),  and  comes  paired  in  a  two-disc  set  with  Koussevitzky 's  1945  record- 
ing of  Beethoven's  Eroica.  A  recent  Toscanini  release  of  a  1942-43  Brahms  symphony 
broadcast  cycle  with  the  NBC  Symphony  is  also  just  the  sort  of  thing  to  excite  enthusi- 
asts, despite  compromised  sound  that  again  reflects  the  original  recording  conditions 
(Music  &  Arts,  two  discs).  If  you  don't  know  where  to  start  with  Wilhelm  Furtwangler, 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11^4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 
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Brahms  may  provide  the  answer  there  as  well,  in  the  form  of  a  three-disc  box  including 
the  four  symphonies,  the  Haydn  Variations,  and  three  Hungarian  Dances,  along  with 
Beethoven's  Coriolan  and  Leonore  No.  2  overtures,  recorded  with  the  Vienna  Philhar- 
monic and  Berlin  Philharmonic  (EMI).  Another  great  conductor  whose  recordings  get 
a  healthy  share  of  shelf-space  in  my  home  is  Toscanini-protege  Guido  Cantelli,  who 
died  tragically  young  in  an  airplane  crash.  Cantelli  is  well-represented  in  a  two-disc 
EMI  "Artist  Profile"  set  including  symphonies  by  Beethoven,  Schubert,  Franck,  and 
Mozart  recorded  with  the  Philharmonia  Orchestra  and  NBC  Symphony,  and  by  several 
reissues  on  the  British  label  Testament,  including  an  extroardinary  all-Debussy  album 
with  the  Philharmonia.  Finally,  the  noteworthy  "Masterworks  Heritage"  series  from 
Sony  Classical  is  restoring  to  the  catalogue  classic  Columbia  recordings  featuring  such 
conductors  as  Bernstein,  Mitropoulos,  Reiner,  Schippers,  and  Szell  (including  the  lat- 
ter's  recordings  with  Leon  Fleisher  and  the  Cleveland  Orchestra  of  both  Brahms  piano 
concertos),  and  such  vocalists  as  Eileen  Farrell,  Eleanor  Steber,  Bidii  Sayao,  Richard 
Tucker,  Alexander  Kipnis,  and  George  London. 

VIDEOS.  I'll" mention  just  three  items  here.  Last  year's  "The  Art  of  Conducting: 
Great  Conductors  of  the  Past"  offers  an  extraordinary  assemblage  of  conductors- 
on-film,  ranging  from  Arthur  Nikisch  (soundless  in  1913)  through  such  luminaries  as 
Furtwangler,  Toscanini,  Koussevitzky  (leading  Beethoven's  Egmont  Overture  with  the 
BSO  at  Tanglewood),  Bernstein,  Szell,  and  others  (Teldec  Video).  More  recently,  "The 
Art  of  Singing:  Great  Voices  of  the  Century"  offers  a  visual  record  of  great  vocal- 
ists, from  Fyodor  Chaliapin  and  Enrico  Caruso  (silent  films  from  1915  and  1919,  re- 
spectively) through  the  likes  of  Martinelli,  Gigli,  Flagstad,  Melchior,  Bjorling,  Tebaldi, 
Vickers,  Sutherland,  and  Callas  (NVC  Arts/Warner  Music  Vision).  On  a  more  purely 
personal  note,  for  youngsters  of  all  ages,  there's  a  video  that  appeared  last  year  which 
I  hope  is  still  around — "Hansel  and  Gretel,  An  Opera  Fantasy,"  a  1954  film  adap- 
tation of  the  opera  using  animated,  hand-crafted  dolls  (View  Video/Children's  Cultural 
Collection). 

BOOKS.  Noteworthy  recent  books  to  have  come  my  way  include  an  important  new 
composer  biography,  Robert  Schumann:  Herald  of  a  New  Poetic  Age,  by  John 
Daverio  (Oxford  University  Press,  $45);  Since  Records  Began:  EMI— The  First 
Hundred  Years,  by  Peter  Martland,  an  informative,  beautifully  produced  and  illus- 
trated coffee-table  book  about  the  recording  industry  (both  classical  and  popular)  and 
its  history,  though  obviously  from  the  vantage  point  of  just  one  company  (Amadeus  Press, 
$39.95);  two  books  about  the  charismatic  American  singer  Rosa  Ponselle — Rosa  Pon- 
selle,  American  Diva,  by  Mary  Jane  Phillips-Matz  (Northeastern  University  Press, 
$29.95),  and  Rosa  Ponselle:  A  Centenary  Biography,  by  James  A.  Drake  (Amadeus 
Press,  $39.95);  Sign-Off  for  the  Old  Met:  The  Metropolitan  Opera  Broadcasts, 
1950-1966,  by  Paul  Jackson,  concluding  that  writer's  engrossing,  highly  detailed 
survey  of  Met  broadcasts  initiated  in  his  earlier  volume,  Saturday  Afternoons  at  the 
Old  Met  (Amadeus  Press,  $49.95  each,  $89.95  for  the  pair);  and,  of  particular  interest 
to  BSO  enthusiasts,  Erich  Leinsdorf  on  Music,  a  posthumous  collection  of  essays  by 
the  former  BSO  music  director  (Amadeus  Press,  $34.95).  Now  two  years  old,  but  well 
worth  remembering,  is  Michael  Steinberg's  The  Symphony:  A  Listener's  Guide, 
drawn  mainly  from  program  notes  written  for  the  Boston  Symphony  and  San  Francisco 
Symphony  (Oxford,  $35;  a  second  volume,  on  the  concerto,  is  in  progress).  Finally  I 
must  mention  a  book  so  recent  I  haven't  yet  seen  it,  but  which,  based  on  a  recent  New 
York  Times  review,  is  on  my  own  gift  list  this  year:  The  American  Opera  Singer:  The 
Lives  and  Adventures  of  America's  Great  Singers  in  Opera  and  Concert,  from 
1825  to  the  Present,  by  Peter  G.  Davis,  one  of  today's  most  knowledgeable  and  out- 
spoken music  critics  (Doubleday,  $40). 
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'  yriE  SUN  SETTING 
IS  NO  LESS  BEAUTIFUL  THAN 
THE  SUN  RISING. 


Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  \c^   AJE 
and  return  to  a  Life  Care  managed  facility  in  their  Mi  r^*  ^    w3h> 

hometown  area  Life  Care  facilities  provide  long-term        ^rv&iter^ 
health  care,  Alzheimer's  care,  subacute  services  and  v>p  llylo 

rehabilitative  therapies-all  in  a  warm,  homelike  environment.    A"16"0* 


Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(508)  667-2166 

Evergreen  House 
Health  Center 
East  Providence,  Rl 
(401)  438-3250 

Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(508)222-4182 


Life  Care  Center 
of  North  Shore 
Lynn,  MA 
(617)592-9667 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 

Littleton  House 
Nursing  Home 
Littleton,  MA 
(508)486-3512 


Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508)  747-9800 


The  Oaks 

New  Bedford,  MA 

(508)  998-7807 

Life  Care  Center  of 
the  South  Shore 
Scituate,  MA 
(617)545-1370 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(508)263-9101 


Life  Care  Center 
of  West  Bridgewater 
West  Bridgewater,  MA 
(508)  580-4400 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)231-3102 

Life  Care  Center  of 
Stoneham 
Stoneham,  MA 
(617)662-2545 
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SEUI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  He  will  celebrate  his  twenty- 
fifth  anniversary  as  music  director  during  the  1998-99  season. 
Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with 
an  American  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking 
the  orchestra's  hundredth  birthday  in  1981,  a  series  of  works  celebrating  the  fiftieth  an- 
niversary of  the  Tanglewood  Music  Center  in  1990,  and  a  current  series  represented  this 
season  by  new  works  from  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson.  In  ad- 
dition, he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than 
fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestre  National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan 
Opera  debut  in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper, 
and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  Sep- 
tember 1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of 
his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan,  and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition 
to  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic, 
the  Chicago  Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre 
de  Paris,  the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco 
Symphony,  the  Toronto  Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Or- 
chestra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television 
series  "Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beat,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Participating  in  a  system  of  rotated 
seating 
%On  sabbatical  leave 
°  On  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith  ¥ 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagoff  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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THE  ART  OF  PERFORMANCE:  THE  MAKING  OF  A  LEGENDARY  CLASSIC. 


American  Ballet  Theatre  is  recognized 
as  one  of  the  great  dance  companies  of 
the  world.  (Pictured:  Paloma  Herrera 
in  Don  Quixote,  photographed  by 
Nancy  Ellison.) 

The  Movado  Watch  Company  is 
proud  of  its  long-term  commitment 
to  the  arts  and  its  role  as  a  principal 
benefactor  of  this  outstanding  ballet 
ensemble. 


IF  II  LIEN  E'S 


Movado  watches 
are  exhibited  in 
these  museums 
around  the  world: 

Staatliches  Museum 
fir  angewondte  Kunst, 
"Neue  Sammlung", 
Munich,  Germany 

Museum  Modeme  Kunst 
Vienna,  Austria 

Museo  de  Arte  Modemo 
Bogota,  Colombia 

Museum  Boymans-van 
Beuningen,  Rotterdam, 
The  Netherlands 

Museo  de  Arte 
Contempordneo, 
Caracas,  Venezuela 

Finnish  Museum  of 

Horology, 

Espool/Helsinki 

Sezon  Museum  of  Art 
Tokyo,  Japan 

Museum  of  Decorative  Art 
Copenhagen,  Denmark 

Museo  de  Bellas  Artes 
Bilbao,  Spain 

Design  Museum 
London,  England 

Kawasaki  City  Museum 
Kawasaki,  Japan 

Victoria  and  Albert 
Museum, 
London,  England 

Museum  Ludwig 
Cologne,  Germany 

Museum  Beyer 
Zurich,  Swirzerland 

Museu  de  Arte 
de  Sao  Paulo, 
Sao  Paulo,  Brazil 


The  Diamond  Bezel  Olympian™. 
Elegant  mother  of  pearl  Museum 
dial  ringed  by  diamonds  set  in  solid 
18  karat  gold.  Bold  two-tone  stain- 
less steel  sport  bracelet.  Swiss 
quartz.  Sapphire  crystal.  Water  resis- 
tant. For  her.  $1795. 

MOVADO. 

The  Museum. Watch. 

SWISS 

www.movado.com 


Carleton  Willard  Villagfe . 
I  couldn't  retire  without  my  test  rriena, 

Dog  lovers  appreciate  Carleton- Willard  Village7 s 

pro-pet  policy.  And  its  65  wooded  acres.  Those  who  don't  nave 

pets  like  the  ract  that  there's  room  ror  everyone. 

The  gardeners  grow  almost  everything  rrom  rerns  to  roses 

right  outside  their  rront  door.  Other  residents 

prerer  painting,  writing,  or  puttering  in  the  woodworking  shop. 

Discover  all  there  is  to  like. 
Call  ror  a  tree  brochure  or  a  tour,  today. 


CARLETON  WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 
100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01 730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES.  INC.,  A  NOT-FOR-PROFIT  CORPORATION 
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\|tten  you  listen  to  Bose®  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams 
Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
lor  KCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
bymphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west 
Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
V1Sien-7an  dJlavmg  already  been  aPPointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestras reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
i1™^  n^W1music'  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Lrato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Without  Your  Annual  Fund  Gift 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and 
other  revenues  cover  just  about  60% 
of  the  Boston  Symphony  Orchestra's 
expenses  before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund 
will  help  us  continue  to  fund  outreach, 
educational,  and  youth  programs,  and 


to  attract  the  world's  finest  musicians 
and  great  artists. 

Please,  make  your  generous  gift  to 
the  Annual  Fund-and  become  a  Friend 
of  the  Boston  Symphony  Orchestra 
today.  Because,  without  your  gift,  the 
picture  begins  to  fade. 


Yes,  I  want  to  keep  great  music  alive. 

Fd  like  to  become  a  Friend  of  the  BSO  for  the  1997-98  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ 

payable  to  the  Boston  Symphony  Annual  Fund. 


Name 


Tel. 


Address 
City 


State 


Zip 


Please  send  your  contribution  to:  Joyce  E.  Hatch,  Director  of  the 
Boston  Symphony  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax-deductible.  For  information  call 
(617)638-9251. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Wednesday,  November  26,  at  8 
Friday,  November  28,  at  1:30 
Saturday,  November  29,  at  8 
Tuesday,  December  2,  at  8 

JAMES  CONLON  conducting 


BRAHMS 


Tragic  Overture,  Opus  81 


PROKOFIEV 


Piano  Concerto  No.  3  in  C,  Opus  26 

Andante  —  Allegro 

Theme  (Andantino)  and  Variations 

Allegro  ma  non  troppo 

GARRICK  OHLSSON 


INTERMISSION 


WAGNER 


Orchestral  excerpts  from  Gotterdammerung 

Dawn  and  Rhine  Journey  — 
Siegfried's  Funeral  March  — 
Immolation  Scene 


The  Tuesday-evening  concert  is  presented  in  loving  memory  of 
Jackie  Covo  by  her  mother,  Alice  Confortes. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Garrick  Ohlsson  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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It's  as  if  you've  stepped  back  to  a  simpler  time,  to  a  New  England 
village  at  the  turn  of  the  century,  when  ice  cream  parlors  and  sweet 
shoppes  lined  the  holiday  streets.  It's  a  children's  wonderland,  with 
interactive  stepping  stones  that  surprise  and  enlighten,  talking  trees 
that  amaze  and  delight,  and  an  Enchanted  Forest  where  Eben  Bear 
resides.  It's  the  Enchanted  Village  at  Macy's  Boston,  where  friendly 
elves  lead  the  way  and  everyone  receives  a  gift  souvenir.  Tickets  are 
complimentary  and  distributed  for  scheduled  showings  throughout 
the  day,  (with  one  showing  each  half  hour.)  Ticket  booths  open  a  half 
hour  before  the  Village  opens  every  day.  Visit  us  on  the  Sixth  Floor  at 
Macy's  Boston,  or  call  617-357-3280  for  more  information. 

The  Enchantment  Begins  Sunday,  November  16 


vr 


New  England. ..the  place  /  to  be! 


Johannes  Brahms 

Tragic  Overture,  Opus  81 

Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna,  Austria,  on  April  3, 
1897.  Using  some  material  that  appears  in  sketchbooks 
together  with  drafts  for  the  "Alto  Rhapsody"  and  the 
"Liebeslieder"  Waltzes,  therefore  from  about  1869, 
Brahms  composed  the  Tragic  and  "Academic  Festival" 
overtures  simultaneously  at  Bad  Ischl,  Austria,  in  the 
summer  of  1880.  He  played  both  pieces  as  piano  duets 
with  Clara  Schumann  on  September  13  that  year,  her 
sixty-first  birthday.  In  early  December,  Joseph  Joachim 
read  the  Tragic  Overture  with  the  student  orchestra  of 
the  Berlin  Hochschule,  mainly  for  the  purpose  of  check- 
ing the  accuracy  of  the  orchestral  parts.  The  Tragic  Over- 
ture had  its  first  public  performance  with  orchestra  on 
December  20,  1880,  at  a  Vienna  Philharmonic  concert  conducted  by  Hans  Richter.  Georg 
Henschel  introduced  it  in  America  on  October  28,  1881,  with  the  Boston  Symphony  in  the 
orchestra  s  first  season.  Subsequent  Boston  Symphony  performances  were  given  by  Wilhelm 
Gericke,  Arthur  Nikisch,  Emil  Paur,  Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge 
Koussevitzky,  Bruno  Walter,  Charles  Munch,  Carl  Schuricht,  Erich  Leinsdorf  Michael 
Tilson  Thomas,  William  Steinberg,  Eugene  Ormandy,  Andre  Previn  (the  most  recent 
Tanglewood  performance,  in  July  1 983),  and  Marek  Janowski  (the  most  recent  subscrip- 
tion performances,  in  March  1995).  The  overture  is  scored  for  two  flutes  and  piccolo,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
timpani,  and  strings. 

Brahms  wrote  his  rollicking  Academic  Festival  Overture  as  a  slightly  unpunctual 
gesture  of  gratitude  to  the  University  of  Breslau,  whose  Philosophical  Faculty  had  con- 
ferred an  honorary  doctorate  on  him  in  March  1879.  (He  had  hoped  to  get  away  with  a 
postcard  of  thanks  to  his  friend  Bernhard  Scholz,  the  conductor  of  the  Breslau  Orches- 
tral Society,  but  Scholz  advised  that  the  University  expected  a  "doctoral  symphony  [or] 
at  the  very  least  a  solemn  ode.")  When,  on  September  6,  1880,  Brahms  wrote  to  his 
friend  and  publisher  Fritz  Simrock  to  tell  him  about  this  "very  jolly"  overture,  he  add- 
ed: "While  I  was  at  it,  I  could  not  resist  giving  the  satisfaction  to  my  melancholy  tem- 
perament of  also  writing  a  Tragedy  Overture What  do  you  think  about  overtures? 

Rightly  you  will  say  that  we  don't  need  any,  as  long  as  Weber,  Cherubini,  and  Mendels- 
sohn are  not  yet  sold  out. . ."  He  had  trouble  finding  titles  for  both  pieces  and  seems 
indeed  never  to  have  been  altogether  satisfied  with  what  he  settled  on.  To  another  friend, 
the  Viennese  surgeon  Theodor  Billroth,  he  writes:  "I  used  just  to  dislike  my  music;  now 
I  dislike  the  titles  too.  Now  is  that  vanity  or  is  it  not?"  In  his  huge  and  official  biography 
of  Brahms,  Max  Kalbeck  associates  the  Tragic  Overture  with  a  proposal  from  the  direc- 
tor of  the  Vienna  Burgtheater  that  Brahms  write  music  for  a  production  of  Goethe's  Faust, 
but  against  this  we  have  Brahms's  statement,  made  on  several  occasions,  that  he  had  no 
specific  tragedy  in  mind.* 

The  writing  of  the  two  overtures  had,  I  suspect,  another  function  and  purpose.  As  the 
Haydn  Variations  (1873)  were  a  necessary  preliminary  to  the  First  and  Second  sympho- 
nies (1876  and  1877),  the  overtures  of  1880  are  a  gearing  up  for  the  denser,  more  concen- 
trated Third  and  Fourth  symphonies  (1883  and  1884-85).  With  respect  to  density,  the 


*It  is  interesting  that  in  the  course  of  finding  a  title  Brahms  went  from  Trauerspie I- Overture  (""Trag- 
edy Overture")  to  the  more  abstract  Tragische-Overtiire  ("Tragic  Overture").  Hubert  Parry  wrote  a 
fine  and  very  Brahmsian  Overture  to  an  Unwritten  Tragedy  in  1893. 
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two  overtures  are  fascinatingly  contrasted.  The  Academic  Festival  Overture  is  crammed 
full  of  material,  almost  all  of  it  quotations  of  student  songs:  the  popular  nature  of  the 
themes  and  the  speed  with  which  they  are  used  up,  as  it  were,  gives  the  impression  of 
a  piece  somewhat  loose  in  style  and  not  highly  developmental  or  symphonic  in  nature, 
though  it  also  moves  with  remarkable  swiftness  and  concentrated  purpose  toward  its 
goal.  It  is  a  charming,  ironic,  quintessentially  Brahmsian  response  to  the  degree  citation, 
which  declared  him  to  be  "artis  musicae  severioris  in  Germania  nunc  princeps"  ("the 
present  leader  among  German  composers  in  the  strict  style").  The  Tragic  Overture  is 
all  development.  Brahms  builds  a  much  larger  piece  than  the  Academic  Festival  Over- 
ture from  much  less  material,  yet  at  any  given  moment  the  music  is  extraordinarily 
close-packed,  massy,  full  of  event.  The  Academic  Festival  Overture  was  a  huge  success 
when  Brahms  introduced  it  in  Breslau.  The  Tragic  Overture  puzzled  its  first  audiences 
in  Vienna  and  elsewhere;  it  is  one  of  those  pieces  that  stubbornly  remain  new  and  chal- 
lenging. 

Brahms  begins  with  a  double  hammer-blow,  two  chords,  staccato  and  fortissimo,  for 
almost  full  orchestra  (with  characteristic  economy,  he  saves  the  trombones  and  tuba  for 
an  entrance  that  is  both  more  important  and  quite  unobtrusive,  and  we  have  to  wait  sev- 
eral minutes  before  we  first  hear  the  piccolo).  The  first  chord  is  D  minor,  though  in  a 
deliberately  unstable  voicing  and  distribution;  the  second  consists  of  A's  and  E's  only. 
The  gesture,  the  dynamics  and  rhythm,  this  is  all  power  and  purpose;  the  harmonic  pro- 
gression, though  the  components  of  the  two  chords  are  plain  indeed,  is  all  ambiguity 
(Schoenberg  goes  so  far  as  to  say  that  a  decision  about  where  it  leads,  what  it  portends, 
would  be  "dangerous").  The  drum  continues  the  bass  note  A  of  the  second  chord,  push- 
ing the  dynamic  level  down,  and  the  strings,  sotto  voce  and  with  minimal  chords,  sound 
the  first  theme,  also  strangely  aslant  in  its  harmony,  and  progressing  rapidly  (with  the 
assistance  now  of  trombones  and  tuba)  from  ghostly  smoothness  to  gestures  of  immense 
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HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  with  unparalleled 
record  of  excellence. . . 
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physical  and  spiritual  force.  Among  other  things  we  discover  that  the  overture's  first 
two  chords  are  not  just  an  exordium  but  an  essential  part  of  the  thematic  substance. 
This  music  is  extended  in  a  series  of  paragraphs  of  riveting  power,  whose  thrust  gives 
way  to  an  extraordinary  passage  that  comes  as  near  to  stasis  as  Brahms's  classical  lan- 
guage allows;  over  restless  syncopations  in  the  strings,  the  oboe  carries  on  a  tragic  ex- 
change with  a  quartet  of  bassoons  and  horns,  with  trombones  and  tuba  adding  their 
voices  in  a  phrase  of  hieratic  solemnity.  (It  is  for  this  passage — another  paradox,  if  you 
will — that  Brahms  has  saved  the  piccolo.)  This  awesomely  still  music  turns  out  to  be 
transitional,  preparing  the  arrival  of  a  new  theme,  an  impassioned,  deeply  inspired, 
surging  melody  begun  by  the  two  sections  of  violins,  now  in  unison,  now  in  dialogue. 
This  reverts  to  the  forceful  music  of  the  opening  paragraphs,  and  there  we  have  the 
material  of  which  the  Tragic  Overture  is  made. 

Of  the  ensuing  developments  the  most  remarkable  is  the  solemn  episode,  at  once  so 
formal  and  so  touching,  in  half-time:  the  pulse,  that  is,  remains  constant,  but  it  now 
takes  four  of  those  pulses  rather  than  two  to  constitute  a  full  measure.  Brahms  uses  the 
hieratic  trombone  phrase  to  emerge  from  this  episode,  though  the  sound  now  is  that  of 
high,  angelic  violins.  The  trombones  return  to  join  the  solo  horn  in  a  sublime  transfor- 
mation of  the  overture's  first  theme.  The  surging  violin  melody  takes  on  new  character 
from  being  translated  upon  its  return  into  the  plangent  voices  of  violas.  The  overture 
ends  with  the  most  forceful  of  its  musical  ideas,  though  the  trombones  and  tuba,  whose 
mission  throughout  has  been  always  so  specific  and  lofty,  are  silent  in  the  last  pages. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979.  Oxford  University  Press  has  published  a  compilation  of  his  program  notes  (including 
many  written  for  the  Boston  Symphony)  entitled  The  Symphony— A  Listener's  Guide. 
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Sergei  Prokofiev 

Piano  Concerto  No.  3  in  C,  Opus  26 


Sergei  Sergeyevich  Prokofiev  was  born  at  Sontzovka, 
Ekaterinoslav  district,  in  the  Ukraine,  on  April  23, 
1891,  and  died  at  Nikolina  Gora  near  Moscow  on  March 
5,  1 953.  He  began  planning  a  third  piano  concerto  as 
early  as  1911,  but  completed  it  only  in  1921.  Prokofiev 
himself  played  the  solo  part  in  the  premiere,  which  was 
given  on  October  16  that  year  by  the  Chicago  Symphony 
Orchestra  conducted  by  Frederick  Stock.  The  composer 
was  also  soloist  for  the  first  Boston  Symphony  perform- 
ances, in  January  and  February  1926,  with  Serge  Kousse- 
I   vitzky  conducting.  Prokofiev  returned  to  play  the  con- 
^^^^  ■  certo  again  with  Koussevitzky  in  February  1937.  Subse- 

M  M  quent  performances  featured  Alexander  Borovsky  with 

Jfl  mt  I   Koussevitzky,  William  Kapell  and  Gary  Graffman  with 

Richard  Burgin,  Alexander  Urinsky  with  Charles  Munch  and  Burgin,  Jorge  Bolet  and 
John  Browning  with  Erich  Leinsdorf  Graffman  with  Michael  Tilson  Thomas,  Maurizio 
Pollini  with  Seiji  Ozawa  and  Tilson  Thomas,  Byron  Janis  with  Ozawa,  Jeffrey  Siegel  with 
William  Steinberg,  Browning  with  Aldo  Ceccato,  Israela  Margalit  with  Lorin  Maazel  and 
Joseph  Silverstein,  Martha  Argerich  and  Alexander  Toradze  with  Ozawa,  John  hill  with 
Yuri  Temirkanov,  Yefim  Bronfman  with  Charles  Dutoit,  Argerich  again  with  Ozawa  (the 
most  recent  subscription  performances,  in  November  1 990),  John  Browning  with  Leonard 
Slatkin,  and  Garrick  Ohlsson  with  Marek  Janowski  (the  most  recent  Tanglewood  perform- 
ance, on  July  22,  1995).  Besides  the  solo  piano,  the  score  calls  for  two  flutes  and  piccolo, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani, 
bass  drum,  castanets,  tambourine,  cymbals,  and  strings. 

As  the  only  child  in  a  cultural  and  affluent  household,  Prokofiev's  early  development 
was  directed  first  by  his  doting  pianist  mother,  who  gave  him  his  first  lessons  on  the  in- 
strument, and  then — when  his  talent  proved  to  be  unmistakable — by  the  young  com- 
poser Reinhold  Gliere,  who  was  hired  to  come  as  a  private  music  tutor  to  Sontzovka. 
By  the  time  Prokofiev  entered  the  St.  Petersburg  Conservatory  in  1904  he  had  already 
completed  a  remarkable  number  of  youthful  works,  mostly  for  the  piano,  but  also  in- 
cluding a  violin  sonata  and  an  opera.  During  his  first  four  years  in  St.  Petersburg  he 
pursued  the  course  in  composition.  It  was  a  difficult  time:  1905  brought  the  first  rum- 
blings of  the  coming  revolution,  disturbing  the  tranquility  of  academic  life  (Rimsky- 
Korsakov  was  fired  for  anti-government  activities,  and  other  leading  teachers  resigned 
in  protest).  But  Prokofiev  himself  was  responsible  for  most  of  his  own  difficulties.  Rather 
arrogant  by  nature,  he  was  also  younger  than  the  other  students  and  found  it  difficult  to 
make  friends  with  them.  Most  of  his  teachers  were  conservative  pedagogues  whose  tute- 
lage Prokofiev  found  dull;  eventually  he  found  himself  in  open  clashes  with  his  harmo- 
ny teacher  Liadov.  Within  a  few  years,  the  headstrong  young  colt  had  appeared  in  a 
recital  of  his  own  music  that  marked  him  as  an  enfant  terrible,  an  image  he  assiduously 
cultivated  for  some  time. 

Prokofiev's  experience  in  the  composition  program  so  disillusioned  him  to  the  pros- 
pects of  teaching  that  he  decided  to  pursue  a  career  as  a  performer.  Thus,  though  he 
had  maintained  at  best  a  love-hate  relationship  with  the  St.  Petersburg  Conservatory — 
somewhat  skewed  to  the  latter — he  decided  to  stay  on  for  the  study  of  piano  and  con- 
ducting. Here,  too,  his  willful  self-assurance  made  difficulties,  but  his  piano  teacher, 
Anna  Esipova,  proved  as  strong-willed  as  he.  Prokofiev  disdained  to  play  the  music  of 
the  Classical  era  without  adding  his  own  "improvements,"  and  he  found  the  discipline 
of  technical  drills  a  waste  of  time.  Only  when  Esipova  threatened  him  with  expulsion 
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did  he  see  the  light.  His  four  years  of  study  proved  essential  to  his  career  as  a  soloist. 
He  already  played  brilliant  pieces  brilliantly,  but  Esipova  nourished  a  strain  of  lyricism 
that  was  to  become  as  important  to  his  composition  as  it  was  to  his  playing. 

Needless  to  say,  he  did  not  give  up  composing  during  this  time.  Before  completing 
the  piano  program,  Prokofiev  had  already  finished  his  first  two  piano  concertos  (obvi- 
ously designed  as  showpieces  for  himself)  and  had  even  boldly  chosen  to  play  the  First 
Concerto  as  his  piece  for  the  final  keyboard  competition,  although  it  was  expected  that 
the  participants  would  choose  a  work  from  the  established  repertory. 

The  years  following  Prokofiev's  graduation  in  1914  were  marked  by  war  and  revolu- 
tion in  the  world  at  large  and  in  Russia  in  particular.  Yet  in  spite  of  this,  Prokofiev 
began  to  achieve  renown,  composing  some  of  his  best-known  works,  including  the 
Classical  Symphony  and  the  First  Violin  Concerto.  Eventually,  though,  the  unsettled 
condition  of  musical  life  and  almost  everything  else  persuaded  him  to  go  abroad,  at 
least  for  a  time.  He  set  out  with  high  hopes  for  New  York,  going  the  long  way,  through 
Vladivostock,  Tokyo,  and  San  Francisco.  While  on  this  long  journey  he  began  sketching 
a  new  opera,  The  Love  for  Three  Oranges,  as  well  as  two  movements  of  a  string  quartet. 
Though  the  opera  was  eventually  to  become  his  most  successful  stage  work,  its  first 
production  was  fraught  with  difficulties.  After  signing  a  contract  for  a  1919  production 
in  Chicago,  Prokofiev  finished  the  score  in  time  for  rehearsals.  The  sudden  death  of  the 
intended  conductor  postponed  the  premiere  for  one  year,  then  a  second.  Increasingly 
disillusioned  with  the  United  States,  Prokofiev  left  for  Paris  in  the  spring  of  1920. 

Paris  was  a  good  place  for  a  Russian  composer  of  advanced  tendencies.  Diaghilev's 
brilliant  Ballets  Russes  was  open  to  the  newest  ideas,  especially  from  Russian  com- 
posers, and  Serge  Koussevitzky  had  founded  his  own  concert  series  emphasizing  new 
works.  After  the  exciting  premiere  of  his  ballet  The  Tale  of  the  Buffoon  by  the  Ballets 
Russes  (Paris  loved  it,  London  hated  it),  Prokofiev  adjourned  to  the  coast  of  Brittany 
for  a  summer  of  composition.  There  he  achieved  his  long-held  plan  to  write  a  Third 
Piano  Concerto.  Much  of  the  material  was  already  in  hand,  since  he  had  been  thinking 
about  such  a  work  since  completing  the  Second  Concerto  in  1914,  and  some  of  the 
musical  ideas  go  back  even  before  that.  He  was  still  committed  to  the  premiere  of  his 
opera  in  Chicago  that  fall,  so  he  took  the  opportunity  of  introducing  the  new  piano  con- 
certo there  during  the  same  trip.  The  Love  for  Three  Oranges  was  premiered  (in  French, 
rather  than  the  Russian  in  which  it  had  been  composed)  at  the  Auditorium  Theater  in 
Chicago  on  December  30,  1921;  the  concerto,  though  composed  later,  preceded  the 
opera  into  the  world  by  two  months.  Here,  too,  Prokofiev  received  diverse  reactions: 
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Chicago  loved  both  works,  New  York  hated  them.  Following  this  experience,  Prokofiev 
returned  to  Paris,  where  he  lived  until  his  permanent  return  to  the  Soviet  Union  in  1938. 
Only  concert  tours  brought  him  back  to  the  United  States  during  that  period.  By  now, 
though,  his  two  major  "American"  pieces  are  well  established  as  favorites  among  Pro- 
kofiev's output. 

The  Third  Concerto,  in  fact,  is  the  most  frequently  performed  of  Prokofiev's  five  con- 
tributions to  that  genre.  Though  it  is  not  a  whit  less  demanding  technically  than  the  first 
two  concertos,  it  opens  up  a  new  and  appealing  vein  of  lyricism  that  Prokofiev  was  to 
mine  successfully  in  the  years  to  come.  At  the  same  time  his  biting,  acerbic  humor  is 
never  absent  for  long,  especially  in  the  writing  for  woodwinds  and  sometimes  for  per- 
cussion. 

Prokofiev  customarily  wrote  melodic  ideas  in  a  notebook  as  they  occurred  to  him, 
sometimes  gathering  them  for  years  before  assembling  them  into  a  finished  work,  some- 
times taking  material  from  a  work  already  completed  and  recasting  it  in  a  new  guise. 
Both  of  these  procedures  occurred  in  the  creation  of  the  Third  Piano  Concerto.  Some 
of  the  material  dates  back  to  1911.  But  the  first  substantive  ideas  to  find  their  way  into 
the  score  came  when  he  created  a  theme  to  be  used  as  the  basis  of  a  set  of  variations 
in  1913  (this  now  opens  the  second  movement),  though  he  did  not  work  further  on  it  at 
that  time.  In  1916-17  he  created  the  main  ideas  for  the  first  movement  and  wrote  two 
variations  on  the  1913  theme.  The  string  quartet  that  he  began  and  then  abandoned 
while  en  route  to  the  United  States  was,  according  to  the  composer,  a  "white"  quartet, 
because  it  was  in  a  diatonic  style  playable  on  the  white  keys  of  the  piano.  (Such  a  de- 
scription obviously  comes  from  a  pianist,  since  the  idea  of  "white  keys"  would  mean 
nothing  to  a  string  player!)  Two  of  the  themes  from  that  work  likewise  found  their  way 
into  the  new  concerto.  Thus,  when  Prokofiev  began  working  specifically  on  the  Third 
Concerto  in  1921,  he  already  had  virtually  the  entire  thematic  material  of  the  work  at 
hand. 

The  concerto  opens  with  a  yearning  lyrical  theme  in  the  clarinet,  immediately  echoed 
in  flute  and  violins;  its  simplicity  makes  it  memorable,  and  it  will  mark  several  stages 
of  the  form  later  on.  Almost  at  once  a  bustling  of  sixteenth-note  runs  in  the  strings  ush- 
ers in  the  soloist,  whose  nervous  theme  grows  out  of  the  first  three  notes  of  the  opening 
lyrical  theme  (a  major  second  down  and  a  perfect  fifth  up)  turned  backwards  (a  perfect 
fifth  down  and  a  major  second  up),  then  sweeps  farther  afield  harmonically  in  its  head- 
strong energy.  An  austere  march  of  pounding  chords  leads  to  a  faster  passage  of  whirl- 
ing triplets  to  conclude  the  exposition.  The  basic  material  is  developed  and  recapitu- 
lated in  a  free  sonata  form. 

The  main  theme  of  the  second  movement  is  one  of  those  patented  Prokofiev  tunes,  dry 
and  sardonic.  But  it  doesn't  stay  that  way  long.  The  first  variation  is  a  Chopin  nocturne 
with  a  twist;  each  ensuing  variation  has  its  own  special  color  and  character,  by  turns 
brilliant,  meditative,  and  vigorously  energetic.  A  climactic  restatement  of  the  theme  with 
further  pianistic  display  dies  away  mysteriously  into  nothing. 

The  finale  begins  with  a  crisp  theme  in  bassoons  and  pizzicato  lower  strings  in  A  minor; 
the  piano  argues  with  thundering  chords,  clouding  the  harmony.  Despite  various  con- 
trasting materials,  some  lyrical,  some  sarcastic,  the  opening  figure  provides  the  main 
basis  for  the  musical  discussion,  ending  in  a  brilliant  pounding  coda. 

— Steven  Ledbetter 
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A  standing  ovation... 


Lyould  be  yours  if  you  hold  your  next  event  in 
Symphony  Hall!  Meetings,  holiday  parties,  receptions, 
benefits,  and  reunions  are  assured  classic  attention, 
whether  or  not  they  are  held  in  conjunction  with  a 
concert. 

I*  or  nearly  one  hundred  years,  Symphony  Hall  has 
provided  thousands  of  people  with  wonderful  memories. 
Now  this  treasured  Boston  landmark  opens  its  doors  to 
meeting  and  party  planners. 

With  attractive,  fully  handicapped-accessible  rooms, 
Symphony  Hall  and  the  adjacent  Eunice  and  Julian 
Cohen  Wing  offer  spaces  to  accommodate  groups  of  up 
to  440  seated,  and  even  more  for  cocktails  or  lectures. 
When  it  comes  to  special  events,  we  are  virtuosi! 


For  further  information  and  bookings,  please  call  the 
Symphony  Hall  Function  Office  at  (617)  638-9242. 
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Sympko 


at  Symphony  Hall 


The  BSO's  newest  amenity,  Symphony  Cafe  offers 
buffet-style  dinner  from  5:30pm  to  7:30pm  prior  to  all 


evening  Boston  Symphony  concerts.  Patrons  can 


enjoy  the  convenience  of  pre-concert  dining 


at  the  cafe  in  the  unique  ambiance  of  historic  Symphony 


Hall.  The  cafe  is  located  in  the  Cohen  Wing  in 
Higginson  Hall;  patrons  must  enter  through  the  Cohen 
Wing  entrance  on  Huntington  Avenue. 
Reservations  can  be  made  by 
calling  (617)  638-9328. 


IS.         %  Chocolate 


As  If  You  Weren't  Already  Weak  Enough 

No  true  chocolate  lover  can  resist  the  ultimate  temptations:  delicious  original  Godiva  Liqueur  or 
creamy  Godiva  White  Chocolate  Liqueur.  Let  them  inspire  you. 

GODIVA. 

Liqueur 
Those   who  appreciate  quality  enjoy  it  responsibly. 

©  1 997  Godiva  Liqueur  Co.,  Baltimore,  MD.  GODIVA  and  the  Design  of  the  Woman  on  Horseback  are  trademarks  of  Godiva  Chocolatier.  Inc. 

or  N.V.  Godiva  Belgium  S.A.,  used  under  license.  Product  availability  varies  by  market. 

To  order  a  gift  of  Godiva  Liqueur,  please  call  1-800-238-4373. 


Js  will  ao  to  dumplionu. 

^_Y  will  attend  the  ballet. 

^r  will pursue  mu  cultural  dide. 

^r  will  do  it  all. 

Writer  Jf  ao  shoppina  at  (^opley  f^la 


COPLEY        PLACE 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


Richard  Wagner 

Orchestral  excerpts  from  Gotterdammerung 


Wilhelm  Richard  Wagner  was  born  in  Leipzig,  Saxony, 
on  May  22,  1813,  and  died  in  Venice,  Italy,  on  Febru- 
ary 13,  1883.  Taking  into  account  both  words  and  music, 
it  took  Wagner  about  three  decades  to  complete  Gotter- 
dammerung (Twilight  of  the  Gods),  which  is  the  fourth 
part  of  his  tetralogy  Der  Ring  des  Nibelungen  (The 
Nibelung's  Ring);  some  details  of  the  compositional 
history  are  given  below.  He  completed  the  autograph 
score  of  Gotterdammerung  on  November  21,  1874;  the 
first  performance,  on  August  17,  1876,  concluded  the 
very  first  staging  of  the  Ring.  Preceded  by  a  concert 
performance  of  Gotterdammerung  s  third  act  on  May 
16,  1878,  at  the  Cincinnati  Music  Hall,  the  first  Ameri- 
can staging  (somewhat  cut)  of  Wagners  music  drama 
took  place  at  the  Metropolitan  Opera  House  in  New  York  on  January  25,  1888.  The  first 
American  staging  of  the  complete  Ring  took  place  at  the  Met  a  year  later,  on  March  4 
(Das  Rheingold),  5  (Die  Walkiire),  8  (Siegfried,),  and  11  ( Gotterdammerung),  1889.  The 
Boston  Symphony  Orchestra  has  performed  a  variety  of  excerpts — with  and  without  vocal 
soloists — -from  Gotterdammerung,  and  from  the  entire  Ring,  since  January  1888,  when 
Wilhelm  Gericke  led  an  arrangement  by  Hans  Richter  that  included  "Siegfrieds  Passage 
to  Briinnhildes  Rock"  from  Act  III  of  Siegfried,  "Dawn  and  Rhine  Journey"  from  the 
Prologue  to  Gotterdammerung,  and  the  orchestral  close  to  Gotterdammerung.  Other  con- 
ductors to  have  programmed  music  from  Gotterdammerung  in  BSO  concerts  have  includ- 
ed Arthur  Nikisch,  Franz  Kneisel,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Ernst  Schmidt, 
Pierre  Monteux,  Erich  Leinsdorf  Michael  Tilson  Thomas,  Colin  Davis,  Edo  de  Waart, 
Valery  Gergiev,  Jesus  Lopez-Cobos,  and,  most  recently,  Bernard  Haitink,  who  led  perform- 
ances of  Gotterdammerung  s  third  act  to  close  the  1993-94  subscription  season  in  April 
1 994  (with  Jane  Eaglen  as  Briinnhilde  and  Rene  Kollo  as  Siegfried)  and  a  Tanglewood 
performance  the  following  August  19  (with  Eaglen  and  Gary  Lakes  in  the  lead  roles). 
Wagners  score  to  Gotterdammerung  calls  for  an  orchestra  of  three  flutes  and  piccolo, 
three  oboes  and  English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons,  eight 
horns  (four  doubling  Wagner  tubas),  three  trumpets,  bass  trumpet,  three  trombones  and 
contrabass  trombone,  two  tubas,  two  pairs  of  timpani,  triangle,  cymbals,  glockenspiel, 
tenor  drum,  tam-tam,  two  harps,  and  strings. 

In  October  1848,  after  some  years  of  studying  the  Teutonic  and  Norse  mythologies 
and  sagas,  Richard  Wagner  produced  his  essay  "The  Nibelungen  Myth  as  Scheme  for  a 
Drama."  Nearly  three  decades  later,  in  August  1876,  Der  Ring  des  Nibelungen  received 
its  first  complete  performance,  in  the  theater  at  Bayreuth  that  Wagner  had  built  to  his 
own  specifications.  The  history  of  the  Ring  is  long  and  complicated,  the  prose  sketch 
for  what  was  originally  conceived  as  a  single  opera  entitled  Siegfrieds  Tod  ("Siegfried's 
Death") — the  predecessor  to  the  work  we  know  as  Gotterdammerung  ("Twilight  of  the 
Gods") — ultimately  being  expanded  backwards  as  Wagner  deemed  it  necessary  to  pro- 
vide additional  background  to  each  successive  stage  of  his  epic  drama.  The  prose  sketch- 
es for  Derjunge  Siegfried,  Das  Rheingold,  and  Die  Walkilre  date  from  the  early  1850s, 
and  it  was  also  around  this  time  that  Wagner  settled  on  the  overall  title  for  his  seventeen- 
hour  work:  Der  Ring  des  Nibelungen.  Ein  Buhnenfestspiel  fur  drei  Tage  und  einen  Vora- 
bend  ("The  Nibelung's  Ring.  A  Stage-Festival-Play  for  three  days  and  a  preliminary  eve- 
ning"). The  musical  sketches  for  Siegfrieds  Tod  date  back  to  1850,  but  the  four  operas 
of  the  Ring  were  composed  essentially  in  order  over  a  twenty-year  span.  Das  Rheingold 
was  composed  between  September  1853  and  January  1854,  the  full  score  being  com- 
pleted in  late  May  that  year.  The  music  for  Die  Walkilre  occupied  the  composer  from  June 
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through  December  1854,  though  the  full  score  was  not  completed  until  March  1856.  From 
September  1856  until  July  1857  Wagner  wrote  the  music  for  Acts  I  and  II  of  Siegfried, 
but  then,  discouraged  at  the  lack  of  prospects  for  seeing  the  Ring  produced,  and  probably 
also  because  the  musical  composition  itself  had  become  unmanageable  for  him,  Wagner 
broke  off  work  on  the  Ring,  returning  to  Siegfried's  final  act  only  twelve  years  later,  hav- 
ing meanwhile  composed  Tristan  und  Isolde  and  Die  Meistersinger  von  Nilrnberg  (both 
of  which  he  somehow  felt  would  be  easier  to  produce!),  and  having  reworked  parts  of 
Tannhduser  for  a  production  in  Paris.  Finally,  in  March  1869,  Wagner  began  the  third 
act  of  Siegfried  with  a  strength,  determination,  and  certainty  that  would  flow  unimped- 
ed through  the  closing  pages  of  Gdtterddmmerung,  the  full  score  of  which  he  completed 
in  November  1874. 

Now  it  goes  without  saying  that  the  Ring  was  meant  to  be  heard  whole.  Even  concert 
performances  of  extended  vocal  excerpts — the  first  act  or  final  scene  of  Die  Walkiire, 
the  last  act  of  Siegfried,  or  even  the  final  act  of  Gdtterddmmerung,  for  example — can 
only  hint  at  the  full  scope  and  complexity  of  Wagner's  achievement.  In  orchestral  con- 
certs of  his  own  music,  Wagner  himself  kept  primarily  to  such  items  as  the  Flying 
Dutchman  Overture,  the  first-  and  third-act  preludes  from  Lohengrin,  the  Tristan  Pre- 
lude with  his  own  concert-ending  composed  specifically  for  that  purpose  (rather  than 
joining  the  Prelude  to  a  soprano-less  reading  of  Isolde's  Liebestod),  and  the  Tannhduser 
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Overture  and  Bacchanale.  Early  in  this  century,  Donald  Francis  Tovey  deplored  the  (to 
him)  grossly  misrepresentative  Wagner  programs  that  were  once  much  in  vogue:  in  an 
essay  he  called  "Wagner  in  the  Concert-Room,"  he  vented  his  spleen  even  at  some  of 
the  Ring  excerpts  being  performed  here  this  week.*  Today,  however,  there  are  a  good 
number  of  complete  Rings  readily  available  on  compact  discs  and  even  video,  and  full- 
scale  stagings  of  Wagner's  tetralogy,  though  hardly  commonplace,  are  more  generally 
accessible,  even  with  the  current  dearth  of  good  Wagner  singers,  so  that  concert  audi- 
ences can  in  a  certain  sense  bring  the  context  for  these  excerpts  with  them.  Further, 
many  concertgoers  continue  to  enjoy  hearing  this  music  turned  into  orchestral  show- 
pieces, and  it  also  remains  true  that  an  initial  exposure  to  Wagner  in  the  concert  hall 
has  enticed  more  than  one  listener  into  the  world  of  the  complete  operas. 

Perhaps  the  most  important  thing  the  uninitiated  listener  needs  to  know  about  Wag- 
ner's music  is  that,  though  conceived  for  the  theater,  it  is  essentially  symphonic  in  its 
treatment  of  the  orchestra.  Wagner  uses  the  orchestra  to  support  some  of  the  largest  mu- 
sical structures  ever  conceived.  He  does  this  in  two  basic  ways:  through  his  use  of  spe- 
cific Leitmotifs  (not  Wagner's  own  term),  musical  motives  or  themes  that  represent  not 
just  characters  and  objects,  but  even — sometimes  through  varied  transformations  of 
motives  previously  introduced — thoughts  and  attitudes;  and  through  the  large-scale 


*Sir  Donald  Francis  Tovey 's  program  notes,  still  available  as  his  Essays  in  Musical  Analysis  (Oxford 
University  paperback),  remain  must-reading  for  anyone  seriously  interested  in  reading  about 
and/or  listening  to  music.  And  having  said  that,  I  cannot  resist  quoting  just  one  sentence  from  his 
diatribe  against  concert-hall  Wagner  selections  torn  from  the  context  of  the  complete  operas:  "The 
Walkiirenritt"  [Ride  of  the  Valkyries]  degrades  a  sublime  episode  into  a  vulgar  firework,  but  does 
not  reach  the  grovelling  imbecility  of  the  extract  from  Siegfried  known  as  Waldweben  [Forest 
Murmurs]." 


Tenor  Georg  linger  and  soprano  Amalie  Materna,  who  created  the  roles  of  Siegfried 
and  Briinnhilde  at  the  Bayreuth  premiere  of  the  "Ring"  in  1876 
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repetition  or  reinterpretation  of  whole  chunks  of  music,  thereby  providing  significant 
points  of  arrival  within  both  the  musical  structure  and  the  dramatic  progress  of  the  story. 
For  example,  in  the  final  act  of  Gotterdammerung,  Siegfried  dies  to  the  same  music  that 
has  earlier  accompanied  Briinnhilde's  awakening  at  the  end  of  Siegfried.  At  the  very 
end  of  the  Ring,  Briinnhilde's  "Immolation  Scene"  recapitulates  some  of  the  music  from 
the  "Norn  Scene"  with  which  the  Prologue  to  Gbtterdammerung  begins,  music  heard 
also  in  the  first  act  of  that  opera  when  the  Valkyrie  Waltraute  recounts  to  her  sister 
Briinnhilde  the  unfortunate  state  of  affairs  then  prevailing  with  the  gods  in  Valhalla. 
Further  explication  of  these  details  is  unnecessary  here.  Indeed,  Wagner  himself  could 
not  conveniently  summarize  what  the  Ring  is  actually  about  and,  because  of  changes 
he  made  to  his  text  along  the  way,  was  ultimately  left  to  suggest  that  the  music  itself 
had  to  provide  the  last  word.  Suffice  it  to  say  that  the  Ring  is  about  power,  greed,  love, 
gods,  humans,  society,  loyalty,  betrayal,  hope,  and  redemption  (among  various  other 
things  that  its  interpreters  have  seen  fit  to  catalogue). 

In  Das  Rheingold,  the  prologue  to  the  tetralogy,  Alberich,  the  ruler  of  a  subterranean 
race  called  the  Nibelungs,  steals  the  Rhinegold  from  its  resting  place  in  the  waters  of 
that  river  and  forges  it  into  a  ring  intended  to  bring  its  wearer  ultimate  power.  (Alberich 
himself  is  the  Nibelung  of  the  cycle's  title, "The  Nibelung's  Ring.")  Wotan,  the  head 
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god,  steals  the  ring  from  Alberich,  who  in  turn  lays  upon  the  ring  a  curse  that  condemns 
its  wearer  to  death.  Wotan  loses  the  ring  to  the  giants  Fasolt  and  Fafner  as  part  of  his 
payment  to  them  for  their  building  Valhalla.  Fafner  kills  Fasolt  so  he  can  have  the  ring, 
and  the  treasure  that  accompanies  it,  for  himself  (he  turns  up  again  in  Siegfried,  trans- 
formed into  a  dragon).  Wotan  resolves  to  regain  the  ring,  but,  for  reasons  too  complicated 
to  explain  here,  he  can  only  do  this  indirectly,  through  an  individual  not  acting  explicitly 
as  Wotan's  agent.  To  this  end  he  fathers  Siegmund  (and,  as  it  happens,  Siegmund's  twin, 
Sieglinde)  by  a  mortal  mother.  The  first  two  acts  of  Die  Walkiire  tell  the  story  of  Sieg- 
mund and  Sieglinde:  separated  as  infants,  they  now  meet,  immediately  fall  in  love,  and 
consummate  that  love.  Despite  the  Valkyrie  Briinnhilde's  compassion  and  protection, 
Siegmund  is  killed  by  Sieglinde's  husband  Hunding  (Wotan's  wife  Fricka  insists  that 
Wotan  uphold  the  sanctity  of  marriage  by  allowing  Siegmund  to  die),  but,  as  we  learn 
in  Act  III  of  Die  Walkiire,  Sieglinde  has  become  pregnant.  Her  child  will  be  named 
Siegfried,  and  in  him  will  rest  Wotan's  hope  for  regaining  the  ring,  since  his  plans  for 
Siegmund  have  been  thwarted. 

In  the  last  act  of  Siegfried,  Siegfried  awakens  the  now-mortal  Briinnhilde  from  the 
years-long  sleep  on  a  flame-encircled  crag  to  which  her  father  Wotan  has  condemned 
her  for  disobeying  him  by  attempting  (in  Act  II  of  Die  Walkiire)  to  save  Siegmund;  their 
rapturous  duet  as  they  acknowledge  their  love  for  each  other  rings  down  Siegfried's  final 
curtain.  The  Prologue  to  Gotterdammerung  begins  the  next  morning,  with  a  scene  for 


Siegfried's  funeral  procession:  a  drawing  inspired 
by  the  first  Bayreuth  "Ring" 
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the  three  Norns  (who  are  somewhat  akin  to  the  Fates  of  other  mythologies),  who  recount 
and  reinterpret  much  of  what  has  happened,  and  whose  hopes  for  the  future  are  not  great. 
(Remember  that  the  plot  summary  being  provided  here  hardly  touches  at  all  upon  the 
issues  of  the  Ring.)  Then  day  breaks  over  the  Valkyries'  rock  in  one  of  the  most  skillful 
depictions  of  dawn  ever  composed  for  orchestra.  Siegfried  and  Briinnhilde  emerge  from 
their  cave  and  sing  a  duet,  following  which  Siegfried  departs  by  boat  in  search  of  fur- 
ther adventures.  The  concert  excerpt  Dawn  and  Rhine  Journey  joins  Wagner's  or- 
chestral depiction  of  Dawn  (actually  beginning  with  the  somber  "Fate"  motive  first  heard 
much  earlier  on  in  the  cycle)  to  the  glorious  climax  of  the  Prologue  Duet,  which  leads 
directly  into  the  evocative  "Rhine  Journey."  The  music  darkens  as  the  scene  changes 
to  the  hall  of  the  Gibichungs  where  Act  I  is  set  and  where,  to  quote  Ernest  Newman,  "the 
tragedy  of  the  Twilight  of  the  Gods  begins."  Alberich's  son  Hagen,  half-brother  of  the 
Gibichung  Gunther,  is  intent  on  regaining  the  ring  for  his  father. 

Siegfried  has  left  the  ring  with  Briinnhilde  as  a  token  of  his  love  (she  has  given  him 
her  horse  in  exchange).  The  hero  swears  blood-brotherhood  with  Gunther  and,  under  the 
influence  of  a  potion  that  wipes  all  recollection  of  Briinnhilde  from  his  memory,  falls  in 
love  with  Gunther's  sister  Gutrune.  At  Hagen's  urging,  Siegfried  once  more  breaks  through 
the  fire  surrounding  the  Valkyries'  rock  and,  disguised  as  Gunther,  claims  Briinnhilde 
as  the  latter's  bride,  wresting  back  the  ring  in  the  process.  In  Act  II  of  Gotterdammerung, 
Briinnhilde,  convinced  that  Siegfried  has  betrayed  her,  swears  vengeance  on  him.  So  does 
Gunther,  who,  having  expected  Briinnhilde  to  become  his  own  bride,  has  no  reason  to 
disbelieve  Briinnhilde's  claim  that  Siegfried  has  already  consummated  marriage  with 
her.  This  vengeance  is  played  out  in  G'6tterdammerung\  final  act,  when,  during  a  hunt- 
ing party,  Hagen  stabs  Siegfried  in  the  back — the  only  part  of  his  body  left  unprotected 
by  Briinnhilde's  magic  spells,  since  he  would  never  have  turned  his  back  on  a  foe — 
and  kills  him,  but  only  after  restoring  his  memory  by  means  of  another  potion.  Siegfried 
dies  with  Briinnhilde's  name  on  his  lips,  and  his  body  is  borne  back  to  the  Gibichung 
hall,  the  ring  still  on  his  finger,  to  the  dramatic  strains  of  Siegfried's  Funeral  March, 
which  weaves  a  number  of  prominent  motives — among  them  "Fate,"  the  broad  theme 
of  "Siegfried  as  Hero"  (a  transformation  of  his  youthful  horn  call),  and  the  "Sword" — 
into  a  powerful  musical  tapestry. 

Following  the  arrival  of  the  funeral  procession  at  the  Gibichung  hall,  the  tragedy  is 
further  compounded  as  Hagen  kills  Gunther  in  a  struggle  over  the  ring.  Then,  as  Hagen 
steps  forward  to  take  the  ring  from  Siegfried's  finger,  the  dead  hero's  hand  raises  itself 
threateningly,  putting  him  off  and  provoking  general  astonishment.  Briinnhilde  enters, 
calming  the  assemblage  and  revealing  that  they  have  all  been  pawns  in  the  hands  of  the 
gods.  In  a  final,  inspired  apostrophe  to  the  fallen  hero,  Briinnhilde  asks  that  a  funeral 
pyre  be  built  on  which  she  will  join  him  in  death,  its  fire  cleansing  the  ring  of  the  curse. 
This  is  the  start  of  the  Immolation  Scene  (heard  here  without  the  vocal  line)  that  con- 
cludes Wagner's  cycle.  Having  now  reached  an  understanding  of  all  that  has  transpired, 
Briinnhilde  sends  Wotan's  message-bearing  ravens  back  to  Valhalla  with  the  warning 
that  even  the  home  of  the  gods  will  be  consumed.  Ecstatically,  she  casts  a  torch  on  the 
pyre,  mounts  her  horse,  and  leaps  into  the  flames.  At  the  height  of  the  conflagration, 
the  Rhine  overflows  its  banks  and  the  three  Rhinemaidens — the  original  guardians  of 
the  Rhinegold — appear,  dragging  Hagen  into  the  watery  depths  as  he  attempts  to  seize 
the  ring  for  himself.  As  the  flames  rise  up  to  consume  Valhalla,  the  curtain  falls,  and 
the  music  of  the  "Redemption"  motive  heard  on  high  in  the  violins  brings  Der  Ring  des 
Nibelungen  to  its  close. 

— Marc  Mandel 
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Week  8 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award- winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Paren,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance- Free  Lifestyle  •  Indoor  Parking 


For  more  information,  call:  (978)  369-5155. 
100  Newfcury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 
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Brahms  and  his  music  have  attracted  a  new  wave  of  scholarship  in  recent  years.  Malcolm 
MacDonald's  Brahms  in  the  Master  Musicians  series  (Schirmer  Books)  is  a  splendid 
life-and-works  study  that  replaces  the  older  volume  by  Peter  Latham,  and  Michael  Mus- 
grave's  The  Music  of  Brahms  (Oxford  paperback)  deals  with  virtually  all  the  works  in 
some  detail.  The  Life  of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  person- 
ally, remains  a  valuable  classic;  this  two-volume  biography  came  out  in  1905  and  is 
still  available,  though  in  an  expensive  reprint  edition  (Scholarly).  Karl  Geiringer's  clas- 
sic life-and-works  study  is  still  available  (Oxford  paperback),  but  has  been  largely  sur- 
passed by  the  most  recent  biographies.  John  Horton  has  contributed  a  good  volume  on 
Brahms  Orchestral  Music  to  the  BBC  Music  Guides  (University  of  Washington  paper- 
back). Donald  Francis  Tovey's  excellent  discussion  of  the  Tragic  Overture   is  reprinted 
in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  For  the  reader  with  some  techni- 
cal knowledge  of  music,  Arnold  Schoenberg's  essay  "Brahms  the  Progressive"  is  not  to 
be  missed;  it  is  contained  in  Style  and  Idea  (St.  Martin's).  Bernard  Jacobson's  The  Music 
of  Johannes  Brahms  is  a  fine  introduction  to  Brahms's  style  for  those  not  afraid  of  musi- 
cal examples  (Fairleigh  Dickinson  University  Press),  and  there  are  good  things,  too,  in 
Julius  Harrison's  Brahms  and  his  Four  Symphonies  (Da  Capo).  Some  of  the  more  spe- 
cialized fruits  of  recent  research  have  appeared  in  several  volumes  of  Brahms  Studies 
(Cambridge  University  Press).  Aimed  more  at  the  general  reader,  though  thoroughly  up- 
to-date  in  approach,  are  the  essays  and  other  materials  (including  translations  of  letters 
and  original  reviews  of  Brahms  works)  in  Brahms  and  his  World,  edited  by  Walter  Frisch 
(Princeton  paperback).  Many  recordings  of  the  Tragic  Overture  find  themselves  linked 
on  CD  with  the  Second  Symphony.  Among  these  are  Bernard  Haitink's  recent  recording 
with  the  Boston  Symphony  Orchestra  (Philips),  Charles  Munch's  older  BSO  recording 
(RCA  Gold  Seal,  also  containing  Robert  Schumann's  Genoveva  Overture),  Daniel  Baren- 
boim's  recent  account  with  the  Chicago  Symphony  Orchestra  (Erato),  George  Szell's 
version  with  the  Cleveland  Orchestra  (Odyssey),  and  Roger  Norrington's  with  the  Lon- 
don Classical  Players  in  a  version  using  period  instruments  and  the  original  seating  plan 
(EMI  Classics). 

For  a  long  time  Prokofiev  suffered  from  a  lack  of  balanced  critical  evaluation  both  in 
Russia  and  in  the  West;  Soviet  historians  tended  to  attack  those  works  written  while  the 
composer  was  in  the  "decadent"  West  as  "formalistic"  and  unmusical,  while  European 
and  American  critics  tended  to  criticize  the  works  of  Prokofiev's  later  years,  after  he  had 
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returned  to  Russia,  as  responses  to  the  pressure  of  "official"  standards  of  musical  style. 
By  far  the  most  balanced  general  study  to  date  is  the  most  recent  (though  now  ten  years 
old),  Sergei  Prokofiev:  A  Biography,  by  Harlow  Robinson,  rich  in  biographical  detail, 
more  cursory  but  still  useful  in  musical  discussion  (Viking).  A  fundamental  and  very 
reasonable  book  is  Music  and  Musical  Life  in  Soviet  Russia,  1917-1970  by  Boris  Schwarz, 
which  is  filled  with  a  broad  range  of  fascinating  material,  though,  of  course,  Prokofiev 
is  only  one  of  many  players  (Norton  paperback).  An  updated  edition  carries  the  story 
forward  to  1980  (University  of  Indiana).  Of  the  older  Prokofiev  literature,  the  standard 
Soviet  biography  by  Israel  Nestyev,  Prokofiev,  has  much  information  but  strong  biases 
against  the  composer's  pre-Soviet  period  (Standard).  On  the  other  hand,  Victor  SerofPs 
Sergei  Prokofiev:  A  Soviet  Tragedy  is  little  more  than  a  hatchet  job  from  the  opposite  point 
of  view  and  is  by  no  means  scrupulously  accurate.  Prokofiev's  earliest  years,  through 
his  conservatory  days,  are  richly  illuminated  in  his  memoir,  Prokofiev  by  Prokofiev  (Dou- 
bleday).  Martha  Argerich's  recording  of  the  Prokofiev  Third  Piano  Concerto  with  Claudio 
Abbado  and  the  Berlin  Philharmonic  is  famously  fiery  and  dramatic  (Deutsche  Grammo- 
phon,  with  Tchaikovsky's  Piano  Concerto  No.  1).  A  1932  recording  by  the  composer  him- 
self with  the  London  Symphony  Orchestra  under  the  direction  of  P.  Coppola  is  available 
both  on  Pearl  (a  disc  filled  out  with  Prokofiev's  performances  of  some  of  his  solo  piano 
music)  and  InSync  (with  Glazunov's  Seasons).  Other  choices  to  consider  are  Jon  Kimura 
Parker's  recording  with  Andre  Previn  and  the  London  Philharmonic  (Telarc,  with  Tchai- 
kovsky's Piano  Concerto  No.  1)  and  Moura  Lympany  with  Anthony  Collins  and  the 
New  Symphony  Orchestra  of  London  (Olympia,  with  the  Rachmaninoff  Third  Piano 
Concerto). 

— S.L. 

The  vast  Wagner  literature  is  constantly  growing,  but  the  most  important  books  con- 
tinue to  remain  available.  Ernest  Newman's  indispensable  four-volume  Life  of  Richard 
Wagner  has  been  reprinted  in  paperback  (Cambridge  University  Press).  Wagner's  auto- 
biography, My  Life,  is  available  in  a  translation  by  Mary  Whittall  (Cambridge  University 
paperback).  Ernest  Newman's  The  Wagner  Operas  (known  in  England  as  Wagner  Nights) 
offers  detailed  historical  and  musical  analysis  of  Wagner's  operas  from  The  Flying  Dutch- 
man through  Parsifal  (Knopf).  Newman's  Wagner  as  Man  and  Artist,  a  single-volume 
"psychological  estimate"  (Newman's  own  phrase),  is  still  important,  even  though  it  was 
written  early  in  the  century,  when  much  crucial  research  material  was  unavailable  (Lime- 
light paperback).  Probably  the  best  modern  introduction  is  The  New  Grove  Wagner,  in 
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the  series  of  volumes  drawn  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
(Norton  paperback).  The  original  Grove  article  was  by  Wagner  scholars  Carl  Dahlhaus, 
Curt  von  Westernhagen,  and  Robert  Bailey;  the  Norton  paperback  is  a  revised  version 
with  added  material  by  John  Deathridge.  Bryan  Magee's  thoughtful  and  thought-provok- 
ing Aspects  of  Wagner  has  appeared  in  a  revised  and  expanded  edition  (Oxford  Univer- 
sity paperback).  Wagner  on  Music  and  Drama,  edited  by  Albert  Goldman  and  Evert 
Sprinchorn,  offers  a  representative  sampling  of  Wagner's  own  writings  in  the  time-honored 
translations  of  William  Ashton  Ellis  (Da  Capo  paperback).  Other  useful  biographies 
include  Robert  W.  Gutman's  Richard  Wagner:  The  Man,  his  Mind,  and  his  Music  (Har- 
vest paperback)  and  Curt  von  Westernhagen's  Wagner:  A  Biography,  translated  by  Mary 
Whittall  (Cambridge  University  paperback).  Wagner:  A  Documentary  Study,  compiled 
and  edited  by  Herbert  Barth,  Dietrich  Mack,  and  Egon  Voss,  is  an  absorbing  and  fasci- 
nating collection  of  pictures,  facsimiles,  and  prose,  the  latter  drawn  from  the  writings 
and  correspondence  of  Wagner  and  his  contemporaries  (Oxford  University  Press;  out  of 
print,  but  well  worth  seeking).  An  intriguing  recent  volume  is  the  Wagner  Handbook 
edited  by  Ulrich  Miiller  and  Peter  Wapnewski,  in  a  translation  introduced  and  edited 
by  John  Deathridge.  This  includes  a  wide  variety  of  essays  on  the  history  of  research 
into  Wagner's  life,  on  the  composer's  works  and  their  reception,  and  on  Wagner's  per- 
sona and  influence  as  both  composer  and  writer  (Harvard  University  Press).  Other  rela- 
tively recent  additions  to  the  Wagner  bibliography  are  Derek  Watson's  Richard  Wagner 
(Schirmer),  Martin  Gregor-Dellin's  Richard  Wagner:  His  Life,  his  Work,  his  Century  (Har- 
court  Brace  Jovanovich),  and  The  Wagner  Companion,  a  useful  collection  of  essays  as- 
sembled by  Peter  Burbridge  and  Richard  Sutton  (Cambridge  University  paperback). 

The  "standard"  orchestral  excerpts  from  Gbtterdammerung — "Dawn  and  Rhine  Jour- 
ney," and  "Siegfried's  Funeral  March" — have  been  recorded  by  a  host  of  famous  con- 
ductors, among  them  Arturo  Toscanini  (RCA  Gold  Seal,  including  an  extraordinary 
broadcast  performance  of  the  Dawn— Prologue  Duet— Rhine  Journey  sequence  with  Helen 
Traubel  and  Lauritz  Melchior  in  the  duet),  Wilhelm  Furtwangler  (EMI),  George  Szell 
(Sony),  and  Klaus  Tehnstedt  (EMI).  Lorin  Maazel  has  recorded  his  own  continuous  sev- 
enty-minute arrangement  of  Ring  excerpts — including  the  selections  being  conducted 
by  James  Conlon  this  week — with  the  Berlin  Philharmonic  (Telarc).  Soprano  Jane  Eaglen 
— heard  here  in  the  third  act  of  Gbtterdammerung  several  years  ago — has  made  an  im- 
pressive recording  of  the  Immolation  Scene  with  Mark  Elder  and  the  Orchestra  of  the 
Royal  Opera  House,  Covent  Garden  (Sony  Classical,  with  Isolde's  Liebestod  and  music 
of  Bellini).  For  a  complete  Ring  on  disc,  the  time-honored  stereo  choices  remain  Karl 
Bohm's,  taped  "live"  at  Bayreuth  in  1966  and  1967  with  Birgit  Nilsson  as  Briinnhilde 
and  Wolfgang  Windgassen  as  Siegfried  (Philips),  and  Georg  Solti's  pathbreaking  studio 
account,  also  featuring  Nilsson  and  Windgassen  (London,  just  reissued  in  a  brand-new 
digital  remastering).  Among  important  historical  recordings,  despite  inferior  sound,  are 
two  complete  cycles  under  Wilhelm  Furtwangler's  direction,  both  from  live  performances: 
one — an  incandescent  reading,  despite  some  scrappy  orchestral  playing — derives  from 
a  1953  concert  cycle  broadcast  one  act  at  a  time  over  Italian  radio  in  Rome  (EMI,  mid- 
priced);  the  other,  featuring  Kirsten  Flagstad's  Briinnhilde,  is  taken  from  a  1950  La  Scala 
staging  (various  imported  labels,  most  of  them  rather  expensive).  Another  important 
monaural  cycle,  also  "live,"  is  from  a  1953  Bayreuth  staging  under  conductor  Clemens 
Krauss,  with  Astrid  Varnay's  Briinnhilde  (various  imported  labels,  most  inexpensively 
— in  fact  very  inexpensively — on  Gala).  The  most  recent  digital  Ring  cycles  suffer  from 
the  current  lack  of  real  Wagner  singers,  but  BSO  principal  guest  conductor  Bernard 
Haitink  has  recorded  the  cycle  with  the  Bavarian  Radio  Symphony  Orchestra  for  EMI, 
and  James  Levine's  cycle  for  Deutsche  Grammophon  has  been  much  praised  particular- 
ly for  the  playing  of  the  Metropolitan  Opera  Orchestra. 

— M.M. 
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Week  8 


Superior  long  term 

investment  performance 

with  a  quality  focus. 

An  important  part  of  a 
Fiduciary  relationship. 

Fiduciary's  personalized  portfolios  have  consistently  produced 
superior  long  term  investment  results  and  outperformed  major 
stock  market  indices.  Our  quality  growth  investment  approach  also 
generates  less  volatility  while  achieving  excellent  returns. 

Unlike  mutual  funds  and  many  investment  firms,  at  Fiduciary, 
our  focus  is  on  building  individual  portfolios  tailored  and  managed 
to  meet  each  client's  short  and  long  term  needs.  We  believe  suc- 
cessful financial  management  includes  the  use  of  many  financial 
disciplines  combined  with  close  personal  attention  and  service. 

•  Personal  preferences,  financial  plans,  tolerance  for  risk,  tax 
considerations  and  investment  screens  are  integrated  into  each 
client  portfolio. 

•  Retirement,  estate,  gift  and  tax  planning  are  also  an  important 
part  of  the  total  advisory  service  we  provide  to  our  clients. 

•  All  of  these  services  are  provided  under  a  single,  highly 
competitive  fee. 

Fiduciary,  founded  in  1885  as  a  family  office,  supervises  over 
$5  billion  of  assets  for  individuals  and  families.  If  you  have  $500,000 
or  more  to  invest  and  would  like  to  learn  more  about  Fiduciary's 
quality  approach  and  long  term  investment  performance,  please 
write  or  call  Charles  Eddy,  Jr.  at  (617)  574-3403. 


FIDUCIARY 


TRUST 
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175  Federal  Street,  Boston,  Massachusetts  021 10-2289 
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James  C onion 

James  Conlon  has  conducted  in  virtually  every  music  capital  in  the 
United  States,  Europe,  and  Japan.  In  August  1996  he  became  prin- 
cipal conductor  of  the  Paris  Opera.  Since  1989  he  has  also  been  both 
general  music  director  of  the  City  of  Cologne  and  chief  conductor  of 
the  Cologne  Opera,  the  first  person  in  forty-five  years  to  assume  ar- 
tistic responsibility  for  both  the  symphonic  and  operatic  activity  in 
that  city.  Since  1979  he  has  been  music  director  of  the  Cincinnati 
May  Festival,  the  oldest  choral  music  festival  in  the  United  States, 
which  celebrates  its  125th  anniversary  in  1998.  From  1983  to  1991 
he  was  music  director  of  the  Rotterdam  Philharmonic.  Mr.  Conlon 
has  conducted  opera  at  La  Scala,  the  Royal  Opera,  Covent  Garden,  the  Paris  Opera,  Lyric 
Opera  of  Chicago,  and  the  Maggio  Musicale  in  Florence.  Associated  with  the  Metropolitan 
Opera  for  more  than  twenty  years,  he  has  conducted  more  than  200  performances  with  that 
company,  leading  a  wide  range  of  works  from  the  Italian,  German,  French,  Russian,  and 
Czech  repertories.  Since  his  New  York  Philharmonic  debut  at  the  invitation  of  Pierre  Boulez 
in  1974,  he  has  appeared  with  all  the  leading  orchestras  in  North  America.  In  Europe  he  has 
appeared  with  the  Berlin  Philharmonic,  the  Dresden  Staatskapelle,  the  London  Philharmon- 
ic, the  London  Symphony,  the  Munich  Philharmonic,  the  Orchestre  de  Paris,  the  Orchestre 
National  de  France,  the  Kirov  Orchestra,  the  Santa  Cecilia  Orchestra,  and  the  City  of  Birm- 
ingham Symphony  Orchestra.  He  is  also  a  frequent  guest  conductor  at  such  leading  music 
festivals  as  Aspen,  Ravinia,  and  Tanglewood.  Mr.  Conlon's  EMI  Classics  recording  with  the 
Giirzenich  Orchestra-Cologne  Philharmonic  of  Zemlinsky's  one-act  opera  Der  Zwerg  recently 
earned  France's  Grand  Prix  du  Disque  and  Germany's  ECHO-Deutsche-Schallplattenpreis. 
This  fall  EMI  releases  more  Zemlinsky:  Ein  florentinische  Tragbdie,  an  opera  based,  like 
Der  Zwerg,  on  Oscar  Wilde,  and  a  disc  of  orchestral  music  including  several  works  never 
before  recorded.  A  recording  of  Mendelssohn's  Elijah  will  also  be  added  to  Mr.  Conlon's 
EMI  discography.  In  1997-98  Mr.  Conlon  conducts  three  Wagner  operas:  a  new  production 
of  Tristan  und  Isolde  at  the  Paris  Opera  and  performances  of  Das  Rheingold  and  Parsifal 
in  Cologne.  Also  in  Paris  this  season  he  conducts  Le  nozze  di  Figaro,  Pelleas  et  Melisande, 
Carmen,  and  La  traviata.  He  takes  the  Giirzenich  Orchestra-Cologne  Philharmonic  on  a 
tour  of  Austria,  Greece,  and  Switzerland  and  returns  to  the  United  States  to  conduct  the 
New  York  Philharmonic  and  lead  several  performances  at  the  Cincinnati  May  Festival.  In 
June  1997  Mr.  Conlon  participated  in  the  Tenth  Van  Cliburn  International  Piano  Competi- 
tion, conducting  the  final  round  and  giving  a  master  class  for  the  finalists  that  was  featured 
in  "Playing  With  Fire,"  a  television  documentary  aired  nationally  on  PBS  and  now  avail- 
able on  home  video.  Mr.  Conlon's  performance  with  the  Orchestre  de  Paris  on  the  sound- 
track for  Frederic  Mitterand's  film  of  Madama  Butterfly  won  the  1995  Pierre  Bellan  Prize 
in  France;  the  film  was  telecast  nationwide  on  PBS's  "Great  Performances"  in  July  1997 
and  the  soundtrack  was  released  by  Sony  Classical.  On  television,  Mr.  Conlon  has  appeared 
in  Germany  with  the  Cologne  Philharmonic,  in  France  with  the  Paris  Opera,  and  in  the 
United  States  with  the  Metropolitan  Opera  and  National  Symphony.  Born  in  New  York  City, 
James  Conlon  made  his  professional  debut  in  1971  conducting  Boris  Godunov  at  the  Spoleto 
Festival.  The  following  year,  while  still  a  student,  he  made  his  New  York  debut  conducting 
La  boheme  at  the  Juilliard  School  as  a  protege  of  Maria  Callas.  Named  an  Officier  de  l'Ordre 
des  Arts  et  des  Letters  by  the  French  government  in  1996,  Mr.  Conlon  made  his  Boston 
Symphony  debut  in  January  1981  and  appeared  with  the  orchestra  most  recently  leading 
subscription  performances  last  March  and  two  concerts  at  Tanglewood  this  past  July. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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"The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolved  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


WANTED! 

Fine  Estate  Jewelry 


Ifr^t     S     •'  :.  '?'      ■*i^i 


m%%.  \  ^y  : 


DAViq&COMPANY 

Graduate  Gemologist  •  Sellers  &  Buyers  of  Fine  Jewelry 

180  Linden  Street  •  Wellesley,  MA 

(781)  235-4044 
1-800-328-4326 


Specializing  in  the  design 
of  Senior  Living  Facilities 

Tsomides 
Associates 

Architects 
Planners 
Interior  Design 
www.tsomides.com 

385  Elliot  Street 
Newton,  MA 
(617)969-4774 
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The  Bombay  Sapphire  Martini.  As  Acce 


O    U     R  S    O     M     E    T    H     I    N    G 


Chamber  Players 


ORDAN  HALL 
AT  THE  NEW  ENGLAND  CONSERVATORY 


.HREE  SUNDAYS  AT  3:00PM 

OCTOBER  26,  1997 
GILBERT  KALISH,  pianist 

HAYDN  Piano  Trio  in  A,  Hob.  XV:  18 
BRITTEN  'Phantasy'  for  oboe  and  strings,  Op.  2 
SCHUBERT  Octet  in  F  for  strings  and  winds,  D.8C 

JANUARY  18,  1998 

DVORAK  Terzetto  in  C  for  two  violins  and  viola,  Op.  74 
VILLA-LOBOS  'Quinteto  em  forma  de  choros,'  for  winds 
MOZART  Quartet  in  E-flat  for  piano  and  strings,  K.493 


APRIL  26,  1998 

GILBERT  KALISH,  pianist 

PISTON  Trio  for  flute,  oboe,  and  bassoon 

KAGEL  Trio  for  piano  and  strings 

SCHUBERT  Quintet  in  A  for  piano  and  strings,  D.667,  Tr 


SINGLE  TICKET  PRICES:  $26,  $19,  $15 

■  ■... . .  . 

Tickets  may  be  purchased  through  SymphonyCharge  at  (617)  266-1200,  at  the 
Symphony  Hall  Box  Office,  or  at  the  Jord; 


**. 


he  Fine  Art 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 


oi  service 


by  our  Maitre  d' —  and  she  says  yes.  You 


J_  kJd  V  ILyC  have  a  craving  for  a  cheeseburger  in  the 
middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 
you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 
of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 
the  meticulous  observation  to  detail  but  for  the  warmth  with 
which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 
appreciate.  The  finest  service.  Perfectly  rendered. 


Seasons  Hotel 

:reet  •  Boston,  Massachusetts  02116 

617-338-4400 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


Garrick  Ohlsson 

Pianist  Garrick  Ohlsson  is  renowned  for  his  comprehensive  reper- 
toire and  technical  command.  One  of  the  world's  leading  exponents 
of  Chopin,  he  is  also  particularly  noted  for  his  performances  of  Moz- 
art, Beethoven,  and  Schubert,  as  well  as  music  of  the  late  Romantic 
era.  During  the  past  two  seasons  he  was  acclaimed  for  his  sold-out 
j    cycles  in  New  York  City,  Toronto,  Ann  Arbor,  and  Purchase,  New 
York,  of  Chopin's  complete  solo  works  for  piano,  a  feat  he  repeats 
this  season  in  London,  Paris,  and  Warsaw.  Mr.  Ohlsson's  concerto 
repertoire  is  unusually  wide  and  eclectic,  ranging  from  Haydn  and 
Mozart  to  twentieth-century  masters;  he  has  at  his  command  some 
seventy  works  for  piano  and  orchestra.  Mr.  Ohlsson's  1997-98  season  includes  concerto  ap- 
pearances with  the  Vancouver,  Baltimore,  Pittsburgh,  Cincinnati,  and  Indianapolis  sympho- 
nies, the  New  York  Philharmonic,  and  the  Philadelphia  Orchestra  both  in  Philadelphia  and 
at  Carnegie  Hall.  International  engagements  include  appearances  with  the  Radio  France  Sym- 
phony Orchestra  in  Paris,  the  Halle  Orchestra,  the  Prague  Symphony,  the  Nice  Opera  Orches- 
tra, and  the  Bilbao  Symphony.  Besides  the  aforementioned  Chopin  cycles,  recital  appear- 
ances take  him  to  Fresno,  Rochester,  Chicago,  Philadelphia,  Quebec  City,  Milwaukee,  Los 
Angeles,  San  Francisco,  and  Ann  Arbor.  Recitals  abroad  take  him  to  Italy,  Spain,  and  the 
Stockholm  Festival.  He  will  also  be  featured  on  the  national  radio  show  "A  Prairie  Home 
Companion"  at  New  York's  Town  Hall,  with  host  Garrison  Keillor.  An  avid  chamber  musi- 
cian, he  has  collaborated  with  the  Cleveland,  Emerson,  Takacs,  and  Tokyo  string  quartets. 
With  violinist  Jorja  Fleezanis  and  cellist  Michael  Grebanier  he  is  a  founding  member  of 
the  San  Francisco-based  FOG  Trio.  A  prolific  recording  artist,  Mr.  Ohlsson  can  be  heard  on 
Arabesque,  RCA  Victor  Red  Seal,  Angel,  Bridge,  BMG,  Delos,  Hanssler,  Nonesuch,  Telarc, 
and  Virgin  Classics.  His  recent  Arabesque  recording  of  Beethoven's  Pathetique,  Moonlight, 
and  Waldstein  sonatas  has  been  highly  praised,  as  has  the  recently  issued  eighth  volume, 
entitled  "Masterworks  &  Miniatures,"  in  his  recording  for  Arabesque  of  Chopin's  complete 
solo  works.  For  RCA  Victor  Red  Seal  he  recently  recorded  Copland's  Piano  Concerto  with 
Michael  Tilson  Thomas  and  the  San  Francisco  Symphony.  Earlier  discs  have  included  Haydn 
sonatas;  Debussy  etudes;  the  complete  sonatas  of  Carl  Maria  von  Weber;  piano  concertos 
by  Wuorinen  and  Busoni;  and  Henri  Lazarof's  Tableaux  for  Piano  and  Orchestra.  Scheduled 
for  future  release  are  his  recordings  of  Tchaikovsky's  Concerto  No.  1  and  Rachmaninoff's 
Second  Concerto  with  Sir  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  on 
the  Hanssler  label,  and  the  complete  Chopin  etudes  on  Arabesque.  Born  in  White  Plains, 
New  York,  where  he  began  his  piano  studies  at  eight,  Garrick  Ohlsson  attended  the  West- 
chester Conservatory  of  Music  and  then  entered  the  Juilliard  School  at  thirteen.  In  high 
school  he  demonstrated  an  extraordinary  aptitude  for  mathematics  and  languages,  but  the 
concert  stage  remained  his  career  objective.  Mr.  Ohlsson's  musical  development  was  influ- 
enced in  quite  different  ways  by  a  succession  of  distinguished  teachers,  most  notably  Claudio 
Arrau,  Olga  Barabini,  Tom  Lishman,  Sascha  Gorodnitzki,  Rosina  Lhevinne,  and  Irma  Wolpe. 
Though  he  won  first  prizes  at  the  1966  Busoni  Competition  and  the  1968  Montreal  Piano 
Competition,  it  was  his  gold,  medal  at  the  1970  Chopin  Competition  in  Warsaw  that  brought 
him  worldwide  recognition.  Since  that  time  he  has  made  nearly  a  dozen  tours  of  Poland, 
where  he  is  considered  virtually  a  national  hero.  In  the  spring  of  1994  he  was  awarded  the 
Avery  Fisher  Prize.  Mr.  Ohlsson  made  his  Boston  Symphony  debut  at  Tanglewood  in  1971. 
His  most  recent  subscription  appearances  took  place  last  January  at  Symphony  Hall;  he 
made  his  most  recent  Tanglewood  appearance  with  the  orchestra  this  past  July. 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


*  Nursing 
"Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


*  Geriatric 

"'Home  Health  Care 

Specializing  in  Live-in  Services 


A  20  Year  Tradition 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


4? 


WHEN 
DO  I  CLAP? 


% 


A  Slightly  Irreverent  Guide  to 

Classical  Music  and 

Concert  Hall  Conduct 

by 

Valerie  Cruice 

Available  in  Boston  Area  Bookshops 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  1  / 888-588-  71 71 
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Foundation 
Grantors 


Aaron  Copland  Fund  for  Music,  Inc. 
Anthony  Advocate  Foundation 
The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Associated  Grantmakers  of 

Massachusetts 
AT&T  Foundation 
The  Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation,  Inc. 
The  Theodore  H.  Barth  Foundation 
Adelaide  Breed  Bayrd  Foundation 
Charles  Sumner  Bird  Foundation 
The  Boston  Foundation 
The  Boston  Globe  Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Awards  Fund 
Cabot  Family  Charitable  Trust 
Cambridge  Community  Foundation 
Alfred  E.  Chase  Charity  Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
The  Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Dorr  Foundation 
Eaton  Foundation 
Eastman  Charitable  Foundation 
Fleet  Investment  Management 
Forest  Foundation 
Orville  W.  Forte  Charitable 

Foundation,  Inc. 
The  Freylinghuysen  Foundation 
Fromm  Music  Foundation 
Ann  and  Gordon  Getty  Foundation 


Foundation  grants  help  make  possible  a  variety  ofBSO  activi- 
ties. In  particular,  foundation  support  is  vital  in  sustaining 
the  BSO's  educational  mission,  from  youth  education  and  com- 
munity outreach  efforts  to  Fellowships  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  also  fund  special 
projects  and  concert  programs,  the  BSO  Archives,  new  music 
for  the  Boston  Pops,  and  help  bridge  the  gap  between  ticket 
revenue  and  the  cost  of  a  full  BSO  season.  Endowment  and 
capital  gifts  from  foundations  help  ensure  the  future  of  all 
these  activities  in  addition  to  providing  funds  for  maintenance 
and  improvement  of  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  made  grants  to  the  BSO  during 
the  fiscal  year  ended  August  31,  1997. 


Germeshausen  Foundation 

Joseph  Gluck  Foundation 

The  Gordon  Fund 

The  Florence  Gould  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Mary  Greve 

Fund,  Inc. 
The  HCA  Foundation 
The  Henfield  Foundation 
Hoche-Scofield  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Roy  A.  Hunt  Foundation 
The  Hyams  Foundation,  Inc. 
Kluchman  Foundation 
Barbara  Lee/Raymond  E.  Lee 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Fannie  M.  Lienhard  Foundation 
Herman  Lissner  Foundation 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 
Morningstar  Family  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Richard  and  Claire  Morse 

Foundation 
William  Inglis  Morse  Trust 
Mu  Phi  Epsilon  Memorial 

Foundation 
The  Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation,  Inc. 
The  New  England  Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  Munroe  Noonan 

Memorial  Fund 
Edith  H.  Overly  Foundation 


Palriwala  Foundation 

The  Bessie  Pappas  Charitable 

Foundation 
Thomas  Anthony  Pappas  Charitable 

Foundation 
Abraham  Perlman  Foundation 
Charlotte  Palmer  Phillips 

Foundation 
Olive  Higgins  Prouty  Foundation 
The  Charles  L.  Read  Foundation 
The  Rhode  Island  Foundation 
Frederick  W  Richmond 

Foundation,  Inc. 
Billy  Rose  Foundation  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Albert  Shapiro  Fund,  Inc. 
Miriam  Shaw  Fund 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
The  Stephen  and  Sybil  Stone 

Foundation 
The  Stone  Charitable 

Foundation,  Inc. 
The  Charles  Irwin  Travelli  Fund 
Leo  Wasserman  Foundation 
Ronald  A.  Wilford  Foundation  for 

Conductors 
The  Voremberg  Foundation 
Cornelius  A.  and  Muriel  P.  Wood 

Charity  Fund 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
Robert  I.  Wishnick  Foundation 
Anonymous  (3) 
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James  C.  Curvey 

Vice  Chairman  and  COO 

Fidelity  Investments 


Fidelity 


Investments 1 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


& 

• 

£ 
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John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


m  j^^ 
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Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


©«■ 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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The  support  of  the  corporate  sponsors 

partnership  between  business  and  the  arts  and  is  a  gift  to  the  community  that  they  serve.  The  Boston  Symphony 

Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3  I,  1997,  listed  by  contribution  level. 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


BankBoston. 


At  BankBoston,  we  believe  that  the 
Arts  enhance  the  fabric  of  our  society... 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


Sheraton  Boston 

HOTEL  &  TOWERS 

Huliilwiieratonl 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra  is 
essential  to  the  BSO's  ability  to  maintain  its  leadership  in 
the  world  of  music  and  to  maintain  its  high  standards  in 
performance,  outreach  and  education,  and  in  providing 
superlative  concert  space.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  these  companies  for  their  annual, 
capital,  and  sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1997. 


BEETHOVEN  SOCIETY    $500,000  and  up 


Fidelity  Investments 
Edward  C.  Johnson  3d 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


GOLD  BATON    $100,000  to  $499,999 


BankBoston 

Lexus 

Charles  K.  Gifford 

Steve  Sturm 

John  Hancock  Funds 

Bell  Atlantic 

Edward  J.  Boudreau 

Ray  W.  Smith 

WCRB  102.5  FM 
Cynthia  Scullin 

WCVB-TV,  Hearst  Broadcasting 

Paul  La  Camera 


SILVER  BATON    $50,000  to  $99,999 


American  Airlines 

Four  Seasons  Hotel 
Robin  A.  Brown 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 


Sheraton  Boston  Hotel 

and  Towers 
Denise  Coll 

Sony  Corporation 
Norio  Ohga 


State  Street  Bank  and  Trust  Co. 

Marshall  N.  Carter 

TDK  Electronics  Corporation 
Ken  Kihara 


CONDUCTOR'S  CIRCLE    $25,000  to  $49,999 


Andersen  Consulting  LLP 
Michael  J.  Young 

Coopers  &  Ly brand  LLP 
Francis  A.  Doyle 

Essex  Investment  Management 

Co.,  Inc. 
Joseph  C.  McNay 


Fisher  Scientific  International  Inc.       Raytheon  Company 
Paul  M.  Montr  one  '  Dennis  J.  Picard 


John  Hancock  Mutual  Life 

Insurance  Company 
William  L.  Boy  an 

Liberty  Mutual  Group 
Gary  L.  Countryman 


ITT  Sheraton  Corporation 
John  Kapioltas 
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PRINCIPAL  PLAYER  $15,000  to  $24,999 


BBN/GTE  Corp. 
George  H.  Conrades 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Ventures 

Management,  Inc. 
Martha  Crowninshield 

Community  Newspaper  Co. 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Dav  El  Chauffeured 

Transportation  Network 
Scott  A.  Solombrino 

Deloitte  &  Touche  LLP 
Michael  Joyce 

Eastern  Enterprises/ 

Boston  Gas  Company 
J.  Atwood  Ives 


EMC  Corporation 
Richard  J.  Eg  an 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 
Judith  K.  Hofer 

Fleet  Bank  of  Massachusetts,  N.A. 
John  R  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hill  Holliday  Connors 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM 

Patricia  S.  Wolpert 

Ingalls  Advertising 
Richard  C.  Garrison 


HONOR  ROLL  $10,000  to  $14,999 


The  Aaron  Foundation 
AvramJ.  Goldberg 

Analog  Devices,  Inc. 

Ray  Stata 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  Andersen  LLP 
George  E.  Massaro 

Arthur  D.  Little,  Inc. 

Charles  LaMantia 

Bain  &  Company,  Inc. 

Thomas  Tierney 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Boston  Herald 

Patrick  J.  Pur  cell 

Choate,  Hall  &  Stewart 
Peter  M.  Palladino 

Citizens  Financial  Group 
Lawrence  K.  Fish 


CSC  Consulting  &  Systems 

Integration 
Chris  Davis 

Country  Curtains 
Jane  &  John  Fitzpatrick 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

High  Voltage  Engineering 

Corporation 
Paul  H.  Snyder 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company,  L.P. 
Mark  W.  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Merrill  Corporation 

Mark  Heffernan 

Microcom,  Inc. 
Lewis  Berlins 


Keebler 

Lucent  Technologies 
Eldred  F.  Newland,  Jr. 

Massachusetts  Office  of  Travel 

and  Tourism 
Mary  Jane  McKenna 

Mellon  Trust/ 

The  Boston  Company 
/.  David  Officer 

NORTEL 

Douglas  Martin 

Quebecor  Printing  (USA) 

Corporation 
Raymond  A.  Frick,  Jr. 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Waters  Corporation 
Douglas  A.  Berthiaume 


Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
William  D.  Roddy 

The  New  England 
Robert  A.  Shafto 

PaineWebber,  Inc. 
James  F.  Cleary 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Publix  Super  Markets  Charities 
Barbara  Hart 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

The  Ritz-Carlton,  Boston 
Henri  Boubee 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Watts  Industries,  Inc. 
Timothy  P.  Home 

The  Westin  Hotel,  Copley  Place 
David  King 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 


Prudential  Center  Garage 
Your  Best  Parking  Choice 

Symphony  Hall  concert  patrons  are  invited  to  park  at 
Prudential  Center  for  only  $5.00. 

Simply  enter  the  Garage  after  5:00  pm  on  weekdays  or  after  11:00  am  on 

weekends  and  present  your  ticket  stub  from  that  day's  Symphony  or 

Pops  concert  as  you  exit  before  1 :00  am. 

Prudential  Center  Garage  is  conveniently  located  one  block  from  Symphony 
Hall  and  can  be  entered  from  Belvidere  Street,  Dalton  Street,  Boylston 
Street,  Exeter  Street,  Huntington  Avenue,  or  directly  off  the  Mass  Pike. 

800  Boylston  Street  -  1-800-SHOP-PRU 


Irfii! 

PRUDENTIAL 

CENTER 

BOS      TON 
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$7,500  -  $9,999 


Allmerica  Financial  Institutional 

Services 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Bentley  College 
The  Boston  Consulting 

Group,  Inc. 
Boston  Private  Bancorp,  Inc. 
Carruth  Capital  Corporation 
Cellular  One 

Charles  River  Laboratories 
Computervision  Corporation 
Daniels  Printing  Company 
EG&G,  Inc. 


Equitable  Real  Estate 

Investment  Management,  Inc. 
Fidelity  Management  & 

Research  Company 
First  Security  Services 

Corporation 
Fish  &  Richardson  PC. 
Goodwin,  Procter  &  Hoar 
Hewitt  Associates 
KPMG  Peat  Marwick 
LPL  Financial  Services 
Lucent  Technologies 
MERCK-MEDCO  Managed 

Care,  Inc. 


Metro  Realty  Corporation 

Motorola 

New  England  Patriots 

North  American  Mortgage 

Company 
OSRAM  SYLVANIA  INC. 
Printed  Circuit  Corp. 
Robert  E.  Sullivan  &  Associates 
Sedgwick  of  New  England,  Inc. 
Signal  Technology  Corporation 
Stop  and  Shop  Supermarkets  Co. 
TAD  Resources  International,  Inc. 
USTrust 


$5,000  -  $7,499 


Advanstar  Holdings,  Inc. 
AM  Lithography  Corporation 
American  Business  Partners 

LLC 
Beacon  Properties  Corporation 
The  Berkshire  Group 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Capital  Partners,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Scientific  Corporation 
The  Bostonian  Group 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Charles  River  Charitable  Trust 
Chelsea  Industries,  Inc. 
The  CIT  Group/Capital 

Equipment  Financing        "^ 
Citizens  Bank 


Clinique  Laboratories  U.S.A. 
Corning  Costar  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Friedl  Enterprises,  Inc. 
Gadsby  &  Hannah  LLP 
General  Latex  and  Chemical 

Corporation 
Genetics  Institute,  Inc. 
Goldman,  Sachs  &  Co. 
Goldstein  &  Manello,  PC. 
GTE  Government  Systems 
Hale  and  Dorr  LLP 
International  Data  Group 
Ionics,  Incorporated 
J. A.  Webster,  Inc. 
Jofran,  Inc. 
Kaufman  &  Company 
Liberty  Financial  Companies, 

Inc. 


Massachusetts  Mutual  Life 

Insurance  Company 
New  Balance  Athletic  Shoe,  Inc. 
New  England  Business  Service, 

Inc. 
NORESCO 
Philip  Morris  Management 

Corporation 
Pioneer  Group,  Inc. 
The  Registry,  Inc. 
Safety  Insurance  Company 
The  Stride  Rite  Corporation 
Technical  Aid  Corporation 
The  TJX  Companies,  Inc. 
Urban  Retail  Properties 

Company 
W.P.  Stewart  &  Co.,  Inc. 
William  M.  Mercer 

Incorporated 
Woburn  Foreign  Motors 


$2,500  -  $4,999 


The  Abbey  Group 

Addison  Wesley  Longman,  Inc. 

Alles  Corporation 

Autoroll  Machine  Corporation 

Avid  Technology,  Inc. 

Bell  Atlantic  Information 

Services  Group 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 


Boston  Showcase  Company 
Boston  Technology,  Inc. 
The  Branded-New  England 

Company 
Bronner  Slosberg  Humphrey 
Brush  Fibers,  Inc. 
BTM  Capital  Corporation 
Bull  HN  Information  Systems 

Inc. 
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Cabot  Corporation 

Cahners  Publishing  Company 

Christo's  Inc. 

Chu,  Ring  &  Hazel  LLP 

Chubb  Group  of  Insurance 

Companies 
Converse  Inc. 
Copernicus 
Cornerstone  Properties  Inc. 


Dinner  At  6. 
Symphony  At  8. 
Parking  At  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
We're  offering  our  dinner  customers 
special  parking  privileges  in  our  pri- 
vate garage  for  just  $5  and  Free 
Symphony  Express  Shuttle  Service 
Tuesday  and  Thursday.  At  dinner, 
just  show  us  your  Symphony  tickets 
and  we'll  arrange  for  your  $5  park- 
ing, take  you  to  Symphony  Hall 
after  your  meal  and  return  you  to 
your  car  after  the  performance. 
With  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Life  is  short.  Play, 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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$2,500  -  $4,999  (con't.) 


Cummings  Properties 

Management,  Inc. 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 
The  Flatley  Company 
Franklin  Sports,  Inc. 
GA  Communications 

Advertising  -  Design 
Gourmet  Caterers 
Arthur  J.  Halleran,  Jr. 
Harvey  Industries,  Inc. 
Helix  Technology  Corporation 
HMK  Enterprises,  Inc. 
Immulogic  Pharmaceutical 

Corporation 
Intecom,  Inc. 
J.D.P.  Co. 

J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  &  Higgins  of 

Massachusetts,  Inc. 
Johnson,  O'Hare  Co.,  Inc. 
Kessler  Financial  Services,  L.P. 
Kouyoumjian  Family  Fund 
The  Learning  Company 


$1,800 -$2,499 


Adams,  Harkness  &  Hill,  Inc. 
Alden  Products  Company 
Allen  &  Osborne,  Inc. 
American  Alarm  & 

Communications,  Inc. 
Anchor  Capital  Advisors,  Inc. 
Asquith  Corporation 
Baldpate  Hospital 
BBF  Corporation  ^ 

C.R.  Bard,  Inc. 
CAHOOTS 

Cambridge  Trust  Company 
Carson  Limited  Partnership 
CFI  Design  Group,  Inc. 
Coca-Cola  Bottling  Company 

of  New  England 
D.K.  Webster  Family 

Foundation 
Design  Mark  Industries 
Diacom  Corporation 
Dickerman  Law  Offices 


Lee  Kennedy  Co.,  Inc. 
Lexington  Insurance  Company 
Louis  J.  Brudnick  &  Sons 

Insurance  Agency,  Inc. 
Lynch,  Brewer,  Hoffman  &  Sands 
MCI  Telecommunications 

Corporation 
Medical  Information 

Technology,  Inc. 
New  England  Electric  System 
New  England  Insulation  Co. 
North  American  Security  Life 
The  O'Brien  Group,  Inc. 
Peabody  &  Brown 
Perini  Corporation 
PNC  Bank,  New  England 
Putnam  Investments 
R&D  Electrical  Company,  Inc. 
The  Rasky/Baerlein  Group 
Robins,  Kaplan,  Miller  &  Ciresi 
Rodman  Ford,  Lincoln  Mercury 
Saks  Fifth  Avenue 
Sonesta  International  Hotels 

Corporation 


Dionne  &  Gass 

The  E.B.  Horn  Company 

Ercolini  &  Company 

George  H.  Dean  Co. 

Global  Petroleum  Corporation 

Harte  Carucci  &  Driscoll,  PC. 

Heafitz  Development  Co. 

Hines 

Hurley  Wire  &  Cable 

Hutchins,  Wheeler  &  Dittmar 

J.  Baker,  Inc. 

Jason  M.  Cor  tell  &  Associates, 

Inc. 
Mass  Envelope  Plus 
MASSmedia 
Mercer  Management 

Consulting 
Modern  Assistance  Programs 
Nissenbaum  Law  Offices 
Nutter,  McClennen  &  Fish 
Orsatti  &  Partners 


State  Street  Development 

Management  Corp. 
Stratus  Computer,  Inc. 
Thomas  H.  Lee  Company 
Towers  Perrin 
Tudor  Investment 
Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
UNICCO  Service  Company 
United  Asset  Management 

Corporation 
United  Gulf  Management,  Inc. 
Visnick  &  Caufield 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Westfield  Capital  Management 

Corporation 
Whitehall  Company,  Ltd. 
Witmer,  Karp,  Warner  & 

Thuotte 
Woodstock  Corporation 
Yawkey  Foundation 


Phelps  Industries,  Inc. 
Sherin  and  Lodgen  LLP 
Sodexho  Management  Services 

&  Creative  Gourmets 
Standard  Tube  Sales 

Corporation 
Stone  &  Webster  Engineering 

Corporation 
Sun  Life  Assurance  Company  of 

Canada 
Supreme  International 
Talbots 

Trust  Insurance  Company 
United  Liquors,  Ltd. 
Wainwright  Bank  &  Trust 

Company 
Welch's 
WHDH-CH  7 

Wire  Belt  Company  of  America 
Xerox 
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NEXT  PROGRAM... 

Wednesday,  December  3,  at  7:30  p.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  December  4,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  December  5,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  December  6,  at  8 
Tuesday,  December  9,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SEIJI  OZAWA  conducting 


SCHUBERT 


String  Quartet  No.  14  in  D  minor,  D.810, 
Death  and  the  Maiden,  arranged  for 
string  orchestra  by  Gustav  Mahler 

Allegro 

Andante  con  moto 

Scherzo:  Allegro  molto;  Trio 

Presto 


INTERMISSION 


CORIGLIANO 

RAVEL 
RAVEL 


The  Red  Violin,  Chaconne  for  Violin  and  Orchestra 
JOSHUA  BELL 

Valses  nobles  et  sentimentales 

La  Valse,  Choreographic  poem 


Franz  Schubert's  late  string  quartets  are  among  his  greatest  works.  Gustav  Mahler 
felt  the  power  of  the  D  minor  string  quartet  known  as  Death  and  the  Maiden  (after 
a  Schubert  song  quoted  in  the  course  of  the  piece)  and  made  an  arrangement  for 
string  orchestra  so  the  work  could  be  played  in  orchestral  concerts.  Its  searing 
intensity  fills  the  first  half  of  this  program.  Then  Joshua  Bell  is  soloist  with  the 
BSO  for  the  east  coast  premiere  of  a  new  work  written  for  him  by  John  Corigliano, 
The  Red  Violin  Chaconne,  a  concert  piece  using  materials  from  the  score  Corigli- 
ano is  currently  writing  for  a  new  film.  Ravel's  twentieth-century  views  of  the 
waltz  in  his  scintillating  Noble  and  Sentimental  Waltzes  and  his  savage  parody 
of  Viennese  music  in  La  Valse  close  the  program. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 


60 


COMING  CONCERTS  .  . . 

Wednesday,  December  3,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'— December  4,  8-10:10* 
Friday  'B'— December  5,  1:30-3:40° 
Saturday  'B' — December  6,  8-10:10 
Tuesday  'B  —  December  9,  8-10:10* 

SEIJI  OZ AWA  conducting 
JOSHUA  BELL,  violin 


SCHUBERT 


CORIGLIANO 


RAVEL 


RAVEL 


String  Quartet  No.  14 
in  D  minor,  D.810, 
Death  and  the  Maiden, 
arranged  for  string 
orchestra  by  Gustav 
Mahler 

The  Red  Violin, 
Chaconne  for  Violin 
and  Orchestra 

Valses  nobles  et 
sentimentales 

La  Valses 


Life  care 

retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= mo 

BROOKIWEN 

AT  LEXINGTON 

^^Lexington,  Massachusetts 02173 
t|u  (800)283-1114 


Wednesday,  January  7,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' — January  8,  8-10:15 
Friday  'A— January  9,  1:30-3:45° 
Saturday  'A— January  10,  8-10:15* 
Tuesday  'C' — January  13,  8-10:15* 

SIR  SIMON  RATTLE  conducting 
ELZBIETA  SZMYTKA,  soprano 
MARIETTA  SIMPSON,  mezzo-soprano 
JOHN  MITCHINSON,  tenor 
MICHAIL  RYSSOV,  bass 
JAMES  DAVID  CHRISTIE,  organ 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

DVORAK  Serenade  for  Winds 

SZYMANOWSKI       Stabat  Mater 
JANACEK  Glagolitic  Mass 

(American  premiere  of  original  version) 

Thursday,  January  15,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D' — January  15,  8-10 
Friday  Evening — January  16,  8-10* 
Saturday  'B' — January  17,  8-10 

SIR  SIMON  RATTLE  conducting 
RADU  LUPU,  piano 

ALL-  Leonore  Overture  No.  1 

BEETHOVEN  Piano  Concerto  No.  5, 

PROGRAM  Emperor 

Symphony  No.  6, 
Pastoral 

Thursday  'B'— January  22,  8-9:55 
Friday  'B'— January  23,  1:30-3:25° 
Saturday  'B'— January  24,  8-9:55 
Tuesday  'B'— January  27,  8-9:55* 

BERNARD  HAITINK  conducting 
JANE  EAGLEN,  soprano 


BEETHOVEN 
BEETHOVEN 

BERG 
DEBUSSY 


Symphony  No.  8 

Ah!  perfido,  for  soprano 

and  orchestra 
Seven  Early  Songs 
La  Mer 


Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
° Friday  Preview  at  12:15  in  Higginson  Hall 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation .   Quali  ty .   Teamwork . 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 


01  OF  THE  TOP  20 
RETIREMENT  COMMIMTIES 

IN  AMERICA  -  New  Choices  Magazine 

♦  Great  Hill  in  Topsfield  is  the  area's 
only  retirement  community  for 
independent  residents  55  and  over. 

♦  75  hilltop  homes  on  a  130  acre  site. 

♦  5  spacious  floorplans  to  choose  from 
with  deck  or  patio  &  attached  garage. 

♦  Meeting  house,  pool  and  tennis. 

♦  Daily:  11  -  5,  or  by  appointment. 

♦  Priced  from:  $215,900  -  $324,900 

♦  Sales  office:  (978)  887-9190 


Rt.  128  &  95 -Take  RUN  to 
Topsfield  town  line,  3.4  mi.  to  light 
Left  on  Ipswich  Rd.  .5  mi.  FromRt. 
IS  -  At  town  line,  1.2  mi.  to  light. 
Right  on  Ipswich  Rd.  .5  mi. 


|J  |jj|  Brady  Development  Corporation/Bradman  Great  HOI  Corporation  •  363  Boston  St.,  (Rt.  1)  Topsfield,  MA  01983 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

'BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  Massachusetts  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


"When  you  come  to  Symphony  Hall,  you  do  so  to  hear  wonderful  sound 
produced  by  talented  and  disciplined  musicians.  When  you  come  to  Hoover 
Capital,  you  do  so  to  get  sound  investment  management  practiced  by  a  team 
of  talented  and  disciplined  investment  professionals. 

"Our  value-based  approach  benefits  substantially  our  institutional  and 
individual  clients  because,  at  Hoover  Capital,  we  have  only  one  standard  for 
both  performance  and  service  —  the  highest." 

—  Stevin  R.  Hoover  — 

Chairman  and  CEO 

HOOVER  CAPITAL  MANAGEMENT 

50  Congress  Street 

Boston,  Massachusetts  02109 

617-227-3133 

Please  visit  our  Web  Site:  www.hoovercapital.com 

Hoover  Capital  Management  is  a  Registered  Investment  Advisor.  Copies  of  Form  ADV  as 

filed  with  the  SEC  are  available  upon  request.  Past  performance  is  no  guarantee  of  future  results. 
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6l7.  555-9371 


Fax:  8.617.555.4679   Voice  Mall:  i  617.555.15 


MORT( 


fa]  7.  555.  3719 

126  REVFJtf.  WAY,  BOSTOK,  MA  023 19 
A  Member  of  AGF  Banx  Corp. 
The  Morteaee  Soecia 


Paol    S  i  i  v  e t m  a  n 

Direct:  413.555.1346 
Voice  Mail:  413.555.476') 


BostonPlus 

1-800-BBX-PLUS 

0&  BankBoston 


Timothy  E.  Post 

Attorney   at   Law 

•^Estate  Planning-^ 


6i?-555-5°52 


Securities  and  Mutual  Funds: 

•  Not  FDIC  Insured  •  No  Bank 

Guarantee  •  May  Lose  Value 


ostonPlusSM  will  dramatically 
simplify  your  finances,  because 
is  one  account  provides  all 
the  services  you  need.  Call 
a  BostonPlus  Specialist  at 
1-800-BBX-PLUS. 

's  Amazing  What  You  Can  Do. 


Mutual  funds  and  securities  are  offered  through  BankBoston 
Investor  Services,  Inc.  (member  NASD/SIPC),  a  wholly 
owned  subsidiary  of  BankBoston,  N.A.     Member  FDIC  ~ 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice -Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier, 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Jr. 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Jr. 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Nelson  J.  Darling 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick  Irving  W  Rabb 

Dean  W.  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshal]  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 
Goetz  B.  Eaton 


William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 


William  M.  Karlyn 
Mrs.  S.  Charles  Kasdon 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F.  Orsatti 
Stephen  Davies  Paine* 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 


Edward  I.  Rudman 
Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T. 

Whitney 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 

+Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon     - 
Richard  L.  Kaye 
Robert  K.  Kraft 


Hill 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F.  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T.  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Fundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 


The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit  that 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 

who  was  music  director  of  the  Boston  Symphony  Orchestra  from 

1924  to  1949,  and  the  manuscript  first  page  of  Igor  Stravinsky's 

Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 

became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1997  Boston  Symphony  Orchestra,  Inc.  Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  portrait  of  Seiji  Ozawa  by  Christian  Steiner/Philips  Classics.  BSO  photos  by  Steve  J.  Sherman. 


Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  *  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  James  O'Connor,  Assistant  to  the  Artistic  Administrator  •  Brian  Van  Sickle,  Executive  Assistant  to 
the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Administrative  Assistant,  Management  Office  •  Diane  A.  Read, 

Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 
Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Accounting 
Manager  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Sharon  Sher- 
man, Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development 

Diane  Abe,  Campaign  Coordinator  •  Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsor- 
ships •  Kerri  A.  Aleksiewicz,  Administrative  Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner, 
Manager  of  Development  Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally 
Dale,  Manager  of  Donor  Relations  •  MJ  Daly,  Administrative  Assistant,  Foundation  and  Government  Support  • 
Katrina  DeBonville,  Administrative  Assistant  to  the  Development  Officer  &  Campaign  Events  Manager  • 
Rebecca  Ehrhardt,  Development  Officer  •  Sarah  Fitzgerald,  Data  Coordinator  •  Ginny  Gaeta,  Executive 
Assistant  to  the  Director  of  Development  •  Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  * 
Joyce  Hatch,  Director  of  Boston  Symphony  Annual  Fund  •  Olivia  Herman,  Administrative  Assistant,  Boston 
Symphony  Annual  Fund  •  Deborah  Hersey,  Manager  of  Information  Systems  •  Justin  Kelly,  Data  Production 
Coordinator  •  Matthew  Lane,  Campaign  Communications  Coordinator  •  Katherine  A.  Lempert,  Assistant 
Director,  Tanglewood  Development  •  Marlene  Luciano-Kerr,  Administrative  Assistant  to  the  Associate  Director 
of  Development  •  Cynthia  McCabe,  Development  Research  Assistant  •  Stephanie  Paul,  Administrative 
Assistant,  Corporate  Programs  *  Gerrit  Petersen,  Assistant  Director  of  Foundation  and  Government  Support  • 
Julie  A.  Phaneuf,  Assistant  Director,  Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research 
Analyst  •  George  Saulnier,  Data  Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  • 
Alleather  Toure,  Leadership  Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Administrative 

Assistant,  Tanglewood  Music  Center  •  Timothy  Tsukamoto,  Staff  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 
Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Sabrina  Learman,  Administrative  Assistant  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Emily  Moore, 
Administrative  Assistant 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 

Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Group  Sales  Manager  •  Doris  Chung,  Senior  Graphic  Designer  •  Susanna  Concha, 
Marketing  Coordinator  •  Kelly  D'Amato,  Junior  Graphic  Designer  •  Susan  Dunham,  Symphony-Charge 
Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Jason  Lyon,  Ticket  Exchange/Customer 
Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  Symphony- 
Charge  Manager  •  Michelene  Miller,  Marketing  and  Sales  Coordinator  •  Carol  Ann  Passarelli,  Subscrip- 
tion Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 
C.  Rawson 

Security   Christopher  Bartlett  •  David  Parker,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Leslie  Wu  Foley,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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The  Jane  deP.  and  Edwin  S.  Webster 

Memorial  Concert 

Friday,  December  5,  1997 

The  Friday-afternoon  concert  on  December 
5  has  been  funded  by  the  Jane  deP.  and 
Edwin  S.  Webster  Memorial  Concert  Fund. 
Mrs.  Jane  deP.  Webster  was  a  faithful  sub- 
scriber to  the  Friday-afternoon  concerts  for 
many  years.  The  Boston  Symphony  Orches- 
tra is  grateful  to  the  Edwin  S.  Webster 
Foundation  and  the  family  of  Mrs.  Webster 
for  helping  to  sustain  the  Friday-afternoon 
concert  tradition. 

Planning  Seiji  Ozawa's 
25th  Anniversary  Season 

In  planning  for  Seiji  Ozawa's  25th  Anniver- 
sary Season  (1998-99)  as  music  director  of 
the  Boston  Symphony  Orchestra,  we  would 
like  to  have  your  thoughts  regarding  what 
music  from  Mr.  Ozawa's  BSO  repertory  you 
would  most  like  to  hear  him  conduct  again. 
A  list  of  Mr.  Ozawa's  repertory  with  the  BSO 
from  September  1973,  when  he  became 
music  director,  through  August  1997  is  cur- 
rently being  distributed  at  BSO  concerts, 
with  a  coupon  (to  be  returned  via  collection 
boxes  located  near  the  Symphony  Hall  exits) 
on  which  you  can  list  your  five  top  choices 
from  this  music.  If  you  have  not  received 
one  of  these  repertory  surveys,  please  feel 
free  to  request  one  from  an  usher;  we  value 
your  input.  Thank  you  for  your  interest  and 
cooperation. 

Hobday  Shopping  ^ 

at  the  Symphony  Shop 

Make  the  Symphony  Shop  your  first  stop 
for  memorable  holiday  gifts  large  and  small. 
Fans  of  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  will  certainly  enjoy  a  copy  of  their 
newest  release,  "American  Visions,"  one  of 
the  Shop's  many  BSO  and  Boston  Pops  re- 
cordings available  on  compact  disc  or  cas- 
sette. There  are  videocassettes  and  books  on 
a  variety  of  musical  topics;  some  of  these  are 
featured  in  the  gift-giving  guide  beginning 
on  page  9  of  this  program  book.  The  Shop's 
selection  of  clothing  and  accessories  includes 


T-shirts,  sweatshirts,  neckties,  scarves,  tote 
bags,  and  fashionable  jewelry  for  men  and 
women.  For  the  children  on  your  list,  you'll 
find  clothing  and  books  about  music.  For 
everyone,  there's  candy  from  Harbor  Sweets. 
To  make  the  holiday  season  bright,  the  Shop 
also  offers  Christmas  cards,  ornaments,  and 
wrapping  paper.  Located  in  Symphony  Hall's 
Cohen  Wing  at  the  West  Entrance  on  Hunt- 
ington Avenue,  the  Symphony  Shop  is  open 
Tuesday  through  Friday  from  11  a.m.  to  4 
p.m.,  Saturday  from  noon  until  6  p.m.,  and 
from  one  hour  before  each  concert  through 
intermission.  Telephone  orders  are  accepted 
at  (617)  638-9383.  The  Symphony  Shop  is  a 
fundraising  project  of  the  Boston  Symphony 
Association  of  Volunteers.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra. 

The  BSO  On-line 

Boston  Symphony  and  Boston  Pops  fans  with 
access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org), 
which  provides  up-to-the-minute  information 
about  all  the  orchestra's  activities.  In  addi- 
tion to  program  listings  and  ticket  prices,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  A  highlight  of  the  site,  and  a 
first  for  cultural  organizations  represented 
on  the  Internet,  is  a  virtual-reality  tour  of 
the  orchestra's  home,  Symphony  Hall.  Since 
the  BSO  web  site  is  updated  on  a  regular 
basis,  to  include  Boston  Pops  and  Tanglewood 
information  as  well  as  any  program  changes, 
we  invite  you  to  check  in  frequently. 

Art  in  Support  of  Art 

Throughout  the  1997-98  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art,  con- 
tinuing the  long-standing  tradition  of  bring- 
ing visual  pleasure  to  the  concertgoing  pub- 
lic and  especially  the  art  collectors  among 
them.  Sponsored  by  the  Boston  Symphony 
Association  of  Volunteers,  the  shows  for  the 
1997-98  season  continue  with  an  exhibition 
of  scissorcuts  by  the  Guild  of  American 
Paper  Cutters  on  display  through  December 
22.  Now  an  international  organization,  the 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  cany  the  Boston  Symphony  Orchestra  s  long-established 
role  as  a  musical  leader  and  educator  into  the  next  centuiy.  Launched  in  1996  to 
raise  $130  MILLION  by  August  2001,  BSO/2000  sustains  the  Symphony's 
commitment  to  its  community  and  the  future  of  classical  music.  The  goals  are: 


MANCE  $50  MILLION 


Orchestra  Chairs 

Concert*)  and  Commissions 

Guest  Artists  at  Symphony  Hall,  at  Tanglewood,  and  on  tour 


UTREACH  AND  EDUCATION     $23.5  MILLION 


Student  Fellowships  and  Master  Teacher  Chair,)  at  the  Tanglewood  Musk  Center 

Youth,  Esplanade,  and  other  concerts 

Rash  Ticket j  at  Symphony  Halt 

Days  in  the  Arts  at  Tanglewood 


Symphony  Hall  Centennial 
Tanglewood  Grounds  and  Facilities 


Annual  Funds     $45miluon 


Boston  Symphony,  Tanglewood,  Pops,  and  Corporate  Programs 


With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  u  already 
supporting  the  full  scope  of  the  BSO's  activities.  Please  refer  to  the  back  of  this 
program  book  for  current  listings  of  donor  participation.  For  more  information 
on  BSO/2000,  please  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Boston,  MA  02115,  or  call  (617)  638-9250. 


guild  has  members  from  Europe,  Canada, 
the  United  States,  and  Mexico.  Scissorcuts 
originated  in  China,  with  shadow  theater  fig- 
ures created  from  leather  and  paper  cut  out 
with  knives.  The  art  came  to  Europe  from 
China,  through  India,  Java,  and  Persia,  in 
the  seventeenth  century,  when  white,  black, 
and  colored  papers  were  cut  with  knives  or 
very  fine  scissors.  Few  art  forms  require  so 
little  in  the  way  of  material  or  tools  yet  allow 
the  artist  to  create  works  of  such  beauty  and 
complexity.  This  show  will  be  followed  by 
an  exhibition  of  works  by  artist  Fay  Chand- 
ler. For  further  information  please  contact 
Jen  Flynn  in  the  Volunteer  Office  at  (617) 
638-9391;  she  can  put  you  in  touch  with 
our  art  advisers  or  arrange  your  purchase. 
Remember,  the  orchestra  receives  20%  from 
the  sale  of  every  artwork. 
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To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 

BSO  Members  in  Concert 

Ronald  Feldman  leads  concert  performances 
of  Johann  Strauss,  Jr.'s  Die  Fledermaus  Thurs- 
day through  Saturday,  December  4-6,  at  8 
p.m.,  and  Sunday,  December  7,  at  3  p.m.  at 
the  Emerson  Majestic  Theatre,  219  Tremont 
Street,  with  the  Boston  Conservatory  Orches- 
tra in  conjunction  with  the  conservatory's 


Opera  and  Theater  Department.  For  more 
information  call  Boston  Conservatory  at  (617) 
536-6340. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Mes- 
siaen's  Quartet  for  the  End  of  Time,  Debussy's 
Violin  Sonata,  and  Debussy's  Cello  Sonata 
on  Friday,  December  5,  at  8  p.m.  at  the  Pea- 
body  Essex  Museum  in  Salem  and  on  Sunday, 
December  7,  at  2:30  p.m.  at  Trinity  Church 
in  Newton  Centre.  Joining  Mr.  Miller  are 
violinist  Sharan  Leventhal,  pianist  Lois  Sha- 
piro, and  BSO  clarinetist  Thomas  Martin. 
Single  tickets  are  $20  ($17  students  and 
seniors).  For  more  information  call  (617) 
964-6553. 

BSO  bass  trombonist  Douglas  Yeo  is  solo- 
ist in  Simon  Proctor's  Concerto  for  Serpent 
and  Orchestra  with  Harry  Ellis  Dickson  and 
the  Boston  Classical  Orchestra  on  Friday, 
December  5,  at  8  p.m.  and  Sunday,  Decem- 
ber 7,  at  3  p.m.  at  Faneuil  Hall.  Also  on  the 
program  are  the  overture  to  Rossini's  Barber 
of  Seville  and  Schubert's  Symphony  No.  1. 
Single  tickets  are  $18,  $27,  and  $35  ($2  dis- 
count for  seniors,  $5  discount  for  students). 
To  order  tickets,  or  for  information,  call  (617) 
423-3883. 

Harry  Ellis  Dickson's  Boston  Classical 
Orchestra  ushers  in  the  New  Year  with  a 
program  featuring  fortepianist  Mark  Kroll  in 
Mozart's  Piano  Concerto  No.  24  in  C  minor, 
K.491,  on  Friday,  January  2,  at  8  p.m.  and 
Sunday,  January  4,  at  3  p.m.  at  Faneuil  Hall. 
Associate  conductor  Steven  Lipsitt  leads 
this  program,  which  also  includes  Mozart's 
C  minor  March,  K.214,  and  Beethoven's  Sym- 
phony No.  2.  Single  tickets  are  $18,  $27,  and 
$35  ($2  discount  for  seniors,  $5  discount  for 
students).  To  order  tickets,  or  for  information, 
call  (617)  423-3883. 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  musi- 
cians, Collage  New  Music,  David  Hoose, 
music  director,  performs  its  second  of  this 
season's  three  programs  on  Sunday,  January 
11,  at  7  p.m.  at  the  C.  Walsh  Theatre,  Suf- 
folk University,  41  Temple  Street  on  Beacon 
Hill.  The  program  includes  Donald  Sur's 
The  Unicorn  and  the  Lady  and  the  Boston 
premiere  of  Charles  Tomlinson  Griffes's  The 
Cairn  of  Koridwen.  Single  tickets  are  $12. 
For  more  information  call  (617)  325-5200. 


ac*ces*si*ble  (adj.) 

1  ♦  Easy  to  speak  or 
deal  with; 

2.  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shouldn't  you  be  here? 


Call  Timothy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
0  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 


Member  FDIC 


Equal  Housing  Lender  t=I 
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Gift  Ideas  '97:  Thoughts  for  the  Holidays 

by  Marc  Mandel 

My  gift  column  two  years  ago  apparently  set  up  expectations:  when  I  did  not  produce 
one  last  year,  I  heard  about  it  from  a  number  of  readers.  So  here's  the  1997  version,  with 
a  reminder  that  one  person  can  see,  hear,  or  read  only  the  smallest  fraction  of  the  CDs, 
books,  and  videos  produced  each  year. 

BSO  AND  BOSTON  POPS.  Seiji  Ozawa's  most  recent  release  with  the  Boston 
Symphony  Orchestra  is  Faure's  Requiem  with  Barbara  Bonney,  Hakan  Hagegard,  and 
the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor  (RCA  Victor).  Principal 
Guest  Conductor  Bernard  Haitink's  Brahms  symphony  cycle  with  the  orchestra  is 
now  complete  (Philips).  Keith  Lockhart's  second  release  with  the  Boston  Pops  Orches- 
tra, "American  Visions,"  appeared  last  June,  following  upon  their  first  CD,  the  Glenn 
Miller  album  "Runnin'  Wild"  (RCA  Victor;  their  next  release,  "The  Celtic  Album,"  is 
due  out  in  February).  Pops  Laureate  Conductor  John  Williams,  whose  latest  discs  with 
the  Boston  Pops  Orchestra  are  "Summon  the  Heroes"  and  "Williams  on  Williams:  The 
Classic  Spielberg  Scores"  on  Sony  Classical,  recently  recorded  his  own  bassoon  concerto, 
The  Five  Sacred  Trees,  with  the  London  Symphony  Orchestra  and  soloist  Judith  LeClair, 
along  with  music  of  Takemitsu,  Hovhaness,  and  Tobias  Picker  (also  Sony  Classical).  BSO 
members  represented  on  compact  discs  of  their  own,  with  a  variety  of  colleagues,  in- 
clude (in  alphabetical  order)  principal  trombonist  Ronald  Barron,  principal  oboist 
Alfred  Genovese,  the  Hawthorne  String  Quartet  (Ronan  Lefkowitz,  Si-Jing  Huang, 
Mark  Ludwig,  and  Sato  Knudsen),  principal  harpist  Ann  Hobson  Pilot,  former  BSO 
oboist  Wayne  Rapier,  principal  trumpet  Charles  Schlueter,  flutist  Fenwick  Smith, 
and  bass  trombonist  Douglas  Yeo.  All  of  these  discs,  and  more,  are  readily  available 
right  here  in  the  Symphony  Shop. 

VOCAL  CDs.  Since  so  much  of  my  time  is  necessarily  taken  up  with  orchestral 
repertory,  I  typically  devote  my  remaining  home-listening  time  to  other  areas,  particu- 
larly to  vocal  music  and  historic  recordings.  Recent  impressive  vocal  CDs  include  a 
disc  by  soprano  Barbara  Bonney  with  pianist  Vladimir  Ashkenazy  of  songs  by  Robert 
and  Clara  Schumann  (London);  a  Wagner/Bellini  disc  by  soprano  Jane  Eaglen  with 
conductor  Mark  Elder,  noteworthy  for  an  Immolation  Scene  powerfully  recalling  the 
one  she  sang  here  several  years  ago  (Sony  Classical);  a  Berlioz  disc  by  mezzo-soprano 
Susan  Graham  with  John  Nelson  and  the  Orchestra  of  the  Royal  Opera,  Covent  Gar- 
den, including  Les  Nuits  d'ete  and  operatic  arias  (Sony  Classical);  and  bass-baritone 
Bryn  Terfel's  disc  of  operatic  arias  with  James  Levine  and  the  Metropolitan  Opera 
Orchestra,  as  well  as  his  Rodgers  and  Hammerstein  album,  "Something  Wonderful" 
(both  Deutsche  Grammophon).  Also  on  the  vocal  front,  soprano  Renee  Fleming  has 
recently  given  us  what  may  well  be  the  best  digital  version  of  Strauss's  Four  Last  Songs, 
with  Christoph  Eschenbaeh  and  the  Houston  Symphony  Orchestra  (RCA).  The  Swedish 
mezzo-soprano  Anne  Sofie  von  Otter  has  recorded  extraordinary  accounts  of  Mahler's 
Riickert  and  Wayfarer  Songs  with  John  Eliot  Gardiner  and  the  NDR-Sinfonieorchester, 
Hamburg  (Deutsche  Grammophon).  Leontyne  Price  fans  should  be  delighted  by  the 
reissue  of  her  famous  "blue  album"  (nicknamed  for  its  original  cover  design,  reproduced 
on  the  CD)  of  Verdi  and  Puccini  arias  in  RCA's  "Living  Stereo"  series,  not  to  mention 
an  eleven-disc  boxed  set,  "The  Essential  Leontyne  Price"  (RCA).  Baritone  Thomas 
Hampson  has  come  out  with  "To  The  Soul,"  an  extremely  thoughtful  and  engrossing 
recital  disc  of  twenty-one  songs  on  Walt  Whitman  texts  by  eighteen  composers  (EMI). 
Those  following  the  careers  of  husband-and-wife  soprano/tenor  team  Angela  Ghiorghiu 
and  Roberto  Alagna  will  surely  be  happy  to  have  their  recording  of  Puccini's  La  ron- 
dine  led  by  the  savvy  young  conductor  Antonio  Pappano  (EMI;  I  have  not  yet  heard  the 
duo's  recent  London  recording  of  Donizetti's  Uelisir  d'amore).  Another  noteworthy  oper- 
atic issue  is  in  London's  series  devoted  to  "Entartete  Musik,"  i.e.,  music  banned  by  the 


Nazis:  this  is  Walter  Braunfels's  thought-provoking,  Aristophanes-based  opera  "Die 
Vogel"  ("The  Birds").  Next  I  must  mention  two  discs  of  music  by  Boston-area  compos- 
ers performed  by  Boston-based  ensembles.  Composer  Charles  Fussell  is  significantly 
represented  by  his  Whitman-inspired  Specimen  Days,  a  cantata  for  baritone,  chorus, 
and  orchestra  recorded  by  the  original  performers,  David  Hoose  and  the  Cantata  Singers 
with  baritone  Sanford  Sylvan  (Koch).  Composer  John  Harbison's  gifts  can  be  sampled 
in  a  recent  disc  by  Craig  Smith  and  Emmanuel  Music;  this  includes  seven  motets,  a 
"Recordare"  composed  originally  as  part  of  a  fourteen-composer  Requiem  of  Reconcili- 
ation marking  the  fiftieth  anniversary  of  the  end  of  World  War  II,  and  Harbison's  Violin 
Concerto  with  his  wife,  Rose  Mary  Harbison,  as  soloist  (Koch).  And  now  I'll  conclude 
this  paragraph  with  something  surprisingly  different:  anyone  interested  in  the  tradition 
of  the  American  Broadway  musical  will  want  to  hear  the  original  cast  album  of  "Titanic," 
an  important  addition  to  the  American  theater  scene. 

HISTORIC  RELEASES.  These  pose  a  problem  for  most  general  listeners:  there  are 
so  many  out  there,  on  so  many  labels  of  variable  quality.  But  there  are  some  good  start- 
ing points,  especially  if  you're  interested  in  important  conductors  of  the  past.  If  you're 
curious  about  how  the  BSO  sounded  under  its  legendary  music  director  Serge  Kousse- 
vitzky,  you'll  do  quite  well  with  his  1944  recording  of  Tchaikovsky's  Fifth  Symphony, 
reissued  with  music  by  Berlioz,  Debussy,  and  Corelli,  all  of  it  recorded  on  a  single  day(!), 
November  22,  1944  (BSO  Classics,  produced  for  the  Boston  Symphony  Orchestra  by 
WGBH-broadcast  producer  Brian  Bell;  available  in  the  Symphony  Shop).  The  latest 
album  in  the  British  label  Pearl's  Koussevitzky  series  is  a  powerfully  individual  and 
engrossing  "live"  performance  of  Beethoven's  Missa  Solemnis  drawn  from  Symphony 
Hall  concerts  recorded  in  December  1938.  This  has  been  unavailable  since  its  original 
release  on  78s,  mainly  because  of  its  originally  problematic  sound,  which  can  still  prove 
offputting  to  non-collectors.  But  this  is  an  important  historic  document  (offering,  among 
other  things,  a  distinguished  violin  solo  in  the  Benedictus  from  then  BSO  concertmaster 
Richard  Burgin),  and  comes  paired  in  a  two-disc  set  with  Koussevitzky's  1945  record- 
ing of  Beethoven's  Eroica.  A  recent  Toscanini  release  of  a  1942-43  Brahms  symphony 
broadcast  cycle  with  the  NBC  Symphony  is  also  just  the  sort  of  thing  to  excite  enthusi- 
asts, despite  compromised  sound  that  again  reflects  the  original  recording  conditions 
(Music  &  Arts,  two  discs).  If  you  don't  know  where  to  start  with  Wilhelm  Furtwangler, 
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Brahms  may  provide  the  answer  there  as  well,  in  the  form  of  a  three-disc  box  including 
the  four  symphonies,  the  Haydn  Variations,  and  three  Hungarian  Dances,  along  with 
Beethoven's  Coriolan  and  Leonore  No.  2  overtures,  recorded  with  the  Vienna  Philhar- 
monic and  Berlin  Philharmonic  (EMI).  Another  great  conductor  whose  recordings  get 
a  healthy  share  of  shelf-space  in  my  home  is  Toscanini-protege  Guido  Cantelli,  who 
died  tragically  young  in  an  airplane  crash.  Cantelli  is  well-represented  in  a  two-disc 
EMI  "Artist  Profile"  set  including  symphonies  by  Beethoven,  Schubert,  Franck,  and 
Mozart  recorded  with  the  Philharmonia  Orchestra  and  NBC  Symphony,  and  by  several 
reissues  on  the  British  label  Testament,  including  an  extroardinary  all-Debussy  album 
with  the  Philharmonia.  Finally,  the  noteworthy  "Masterworks  Heritage"  series  from 
Sony  Classical  is  restoring  to  the  catalogue  classic  Columbia  recordings  featuring  such 
conductors  as  Bernstein,  Mitropoulos,  Reiner,  Schippers,  and  Szell  (including  the  lat- 
ter's  recordings  with  Leon  Fleisher  and  the  Cleveland  Orchestra  of  both  Brahms  piano 
concertos),  and  such  vocalists  as  Eileen  Farrell,  Eleanor  Steber,  Bidii  Sayao,  Richard 
Tucker,  Alexander  Kipnis,  and  George  London. 

VIDEOS.  I'll  mention  just  three  items  here.  Last  year's  "The  Art  of  Conducting: 
Great  Conductors  of  the  Past"  offers  an  extraordinary  assemblage  of  conductors- 
on-film,  ranging  from  Arthur  Nikisch  (soundless  in  1913)  through  such  luminaries  as 
Furtwangler,  Toscanini,  Koussevitzky  (leading  Beethoven's  Egmont  Overture  with  the 
BSO  at  Tanglewood),  Bernstein,  Szell,  and  others  (Teldec  Video).  More  recently,  "The 
Art  of  Singing:  Great  Voices  of  the  Century"  offers  a  visual  record  of  great  vocal- 
ists, from  Fyodor  Chaliapin  and  Enrico  Caruso  (silent  films  from  1915  and  1919,  re- 
spectively) through  the  likes  of  Martinelli,  Gigli,  Flagstad,  Melchior,  Bjorling,  Tebaldi, 
Vickers,  Sutherland,  and  Callas  (NVC  Arts/Warner  Music  Vision).  On  a  more  purely 
personal  note,  for  youngsters  of  all  ages,  there's  a  video  that  appeared  last  year  which 
I  hope  is  still  around — "Hansel  and  Gretel,  An  Opera  Fantasy,"  a  1954  film  adap- 
tation of  the  opera  using  animated,  hand-crafted  dolls  (View  Video/Children's  Cultural 
Collection). 

BOOKS.  Noteworthy  recent  books  to  have  come  my  way  include  an  important  new 
composer  biography,  Robert  Schumann:  Herald  of  a  New  Poetic  Age,  by  John 
Daverio  (Oxford  University  Press,  $45);  Since  Records  Began:  EMI— The  First 
Hundred  Years,  by  Peter  Martland,  an  informative,  beautifully  produced  and  illus- 
trated coffee-table  book  about  the  recording  industry  (both  classical  and  popular)  and 
its  history,  though  obviously  from  the  vantage  point  of  just  one  company  (Amadeus  Press, 
$39.95);  two  books  about  the  charismatic  American  singer  Rosa  Ponselle — Rosa  Pon- 
selle,  American  Diva,  by  Mary  Jane  Phillips-Matz  (Northeastern  University  Press, 
$29.95),  and  Rosa  Ponselle:  A  Centenary  Biography,  by  James  A.  Drake  (Amadeus 
Press,  $39.95);  Sign-Off  for  the  Old  Met:  The  Metropolitan  Opera  Broadcasts, 
1950-1966,  by  Paul  Jackson,  concluding  that  writer's  engrossing,  highly  detailed 
survey  of  Met  broadcasts  initiated  in  his  earlier  volume,  Saturday  Afternoons  at  the 
Old  Met  (Amadeus  Press,  $49.95  each,  $89.95  for  the  pair);  and,  of  particular  interest 
to  BSO  enthusiasts,  Erich  Leinsdorf  on  Music,  a  posthumous  collection  of  essays  by 
the  former  BSO  music  director  (Amadeus  Press,  $34.95).  Now  two  years  old,  but  well 
worth  remembering,  is  Michael  Steinberg's  The  Symphony:  A  Listener's  Guide, 
drawn  mainly  from  program  notes  written  for  the  Boston  Symphony  and  San  Francisco 
Symphony  (Oxford,  $35;  a  second  volume,  on  the  concerto,  is  in  progress).  Finally  I 
must  mention  a  book  so  recent  I  haven't  yet  seen  it,  but  which,  based  on  a  recent  New 
York  Times  review,  is  on  my  own  gift  list  this  year:  The  American  Opera  Singer:  The 
Lives  and  Adventures  of  America's  Great  Singers  in  Opera  and  Concert,  from 
1825  to  the  Present,  by  Peter  G.  Davis,  one  of  today's  most  knowledgeable  and  out- 
spoken music  critics  (Doubleday,  $40). 
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SEIJI  OZAWA 


Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music 
director  of  the  Boston  Symphony  Orchestra.  He  will  cele- 
brate his  twenty-fifth  anniversary  as  music  director  dur- 
ing the  1998-99  season.  Mr.  Ozawa  became  the  BSO's 
thirteenth  music  director  in  1973,  after  a  year  as  music 
adviser;  his  tenure  with  the  Boston  Symphony  is  the 
longest  of  any  music  director  currently  active  with  an 
American  orchestra.  Throughout  this  time,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation 
both  at  home  and  abroad,  with  concerts  at  Symphony 
Hall  and  Tanglewood,  on  tours  to  Europe,  Japan,  Hong 
Kong,  China,  and  South  America,  and  across  the  United 
States,  including  regular  concerts  in  New  York.  Mr.  Ozawa 
has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of 
centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981,  a  series  of 
works  celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center,  the  or- 
chestra's summer  training  program  for  young  musicians,  and  a  current  series  of  commissions 
including  new  works  this  season  by  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson. 
In  addition,  he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more 
than  fifty  different  composers,  on  ten  labels. 

Mr.  Ozawa  has  led  the  orchestra  in  European  tours  on  seven  occasions  since  1976,  in- 
cluding the  orchestra's  first  tour  devoted  exclusively  to  appearances  at  the  major  European 
music  festivals,  in  1979;  concerts  in  the  fall  of  1981  as  part  of  the  BSO's  centennial  tour  of 
Europe  and  Japan;  and  further  tours  in  1984,  1988,  and  1991.  The  most  recent  European 
tour  under  Mr.  Ozawa's  direction  took  place  in  December  1993,  with  concerts  in  London, 
Paris,  Madrid,  Vienna,  Milan,  Munich,  and  Prague.  Mr.  Ozawa  and  the  orchestra  have  ap- 
peared in  Japan  on  five  occasions  since  1978,  most  recently  in  December  1994,  as  part  of  a 
tour  that  also  included  concerts  in  Hong  Kong.  Mr.  Ozawa  led  the  orchestra  in  its  first  tour 
to  South  America  in  October  1992.  Major  tours  of  North  America  have  included  a  March 
1981  tour  celebrating  the  orchestra's  centennial,  a  tour  in  March  1983  to  the  midwestern 
United  States,  an  eight-city  tour  spanning  the  continent  in  the  spring  of  1991,  and  an  eight- 
city,  nine-concert  tour  in  February  1996.  In  March  1998  Mr.  Ozawa  and  the  orchestra  will 
make  a  nine-concert  European  tour,  with  performances  in  London,  Paris,  Vienna,  Munich, 
and  Athens. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with  the 
Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Orchestre 
National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan  Opera  debut 
in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper,  and  has  also 
conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  September  1992  he 
founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of  his  teacher  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan, 
and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition  to  his  many  Boston  Sym- 
phony recordings,  Mr.  Ozawa  has  recorded  with  the  Berlin  Philharmonic,  the  Chicago  Sym- 
phony, the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Phil- 
harmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco  Symphony,  the  Toronto 
Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  later 
graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of  Music, 
where  he  was  a  student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  International  Com- 
petition of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch,  then  music 
director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tangle- 
wood Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor 
in  1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
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attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York 
Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in 
North  America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director 
of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San 
Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  advis- 
er. He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood, 
and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970 
he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this  centu- 
ry's preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year  he  re- 
ceived his  second  Emmy  award,  for  Individual  Achievement  in  Cultural  Programming,  for 
"Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Orchestra.  He  won  his  first 
Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television  series  "Evening  at  Symphony." 
Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from  the  University  of  Massachusetts, 
the  New  England  Conservator)'  of  Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  Mahler's  Kindertotenlieder  with  Jessye  Norman, 
Bartok's  Concerto  for  Orchestra  and  The  Miraculous  Mandarin,  Richard  Strauss's  Elektra 
with  Hildegard  Behrens  in  the  title  role,  and  Schoenberg's  Gurrelieder  with  Jessye  Norman, 
James  McCracken,  and  Tatiana  Troyanos.  EMI  has  issued  "The  American  Album"  with 
Itzhak  Perlman,  a  Grammy-winning  disc  of  music  for  violin  and  orchestra  by  Bernstein. 
Barber,  and  Foss.  Recordings  on  Deutsche  Grammophon  include  Mendelssohn's  complete 
incidental  music  to  A  Midsummer  Nights  Dream,  with  Kathleen  Battle  and  Frederica  von 
Stade;  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter;  Shostakovich  and 
Schumann  concertos  with  violinist  Gidon  Kremer;  Poulenc's  Gloria  and  Stabat  mater  with 
Kathleen  Battle;  and  Liszt's  two  piano  concertos  and  Totentanz  with  Krystian  Zimerman. 
Other  recordings  include  Faure's  Requiem  with  Barbara  Bonney,  Hakan  Hagegard,  and  the 
Tanglewood  Festival  Chorus,  Berlioz's  Requiem  with  Vinson  Cole  and  the  Tanglewood  Festi- 
val Chorus,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame  with  Mirella  Freni,  Maureen  Forrester,  Vladimir  Atlantov,  Sergei  Leifer- 
kus,  and  Dmitri  Hvorostovsky,  on  RCA  Victor  Red  Seal;  "The  Dvorak  Concert  from  Prague," 
with  Rudolf  Firkusny,  Yo-Yo  Ma,  Itzhak  Perlman,  and  Frederica  von  Stade,  on  Sony  Classi- 
cal (audio  and  video);  music  for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and 
Britten  with  Leon  Fleisher,  Strauss's  Don  Quixote  with  Yo-Yo  Ma,  and,  on  one  disc,  Britten's 
Young  Persons  Guide  to  the  Orchestra,  Prokofiev's  Peter  and  the  Wolf,  and  Saint-Saens'  Car- 
nival of  the  Animals,  also  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral 
Fantasy  with  Rudolf  Serkin,  on  Telarc. 
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Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beat,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

* Participating  in  a  system  of  rotated 
seating 
%On  sabbatical  leave 
°On  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 

Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith + 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair, 
.  fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentznian  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagojf  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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FOR  GIFT  DEIMRY  OF  STOUCHNAYA®  VODKA  (EXCEPT  WHERE  PROHIBITED  BY  IAW)  CALL  1  -800-243-3787^ 
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|en  you  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


:'Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestra's reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
ment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze, 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Without  Your  Annual  Fund  Gift 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and 
other  revenues  cover  just  about  60% 
of  the  Boston  Symphony  Orchestra  s 
expenses  before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund 
will  help  us  continue  to  fund  outreach, 
educational,  and  youth  programs,  and 


to  attract  the  world's  finest  musicians 
and  great  artists. 

Please,  make  your  generous  gift  to 
the  Annual  Fund-and  become  a  Friend 
of  the  Boston  Symphony  Orchestra 
today.  Because,  without  your  gift,  the 
picture  begins  to  fade. 


Yes^  I  want  to  keep  great  music  alive. 

Id  like  to  become  a  Friend  of  the  BSO  for  the  1997-98  season.  (Friends 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ 

payable  to  the  Boston  Symphony  Annual  Fund. 


Name 


Tel. 


Address 
City 


State 


Zip 


Please  send  your  contribution  to:  Joyce  E.  Hatch.  Director  of  the 
Boston  Symphony  Annual  Fund.  Symphony  Hall.  Boston.  MA  02115. 
A  portion  of  your  gift  may  be  tax-deductible.  For  information  call 
(617)638-9251. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Thursday,  December  4,  at  8 
Friday,  December  5,  at  1:30 
THE  JANE  deP.  AND  EDWIN  S.  WEBSTER  MEMORIAL  CONCERT 

Saturday,  December  6,  at  8 
Tuesday,  December  9,  at  8 

SEIJI  OZAWA  conducting 


SCHUBERT 


String  Quartet  No.  14  in  D  minor,  D.810, 
Death  and  the  Maiden,  arranged  for 
string  orchestra  by  Gustav  Mahler 

Allegro 

Andante  con  moto 

Scherzo:  Allegro  molto;  Trio 

Presto 


INTERMISSION 


CORIGLIANO 


The  Red  Violin,  Chaconne  for  Violin 
and  Orchestra 

(commissioned  by  Sony  Classical,  the  San  Francisco 
Symphony,  the  Boston  Symphony  Orchestra,  and 
Joshua  Bell;  inspired  by  the  film  "The  Red  Violin") 

JOSHUA  BELL 


RAVEL 
RAVEL 


Valses  nobles  et  sentimentales 


La  Valse,  Choreographic  poem 


The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London  /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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It's  as  if  you've  stepped  back  to  a  simpler  time,  to  a  New  England 
village  at  the  turn  of  the  century,  when  ice  cream  parlors  and  sweet 
shoppes  lined  the  holiday  streets.  It's  a  children's  wonderland,  with 
interactive  stepping  stones  that  surprise  and  enlighten,  talking  trees 
that  amaze  and  delight,  and  an  Enchanted  Forest  where  Eben  Bear 
resides.  It's  the  Enchanted  Village  at  Macy's  Boston,  where  friendly 
elves  lead  the  way  and  everyone  receives  a  gift  souvenir.  Tickets  are 
complimentary  and  distributed  for  scheduled  showings  throughout 
the  day,  (with  one  showing  each  half  hour.)  Ticket  booths  open  a  half 
hour  before  the  Village  opens  every  day.  Visit  us  on  the  Sixth  Floor  at 
Macy's  Boston,  or  call  617-357-3280  for  more  information. 

The  Enchantment  Begins  Sunday,  November  16 
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New  England. ..the  place  /  to  be 


Franz  Schubert 

String  Quartet  in  D  minor,  D.810,  Death  and  the  Maiden, 
arranged  for  string  orchestra  by  Gustav  Mahler 

Franz  Peter  Schubert  was  born  in  Liechtental,  a  suburb 
of  Vienna,  on  January  31,  1797,  and  died  in  Vienna 
on  November  19,  1828.  He  composed  the  D  minor  string 
quartet,  nicknamed  "Death  and  the  Maiden"  because  its 
slow  movement  quotes  an  1817  Schubert  song  of  that 
title,  in  the  spring  of  1824.  Gustav  Mahler  arranged 
the  quartet  for  string  orchestra  and  conducted  the  slow 
movement  (the  one  based  on  Schubert  s  song)  for  the 
first  time  on  November  19,  1894,  on  one  of  the  Hamburg 
New  Subscription  Concerts  he  gave  while  a  conductor 
at  the  Hamburg  Opera.  The  first  complete  performance 
of  this  version  was  given  on  May  6,  1984,  by  the  Ameri- 
can Symphony  Orchestra  under  the  direction  of  Moshe 
Atzmon.  These  are  the  first  performances  by  the  Boston 
Symphony  Orchestra.  The  score  calls  for  the  full  complement  of  symphonic  strings. 

What  happens  when  one  great  composer  arranges  the  work  of  another?  There  are 
all  kinds  of  possibilities,  ranging  from  so  subtle  that  even  an  experienced  listener  can 
scarcely  recognize  the  difference,  to  so  great  that  one  would  be  hard  put  to  recognize  a 
similarity  between  the  two  versions.  The  arrangements  we  encounter  most  commonly  in 
symphony  concerts  are  orchestrated  versions  of  piano  works  (Ravel's  treatment  of  Mus- 
sorgsky's Pictures  at  an  Exhibition  is  the  most  prominent  example).  Sometimes — though 
less  frequently  than  we  used  to — we  encounter  "updated"  versions  for  modern  orchestra 
of  pieces  composed  before  the  end  of  the  Baroque  era,  when  orchestras  were  far  smaller 
and  were  mostly  string-based  with  a  handful  of  other  instruments  normally  appearing  as 
featured  soloists  (the  various  Handel  arrangements  by  Sir  Hamilton  Harty  are  perhaps 
the  most  frequently  encountered  of  those). 

Gustav  Mahler,  one  of  the  greatest  masters  of  the  orchestra  at  the  turn  of  the  century, 
was  also  one  of  the  finest  conductors,  and  he  rather  frequently  arranged  (perhaps  it  is 
more  accurate  to  say  "touched  up")  works  by  other  masters  whom  he  admired  greatly, 


yiA.RVEY»s 

^                     RESTAURANT 

WE 

HAVE   OPENED   &   ARE   SERVING 

LUNCH 

,    BRUNCH,    EARLY    &    LATE    DINNER 

99 

St.   botolph  Street. Boston 

(CORNER    OF    WEST    NEWTON) 

Call  for  reservations 

Phone:266-3030 

Valet  Service  Available 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  t  :fa   ^dE 
and  return  to  a  Life  Care  managed  facihty  in  their  Mi  r^  ^    B» 

hometown  area  Life  Care  facilities  provide  long-term        ^rv&itorc 
health  care,  Alzheimer's  care,  subacute  services  and  V-CI  llC*^ 

rehabilitative  therapies-all  in  a  warm,  homelike  environment.    America 


Life  Care  Center 
of  Merrimack  Valley 
N.  Billerica,  MA 
(508)667-2166 

Evergreen  House 
Health  Center 
East  Providence,  Rl 
(401)438-3250 

Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(508)222-4182 


Life  Care  Center 
of  North  Shore 
Lynn,  MA 
(617)592-9667 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 

Littleton  House 
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including  Beethoven,  whose  Ninth  Symphony  and  Egmont  and  Coriolan  overtures  he 
adapted  to  his  needs.  In  the  case  of  the  orchestral  works,  the  changes  were  largely 
limited  to  reinforcement  of  the  wind  parts  so  that  they  would  balance  the  large  string 
ensembles  of  the  late  nineteenth  century;  where  Beethoven  might  have  two  horns,  for 
example,  Mahler  would  put  two  on  each  part.  In  other  words,  such  changes  were  more 
a  matter  of  balance  than  of  compositional  color  or  of  detailed  treatment  of  phrasing  and 
articulation.  (Boston  Symphony  subscribers  had  a  chance  to  judge  this  for  themselves 
when,  in  January  1986,  Leonard  Slatkin  conducted  Mahler's  edition  of  Beethoven's 
Coriolan  Overture  here — though  Mahler's  additions  were  no  more  unusual  than  those 
that  any  BSO  music  directors  around  the  turn  of  the  century  would  have  made  in  their 
scores.) 

Mahler's  version  of  Schubert's  Death  and  the  Maiden  quartet  is  a  rather  different  case. 
Here,  as  with  Wilhelm  Furtwangler's  version  of  Beethoven's  Grosse  Fuge,  a  work  con- 
ceived for  four  solo  instruments  is  presented  by  a  large  ensemble  with  multiple  players 
on  each  line.  (BSO  audiences  heard  an  arrangement  of  this  kind  in  March  1996,  when 
Andre  Previn  led  Beethoven's  C-sharp  minor  string  quartet,  Opus  131,  in  an  arrange- 
ment for  string  orchestra  by  the  conductor  Dimitri  Mitropoulos.)  Anyone  who  knows  this 
music  in  its  original  form  may  well  agree  with  the  Viennese  critic  Josef  Sittard,  who 
wrote  of  Mahler's  original  performance  of  this  version  that  Schubert's  "divine  music" 
had  been  robbed  "of  its  natural  intimacy."  And  yet  it  is  worth  noting  that  Mahler  (and 
Furtwangler,  for  that  matter)  chose  to  enlarge  works  that  already  had  some  element  of 
straining  at  the  seams.  Certainly  Beethoven's  Grosse  Fuge  has  never  been  anyone's  idea 
of  a  cuddly  composition  to  curl  up  with,  and  Schubert's  Death  and  the  Maiden  is  a  sim- 
ilarly aggressive,  outgoing,  symphonic,  even  "Beethovenesque"  work. 

Mahler  made  his  arrangement  in  a  published  C.F.  Peters  Edition  score  of  eight  of 
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Schubert's  quartets,  plus  the  Quartettsatz.  There  are  various  markings  throughout  the 
volume,  as  if  he  were  planning  to  make  string  orchestra  arrangements  of  other  quartets, 
too,  but  the  only  one  he  actually  finished  and  (partially)  performed  was  that  for  the 
D  minor  quartet.  (This  fact  was  discovered  when  the  composer's  daughter  Anna  Mahler 
gave  this  music  to  the  Mahler  specialist  Donald  Mitchell,  who,  with  David  Mathews, 
prepared  the  edition  to  be  performed  here.) 

Mahler's  main  purpose  in  making  these  arrangements  was  surely  to  make  an  extraor- 
dinary work  better-known  to  the  large  audiences  that  thronged  orchestral  concerts,  as 
opposed  to  the  much  smaller  audiences  for  chamber  music  performances.  In  addition, 
the  making  of  such  arrangements  allowed  him,  as  a  performer,  to  put  his  mark  on  music 
that  he  deeply  loved,  and  music  that  he  otherwise  could  not  have  touched  (his  own  in- 
strument was  the  piano).  Aside  from  occasional  added  dynamics  and  a  few  octave  dou- 
blings, Mahler's  main  contribution  here  was  to  decide  where  the  double  bass  players 
should  play  along  with  the  cellos  (thus  enriching  the  texture  by  adding  sound  a  full 
octave  lower),  where  they  should  drop  out,  and  where  they  should  play  a  simplified  ver- 
sion of  the  cello  line,  as  a  kind  of  punctuation,  adding  depth  of  sound  without  compli- 
cating the  texture.  Though  Mahler  certainly  completed  his  arrangement  of  the  Schubert 
quartet,  he  only  performed  its  most  famous  movement.  Perhaps  it  was  the  negative  criti- 
cism of  Sittard  that  dissuaded  him  from  planning  a  complete  performance  or  of  arranging 
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any  of  the  other  quartets  on  which  he  had  begun  to  make  some  markings  suggesting 
larger-scale  performance. 

Schubert's  quartet  gets  its  familiar  nickname  from  a  brief  but  deeply  moving  song, 
Der  Tod  und  das  Madchen  ("Death  and  the  Maiden"),  D.531,  that  Schubert  wrote  in 
February  1817  to  a  poem  by  Matthias  Claudius,  in  which  a  young  girl  becomes  recon- 
ciled to  Death,  who  sings  gently  lulling  strains  to  soothe  her  anguish.  The  song  (and  its 
key  of  D  minor)  reappeared  in  Schubert's  output  seven  years  later  to  become  the  basis 
for  the  slow  movement  of  his  last  string  quartet  but  one,  composed  early  in  1824,  and 
that  movement  has  given  the  nickname  to  the  entire  work. 

The  D  minor  quartet  is,  like  some  of  the  most  familiar  Beethoven,  defiant  and  abrupt 
in  its  gestures,  somber  and  even  tragic  in  expression.  The  opening  phrase,  an  imperi- 
ous fortissimo  gesture  with  driving  triplets,  quickly  continues  in  hushed  tones,  but  the 
triplet  figure  remains  the  moving  element,  marching  forward  and  climbing  tensely  higher 
until  it  bursts  out  explosively.    A  short  transition  (with  a  more  lyrical  treatment  of  the 
triplets)  leads  to  the  new  theme,  almost  a  Rossinian  operatic  duet  for  the  two  violins 
beginning  in  F  but  moving  to  an  A  minor  cadence  that  treats  the  second  theme  contra- 
puntally  against  a  vigorous  running  sixteenth-note  pattern.  Soon  both  these  ideas  are 
combined  with  the  original  triplet  figure  to  end  the  exposition  in  A  major.  The  develop- 
ment begins  with  the  "operatic"  tune,  but  gradually  the  tensely  nervous  triplet  figure 
takes  over  and  leads  to  the  fortissimo  statement  of  the  first  theme,  ushering  in  the  reca- 
pitulation. The  movement  moves  for  a  time  to  D  major,  with  an  air  of  reconciliation,  but 
finally  ends,  by  way  of  an  expressive  harmonic  twist,  in  the  minor. 

The  second  movement  is  a  set  of  variations  on  material  drawn  from  the  piano  intro- 
duction to  Death  and  the  Maiden,  eight  bars  of  solemn  chords  suggesting  that  death 
comes  as  a  welcome  release,  and  Death's  reply  to  the  girl's  terrors  (the  rather  operatic 
music  given  to  the  "maiden"  is  not  used  in  this  version).  The  six  variations,  all  but  the 
fourth  in  the  minor  key,  are  noble  and  restrained,  avoiding  flashy  gimmickry  for  its  own 
sake.  The  movement  ends  with  a  brief  coda. 

The  scherzo  is  impetuously  vigorous  from  the  opening  measure,  setting  off  from  a 
fierce  syncopated  phrase  which  comes  to  dominate  the  movement.  The  Trio  is  one  of 
the  few  places  in  the  piece  where  Schubert  allows  a  more  tranquil  mood  and  a  bright- 
ening to  the  major,  but  even  here  references  to  D  minor  recur. 

The  finale's  racing  tarantella  rushes  headlong  almost  throughout.  When  the  music 
seems  ready  to  settle  into  F  major,  the  tarantella  rhythm  pauses  for  a  second,  as  if 
breathless,  and  continues  with  a  kind  of  chorale  melody,  but  it  is  soon  combined  with 
the  rushing  6/8  pattern.  Except  for  the  momentary  pauses  before  the  chorale-like  theme, 
the  pace  never  slackens.  At  the  end  it  even  picks  up  to  a  Prestissimo  conclusion,  just 
as  the  tarantella  itself  was  supposed  to  be  continuously  redoubled  in  energy  until  the 
dancers  dropped  from  exhaustion.  Apropos  of  this  conclusion,  J.  A.  Westrup  has  com- 
mented, "One  can  imagine  that  even  those  who  knew  Schubert  well  were  surprised  by 
this  extraordinary  display  of  energy  from  the  little  man  whom  they  knew  as  Schwam- 
merl  [Tubby]." 

— Steven  Ledbetter 
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John  Paul  Corigliano  was  born  on  February  16,  1938, 
in  New  York,  where  he  lives  now.  The  Red  Violin  Cha- 
conne— commissioned  by  Sony  Classical,  the  San  Fran- 
cisco Symphony,  the  Boston  Symphony  Orchestra,  and 
Joshua  Bell,  and  inspired  by  the  film  "The  Red  Violin" 
— was  completed  in  October  1997.  Joshua  Bell  gave  the 
first  performanaces  last  week,  with  Robert  Spano  and 
the  San  Francisco  Symphony,  on  November  26,  28,  and 
29,  1997.  The  present  Boston  Symphony  performances 
are  the  east  coast  premiere,  to  be  followed  by  the  New 
York  premiere  at  Carnegie  Hall  on  December  1 0  and 
11,  and  performances  at  the  New  Jersey  Performing 
Arts  Center  in  Newark  and  then  at  the  Kennedy  Center 
in  Washington,  D.C.,  on  the  12th  and  13th.  In  the  in- 
strumentation list  that  follows,  instruments  in  parentheses  are  optional:  piccolo  and  two 
(or  three)  flutes  (second  doubling  optional  second  piccolo),  two  (or  three)  oboes  (second 
doubling  English  horn),  (second  English  horn),  two  (or  three)  clarinets  (and  bass  clari- 
net doubling  optional  fourth  clarinet),  two  (or  three)  bassoons,  four  (or  six)  horns,  two 
(or  four)  trumpets,  three  trombones,  tuba,  timpani,  vibraphone,  crotales,  glockenspiel,  tam- 
bourine, snare  drum,  bass  drum,  suspended  cymbals,  ratchet,  slapstick,  xylophone,  bell 
tree,  tenor  drum,  chimes,  tam-tam,  piano  (doubling  optional  celesta),  harp,  and  strings. 

To  a  musician  of  my  generation,  John  Corigliano  is  a  long-familiar  and  long-honored 
name  because  it  belonged  to  the  man  who  was  the  distinguished  concertmaster  of  the 
New  York  Philharmonic-Symphony  (later  the  New  York  Philharmonic)  from  1943  until 
1966.  About  1960  I  became  aware  that  Corigliano  had  a  son,  another  John  Corigliano. 
It  was  said  that  the  son  showed  exceptional  promise  as  a  composer,  though  I  first  en- 
countered him  as  one  of  the  young  programmers  who  made  radio  station  WBAI  in  New 
York,  a  Pacifica  affiliate  of  KPFA  in  Berkeley,  such  an  exciting  hotbed  of  musical  activity. 

Corigliano  studied  with  Otto  Luening  at  Columbia,  Vittorio  Giannini  at  the  Manhat- 
tan School  of  Music,  and  privately  with  Paul  Creston.  He  gained  practical  experience  in 
the  music  world  through  his  work  in  radio,  with  CBS  television,  and  as  music  director 
of  the  Morris  Theater.  He  has  taught,  which  is  what  most  of  his  colleagues  do  for  a  liv- 
ing, and  he  has  done  things  as  unconventional  for  a  "classical"  composer  as  making 
rock  arrangements  for  Kama  Sutra,  writing  synthesizer  music  for  commercials,  and  turn- 
ing Carmen  into  an  "electric  rock  opera"  called  The  Naked  Carmen.  Many  of  you  will 
have  seen  Ken  Russell's  movie  Altered  States,  for  which  he  wrote  the  score.  The  Red 
Violin,  too,  is  part  of  Corigliano's  film  life.  More  of  that  later.  The  central  thrust  of  activ- 
ity for  him  has  been  music  for  the  concert  hall  and  the  opera.  The  Ghosts  of  Versailles, 
the  first  work  commissioned  by  the  Metropolitan  Opera  in  a  quarter  of  a  century,  had  its 
first  performance  in  December  1991.  Awaited  with  enormous  interest,  it  was  welcomed 
with  vast  enthusiasm.  The  Violin  Sonata,  composed  1964,  was  Corigliano's  first  work 
to  attract  wide  attention,  and  it  has  found  a  secure  place  at  least  on  the  fringe  of  the  rep- 
ertoire. Above  all,  his  concertos  have  brought  him  acclaim — one  for  piano  in  1968, 
another  for  oboe  in  1975,  one  for  clarinet  in  1977,  and  in  1981  the  immensely  success- 
ful Pied  Piper  Fantasy  for  flute  (performed  here  by  James  Galway  in  subscription  con- 
certs under  John  Williams's  direction  last  March  and  April). 

Among  Corigliano's  instrumental  works  it  is  the  1990  Symphony  No.  1,  a  memorial 
to  friends  and  colleagues  who  have  died  of  AIDS,  that  has  most  profoundly  stirred  audi- 
ences (including  Boston  Symphony  audiences  in  March  1993,  when  Leonard  Slatkin  con- 
ducted it  here).  In  hindsight  we  may  be  tempted  to  say  that  in  the  extraordinary  Clarinet 
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Concerto  we  should  have  seen  the  even  more  extraordinary^  symphony  coming.  I  think 
particularly  of  the  first  two  movements  of  that  concerto,  the  Cadenzas,  so  witty  and  fever- 
ish and  virtuosic,  and  then  the  Elegy,  frozen  in  grief,  that  Corigliano  wrote  for  his  father, 
who  had  died  in  1975. 

The  Red  Violin  Chaconne  continues  the  series  of  Corigliano's  brilliant  concertante 
works  and,  as  I  mentioned,  takes  the  composer  to  the  movies  again:  "The  Red  Violin" 
is  also  the  title  of  a  film  due  for  release  in  the  summer  of  1998,  and  the  work  Joshua 
Bell  plays  at  these  concerts  uses  material  that  will  figure  in  Corigliano's  as-yet-unfinished 
score  for  that  film.  The  director  is  Frangois  Gerard,  acclaimed  for  his  original  and  charm- 
ing "Thirty-two  Short  Films  About  Glenn  Gould."  The  new  film  traces  the  fictional  his- 
tory of  a  violin  through  three  centuries.  Mr.  Bell  is  involved  in  the  project  as  artistic 
consultant  and  body  double,  and  all  the  solo  violin  playing  you  will  hear  in  the  film  will 
be  his.  (Mr.  Bell  will  record  John  Corigliano's  score  later  this  month  with  Esa-Pekka 
Salonen  and  the  Philharmonia  Orchestra,  for  release  on  Sony  Classical.) 

Corigliano  has  observed  of  The  Red  Violin  Chaconne: 

This  work  grew  out  of  thematic  fragments  from  my  film  score  for  the  upcoming 
movie  "The  Red  Violin."  The  story  is  passionate,  and  revolves  around  a  violin- 
maker,  his  wife  Anna,  and  the  craftsman's  masterpiece  violin.  Since  the  story  cov- 
ers a  number  of  eras,  I  needed  to  write  in  different  styles  to  reflect  the  musical 
growth  and  development  of  each  period. 

Basically,  when  writing  for  the  film,  there  are  two  types  of  scoring:  the  "live 
action"  theme  (when  the  actual  soloist  is  playing)  and  the  underscoring.  For  the 
concert  Chaconne  I  decided  to  use  Anna's  theme  (the  film's  solo  violin  melody), 
manipulate  it  through  stylistic  variations,  and  adapt  nineteenth-century  techniques 
into  the  musical  language  of  the  twentieth  century. 

The  French  word  '''chaconne'''  (long  ago  naturalized  into  English)  originated  about 


COUDUieLL 
BANKER  n 


RESIDENTIAL  REAL  ESTATE 


HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  with  unparalleled 
record  of  excellence. . . 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley 
and  Weston,  West  of  Boston,  and  beyond. . . 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  M.  Murray,  CRS  GRI 
voice  mail  945-1302 


(617)  237-9090 

71  Central  Street,  Wellesley,  MA  02181 


31 


^    BankBoston    Q 

CELEBRITY  SERIES 

'97-98  Performance  Calendar 


OCTOBER 


Maurizio  Pollini 

5    Sunday,  3  p.m. 
Symphony  Hall 

Esther  Budiardjo 

17  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

Hal  Holbrook  in 
"Mark  Twain  Tonight!" 

17  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3  p.m. 
Shubert  Theatre 

Royal  Philharmonic 

Orchestra 

26  Sunday,  8p.m. 
Symphony  Hall 


NOVEMBER 


Permian  6  Zukerman/ 
A  Brahms  Celebration 

2    Sunday,  8p.m. 
Symphony  Hall 

Jose  van  Dam 

8  Saturday,  8p.m. 
Jordan  Hall 

Moscow  Virtuosi 

9  Sunday,  3p.m. 
Symphony  Hall 

Andre  Rieu 

12  Wednesday,  8p.m. 
Symphony  Hall 

Sarah  Chang 

14  Friday,  8p.m. 
Symphony  Hall 

Awadagin  Pratt 

16  Sunday,  3  p.m. 
Jordan  Hall 

Sanford  Sylvan 

2 1  Friday,  8p.m. 
Jordan  Hall 

Lincoln  Center  Jazz 

Orchestra  with 

Wynton  Marsalis 

2 1  Friday,  8p.m. 
Symphony  Hall 


Orpheus  Chamber 

Orchestra  with 

Richard  Goode 

23  Sunday,  3  p.m. 
Symphony  Hall 


DECEMBER 


I  Musici 

5    Friday,  8p.m. 
Jordan  Hall 

The  Polar  Express 

7    Sunday,  2p.m. 
Jordan  Hall 
Family  Musik  Series 

Vienna  Choir  Boys 

12  Friday,  8p.m. 

13  Saturday,  3p.m. 
Jordan  Hall 


JANUARY 


Yo-YoMa 

11  Sunday,  3  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

16  Friday,  8p.m. 
Jordan  Hall 

Marcus  Schulkind 
Dance  Company 

17  Saturday,  8p.m./Tsai 
Performance  Center 
Emerging  Artists  Series 

Israel  Philharmonic 
Orchestra 

18  Sunday,  3  p.m. 
Symphony  Hall 

Marvin  Hamlisch 

23  Friday,  8p.m. 
Symphony  Hall 

Let's  Dance! 

24  Saturday,  2p.m./Tsai 
Performance  Center 
Family  Musik  Series 

FredericavonStade 

25  Sunday,  3  p.m. 
Symphony  Hall 

BolcomG  Morris 

3 1  Saturday,  8p.m. 
Jordan  Hall 


FEBRUARY 


What  Makes  It 
Great?zwflb 

St.  Lawrence  String 
Quartet 

1    Sunday,  3  p.m. 
Jordan  Hall 

St.  Louis  Symphony 
Orchestra 

6    Friday,  8p.m. 
Symphony  Hall 

Ballet  Hispanico 

6  Friday,  8p.m. 

7  Saturday,  8p.m. 

8  Sunday,  3p.m. 
Emerson  Majestic 
Theatre 

Dubravka  Tomsk 

8    Sunday,  3p.m. 
Symphony  Hall 

The  Peking  Acrobats 

15  Sunday,  3  p.m. 
Symphony  Hall 

Jean-Pierre  Rampal 

20  Friday,  8p.m. 
Symphony  Hall 

Beaux  Arts  Trio 

22  Sunday,  3  p.m. 
Jordan  Hall 

Christopher  Parkening 

27  Friday,  8p.m. 
Jordan  Hall 


MARCH 


The  Boys  Choir  of 
Harlem 

1    Sunday,  3p.m. 
Symphony  Hall 

Berlin  Symphony 
Orchestra 

1    Sunday,  3  p.m. 
Jordan  Hall 

Guarneri  String 
Quartet 

6    Friday,  8p.m. 
Jordan  Hall 

The  Chieftains 

13  Friday,  8p.m. 
Symphony  Hall 

What  Makes  It  Great? 

with  Either/Orchestra 

14  Saturday,  8p.m. 
Jordan  Hall 


BBC  Symphony  Orchestra 

20  Friday,  8p.m. 
Symphony  Hall 

Heroes  &  Villains 

2 1  Saturday,  2p.m. 
Jordan  Hall 
Family  Musik  Series 

Denyce  Graves 

2 1  Saturday,  8p.m. 
Jordan  Hall 

AndrasSchiff 

25  Wednesday,  8p.m. 
Symphony  Hall 

Tharp! 

26  Thursday,  8p.m. 

27  Friday,  8p.m. 

28  Saturday,  8p.m. 

29  Sunday,  3  p.m. 
Shubert  Theatre 


APRIL 


Tokyo  String  Quartet 

4    Saturday,  8p.m. 
Jordan  Hall 

AlvinAiley  American 
Dance  Theater 

14  Tuesday,  8p.m. 

15  Wednesday,  8p.m. 

16  Thursday,  8p.m. 

1 7  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3p.m. 
The  Wang  Theatre 

Stephen  Salters 

17  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

Preservation  Hall 
Jazz  Band 

19  Sunday,  8p.m. 
Symphony  Hall 

Alfred  Brendel 

22  Wednesday,  8p.m. 
Symphony  Hall 

Gala  Tribute  Concert 

26  Sunday,  3p.m. 
Symphony  Hall 


Anne-Sophie  Mutter 

'  1    Friday,  8p.m. 
Symphony  Hall 

Judith  Gordon 

3    Sunday,  3  p.m. 
Jordan  Hall 
Emerging  Artists  Series 


CALL COIBRITYCHAR6E  AT  617/482-6661  FOR  TICKETS  TO  AU  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  1918  and  incorporated  as  a  not-for-profit  organization  in  1989. 


32 


1600  and  signifies  a  slow  dance  in  triple  meter.  As  "chaconne"  is  now  used,  it  means  a 
set  of  variations  over  a  repeated  series  of  chords  or  a  repeated  bass  line.  A  passacaglia 
is  more  or  less  the  same  thing,  though  some  dictionaries  try  to  distinguish  between  the 
two.  Possibly  the  greatest  of  all  chaconnes  is  the  one  that  concludes  Bach's  D  minor 
Partita  for  unaccompanied  violin.  The  chaconne  most  familiar  to  audiences  of  orches- 
tral concerts  is  the  magnificent  finale  of  the  Brahms  Fourth  Symphony. 

One  difference  between  Bach's  and  Brahms's  chaconnes  and  Corigliano's  is  that  while 
those  great  examples  from  the  eighteenth  and  nineteenth  centuries  move  in  regular 
eight-measure  periods,  the  one  we  hear  at  these  concerts  is  less  regular  and  less  pre- 
dictable in  its  rhythmic  design.  There  is  a  bit  of  rhapsody  in  the  bloodlines  of  this  hand- 
some addition  to  the  literature.  As  though  evoking  Bach,  the  violin  begins  alone,  with 
double-stops,  but  as  soon  as  the  third  measure  the  orchestra  joins  in,  surrounding  the 
violin's  slow  chords  with  dizzying  swirls  of  colorful  sound. 

This  gorgeous  mist  vanishes,  leaving  the  violin  holding  a  three-note  chord  that  is 
resolved  into  an  incomplete  chord  of  D;  there  are  two  D's  and  an  A,  but  the  third  that 
would  define  it  as  either  D  minor  (F-natural)  or  D  major  (F-sharp)  is  left  out.  That  is, 
the  F  is  left  out  of  the  violin  chord;  it  is,  however,  supplied  by  the  first  bassoon,  which, 
together  with  the  second  bassoon,  enters  just  as  the  violin  plays  the  incomplete  D-chord. 
So  D  minor  is  the  answer,  and  that  harmony  will  be  enough  to  evoke  the  Bach  Chaconne 
for  many  listeners  and  certainly  all  string  players. 

As  the  violin  chord  fades  away,  the  two  bassoons  play  a  series  of  chords  with  Baroque- 
sounding  dotted  rhythms  and  with  the  first  bassoon  rising  steadily  from  its  initial  F  until 
it,  too,  reaches  D.  This  seven-measure  passage  is  the  stable  element  to  which  all  the 
variations  in  this  chaconne  refer,  and,  as  though  to  secure  it  in  our  memories,  Corigliano 
first  repeats  it  in  very  basic  form,  twice  with  trombones,  once  more  with  bassoons.  At 
that  point  the  solo  violin  returns  and  the  variations  really  get  going.  Rhapsody,  lyric 
melody,  evocations  of  Baroque  chaconne  rhythms  and  gestures,  sparkling  virtuosity,  some 
mordant  writing  to  remind  us  that  the  violin  is  after  all  the  Devil's  instrument,  and  The 
Red  Violin  ends  brilliantly,  with  a  forceful  orchestral  thump  on  another  D-chord  with 
missing  third. 

— Michael  Steinberg 

Michael  Steinberg  is  program  annotator  for  the  San  Francisco  Symphony  and  the  New 
York  Philharmonic.  This  note  appeared  originally  in  the  program  book  of  the  San  Francisco 
Symphony  and  is  reprinted  by  permission.  Copyright  ©1997  San  Francisco  Symphony. 
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Week  9 
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Chester  Williams,  Fox  Hill  Village  resident  and  Dean  Emeritus,  New  England  Conservatory  oi  Music. 

'Teaching  music  to  my  rrienas  here 
hringfs  harmony  to  my  lire.7 

You  couldn't  rind  a  iiner  music  teacher  man  Mr.  Williams.  Just 
ask  the  Fox  Hill  Village  residents  who  take  his  class  on  music 
appreciation.  To  learn  now  Fox  Hill  Village  can  bring  harmony 
to  your  life,  call  us  at  617-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  Tne 
Massachusetts  General  Hospital  ana  tne  Hillnaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090    (617)  329-4433 
(Exit  16B  off  Route  128) 
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Maurice  Ravel 

Valses  nobles  et  sentimentales 


Joseph  Maurice  Ravel  was  born  in  Ciboure  near  Saint- 
Jean-de-Luz,  Basses-Pyrenees,  in  the  Basque  region  of 
France  just  a  short  distance  from  the  Spanish  border, 
on  March  7,  1875,  and  died  in  Paris  on  December  28, 
1937.  He  composed  the  Valses  nobles  et  sentimentales 
for  piano  solo  in  1911,  orchestrating  it  the  following 
year.  The  score  was  used  as  the  basis  of  a  ballet,  "Ade- 
laide, or  The  Language  of  the  Flowers, "  performed  in 
Paris  on  April  22,  1912.  It  is  dedicated  to  Louis  Aubert. 
Pierre  Monteux  led  the  first  Boston  Symphony  perform- 
ances on  March  11  and  12,  1921,  subsequent  BSO  per- 
formances being  given  by  Charles  Munch,  Seiji  Ozawa 
(including  the  most  recent  Tanglewood  performance,  in 
August  1986),  Joseph  Silver  stein,  Catherine  Comet,  and 
Bernard  Haitink  (the  most  recent  subscription  performances,  in  April  1996).  The  score  calls 
for  two  flutes,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  side  drum, 
tambourine,  celesta,  glockenspiel,  two  harps,  and  strings. 

As  with  so  many  of  his  other  orchestral  works,  Ravel  wrote  the  "Noble  and  Senti- 
mental Waltzes"  first  for  piano,  probably  with  no  particular  intention  of  orchestrating 
them  at  all.  The  work  was  first  performed  by  Louis  Aubert  in  May  1911  without  an  an- 
nouncement of  the  composer's  name.  Speculation  as  to  the  author's  identity  ranged  from 
Satie  to  Kodaly.  Once  the  composer's  name  was  revealed,  Ravel  was  prevailed  upon  by 
Mile.  Trouhanova's  ballet  company  to  orchestrate  the  work  to  accompany  a  ballet.  He 
did  so  very  quickly,  and  Adelaide,  ou  Le  Langage  des  fleurs  had  four  gala  performances 
at  the  Theatre  du  Chatelet  in  April  1912  (on  a  program  with  Dukas's  La  Peri  and  d'lndy's 
Istar).  After  a  revival  in  1916,  the  ballet  failed  to  hold  the  stage;  this  is  not,  perhaps, 
surprising,  since  it  was  laden  with  a  rather  silly  scenario  in  which  a  flirtatious  prima 
donna  presents  a  series  of  flowers  (symbolizing  some  emotion  or  characteristic)  alter- 
nately to  her  suitors,  the  noble  duke  and  the  amorous  Loredan.  But  the  musical  score 
stands  firmly  on  its  own  without  the  dubious  benefit  of  the  narrative  elements,  and  it 
has  become  firmly  established  (both  in  its  original  piano  version  and  in  orchestral  dress) 
as  a  concert  piece. 

Probably  more  than  any  other  dance  or  rhythmic  pattern,  the  3/4  lilt  of  the  waltz 
characterizes  the  nineteenth  century  and  romanticism.  Certainly  from  at  least  the  time 
of  the  Congress  of  Vienna  in  1815  until  World  War  I,  the  waltz  was  the  dance  craze  that 
dominated  Europe  and  America,  first  as  a  somewhat  scandalous  new  dance  that  caused 
fathers  to  worry  about  their  daughters  (it  was,  after  all,  the  first  social  dance  in  which 
the  partners  assumed  an  embrace  position),  eventually  as  a  familiar  and  well-loved 
dance  for  the  elders,  while  the  younger  fry  turned  to  something  else  that  was  newly 
scandalous  in  its  turn.  The  occasional  waltz  songs  of  an  Offenbach,  the  strings  of  waltzes 
conceived  by  both  the  elder  and  younger  Johann  Strauss  for  dancing  in  Viennese  cafes 
of  mid-century,  the  vibrant  ballet  waltzes  of  a  Tchaikovsky,  were  becoming,  by  the 
beginning  of  the  present  century,  slow  waltz  songs  in  charming  Ruritanian  operettas, 
meltingly  sentimental  but  wondrously  evocative  when  properly  used  (for  example,  the 
principal  waltz  song  in  Lehar's  The  Merry  Widow,  or  Victor  Herbert's  "Kiss  me  again" 
in  Mile.  Modiste). 

Ravel's  suite  of  waltzes  is  an  amazingly  objective  summary  of  the  waltz  tradition, 
ajeu  d'esprit  that  probably  had  no  further  aim,  when  first  conceived,  than  taking  the 
waltz  medium  almost  as  a  "found  object"  and  working  with  it  as  a  modeler  might  with 
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Thanks  Fbr  Supporting  The  Arts. 

(And  You  Thought  You  Were  Just  Listening 
To  Some  Nice  Music) 


m  Mellon 


©  1997  Mellon  Bank  Corporation 
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LONGINES 

L'ELEGANCE  DU  TEMPS  DEPUIS  1832 
Swiss  made 


LA  GRANDE  CLASSIQUE 
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Barmakian  Jewelers,  300  Daniel  Webster  Highway* 


Nashua,  NH 


03-888-7800 


it's  What  Big  Girls  Have  On  Their  Lists 


Tell  your  jolly  elf  how  to  make  the  holidays  truly  delicious.  Have  him  bring  sinfully  indulgent  dark 

Godiva  Liqueur.  Or  perhaps  creamy  luxurious  Godiva  White  Chocolate  Liqueur.  Let  them  inspire  you. 

GOI>rVA„, 

Liqueur 

Those  who  appreciate  quality  enjoy  it  responsibly. 

©  1 997  Godiva  Liqueur  Co.,  Baltimore,  MD.  GODIVA  and  the  Design  of  the  Woman  on  Horseback  are  trademarks  of  Godiva  Chocolatier,  Inc. 
or  N.V.  Godiva  Belgium  S.A..  used  under  I  icense.^oduct  availability  varies  by  market. 

For  delivery  this  holiday  season,  please  call  1  -800-238-4373. 

v.    ;.v..-     j  ~z.  .       ■.-.-•.        •■■:;:.|i^ 
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The  classics  that  move  yo 
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Epic  journeys.  Fated  romance.  Swashbuckling  swordplay.  Tales  this  extraordinarily 

compelling  could  only  be  on  A&E  Literary  Collection.  From  smoky  Victorian  passion 

plays,  to  timeless  sagas  of  heroic  knights,  no  one  so  deftly  brings  the  classics  to  life. 

This  is  storytelling  at  its  finest.  This  is  A&E  Literary  Collection, 

Tom  Jones  /  Horatio  Hornblower  Adventures  /  less  of  the  D'Urbervilles  /  The  Ebb -Tide 


Original  movies  coming  in  1998 


1997  A&E  lt:"i.F.VISION  NETWORKS. 


RESERVED.  PHOTO:  MAX  BEFSEEY  AS  TOM  JONE 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

L  .  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  executed 

jQO  -T  inG  iVrLp  £->i  •  DY  our  Maitre  d' —  and  she  says  yes.  You 

Ol  k3t/l  V  ICyty     have  a  craving  for  a  cheeseburger  in  the 

middle  of  the  night  and  our  kitchen  prepares  it  just  the  way 

you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are  masters 

of  their  craft;  the  service  they  provide  is  distinctive  not  only  for 

the  meticulous  observation  to  detail  but  for  the  warmth  with 

which  it  is  delivered.  And  this  is  what  our  guests  have  come  to 

appreciate.  The  finest  service.  Perfectly  rendered. 


"~-  ^M 


Seasons  Hotel 

ireet  •  Boston,  Massachusetts  02 

617-338-4400 


.ought  you  knew. 
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From  the  renowned  atlors,  to  the  revered  sovereio 
^ou  know  their  names,  but  you  never  really  know  the  people  until  you  see  them 
on  Biography"  on  A&E.  Biography  digs  deep  into  the  lives  of  fascinating  people 
for  a  uniquely  thorough,  honest  and  inevitably  surprising  presentation  of 

their  life  stories.  Like  the  lives  it  examines,  there's  nothing  ordinary  about  it. 

This  is  unparalleled  entertainment  with  unrivaled  insiyhf.This  is  Biography. 


Weeknights  at  8pm  et/9ptn  pt 
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BOSTON  POPS  ORCHESTRA 


FRI,  JAN.  2,  AT  8PM 

SAT.,  JAN.  3,  AT  3PM 

KEITH  LOCKHART,  conductor 

CAROL  SLOANE,  vocalist 


In  1924 


A  performance  of  'Rhapsody  In  Blue ' 

featuring  George  Gershwin 's  own 

piano  roLUy  plud  favorite  dongd. 

Pre-concert  talk  by  Robert  Freeman, 

President  of  New  England 

Conservatory  of  Music,  beginning 

one  hour  prior  to  each  concert 

at  Symphony  Hall. 


TICKETS  NOW  ON  SALE  AT  SYMPHONY  HALL 
BOX  OFFICE  OR  CALL  SYMPHONYCHARGE  AT 
(617)  266-1200  MON.-SAT.,  10AM-6PM 


Artists  and  program  subject  to  change. 

Floor  table  seats:  $46.50 

First  balcony:       $35.00,  $28.00 

Second  balcony:    $23.00,  $16.50 
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labyrinth  of  shadowy  figures,  double-dealings  and  telltale  clues,  leaving  you  guessing. 
Lose  yourself  in  the  twisted,  intriguing  world  of  Silent  Witness,  Dalziel  and  Pascoe,  Poirot, 

■        Midsomer  Murders  or  A  Touch  of  Frost.  This  is  the  place  between  sanity  and 
madness. This  is  A&E  Mysteries... to  die  for. 

Monday  &  Tuesday  9pm  et /10pm  pt 


©  1997  A&E  TELEVISION  NETWORKS.  ALL  RIGHTS  RESERVED.  PHOTO:  ©  SIMONS.  CHIP  1996 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


his  clay.  This  intention  is  signaled  by  the  epigraph  that  Ravel  put  at  the  head  of  his 
score,  drawn  from  Henri  de  Regnier:  "Le  plaisir  delicieux  et  toujours  nouveau  d'une  oc- 
cupation inutile''''  ("the  delicious  and  ever-new  pleasure  of  a  useless  occupation").  The 
score  alternates  faster  and  more  vigorous  waltzes  (presumably  the  "noble"  ones)  with 
slower  and  more  evocative  movements  ("sentimental").  The  opening  waltz  is  unusually 
acerbic  in  harmonic  character  (especially  for  a  genre  so  associated  in  the  public  mind 
with  sugary  harmonies);  Ravel  makes  use  of  appoggiaturas  and  added  dissonances  of 
the  seventh,  ninth,  and  eleventh  to  reduce  the  sugar  content  considerably.  No.  2  is  more 
fragile,  featuring  a  delicate  little  melody  on  the  flute.  The  third  has  a  broader  swing,  with 
rhythmic  patterns  often  extending  over  two  bars  in  the  manner  of  Tchaikovsky;  the  oboe 
gets  the  main  tune.  No.  4  continues  this  broader  rhythm  but  in  more  animated  fashion, 
more  in  the  style  of  a  Viennese  waltz.  It  has  hints  of  the  raciness  of  the  later  Viennese 
operettas.  The  fifth  waltz  is  slower,  more  delicate,  essentially  an  interlude.  No.  6  is 
extremely  fast  and  harbors  rhythmic  complexities  in  its  written-out  alternations  of  3/2 
and  6/4  meters  (a  kind  of  rhythmic  shift  often  employed  in  waltzes,  but  rarely  notated 
so  explicitly).  Ravel  himself  regarded  No.  7  as  one  of  his  finest  creations;  it  begins 
tentatively  and  blossoms  into  a  charming  freshness  of  melody  that  builds  to  an  exhila- 
rating climax.  Such  an  ending  virtually  requires  a  coda.  Ravel's  Epilogue  casts  one 
more  retrospective  glance  in  slow  waltz  style  with  imaginative  and  evocative  orchestral 
coloration.  This  envoi  is  a  final  sophisticated  tribute  to  the  long  waltz  tradition — a  tra- 
dition that  Ravel  himself  was  to  destroy  with  the  violent  satire  of  La  Valse  in  less  than 
a  decade. 

— S.L. 
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Maurice  Ravel 

La  Valse,  Choreographic  poem 


Ravel  composed  La  Valse  in  1919  and  1920,  basing 
it  on  sketches  he  made  before  the  war  for  a  symphonic 
poem  with  the  intended  title  "Wien"  ("Vienna").  Ravel 
and  Alfredo  Casella  performed  the  two-piano  version 
of  La  Valse  in  November  1920  at  a  concert  of  Arnold 
Schoenbergs  Society  for  Private  Musical  Performances. 
The  orchestral  version  was  given  its  premiere  by  Camille 
Chevillard  and  the  Lamoureux  Orchestra  of  Paris  on 
December  12  that  year.  Alfred  Hertz  gave  the  American 
premiere  on  October  28,  1921,  with  the  San  Francisco 
Symphony.  Boston  Symphony  audiences  first  heard  La 
Valse  when  Pierre  Monteux  conducted  it  here  on  Janu- 
ary 13  and  14,  1922.  Since  then  it  has  been  programmed 
in  BSO  concerts  by  Serge  Koussevitzky,  Ravel  himself, 
Richard  Bur  gin,  Paul  Par  ay,  Leonard  Bernstein,  Charles  Munch,  Ernest  Ansermet,  Georges 
Pretre,  Michael  Tilson  Thomas,  Seiji  Ozawa  (including  the  BSOs  most  recent  subscrip- 
tion performances,  in  October  1986,  though  Mariss  Jansons  gave  a  single  Friday-evening 
subscription  performance  on  December  2,  1994,  with  the  visiting  Oslo  Philharmonic),  Kurt 
Masur,  Dennis  Russell  Davies,  and  Charles  Dutoit  (the  most  recent  Tanglewood  perform- 
ance, on  August  10,  1997).  La  Valse  is  scored  for  two  flutes  and  piccolo,  two  oboes  and 
English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  triangle,  tambourine,  side  drum,  bass 
drum,  cymbals,  castanets,  tam-tam,  crotales,  two  harps,  and  strings. 

Ravel  found  it  difficult  to  return  to  normal  work  after  the  ravages  of  the  First  World 
War.  Quite  aside  from  the  long  interruption  in  his  compositional  activity  and  the  loss  of 
many  friends,  he  was  suffering  from  a  recurring  insomnia  that  plagued  him  for  the  rest 
of  his  life  and  played  a  considerable  role  in  the  dramatic  reduction  of  new  works.  He 
had  already  started  sketching  a  symphonic  poem  that  was  intended  to  be  a  musical  de- 
piction of  Vienna;  naturally  it  was  a  foregone  conclusion  to  cast  the  work  as  a  grand  or- 
chestral waltz.  Ravel  had  never  yet  visited  the  Austrian  capital  (he  was  only  to  do  so  in 
1920,  after  finishing  his  big  waltz  composition),  but  he  "knew"  Vienna  through  the  com- 
posers, going  back  to  Schubert  and  continuing  with  the  Strauss  family  and  many  others 
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who  had  added  a  special  Viennese  lilt  to  the  waltz.  (In  this  sense  Ravel  was  as  familiar 
with  Vienna  as  Bizet  and  Debussy  were  with  Spain  when  they  composed  what  we  still 
regard  as  the  most  convincing  "Spanish"  music  ever  written.) 

The  first  sketches  for  Wien  apparently  date  from  1907,  when  Ravel  was  completing 
another  musical  travelogue,  the  Rapsodie  espagnole.  He  began  orchestrating  the  work 
during  1914  but  ceased  after  the  outbreak  of  hostilities;  he  complained  in  his  letters 
that  the  times  were  not  suitable  for  a  work  entitled  Vienna.  After  the  war,  Ravel  was  slow 
to  take  up  the  composition  again.  Only  a  commission  from  Serge  Diaghilev  induced  him 
to  finish  it,  with  the  new  title  "La  Valse,  Poeme  chore graphique ,"  and  intended  for  pro- 
duction by  the  Russian  Ballet.  When  the  score  was  finished,  however,  Diaghilev  balked. 
He  could  see  no  balletic  character  in  the  music,  for  all  its  consistent  exploitation  of  a 
dance  meter,  and  he  refused  to  produce  the  ballet  after  all.  (This  marked  the  end  of  good 
relations  between  the  composer  and  the  impresario.)  So  La  Valse  was  first  heard  in  con- 
cert form;  only  in  1928  did  Ida  Rubenstein  undertake  a  ballet  production  of  the  score, 
for  which  Ravel  added  a  stage  direction:  "An  Imperial  Court,  about  1855."  The  score 
bears  a  brief  scenic  description: 

Clouds  whirl  about.  Occasionally  they  part  to  allow  a  glimpse  of  waltzing  couples. 
As  they  gradually  lift,  one  can  discern  a  gigantic  hall,  filled  by  a  crowd  of  dancers 
in  motion.  The  stage  gradually  brightens.  The  glow  of  chandeliers  breaks  out  for- 
tissimo. 

The  hazy  beginning  of  La  Valse  perfectly  captures  the  vision  of  "clouds"  that  clear  away 
to  reveal  the  dancing  couples.  The  piece  grows  in  a  long  crescendo,  interrupted  and 
started  again,  finally  carried  to  an  energetic  and  irresistible  climax  whose  violence  hints 
at  far  more  than  a  social  dance. 

Ravel's  date  of  "1855"  for  the  mise-en- scene  was  significant.  It  marked  roughly  the 
halfway  point  of  the  century  of  Vienna's  domination  by  the  waltz — the  captivating,  care- 
free, mind-numbing  dance  that  filled  the  salons,  the  ballrooms,  and  the  inns,  while  the 
whole  of  Austrian  society  was  slowly  crumbling  under  an  intensely  reactionary  govern- 
ment, the  absolutism  of  Emperor  Franz  Joseph,  who  was  twenty-five  in  1855  and  reigned 
until  the  middle  of  the  First  World  War.  The  social  glitter  of  mindless  whirling  about 
concealed  the  volcano  that  was  so  soon  to  explode.  Ravel's  La  Valse  has  the  captivating 
rhythms  in  full  measure,  but  the  music  rises  to  an  expressionistic  level  of  violence, 
hinting  at  the  concealed  rot  of  the  society.  Would  La  Valse  have  been  different  if  com- 
posed before  the  horrors  of  the  war?  Who  can  tell?  In  any  case,  consciously  or  not, 
Ravel's  brilliantly  orchestrated  score  captures  the  glitter  and  the  violence  of  a  society 
that,  even  as  he  was  composing,  had  passed  away. 

— S.L. 
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More  .  .  . 

The  Schubert  bicentennial  year  of  1997  has  brought  forth  a  spate  of  new  publications, 
some  addressed  to  the  general  reader,  some  to  the  scholar.  The  newest  substantial  biog- 
raphy of  the  composer  is  Brian  Newbould's  Schubert:  The  Music  and  the  Man  (Califor- 
nia). A  very  interesting  and  useful  guide  to  a  whole  series  of  Schubertian  questions  is 
The  Cambridge  Companion  to  Schubert,  edited  by  Christopher  H.  Gibbs,  with  contribu- 
tions by  many  leading  specialists  (Cambridge).  Of  course  we  still  have  the  older  biogra- 
phies by  Maurice  J.E.  Brown  (Da  Capo)  and  a  whole  series  of  publications  by  Otto  Erich 
Deutsch,  whose  very  name — or  initial,  anyway — symbolizes  Schubert  research  through 
the  "D."  numbers  of  his  chronological  catalogue  of  the  composer's  works.  One  of  the 
most  interesting  of  Deutsch's  many  contributions  is  a  biographical  look  at  Schubert 
through  a  kaleidoscope,  as  it  were,  of  the  recollections  of  anyone  who  knew  him  and 
who  ever  recorded  his  or  her  memories.  It  is  called  Schubert:  Memoirs  by  his  Friends 
(Da  Capo).  The  excellent  Schubert  article  in  The  New  Grove  by  Brown  and  Eric  Sams 
has  been  reprinted  in  paperback  as  The  New  Grove  Schubert  (Norton).  Issues  of  psycho- 


Enjoy  The 
Symphony  And 

You'll  Get  A 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're 
offering  our  dinner  customers  special 
parking  privileges  in  our  private 
garage  for  just  $5  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  parking,  trake  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

^RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


4? 


WHEN 
DO  I  CLAP? 


% 


A  Slightly  Irreverent  Guide  to 

Classical  Music  and 

Concert  Hall  Conduct 

by 

Valerie  Cruice 

Available  in  Boston  Area  Bookshops 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  1/888-588-  71 71 


Life  care 
retirement  living 

at  its  finest! 

=1=151=1=1=1=1=1= uhs 

BROOKH^EN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
t=J  (800)283-1114 


43 


Beats  land  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Paren,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphony,  all  for  S39.* 


Le  Meridien  Boston  •  250  Franklin  Street  •  617-451-1900,  Ext.  7120  •  http://www.LeMeridien.com 

*Does  not  include  taxes  and  gratuities. 


44 


biography  have  become  prominent  in  Schubert  research  since  the  publication  of  May- 
nard  Solomon's  article  "Franz  Schubert  and  the  Peacocks  of  Benvenuto  Cellini,"  in 
19th-century  Music  for  Spring  1989,  which  attracted  considerable  attention  for  its  pic- 
ture of  Schubert  as  a  homosexual  libertine.  (No  doubt  Solomon  will  have  more  to  say 
on  this  matter  in  his  forthcoming  biography  of  the  composer.)  The  discussion  became  a 
hot  topic  in  musical  scholarship  to  such  an  extent  that  an  entire  issue  (summer  1993) 
of  the  journal  was  devoted  to  "Schubert:  Music,  Sexuality,  Culture,"  with  four  major 
articles  and  four  briefer  commentaries  by  leading  scholars,  covering  a  wide  range  of 
viewpoints.  The  first  (and  preferred)  recording  of  Mahler's  string  orchestra  version  of 
Death  and  the  Maiden  is  that  by  Jeffrey  Tate  with  the  English  Chamber  Orchestra 
(EMI).  For  the  original  string  quartet  version,  a  strong  reading  by  the  Quartetto  Italiano 
is  available  at  a  budget  price  in  a  two-disc  set  containing  Schubert's  last  four  string 
quartets  (Philips). 

Some  detailed  information  about  John  Corigliano  can  be  found  in  the  issues  of  Opera 
News  that  immediately  preceded  the  premiere  of  his  opera  The  Ghosts  of  Versailles  in 
the  fall  of  1991.  The  film  score  to  "The  Red  Violin"will  be  recorded  by  Joshua  Bell  with 
Esa-Pekka  Salonen  conducting  the  Philharmonia  Orchestra  later  this  month,  for  release 
on  Sony  Classical.  The  film  "The  Red  Violin"  is  scheduled  for  release  in  the  summer 
of  1998. 

The  best  Ravel  book  available  has  not  yet  been  published  in  this  country;  it  is  Roger 
Nichols's  contribution  to  the  Master  Musicians  series,  replacing  the  older  (but  still  use- 
ful) volume  by  Norman  Demuth.  Nichols  is  both  insightful  and  enthusiastic  in  his  treat- 
ment of  Ravel's  music.  He  has  also  assembled  a  readable  and  informative  collection  of 
recollections  from  people  who  knew  Ravel  personally  in  Ravel  Remembered;  these  rec- 
ollections of  musicians  and  non-musicians  alike  bring  the  composer's  personality  viv- 
idly to  life  (Norton).  Arbie  Orenstein's  Ravel:  Man  and  Musician  is  a  thorough  study, 
but  very  dry,  all  too  clearly  revealing  its  origin  in  a  doctoral  dissertation  (Columbia). 
A  sensitive  discussion  of  Ravel  can  be  found  in  Romanticism  and  the  Twentieth  Century, 
the  final  volume  of  the  four-volume  study  Man  and  his  Music  by  Wilfred  Mellers  (Schock- 
en).  An  excellent  brief  discussion  of  Ravel's  orchestral  music  can  be  found  in  the  BBC 
Music  Guide  that  Laurence  Davies  devotes  to  that  subject  (University  of  Washington 
paperback).  Davies  has  also  written  a  fine  book  called  The  Gallic  Muse  with  essays  on 
Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes).  One  of  Seiji  Ozawa's  ear- 
liest Boston  Symphony  recordings,  containing  Ravel's  Valses  nobles  et  sentimentales  and 
La  Valse,  along  with  Alborada  del  gracioso,  Bolero,  line  barque  sur  Vocean,  Menuet  an- 
tique, and  Pavane  pour  une  infante  defunte,  has  been  reissued  as  a  mid-priced  two-disc 
set  (Deutsche  Grammophon).  At  the  moment  only  one  of  these  discs  is  in  the  American 
catalogue;  this  contains  La  Valse  but  not  the  Valses  nobles.  Another  excellent  recording 
of  the  Valses  nobles  is  that  by  Charles  Dutoit  with  the  Montreal  Symphony  (London,  with 
Alborada  del  gracioso,  Rapsodie  espagnole,  and  Bolero).  Among  older  recordings,  still 
glorious  in  both  sound  quality  and  performance,  Fritz  Reiner's  recording  with  the  Chi- 
cago Symphony  would  be  hard  to  beat  (RCA  Gold  Seal,  with  Ravel's  Alborada  del  gra- 
cioso, Pavane,  and  Rapsodie  espagnole,  and  Debussy's  Iberia).  Simon  Rattle's  recording 
of  La  Valse  with  the  City  of  Birmingham  Symphony  Orchestra  makes  the  most  of  the 
work's  modernistic  extravagance  (Angel,  with  Alborada  del  gracioso,  Ma  Mere  Voye, 
and  Sheherazade). 

— S.L. 
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Joshua  Bell 

The  American-born  violinist  Joshua  Bell  came  to  national  attention 
at  fourteen,  as  winner  of  the  Seventeen  Magazine/ General  Motors 
Competition.  His  Philadelphia  Orchestra  debut  came  that  same  year, 
followed  by  his  Carnegie  Hall  debut,  an  Avery  Fisher  Career  Grant, 
and  a  subsequent  exclusive  recording  contract.  Today,  at  thirty,  he 
has  grown  from  child  prodigy  to  mature  artist.  Mr.  Bell's  1997-98 
season  focuses  on  extensive  concert  touring  combined  with  involve- 
ment as  artistic  consultant  for  "The  Red  Violin,"  a  new  film  by  Fran- 
cois Gerard  ("Thirty-two  Short  Films  About  Glenn  Gould").  Featuring 
a  score  by  John  Corigliano,  the  film  traces  the  fictional  history  of  a 
rare  violin  through  three  centuries.  Mr.  Bell  served  as  artistic  adviser,  body  double,  and  the 
performing  artist  responsible  for  all  on-screen  violin  sound.  Also  this  season,  Mr.  Bell  tours 
the  United  States  with  Christoph  Eschenbach  and  the  Houston  Symphony  and  Europe  with 
Andrew  Litton  and  the  Dallas  Symphony  in  performances  of  Barber's  Violin  Concerto.  Other 
orchestral  engagements  include  the  Philadelphia  Orchestra,  Zurich's  Tonhalle  Orchestra, 
the  St.  Louis  Symphony,  Montreal  Symphony,  Atlanta  Symphony,  Brooklyn  Philharmonic, 
London  Philharmonic,  and  Danish  Radio  Orchestra.  The  1996-97  season  brought  Joshua 
Bell's  first  chamber  music  festival  in  London's  Wigmore  Hall.  In  1997-98  he  returns  to  Wig- 
more  Hall  with  pianist  Olli  Mustonen,  bassist  Edgar  Meyer,  cellists  Steven  Isserlis  and  Gary 
Hoffman,  and  the  Orion  String  Quartet.  Additional  chamber  music  projects  range  from  fes- 
tivals in  Salzburg,  England,  and  Edinburgh  with  Steven  Isserlis  and  pianist  Stephen  Hough 
to  duo-recitals  with  Edgar  Meyer  in  Illinois  and  a  trio  concert  with  Messrs.  Mustonen  and 
Isserlis  at  Lincoln  Center.  In  addition  he  tours  in  recital  throughout  Europe  and  North  Amer- 
ica. Born  in  Bloomington,  Indiana,  Mr.  Bell  received  his  first  violin  at  five  and  was  serious- 
ly committed  to  the  instrument  by  age  twelve,  when  he  met  renowned  violinist  Josef  Gingold, 
who  became  his  teacher  and  mentor.  He  made  his  orchestral  debut  with  Riccardo  Muti  and 
the  Philadelphia  Orchestra  in  1981,  since  which  time  he  has  performed  with  the  world's 
leading  orchestras  and  conductors.  Committed  to  exploring  the  world  of  living  composers, 
he  has  performed  the  world  premieres  of  two  works  written  for  him,  Nicholas  Maw's  Violin 
Concerto  and  Aaron  Jay  Kernis's  Air  for  violin  and  piano.  He  has  begun  composing  his  own 
cadenzas  for  the  major  violin  concertos,  winning  praise  for  his  cadenzas  for  the  Brahms, 
Beethoven,  and  Mozart  violin  concertos.  In  October  1996  Joshua  Bell  signed  an  exclusive 
recording  contract  with  Sony  Classical;  forthcoming  on  disc  are  Corigliano's  The  Red  Violin; 
Nicholas  Maw's  Violin  Concerto  and  Vaughan  Williams's  The  Lark  Ascending  with  Roger 
Norrington  and  the  London  Philharmonic,  and  a  disc  of  Gershwin  standards  arranged  for 
violin  and  orchestra  and  conducted  by  John  Williams.  From  1987  to  1996  he  recorded  for 
London/Decca.  The  latest  of  his  thirteen  recordings  on  that  label  include  the  Barber  and 
Walton  violin  concertos  and  Bloch's  Baal  Shem  with  David  Zinman  and  the  Baltimore  Sym- 
phony, an  album  of  Kreisler  works  for  violin  and  piano,  and  a  Brahms/Schumann  concerto 
album  with  Christoph  von  Dohnanyi  and  the  Cleveland  Orchestra.  One  of  the  first  classical 
artists  to  be  the  focus  of  a  music  video,  Mr.  Bell  plays  a  1732  Antonio  Stradivari  violin  known 
as  the  "Tom  Taylor."  He  has  appeared  regularly  with  the  Boston  Symphony  since  his  Tangle- 
wood  debut  in  July  1989,  most  recently  as  soloist  in  the  Barber  Violin  Concerto  under  Robert 
Spano's  direction  last  summer. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Endowment 
and  Capital 
Contributors 


b  s  o  2  o  o  o 


BSO/2000,  launched  in  the  fall  of 1996,  is  a  five-year 
campaign  to  raise  $130  million  for  the  Boston  Symphony 
Orchestra,  the  world's  largest  symphonic  organization.  The 
campaign's  objective  is  to  carry  the  BSO's  long-established 
role  as  a  musical  leader  and  educator  into  the  future  and  to 
secure  its  multifaceted  mission  of  performance,  outreach  and 
education,  and  of  providing  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to 
build  and  strengthen  the  BSO's  endowment  and  to  preserve 
its  exceptional  facilities,  including  historic  Symphony  Hall 
and  Tanglewood.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  these  donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 
October  31,  1997. 


$5,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,5000,000  to  $4,999,999 


Germeshausen  Foundation 


Mr.  and  Mrs.  Ray  Stata 


$1,000,000  to  $2,499,999 


Anonymous  (3) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 


Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  of  Edith  C.  Howie 


$500,000  to  $999,999 


Anonymous  (2) 

Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Harvey  Chet  Krentzman 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 


Nancy  Lurie  Marks  Foundation 

NEC  Corporation 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

Estate  of  G.  Crandon  Woolley 
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$250,000  to  $499,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Gabriella  and  Leo  Beranek 
Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Estate  of  Harold  G.  Colt 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


Estate  of  Marcia  Kalus 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Estate  of  Franklin  J.  Marryott 
The  Morse  Foundation 
Thomas  A.  Pappas  Charitable 

Foundation 


Mr.  and  Mrs.  Robert  E.  Remis 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Richard  and  Susan  Smith 

Family  Foundation 
Mr.  and  Mrs.  Ronald  A.  Wilford 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Harlan  E. 

Anderson 

Prof,  and  Mrs.  Rae  D.  Anderson 

Mrs.  Caroline  Dwight  Bain 

Theodore  and  Evelyn  Berenson 

Charitable  Foundation 
Estate  of  Bartol  Brinkler 
Estate  of  Alice  E.  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable  Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Nader  Darehshori 
Mr.  and  Mrs.  Charles  C. 

Dickinson  III 


$50,000  to  $99,999 


Anonymous  (4) 

Mr.  William  I.  Bernell 

Deborah  B.  Davis 

Mr.  and  Mrs.  William  R.  Elfers 

Estate  of  Grace  Cornell  Graff 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W  Hatch 

Dr.  and  Mrs.  George 

Hatsopoulos 
Hewlett  Packard  Company 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Robert  Jaffe 


Mr.  and  Mrs.  Eugene  Doggett 
Miss  Anna  E.  Finnerty 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis 
Gordon  Fund 

Mr.  and  Mrs.  Clark  H.  Go  wan 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  Bayard  Henry 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Estate  of  Marcia  H.  Kalus 
Dr.  and  Mrs.  David  Kosowsky 
Dr.  and  Mrs.  Arthur  R.  Kravitz 


Mr.  and  Mrs.  Bela  T.  Kalman 
Estate  of  Mary  Jane  Kelley 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller 
Estate  of  Augusta  W.  Little 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Estate  of  Morton  Margolis 
The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 


Don  Law  Companies 

Ms.  Barbara  Lee 

Estate  of  Clara  J.  Marum 

Mrs.  August  Meyer 

Mr.  and  Mrs.  Nathan  R  Miller 

Megan  and  Robert  O' Block 

Mr.  and  Mrs.  Millard  Pryor 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 

Sandwen 
Dr.  Raymond  and  Hannah  H. 

Schneider 
Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
Leo  Wasserman  Foundation 
Mr.  and  Mrs.  Stephen  R. 

Weiner 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Estate  of  Jerome  R.  Zipkin 


Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T.  Rebentish 
Mrs.  George  R.  Rowland 
Saltonstall  Charitable 

Foundation 
Mr.  Roger  A.  Saunders 
Mrs.  Hinda  L.  Shuman 
Dr.   and  Mrs.  Richard  F.  Spark 
Stone  Charitable  Foundation 
Mr.  and  Mrs.  John  L. 

Thorndike 
Edwin  S.  Webster  Foundation 
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The 

HlGGINSON 

Society 


b  s  o  2  o  o  o 


The  Higginson  Society  embodies  the  tradition  of  musical  excel- 
lence established  in  1881  by  the  Boston  Symphony  Orchestra's 
founder  and  sustainer,  Henry  Lee  Higginson,  and  continues 
today  an  exceptional  commitment  to  the  future  of  music.  In 
1997,  Higginson  Society  members  provided  more  than  $1.2 
million  to  the  Annual  Fund,  the  largest  single  source  of  an- 
nual gift  income  from  individuals.  This  plays  a  vital  role  in 
the  BSO/2000  Campaign.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1997. 


ENCORE,  $25,000  and  above 


Anonymous  (2) 


Ms.  Alice  Confortes 


PATRONS,  $10,000  to  $24,999 


Anonymous  (2) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  J. P.  Barger 

Gabriella  and  Leo  Beranek 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Mr.  and  Mrs.  Marshall  N.  Carter 

Mr.  and  Mrs.  Julian  Cohen 

Abram  T.  Collier 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

William  and  Deborah  Elfers 

Mr.  and  Mrs.  John  H.  Fitzpatrick 


Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Mr.  and  Mrs.  Francis  W.  Hatch 
Joseph  F.  Hearne  and 

Jan  C.  Brett 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  George  Krupp 
Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith  Jr. 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Robert  B.  Newman 


Megan  and  Robert  O'Block 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  William  C. 

Rousseau 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  Shapiro 
Ms.  Eileen  C.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  William  O.  Taylor 
Stephen  Tilton 
Henry  and  Joan  T  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  El  wood  S.  Wood 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Donald  P.  Babson 

Mrs.  Florence  C. 

Chesterton-Norris 
Mr.  and  Mrs.  Eugene  H.  Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Nader  F.  Darehshori 
Deborah  B.  Davis 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  and  Mrs.  Macey  J.  Goldman 
Mr.  and  Mrs.  UlfB.  Heide 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (11) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  William  F.  Allen,  Jr. 

Joel  B.  Alvord 

Prof,  and  Mrs.  Rae  D.  Anderson 

Mrs.  Neil  R.  Ayer 


Mr.  and  Mrs.  Ronald  J.  Jackson 

Mrs.  Ellen  O.  Jennings 

Rita  J.  and  Stanley  H.  Kaplan 

Foundation  and  Family 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  Wells  Morss 
Mr.  and  Mrs.  William  B.  Moses,  Jr. 
Mrs.  Thorn  Pendleton 
Mrs.  Hollis  Plimpton,  Jr. 


Mr.  and  Mrs.  John  E.  Beard 
Mr.  and  Mrs.  Stephen  W.  Blair 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  John  M.  Bradley 
Mr.  and  Mrs.  Alan  Bressler 
Mrs.  Alexander  H.  Bright 


Mr.  and  Mrs.  Richard  H.  Rhoads 
Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  Robert  J.  Tarr,  Jr. 
Mr.  and  Mrs.  William  F.  Thompson 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Mordechai  Wiesler 
Mr.  and  Mrs.  Robert  C.  Winters 
Drs.  Richard  J.  Wurtman  and 
Judith  Wurtman 


Mr.  and  Mrs.  William  L.  Brown 
Dr.  and  Mrs.  Dexter  L.  Burley 
Mr.  and  Mrs.  Stanford 

Calderwood 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  Arthur  Carr 


Charles  Christenson 

Rev.  Stewart  H.  Clifford 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  and  Mrs.  Marvin  A.  Collier 

Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  John  L.  Cooper 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Dr.  and  Mrs.  Charles  C. 

Dickinson  III 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Dr.  Richard  W.  Dwight 
Mr.  and  Mrs.  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Thomas  J.  Flatley 
Dr.  and  Mrs.  Arthur  Gelb 
Prof,  and  Mrs.  Ray  A.  Goldberg 
Mrs.  Joan  Goldhammer-O'Neil 

and  Mr.  Gerald  O'Neil 
Martin  Gottlieb 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 
Mr.  and  Mrs.  E.  Brainard  Graves 
James  and  Lucie  Hangstefer 
Mrs.  Robert  G.  Hargrove 


MEMBERS,  $1,800  to  $2,499 


Anonymous  (11) 

Mr.  and  Mrs.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Robert  W.  Adams 

Mrs.  Weston  W  Adams 

Mr.  and  Mrs.  Vernon  R  Alden 

Mr.  and  Mrs.  Harl  R  Aldrich,  Jr. 

David  and  Sharmy  Altshuler 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Kenneth  A.  Anderson 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mrs.  Elsie  J.  Ap thorp 

John  Arata  and  Nancy  Perkins 

Marshall  and  Patricia  Armstrong 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mrs.  Vincent  Bajakian 

Mr.  and  Mrs.  Martin  Begien 

Kay  and  Peter  Berone 

Mr.  and  Mrs.  George  W.  Berry 

Mr.  and  Mrs.  Philip  W.  Bianchi 

Mr.  and  Mrs.  Jordan  Birger 

Peter  M.  Black 

Mr.  and  Mrs.  Winton  M.  Blount 

Lynda  Schubert  Bodman 

Mr.  and  Mrs.  William  L.  Boyan 

Mrs.  James  W.  Bradley 

Ellen  Signaigo  Brockman 

Mr.  and  Mrs.  Keith  Brodkin 

Mr.  and  Mrs.  Pierce  B.  Browne 

Samuel  B.  and  Deborah  D. 

Bruskin 
Mrs.  Karl  Burack 
Betty  O.  and  Richard  S.  Burdick 
Catherine  and  Paul  Buttenwieser 


Dr.  and  Mrs.  George  Hatsopoulos 
Mr.  and  Mrs.  Robert  P. 

Henderson 
Ms.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mrs.  Joanie  V  Ingraham 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  and  Mrs.  Gordon  F.  Kingsley 
Mr.  and  Mrs.  David  Knight 
Carl  Koch 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M.  Kucharski 
Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Robert  A.  Lawrence 
Barbara  Lee 

Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Mr.  and  Mrs.  Edward  H.  Linde 
Graham  Atwell  Long 
Mrs.  Richard  P.  Nyquist 
Dr.  and  Mrs.  Oglesby  Paul 
May  and  Daniel  Pierce 
Mrs.  Daphne  Brooks  Prout 


Mrs.  Thomas  D.  Cabot 

Mr.  and  Mrs.  Philip  Cady 

Mr.  and  Mrs.  James  W.  Carter 

Richard  L.  Cartwright 

Mrs.  William  Claflin  III 

Mr.  and  Mrs.  James  F.  Cleary 

Kenneth  W.  Cohen 

Mrs.  I.  W.  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Johns  H.  Congdon 

Prof,  and  Mrs.  Stephen  H.  Crandall 

Mrs.  Harry  King  Cross 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Eric  Cutler 

Ms.  Marisa  D'Vari  and 

Mr.  Ron  D'Vari 
Mrs.  Stanton  W.  Davis 
Mrs.  F.  Stanton  Deland,  Jr. 
Mr.  and  Mrs.  Stephen  Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Mr.  and  Mrs.  Robert  W  Doran 
Mr. and  Mrs.  Francis  A.  Doyle 
David  Driscoll 

Mr.  and  Mrs.  Goetz  B.  Eaton 
Mrs.  Otto  Eckstein 
Mrs.  Peter  Edwards 
Ann  and  William  Elfers 
Mrs.  Priscilla  Endicott 
Estate  of  Frances  Fahnestock 

(Mrs.  Harris) 
Ms.  Katherine  Fanning  and 


Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Peter  C.  Read 
Mr.  and  Mrs.  Robert  E.  Remis 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Michael  C.  Ruettgers 
Mr.  and  Mrs.  Robert  Saltonstall 
Mr.  and  Mrs.  George  G.  Schwenk 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mr.  and  Mrs.  Thornton  Stearns 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Elizabeth  B.  Storer 
Mr.  and  Mrs.  Joseph  Swiniarski 
Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
Mr.  and  Mrs.  John  A.  Tillinghast 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Charles  H.  Watts  II 
Charles  M.  Werly 
Miss  Christine  White 
Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Nancy  P.  Williams 
Mr.  and  Mrs.  Thomas  B.  Williams 


Mr.  Amos  C.  Mathews 
Mr.  and  Mrs.  Steven  S.  Feinberg 
Mrs.  Hortense  F.  Feldblum 
Dr.  and  Mrs.  J.  Richard  Fennell 
Mrs.  Benjamin  Fisher 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Dr.  and  Mrs.  Thomas  B.  Fitzpatrick 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  and  Mrs.  Eugene  M.  Freedman 
Stefan  M.  Freudenberger 
Mr.  and  Mrs.  A.  Alan  Friedberg 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R.  Glauber 
Mrs.  Morton  R.  Godine 
Arthur  S.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R  Gordon 
Mrs.  Harry  N.  Gorin 
Mr.  and  Mrs.  Daniel  S.  Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 
Mrs.  Graham  Gund 
Janet  and  Clifton  Gustafson 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Harry  R  Hauser 
Mr.  and  Mrs.  Noah  T.  Herndon 
Mrs.  Richard  R.  Higgins 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 


"Today  we  have  a  noble  orchestra  -  the  work  of  our  hands  -  which  brings  joy 

and  comfort  to  many  people. ..with  your  hearty  cooperation,  the  work  will  last.  " 

— Henry  Lee  Higginson,  founder  and  sustainer,  Boston  Symphony  Orchestra,  April  27,  1914 

Henry  Lee  Higginson  founded  the  BSO  in  1881  and  sustained  the  Orchestra  until  1918. 
Since  that  time,  the  BSO  has  relied  upon  support  from  numerous  individuals  to  keep 
its  "noble  orchestra"  fine-tuned.  Each  season,  Higginson  Society  members  provide 
more  than  half  of  all  unrestricted  annual  support  for  the  BSO. 

JOIN  THE  BSO'S  HIGGINSON  SOCIETY  AND  HELP  KEEP  GREAT  MUSIC  ALIVE! 

Joyce  Hatch,  Director  of  Boston  Symphony  Annual  Fund,  Symphony  Hall,  Boston,  MA  021 15  •  617-638-9251 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 
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Mrs.  Louise  P.  Hook 
Mrs.  Harrison  D.  Horblit 
Mr.  and  Mrs.  Charles  B.  Housen 
Mr.  and  Mrs.  William  W.  Howells 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Robert  Jaffe 
Mrs.  Alba  Jameson 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Mason  J.  O.  Klinck 
William  and  Elaine  Kopans 
Dr.  and  Mrs.  Arthur  R.  Kravitz 
Mr.  and  Mrs.  Benjamin  H.  Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  Irving  Levy 
Emily  S.  Lewis 

Mr.  and  Mrs.  Paul  A.  Looney 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Diane  H.  Lupean 
Mrs.  Victor  A.  Lutnicki 
Mrs.  Olivia  A.  Manice 
Mr.  and  Mrs.  Satoru  Masamune 
Dr.  and  Mrs.  John  D.  Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
Mrs.  David  J.  McGrath,  Jr. 
Mr.  and  Mrs.  William  F. 

Meagher,  Jr. 
Michael  E.  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Mr.  and  Mrs.  Jeffrey  Millman 
Mr.  and  Mrs.  John  J.  Morgan 
Mr.  and  Mrs.  Richard  P.  Morse 
•Mr.  and  Mrs.  Michael  S. 

Scott  Morton 
Mr.  and  Mrs.  Francis  S.  Moulton 
Mr.  and  Mrs.  Michael  Mulroy 
Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Miss  Alice  B.  Newell 
Pete  and  Ginny  Nicholas 
Mr.  and  Mrs.  Andrew  L.  Nichols 


Mr.  and  Mrs.  George  Noble 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  T.  O'Connell 
Mr.  and  Mrs.  Vincent  M.  O'Reilly 
Norio  Ohga 
Mrs.  Andrew  Oliver 
Ms.  Edith  H.  Overly 
Mr.  and  Mrs.  Stephen 

Davies  Paine 
Joseph  and  Susan  Paresky 
Dr.  and  Mrs.  Eliot  J.  Pearlman 
Dr.  and  Mrs.  Martin  Peretz 
Mr.  and  Mrs.  John  A.  Perkins 
Malcolm  D.  Perkins 
Mr.  and  Mrs.  David  R  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Mr.  and  Mrs.  Wilbert  R.  Sanger 
Roger  A.  Saunders 
Carol  Scheifele-Holmes  and 

Ben  Holmes 
Mrs.  Paul  A.  Schmid,  Sr. 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Mr.  and  Mrs.  Maurice  Segall 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 
Dr.  Jerome  H.  Shapiro  and 

Meredith  Pearlstein  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Mr.  and  Mrs.  Malcolm  L.  Sherman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Marshall  H.  Sirvetz 
Richard  and  Susan  Smith 

Family  Foundation 


Peggy  Snow 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Ms.  Cynthia  Stauffacher 

Mr.  and  Mrs.  M.J.  Steinmann 

Mrs.  Herbert  B.  Stern 

Mr.  and  Mrs.  Howard  H. 

Stevenson 
Ms.  Betty  W.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Makoto  Suzuki 
Patricia  A.  Tambone 
Mr.  and  Mrs.  John  F.  Taplin 
Mr.  and  Mrs.  James  Taylor 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
William  W  Treat 
Mr.  and  Mrs.  Charles  Trippe,  Jr. 
Arthur  D.  Ullian 

Mr.  and  Mrs.  William  C.  Van  Faasen 
Paul  M.  Verrochi 
Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Howland  S.  Warren 
Mr.  and  Mrs.  Stephen  R  Weiner 
Mrs.  Edith  G.  Weyerhaeuser 
Stetson  Whitcher 
Mrs.  Florence  T  Whitney 
Mrs.  Ralph  B.  Williams 
Mrs.  Shepard  F.  Williams 
Mr.  and  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
Ms.  Kathryn  A.  Wong 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Ms.  Wendy  Ziner 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 


trie  ^(^itr 


Planning  the  perrect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  lor  Newhury  Court's 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


Mrs.  Edith  Burger 


A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)369-5155 

Equal  Opportunity  Housing 
100 '"Newbury  Court,  Concord,  MA  01 742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 
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Foundation 
Grantors 


Aaron  Copland  Fund  for  Music,  Inc. 
Anthony  Advocate  Foundation 
The  Lassor  &  Fanny  Agoos 

Charity  Fund 
Associated  Grantmakers  of 

Massachusetts 
AT&T  Foundation 
The  Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation,  Inc. 
The  Theodore  H.  Barth  Foundation 
Adelaide  Breed  Bayrd  Foundation 
Charles  Sumner  Bird  Foundation 
The  Boston  Foundation 
The  Boston  Globe  Foundation 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
The  Britten- Pears  Foundation 
Brookline  Youth  Concerts 

Awards  Fund 
Cabot  Family  Charitable  Trust 
Cambridge  Community  Foundation 
Alfred  E.  Chase  Charity  Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
The  Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
I    Demoulas  Foundation 

Alice  Willard  Dorr  Foundation 

Eaton  Foundation 

Eastman  Charitable  Foundation 

Fleet  Investment  Management 

Forest  Foundation 

Orville  W.  Forte  Charitable 

Foundation,  Inc. 
The  Freylinghuysen  Foundation 
Fromm  Music  Foundation 
Ann  and  Gordon  Getty  Foundation 


B    S    O    2    O    O    O 


Foundation  grants  help  make  possible  a  variety  ofBSO  activi- 
ties. In  particular,  foundation  support  is  vital  in  sustaining 
the  BSO's  educational  mission,  from  youth  education  and  com- 
munity outreach  efforts  to  Fellowships  at  the  Tanglewood  Music 
Center.  Gifts  from  foundations  nationwide  also  fund  special 
projects  and  concert  programs,  the  BSO  Archives,  new  music 
for  the  Boston  Pops,  and  help  bridge  the  gap  between  ticket 
revenue  and  the  cost  of  a  full  BSO  season.  Endowment  and 
capital  gifts  from  foundations  help  ensure  the  future  of  all 
these  activities  in  addition  to  providing  funds  for  maintenance 
and  improvement  of  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  made  grants  to  the  BSO  during 
the  fiscal  year  ended  August  31,  1997. 


Germeshausen  Foundation 

Joseph  Gluck  Foundation 

The  Gordon  Fund 

The  Florence  Gould  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Mary  Greve 

Fund,  Inc. 
The  HCA  Foundation 
The  Henfield  Foundation 
Hoche-Scofield  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Roy  A.  Hunt  Foundation 
The  Hyams  Foundation,  Inc. 
Kluchman  Foundation 
Barbara  Lee/Raymond  E.  Lee 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Fannie  M.  Lienhard  Foundation 
Herman  Lissner  Foundation 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 
Morningstar  Family  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
Richard  and  Claire  Morse 

Foundation 
William  Inglis  Morse  Trust 
Mu  Phi  Epsilon  Memorial 

Foundation 
The  Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation,  Inc. 
The  New  England  Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  Munroe  Noonan 

Memorial  Fund 
Edith  H.  Overly  Foundation 


Palriwala  Foundation 

The  Bessie  Pappas  Charitable 

Foundation 
Thomas  Anthony  Pappas  Charitable 

Foundation 
Abraham  Perlman  Foundation 
Charlotte  Palmer  Phillips 

Foundation 
Olive  Higgins  Prouty  Foundation 
The  Charles  L.  Read  Foundation 
The  Rhode  Island  Foundation 
Frederick  W.  Richmond 

Foundation,  Inc. 
Billy  Rose  Foundation  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
Albert  Shapiro  Fund,  Inc. 
Miriam  Shaw  Fund 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  Stevens 

Foundation 
The  Stephen  and  Sybil  Stone 

Foundation 
The  Stone  Charitable 

Foundation,  Inc. 
The  Charles  Irwin  Travelli  Fund 
Leo  Wasserman  Foundation 
Ronald  A.  Wilford  Foundation  for 

Conductors 
The  Voremberg  Foundation 
Cornelius  A.  and  Muriel  P.  Wood 

Charity  Fund 
Edwin  S.  Webster  Foundation 
The  Helen  F.  Whitaker  Fund 
Robert  I.  Wishnick  Foundation 
Aionymous  (3) 
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James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


investments 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


& 

• 

g 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


@- 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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^J  will  qo  to  Sumplionu. 

J  will  attend  the  ballet. 

^J  will  pursue  mu  cultural  side. 

^/  will  do  it  all. 

^rtter  ^s  qo  Snoppinq  at  L^opleu  j    la 


4 
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COPLEY        PLACE 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


i^lf$}ffi&»i 


The  Bombay  Sapphire  M 


Gin  47%  alc./vol.  (94  Proof).   100': 


partnership  between  business  and  the  arts  and  is  a  gift  to  the  community  that  they  serve.  The  Boston  Symphony 
Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3  7,  7997,  listed  by  contribution  level. 


^(am^  At  BankBoston,  we  believe  that  the 

Arts  enhance  the  fabric  of  our  society. . . 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


BankBoston 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Sheraton  Boston 

HOTEL  &  TOWERS 


/c%  The  Sheraton  Boston  Hotel  &  Towers 

is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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Assisted  Living  in  the  Back  Bay 


If  your  mother  or  father 
lived  here,  you  could  have 
visited  with  them  tonight, 


bnnore  information  or  a  tour, 
please  dl  Maiy  Walsh  aU>17-2o2-3lJI 


M4  Commonwealth  Ave. 

Boston  •02115 

Memlier  .\ssisted  l.fcitui  Facilities 
.\ssaciation  of.\merica 

1st 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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Business 
Leadership 


Association 


ACCOUNTING 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Deloitte  &  Touche  LLP 

Michael  Joyce 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

Arthur  Andersen  LLP 
George  E.  Massaro 

KPMG  Peat  Marwick 
Donald  B.  Holmes 

Di  Pesa  &  Company,  CPA's 
Dolly  Di  Pesa 

Ercolini  &  Company 
Robert  Ercolini 

Harte  Carucci  &  Driscoll,  PC. 
Neal  Harte 

ADVERTISING/PUBLIC  RELATIONS 

Hill  Holliday  Connors 
Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Ingalls  Advertising 
Richard  C.  Garrison 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Bronner  Slosberg  Humphrey 
Michael  Bronner 

GA  Communications 
Advertising  -  Design 
Lisa  Barren 

The  Rasky/Baerlein  Group 

Larry  Rasky 

Orsatti  &  Partners 
Louis  F.  Orsatti 

CAHOOTS 

Carol  Lasky 

CFI  Design  Group 

David  A.  Granoff 


^^r^^^B                    ^^^^^^^B 
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The  Boston  Symphony  < 

Orchestra  is  pleased  to  acknowledge 

the  following  businesses  for  their  contributions  of  $1,500  or 

more  made  during  the 

BSO  fiscal  year  ending  August  31, 

1997.  Within  each  industry  category,  companies  are  listed 

according  to  gift  from 

highest  to  lowest. 

AUTOMOTIVE 

Bain  &  Company,  Inc. 

Lexus 

Thomas  J.  Tierney 

Steve  Sturm 

The  Boston  Consulting  Group,  Inc. 

Woburn  Foreign  Motors 

Jonathan  L.  Isaacs 

George  Albrecht 

North  American  Mortgage  Company 

Rodman  Ford,  Lincoln-Mercury 

John  F.  Farrell,  Jr. 

Donald  Rodman 

William  M.  Mercer  Incorporated 

J.N.  Phillips  Glass  Co.,  Inc. 

Peter  A.  Bleyler 

Alan  L.  Rosenfield 

The  O'Brien  Group,  Inc. 
Paul  C  O'Brien 

BANKING 

Towers  Perrin 

BankBoston 

Charles  K.  Gifford 

V.  Benjamin  Haas 

State  Street  Bank  and 

Watson  Wyatt  Worldwide 

Trust  Company 

Ted  Fleischer 

Marshall  N.  Carter 

Thomas  H.  Lee  Company 

Fleet  Bank  of  Massachusetts, 

N.A. 

Thomas  H.  Lee 

John  P.  Hamill 

BBF  Corporation 

Citizens  Financial  Group 

Boruch  B.  Frusztajer 

Lawrence  K.  Fish 

Mercer  Management  Consulting 

USTrust 

James  W.  Down 

Neal  F.  Finnegan 

Anchor  Capital  Advisors,  Inc. 

Boston  Private  Bancorp,  Inc. 

William  P.  Rice 

Timothy  L.  Vaill 

Hewitt  Associates 

Citizens  Bank 

James  E.  McAloon 

Robert  M.  Mahoney 

CONSULTING: 

PNC  Bank,  New  England 

ENVIRONMENTAL 

Ellen  R.  Essen f eld 

Earth  Tech 

Craig  D.  MacKay 

Wainwright  Bank  &  Trust  Company 

John  M.  Plukas 

Jason  M.  Cortell  &  Associates,  Inc. 
Jason  M.  Cortell 

Cambridge  Trust  Company 

James  F.  Dwinell  III 

CONSUMER  GOODS/ 
FOOD  SERVICE 

CONSULTING: 

MANAGEMENT/FINANCIAL 

Keebler 

Andersen  Consulting  LLP 

Friedl  Enterprises,  Inc. 

Michael  J.  Young 

Donald  G.  Friedl 

CSC  Consulting  &  Systems 

Franklin  Sports,  Inc. 

Integration 

Larry  J.  Franklin 

Chris  Davis 

Gourmet  Caterers 

McKinsey  &  Company,  Inc. 

Robert  Wiggins 

David  G.  Fubini 

MASSmedia 
Charles  N.  I 


Shapi 


Arthur  D.  Little,  Inc. 
Charles  LaMantia 


Boston  Showcase  Company 
Jason  E.  Starr 


Ule  Cater  to 

your  Good  Tarte. 

The  hallmarks  of  good  taste  are  timeless.  Elegantly  appointed 

function  rooms.  Exquisitely  prepared  food.  Impeccable  service. 

These  may  be  found  at  The  Colonnade  Hotel.  Our  Chefs  innovative 

creations  will  delight  your  guests  while  our  accomplished  staff 

provides  an  unmatched  level  of  personal  service. 

Our  grand  ballroom  and  intimate  banquet  rooms  accommodate 
up  to  400  people.  The  Colonnade  Hotel  is  conveniently 

I  located  in  Boston's  Back  Bay,  and  offers  plentiful  garage 
parking.  Let  our  good  taste  be  a  reflection  of  your  good 
taste.  Call  617.424.7000  for  more  information  or  to 
make  an  appointment. 


■J7lic> 


120  Huntington  Avenue,  Boston  Massachusetts  02116 
617.424.7000   http://www.colonnadehotel.com 


The  story  is  true. 

The  people  are  real. 

The  music  is  extraordinary. 


TV  3WW  9f  &&y  5W 


...  * 

BOSTON   LYRIC   OPERA 


by  Douglas  Moore 

January  14-25,  1998 

at  the  Emerson  Majestic  Theatre 

Call  542-OPRA  for  tickets 
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The  Branded-New  England 
Company 
Sandy  Block 

Johnson,  O'Hare  Co.,  Inc. 
Harry  O'Hare,  Jr. 

Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

Coca-Cola  Bottling  Company  of 
New  England 
Terrance  M.  Marks 

Sodexho  Management  Services  & 
Creative  Gourmets 
Michel  Landel 

Welch's 

Daniel  Dillon 

EDUCATION 

Bentley  College 
Joseph  M.  Cronin 

The  Learning  Company 
Kevin  O'Leary 

ELECTRICAL/ELECTRONICS 

TDK  Electronics  Corporation 
Ken  Kihara 

Boston  Acoustics,  Inc. 
Andrew  G.  Kotsatos 

R&D  Electrical  Company,  Inc. 
Richard  D.  Redone 

Hurley  Wire  &  Cable 
Arthur  J.  Hurley,  Jr. 

ENERGY/UTILITIES 

Eastern  Enterprises/ 
Boston  Gas  Company 
/.  Atwood  Ives 

Boston  Edison  Company 
Thomas  J.  May 

NORESCO 

George  P.  Sakellaris 

New  England  Electric  System 
Joan  T.  Bok 

ENTERTAINMENT/MEDIA 

Sony  Corp. 

Norio  Ohga 

WCVB-TV,  Hearst  Broadcasting 

Raul  LaCamera 

WCRB  102.5  FM 
Cynthia  Scullin 

Yawkey  Foundation 
John  L.  Harrington 

Avid  Technology,  Inc. 
William  A.  Plaherty 

WHDH-TV  Channel  7 
Mike  Carson 


FINANCIAL  SERVICES/ 
INVESTMENTS 

Fidelity  Investments 
Edward  C. Johnson  3d 

John  Hancock  Funds 
Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Company 
William  L.  Boy  an 

Essex  Investment  Management  Co., 
Inc. 
Joseph  C.  McNay 

PaineWebber,  Inc. 
James  P.  Clear y 
Richard  P.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Mellon  Trust/The  Boston  Company 
/.  David  Officer 

Boston  Ventures  Management,  Inc. 
Martha  Crowninshield 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Loomis-Sayles  &  Company,  L.P. 

Mark  W.  Holland 

Merrill  Corporation 
Mark  Heffernan 

LPL  Financial  Services 
Todd  A.  Robinson 

Fidelity  Management  &  Research 
Company 
Peter  Lynch 

The  Pioneer  Group,  Inc. 
John  P.  Cogan,  Jr. 

Credit  Suisse  First  Boston 
Marc  A.  White,  Jr. 

Kaufman  &  Company 
Sumner  Kaufman 

W.P  Stewart  &  Co.,  Inc. 

Stephen  E.  Memishian 

American  Business  Partners  LLC 
Paul  M.  Verrochi 

The  CIT  Group/ 

Capital  Equipment  Financing 
G.  Todd  Derr 

Cowen  &  Company 
Richard  A.  Altschuler 

Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

The  Berkshire  Group 
Laurence  Gerber 
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Goldman,  Sachs  &  Co. 
Joseph  Amsler 

Allmerica  Financial  Institutional 
Services 
John  F.  O'Brien 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Tudor  Investment 
James  Pallotta 

State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

United  Asset  Management 
Corporation 
Norton  H.  Reamer 

BTM  Capital  Corporation 
Karen  Hurst 

Putnam  Investments 
Lawrence  J.  Lasser 

Woodstock  Corporation 
Edith  L.  Dabney 

United  Gulf  Management,  Inc. 
Elizabeth  Thyne 

Westfield  Capital  Management 
Corporation 
C.  Michael  Hazard 

Copernicus 
Kevin  Clancy 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Carson  Limited  Partnership 
Herbert  Carver 

HIGH  TECHNOLOGY 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Raytheon  Company 
Dennis  J.  Picard 

Waters  Corporation 
Douglas  A.  Berthiaume 

BBN/GTE  Corp. 
George  H.  Conrades 

IBM 

Patricia  S.  Wolpert 

EMC  Corporation 

Richard  J.  Egan 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Analog  Devices,  Inc. 

Ray  St  at  a 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Microcom,  Inc. 
Lewis  Bergins 

Millipore  Corporation 
C.  William  Zadel 


David  L.  Babson  &  Co,  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1997-98  Season 

George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02 142 
Telephone:   617-225-3800      Facsimile:   617-494-1511 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans,  a  low-cost  turnkey  401  (k), 
dedicated  retirement  specialists,  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


100196-BSO-3762 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor.  Inc.,  60  State  St..  Boston.  MA  02109 
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EG&G,  Inc. 
John  M.  Kucharski 

Signal  Technology  Corporation 
Dale  L.  Peterson 

Printed  Circuit  Corp. 
Peter  Sarmanian 

Computervision  Corporation 
Kathleen  Cote 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Corning  Costar  Corporation 
R.  Pierce  Baker 

International  Data  Group 
Patrick  J.  McGovern 

The  Registry,  Inc. 
G.  Drew  Conway 

Stratus  Computer,  Inc. 
William  E.  Foster 

Bull  HN  Information  Systems  Inc. 
Donald  P.  Zereski 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

Xerox 

Linda  Hope  Brewster 

HOSPITALITY/RESTAURANTS 

Massachusetts  Office  of  Travel 
and  Tourism 
Mary  Jane  McKenna 

Sheraton  Boston  Hotel  &  Towers 
Denise  Coll 

Four  Seasons  Hotel 
Robin  A.  Brown 

ITT  Sheraton  Corporation 
John  Kapioltas 

The  Ritz-Carlton,  Boston 
Henri  Boubee 

The  Westin  Hotel,  Copley  Place 
David  King 

Boston  Marriott  Copley  Place 
'William  Munck 

I   Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

Christo's  Inc. 

Christopher  G.  Tsaganis 

INSURANCE 

Liberty  Mutual  Group 
Gary  L.  Countryman 


The  New  England 
Robert  A.  Shafto 

Aon  Risk  Services,  Inc. of 
Massachusetts 
William  J.  Tvenstrup 


Sedgwick  of  New  England,  Inc. 
P.  Joseph  McCarthy 

Massachusetts  Mutual  Life  Insurance 
Company 
Thomas  B.  Wheeler 

Caddell  &  Byers  Insurance  Agency, 
Inc. 
Paul  D.  Bertrand 

Safety  Insurance  Company 
Richard  B.  Simches 

The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

Johnson  &  Higgins  of 
Massachusetts,  Inc. 
William  S.  Jennings 

The  Manufacturers  Life  Insurance 
Company  of  North  America 
John  DesPrez  III 

Louis  J.  Brudnick  &  Sons  Insurance 
Agency,  Inc. 

Jeffrey  S.  Brudnick 

Sun  Life  Assurance  Company 
of  Canada 
David  D.  Horn 

Trust  Insurance  Company 
Craig  M.  Bradley 

LEGAL 

Bingham,  Dana  &  Gould 
Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Peter  M.  Palladino 
Samuel  B.  Bruskin 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Goodwin,  Procter  &  Hoar 
A.  Jeffrey  Dando 

Fish  &  Richardson  PC. 
Ronald  E.  Myrick 

Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 

Gadsby  &  Hannah  LLP 
Paul  E.  Clifford 

Hale  and  Dorr  LLP 

John  D.  Hamilton,  Jr. 

Chu,  Ring  &  Hazel  LLP 
John  Chu 

Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch,  Esq. 

Peabody  &  Brown 
Robert  S.  Cummings 
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Weingarten,  Schurgin,  Gagnebin  & 
Hayes 
Stanley  M.  Schurgin 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  Esq. 

Witmer,  Karp,  Warner  &  Thuotte 
Ronald  Witmer 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne  &  Gass 
Richard  D.  Gass 

Nutter,  McClennen  &  Fish 
Robert  Fishman 

Sherin  and  Lodgen  LLP 
Marilyn  J.  Stewart 

Hutchins,  Wheeler  &  Dittmar 
James  Westra 

MANUFACTURER'S 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

J. A.  Webster,  Inc. 
John  A.  Webster 

Jofran,  Inc. 
Robert  D.  Roy 

Clinique  Laboratories  U.S.A. 
Daniel  J.  Brestle 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

J.D.P  Co. 
Jon  D.  Papps 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

Asquith  Corporation 
Laurence  L.  Asquith 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

MANUFACTURING 

The  Gillette  Company 
Alfred  M.  Zeien 

Connell  Limited  Partnership 
William  F.  Connell 

Watts  Industries,  Inc. 
Timothy  P.  Home 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

High  Voltage  Engineering 
Corporation 
Paul  H.  Snyder 

Bartley  Machine  Manufacturing  Co. 
Richard  Bartley 


NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  ana  Trustees 


Fifty  Congress  Street 

Boston,  Massachusetts  02109 

Telepnone:  (617)  523-1320  or  (800)  523-1320 


Henry  R.  Guild,  Jr.     Emeet  E.  MonraJ      William  A.  Oates,  Jr.     RoLert  B.  Mintum,  Jr. 
Bruce  H.  Monraa   John  K.  Herbert,  III    Gordon  C.  Barrett   Kirnterly  H.  Latin   Richard  J.  Semple 


A  HILL  OF  AN  IDEA 


" 


BEST  SENIOR  HOUSING  DESIGN  -  NATIONAL  ASSOC.  OF  HOMEBUILDERS 


Great  Hill  in  Topsfield  is  the  area's 
only  retirement  community  for 
independent  residents  55  and  over. 
75  hilltop  homes  on  a  130  acre  site. 
5  spacious  floorplans  to  choose  from 
with  deck  or  patio  &  attached  garage. 
Meeting  house,  pool  and  tennis. 


♦  Daily:  1 1  •  5,  or  by  appointment. 

♦  Priced  from:  $215,900  -  $324,900 

♦  Sales  office:  (978)  887-9190 

Rt.  128  &  95  •  Take  Rt.  IN  to  Topsfield  town  line,  3.4 
mi.  to  light.  Left  on  Ipswich  Rd.  .5  mi.  From  Rt.  IS  •  At 
town  line,  1.2  mi.  to  light.  Right  on  Ipswich  Rd.  .5  mi. 


m 


Brady  Development  Corporation/Bradman  Great  Hill  Corporation  •  363  Boston  St.,  (Rt.  1)  Topsfield,  MA  01983 
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OSRAM  SYLVANIA  INC. 

Dean  T  Lang  ford 

New  England  Business  Service,  Inc. 
Robert  J.  Murray 

New  Balance  Athletic  Shoe,  Inc. 
James  S.  Davis 

The  Stride  Rite  Corporation 
Robert  C.  Siegel 

General  Latex  and  Chemical 
Corporation 
Robert  W.  MacPherson 

Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

Philip  Morris  Management 
Corporation 

Matthew  Paluszek 

Ty- Wood/Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

Converse  Inc. 
Glenn  Rupp 

Cabot  Corporation 
Samuel  W.  Bodman 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

HMK  Enterprises,  Inc. 
Steven  E.  Karol 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

D.K.  Webster  Family  Foundation 
Dean  K.  Webster 

Alden  Products  Company 
Elizabeth  Alden 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

C.R.  Bard,  Inc. 
William  T.  Tumber 

Diacom  Corporation 
Donald  W.  Comstock 

Design  Mark  Industries 
Paul  S.  Morris 


PRINTING/PUBLISHING 

Quebecor  Printing  (USA) 
Corporation 
Raymond  A.  Frick,  Jr. 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Harcourt  General  Charitable 
Foundation 
Richard  A.  Smith 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Community  Newspaper  Company 
William  R.  Elfers 

Boston  Herald 
Patrick  J.  Purcell 

Daniels  Printing  Company 
Grover  B.  Daniels 

AM  Lithography  Corporation 
Donald  Helander 

Advanstar  Holdings,  Inc. 
Robert  L.  Krakoff 

Addison  Wesley  Longman,  Inc. 
/.  Larry  Jones 

Cahners  Publishing  Company 
Bruce  Barnet 

Allen  &  Osborne,  Inc. 
Laurance  Allen 

George  H.  Dean  Co. 
G.  Earle  Mich  and 

Mass  Envelope  Plus 
Steven  Grossman 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Equitable  Real  Estate  Investment 
Management,  Inc. 
Tony  Harwood 


Cummings  Properties  Management, 
Inc. 
William  S.  Cummings 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Br o die 

Arthur  J.  Halleran,  Jr. 
Arthur  J.  Halleran,  Jr. 

Perini  Corporation 
David  B.  Perini 

The  Abbey  Group 

Robert  Epstein 
David  Epstein 
John  Svenson 

Heafitz  Development  Co. 
Lewis  Heafitz 

Hines 
David  Perry 

RETAIL 

Filene's 
Judith  K.  Hofer 

Neiman  Marcus 
William  D.  Roddy 

Country  Curtains 
John  &  Jane  Fitzpatrick 

The  Stop  &  Shop  Supermarket 
Company 
Robert  G.  Tobin 

The  TJX  Companies,  Inc. 
Bernard  Cammarata 

Saks  Fifth  Avenue 
Alison  Streider  Mayher 

Talbots 
Arnold  B.  Zetcher 

The  E.B.  Horn  Company 
Harry  Finn 

J.  Baker,  Inc. 
Alan  I.  Weinstein 

SCIENCE/MEDICAL 


Supreme  International 

Metro  Realty  Corporation 
Mark  Pearlstein 

Kissei  Pharmaceutical  Co.,  Ltd. 
K  Kanzawa 

Joseph  Roisman 
PHILANTHROPIC 

Carruth  Capital  Corporation 
Christopher  Egan 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

The  Aaron  Foundation 
AvramJ.  Goldberg 

Beacon  Properties  Corporation 

Alan  M.  Leventhal 

Biogen,  Inc. 
James  L.  Vincent 

Publix  Super  Markets  Charities 
Barbara  Hart 

Urban  Retail  Properties  Company 
Paul  C.  Grant 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Charles  River  Charitable  Trust 
Agnes  M.  Cullinane 

Cornerstone  Properties  Inc. 
John  S.  Moody 

Charles  River  Laboratories 
James  C  Foster 

Kouyoumjian  Family  Fund 
Charles  H.  Kouyoumjian 

The  Flatley  Company 
Thomas  J.  Flatley 

Harvey  Industries,  Inc. 
Frederick  Bigony 
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MERCK-MEDCO  Managed 
Care,  Inc. 
Per  G.H.  Lofberg 

■ 

Prudential  Center  Garage 
Your  Best  Parking  Choice 

Symphony  Hall  concert  patrons  are  invited  to  park  at 
Prudential  Center  for  only  $5.00. 

Simply  enter  the  Garage  after  5:00  pm  on  weekdays  or  after  11:00  am  on 

weekends  and  present  your  ticket  stub  from  that  day's  Symphony  or 

Pops  concert  as  you  exit  before  1 :00  am. 

Prudential  Center  Garage  is  conveniently  located  one  block  from  Symphony 
Hall  and  can  be  entered  from  Belvidere  Street,  Dalton  Street,  Boylston 
Street,  Exeter  Street,  Huntington  Avenue,  or  directly  off  the  Mass  Pike. 

800  Boylston  Street  -  1-800-SHOP-PRU 


PRUDENTIAL 

CENTER 

BOSTON 


Classical  and  News 

THE  BEST  OF  BOTH  WORLDS 


Don't  miss  our  live  BSO°  broadcasts 

with  host  Ron  Delia  Chiesa 

featuring  exclusive  behind-the-scenes  interviews 

Fridays  at  1  pm 


GBHN^-fm 


66 


Boston  Scientific  Corporation 
Lawrence  Best 

Blue  Cross  and  Blue  Shield  of 
Massachusetts 
William  C.  Van  Faasen 

Genetics  Institute,  Inc. 
Patrick  Gage 

Medical  Information 
Technology,  Inc. 
Morton  E.  Ruderman 

Immulogic  Pharmaceutical 
Corporation 

Kevin  Lawler 

Baldpate  Hospital 
Lucille  M.  Batal 

SERVICES 

ALARM  SYSTEMS 

First  Security  Services  Corporation 
Robert  F.  Johnson 

American  Alarm  & 

Communications,  Inc. 
Richard  L.  Sampson 

ARCHITECT/ENGINEERING 

Visnick  &  Caufield 
Joan  Story 


Stone  &  Webster  Engineering 
Corporation    . 
H.  Kerner  Smith 

TRANSPORTATION 

American  Airlines,  Inc 

Dav  El/Fifth  Avenue 
Scott  A.  Solombrino 

EMPLOYMENT 

TAD  Resources  International,  Inc. 
James  S.  Davis 

Technical  Aid  Corporation 
Salvatore  Balsamo 

Modern  Assistance  Programs 
Paul  F.  McDevitt 

OTHER  SERVICES 

Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

UNICCO  Service  Company 
Steve  Kletjian 

SPORTS 

New  England  Patriots 
Robert  K  Kraft 

TELECOMMUNICATIONS 

Bell  Atlantic 
Ray  W.  Smith 


NORTEL 

Douglas  Martin 

Lucent  Technologies 
John  F.  McKinnon 

Cellular  One 
Kathy  Dowling 

Motorola 

Kristin  Clarke 

Lucent  Technologies 
Eldred  F.  New  land,  Jr. 

GTE  Government  Systems 
John  R.  Messier 

Bell  Atlantic  Information 
Services  Group 
Matthew  J.  Stover 

Intecom,  Inc. 
John  McDonald 

MCI  Telecommunications 
Corporation 

LCatherine  A.  Schram 

Boston  Technology,  Inc. 
Francis  E.  Girard 


Specializing  in  the  design 
of  Senior  Living  Facilities 

Tsomides 
Associates 

Architects 
Planners 
Interior  Design 
www.tsomides.com 

385  Elliot  Street 
Newton,  MA 
(617)969-4774 
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NEXT  PROGRAM..  . 

Wednesday,  January  7,  at  7:30  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  January  8,  at  8 
Friday,  January  9,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 
Saturday,  January  10,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  January  13,  at  8 

(CONCERT  PREVIEW  AT  7  LN  SYMPHONY  HALL) 

SIR  SIMON  RATTLE  conducting 


DVORAK 


SZYMANOWSKI 


Serenade  for  Winds 

Moderato  quasi  Marcia 
Menuetto;  Trio:  Presto 
Andante  con  moto 
Finale:  Allegro  molto 

Stabat  Mater 

ELZBIETA  SZMYTKA,  soprano 
MARIETTA  SIMPSON,  mezzo-soprano 
MICHAIL  RYSSOV,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


INTERMISSION 


JANACEK 


Glagolitic  Mass 

(American  premiere  of  original  version) 

Intrada 

Uvod   (Introduction) 

Gospodi  pomiluz   (Kyrie) 

Slava   (Gloria) 

Veruju   (Credo) 

Svet  (Sanctus) 

Agnec  Bozij    (Agnus  Dei) 

Varhany  solo  (organ  solo) 

Intrada 

ELZBIETA  SZMYTKA 
MARIETTA  SIMPSON 
JOHN  MITCHINSON,  tenor 
MICHAIL  RYSSOV,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
JAMES  DAVID  CHRISTIE,  organ 
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COMING  CONCERTS  .  .  . 

Wednesday,  January  7,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A'— January  8,  8-10:15 
Friday  'A'— January  9,  1:30-3:45° 
Saturday  'A— January  10,  8-10:15* 
Tuesday  'C — January  13,  8-10:15* 

SIR  SIMON  RATTLE  conducting 
ELZBIETA  SZMYTKA,  soprano 
MARIETTA  SIMPSON,  mezzo-soprano 
JOHN  MITCHINSON,  tenor 
MICHAIL  RYSSOV,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
JAMES  DAVID  CHRISTIE,  organ 

DVORAK  Serenade  for  Winds 

SZYMANOWSKI        Stabat  Mater 
JANACEK  Glagolitic  Mass 

(American  premiere  of  original  version) 


Thursday,  January  15,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D' — January  15,  8-10 
Friday  Evening — January  16,  8-10* 
Saturday  'B' — January  17,  8-10 

SIR  SIMON  RATTLE  conducting 
RADU  LUPU,  piano 


ALL- 
BEETHOVEN 
PROGRAM 


Leonore  Overture  No.  1 
Piano  Concerto  No.  5, 

Emperor 
Symphony  No.  6, 

Pastoral 


Thursday  'B' — January  22,  8-9:55 
Friday  'B'— January  23,  l:30-3:25c 
Saturday  'B' — January  24,  8-9:55 
Tuesday  'B'— January  27,  8-9:55* 

BERNARD  HAITINK  conducting 
JANE  EAGLEN,  soprano 


BEETHOVEN 
BEETHOVEN 

BERG 
DEBUSSY 


Symphony  No.  8 

Ah  !  perfido,  for  soprano 

and  orchestra 
Seven  Early  Songs 
LaMer 


Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Next  week,  Sir  Simon  Rattle  returns  to  the  BSO  podium  with  the  first  of  two  pro- 
grams, this  one  bringing  relatively  unfamiliar  Slavic  masterpieces,  starting  with 
Dvorak's  delightful  Serenade  for  Winds  followed  by  two  liturgical  works  from 
the  pens  of  the  giants  of  Polish  and  Czech  music  in  the  early  twentieth  century. 
Szymanowski's  Stabat  Mater,  the  moving  depiction  of  the  grief  of  Mary  at  the 
Crucifixion,  here  receives  its  first  Boston  Symphony  performances.  Janacek's  final 
masterpiece,  performed  here  in  the  work's  original  version  for  the  first  time  in  Ameri- 
ca, is  his  setting  of  the  Mass  text  in  the  old  Glagolitic  liturgical  language. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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'The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolvea  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


WANTED! 

Fine  Estate  Jewelry 


Davie^Company 

Graduate  Gemologist  •  Sellers  &  Buyers  of  Fine  Jewelry 

180  Linden  Street  •  Wellesley,  MA 

(781)  235-4044 
1-800-328-4326 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RU$H  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Svmphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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(Symphony 


The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Hex  Drive  •  Braintree,  MA  02184 
Tel:  (6 1 7)  848-9090  •  Fax:  (6 1 7)  843-5540 
Email:  inacevaii  I  @aol 


"Two  words  describe  both  the  Boston 

Symphony  Orchestra  and  Hoover  Capital 

Management:  sound  and  disciplined." 


1  997-98    SEASON 


Symphony 
Orchestra 


SEIJI  OZAWA,  Music   Director 


W4 
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I    The  Fund   P^awlkett,  Iisc:    ! 


Over  2.5O0  Funds  From  2Q0  Fund  Families 


617. 555-9371 


Fax:  s. 6 57.^55  4679   Voice  Mad:  1.617.555.1 


10RTGAGE 


fci?.  555. 3719 

326  Rf.vf.rf.  Way,  Boston,  MA  02]  19 
A  Mr.M8F.B  of  AGF  Bank  Corp. 


Paul   Silverman 

Direct:  413.555.1346 
Voice  Mail:  413.555.476(> 


TlMormvE^osx 

Attorney  at  Lav 


3ostonPlus 

1-800-BBX-PLUS 

Ifa  BankBoston 


BostonPlusSM  will  dramatically 
simplify  your  finances,  because 
this  one  account  provides  all 
the  services  you  need.  Call 
a  BostonPlus  Specialist  at 
1-800-BBX-PLUS. 

It's  Amazing  What  You  Can  Do. 


Securities  and  Mutual  Funds: 

•  Not  FDIC  Insured  «No  Bank 

Guarantee  •  May  Lose  Value 


Mutual  funds  and  securities  are  offered  through  BankBoston 
Investor  Services,  Inc.  (member  NASD/SIPC),  a  wholly 
owned  subsidiary  of  BankBoston,  N.A.     Member  FDIC  ™ 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice-Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice- Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Nelson  J.  Darling,  Jr. 

Archie  C.  Epps 

Mrs.  John  H.  Fitzpatrick  Irving  W  Rabb 

Dean  W  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 

Goetz  B.  Eaton 

Susan  Beth  Kaplan 

Keizo  Saji 

Helaine  B.  Allen 

William  R.  Elfers 

William  M.  Karlyn 

Roger  A.  Saunders 

Joel  B.  Alvord 

George  M.  Elvin 

Nan  Bennett  Kay 

Carol  Scheifele-Holmes 

Amanda  Barbour  Amis 

Edward  Eskandarian 

Frances  Demoulas 

Cynthia  D.  Scullin 

Marjorie  Arons-Barron 

Pamela  D.  Everhart 

Kettenbach 

Elizabeth  T  Selkowitz 

Caroline  Dwight  Bain 

J.  Richard  Fennell 

Robert  D.  King 

Roger  T  Servison 

Sandra  Bakalar 

Lawrence  K.  Fish 

Mrs.  Gordon  F.  Kingsley 

Ross  E.  Sherbrooke 

Lynda  Schubert  Bodman 

Nancy  J.  Fitzpatrick 

David  I.  Kosowsky 

L.  Scott  Singleton 

William  L.  Boyan 

Thomas  B.  Fitzpatrick, 

Arthur  R.  Kravitz 

Thomas  G.  Sternberg 

Jan  Brett 

M.D. 

Florence  Ladd 

Jacquelynne  M. 

Robin  A.  Brown 

Eugene  M.  Freedman 

Mrs.  William  D. 

Stepanian 

Samuel  B.  Bruskin 

A.  Alan  Friedberg 

Larkin,  Jr. 

Samuel  Thorne,  Jr. 

Mrs.  Marshall  Nichols 

Dr.  Arthur  Gelb 

Barbara  Lee 

Bill  Van  Faasen 

Carter 

Mrs.  Kenneth  J. 

Thomas  H.  Lee 

Loet  A.  Velmans 

Earle  M.  Chiles 

Germeshausen 

Edward  Linde 

Paul  M.  Verrochi 

Eric  D.  Collins 

Charles  K.  Gifford 

Edwin  N.  London 

Stephen  R.  Weber 

William  H.  Congleton 

Mark  R.  Goldweitz 

Frederick  H.  Lovejoy,  Jr. 

Robert  S.  Weil 

Martha  H.W. 

Michael  Halperson 

Diane  H.  Lupean 

Stephen  R.  Weiner 

Crowninshield 

John  P.  Hamill 

Barbara  Jane  Macon 

Robert  A.  Wells 

Diddy  Cullinane 

Ellen  T.  Harris 

Joseph  C.  McNay 

Mrs.  Joan  D.  Wheeler 

Joan  P.  Curhan 

Daphne  P.  Hatsopoulos 

William  F.  Meagher,  Jr. 

Reginald  H.  White 

Tamara  P.  Davis 

Deborah  M.  Hauser 

Nathan  R.  Miller 

Mrs.  Florence  T. 

Betsy  P.  Demirjian 

Ronald  A.  Homer 

Paul  C.  O'Brien 

Whitney 

JoAnne  Walton 

Phyllis  S.  Hubbard 

Norio  Ohga 

Margaret  Williams- 

Dickinson 

F.  Donald  Hudson 

Louis  F.  Orsatti 

DeCelles 

Harry  Ellis  Dickson 

Lola  Jaffe 

Gloria  Moody  Press 

Robin  Wilson 

Mitchell  L.  Dong 

Mrs.  Robert  M.  Jaffe 

Millard  H.  Pry  or,  Jr. 

Kathryn  A.  Wong 

Hugh  Downs 

Dr.  Hisashi  Kaneko 

William  D.  Roddy,  Jr. 

Richard  Wurtman,  M.D. 

Francis  A.  Doyle 

Martin  S.  Kaplan 

1 

Edward  I.  Rudman 

1 

Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P. 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F.  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T.  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary- 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 
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The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  first  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1997  Boston  Symphony  Orchestra,  Inc.  Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  portrait  of  Seiji  Ozawa  by  Christian  Steiner/Philips  Classics.  BSO  photos  by  Steve  J.  Sherman. 
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Seiji  Ozawa  Named 

1998  "Musician  of  the  Year" 

by  "Musical  America" 

At  a  Carnegie  Hall  ceremony  last  month, 
BSO  Music  Director  Seiji  Ozawa  was  named 
1998  "Musician  of  the  Year"  by  Musical 
America,  the  International  Directory  of  the 
Performing  Arts.  In  honoring  Mr.  Ozawa, 
Musical  America  observed  that  "Seiji  Ozawa 
has  dedicated  himself  to  the  Boston  Sym- 
phony for  nearly  a  quarter-century — the  long- 
est tenure  of  any  musical  director  currently 
active  with  an  American  orchestra.  The  con- 
stant demand  for  him  as  a  guest  conductor 
by  all  the  great  orchestras  of  the  world  is  a 
further  indication  of  his  stature  on  the  inter- 
national music  scene,  and  he  is  highly  re- 
garded in  his  native  country  as  the  first 
Japanese  conductor  to  achieve  international 
prominence.  His  recordings  in  Boston  alone 
have  numbered  nearly  130  works,  and  he 
has  recorded  with  over  a  dozen  other  orches- 
tras. He  has  greatly  enhanced  the  BSO's 
general  repertory,  its  approach  to  20th-cen- 
tury music,  and  its  educational  activities. 
Ozawa  has  created  Tanglewood's  modern 
format  and  pointed  it  in  new  directions.  As 
a  conductor  he  has  displayed  an  ability  to 
put  together  programs  that  are  an  adroit  mix- 
ture of  unusual  works  and  crowd-pleasers. 
As  a  teacher,  himself  a  Tanglewood  Music 
Center  alumnus,  he  is  a  living  example  of 
what  Tanglewood  is  all  about.  Impressive  as 
have  been  his  accomplishments  both  as  a 
performing  and  a  recording  artist,  perhaps 
no  aspect  of  Ozawa's  career  will  be  more 
enduring  than  his  contribution  to  the  Tangle- 
wood Music  Center,  where  he  is  very  much 
a  visible  as  well  as  an  audible  presence 
every  summer." 

Other  award  recipients  this  year  included 
Ned  Rorem  ("Composer  of  the  Year"),  Martin 
Katz  ("Accompanist  of  the  Year"),  Stanley 
Drucker  ("Instrumentalist  of  the  Year"),  and 
the  Orpheus  Chamber  Orchestra  ("Ensemble 
of  the  Year").  Musical  America's  annual  "Mu- 
sician of  the  Year"  award  was  established 
in  1960,  when  it  went  to  Leonard  Bernstein. 
Others  to  have  received  Musical  America's 
top  honor  since  then  have  included  Leontyne 


Price,  Erich  Leinsdorf,  Benjamin  Britten, 
Vladimir  Horowitz,  George  Balanchine, 
Itzhak  Perlman,  Jessye  Norman,  James 
Levine,  Mstislav  Rostropovich,  Georg  Solti, 
Marilyn  Home,  the  Juilliard  String  Quartet, 
and,  last  year,  James  Galway. 

The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  9  and  10,  1998 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-after- 
noon and  Saturday-evening  Boston  Symphony 
concerts  of  the  new  year  is  dedicated  to  the 
memory  of  Mrs.  Gillet  and  her  husband,  the 
late  Fernand  Gillet,  who  was  the  BSO's  prin- 
cipal oboe  from  1925  to  1946.  Mrs.  Gillet's 
bequest  will  be  used  to  endow  in  perpetuity 
two  subscription  concerts  each  year,  in  mem- 
ory of  her  and  her  husband.  The  first  such 
concerts  were  given  in  January  1990. 

Throughout  her  eighty-nine  years,  Marie 
Gillet  was  surrounded  by  glorious  music 
that  brought  her  much  joy  and  pleasure. 
Married  to  Fernand  Gillet  for  almost  fifty 
years,  she  devoted  much  of  her  life  to  teach- 
ing piano  privately  and  at  the  New  England 
Conservatory  of  Music,  and  attending  Bos- 
ton Symphony  concerts  in  Symphony  Hall 
and  at  Tanglewood.  She  maintained  a  very 
special  relationship  with  several  of  her 
"pupils"  until  her  death  in  October  1988. 
Mrs.  Gillet's  love  for  and  devotion  to  the 
Boston  Symphony  Orchestra  spanned  more 
than  sixty  years.  A  faithful  subscriber  to  the 
Friday-afternoon  concerts  through  the  1987 
season,  she  was  a  member  of  the  Higginson 
Society  from  its  inception  and  regularly 
attended  special  events,  including  the  lun- 
cheon in  the  spring  of  1987  for  those  who 
had  been  attending  BSO  concerts  for  fifty 
years  or  more.  The  Tanglewood  Music  Cen- 
ter was  very  important  to  her;  in  1983  she 
endowed  two  Guarantor  Fellowships — the 
Fernand  Gillet  Fellowship  for  an  oboe  stu- 
dent and  the  Marie  L.  Audet  Gillet  Fellow- 
ship for  a  piano  student. 

Born  in  Paris,  oboist  Fernand  Gillet 
(1882-1980)  performed  with  the  Lamoureux 
Orchestra  and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as  prin- 
cipal oboe,  a  position  he  held  for  twenty-one 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO/2000  Campaign  will  carry  the  Boston  Symphony  Orchestra  s  long-established 
role  ad  a  musical  leader  and  educator  Into  the  next  centuiy.  Launched  in  1996  to 
raise  $130  MILLION  by  Aug  iut  2001,  BSO/2000  sustains  the  Symphony's 
commitment  to  its  community  and  the  future  of  classical  music.  The  goals  are: 


Orchestra  Chairs 

Concerts  and  Commissions 

Guest  Artists  at  Symphony  Hatt,  at  Tang te wood,  and  on  tour 
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yy  .■■  ^ 

Student  Fellowships  and  Master  Teacher  Chairs  at  the  Tangle  wood  Music  Center    fr   -— ^Jlp 

Youth,  Esplanade,  and  other  concerts    ? 
Rush  Tickets  at  Symphony  Hall 
Days  in  the  Arts  at  Tanglewood 


Capital  Improvements    $11.5  million 

Symphony  Hall  Centennial 
Tanglewood  Grounds  and  Facilities 


Annual  Funds     $45  million 

Boston  Symphony,  Tanglewood,  Pops,  and  Corporate  Programs 


With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  Li  already 
supporting  the  full  scope  of  the  BSO's  activities.  Please  refer  to  the  back  of  this 
program  book  for  current  lutings  of  donor  participation.  For  more  information 
on  BSO/2000,  please  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Boston,  MA  02115,  or  call  (617)  638-9250. 


years.  During  the  course  of  his  seventy-five- 
year  teaching  career  he  served  on  the  facul- 
ties of  the  Tanglewood  Music  Center,  the 
New  England  Conservatory,  and  Boston  Uni- 
versity; the  New  England  Conservatory  and 
the  Eastman  School  of  Music  presented  him 
with  honorary  Doctor  of  Music  degrees;  and 
he  published  several  technical  methods  for 
oboe  in  his  native  France.  Mr.  Gillet  was 
awarded  the  Croix  de  Guerre  for  his  ser- 
vice in  the  French  Flying  Corps  during 
World  War  I. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

Boston  Symphony  Chamber  Players 

at  Jordan  Hall 

Sunday,  January  18,  1998,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players 
continue  their  1997-98  season  of  three 
Sunday-afternoon  concerts  at  Jordan  Hall  at 
the  New  England  Conservatory  on  Sunday, 
January  18,  at  3  p.m.  The  program  includes 
Dvorak's  Terzetto  in  C  for  two  violins  and 
viola,  Opus  74,  Villa-Lobos's  Quinteto  em 
forma  de  choros,  for  winds,  and  Mozart's 
Quartet  in  E-flat  for  piano  and  strings,  K.493. 
Single  tickets  at  $26,  $19,  and  $15  are  avail- 
able through  SymphonyCharge  at  (617)  266- 


1200,  at  the  Symphony  Hall  box  office,  or, 
on  the  day  of  the  concert,  at  the  Jordan  Hall 
box  office. 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank  Epstein 
and  composed  largely  of  BSO  musicians, 
Collage  New  Music,  David  Hoose,  music 
director,  performs  its  second  of  this  season's 
three  programs  on  Sunday,  January  11,  at 
7  p.m.  at  the  C.  Walsh  Theatre,  Suffolk  Uni- 
versity, 41  Temple  Street  on  Beacon  Hill.  The 
program  includes  Donald  Sur's  The  Unicorn 
and  the  Lady  and  the  Boston  premiere  of 
Charles  Tomlinson  Griffes's  The  Cairn  of 
Koridwen.  Single  tickets  are  $12.  For  more 
information  call  (617)  325-5200. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  performs  Schu- 
bert's Piano  Trio  in  B-flat,  D.898,  and,  contin- 
uing its  celebration  of  the  Brahms  centennial, 
that  composer's  Piano  Quartet  in  A,  Opus 
26,  on  Friday,  January  23,  at  8  p.m.  at  the 
Peabody  Essex  Museum  in  Salem  and  on 
Friday,  January  30,  at  8  p.m.  at  Trinity  Church 
in  Newton  Centre.  Joining  Mr.  Miller  are 
violinist  Tatiana  Dimitriades,  violist  Kazuko 
Matsusaka,  and  pianist  Randall  Hodgkinson. 
Single  tickets  are  $20  ($17  students  and 
seniors).  For  more  information  call  (617) 
964-6553. 

BSO  principal  trumpet  Charles  Schlueter 
is  soloist  in  the  world  premiere  of  Ruth  Lo- 
mon's  Trumpet  Concerto  and  also  in  Neruda's 
Trumpet  Concerto  with  Gisele  Ben-Dor  and 
the  Pro  Arte  Chamber  Orchestra  on  Sunday, 
February  8,  at  3  p.m.  at  Sanders  Theatre  in 
Cambridge.  Also  on  the  program  are  Elgar's 
Serenade  for  Strings  and  Mendelssohn's  Sym- 
phony No.  4,  Italian.  Single  tickets  are  $32, 
$25,  $15,  and  $9.  For  more  information  call 
(617)  661-7067. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 
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Thanks  Fbr  Supporting  The  Arts, 

(And  You  Thought  You  Were  Just  Listening 
To  Some  Nice  Music) 
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SEIJI  OZAWA 

Seiji  Ozawa  is.  now  in  his  twenty-fifth  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  He  will  celebrate  his  twenty- 
fifth  anniversary  as  music  director  during  the  1998-99  season. 
Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with 
an  American  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking 
the  orchestra's  hundredth  birthday  in  1981,  a  series  of  works  celebrating  the  fiftieth  an- 
niversary of  the  Tanglewood  Music  Center  in  1990,  and  a  current  series  represented  this 
season  by  new  works  from  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson.  In  ad- 
dition, he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than 
fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestra National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan 
Opera  debut  in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper, 
and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  Sep- 
tember 1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of 
his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan,  and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition 
to  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic, 
the  Chicago  Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre 
de  Paris,  the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco 
Symphony,  the  Toronto  Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Or- 
chestra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television 
series  "Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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BOSTON  SYMPHONY 
ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo-Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Participating  in  a  system  of  rotated 
seating 
%On  sabbatical  leave 
°0n  leave 


*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

J  Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Dennis  Roy 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith  t 
Mjra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 
Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey,  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagoff  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestra's reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
ment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze, 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  January  8,  at  8 
Friday,  January  9,  at  1:30 

THE  MARIE  L.  AUDET  GILLET  CONCERT 
Saturday,  January  10,  at  8 

THE  FERNAND  GILLET  CONCERT 
Tuesday,  January  13,  at  8 


SIR  SIMON  RATTLE  conducting 


DVORAK 


Serenade  in  D  minor  for  Winds,  Opus  44 

Moderato  quasi  Marcia 
Menuetto;  Trio:  Presto 
Andante  con  moto 
Finale:  Allegro  molto 


SZYMANOWSKI 


Stabat  Mater,  Opus  53,  for  soprano,  alto,  and 
baritone  soloists,  mixed  chorus,  and  orchestra 

Stala  Matka  bolejaca   (Stabat  mater  dolorosa) 

I  ktoz  widzac  tak  cierpiaca  (Quis  est  homo) 

O  Matko,  zrodlo  wszechmilosci   (Eia  mater,  fons  amoris) 

Spraw,  niech  placze  z  Toba  razem 

(Fac  me  tecum  pie  flere) 
Panno  stodka  racz  mozolem   (Virgo,  virginum  praeclara) 
Chrystus  niech  mi  bedzie  grodem 

(Fac  me  cruce  custodiri) 

ELZBIETA  SZMYTKA,  soprano 
MARIETTA  SIMPSON,  mezzo-soprano 
MICHAIL  RYSSOV,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  and  translation  begin  on  page  30. 


INTERMISSION 


The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London  /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 
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JANACEK  Glagolitic  Mass,  for  soprano,  alto,  tenor,  and 

bass  soloists,  mixed  chorus,  and  orchestra 
(American  premiere  of  original  version) 

Intrada 

Uvod   (Introduction) 

Gospodi  pomiluz   (Kyrie) 

Slava   (Gloria) 

Veruju   (Credo) 

Svet   (Sanctus) 

Agnec  Bozij   (Agnus  Dei) 

Varhany  solo  (Organ  solo) 

Intrada 

ELZBIETA  SZMYTKA,  soprano 
MARIETTA  SIMPSON,  mezzo-soprano 
JOHN  MITCHINSON,  tenor 
MICHAIL  RYSSOV,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
JAMES  DAVID  CHRISTIE,  organ 
Text  and  translation  begin  on  page  43. 


Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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Week  10 


re*spon*sive  (adj.) 

1  ♦  Quick  to  respond  or 
react  appropriately; 

2 .  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shou  Idn  't  you  be  here  ? 


Call  Timothy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
0 Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 


Member  FDIC 


Equal  Housing  Lender  til 
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It's  taking  a  deserted  road  by  surprise.  ne-t< 


oest  eaa  taee  you  to  outre  remote  toeioos  toeo 


all  ULlUilL  L 


:!  ooeit  seats  tea 


:  On  Der< 


Ji  when  there  isn't  one.  Its  lee- ts 


:ion  behind  without  leaving  civilization  behind,  It's  the  Acura  SLX. 


The  True  Definition  of  Luxury.  Yours:    ®  ACURA 


©1997  Acura  Division  of  American  Honda  Motor  Co.,  Inc.  Acura  and  SLX  are  trademarks  of  Honda  Motor  Co.,  Ltd.  SLX  is 

manufactured  for  Acura  by  Isuzu.  Torque  On  Demand®  is  a  registered  trademark  of  Borg-Warner  Automotive,  Inc.  Please  Tread  Lightly!' 

on  public  and  private  land.  Make  an  intelligent  decision.  Buckle  up.  1-800-TO-ACURA/www.acura.com 


Sound  That 
Puts  You 


Ipn  you  listen  to  Bose®  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


Antonin  Dvorak 

Serenade  in  D  minor  for  Winds,  Opus  44 


Antonin  Dvorak  was  born  in  Nelahozeves  (Muhlhausen), 
Bohemia,  near  Prague,  on  September  8,  1841,  and  died 
in  Prague  on  May  1,  1904.  He  composed  his  D  minor 
Serenade  for  Winds  between  January  4  and  18,  1878. 
The  first  performance  took  place  on  November  17,  1878, 
in  Prague,  with  the  composer  conducting  members  of 
the  orchestra  of  the  Provisional  Theater.  These  are  the 
first  performances  by  the  Boston  Symphony  Orchestra. 
The  score  calls  for  two  oboes,  two  clarinets,  two  bas- 
soons, contrabassoon,  and  three  horns,  plus  cello  and 
double  bass  to  provide  a  low-string  foundation. 


In  July  1784,  Antonin  Dvorak  submitted  fifteen 
works,  including  his  Third  and  Fourth  symphonies, 
into  consideration  for  an  Austrian  State  Stipend  for 
"young,  poor,  and  talented  painters,  sculptors,  and  musicians,  in  the  Austrian  half  of 
the  [Hapsburg]  Empire."  The  judges  included  Vienna  State  Opera  conductor  Johann 
Herbeck,  the  critic  Eduard  Hanslick,  and  Johannes  Brahms.  Dvorak  was  one  of  the 
winners,  as  he  would  be  again  in  1876  and  then  in  1877,  the  year  Brahms  really  set 
him  on  his  way  by  championing  him  to  the  publisher  Nicolaus  Simrock,  encouraging 
the  latter  to  issue  Dvorak's  Moravian  Duets  for  soprano  and  contralto.  Both  the  Mora- 
vian Duets,  Opus  32,  and  the  Slavonic  Dances,  Opus  46,  the  latter  specifically  commis- 
sioned by  Simrock,  were  published  in  1878,  and  a  quick  succession  of  further  publica- 
tions, and  then  performances  throughout  Europe  and  as  far  afield  as  Cincinnati  and  New 


Classical  and  News 

THE  BEST  OF  BOTH  WORLDS 


Don't  miss  our  live  BSO  broadcasts 

with  host  Ron  Delia  Chiesa 

featuring  exclusive  behind-the-scenes  interviews 

Fridays  at  1  pm 


GBHNgfm 
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Truffled  Spinach 
Dvorak 


i  lb.  spinach  leaves,  cleaned 

1/4  cup  chopped  shallots 

1  clove  garlic ,  smashed  and  minced 

pinch  of  mace 

1  tbsp.  julienne  truffles 

1/4  cup  cream 

chili  flakes 

Cook  cream  with  mace  and  reduce  to 
half  the  volume.  Saute  spinach  with  olive  oil 

and  add  shallots.  Cook  until  wilted  and 

add  cream.  Finish  with  chili  flakes  and  salt. 

Add  truffles  and  a  drop  of  truffle  oil. 


mm 
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'One  of  five  best  new  restaurants  in  America" 
-  Esquire  and  Bon  Appetit  magazines 


Rene  Micheiena,  Chefde  cuisine 
Marisa  Iocco  and  Rita  D'Angelo,  Chef  /  owners 

480A  Columbus  Avenue  617-236-5252 
Dinner  5:30PM  -  12AM    Sunday  Brunch  ham  -  3PM 


Valet  nightly 
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York,  began  to  earn  the  composer  an  international  reputation.  Published  originally  by 
Simrock  ("all  rights  reserved"),  the  D  minor  Serenade  for  Winds  dates  from  this  period. 
Dvorak  had  already  composed  an  E  minor  Serenade  for  String  Orchestra  in  May  1875. 
The  companion  work  for  winds  was  written  in  January  1878  and  dedicated  to  the  German 
critic  Louis  Ehlert,  the  first  performance  taking  place  in  Prague  much  later  that  year. 

For  a  near  relative  in  the  orchestral  repertory  to  Dvorak's  Serenade  for  Winds,  one 
might  look  to  Brahms's  Serenade  No.  2  in  A,  Opus  16,  written  for  winds  and  strings,  but 
lacking  violins.  Although  he  composed  it  originally  in  1858-59,  Brahms  published  a 
revised  version  in  1875,  and  this  was  presumably  known  to  Dvorak*  Perhaps  Dvorak's 
omission  of  flutes  from  his  own  Opus  44  Serenade  is  a  bow  to  the  dark-hued  orchestral 
palette  of  Brahms's  A  major  work  in  that  genre. 

The  opening  of  Dvorak's  piece  harks  back  to  the  eighteenth-century  idea  of  beginning 
and  ending  a  serenade  with  a  march.  (Sometimes  the  performers  actually  entered  while 
performing  the  march  and  then  exited  to  it  afterwards.)  Dvorak's  tone  is  one  of  (mock?) 
solemnity,  the  D  minor  of  the  march  proper  being  interrupted  by  a  more  pastoral,  live- 
ly section  in  F  major.  The  second-movement  Menuetto  reminds  us  that  the  formal  dance 
of  Mozart's  day,  with  its  clearly  audible  ofie-two-three,  o/ie-two-three  rhythm,  had  gone 
through  changes,  from  the  more  bumptious  symphonic  minuets  of  late  Haydn  to  the 
energetic  Beethovenian  scherzo  to  the  inventive  symphonic  intermezzi  of  Brahms  (regard- 
ing which,  consider  the  fourth-movement  "Quasi  menuetto"  of  Brahms's  A  major  Sere- 
nade, or  the  third  movements  of  his  First,  Second,  and  Third  symphonies).  Dvorak  here 
gives  us  outdoor  music,  a  pastoral  scene  suggesting  his  beloved  Bohemian  countryside 
with  birds,  babbling  brook,  and,  perhaps,  a  chase  through  the  woods  in  the  Trio  section. 

The  Andante  is  the  lyrical  and  emotional  center  of  the  work,  accounting  for  nearly 
one-third  the  Serenade's  total  length.  The  central  climax  is  set  in  even  greater  relief  by 
the  general  sense  of  breadth  and  relaxation  that  characterizes  the  rest  of  the  movement. 
Likewise,  the  rhythmically  dramatic  undercurrent  of  the  climax  takes  its  time  before 
giving  way  again  to  the  repose  of  the  opening.  The  finale  is  jaunty  and  good-natured, 
thanks  largely  to  Dvorak's  lively  choice  of  rhythms  and  the  color  contrasts  of  the  differ- 
ent instruments.  Following  a  more  lyrical  central  episode,  a  dramatic  buildup  brings  an 
unexpected  return  of  the  first-movement  march  material,  which  in  turn  gives  way  to  the 
once-more-jovial  closing  pages. 

— Marc  Mandel 


*Brahms's  Serenade  No.  1,  much  larger  in  scale,  was  written  in  1857-58,  just  before  Opus  16; 
both  these  works  are  examples  of  Brahms's  orchestral  output  dating  from  long  before  he  finally 
produced  a  completed  symphony  in  1876. 
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As  spectacular  as  a  ball  gown, 
as  simple  as  a  splash  of  perfume. 
Whatever  it  is  that  makes  you 
feel  "dressed",  youll  find  it  (and 
love  it!)  at  Macy's.  Understated 
to  uninhibited,  over  easy  to 
over  the  top,  we've  got  it  all 
(right  down  to  your  toes!).  So 
when  you're  planning  that 
unforgettable  night  on  the 
town,  don't  forget  to  plan  a  day 
(or  two!)  at  Macy's. 


New  England. ..the  place 


Karol  Szymanowski 

Stabat  Mater,  Opus  53 

Karol  Szymanowski  was  born  in  Tymoszowka,  Ukraine, 
on  October  6,  1882,  and  died  in  Lausanne,  Switzerland, 
on  March  29,  1937.  The  Stabat  Mater  grew  out  of 
earlier  plans  to  compose  a  Polish  Requiem  on  a  1 924 
commission  from  the  Princess  Edmond  de  Polignac. 
Though  nothing  came  of  that  plan,  Szymanowski  con- 
tinued to  think  about  a  liturgical  work  involving  Polish 
traditions  and  finally  chose  a  Polish  version  of  the 
"Stabat  Mater"  text  for  the  work  that  he  composed  in 
1925  and  1926.  The  first  performance  took  place  in 
Warsaw  on  January  11,  1929.  These  are  the  first  per- 
formances by  the  Boston  Symphony  Orchestra.  The 
score  calls  for  soprano,  alto,  and  baritone  soloists,  mixed 
chorus,  and  an  orchestra  consisting  of  two  flutes,  two 
oboes  (second  doubling  English  horn),  two  clarinets,  two  bassoons  (second  doubling  con- 
trabassoon),  four  horns,  two  trumpets,  timpani,  bass  drum,  triangle,  suspended  cymbal, 
tam-tam,  bells,  harp,  organ  ad  lib.,  and  strings. 

Though  he  is  highly  regarded  in  his  own  country  as  one  of  the  greatest  composers  of 
this  century  (an  acclaim  he  achieved  only  after  his  death),  the  Polish  composer  Karol 
Szymanowski  has  never  developed  the  kind  of  profile  in  the  United  States  that  would 
put  him  into  the  happy  category  of  "brand-name"  composers,  this  despite  enthusiastic 
support  by  a  number  of  performers  over  the  years,  starting  with  his  close  friends  Arthur 
Rubinstein,  who  premiered  many  of  his  piano  works,  and  Paul  Kochanski,  who  inspired 
the  two  violin  concertos  that  figure  among  his  most  important  compositions.  More  per- 
formances and  recordings  in  recent  years  may,  however,  mark  the  beginning  of  a  new 
awareness  of  the  special  character  and  quality  of  his  work.  Sometimes  compared  to 
Bartok  as  a  nationalist  who  created  a  musical  language  out  of  the  melos  of  his  people, 
Szymanowski  may  never  have  the  international  acclaim  and  influence  of  the  Hungarian 
master,  but  he  shares  with  Bartok  a  development  from  a  late  Romantic  style  to  a  highly 
individual  idiom  that  relinquished  traditional  tonality  for  polar  centers  with  a  melodic 
style  that  employs  abstracted  elements  of  his  native  folk  song. 

Szymanowski  was  scion  of  a  Polish  land-owning  family  whose  estate  at  Tymoszowka 
had  ended  up  in  Russia  at  the  time  of  the  partition  of  1793,  yet  he  always  felt  himself 
to  be  purely  Polish.  Karol  and  his  four  siblings  were  all  artistic,  and  two  of  them  be- 
came professional  musicians.  His  elder  brother  Feliks  was  a  pianist  and  composer  of 
light  music,  his  sister  Stanislawa  (called  Stasia)  a  successful  soprano  who  frequently 
performed  his  works.  When  Karol  was  nineteen,  his  father  sent  him  to  Warsaw  for  a 
more  professional  education  than  could  be  obtained  in  the  country,  though  Warsaw  was 
at  the  time  itself  quite  provincial  in  the  musical  world. 

From  an  early  date  he  was  composing  sophisticated  piano  works  and  soon  turned  to 
the  larger  scope  of  the  orchestra.  Many  of  these  early  pieces,  up  to  his  Second  Symphony, 
show  the  influence  of  Reger  and  Strauss.  But  while  working  on  his  first  opera,  Hagith, 
for  which  he  steeped  himself  in  the  culture  and  music  of  the  Arab  lands  and  the  myth- 
ology of  the  classical  world,  he  also  took  over  many  textural  and  harmonic  ideas  from 
Debussy,  Ravel,  and  Scriabin,  absorbing  their  influence  into  a  new  synthesis  of  his 
own,  a  language  of  sensuous  and  flexible  chromaticism.  Later  he  developed  a  powerful 
enthusiasm  for  the  works  of  Stravinsky's  Russian  period  as  showing  an  effective  and 
unsentimental  way  of  using  folk  materials  in  modern  composition. 

Ironically  it  was  during  the  horrors  of  World  War  I  that  he  produced  the  largest  body 
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If  There's  A  Better  Way,  We'll  Find  It. 

We're  a  law  firm  that  aims  to  solve  problems, 

not  prolong  them.  And  that  helps  reduce  our  clients' 

legal  costs.  If  you  find  that  surprising,  give  us  a  call. 

We'll  show  you  a  better  way  to  get  right  to  the  point. 


SULLIVAN  WEINSTEIN  &  MCQUAY 

COUNSELORS   AT  LAW   •   A  PROFESSIONAL  CORPORATION 
TWO  PARK  PLAZA      BOSTON,  MA  021  16      617-348-4300 
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of  his  most  successful  works,  partly  because  he  was  essentially  confined  by  circum- 
stance to  Poland.  He  had  been  traveling  in  Italy  and  North  Africa,  then  to  Rome,  Paris, 
and  London  when  Austria  issued  the  ultimatum  to  Serbia  that  finally  led  to  the  out- 
break of  war  in  August  1914.  Szymanowski  arrived  at  home  on  the  last  regular  train 
before  the  outbreak  of  war.  Unable  to  enlist  owing  to  a  childhood  leg  injury  that  had 
left  him  partially  crippled  for  life,  he  turned  inward  and  spent  the  war  years  consoli- 
dating the  musical,  ethnic,  historical,  and  geographical  influences  of  the  years  immedi- 
ately preceding.  Between  1914  and  1918  he  completed  his  Third  Symphony  (Song  of 
the  Night),  an  orchestral  song  cycle  of  Love  Songs  ofHafiz,  a  cycle  of  pieces  for  violin 
and  piano  called  Myths,  and  a  parallel  cycle  for  piano  called  Metopes.  His  First  Violin 
Concerto,  also  from  this  period,  marked  a  return  to  absolute  music.  Before  the  war 
ended,  he  also  completed  his  Third  Piano  Sonata,  First  String  Quartet,  and  two  can- 
tatas, Agave  and  Demetrio,  and  began  work  on  his  opera  King  Roger,  which  was  to 
occupy  him  until  1924.  In  the  music  of  this  period,  Szymanowski  forged  a  lush  person- 
al language  compounded  of  elements  from  the  French  impressionists,  Scriabin,  and 
Stravinsky. 

By  the  time  he  completed  King  Roger,  his  enthusiasm  for  Poland's  newly-won  inde- 
pendence played  some  role  in  his  adopting  a  musical  idiom  that  owed  a  great  deal  to 
the  folk  music  of  the  Tatra  highlands  in  southern  Poland,  where  he  had  begun  to  live 
for  several  months  of  the  year.  Most  of  his  later  works  reflect  that  interest  in  older  Polish 
traditions,  and  that  change  was  marked  particularly  by  the  composition  between  1924 
and  1926  of  the  Stabat  Mater,  to  which  we  shall  return. 

In  what  should  have  been  the  prime  of  his  creative  career,  Szymanowski  came  al- 
most to  a  full  stop  in  composition  after  accepting  the  directorship  of  the  Warsaw  Con- 
servatory in  1927.  It  proved  to  be  an  unhappy  experience,  though  he  threw  himself 
into  his  responsibilities  with  all  seriousness  and  wrote  a  number  of  articles  about 
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HUNNEMAN  &  COMPANY 


Providing  full  service  residential  Real  Estate  with  unparalleled 
record  of  excellence. . . 

Serving  the  needs  of  both  clients  and  customers  in  Wellesley 
and  Weston,  West  of  Boston,  and  beyond. . . 

Contact  our  winning  team  today. 


Thomas  F.  Aaron 

voice  mail  945-9548 


Virginia  M.  Murray,  CRS  GRI 
voice  mail  945-1302 
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23 


Marketing  Fine  Homes,  Land  And  Estates 


Swampscott 
"ROCKYLEDGE"  OCEANFRONT 

One  of  the  few  oceanfront  building  opportuni- 
ties available  on  Boston's  North  Shore.  Dra- 
matic 1±  acre  building  site  situated  high  above 
sea  level  featuring  commanding  views,  town 
sewer  and  over  260'  of  direct  ocean  frontage. 

$1,500,000 
CallLanse  Robb  617-357-8996 


Essex 
110  ACRE  "BOTHWAYS  FARM" 

A  110  acre  landmark  working  farm  featuring 
five  antique  residences,  3  barns,  2  garages, 
greenhouse  and  numerous  outbuildings. 
Rolling  fields,  gardens,  woods  and  pond 
with  potential  for  an  additional  building  site. 
Conservation  restriction.  $2,100,000 

Call  Lanse  Robb  61 7-357-8996 


Little  Compton,  Rhode  Island 
HISTORIC  SALTWATER  FARM  ON  17  ACRES 

Very  private  17  acres  consisting  of  a  nine-acre 
parcel  on  a  hillside  with  a  restored  c.1700  shin- 
gled house  with  ocean  views  and  an  eight-acre 
waterfront  parcel  with  cottage,  meadows  and 
650  feet  of  frontage  on  a  pond  with  access  to 
a  sandy  beach  and  the  ocean.         $2,200,000 

Call  Jerry  Heller  617-357-8994 


Shoreham,  Vermont 
HISTORIC  CHAMPLAIN  VALLEY  FARM 

Incredible  picture-book  property  featuring  a 
delightful,  early  1800's  Federal-style  4,000 
sq.ft.  colonial  on  87  acres  overlooking  Lake 
Champlain.  Beautiful  landscaping,  horse 
barn,  equipment  barn,  swimming  pool  and 
50+  acres  of  working  apple  orchard. 
Additional  land  available.  $387,000 

CaU  Wade  Weathers  802-660-2900 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA02109     617-723-1800 
The  Exclusive  Affiliate  of       (W\  CHRISTIE'S 


GREAT  ESTATES 
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music  (rather  than  writing  more  music)  during  that  period.  In  1929  he  resigned  from 
the  Conservatory,  both  for  reasons  of  ill-health  and  disagreement  with  many  of  the 
older  faculty  and  staff  over  the  sweeping  changes  he  had  made  in  pursuance  of  his 
views  on  the  proper  nature  of  a  musical  education.  By  this  time  his  health  was  serious- 
ly failing.  He  suffered  from  tuberculosis  and  possibly  also  cancer  of  the  lungs  and 
throat  (he  smoked  as  many  as  sixty  cigarettes  a  day)  and  began  to  drink  heavily  in 
response  to  bouts  of  depression.  He  may  also  have  become  addicted  to  morphine  or 
cocaine  to  reduce  the  pain. 

In  1930  he  moved  into  a  cottage  in  Zakopane,  a  health  resort  in  his  beloved  Tatra 
mountains.  Arthur  Rubinstein,  in  his  memoirs,  described  the  place  as  "enchanting, 
with  the  river  Dunajec  roaring  down  from  the  heights,  its  pure  and  transparent  water 
jumping  over  rocks  and  stones."  Here  Szymanowski  attempted  to  regain  his  health  and 
worked  steadily  to  complete  several  major  unfinished  pieces,  including  a  ballet-pan- 
tomime called  Harnasie  and  the  Symphonie  Concertante  for  piano  and  orchestra.  At  a 
concert  and  dinner  celebrating  his  fiftieth  birthday  in  1932,  he  was  invited  to  give  a 
speech,  but  had  to  decline,  owing  to  the  fact  that  he  could  barely  whisper.  During  the 
following  year,  in  Zakopane,  he  composed  the  Violin  Concerto  No.  2.  Though  he  lived 
nearly  four  years  longer,  this  was  his  last  work. 

Knowing  that  the  end  was  near,  and  hoping  to  provide  some  support  for  his  family, 
he  undertook  concert  tours  abroad,  a  punishing  regimen  for  a  man  in  his  condition.  He 
tried  selling  some  of  his  manuscripts  in  order  to  raise  money  to  go  to  a  sanatorium  for 
his  recurrent  tuberculosis.  One  important  concert  that  might  have  made  a  difference  to 
his  career  fell  through  owing  to  the  darkening  political  situation:  when  he  arrived  in 
Berlin  in  December  1934  for  a  series  of  concerts  to  be  conducted  by  Wilhelm  Furt- 
wangler,  he  found  that  the  Nazi  authorities  had  ordered  the  conductor  to  remove  from 
his  program  a  work  by  the  "decadent"  Paul  Hindemith.  Rather  than  give  in  to  them, 


The  residents  of  Newbury  Court  know  firsthand  now  rewarding  retirement  can  be. 
They re  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  tke  Sudbury  River  ■  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healtkcare 
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Furtwangler  resigned  his  conductorship.  Under  the  circumstances,  Szymanowski  de- 
clined to  play  under  a  replacement  conductor. 

He  spent  his  last  months  in  Switzerland  in  rapidly  declining  health  and  died  there, 
nearly  penniless.  When  Rubinstein  heard  of  his  friend's  death,  he  raised  the  money  for 
a  funeral  and  then  found — to  his  anger — that  the  Polish  government,  which  had  paid 
little  enough  attention  to  Szymanowski  in  his  lifetime,  was  willing  to  give  him  a  spec- 
tacular funeral.  As  the  pianist  wrote  in  his  memoir,  My  Many  Years: 

What  a  bitter  irony!  For  years  they  had  made  my  poor  Karol  suffer  through  their 
meanness  and  now  they  were  willing  to  spend  a  fortune  on  this  big  show.  And  what 
really  infuriated  me  was  the  fact  that  they  asked  Hitler's  government  to  make  the 
train  with  Karol's  body  stop  in  Berlin  long  enough  to  receive  military  honors. 

During  a  visit  to  Paris  in  1924  the  first  germ  of  an  idea  that  became  the  Stabat  Mater 
arose  when  Szymanowski  met  the  Princess  Edmond  de  Polignac,  one  of  the  great  music 
patrons  of  the  century,  who  had  proposed  to  commission  a  work  for  chorus  and  orches- 
tra, possibly  with  a  Polish  text.  He  thought  of  writing  a  "peasant  requiem,"  something 
that  would  be  "a  mixture  of  simple-minded  religion,  paganism,  and  a  certain  austere 
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Generational  planning 
and  family  wealth: 

An  important  part  of  a 
Fiduciary  relationship. 

If  you  have  accumulated  substantial  assets  that  will 
pass  to  heirs  in  this  and  future  generations,  you  should 
give  careful  consideration  to  how  and  when  these  funds 
can  best  be  transferred  using  generational  planning, 
trusts  and  other  tax-advantaged  plans  and  techniques. 

Founded  in  1885  as  a  family  office,  Fiduciary  has 
extensive  experience  working  with  several  generations 
of  a  family.  In  fact,  we  currently  manage  and  have  cus- 
tody of  over  $5  billion  in  assets  belonging  to  families 
and  individuals.  Our  private  ownership  and  century-old 
commitment  to  the  trust  and  asset  management  busi- 
ness ensure  a  continuity  of  service  unmatched  by  other 
institutions. 

If  you  have  $500,000  or  more  to  invest  and  would 
like  to  learn  more  about  Fiduciary  including  investment 
performance,  please  write  or  call  Donald  P.  Lee  at 
(617)  574-3425  for  a  brochure  outlining  our  services  and 
ideals. 
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TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

75  Federal  Street,  Boston,  Massachusetts  021 10-2289 
Telephone  (617)  482-5270 
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peasant  realism."  This  would  require  a  drastic  simplification  of  the  lush  musical  lan- 
guage he  had  employed  in  the  works  of  the  preceding  decade;  to  accommodate  the  plan 
for  this  piece,  he  studied  both  Polish  folklore  and  the  sacred  music  of  the  sixteenth 
century  (Polish  Renaissance  music  offered  a  rich  repository  of  examples).  These  two 
studies  convinced  him  of  the  lasting  value  of  diatonic  melody  and  triadic  harmony, 
both  employed  in  ways  that  were  newly  simple  in  his  music,  yet  powerfully  effective. 
One  of  the  essential  melodic  motives  characteristic  of  his  music,  appearing  in  a  num- 
ber of  works,  and  dubbed  by  Jim  Samson,  in  his  insightful  study  of  Szymanowski's  mu- 
sic, simply  as  "motive  (x),"  consists  essentially  of  a  figure  that  runs  up  the  first  three 
steps  of  the  minor  scale,  then  back  down  again,  sometimes  with  chromatic  changes, 
and  sometimes  turned  upside  down.  Throughout  the  Stabat  Mater,  this  figure  provides 
a  musical  thread. 

After  the  glittering  colors  of  Szymanowski's  earlier  work,  such  as  the  Symphony  No.  3, 
the  Stabat  Mater  seems  austere;  the  exotic  colors  of  Near  Eastern  elements  that  he  had 
celebrated  so  lavishly  in  the  past  disappear  into  a  subdued,  linear  sort  of  approach  with 
a  reduced  orchestral  ensemble.  Sometimes  he  suggests  plainchant  in  the  repeated  notes 
of  the  vocal  lines,  or  the  old  modes,  or  parallel  fifths  evoking  the  earliest  counterpoint 
in  western  music.  The  text  itself  is  a  Polish  paraphrase  by  Jozef  Janowski  of  the  Latin 
liturgical  poem,  which  was  a  thirteenth-century  Latin  hymn  attributed  to  Jacopone  da 
Todi  recounting  the  reaction  of  the  Virgin  Mary  to  the  crucifixion  of  Jesus.  The  poem 
is  deeply  human,  emphasizing  the  mother's  anguish  at  her  son's  torment  and  evoking 
the  sympathy  of  the  onlooker.  Szymanowski  avoids  self-conscious  dramatization  of  the 
scene.  He  divides  the  text  into  six  sections  to  create  separate  movements,  each  with  its 
own  character. 

The  very  opening  of  Szymanowski's  setting  is  hushed  and  breathless  in  its  poignancy. 
The  texture  of  sustained  orchestral  chords  and  choral  sonorities  topped  by  a  high,  sus- 
tained soprano  line  can  hardly  fail  to  remind  us  of  the  somewhat  more  familiar  Stabat 
Mater  setting  of  Francis  Poulenc,  though  that  was  composed  some  thirty  years  after 
Szymanowski's  work  (it  is  unlikely  that  Poulenc  knew  the  earlier  piece).  Following  the 
poignant  opening  stanza,  a  soft  but  insistent  rhythm  sets  in,  reminding  us  of  Szyman- 
owski's admiration  for  Stravinsky. 

The  second  movement  (equivalent  to  Quis  est  homo  qui  nonfleret)  is  more  menacing 
in  tone.  The  orchestra's  march  with  stern  offbeats  in  the  accompaniment  seemed  to 
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Christopher  Palmer  to  be  an  evocation  of  the  march  to  Calvary  behind  the  baritone's 
summons  to  weep  at  the  image  of  the  mother  beholding  her  son  in  such  torment.  The 
third  movement  (Eia  mater,  fans  amoris)  calls  for  the  soprano  and  alto  to  sing  a  lyrical 
duet  addressed  to  the  mother,  praying  to  share  in  her  grief.  For  the  fourth  movement 
(Fac  me  tecum  pie  flere),  Szymanowski  writes  for  unaccompanied  chorus  (with  soprano 
and  alto  solos)  in  the  most  "archaic"  musical  style  employed  in  the  piece,  pure  triadic 
harmonies  evoking  the  Renaissance  music  he  had  studied  in  preparation  for  the  work. 

Following  upon  the  gentle  purity  of  the  "Renaissance"  music,  the  fifth  movement 
(Virgo  virginum  praeclara)  provides  the  dramatic  climax  of  the  score,  with  the  chorus 
and  baritone  solo  chanting  on  a  B  major  sonority  over  a  sustained  C  in  the  bass — a 
tense  harmony  that  presses  the  music  onward  to  its  culmination  in  an  outburst  of  C  major 
at  the  close  of  the  movement.  Following  this,  the  last  movement  (Fac  me  cruce  custodiri) 
reverts  to  a  gently  peaceful  mood  for  the  closing  prayers. 

— Steven  Ledbetter 


KAROL  SZYMANOWSKI,  "Stabat  Mater,"  Opus  53 

(Note  that  the  Polish  and  English  versions  given  here  represent  translations  into 
each  of  those  languages  from  the  original  Latin.) 


I.  (Soprano  solo;  Sopranos  and  altos) 

Stala  Matka  bolejaca, 
kolo  krzyza  Fzy  lejaca, 
gdy  na  krzyzu  wisial  syn. 

A  jej  dusze,  potyrana, 

rozplakana,  poszarpana 

miecz  przeszywal  ludzkich  win. 

0,  jak  smutna,  jak  podcieta 
byla  Matka  Boza  swieta 
cicha  w  zalamaniu  rak! 

0,  jak  drzala  i  truchlala 
i  bolala,  gdy  patrzala 
na  synowskich  tyle  mak. 

II.  (Baritone  solo;  Chorus) 
I  ktoz  widzac  tak  cierpiaca 

Iza  nie  zacmi  sie  goraca, 
nie  drgnie,  taki  czu  jac  noz. 

I  kto  serca  nie  ubroczy, 
widzac  jak  do  krzyza  oczy 
wzbila,  z  bolu  dretwa  juz. 

Ah,  za  ludzkiego  rodu  winy 
jak  katowan  byl  jedyny, 
meki  kazdy  niosla  dzial! 

I  widziala  jak  rodzony 
jej  umieral  opuszczony, 
za  nim  Bogu  dusze  daJT. 


The  grieving  Mother 
stood  weeping  by  the  cross 
where  her  Son  was  hanging. 

Her  spirit  cried  out, 
mournful  and  sorrowing, 
as  if  pierced  with  a  sword. 

Oh,  how  sorrowful  and  afflicted 
was  that  blessed  woman, 
Mother  of  the  Only-Begotten! 

Who  would  not  weep 
to  see  Christ's  Mother 
in  such  humiliation? 


Who  is  there  who  would  not  suffer 

with  her, 
seeing  the  Mother  of  Christ 
sorrowing  for  her  Son? 

Who  could  not  be  sad  along  with  her, 
contemplating  the  Mother  of  Christ 
grieving  with  her  Son? 

For  the  sins  of  his  people 
she  saw  Jesus  in  torment, 
beaten  with  whips. 

She  saw  her  gentle  Son 
dying  desolate, 
breathing  out  his  spirit. 
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III.   (Soprano  and  alto  solos;  Sopranos 

O  Matko,  zrodlo  wszechmifosci, 
daj  mi  uczuc  moc  zalosci. 
Niechaj  z  Toba  dzwigne  bol. 

Chrystusowe  ukochanie 

niech  w  mem  sercu  ogniem  stanie. 

Krzyza  dzieje  we  mnie  wtul. 

Matko,  Matko  milosiernie 
wejrzyj.  Syna  Twego  ciernie 
w  serce  moje  wraz  jak  w  eel. 

Rodzonego,  meczonego 
Syna  Twego  ofiarnego. 
Kazn  owocna  ze  mna  dziel. 


and  altos) 

Let  me,  O  Mother,  fount  of  love, 
feel  the  force  of  your  grief 
that  I  may  mourn  with  you. 

Make  my  heart  to  burn 

for  the  love  of  Christ  my  God 

that  it  be  satisfied. 

Holy  Mother,  make  it  so  that 
the  stripes  of  the  crucified 
may  pierce  my  heart. 

With  your  injured  Son, 

who  suffered  so  on  my  behalf, 

let  me  share  his  pains. 


IV.    (Soprano  and  alto  solos;  Chorus  a  cappella) 


Spraw  niech  placze  z  Toba  razem, 
krzyza  zamkne  sie  obrazem 
az  po  moj  ostatni  dech. 

Niechaj  pod  nim  razem  stoje, 
dziele  Twoje  krwawe  zno  je. 
Twa  bolescia  zmywam  grzech. 

V.   (Baritone  solo;  Chorus) 

Panno  slodka  racz  mozo/tem 
niech  me  serce  z  Toba  spolem 
na  Golgocki  idzie  sklon. 

Niech  smierc  przyjme  z  katow  reki, 
uczestnikiem  b^de  meki, 
razow  krwawych  zbiore  plon. 

Niechaj  broczy  cialb  moje, 
krzyzem  niechaj  si§  upoje 
niech  z  milbsnych  zyj§  tchnien! 

W  morzu  ognia  zapalony, 
z  Twojej  reki  niech  oslbny 
puklerz  wezme  w  sadu  dzien! 


Let  me  weep  beside  you, 
and  mourn  the  one  crucified, 
as  long  as  I  shall  live. 

To  stand  beside  the  cross  with  you, 
sharing  willingly  with  you 
in  weeping  is  my  desire. 


Virgin  foremost  of  all  virgins, 
be  not  harsh  with  me  now: 
let  me  weep  with  you. 

Let  me  bear  Christ's  death, 
let  me  share  his  suffering 
and  remember  his  blows. 

Let  me  be  wounded  with  his  blows, 
be  intoxicated  with  this  cross 
for  the  love  of  the  Son. 

Aflame  and  burning, 

0  Virgin,  be  my  advocate 

in  the  day  of  judgment. 


VI.    (Soprano,  alto,  and  baritone  solos;  Chorus) 

Chrystus  niech  mi  bedzie  grodem. 
Krzyz  niech  bedzie  mym  przewodem, 
£aska  pokrop,  zycie  daj! 


Kiedy  cialome  sie  skruszy, 
oczyszczonej  w  ogniu  duszy 
glorje  zgotuj  niebo,  raj! 


Christ,  when  my  time  is  finished, 
grant,  through  your  Mother,  that  I  gain 
the  palm  of  victory. 

When  this  body  dies, 
let  my  soul  be  granted 
the  glory  of  paradise. 
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Week  10 


Without  Your  Annual  Fund  Gift 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and 
other  revenues  cover  just  about  60% 
of  the  Boston  Symphony  Orchestra's 
expenses  before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund 
will  help  us  continue  to  fund  outreach, 
educational,  and  youth  programs,  and 


to  attract  the  world  s  finest  musicians 
and  great  artists. 

Please,  make  your  generous  gift  to 
the  Annual  Fund-and  become  a  Friend 
of  the  Boston  Symphony  Orchestra 
today.  Because,  without  your  gift,  the 
picture  begins  to  fade. 


Yes,  I  want  to  keep  great  music  alive. 

Fd  like  to  become  a  Friend  of  the  BSO  for  the  1997-98  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ 

payable  to  the  Boston  Symphony  Annual  Fund. 


Name 


Tel. 


Address 
City 


State 


Zip 


Please  send  your  contribution  to:  Joyce  E.  Hatch,  Director  of  the 
Boston  Symphony  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax-deductible.  For  information  call 
(617)638-9251. 
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Leos  Janacek 

Glagolitic  Mass  (original  version) 


Leos  Janacek  was  born  in  Hochwald  (Hukvaldy)  in 
Northern  Moravia  on  July  3,  1854,  and  died  on  August 
12,  1928,  in  Moravska  Ostrava.  The  work  convention- 
ally known  as  the  Glagolitic  Mass  (Janacek  himself 
provided  several  versions  of  its  name),  partly  based  on  a 
Latin  Mass  sketched  in  1 908  and  never  completed,  was 
composed  in  the  last  half  of  1926;  the  complete  first 
draft  was  written  in  the  two  weeks  from  August  2  to 
August  1  7.  Janacek  completed  the  full  score  on  October 
15,  1926,  though  he  continued  to  make  dozens  of  revi- 
sions, according  to  his  usual  custom,  some  of  the  changes 
coming  as  late  as  vocal  rehearsals  in  November  1927 
(some  of  these  late  changes  seem  to  have  been  forced  on 
him  owing  to  deficiencies  in  the  abilities  of  the  first  per- 
formers). The  premiere  of  the  Glagolitic  Mass  took  place  on  the  morning  of  Monday,  De- 
cember 5,  1927,  in  the  concert  hall  of  the  Sokol  Stadium  in  Brno  (then  in  Czechoslovakia, 
now  in  Moravia);  Jaroslav  Kvapil  conducted.  The  American  premiere  took  place  at  the 
Metropolitan  Opera  in  New  York  on  October  26,  1930,  with  Artur  Bodanzky  conducting. 
The  only  previous  Boston  Symphony  performances  (using  the  traditional  version  pub- 
lished after  Janacek  s  death)  took  place  in  November  1978;  Andrew  Davis  conducted, 
with  soloists  Esther  Hinds,  Joy  Davidson,  John  Mitchinson,  and  Victor  Braun,  the  New 
England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  conductor,  and  organist  Gillian 
Weir.  The  edition  to  be  performed  here,  edited  by  Paul  Wingfield,  reconstructs  the  original 
state  of  the  score  before  changes  that  Janacek  was  forced  to  make  during  the  rehearsal 
period.  The  present  performances  are  the  American  premiere  of  this  version.  The  score 
calls  for  soprano,  alto,  tenor,  and  bass  soloists,  mixed  chorus,  and  an  orchestra  of  four 
flutes  (second,  third,  and  fourth  doubling  piccolo),  two  oboes  and  English  horn,  three 
clarinets  (third  doubling  bass  clarinet),  three  offstage  clarinets,  three  bassoons  (third 
doubling  contrabassoon),  four  horns,  four  trumpets,  three  trombones,  tuba,  three  timpani, 
percussion  (small  drum,  triangle,  tam-tam,  cymbals,  bells),  two  harps  (second  ad  lib.), 
celesta,  organ,  and  strings. 

So  often  do  we  hear  about  musical  prodigies  like  Mozart,  Schubert,  and  Mendelssohn 
that  we  tend  to  forget  the  other  end  of  the  scale,  the  composer  whose  mastery  develops 
very  slowly,  but  steadily,  leading  to  a  series  of  masterpieces  written  at  an  advanced  age. 
There  are  two  classic  instances  of  composers  whose  real  artistic  achievement  began 
after  the  age  of  fifty,  the  eighteenth-century  French  composer  Rameau  and  the  twentieth- 
century  Moravian  composer  Janacek.  (Living  composers  are  well  represented  in  this 
way  by  the  likes  of  Sir  Michael  Tippett  and  George  Perle.) 

Janacek  had  composed  prolifically  from  the  mid-1870s  in  just  about  every  possible 
medium — piano  and  chamber  music,  orchestral  work,  opera,  choral  pieces,  and  folk 
music  arrangements.  Only  with  the  premiere  in  January  1904  of  his  opera  Jeji  pastorky- 
na,  ("Her  Step-Daughter"),  known  outside  of  Czechoslovakia  as  Jenufa,  did  he  produce 
a  piece  that  was  widely  recognized  as  a  masterwork;  it  was  the  first  in  a  string  of  eight 
powerful  operas  composed  in  the  next  twenty-four  years.  Worldwide  recognition  came 
even  later:  it  took  Jenufa  twenty  years  to  get  to  the  Metropolitan  Opera,  and  by  then 
Janacek  had  completed  all  his  works  except  those  that  came  in  a  final  vigorous  bouquet 
of  fresh  invention — a  remarkable  series  of  works  including  the  wind  sextet  Mlddi  ("Youth") 
and  the  two  string  quartets  (subtitled  The  Kreutzer  Sonata  and  Intimate  Letters,  respec- 
tively), a  Concertino  for  piano,  two  violins,  viola,  clarinet,  horn,  and  bassoon,  his  last 
completed  orchestral  work,  the  Sinfonietta  (1926),  the  powerful  Glagolitic  Mass,  and  his 
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last  opera,  From  the  House  of  the  Dead  (1927-28). 

The  Glagolitic  Mass  was  composed  immediately  after  the  Sinfonietta,  and  the  listen- 
er who  knows  the  earlier  piece  will  certainly  recognize  some  stylistic  similarities  in  the 
later  work,  especially  in  the  processional  music,  which  comes  from  exactly  the  same 
sensibility  as  the  great  brass  fanfares  of  the  Sinfonietta.  At  the  same  time,  much  of  the 
Mass  is  strikingly  different  in  expression — tense  and  nervous,  building  to  climactic  out- 
bursts and  ending  with  music  that  seems  more  redolent  of  doubt  than  of  faith.  Perhaps 
this  is  inevitable  in  a  piece  based  on  a  liturgical  text  written  so  soon  after  the  close  of 
the  most  horrifying  war  yet  known  to  a  suffering  humanity.  Probably  no  single  event  in 
European  history  did  more  to  dislodge  from  the  minds  of  millions  all  religious  faith,  to 
say  nothing  of  political  stability  or  even  a  sense  of  chivalry  in  the  romantic  manifesta- 
tions that  had  been  found  among  the  upper  classes  in  the  nineteenth  century.  And 
Janacek  explicitly  denied  that  his  work  was  the  product  of  a  strong  religious  sensibili- 
ty. When  critic  Ludvik  Kundera  wrote  in  the  Prague  journal  Tempo,  in  February  1928, 
"Janacek,  an  old  man,  now  a  firm  believer,  feels  with  increasing  urgency  that  his  life's 
work  should  not  lack  an  element  expressing  his  relationship  with  God...  To  this  end 
the  Mass  text  serves  him  best,  as  with  so  many  composers  before  him,"  the  composer 
felt  called  upon  to  reply  (though  using  the  plural  "they"  to  refer  to  Kundera's  comment 
without  naming  him): 

You  know  what  they  wrote  about  me:  "an  old  man,  now  a  believer."  But  this  only 
annoyed  me  and  I  said,  "You,  youngster,  for  one  thing  I  am  no  old  man,  and  I  am 
not  at  all  a  believer;  no,  not  at  all.  Until  I  see  for  myself." 

Certainly  the  Glagolitic  Mass  could  not  be  performed  as  part  of  a  liturgical  service, 
even  today,  when  Latin  is  no  longer  required  as  the  language  of  the  Mass,  because 
Janacek  omitted  certain  words  of  the  text  (marked  in  square  brackets  in  the  version 
printed  below).  In  his  mind,  the  decision  to  set  the  text  of  the  Mass  in  the  Old  Slavonic 
language  was  as  much  a  patriotic  and  political  statement  as  it  was  an  expression  of  re- 
ligious faith  or  doubt.  In  the  article  just  quoted,  he  went  on:  "...  I  want  to  associate  my 
work  with  this  year  [i.e.,  with  1928,  the  tenth  anniversary  of  the  founding  of  Czecho- 
slovakia]. In  it  I  wanted  to  portray  faith  in  the  certainty  of  the  nation,  not  on  a  religious 
basis,  but  on  a  strong  moral  foundation  which  calls  God  as  a  witness." 

A  word  about  the  title:  "Glagolitic  Mass"  has  come  to  be  the  familiar  title  for  the  piece, 
and  it  has  the  advantage  of  being  a  translation  of  the  many  different  versions  of  the  title 
that  Janacek  gave  the  work  while  he  was  writing  it  (Glagolska  Mse,  Msa  Glagolskaja, 
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Glagolskaja  Missa),  though  he  also  referred  to  it  as  the  "Slavonic  Mass"  (Misa  Slavonija), 
which  is  really  a  more  accurate  name.  It  was  the  composer's  intention  to  compose  his 
Mass  in  Old  Slavonic,  the  precursor  of  the  modern  differentiated  Slavic  languages, 
which  were  still  essentially  uniform  as  late  as  the  end  of  the  first  millenium  A.D.  The 
first  Christian  missionaries  to  the  Slavs,  Cyril  (827-869)  and  Methodius  (ca.  815-885), 
used  this  language,  formally  known  as  Old  Church  Slavonic,  for  their  teaching,  and 
they  translated  parts  of  the  Bible  into  it — the  earliest  written  Slavic  language.  To  sym- 
bolize the  independence  of  this  effort,  Cyril  invented  a  new  alphabet  called  "Glagoli- 
tic"  (from  "glagolii"  "word"),  a  complicated  form  of  script  partly  derived  from  the 
Greek  alphabet,  but  also  employing  Coptic,  Hebrew,  and  Samaritan  characters.  Over 
the  ensuing  centuries,  wars,  political  changes,  and  movements  of  non-Slavic-speaking 
peoples  into  the  region  resulted  in  the  general  abandonment  of  the  language  and  its 
script.  (Cyril  is  also  credited  with  inventing  the  very  different  alphabet  still  used,  in  its 
modern  descendants,  for  Russian,  Ukrainian,  Bulgarian,  and  Serbian,  while  Czech  and 
Polish  adopted  the  Latin  alphabet.) 

Long  before  the  early  twentieth  century,  Old  Church  Slavonic  was  a  language  entirely 
forgotten  and  unused,  the  domain  of  scholars  only.  Janacek's  decision  to  use  this  lan- 
guage for  his  Mass  setting  was  a  patriotic  one,  but  it  led  to  many  difficulties,  because 
he  was  unable  to  find  a  good  version  of  the  text,  and  he  wrote  his  music  using  several 
different  sources.  Long  after  the  composition  had  been  performed  and  published — and 
long  after  the  composer's  death — scholars  have  continued  to  attempt  to  give  it  a  single, 
grammatically  accurate  textual  structure. 

As  for  "Glagolitic,"  the  name  has  no  real  meaning  in  the  present  context,  because 
neither  Janacek  nor  his  singers  could  possibly  have  read  the  difficult  and  long-anti- 
quated Glagolitic  alphabet.  At  best,  the  title  Glagolitic  Mass  can  mean  "a  Mass  com- 
posed in  the  language  that  was  once  written  with  Glagolitic  characters."  Some  writers 
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now  prefer  the  more  accurate  title  Slavonic  Mass,  but  Glagolitic  Mass  is  so  much  more 
evocative  and  colorful  that  it  will  probably  retain  its  place  in  the  general  favor. 

Janacek  had  written  a  number  of  small  sacred  compositions  in  the  1870s  and  1880s, 
but  very  little  in  his  maturity,  and  he  had  never  before  been  interested  in  composing  a 
full-scale  Mass,  partly  because,  during  the  late  nineteenth  century,  the  Catholic  church 
disapproved  of  large-scale  orchestrally  accompanied  Mass  settings  in  the  liturgy.  A 
historicizing  movement  called  Cecilianism  (after  the  legendary  St.  Cecilia)  called  for 
music  based  on  pre-Classical  styles  for  the  church  service,  with  Palestrina  as  the  model 
held  in  highest  esteem.  This  was  a  far  cry  from  any  kind  of  music  that  Janacek  felt 
called  upon  to  write.  Ironically,  though,  he  did  once  compose  at  least  part  of  a  poly- 
phonic Mass  (in  Latin),  and  that  work  plays  a  part  in  the  very  different  Slavonic  Mass 
of  his  last  years. 

In  1907-08,  he  began  to  compose  that  Mass  setting  for  chorus  and  organ,  a  work  that 
would  fit  the  prescription  of  the  Cecilians.  He  composed  only  the  opening  Kyrie,  the 
closing  Agnus  Dei,  and  a  good  chunk  of  the  central  Credo.  At  some  point  during  the 
year,  he  dictated  some  of  it  to  his  composition  pupils  at  the  Brno  Organ  School  as  a 
model  of  how  to  set  a  sacred  text  to  music.  Eighteen  years  later  he  drew  upon  that  half- 
finished  score  when  writing  the  Glagolitic  Mass — and  then  destroyed  the  original  manu- 
script. Some  parts  of  it  survive  because  one  of  Janacek's  pupils  that  year,  Vilem  Petrzel- 


'iiyiii 


aiiramgs  anti 
s  in  Boston 


Paintings,  Prints  &  Sculpture 

American  &  European 
Furniture 

Oriental  Rugs  &  Tapestries 

Silver  &  Jewelry 

Porcelain  &  Glass 

Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


39 


A  seat  in  Symphony  Hall — 


a  gift  for  all  seasons. 


©JBLimited 


Your  tax-deductible  contribution  of  $10,000  will  endow  and 
name  a  seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Julie  Diaz 
Campaign  Director 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9275 


40 


ka,  assembled  his  own  class  notes  and  those  of  some  of  the  other  students  he  was  able 
to  track  down  in  order  to  recreate  what  he  could  of  the  score;  then  he  completed  the 
rest  of  the  work  himself  and  orchestrated  it.  This  recreation  of  a  lost  piece  is  particu- 
larly interesting  because  it  allows  us  to  see  that  Janacek  preserved  his  old  fragment 
and  reused  virtually  all  of  it  in  the  corresponding  movements  of  the  later  piece,  though 
of  course  he  also  added  a  great  deal  that  was  new.  Even  in  class,  he  had  said  to  his 
students,  "Write  Latin,  but  think  Czech."  Whether  or  not  he  envisioned  composing  a 
Slavonic  Mass  at  this  time,  he  was  certainly  ready  to  do  so  in  1921  when  he  met  Arch- 
bishop Leopold  Precan  during  his  holiday  in  Hukvaldy.  He  mentioned  to  the  prelate 
that  he  had  recently  visited  a  nearby  church  where  he  had  found  the  music  to  be  "fee- 
ble." The  Archbishop  replied,  "Well,  maestro,  you  should  compose  something  your- 
self." Janacek  insisted  that  he  was  not  interested  in  composing  a  Latin  text,  but  that  if 
he  could  get  hold  of  the  Mass  in  Old  Church  Slavonic,  that  would  interest  him  greatly. 
Indeed,  this  conversation  must  have  started  the  idea  germinating  seriously,  because  in 
the  end  Janacek  dedicated  the  score  to  Precan. 

One  of  Janacek's  pupils  knew  a  source  for  the  text,  edited  by  an  authority,  Josef  Vajs, 
who  helpfully  marked  the  accented  syllables  (this  was  an  important  point,  since  Old 
Slavonic  had  variable  accents  on  its  words — like  modern  Russian — while  modern  Czech 
is  largely  accented  on  the  first  syllable).  It  took  another  five  years  before  Janacek  actu- 
ally set  himself  to  composing  his  Slavonic  Mass.  The  bulk  of  the  drafting  came  in  just 
three  weeks  in  early  August  1926.  Whether  this  speedy  act  of  composition  was  the  re- 
sult of  a  lot  of  previous  planning  (with  the  assistance  of  the  older  Mass  sketch  as  a 
basis),  or  whether  it  had  to  do  with  the  terrible  weather  in  Luhacovice  ("rain  poured 
down  day  after  day,"  Janacek  wrote),  he  had  a  solid  draft  by  August  17.  This  included 
all  of  the  standard  movements  of  the  liturgical  Mass  setting  with  the  addition  of  the 
Uvod  as  the  first  movement  (it  is  now  the  second),  and  of  the  Intrada  between  the  Gloria 
and  the  Credo  (it  now  opens  and  closes  the  work).  He  had  not  yet  composed  the  power- 
ful organ  solo  that  follows  the  Agnus  Dei,  and  there  is  no  indication  that  the  Intrada 
would  be  repeated  at  the  end  of  the  score. 

For  more  than  a  year,  as  Janacek  finished  and  revised  his  score,  he  made  constant 
alterations,  both  to  the  music  and  to  the  text  (the  latter  often  with  the  assistance  of 
scholars).  But  some  of  these  changes  never  made  it  into  the  copyists'  versions  on  which 
the  published  score  was  based.  Moreover,  the  composer's  own  death  only  eight  months 
after  the  premiere  meant  that  the  final  editing  and  clearing  up  of  inconsistencies  be- 
tween the  various  manuscript  copies  and  the  various  texts  could  not  be  made — at  least 
not  with  input  from  the  composer  himself. 

In  November  1927,  during  rehearsals  for  the  premiere,  five  major  alterations  of  his 
score  were  forced  upon  the  composer.  In  the  Uvod  he  had  to  simplify  the  rhythmic 
structure  (which  daringly, combined  patterns  of  three,  five,  and  seven  notes  in  three  dif- 
ferent planes)  to  something  far  less  exciting.  A  rhythmic  simplification  needed  to  be 
made  at  the  opening  of  the  Gospodi  (Kyrie)  as  well.  In  the  original  Veruju  (Credo),  Jana- 
cek called  for  three  clarinets  "offstage,  if  possible"  for  forty  measures  in  the  middle  of 
the  movement.  He  had  to  settle  for  performance  onstage,  though  this  throws  the  bal- 
ance off  drastically  and  changes  the  character  of  the  passage — and  that's  how  it  found 
its- way  into  the  published  score.  The  most  serious  change  came  later  in  the  same  move- 
ment, in  the  orchestral  interlude  that  precedes  "he  was  crucified,"  which  was  completely 
rewritten.  And  finally,  a  fourteen-bar  cut  was  made  in  Svet  (Sanctus),  an  entire  section 
of  "Osanna."  In  addition,  Janacek  left  written  instructions  that  were  later  disregarded: 
he  wanted  the  Intrada  to  performed  both  at  the  beginning  and  end  of  the  score,  thus 
creating  a  nine-movement  work  in  which  five  central  choral  movements  are  framed  by 
two  pairs  of  instrumental  movements.  We  know  (from  the  reminiscences  of  the  repeti- 
teur  at  the  first  performance)  that  the  rhythmic  simplifications  were  forced  on  the  com- 
poser because  the  orchestra  simply  could  not  manage  to  figure  out  the  complex  rhythms, 
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and  the  singers  had  repeated  difficulty  with  the  5/4  rhythm  of  the  Gospodi.  The  other 
changes  were  also  made  either  because  the  parts  proved  too  difficult  for  the  singers  or 
because  the  orchestra  did  not  have  modern  tunable  timpani  (required  in  a  complex  pas- 
sage). The  cut  made  in  the  center  of  the  Veruju  (before  "he  was  crucified")  eliminates 
one  of  the  most  imaginative  examples  of  Janacek's  orchestration.  All  of  these  points, 
and  many  smaller  ones,  have  been  dealt  with  in  the  new  edition  by  Paul  Wingfield,  the 
basis  of  the  present  performances.  I  have  drawn  this  entire  discussion  from  Wingfield's 
study  of  the  work  in  the  Cambridge  Music  Guides  series. 

As  it  stands  in  the  original — and  now  reconstructed — version,  the  Glagolitic  Mass 
is  an  even  more  powerful  example  of  the  aging  Janacek's  extraordinary  imagination  in 
matters  of  musical  drama  and  color.  The  music,  like  all  of  Janacek's  mature  works, 
grows  out  of  the  interplay  of  many  "small  thematic  fragments,  repeated,  alternated, 
developed,  and  intertwined.  The  work  stands  firmly  in  the  tradition  of  Czech  festal 
Masses  in  providing  an  elaborate  processional  movement  (Intrada)  for  the  entrance 
and  exit  of  the  participants  in  the  service,  even  though — as  previously  noted — this 
work  cannot  serve  a  strictly  liturgical  function. 

Following  the  festive  processional,  the  Uvod  is  an  energetic  interplay  of  different 
rhythms  (though  with  the  same  melodic  content)  that  generates  a  nervous  excitement 
from  beginning  to  end.  The  traditional  form  of  the  Kyrie,  with  its  three-sentence  text,  is 
ABA,  and  Janacek's  Gospodi  follows  that  basic  pattern,  with  the  soprano  soloist  enter- 
ing for  the  middle  section.  The  soprano  solo  also  opens  the  Slava  (Gloria),  dispelling 
the  somber  mood  at  the  end  of  the  Kyrie  with  what  the  composer  referred  to  as  a  "glori- 
ous shout."  The  lilting  rhythm  of  the  opening  material  returns  several  times  in  a  kind 
of  free  rondo  pattern. 

Janacek  chooses  to  divide  up  the  text  of  the  Veruju  (Credo)  in  an  untraditional  way, 
to  strong  dramatic  effect.  The  movement  opens  with  a  well-defined  rhythmic  motive 
that  accompanies  the  word  "veruju"  ("I  believe")  at  several  reappearances,  but,  unlike 
older  settings,  which  tend  to  have  major  divisions  between  the  sentences  referring  to 
the  Father,  the  Son,  and  the  Holy  Ghost,  Janacek  carries  the  flow  through  to  the  state- 
ment of  the  Incarnation,  providing  a  major  break  in  the  middle  of  what  would  normally 
be  the  second  subdivision.  Here  he  inserts  an  extended  dramatic  orchestral  interlude 
prefiguring  the  statement  dealing  with  the  crucifixion,  the  passage  that  was  the  most 
drastically  changed  from  the  composer's  original  conception  at  the  premiere. 

The  traditional  Sanctus  (here  Svet)  contains  two  linked  sections,  the  Sanctus  and 
Benedictus,  each  of  which  ends  with  the  words  "Hosanna  in  the  highest,"  which  are 
often  sung  to  the  same,  or  similar,  music  as  a  kind  of  refrain.  Janacek  omits  the  first 
statement  of  the  Osanna  but  repeats  the  texts  of  the  Benedictus  and  Osanna  sections 
{BlagoslovVen  and  Osana)  in  brilliant  and  animated  music.  The  closing  vocal  section, 
Agnus  Dei  (Agnece  Bozij)  traditionally  begins  with  a  prayer  for  forgiveness  of  sin  and 
ends  with  a  plea  for  peace,  and  this  usually  serves  to  provide  a  gentle  resolution  to  the 
internal,  psychological  drama  of  the  Mass  text.  But  Janacek  omits  the  prayer  for  peace. 
His  text  closes  with  "have  mercy  upon  us,"  leaving  the  central  part  of  the  work  in  a 
mood  not  of  consolation  or  even  resignation,  but  something  more  like  despair.  The  dark 
mood  is  further  reinforced  by  the  drama  of  the  organ  solo  (Varhany  solo)  that  follows; 
this  never  slackens  in  its  unrelenting  fury,  exploding  in  the  key  that,  earlier  in  the  piece, 
had  been  connected  to  the  drama  of  the  crucifixion.  To  hear  the  festive  Intrada  after 
the  dark  organ  solo  is  unsettling.  Its  function  in  a  regular  Mass  would  be  to  lead  the 
clergy  and  the  congregation  out  of  the  service,  strengthened  for  the  week  ahead.  But 
the  drama,  the  near-hysteria  sometimes,  and  the  somber  moods  of  the  Glagolitic  Mass 
color  one's  memory  even  in  the  face  of  passages  of  great  affirmation. 

— S.L. 
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JANACEK,  "Msa  Glagolskaja"  ("Glagolitic  Mass") 

(Note  on  the  text:  The  following  Slavonic  text  is  the  version  published  in  Paul 
Wingfield's  edition  of  the  score,  the  cumulative  work  of  a  number  of  editors  over 
the  years  to  produce  the  most  accurate  Old  Slavonic  text  for  the  work.  Janacek 
occasionally  repeated  some  parts  of  the  text  out  of  order;  these  appear  in  paren- 
theses. He  also  omitted  some  parts  of  the  liturgical  text  of  the  Mass;  such  pas- 
sages are  marked  by  square  brackets  and  italics.) 


Intrada 


Pro 


cession 


Uvod 


Introit 


Gospodi 

Gospodi,  pomiluj. 
Chrste,  pomiluj. 
Gospodi,  pomiluj. 


Kyrie 

Lord,  have  mercy. 
Christ,  have  mercy. 
Lord,  have  mercy. 


Slava 

Slava  vo  vysn'ich  Bogu 
i  na  zeml'i  mir,  clovekom 
blagovol'enija. 

ALLEGRO 

Chvalim  te,  blasgoslovl'ajem  te, 

klan'ajem  ti  se,  slavoslovim  te, 

TEMPO  I 

chvaly  vzdajem  tebe  velikyje  radi 

slavy  tovjeje, 
[Gospodi  Boze,  Cesarju  nebeskyj,] 

MODERATO 

Boze  Otce  Vsemogyj. 

Gospodi,  Synu  jedinorodnyj, 

Isuse  Chrste; 
Gospodi  Boze,  Agnece  Bozij, 

Synu  Otce, 
vzeml'ej  grechy  mira,  pomiluj  nas. 

[VezemVej  grechy  mira,]  primi 

mol'enija  nasa. 
Sedej  o  desnuju  Otca,  pomiluj  nas. 

MAESTOSO 
Jako  ty  jedin  svet; 
ty  jedin  Gospod; 
ty  jedin  vysn'ij,  Isuse  Chrste 
so  Svetym  Duchom,  vo  slave  Boga 
Otca. 


ALLEGRO- 
Amin. 


-PRESTO 


Gloria 

Glory  be  to  God  in  the  highest, 
and  in  earth  peace,  good  will  toward 
men. 

We  praise  thee,  we  bless  thee, 
we  worship  thee,  we  glorify  thee, 

we  give  thanks  to  thee  for  they  great 

glory, 
[0  Lord  God,  heavenly  king,] 

God  the  Father  Almighty. 
Lord,  the  only-begotten  son, 

Jesus  Christ; 
Lord  God,  Lamb  of  God, 

Son  of  the  Father, 
that  takest  away  the  sins  of  the  world, 

have  mercy  upon  us. 
[Thou  that  takest  away  the  sins  of  the 

world,]  receive  our  prayer. 
Thou  that  sittest  at  the  right  hand  of  the 

Father,  have  mercy  upon  us. 

For  thou  only  art  holy; 
thou  only  art  the  Lord; 
thou  only  art  most  high,  O  Jesus  Christ 
with  the  Holy  Ghost,  in  the  glory  of  God 
the  Father. 

Amen. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Week  10 


I 


Veruju 

Credo 

CON  MOTO 

Veruju  v  jedinogo  Boga,  Otca 

I  believe  in  one  God,  the  Father 

Vsemogustago, 

Almighty, 

Tvorca  nebu  i  zeml'i, 

maker  of  heaven  and  earth, 

vidimym  vsem  i  nevidimym. 

of  all  things  visible  and  invisible. 

(Amin.) 

(Amen.) 

(Veruju)  i  v  jedinogo  Gospoda 

And  (I  believe)  in  one  Lord 

Isusa  Chrsta, 

Jesus  Christ, 

Syria  Bozija  jedinorodnago, 

the  only-begotten  Son  of  God, 

i  ot  Otca  rozdenago 

and  begotten  of  his  Father  before 

prezde  vsech  vek, 

all  worlds, 

UN  POCO  MENO  MOSSO 

1                            Boga  ot  Boga,  Svet  ot  Sveta, 

God  of  God,  Light  of  Light, 

Boga  istina  ot  Boga  istinago, 

very  God  of  very  God, 

\                             rozdena,  ne  stvor'ena,  jedinosustna 

begotten,  not  made,  being  of  one 

:                                                OtCU, 

substance  with  the  Father, 

imze  vsa  byse; 

by  whom  all  things  were  made; 

ize  nas  radi  clovek 

who  for  us  men 

i  radi  nasego  spasenija  snide  s  nebes, 

and  for  our  salvation  came  down 

from  heaven, 

i  vplti  se  ot  Ducha  Sveta  iz  Marije 

and  was  incarnate  by  the  Holy 

Devy, 

Ghost  of  the  Virgin  Mary, 

[i  vcloveci  se,] 

[and  was  made  man,] 

TEMPO  I 

(veruju,) 

(I  believe,) 

ANDANTE-UN  POCO  PIU  MOSSO-MODERATO 
raspet  ze  za  ny  [pri  Pontijscem  Pilate], 

mucen  i  pogreben  byst; 

ANDANTE 

i  voskrse  v  tretij  den  po  Pisaniju; 


and  was  crucified  also  for  us 

[under  Pontius  Pilate] 
he  suffered  and  was  buried; 

and  on  the  third  day  he  rose  again 
according  to  the  Scriptures, 
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i  vzide  na  nebo, 
sedit  o  desnuju  Otca; 
i  paky  imat  priti 
sudit  zivym  i  mrtvym 

ALLEGRO 

so  slavoju; 

jegoze  cesarstviju  nebudet  konca. 

MODERATO 

(Veruju)  i  v  Ducha  Svetago, 
Gospoda  i  zivotvorestago 
ot  Otca  i  Syna  ischodestago, 

s  Otcem  ze  i  Synom  kupno 
poklan'ajerna  i  soslavima, 
ize  glagolal  jest  Proroky; 

MAESTOSO 

i  jedinu  Svetuju,  Katolicesku 

i  Apostolsku  Crkov; 

i  spovedaju  jedino  krstenije 

v  otpustenije  grechov; 

i  caju  voskrsenija  mrtvych 

TEMPO  I 

i  zivota  budustago  veka.  Amin. 

Svet 

MODERATO 

Svet,  svet,  svet,  Gospod  Bog  Sabaot, 

CON  MOTO 

plna  sut  nebesa  i  zeml'a  slavy  tvojeje. 

[Osana  vo  vysnich.] 

MENO  MOSSO 

Blagoslovl'en  gredyj  v  ime  Gospodn'e. 


and  ascended  into  heaven, 

and  sitteth  at  the  right  hand  of  the  Father; 

and  he  shall  come  again 

to  judge  the  quick  and  the  dead 

with  glory; 

and  his  kingdom  shall  have  no  end. 

And  (I  believe)  in  the  Holy  Ghost, 

the  Lord  and  giver  of  life, 

who  proceedeth  from  the  Father  and 

the  Son, 
who  with  the  Father  and  the  Son  together 
is  worshipped  and  glorified, 
who  spake  by  the  Prophets; 

and  in  one  holy,  catholic 

and  apostolic  church; 

and  I  acknowledge  one  baptism 

for  the  remission  of  sins; 

and  I  look  for  the  resurrection  of  the  dead 

and  the  life  of  the  world  to  come.  Amen. 
Sanctus 

Holy,  holy,  holy,  Lord  God  of  Hosts, 

heaven  and  earth  are  full  of  thy  glory. 
[Hosanna  in  the  highest.] 

Blessed  is  he  that  cometh  in  the  name 
of  the  Lord. 


ALLEGRO 

Osana  vo  vysn'ich. 

Agnece  Bozij 

Agnece  Bozij,  [vzemVej  grechy  mira,] 

pomiluj  nas. 
Agnece  Bozij,  vzeml'ej  grechy  mira, 

[pomiluj  nas.] 

Agnece  Bozij,  [vzeml'ej  grechy  mira, 

daruj  man  mir,] 

pomiluj  nas. 

Varhany  solo 

ALLEGRO-UN  POCO  PIU  MOSSO-PRESTO 


Hosanna  in  the  highest. 

Agnus  Dei 

O  Lamb  of  God,  [that  takest  away  the  sins 

of  the  world,]  have  mercy  upon  us. 
O  Lamb  of  God,  that  takest  away  the 

sins  of  the  world, 

[have  mercy  upon  us.] 
O  Lamb  of  God,  [that  takest  away  the 

sins  of  the  world,  grant  us  thy  peace,] 

have  mercy  upon  us. 

Organ  solo 


Intrada 


Procession 
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Week  10 


Mr.  Thomas  H.  White,  former  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  Villagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  hirn  to  Fox  Hill  Village.  If  you  are  looking  for  a  retire- 
ment commiinity  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England  s  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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There  are  two  good  studies  of  Dvorak  by  John  Clapham:  Antonin  Dvorak:  Musician  and 
Craftsman,  more  concerned  with  the  composer's  music  than  with  his  life  (St.  Martin's, 
currently  out  of  print),  and  Antonin  Dvorak,  a  more  purely  biographical  account  (Norton). 
Clapham  also  contributed  the  Dvorak  article  to  The  New  Grove,  now  also  available  sep- 
arately in  The  New  Grove  Late  Romantic  Masters,  along  with  the  complete  Grove  articles 
on  Bruckner,  Brahms,  and  Wolf  (Norton  paperback).  The  most  important  source  materi- 
als for  Dvorak's  life  were  published  by  Otakar  Sourek  in  Antonin  Dvorak:  Letters  and 
Reminiscences  (Artia).  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series  is  an 
enthusiastic  brief  survey  of  life  and  works  (Littlefield  paperback).  Also  useful  are  Robert 
Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  &  Concertos  (University  of  Washing- 
ton paperback)  and  Julius  Harrison's  chapter  on  Dvorak  in  The  Symphony:  I.  Haydn  to 
Dvorak,  edited  by  Robert  Simpson  (Pelican  paperback).  Some  of  the  best  recent  research 
on  Dvorak,  along  with  first  English  translations  of  important  sources  previously  avail- 
able only  in  Czech,  can  be  found  in  Dvorak  and  his  World,  edited  by  Michael  Becker- 
man  (Princeton).  Many  of  the  recordings  of  the  D  minor  Serenade  for  Winds  share  a 
disc  with  Dvorak's  other  serenade,  the  delightful  E  minor  work  for  strings,  Opus  22. 
Two  fine  recordings  with  this  coupling  include  those  of  the  St.  Paul  Chamber  Orchestra 
conducted  by  Hugh  Wolff  (Teldec)  and  the  English  Chamber  Orchestra  performing  con- 
ductorless,  though  Charles  Mackerras  conducts  the  ECO  strings  in  the  other  serenade 
(Classics  for  Pleasure). 

For  a  long  time  serious  writing  about  Szymanowski  was  only  available  in  Polish.  Hap- 
pily there  are  now  some  excellent  sources  of  information  beyond  Teresa  Chylinska's 
fine  article  in  The  New  Grove.  Christopher  Palmer's  Szymanowski,  in  the  splendid  BBC 
Music  Guides  series,  is  a  first-rate  overview  of  the  composer's  life  and  works  in  a  read- 
able, compact  form.  For  a  more  concentrated  view  of  his  work — though  not  overly  tech- 
nical— Jim  Samson's  The  Music  of  Szymanowski  is  very  fine  (Crescendo).  Simon  Rattle 
has  recorded  the  Stabat  mater  with  the  City  of  Birmingham  Symphony  Orchestra  and 
Chorus  with  Elzbieta  Szmytka,  Florence  Quivar,  and  John  Connell  as  soloists  (EMI  Clas- 
sics, with  Szymanowski's  Litany  to  the  Virgin  Mary  and  Symphony  No.  3  filling  out  the 
disc).  Robert  Shaw's  recording  of  the  work  with  the  Atlanta  Symphony  Orchestra  and 
Chorus,  with  Christine  Goerke,  Marietta  Simpson,  and  Victor  Ledbetter  as  the  soloists, 
offers  also  the  plainsong  Stabat  mater  and  Francis  Poulenc's  Latin  setting  (Telarc). 

The  fullest  account  of  Janacek's  life  and  work  in  English  is  to  be  found  in  Leos  Jand- 
cek  by  Jaroslav  Vogel  in  the  revised  edition  by  Karel  Janovicky  (Norton).  John  Tyrrell's 
article  on  Janacek  in  The  New  Grove  is  a  fine  introduction;  this  is  also  available  in 
paperback  as  part  of  The  New  Grove  Modern  Masters  I  (Norton).  A  new  volume  in  the 
valuable  Cambridge  Music  Handbooks  series  is  devoted  to  the  Glagolitic  Mass.  Written 
by  Paul  Wingfield,  who  also  prepared  the  edition  of  the  original  version  of  the  work 
used  in  these  performances,  it  provides  a  thorough  guide  to  almost  every  question  one 
might  have  about  the  piece,  including  linguistic  issues,  compositional  and  performance 
history,  and  musical  style.  The  only  recording  currently  available  that  offers  the  original 
version  of  the  score  given  in  these  performances  is  that  with  Sir  Charles  Mackerras 
leading  the  Danish  National  Radio  Symphony  Orchestra  and  Choir,  with  soloists  Tina 
Kiberg,  Randi  Stene,  Peter  Svensson,  and  Ulrik  Cold  (Chandos,  coupled  with  Kodaly's 
Psalmus  hungaricus).  Simon  Rattle  has  recorded  the  traditional  version  with  the  City  of 
Birmingham  Symphony  Orchestra  and  Chorus  (EMI  Classics). 

— S.L. 
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Week  10 


Prudential  Center  Garage 
Your  Best  Parking  Choice 

Symphony  Hall  concert  patrons  are  invited  to  park  at 
Prudential  Center  for  only  $5.00. 

Simply  enter  the  Garage  after  5:00  pm  on  weekdays  or  after  11:00  am  on 

weekends  and  present  your  ticket  stub  from  that  day's  Symphony  or 

Pops  concert  as  you  exit  before  1 :00  am. 

Prudential  Center  Garage  is  conveniently  located  one  block  from  Symphony 
Hall  and  can  be  entered  from  Belvidere  Street,  Dalton  Street,  Boylston 
Street,  Exeter  Street,  Huntington  Avenue,  or  directly  off  the  Mass  Pike. 

800  Boylston  Street  ~  1-800-SHOP-PRU 


PRUDENTIAL 

CENTER 

BOSTON 


Sympkorvy  (Safe 
at  Symphony  Hall 

Take  advantage  of  the  Boston  Symphony's  newest  amenity-Symphony  Cafe  at 

Symphony  Hall.  The  Cafe  offers  a  buffet-style  dinner  from  5:30  to  7:30  p.m. 

prior  to  all  evening  Boston  Symphony  concerts. 

The  menu  includes  a  selection  of  three  entrees,  as  well  as  an  appetizer  and 
salad.  Coffee  and  tea  will  be  served  at  the  table,  and  patrons  may  select 

from  an  a  la  carte  dessert  tray.  Full  bar  service  is  available,  but  is  not 

included  in  the  cost  of  the  meal.  Currier  and  Chives,  one  of  Boston's  finest 

caterers,  creates  the  fine  dining  experience  of  the  Symphony  Cafe. 

Located  in  Higginson  Hall  in  the  Cohen  Wing  of  Symphony  Hall, 

Symphony  Cafe  accepts  reservations  at  (617)  638-9328.  Dinner  is 

priced  at  $26  per  person.  On  concert  evenings  through  January, 

the  Cafe  will  also  offer  music  during  dinner. 

££njoy  fne  convenience  of  p^e-concerr  dining  in  +ke 
unique  a^nbianee  oy  nisfonc  Sy^rvpKony  "Hall. 
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Sir  Simon  Rattle 

Born  in  Liverpool  in  1955,  Simon  Rattle  went  to  the  Royal  Academy 
of  Music  in  London  at  sixteen  to  study  conducting.  In  1974  he  won 
first  prize  in  the  John  Player  International  Conducting  Competition 
and  became  assistant  conductor  for  three  years  of  both  the  Bourne- 
mouth Symphony  and  Sinfonietta,  subsequently  holding  titles  with 
the  Royal  Liverpool  Philharmonic,  the  BBC  Scottish  Symphony,  and 
the  Rotterdam  Philharmonic.  From  1981  to  1983  he  was  artistic 
director  of  the  South  Bank  Summer  Music  Festival.  Appearances  as 
guest  conductor  included  such  orchestras  as  the  London  Sinfonietta, 
the  Philharmonia,  and  the  London  Philharmonic.  In  1980  he  became 
principal  conductor  and  artistic  adviser  of  the  City  of  Birmingham  Symphony  Orchestra, 
becoming  its  music  director  in  September  1990.  He  has  led  the  CBSO  on  tours  to  the  Far 
East,  North  America,  Europe,  and  Scandinavia;  in  1991  the  opening  of  Symphony  Hall  in 
Birmingham  provided  the  orchestra  a  new  home  for  its  concerts  and  recordings.  In  October 
1992  Mr.  Rattle  became  principal  guest  conductor  of  the  Orchestra  of  the  Age  of  Enlight- 
enment. From  1981  to  1994  Sir  Simon  was  principal  guest  conductor  of  the  Los  Angeles 
Philharmonic,  with  which  he  made  his  North  American  debut  in  1979  and  his  New  York 
debut  in  1985.  He  next  appeared  in  New  York  with  the  CBSO  in  1988,  the  same  year  as 
his  United  States  opera  debut  leading  Wozzeck  with  the  Los  Angeles  Opera  and  Philhar- 
monic. Besides  appearances  with  the  Cleveland  Orchestra,  the  Chicago  Symphony,  the  San 
Francisco  Symphony,  and  the  Toronto  Symphony,  he  has  led  the  Boston  Symphony  Orches- 
tra frequently  at  Symphony  Hall  and  at  Tanglewood  since  his  subscription  series  debut  in 
November  1983,  appearing  here  most  recently  prior  to  this  season  with  two  programs  in 
October  and  November  1996.  Sir  Simon  made  his  Glyndebourne  debut  in  1977,  his  English 
National  Opera  debut  in  1985,  and  his  Royal  Opera  House  debut  in  1990.  An  exclusive  EMI 
artist  for  many  years,  he  has  made  more  than  sixty  recordings,  including  award-winning 
accounts  of  Mahler's  Symphony  No.  2,  Gershwin's  Porgy  and  Bess,  and  discs  of  Schoen- 
berg/Webern/Berg  and  Debussy.  Recent  releases  have  included  Bruckner's  Symphony  No.  7, 
Elgar's  Violin  Concerto  with  Nigel  Kennedy,  Mozart's  Cost  fan  tutte,  Mahler's  Das  Lied  von 
der  Erde,  Liszt's  A  Faust  Symphony,  Szymanowski's  Symphony  No.  3,  Stabat  mater,  Litany 
for  the  Virgin  Mary,  and  First  and  Second  violin  concertos,  Shostakovich's  Symphony  No. 
4,  Britten's  Russian  Funeral,  and  Haydn  symphonies  86,  22,  and  102.  His  Channel  4  tele- 
vision series,  "Leaving  Home,"  the  most  ambitious  series  ever  commissioned  about  twentieth- 
century  orchestral  music,  received  the  1997  BAFTA  award  for  Best  Arts  Program  or  Series. 
Sir  Simon's  recent  engagements  have  included  a  European  tour  with  the  CBSO,  a  fully- 
staged  production  of  Janacek's  Jenufa  at  the  Chatelet  in  Paris,  and  two  acclaimed  Vienna 
Philharmonic  concerts  at  the  1996  Salzburg  Festival.  Current  engagements  include  his  first 
Parsifal,  European  tours  with  the  Vienna  Philharmonic,  the  CBSO,  and  the  Orchestra  of 
the  Age  of  Enlightenment,  subscription  concerts  with  the  Berlin  Philharmonic  and  Vienna 
Philharmonic,  further  opera  productions,  and  a  series  of  Salzburg  Festival  projects.  His 
last  North  American  tour  with  the  CBSO  is  scheduled  for  May  1988.  In  Queen  Elizabeth's 
1987  New  Years  Honors,  Simon  Rattle  was  made  a  CBE  for  his  services  to  music.  The  same 
year  marked  the  publication  by  Faber  and  Faber  of  Nicholas  Kenyon's  "Simon  Rattle:  The 
Making  of  a  Conductor."  In  1994  he  was  made  a  Knight  Bachelor  in  the  Queen's  Birthday 
Honors  List. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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UPCOMING   PERFORMANCES 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 
All-American  Program 
February  1 5,  1 998 

"Bye  Bye  Birdie" 

Book  by  Michael  Stewart,  Lyric  by  Lee  Adams, 
Music  by  Charles  Strouse 
Michael  Allosso,  Director 
February  1 9-22,  1 998 

Boston  Conservatory  Dance  Theater 
&  Orchestra 


CONSERVATORY   ''^st^t°^ 


MUSIC 


DANCE     •    THEATER 


For  information,  call  (617)  536-6340  x  91 22. 
For  reservations,  call  (617)  536-3063. 


"Today  we  have  a  noble  orchestra  -  the  work  of  our  hands  -  which  brings  joy 

and  comfort  to  many  people. ..with  your  hearty  cooperation,  the  work  will  last. " 

— Henry  Lee  Higginson,  founder  and  sustainer,  Boston  Symphony  Orchestra,  April  27,  1914 

Henry  Lee  Higginson  founded  the  BSO  in  1881  and  sustained  the  Orchestra  until  1918. 
Since  that  time,  the  BSO  has  relied  upon  support  from  numerous  individuals  to  keep 
its  "noble  orchestra"  fine-tuned.  Each  season,  Higginson  Society  members  provide 
more  than  half  of  all  unrestricted  annual  support  for  the  BSO. 

JOIN  THE  BSO'S  HIGGINSON  SOCIETY  AND  HELP  KEEP  GREAT  MUSIC  ALIVE! 


Joyce  Hatch,  Director  of  Boston  Symphony  Annual  Fund,  Symphony  Hall,  Boston,  MA  021 15  •  617-638-9251 
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Elzbieta  Szmytka 

Making  her  Boston  Symphony  debut  this  week,  soprano  Elzbieta 
Szmytka  has  sung  in  such  European  music  capitals  as  Vienna, 
Geneva,  Salzburg,  and  Paris,  as  well  as  with  the  Theatre  de  la 
1^1    Monnaie  of  Brussels,  with  which  she  made  her  New  York  debut  in 
paL    Igjpra  Mozart's  Lafinta  giardiniera  at  the  Brooklyn  Academy  of  Music. 

This  season  in  Toronto  she  sings  in  Beethoven's  Ninth  Symphony 
Ik  -^^  an<^  as  Marzelline  in  Fidelio  with  the  Canadian  Opera  Company. 

■^gl  *  Recent  seasons  have  included  appearances  as  Susanna  in  Le  nozze 

P^^  di  Figaro  and  Constanze  in  Die  Entfuhrung  aus  dem  Serail  with  Los 

Angeles  Music  Center  Opera;  performances  of  Beethoven's  Missa 
Solemnis  with  the  St.  Paul  Chamber  Orchestra;  Mozart  arias  at  the  Salzburg  Festival,  where 
she  also  appeared  in  Mozart's  Lucio  Silla  and,  at  short  notice,  as  Despina  in  Cost  fan  tutte 
with  Christoph  von  Dohnanyi  conducting;  Mahler's  Symphony  No.  4  with  the  Israel  Philhar- 
monic; her  first  Violetta  in  La  traviata,  in  Brussels,  where  she  subsequently  sang  Lauretta 
in  Puccini's  Gianni  Schicchi  and  Oscar  in  Verdi's  Un  hallo  in  maschera;  appearances  as 
Susanna  in  Le  nozze  di  Figaro  in  Lyon  and  Paris;  Lucio  Silla  in  Frankfurt;  and  appearances 
at  the  Aix-en-Provence  Festival  in  recital  and  as  Nannetta  in  Verdi's  Falstaff.  Ms.  Szmytka's 
recordings  include  the  role  of  Despina  in  Cost  fan  tutte  led  by  Sir  Neville  Marriner  on  Philips, 
Szymanowski's  Stabat  Mater  with  Sir  Simon  Rattle  conducting  the  City  of  Birmingham  Sym- 
phony Orchestra  on  EMI,  and  Janacek's  Glagolitic  Mass  also  with  Simon  Rattle  and  the 
CBSO.  A  native  of  Poland,  Ms.  Szmytka  attended  the  College  of  Music  in  Cracow,  where 
she  studied  with  Helena  Lazarska.  She  performed  at  the  opera  houses  at  Bytom  and  Wroclow 
and  frequently  participated  in  concert  and  oratorio  performances.  In  1983  she  toured  West 
Germany  and  Luxembourg  with  the  Breslau  National  Opera  as  Blondchen  in  a  special  pro- 
duction of  Die  Entfuhrung  aus  dem  Serail,  which  the  company  performed  in  all  the  major 
opera  houses  of  West  Germany.  In  the  following  years  Ms.  Szmytka  participated  in  radio 
and  television  productions  and  sang  in  major  theaters  in  the  Netherlands,  Brussels,  Antwerp, 
Lille,  Paris,  Aix-en-Provence,  Vienna,  and  Salzburg.  She  currently  resides  in  Belgium. 


Marietta  Simpson 

Mezzo-soprano  Marietta  Simpson  has  sung  with  many  of  the 
world's  great  orchestras  and  conductors.  This  past  summer  she 
sang  performances  of  Mozart's  Requiem  with  Michael  Tilson 
Thomas  and  the  San  Francisco  Symphony,  Gershwin's  Porgy 
and  Bess  at  the  Bregenz  Festival  in  Austria,  and  Beethoven's 
Ninth  Symphony  with  Robert  Shaw  and  the  Boston  Symphony  to 
close  the  orchestra's  Tanglewood  season.  Recently  she  was  a 
soloist  in  Beethoven's  Ninth  Symphony  with  Zdenek  Macal  and 
the  New  Jersey  Symphony  during  the  opening  week  of  the  new 
New  Jersey  Performing  Arts  Center  in  Newark.  Ms.  Simpson's 
1997-98  season  also  includes  performances  of  Mendelssohn's  Elijah  with  the  City  of 
Birmingham  Symphony  under  Mr.  Shaw  and  the  San  Francisco  Symphony  under  Roger 
Norrington,  Beethoven's  Ninth  Symphony  with  the  Columbus  Symphony,  and  Franz 
Schmidt's  Book  of  the  Seven  Seals  with  Franz  Welser-Most  and  the  Cleveland  Orches- 
tra. She  appears  twice  with  Robert  Shaw  and  the  Atlanta  Symphony,  in  Handel's  Messiah 
arid  in  Bach's  B  minor  Mass,  the  latter  to  be  repeated  in  Carnegie  Hall.  Scheduled  re- 
citals include  a  Brahms-Schubert  program  with  pianist  Jerome  Rose  at  the  Library  of 
Congress  and  another  at  Agnes  Scott  College  in  Decatur,  Georgia.  Highlights  of  past 
seasons  include  her  Boston  Symphony  debut  with  Robert  Shaw  at  Tanglewood  in  Au- 
gust 1996,  participation  in  the  highly  praised  Robert  Shaw  Workshops  at  Carnegie  Hall, 
performances  with  Houston  Grand  Opera  of  Porgy  and  Bess  and  Virgil  Thomson's  Four 
Saints  in  Three  Acts,  and  her  1991  New  York  Philharmonic  debut  in  Mendelssohn's 
Elijah  under  Kurt  Masur.  Ms.  Simpson  can  be  seen  on  VAI  videocassette  in  Handel's 
Messiah  with  Robert  Shaw  and  the  Atlanta  Symphony.  Her  numerous  Telarc  recordings 
with  Mr.  Shaw  and  the  Atlanta  Symphony  include  Janacek's  Glagolitic  Mass,  Mahler's 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


*  Nursing 
*Home  Health  Aide 
Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


CARE 


A  20  Year  Tradition 


*  Geriatric 
*Home  Health  Care 
Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 


TanglewGDd 


THE  BSO  GOES  ON-LINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  which  provides  up-to-the-minute  information 
about  all  the  orchestra's  activities.  In  addition  to  program  listings  and  ticket  prices,  the 
web  site  has  biographies  of  BSO  musicians  and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone  numbers,  and  information  on  auditions  and  job 
openings.  A  highlight  of  the  site,  and  a  first  for  cultural  organizations  represented  on  the 
Internet,  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO 
web  site  is  updated  on  a  regular  basis,  to  include  Boston  Pops  and  Tanglewood  informa- 
tion as  well  as  any  program  changes,  we  invite  you  to  check  in  frequently. 
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Eighth  Symphony,  and  Szymanowski's  Sfabat  Mater;  she  has  recorded  Porgy  and  Bess 
with  Sir  Simon  Rattle  for  EMI.  A  native  of  Philadelphia,  Marietta  Simpson  graduated 
from  Temple  University  and  received  her  master's  degree  in  music  from  the  State  Uni- 
versity of  New  York  at  Binghamton.  In  the  spring  of  1994,  Temple  University  awarded 
her  its  Certificate  of  Honor  as  a  distinguished  alumnus,  and  Philadelphia's  National 
Political  Congress  of  Black  Women  presented  her  with  its  second  annual  Chisholm 
Award  as  an  outstanding  African- American  woman  in  music.  Among  other  honors,  she 
was  a  1983  finalist  in  the  Metropolitan  Opera  regional  auditions,  a  prizewinner  in  the 
1989  Naumburg  International  Vocal  Competition,  and  first-prize  winner  in  the  1989 
Leontyne  Price  Vocal  Arts  Competition  sponsored  by  the  National  Association  of  Negro 
Business  and  Professional  Women  Clubs,  Inc. 


John  Mitchinson 

Born  in  Lancashire  in  northern  England,  British  tenor  John 
Mitchinson  received  his  musical  education  at  the  Royal  Man- 
chester College  of  Music  and  was  the  winner  of  numerous  schol- 
arships and  prizes,  including  the  Royal  Philharmonic  Kathleen 
Ferrier  Prize  and  the  Queen's  Prize.  His  varied  operatic  portray- 
als have  included  Tristan  in  Tristan  und  Isolde  with  Reginald 
Goodall  at  Welsh  National  Opera,  which  was  subsequently  re- 
corded by  Decca,  Benedict  in  Berlioz's  Beatrice  et  Benedict, 
which  he  recorded  with  Sir  Colin  Davis  for  Oiseau-Lyre,  the  title 
role  of  Britten's  Peter  Grimes  with  Welsh  National  Opera,  Basel 
Opera,  and  at  the  National  Opera  in  Prague,  and  numerous  roles  at  English  National 
Opera  with  Sir  Charles  Mackerras  conducting,  including  the  title  roles  in  Smetana's 
Dalibor,  Mozart's  Idomeneo,  and  Stravinsky's  Oedipus  Rex.  Besides  BBC  concert  per- 
formances as  Siegmund  in  Die  Walkiire,  Radames  in  Aida,  and  Wagner's  Rienzi,  his 
many  broadcasts  for  the  BBC  Opera  Department  have  included  Busoni's  Doktor  Faust, 
Prokofiev's  The  Fiery  Angel,  Cornelius's  The  Barber  of  Baghdad,  Wagner's  Die  Feen, 
and  Strauss's  Friedenstag.  His  numerous  recordings  include  three  versions  of  Mahler's 
Das  Lied  von  der  Erde,  with  Sir  Alexander  Gibson,  Raymond  Leppard,  and  Jascha  Hor- 
enstein,  Mahler's  Eighth  Symphony  and  Stravinsky's  Les  Noces  with  Leonard  Bernstein, 
Mahler's  Eighth  Symphony  with  Wyn  Morris,  Elgar's  Dream  of  Gerontius  and  Janacek's 
Glagolitic  Mass  with  Sir  Simon  Rattle,  Janacek's  Glagolitic  Mass  with  Kurt  Masur,  Ber- 
lioz's Lelio  with  Pierre  Boulez,  Panufnik's  Universal  Prayer  with  Leopold  Stokowski, 
music  of  Delius  with  Norman  Del  Mar,  and  a  recital  of  songs  by  John  Ireland.  In  North 
America  he  has  appeared  with  the  Boston  Symphony,  the  Los  Angeles  Philharmonic, 
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AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphony,  all  for  $39.* 


Le  Meridien  Boston  •  250  Franklin  Street  •  617-451-1900,  Ext.  7120  •  http://\vw\v.LeMeridien.com 

*Does  not  include  taxes  and  gratuities. 


The  WALTER  PISTON  SOCIETY 

You  can  influence  the  future  of  great  music  in  Boston 
by  joining  the  Walter  Piston  Society. 

If  you  have  made  plans  to  remember  the  Boston  Symphony 

Orchestra  by  will,  or  would  like  information  on  how  to  do  so, 

please  contact  Joyce  M.  Serwitz,  Associate  Director  of 

Development,  at  (617)  638-9273. 


Help  endow  our  orchestra's  future! 
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the  San  Francisco  Symphony,  the  Cleveland  Orchestra,  and  the  Toronto  Symphony, 
among  others.  Concert  tours  have  taken  him  to  Israel,  Scandinavia,  Australia,  New 
Zealand,  Brazil,  Argentina,  Mexico,  all  the  Eastern  Bloc  countries,  and  every  country 
in  Europe.  Recent  appearances  have  included  the  role  of  Menelaus  in  La  Belle  Helene 
with  Scottish  Opera,  Schoenberg's  Gurrelieder  and  Mahler's  Das  Lied  von  der  Erde  with 
Sir  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra,  recitals  of  British 
music,  and  numerous  performances  of  The  Dream  ofGerontius,  Beethoven's  Missa 
Solemnis,  and  Wagner  arias.  Teaching  and  vocal  coaching  have  become  increasingly 
important,  particularly  his  work  for  the  past  five  years  as  Head  of  Vocal  Studies  at  the 
Welsh  College  of  Music  and  Drama.  Mr.  Mitchinson  made  his  BSO  debut  in  the  orches- 
tra's only  previous  performances  of  Janacek's  Glagolitic  Mass,  in  November  1978. 


Michail  Ryssov 

Born  in  the  Crimea  in  the  former  USSR,  bass  Michail  Ryssov 
graduated  from  the  Minsk  Conservatory  of  Music  in  1983,  subse- 
quently singing  with  the  Bolshoi  Theatre  in  Belarus,  where  he 
interpreted  the  principal  Verdian  and  Russian  repertoire,  and 
then  completing  his  musical  studies  at  La  Scala  in  Milan.  He 
won  numerous  competitions  in  Russia  and  abroad,  including  the 
Mikhail  Glinka  Competition  in  1984,  the  Concours  International 
de  Chant  in  Venders,  Belgium,  the  Ettore  Bastianini  Competition 
in  Siena,  New  Opera  Voices  in  Pavia,  and  the  Toti  Dal  Monte 
Competition  in  Treviso  in  1989.  Following  his  1990  Arena  di 
Verona  debut  as  the  King  in  Aida,  he  appeared  there  in  Rigoletto,  Nabucco,  and  a  gala 
Jose  Carreras  concert.  Appearances  as  Ramfis  in  Aida  have  brought  him  to  Paris,  Diis- 
seldorf,  Duisberg,  Berlin,  Caracas,  and  Rio  de  Janeiro.  Other  operatic  appearances  have 
included  his  1991  debut  as  Gremin  in  Eugene  Onegin  at  Venice's  La  Fenice,  where  he 
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Boston  Symphony  Orchestra... 

Day,  Berry  &  Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.   Quality.   Teamwork. 


DAY,  BERRY  &  HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 


Beats  land  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4/ 


Rtcorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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As  If  You  Weren't  Already  Weak  Enough 

No  true  chocolate  lover  can  resist  the  ultimate  temptations:  delicious  original  Godiva  Liqueur  or 
creamy  Godiva  White  Chocolate  Liqueur.  Let  them  inspire  you. 


GODIVA,. 

Liqueur 
Those  who  appreciate  quality  enjoy   it   responsibly. 

1997  Godiva  Liqueur  Co.,  Baltimore,  MD.  GODIVA  and  the  Design  of  the  Woman  on  Horseback  are  trademarks  of  Godiva  Chocolatier.  Inc. 
or  N.V.  Godiva  Belgium  S.A.,  used  under  license.  Product  availability  varies  by  market. 
To  order  a  gift  of  Godiva  Liqueur,  please  call  1-800-238-4373. 
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also  appeared  as  the  Grand  Inquisitor  in  Don  Carlo  opposite  Samuel  Ramey  and  Michael 
Sylvester  for  that  theater's  bicentenary.  Other  appearances  have  included  Khovanshchina 
in  Strasbourg,  Onegin  in  Frankfurt  and  Lisbon,  Nabucco  in  Orange,  Montemezzi's  Uamore 
dei  tre  re  in  Verona,  Don  Giovanni  in  Treviso  and  Triest,  Turandot  in  Caracas,  and  Verdi's 
Requiem  in  Aix-en-Provence,  Parma,  and  Bergamo.  He  has  been  heard  as  King  Philip  II 
in  Don  Carlo  at  the  Deutsche  Oper-am-Rhein  in  Diisseldorf  and  in  Duisberg.  Concert 
appearances  have  included  Berlioz's  UEnfance  du  Christ  in  Rome,  Stravinsky's  Renard 
in  Milan,  and  Shostakovich's  Symphony  No.  14  with  both  the  Birmingham  Contempo- 
rary Music  Group  led  by  Mark  Elder  and  the  City  of  Birmingham  Symphony  Orchestra 
led  by  Sir  Simon  Rattle.  Current  commitments  in  addition  to  his  Boston  Symphony  de- 
but this  week  include  Don  Carlo  with  Pittsburgh  Opera,  Aida  at  the  Arena  di  Verona, 
Shostakovich's  Symphony  No.  13  in  Miinster,  and  Janacek's  Katya  Kabanova  and  Pro- 
kofiev's Love  for  Three  Oranges  at  the  Massimo  Theatre  of  Catania. 


James  David  Christie 

Internationally  acclaimed  as  one  of  the  finest  organists  of  his 
generation,  James  David  Christie  has  performed  throughout 
North  America,  Europe,  and  Japan,  in  solo  concerts  and  with 
major  symphony  and  period-instrument  orchestras.  He  has  pre- 
miered works  by  Anton  Heiller,  Daniel  Pinkham,  Ellen  Taaffe 
Zwilich,  Jean  Langlais,  George  Crumb,  and  P.D.Q.  Bach.  Cur- 
rently Distinguished  Artist-in-Residence  at  the  College  of  the 
Holy  Cross  in  Worcester,  Massachusetts,  he  also  serves  on  the 
faculties  of  Wellesley  College  and  the  Boston  Conservatory. 
Organist  for  the  Boston  Symphony  Orchestra  since  1978,  he  is 
also  artistic  director  of  the  International  Artists  Series  at  Worcester's  Mechanics  Hall. 
In  August  1979,  Mr.  Christie  became  the  first  American  to  win  First  Prize  at  the  In- 
ternational Organ  Competition  in  Bruges,  Belgium;  he  was  also  the  first  person  in  that 
competition's  history  to  win  both  the  First  Prize  of  the  Jury  and  the  Prize  of  the  Audi- 
ence. He  has  since  served  on  juries  for  the  American  Guild  of  Organists,  the  Bodky 
Early  Music  Competition,  various  international  organ  competitions,  and  conservatories 
in  France,  Belgium,  and  Canada.  Mr.  Christie  received  his  degrees  from  the  Oberlin 
Conservatory  and  the  New  England  Conservatory.  He  was  awarded  the  Artist's  Diploma 
from  the  New  England  Conservatory  in  1977  and  an  honorary  doctor  of  music  degree 
from  the  New  England  School  of  Law  in  1980  for  his  outstanding  contributions  to  the 
musical  life  of  Boston.  In  1994  the  New  England  Conservatory  honored  him  with  its 
Outstanding  Alumni  Award.  Mr.  Christie  has  traveled  extensively  throughout  Europe 
studying  historic  instruments  and  doing  musicological  research.  He  has  performed  for 
major  music  festivals  and  conventions  in  this  country,  Europe,  and  Japan,  and  he  is 
founder  and  director  of  Ensemble  Abendmusik,  a  period-instrument  group  devoted  to 
music  of  the  seventeenth  century.  Mr.  Christie  has  recorded  for  Philips,  Nonesuch, 
Decca,  Koch  International,  MusicMasters,  BMG,  Bridge  Records,  GM  Records,  North- 
eastern Records,  Denon,  and  Naxos.  His  recent  Naxos  recording  of  organ  music  by 
Sweelinck  on  the  Fisk  Renaissance  organ  at  Wellesley  College  was  awarded  the  Preis 
der  Deutschen  Schallplatten  Kritic.  Other  recent  recordings  include  Daniel  Pinkham's 
Sonata  III  with  the  London  Symphony  and  Paul  Hindemith's  Organ  Concerto  with  mem- 
bers' of  the  Boston  Symphony  for  Koch  International,  and  Faure's  Requiem  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  on  RCA  Victor  Red  Seal. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the  Tanglewood 
Music  Center,  the  Tanglewood  Festival  Chorus  marked  its  twenty- 
fifth  anniversary  in  April  1995  and  celebrated  the  anniversary  that 
summer.  In  December  1994,  in  its  first  performances  overseas,  the 
chorus  joined  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  for 
tour  performances  in  Hong  Kong  and  Japan  of  Berlioz's  Requiem, 
Romeo  et  Juliette,  the  "Royal  Hunt  and  Storm"  from  Les  Troyens,  and, 
in  its  Asian  premiere,  the  Messe  solennelle.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  originally 
formed  for  performances  at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was 
soon  playing  a  major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus 
of  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members 
who  donate  their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood,  working 
with  Music  Director  Seiji  Ozawa,  the  Boston  Pops,  Principal  Guest  Conductor  Bernard  Hai- 
tink,  and  such  prominent  guests  as  Marek  Janowski,  Roger  Norrington,  and  Simon  Rattle. 
The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on 
numerous  recordings,  beginning  with  Berlioz's  The  Damnation  of  Faust  for  Deutsche  Gram- 
mophon,  a  1975  Grammy  nominee  for  Best  Choral  Performance.  Recordings  with  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  on  compact  disc  also  include  Berlioz's  Requiem,  Faure's 
Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  Strauss's  Elektra, 
Mahler's  Second,  Third,  and  Eighth  symphonies,  Bartok's  The  Miraculous  Mandarin,  and 
Schoenberg's  Gurrelieder ,  on  Philips;  Poulenc's  Gloria  and  Stabat  mater  with  Kathleen  Battle, 
and  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche 
Grammophon;  and  Debussy's  La  Damoiselle  elue  with  Frederica  von  Stade,  on  Sony  Classical/ 
CBS  Masterworks.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and 
Brahms's  Alto  Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard 
Haitink's  direction.  They  may  also  be  heard  on  two  Christmas  albums  with  John  Williams 
and  the  Boston  Pops  Orchestra:  "Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You 
a  Merry  Christmas,"  on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  his  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan,  and 


The  story  is  true. 

The  people  are  real, 

The  music  is  extraordinary. 


TV  fidW  tf  toy  3)^ 
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BOSTON   LYRIC   OPERA 


by  Douglas  Moore 

January  14-25,  1998 

at  the  Emerson  Majestic  Theatre 

Call  542-OPRA  for  tickets 
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William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  A 
second  recording  for  Koch,  including  Carter's  remaining  choral  works,  Martin  Amlin's  Three 
Madrigals,  and  Vincent  Persichetti's  Winter  Cantata,  has  recently  been  completed.  Mr.  Oli- 
ver's recent  appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem 
with  the  New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea 
Symphony  with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Or- 
chestra conducting  debut  at  Tanglewood  in  1985. 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Michelle  Nicole  Abadia 
Emily  Anderson 
Annette  Anfinrud 
Barbara  Berry 
Joanne  Colella  Boag 
Sarah  S.  Brannen 
Susan  Cavalieri 
Catherine  Cave 
Anna  S.  Choi 
Lorenzee  Cole 
Kelly  Corcoran 
Patricia  Cox 
Claire  Dacey 
Anita  DeChellis 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Camelia  M.  Garrido 
Martha  R.  Golub 
Eileen  Katis 
Nancy  Kurtz 
Tina  M.  McVey 
Jenifer  Lynn  Munson 
Elizabeth  Ann  Parvin 
Charlotte  C.  Russell 
Melanie  W.  Salisbury 
Suzanne  Schwing 
Lynn  Shane 
Joan  P.  Sherman 
Patricia  J.  Stewart 
Sarah  J.  Telford 

Mezzo-sopranos 

Anat  Agranat 
Debra  A.  Basile 
Maisy  Bennett 
Betty  B.  Blume 
Ondine  Brent 
Barbara  Clemens 
Sue  Conte 
Abbe  Irene  Dalton 
Diane  Droste 
Paula  Folkman 
Debra  Swartz  Foote 


Irene  Gilbride 

Evelyn  Eshleman  Kern 

Teresa  E.  Kiritsy 

Annie  Lee 

Gale  Livingston 

April  Merriam 

Margaret  O'Connell 

Barbara  M.  Puder 

Marian  Rambelle 

Rachel  Shetler 

Ada  Park  Snider 

Julie  Steinhilber 

Amy  K.  Toner 

Cindy  Vredeveld 

Jennifer  Walker 

Marguerite  Weidknecht 

Rena  Yang 

Cynthia  Rodgers  Zimmerman 

Tenors 

Robert  Allard 
Paul  Allen 
James  Barnswell 
John  C.  Barr 
Richard  A.  Bissell 
Dominador  F.  Coloyan 
Andrew  Crain 
Jose  Delgado 
Jim  DeSelms 
Tom  Dinger 
J.  Stephen  Groff 
Michael  Healan 
John  W.  Hickman 
Stanley  Hudson 
James  R.  Kauffman 
Lance  Levine 
Ronald  Lloyd 
Henry  Lussier 
John  Vincent  Maclnnis 
Chris  Majoros 
Ronald  J.  Martin 
David  Mooney 
David  Norris 
John  R.  Papirio 


David  Raish 
Brian  R.  Robinson 
Kirk  Sullivan 
Martin  S.  Thomson 
L.  Daniel  Vincent 
Andrew  Wright 
R.  Spencer  Wright 

Basses 

Neal  Addicott 
Peter  T  Anderson 
Thomas  Berryman 
Stephen  Bloom 
Bryan  M.  Cadel 
Kirk  Chao 

James  W.  Courtemanche 
Marc  J.  DeMille 
Mark  Gianino 
Alexander  R.  Goldberg 
Oshin  B.  Gregorian 
Jay  Gregory 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Michael  G.  Healy 
Robert  J.  Henry 
John  Knowles 
David  K.  Lones 
David  Mazzotta 
Daniel  Meyer 
Stephen  H.  Owades 
Donald  R.  Peck 
Simon  A.  Rakov 
Kenneth  Richmond 
Peter  Rothstein 
Karl  Josef  Schoellkopf 
Tomas  Schuman 
Frank  R.  Sherman 
Timothy  Shetler 
Peter  S.  Strickland 
Bradley  Turner 
Thomas  C.  Wang 
Peter  J.  Wender 
Warren  P.  Ziegler 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss  III,  Rehearsal  Pianist 
Frank  Corliss,  Jr.,  Language  Coach 
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B    S    O 


James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


Investments 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


& 

• 

g 

John  Hancock  Funds 

A  Global  Investment  Management  Finn 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


©«■ 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


BankBoston 


At  BankBoston,  we  believe  that  the 
Arts  enhance  the  fabric  of  our  society. . . 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


fieri 


Sheraton  Boston 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra  is 
essential  to  the  BSO's  ability  to  maintain  its  leadership  in 
the  world  of  music  and  to  maintain  its  high  standards  in 
performance,  outreach  and  education,  and  in  providing 
superlative  concert  space.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  these  companies  for  their  annual, 
capital,  and  sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1997. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

BankBoston 

Lexus 

Charles  K.  Gifford 

Steve  Sturm 

John  Hancock  Funds 

Bell  Atlantic 

Edward  J.  Boudreau 

Ray  W.  Smith 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Hearst  Broadcasting 

Paul  La  Camera 


SILVER  BATON 


American  Airlines 

Four  Seasons  Hotel 
Robin  A.  Brown 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 


Sheraton  Boston  Hotel 

and  Towers 
Denise  Coll 

Sony  Corporation 

Norio  Ohga 


$50,000  to  $99,999 


State  Street  Bank  and  Trust  Co. 

Marshall  N.  Carter 

TDK  Electronics  Corporation 

Ken  Kihara 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 

Michael  J.  Young 

Coopers  &  Lybrand  LLP 

Francis  A.  Doyle 

Essex  Investment  Management 

Co.,  Inc. 
Joseph  C.  McNay 


Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
William  L.  Boy  an 

Liberty  Mutual  Group 
Gary  L.  Countryman 


$25,000  to  $49,999 


Raytheon  Company 
'Dennis  J.  Picard 

ITT  Sheraton  Corporation 

John  Kapioltas 


62 


PRINCIPAL  PLAYER 


BBN/GTE  Corp. 

George  H.  Conrades 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Ventures 
Management,  Inc. 

Martha  Crowninshield 

Community  Newspaper  Co. 
William  R.  Elfers 

Connell  Limited  Partnership 

William  F.  Connell 

Dav  El  Chauffeured 

Transportation  Network 
Scott  A.  Solombrino 

Deloitte  &  Touche  LLP 

Michael  Joyce 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EMC  Corporation 

Richard  J.  Eg  an 


HONOR  ROLL 


The  Aaron  Foundation 

AvramJ.  Goldberg 

Analog  Devices,  Inc. 

Ray  Stata 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  Andersen  LLP 
George  E.  Massaro 

Arthur  D.  Little,  Inc. 
Charles  LaMantia 

Bain  &  Company,  Inc. 

Thomas  Tierney 

Bartiey  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Citizens  Financial  Group 
Lawrence  K.  Fish 


Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 
Judith  K.  Hofer 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hill  Holliday  Connors 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM 

Patricia  S.  Wolpert 

Ingalls  Advertising 
Richard  C.  Garrison 

Keebler 


CSC  Consulting  &  Systems 

Integration 
Chris  Davis 

Country  Curtains 

Jane  &  John  Fitzpatrick 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

High  Voltage  Engineering 
Corporation 

Paul  H.  Snyder 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company,  L.P. 
Mark  W  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Merrill  Corporation 

Mark  Heffernan 

Microcom,  Inc. 
Lewis  Bergins 


$15,00010  124,999 


Lucent  Technologies 
Eldred  F.  Newland,  Jr. 

Massachusetts  Office  of  Travel 
and  Tourism 

Mary  Jane  McKenna 

Mellon  Trust/The  Boston  Company 
J.  David  Officer 

NORTEL 

Douglas  Martin 

Paine  Webber  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T  Harris 
Joseph  F.  Patton,  Jr. 

Quebecor  Printing  (USA) 

Corporation 
Raymond  A.  Frick,  Jr. 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Waters  Corporation 

Douglas  A.  Berthiaume 


$10,000  to  $14,999 


Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
William  D.  Roddy 

The  New  England 
Robert  A.  Shafto 

Paine  Webber,  Inc. 
James  F.  Cleary 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Publix  Super  Markets  Charities 
Barbara  Hart 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

The  Ritz-Carlton,  Boston 

Henri  Boubee 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Watts  Industries,  Inc. 
Timothy  P.  Home 

The  Westin  Hotel,  Copley  Place 
David  King 


'The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolved  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


WANTED! 

Fine  Estate  Jewelry 


Davie6Company 

Graduate  Gemologist  •  Sellers  &  Buyers  of  Fine  Jewelry 

180  Linden  Street  •  Wellesley,  MA 

(781)  235-4044 
1-800-328-4326 


^JOU^U^^}     <*  M<*teA> 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


r*JL 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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$7,500  -  $9,999 


Allmerica  Financial  Institutional 

Services 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Bentley  College 
The  Boston  Consulting 

Group,  Inc. 
Boston  Private  Bancorp,  Inc. 
Carruth  Capital  Corporation 
Cellular  One 

Charles  River  Laboratories 
Computervision  Corporation 
Daniels  Printing  Company 
EG&G,  Inc. 


Equitable  Real  Estate 

Investment  Management,  Inc. 
Fidelity  Management  & 

Research  Company 
First  Security  Services 

Corporation 
Fish  &  Richardson  P.C. 
Goodwin,  Procter  &  Hoar 
Hewitt  Associates 
KPMG  Peat  Marwick 
LPL  Financial  Services 
Lucent  Technologies 
MERCK-MEDCO  Managed 

Care,  Inc. 


Metro  Realty  Corporation 

Motorola 

New  England  Patriots 

North  American  Mortgage 

Company 
OSRAM  SYLVANIA  INC. 
Printed  Circuit  Corp. 
Robert  E.  Sullivan  &  Associates 
Sedgwick  of  New  England,  Inc. 
Signal  Technology  Corporation 
Stop  and  Shop  Supermarkets  Co. 
TAD  Resources  International,  Inc. 
USTrust 


Advanstar  Holdings,  Inc. 
AM  Lithography  Corporation 
American  Business  Partners 

LLC 
Beacon  Properties  Corporation 
The  Berkshire  Group 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Capital  Corporation 
Boston  Marriott  Copley  Place 
Boston  Scientific  Corporation 
The  Bostonian  Group 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Charles  River  Charitable  Trust 
Chelsea  Industries,  Inc. 
The  CIT  Group/Capital 

Equipment  Financing  ^ 

Citizens  Bank 


Clinique  Laboratories  U.S.A. 
Corning  Costar  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Friedl  Enterprises,  Inc. 
Gadsby  &  Hannah  LLP 
General  Latex  and  Chemical 

Corporation 
Genetics  Institute,  Inc. 
Goldman,  Sachs  &  Co. 
Goldstein  &  Manello,  P.C. 
GTE  Government  Systems 
Hale  and  Dorr  LLP 
International  Data  Group 
Ionics,  Incorporated 
J. A.  Webster,  Inc. 
Jofran,  Inc. 
Kaufman  &  Company 
Liberty  Financial  Companies, 
Inc. 


$5,000  -  $7,499 


Massachusetts  Mutual  Life 

Insurance  Company 
New  Balance  Athletic  Shoe,  Inc. 
New  England  Business  Service, 
Inc. 

NORESCO 
Philip  Morris  Management 

Corporation 
Pioneer  Group,  Inc. 
The  Registry,  Inc. 
Safety  Insurance  Company 
The  Stride  Rite  Corporation 
Technical  Aid  Corporation 
The  TJX  Companies,  Inc. 
Urban  Retail  Properties 

Company 
W.P.  Stewart  &  Co.,  Inc. 
William  M.  Mercer 

Incorporated 
Woburn  Foreign  Motors 


The  Abbey  Group 

Addison  Wesley  Longman,  Inc. 

Alles  Corporation 

Autoroll  Machine  Corporation 

Avid  Technology,  Inc. 

Bell  Atlantic  Information 

Services  Group 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 


Boston  Showcase  Company 
Boston  Technology,  Inc. 
The  Branded-New  England 

Company 
Bronner  Slosberg  Humphrey 
Brush  Fibers,  Inc. 
BTM  Capital  Corporation 
Bull  HN  Information  Systems 
Inc. 
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$2,500  -  $4,999 


Cabot  Corporation 

Cahners  Publishing  Company 

Christo's  Inc. 

Chu,  Ring  &  Hazel  LLP 

Chubb  Group  of  Insurance 

Companies 
Converse  Inc. 
Copernicus 
Cornerstone  Properties  Inc. 


CONCERT  PREVIEWS 

This  season  the  Boston  Symphony  Orchestra  is  pleased  to  introduce 

Jree  Concert  Previews  in  Symphony  Hall  prior  to  selected  BSO  concerts. 

These  informative  half-hour  talks,  to  include  taped  musical  examples, 

and  which  will  begin  one  hour  before  the  concert,  are  designed  to 

enhance  the  concertgoing  experience  by  providing  valuable  insight 

into  the  music  being  performed. 

Open  to  all  ticket  holders,  the  previews  will  be  given  primarily  by 

BSO  Musicologist  and  Program  Annotator  Steven  Ledbetter  and 

BSO  Publications  Manager  Marc  Mandel,  who  will  also  continue  to  give 

the  popular  talks  preceding  BSO  Open  Rehearsals  as  well  as  the  Friday 

Previews  in  Higginson  Hall  before  ten  Friday-afternoon  concerts  each  year. 

In  the  coming  months,  Concert  Previews  beginning  at  7  p.m.  will  be  given 

in  Symphony  Hall  on  Friday,  January  16  (Friday-Evening),-  Tuesday, 

January  27  (Tuesday-B),-  Thursday,  January  29  (Thursday-C),-  Tuesday, 

February  3  (Tuesday-C),-  Saturday,  February  21  (Saturday-B),-  Tuesday, 

February  24  (Tuesday-C),-  and  Thursday,  February  26  (Thursday-A). 


Great  Hill  in  Topsfield  is  the  area's 
only  retirement  community  for 
independent  residents  55  and  over. 
75  hilltop  homes  on  a  130  acre  site. 
5  spacious  floorplans  to  choose  from 
with  deck  or  patio  &  attached  garage. 
Meeting  house,  pool  and  tennis. 


♦  Daily:  11  -  5,  or  by  appointment. 

♦  Priced  from:  $215,900  ■  $324,900 

♦  Sales  office:  (978)  887-9190 

Rt.  128  &  95  ■  Take  Rt.  IN  to  Topsfield  town  line,  3.4 
mi.  to  light.  Left  on  Ipswich  Rd.  .5  mi.  From  Rt.  IS  •  At 
town  line,  1.2  mi.  to  light.  Right  on  Ipswich  Rd.  .5  mi. 


M  ft  I  Brady  Development  Corporation/Bradman  Great  Hill  Corporation  •  363  Boston  St.,  (Rt.  1)  Topsfield,  MA  01983 
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Cummings  Properties 

Management,  Inc. 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 
The  Flatley  Company 
Franklin  Sports,  Inc. 
GA  Communications 

Advertising  -  Design 
Gourmet  Caterers 
Arthur  J.  Halleran,  Jr. 
Harvey  Industries,  Inc. 
Helix  Technology  Corporation 
HMK  Enterprises,  Inc. 
Immulogic  Pharmaceutical 

Corporation 
Intecom,  Inc. 
J.D.P.  Co. 

J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  &  Higgins  of 

Massachusetts,  Inc. 
Johnson,  O'Hare  Co.,  Inc. 
Kessler  Financial  Services,  L.P. 
Kouyoumjian  Family  Fund 
The  Learning  Company 


Adams,  Harkness  &  Hill,  Inc. 
'  Alden  Products  Company 
Allen  &  Osborne,  Inc. 
American  Alarm  & 

Communications,  Inc. 
Anchor  Capital  Advisors,  Inc. 
Asquith  Corporation 
Baldpate  Hospital 
BBF  Corporation 
C.R.  Bard,  Inc. 
CAHOOTS 

Cambridge  Trust  Company 
Carson  Limited  Partnership 
CFI  Design  Group,  Inc. 
Coca-Cola  Bottling  Company 

of  New  England 
D.K.  Webster  Family 

Foundation 
Design  Mark  Industries 
Diacom  Corporation 
Dickerman  Law  Offices 


Lee  Kennedy  Co.,  Inc. 
Lexington  Insurance  Company 
Louis  J.  Brudnick  &  Sons 

Insurance  Agency,  Inc. 
Lynch,  Brewer,  Hoffman  &  Sands 
MCI  Telecommunications 

Corporation 
Medical  Information 

Technology,  Inc. 
New  England  Electric  System 
New  England  Insulation  Co. 
The  Manufacturers  Life 

Insurance  Co.  of  N.  America 
The  O'Brien  Group,  Inc. 
Peabody  &  Brown 
Perini  Corporation 
PNC  Bank,  New  England 
Putnam  Investments 
R&D  Electrical  Company,  Inc. 
The  Rasky/Baerlein  Group 
Robins,  Kaplan,  Miller  &  Ciresi 
Rodman  Ford,  Lincoln  Mercury 
Saks  Fifth  Avenue 
Sonesta  International  Hotels 

Corporation 


Dionne  &  Gass 

The  E.B.  Horn  Company 

Ercolini  &  Company 

George  H.  Dean  Co. 

Global  Petroleum  Corporation 

Harte  Carucci  &  Driscoll,  P.C. 

Heafitz  Development  Co. 

Hines 

Hurley  Wire  &  Cable 

Hutchins,  Wheeler  &  Dittmar 

J.  Baker,  Inc. 

Jason  M.  Cortell  &  Associates, 

Inc. 
MassEnvelopePlus 
MASSmedia 
Mercer  Management 

Consulting 
Modern  Assistance  Programs 
Nissenbaum  Law  Offices 
Nutter,  McClennen  &  Fish 
Orsatti  &  Partners 


$2,500  -  $4,999  (con't.) 


State  Street  Development 

Management  Corp. 
Stratus  Computer,  Inc. 
Thomas  H.  Lee  Company 
Towers  Perrin 
Tudor  Investment 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
UNICCO  Service  Company 
United  Asset  Management 

Corporation 
United  Gulf  Management,  Inc. 
Visnick  &  Caufield 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Westfield  Capital  Management 

Corporation 
Whitehall  Company,  Ltd. 
Witmer,  Karp,  Warner  & 

Thuotte 
Woodstock  Corporation 
Yawkey  Foundation 


$1,800- $2,499^ 


Phelps  Industries,  Inc. 
Sherin  and  Lodgen  LLP 
Sodexho  Management  Services 

&  Creative  Gourmets 
Standard  Tube  Sales 

Corporation 
Stone  &  Webster  Engineering 

Corporation 
Sun  Life  Assurance  Company  of 

Canada 
Supreme  International 
Talbots 

Trust  Insurance  Company 
United  Liquors,  Ltd. 
Wain wright  Bank  &  Trust 

Company 
Welch's 
WHDH-CH  7 

Wire  Belt  Company  of  America 
Xerox 
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NEXT  PROGRAM... 

Thursday,  January  15,  at  10:30  a.m.  (OPEN  REHEARSAL; 
PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 

Thursday,  January  15,  at  8 
Friday,  January  16,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Saturday,  January  17,  at  8 

SIR  SIMON  RATTLE  conducting 

ALL-BEETHOVEN  PROGRAM 

Leonore  Overture  No.  1,  Opus  138 

Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 

Allegro 

Adagio  un  poco  mosso 

Rondo:  Allegro  ma  non  troppo 

RADU  LUPU 


INTERMISSION 


Symphony  No.  6  in  F,  Opus  68,  Pastoral 

Awakening  of  happy  feelings  upon  reaching 
the  countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro  — 

Thunderstorm.  Allegro  — 

Shepherd's  song.  Happy,  grateful  feelings 
after  the  storm.  Allegretto 


Sir  Simon  Rattle's  program  next  week  contains  three  all-time  favorites  from  the 
pen  of  that  all-time  favorite  composer,  Beethoven:  the  first  Leonore  Overture,  one 
of  four  attempts  by  Beethoven  to  find  the  right  overture  for  his  only  opera,  Fidelio; 
the  mighty  Emperor  Concerto,  last  of  its  line,  with  Radu  Lupu  as  the  soloist;  and, 
as  balm  for  a  wintry  month,  the  vernal  joys  of  the  Pastoral  Symphony. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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tf&       WHEN       -  fv 
^    DO  I  CLAP?     ^C 

A  Slightly  Irreverent  Guide  to 

Classical  Music  and 

Concert  Hall  Conduct 

by  . 

Valerie  Cruice 

Available  in  Boston  Area  Bookshops 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  1  / 888-588-  71 71 


Life  care 

retirement  living 

at  its  finest! 

=1=1=1=1=151=1=1= ohm 

BROOKIWEN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
f=f  (800)283-1114 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


COMING  CONCERTS  .  .  . 

Thursday,  January  15,  at  10:30  a.m. 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D' — January  15,  8-10 
Friday  Evening — January  16,  8-10* 
Saturday  'B' — January  17,  8-10 

SIR  SIMON  RATTLE  conducting 
RADU  LUPTJ,  piano 


ALL- 
BEETHOVEN 
PROGRAM 


Leonore  Overture  No.  1 
Piano  Concerto  No.  5, 

Emperor 
Symphony  No.  6, 

Pastoral 


Thursday  'B' — January  22,  8-9:55 
Friday  'B'— January  23,  l:30-3:25c 
Saturday  'B' — January  24,  8-9:55 
Tuesday  'B' — January  27,  8-9:55* 

BERNARD  HAITINK  conducting 
JANE  EAGLEN,  soprano 


BEETHOVEN 

Symphony  No.  8 

BEETHOVEN 

Ah!  perfido,  for  soprano 

and  orchestra 

BERG 

Seven  Early  Songs 

DEBUSSY 

LaMer 

Wednesday,  January  28,  at  7:30  p.m. 

Open  Rehearsal 
Harlow  Robinson  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— January  29,  8-9:55* 
Friday  'A'— January  30,  1:30-3:25 
Saturday  'A' — January  31,  8-9:55 
Tuesday  'C' — February  3,  8-9:55* 

BERNARD  HAITINK  conducting 
FRANK  PETER  ZIMMERMANN,  violin 


SHOSTAKOVICH 
TCHAKOVSKY 


Violin  Concerto  No.  1 
Symphony  No.  4 


Thursday  'C — February  5,  8-9:50 
Friday  'B'— February  6,  1:30-3:20° 
Saturday  'B' — February  7,  8-9:50 

BERNARD  HAITINK  conducting 


MOZART 
STRAUSS 


Symphony  No.  40 
Ein  Heldenleben 


Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 
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PRESERVE  A 
TRADITION 
OF  MUSICAL 
EXCELLENCE 


Participate  in  the  Boston  Symphony  Orchestra 
Pooled  Income  Funds 

t*>  gain  income  during  your  lifetime 

}*>  give  income  to  a  loved  one 

^  gain  an  immediate  income  tax  deduction 

**  give  to  endow  future  performances  of  the 

Boston  Symphony  Orchestra 

**  gain  the  satisfaction  of  preserving  a  great 

Boston  cultural  resource 

♦  ♦♦and  avoid  capital  gains  liability 

If  you  or  someone  you  know  may  be  interested  in  learning  more  about 
this  successful  program,  please  contact: 

Joyce  M.  Serwitz 

Associate  Director  of  Development 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)638-9273 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  Massachusetts  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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Walfield  Federated  Bank 

Making  Loans  since  1947 
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•  Not  FDIC  Insured  »No  Bank 
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BostonPlusSM  will  dramatically 
simplify  your  finances,  because 
this  one  account  provides  all 

he  services  you  need.  Call 
a  BostonPlus  Specialist  at 

-800-BBX-PLUS. 

's  Amazing  What  You  Can  Do. 


funds  and  securities  are  offered  through  BankBoston 
Investor  Services,  Inc.  (member  NASD/SIPC),  a  wholly 
owned  subsidiary  of  BankBoston,  N.A.     Member  FDIC  ?M 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Fundraising 
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Association 

Noni  Cooper,  Adult  Education 
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Association 
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Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 


The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  first  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc.  Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  portrait  of  Seiji  Ozawa  by  Christian  Steiner/Philips  Classics.  BSO  photos  by  Steve  J.  Sherman. 
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Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  James  O'Connor,  Assistant  to  the  Artistic  Administrator  •  Brian  Van  Sickle,  Executive  Assistant  to 
the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 

Diane  A.  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk 
Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 


Kathleen  Kennedy, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Accounting 

Manager  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Debra  Reader, 

Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development 

Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsorships  •  Kerri  A.  Aleksiewicz,  Admini- 
strative Assistant,  Tanglewood  Development  •  Ellen-Marie  Bonner,  Director  of  Development  Services  and 
Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally  Dale,  Manager  of 
Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation  and  Government 
Support  •  Katrina  DeBonville,  Campaign  Coordinator  •  Rebecca  Ehrhardt,  Development  Officer  • 
Sarah  Fitzgerald,  Data  Coordinator  •  Ginny  Gaeta,  Executive  Assistant  to  the  Director  of  Development  • 
Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  •  Joyce  Hatch,  Director  of  Boston  Sym- 
phony Annual  Fund  •  Christine  Henderson,  Administrative  Assistant  to  the  Campaign  Director  and  Leader- 
ship Gifts  Officer  •  Olivia  Herman,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Deborah 
Hersey,  Manager  of  Information  Systems  •  Mary  Hubbell,  Administrative  Assistant  to  the  Development 
Officer  and  Campaign  Events  Manager  •  Justin  Kelly,  Data  Production  Coordinator  •  Matthew  Lane,  Cam- 
paign Communications  Coordinator  •  Katherine  A.  Lempert,  Assistant  Director,  Tanglewood  Development  • 
Marlene  Luciano-Kerr,  Administrative  Assistant  to  the  Associate  Director  of  Development  •  Cynthia  McCabe, 
Development  Research  Assistant  •  Stephanie  Paul,  Administrative  Assistant,  Corporate  Programs  •  Gerrit 
Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Julie  A.  Phaneuf,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research  Analyst  •  George  Saulnier,  Data 
Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather  Toure,  Leadership 
Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ ARCHIVES 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Coordinator 
of  Education  Programs  •  Timothy  Tsukamoto,  Coordinator,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 
Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human-Resources 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant  /Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Emily  Moore, 
Administrative  Assistant 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 

Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Group  Sales  Manager  •  Doris  Chung,  Senior  Graphic  Designer  •  Susanna  Concha, 
Marketing  Coordinator  •  Kelly  D'Amato,  Junior  Graphic  Designer  •  Susan  Dunham,  SymphonyCharge 
Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Jason  Lyon,  Ticket  Exchange/Customer 
Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  Symphony- 
Charge  Manager  •  Michelene  Miller,  Marketing  and  Sales  Coordinator  •  Carol  Ann  Passarelli,  Subscrip- 
tion Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  *  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport   •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 

C.  Rawson 

Security   Christopher  Bartlett  •  David  Parker,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Leslie  Wu  Foley,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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Seiji  Ozawa  Named 

1998  "Musician  of  the  Year' 

by  "Musical  America" 


At  a  Carnegie  Hall  ceremony  last  month, 
BSO  Music  Director  Seiji  Ozawa  was  named 
1998  "Musician  of  the  Year"  by  Musical 
America,  the  International  Directory  of  the 
Performing  Arts.  In  honoring  Mr.  Ozawa, 
Musical  America  observed  that  "Seiji  Ozawa 
has  dedicated  himself  to  the  Boston  Sym- 
phony for  nearly  a  quarter-century — the  long- 
est tenure  of  any  musical  director  currently 
active  with  an  American  orchestra.  The  con- 
stant demand  for  him  as  a  guest  conductor 
by  all  the  great  orchestras  of  the  world  is  a 
further  indication  of  his  stature  on  the  inter- 
national music  scene,  and  he  is  highly  re- 
garded in  his  native  country  as  the  first 
Japanese  conductor  to  achieve  international 
prominence.  His  recordings  in  Boston  alone 
have  numbered  nearly  130  works,  and  he 
has  recorded  with  over  a  dozen  other  orches- 
tras. He  has  greatly  enhanced  the  BSO's 
general  repertory,  its  approach  to  20th-cen- 
tury music,  and  its  educational  activities. 
Ozawa  has  created  Tanglewood's  modern 
format  and  pointed  it  in  new  directions.  As 
a  conductor  he  has  displayed  an  ability  to 
put  together  programs  that  are  an  adroit  mix- 
ture of  unusual  works  and  crowd-pleasers. 
As  a  teacher,  himself  a  Tanglewood  Music 
Center  alumnus,  he  is  a  living  example  of 
what  Tanglewood  is  all  about.  Impressive  as 
have  been  his  accomplishments  both  as  a 
performing  and  a  recording  artist,  perhaps 
no  aspect  of  Ozawa's  career  will  be  more 
enduring  than  his  contribution  to  the  Tangle- 
wood Music  Center,  where  he  is  very  much 
a  visible  as  well  as  an  audible  presence 
every  summer." 

Other  award  recipients  this  year  included 
Ned  Rorem  ("Composer  of  the  Year"),  Martin 
Katz  ("Accompanist  of  the  Year"),  Stanley 
Drucker  ("Instrumentalist  of  the  Year"),  and 
the  Orpheus  Chamber  Orchestra  ("Ensemble 
of  the  Year").  Musical  America's  annual  "Mu- 
sician of  the  Year"  award  was  established 
in  1960,  when  it  went  to  Leonard  Bernstein. 
Others  to  have  received  Musical  America's 
top  honor  since  then  have  included  Leontyne 


Price,  Erich  Leinsdorf,  Benjamin  Britten, 
Vladimir  Horowitz,  George  Balanchine, 
Itzhak  Perlman,  Jessye  Norman,  James 
Levine,  Mstislav  Rostropovich,  Georg  Solti, 
Marilyn  Home,  the  Juilliard  String  Quartet, 
and,  last  year,  James  Galway. 

Keith  Lockhart  Named 

Music  Director  of  Utah  Symphony 

Earlier  this  month  Keith  Lockhart  was  ap- 
pointed music  director  of  the  Utah  Symphony. 
The  appointment  is  for  four  years,  beginning 
with  the  1998-99  season,  when  the  current 
Utah  Symphony  music  director,  former  BSO 
concertmaster  and  assistant  conductor  Joseph 
Silverstein,  becomes  Conductor  Laureate. 
Founded  in  1940,  the  Utah  Symphony  per- 
forms a  52-week  season  and  in  1998-99 
will  have  an  operating  budget  of  more  than 
$9  million.  During  the  two-year  search  proc- 
ess, candidates  from  six  countries  appeared 
with  the  Utah  Symphony  as  guest  conductors. 
"We  are  very  fortunate  to  have  obtained  the 
services  of  a  conductor  of  Keith  Lockhart 's 
talent  and  stature,"  said  Utah  Symphony 
Board  Chairman  David  B.  Winder.  "The  Sym- 
phony is  particularly  excited  that  Mr.  Lock- 
hart will  be  the  music  director  who  leads 
the  Utah  Symphony  into  the  new  century." 
Mr.  Lockhart  will  continue  as  Conductor 
of  the  Boston  Pops,  a  position  he  has  held 
since  1995.  BSO  Managing  Director  Mark 
Volpe  commented,  "We  are  delighted  to 
support  Keith  Lockhart  in  this  wonderful 
opportunity  to  work  with  the  Utah  Symphony. 
The  position  is  a  clear  complement  to  his 
work  with  the  Boston  Pops,  which  encom- 
passes concerts  at  Symphony  Hall  and  on 
tour,  May  through  July,  as  well  as  holiday 
concerts  in  Boston  and  throughout  the  United 
States  in  December."  Mr.  Lockhart  will  also 
continue  as  conductor  of  the  Boston  Sym- 
phony Youth  Concerts. 

Leo  Beranek  to  Sign  his 
"Concert  and  Opera  Halls: 
How  They  Sound,"  at 
the  Symphony  Shop 

BSO  Life  Trustee  Leo  L.  Beranek  will  sign 
copies  of  his  recent  book,  "Concert  and 
Opera  Halls:  How  They  Sound,"  at  the  Sym- 
phony Shop  on  Friday  afternoon,  January  30, 
from  11:30  a.m. -1:30  p.m.;  on  Thursday, 
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CONSTANTLY   RENEWED,   ALWAYS   ENGAGED 


The  BSO/2000  Campaign  will  car/y  the  Boston  Symphony  Orchestra  d  long-e^tablidhed 
role  ad  a  mudical  leader  and  educator  into  the  next  centuiy.  Launched  in  1996  to 
ra'ue  $130  MILLION  by  Aug lut  2001,  BSO/2000  diuta'uu  the  Symphony's 
commitment  to  ltd  community  and  the  future  of  claddical  music.  The  goald  are: 


Performani 


>50  MILLION 


Orchestra  Chairs 

Concerts  and  Commiddiond 

Guest  Artists  at  Symphony  Hall,  at  Tanglewood,  and  on  tour 


$23.5  MILLION  m 


Student  Fellowships  and  Master  Teacher  Chairs  at  the  Tanglewood  Music  Center 

Youth,  Esplanade,  and  other  concerts 
Rush  Tickets  at  Symphony  Hall 
Days  in  the  Arts  at  Tanglewood   « 


Capital  Improvements 


Symphony  Hall  Centennial 
Tanglewood  Grounds  and  Facilities 


Annual  Funds     $45  million 

Boston  Symphony,  Tanglewood,  Pops,  and  Corporate  Programs 


With  OVER  $65  MILLION  RECEIVED  TO  DATE,  BSO/2000  id  already 
supporting  the  full  dcope  of  the  BSO'd  activities.  Pleade  refer  to  the  hack  of  t hid 
program  book  for  current  lidtingd  of  donor  participation.  For  more  information 
on  BSO/2000,  pleade  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Boston,  MA  02115,  or  call  (617)  638-9250 
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February  12,  Friday  evening,  March  6,  and 
Tuesday,  April  14,  from  7-8  p.m.;  and  dur-  ■ 
ing  intermission  at  all  four  of  these  BSO 
concerts.  Fully  illustrated  with  diagrams 
and  photos,  Dr.  Beranek's  book  focuses  on 
seventy-six  of  the  world's  important  concert 
halls  and  opera  houses,  including  Symphony 
Hall,  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall  at  Tanglewood,  Mechanics  Hall 
in  Worcester,  New  York's  Metropolitan  Opera 
House  and  Carnegie  Hall,  Vienna's  Grosser 
Musikvereinssaal,  the  Leipzig  Gewandhaus, 
and  the  Concertgebouw  of  Amsterdam.  As 
Dr.  Beranek  writes  in  his  preface,  the  book 
is  "dedicated  to  all  who  love  'good  music,' 
whether  they  perform  or  listen,  or  participate 
in  its  creation."  The  book  offers  an  eminent- 
ly readable  introduction  to  the  science  of 
acoustics,  comments  by  well-known  conduc- 
tors and  music  critics,  and  a  wealth  of  tech- 
nical detail.  Though  it  sells  regularly  at 
$49.95,  the  book  is  being  specially  offered 
to  BSO  concertgoers  on  these  dates  for  $39.95, 
a  20%  discount  (no  other  discount  applica- 
ble). Honored  by  the  Acoustical  Society  of 
America  and  the  Audio  Engineering  Society, 
Dr.  Beranek  is  recognized  internationally  as 
an  authority  in  the  field  of  sound  and  acous- 
tics. He  has  consulted  in  the  acoustical 
design  of  dozens  of  halls  worldwide,  includ- 
ing the  Koussevitzky  Music  Shed,  the  Aula 
Magna  in  Caracas,  the  Binyanei  Ha'Oomah 
Convention/Concert  Hall  in  Jerusalem,  and, 
most  recently,  the  acclaimed  Tokyo  Opera 
City/New  National  Theatre,  which  opened 
this  past  September  in  Japan. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Schubert's 
Piano  Trio  in  B-flat,  D.898,  and,  continuing 
its  celebration  of  the  Brahms  centennial,  that 
composer's  Piano  Quartet  in  A,  Opus  26,  on 
Friday,  January  23,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem  and  on  Friday,  Jan- 
uary 30,  at  8  p.m.  at  Trinity  Church  in  New- 
ton Centre.  Joining  Mr.  Miller  are  violinist 
Tatiana  Dimitriades,  violist  Kazuko  Matsu- 
saka,  and  pianist  Randall  Hodgkinson.  Single 
tickets  are  $20  ($17  students  and  seniors). 
For  more  information  call  (617)  964-6553. 
Ronald  Knudsen  leads  the  New  Philhar- 
monia  in  Massenet's  Phedre  Overture,  Ravel's 
Le  Tombeau  de  Couperin,  and  the  Saint-Saens 


Organ  Symphony  with  organist  James  David 
Christie  on  Saturday,  February  7,  at  8  p.m. 
and  Sunday,  February  8,  at  3  p.m.  at  the 
First  Baptist  Church  of  Newton  in  Newton 
Corner.  Tickets  are  $22  and  $17;  $20  and 
$15  for  seniors;  $12  and  $10  for  students. 
For  more  information  call  (617)  527-9717. 
Prior  to  these  performances,  Mr.  Knudsen, 
Mr.  Christie,  and  the  New  Philharmonia  per- 
form the  Massenet  overture,  the  Saint-Saens 
symphony,  and  Tournemire's  organ  setting 
of  Victimae  paschali  in  a  special  concert  at 
Boston's  historic  Mission  Church,  at  1545 
Tremont  Street,  on  Sunday,  January  25,  at 
4  p.m.  to  celebrate  the  hundredth  anniver- 
sary of  the  church's  newly  restored  organ. 
Admission  is  by  suggested  donation  of  $10 
($8  students  and  seniors);  for  more  informa- 
tion call  (617)  445-2600. 

BSO  principal  trumpet  Charles  Schlueter 
is  soloist  in  the  world  premiere  of  Ruth 
Lomon's  Trumpet  Concerto  and  also  in  Neru- 
da's  Trumpet  Concerto  with  Gisele  Ben-Dor 
and  the  Pro  Arte  Chamber  Orchestra  on  Sun- 
day, February  8,  at  3  p.m.  at  Sanders  Theatre 
in  Cambridge.  Also  on  the  program  are  Elgar's 
Serenade  for  Strings  and  Mendelssohn's  Sym- 
phony No.  4,  Italian.  Single  tickets  are  $32, 
$25,  $15,  and  $9.  For  more  information  call 
(617)  661-7067. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 


ac*ces*si*ble  (adj.) 

1  ♦  Easy  to  speak  or 
deal  with; 

2.  Boston  Private  Bank 
and  Trust  Company 

If  your  bank  has  forgotten  the  meaning 

of  the  word,  please  consider  us. 

We  provide  total  financial  solutions 

for  successful  people,  their  families  and 

their  businesses. 

This  includes  personal  banking, 

residential  mortgages,  business  lending 

and  investment  management. 

Shouldn't  you  be  here? 


Call  Timothy  L.  Vaill,  President. 
(617)  912-1902 

Boston  Private  Bank 
0  Trust  Company 

Ten  Post  Office  Square  •  Boston,  MA  02109 


Member  FDIC 


Equal  Housing  Lender  t=l 
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SEUI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  He  will  celebrate  his  twenty- 
fifth  anniversary  as  music  director  during  the  1998-99  season. 
Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with 
an  American  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking 
the  orchestra's  hundredth  birthday  in  1981,  a  series  of  works  celebrating  the  fiftieth  an- 
niversary of  the  Tanglewood  Music  Center  in  1990,  and  a  current  series  represented  this 
season  by  new  works  from  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson.  In  ad- 
dition, he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than 
fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestre  National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan 
Opera  debut  in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper, 
and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  Sep- 
tember 1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of 
his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan,  and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition 
to  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic, 
the  Chicago  Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre 
de  Paris,  the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco 
Symphony,  the  Toronto  Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  \9G2,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Or- 
chestra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television 
series  "Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 
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BOSTON  SYMPHONY 
ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
XOn  sabbatical  leave 
°On  leave 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 


Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners- Kaplan  and 

Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 
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*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 

Fenwick  Smith  $ 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone° 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 

fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 


Principal 

Helen  Sagojf  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison0 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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Without  Your  Annual  Fund  Gift 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and 
other  revenues  cover  just  about  60% 
of  the  Boston  Symphony  Orchestra's 
expenses  before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund 
will  help  us  continue  to  fund  outreach, 
educational,  and  youth  programs,  and 


to  attract  the  worlds  finest  musicians 
and  great  artists. 

Please,  make  your  generous  gift  to 
the  Annual  Fund-and  become  a  Friend 
of  the  Boston  Symphony  Orchestra 
today.  Because,  without  your  gift,  the 
picture  begins  to  fade. 


Yes,  I  want  to  keep  great  music  alive. 

Fd  like  to  become  a  Friend  of  the  BSO  for  the  1997-98  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ 

payable  to  the  Boston  Symphony  Annual  Fund. 


Name 


Tel. 


Address 
City 


State 


AP 


Please  send  your  contribution  to:  Joyce  E.  Hatch,  Director  of  the 
Boston  Symphony  Annual  Fund,  Symphony  Hall,  Boston,  MA  02115. 
A  portion  of  your  gift  may  be  tax- deductible.  For  information  call 
(617)635-9251. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  January  15,  at  8 
Friday,  January  16,  at  8 
Saturday,  January  17,  at  8 

SIR  SIMON  RATTLE  conducting 


ALL-BEETHOVEN  PROGRAM 

Leonore  Overture  No.  1,  Opus  138 

Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 

Allegro 

Adagio  un  poco  mosso 

Rondo:  Allegro  ma  non  troppo 

RADU  LUPU 

The  appearance  of  Radu  Lupu  is  made  possible  in  part 
by  the  Roberta  M.  Strang  Memorial  Fund. 


INTERMISSION 


Symphony  No.  6  in  F,  Opus  68,  Pastoral 

Awakening  of  happy  feelings  upon  reaching 
the  countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro  — 

Thunderstorm.  Allegro  — 

Shepherd's  song.  Happy,  grateful  feelings 
after  the  storm.  Allegretto 


These  concerts  will  end  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Radu  Lupu  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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Week  11 


eetttoven's 
Smoked  Sturgeon  &  Caviar 


CREPE: 

1/4  cup  milk 

1  egg 

1/4  cupfiour 

scullion  greens 

pinch  of 
ground  star  anise 


FILLING: 

8  pes.  sliced  smoked  sturgeon 

1/4  eup  sour  cream 

1/4  cup  cream  cheese 

grated  zest  of 
1  orange  and  1  lemon 

3  oz.  ossetra  caviar 


Blend  crepe  batter  in  electric  blender. 

Cook  crepe  on  non-stick  pans. 

While  crepes  are  cooking,  mix  sour  cream, 

cream  cheese  and  zests  in  a  bowl. 

Spread  the  cream  mixture  on  the  crepe 

and  place  sturgeon  on  top. 

Roll  like  a  maki  roll  and  slice  into  rounds. 

Spoon  caviar  on  top  of  the  rounds. 


i 


cOne  of  five  best  new  restaurants  in  America' 
-  Esquire  and  Bon  Appetit  magazines 


Rene  Michelena,  Chefde  cuisine 
Marisa  Iocco  and  Rita  D'Angelo,  Chef/  owners 

480A  Columbus  Avenue  617-236-5252 
Dinner  5:30PM  -  12AM    Sunday  Brunch  ham  -  3PM 

Valet  nightly 


Ludwig  van  Beethoven 

Leonore  Overture  No.  1,  Opus  138 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
27,  1827.  He  began  composing  his  opera  Fidelio — a 
German  adaptation  by  Joseph  Ferdinand  Sonnleithner 
of  a  French  libretto,  "Leonore,  ou  L  'Amour  conjugal," 
written  by  J.N.  Bouilly  and  successfully  set  to  music  by 
Pierre  Gavaux — early  in  1804,  completing  the  compo- 
sition the  following  year.  The  opera  was  produced  un- 
successfully on  November  20,  1805,  was  considerably 
pruned  and  performed  again  on  March  29  and  April 
10,  1806,  and  then  laid  aside  for  eight  years.  A 
thorough  reworking  of  text  and  music  (libretto  revisions 
by  G.F.  Treitschke)  made  in  1814  was  successfully  per- 
formed at  the  Karntnerthor  Theater  in  Vienna  on  May 
23  that  year.  The  overture  known  today  as  Leonore  No.  1  was  actually  the  second  com- 
posed, in  1806-07,  for  a  planned  performance  in  Prague  in  1808;  but  the  performance 
never  took  place,  and  the  overture  was  discovered  in  Beethovens  papers  only  after  his 
death.  It  was  first  performed  at  a  concert  in  Vienna  on  February  7,  1828.  The  American 
premiere  took  place  on  November  10,  1860,  at  the  Academy  of  Music  in  New  York,  with 
the  Philharmonic  Society  under  the  direction  of  Theodore  Eisfeld.  Georg  Henschel  intro- 
duced it  to  the  repertory  of  the  Boston  Symphony  Orchestra  in  the  inaugural  season,  on 
February  17  and  18,  1882.  Subsequently  Wilhelm  Gericke  led  the  overture  here  in  1886 
and  1900,  followed  by  Karl  Muck  in  1907,  1914,  and  1916,  but  it  was  not  played  again 
by  the  BSO  for  nearly  fifty  years,  until  Eugene  Ormandy  gave  the  most  recent  BSO  per- 
formance on  August  1,  1964,  at  Tanglewood.  The  score  calls  for  two  each  of  flutes,  oboes, 
clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

■   Beethoven's  struggles  with  musical  drama  in  his  single  completed  opera  are  well 
documented  not  only  in  the  different  versions  of  the  opera  itself  (the  earliest  of  which 
can  now  be  heard  on  records,  as  Leonore,  along  with  the  definitive  Fidelio)  but  also  in 
the  overtures — no  fewer  than  four! — that  Beethoven  composed  for  his  work.  Of  these, 
three  are  called  "Leonore  Overtures,"  according  to  the  title  that  Beethoven  preferred 
(though  it  was  not,  in  the  end,  used  in  performance  since  Giovanni  Simone  Mayr  had 
recently  written  an  opera  with  the  same  title),  and  the  fourth  is  called  simply  the  Fidelio 
Overture. 

This  embarrassment  of  riches  has  led  to  all  kinds  of  confusion,  not  simplified  by  the 
fact  that  the  numbering  of  the  Leonore  overtures  is  not  chronological.  To  summarize  the 
situation,  Beethoven  wrote  what  we  now  call  No.  2  for  the  first  performance;  it  was  a 
lengthy  work,  but  a  daring  one  for  various  architectural  reasons.  But  when  the  opera 
proved  to  confuse  and  bore  its  audience  (most  of  whom  in  the  late  autumn  of  1805  were 
an  occupying  army  of  French  soldiers,  unable  to  understand  the  German  words  to  the 
Spanish  plot),  Beethoven  undertook  a  major  revision,  shortening  the  whole  and  rear- 
ranging the  opera  from  three  acts  to  two.  In  this  form  it  was  given  in  March  1806  with  a 
new  overture — the  one  we  know  as  No.  3.  Now,  if  Leonore  No.  2  is  too  lengthy  and 
sprawling,  too  architecturally  uncouth  (or  daring),  No.  3  is  if  anything  too  powerful  and 
overwhelming,  and  remains  one  of  the  most  dramatic  and  exciting  overtures  ever  writ- 
ten. Beethoven  realized  that  it  overwhelmed  the  first  act  of  the  opera,  so  when  he  pro- 
duced the  final  version  of  his  opera,  he  wrote  an  entirely  new  overture,  now  called  the 
Fidelio  Overture. 

But  where  does  that  leave  Leonore  No.  1,  a  work  published  in  1842 — fifteen  years 
after  Beethoven's  death — as  Opus  138?  One  of  Beethoven's  acquaintances,  the  notori- 
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It's  taking  a  deserted  road  by  surprise,     s  one- 


that  can  take  you  to  mc 
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ilization  behind  without  leavir 


The  True  Definition  of  Luxury.  Yoursr    ®  ACURA 


©1997  Acura  Division  of  American  Honda  Motor  Co.,  Inc.  Acura  and  SLX  are  trademarks  of  Honda  Motor  Co..  Ltd.  SLX  is 

manufactured  for  Acura  by  Isuzu.  Torque  On  Demand^  is  a  registered  trademark  of  Borg-Warner  Automotive.  Inc.  Please  Tread  Lightly! T 

on  public  and  private  land.  Make  an  intelligent  decision.  Buckle  up.  1-800 -TO-ACURA/www.acura. com 


Sound  Turn 
Puts  You 


Here 


;n  you  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


"Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 


ously  unreliable  Schindler,  said  that  it  was  the  first  to  be  composed  and  that  Beethoven 
rejected  it  after  it  was  criticized  at  a  private  performance  at  Prince  Lichnowsky's.  But 
another  Beethoven  acquaintance,  Ignaz  von  Seyfried,  wrote  that  No.  1  was  composed 
for  a  projected  performance  of  the  opera  in  Prague  in  1807,  for  which  Beethoven  want- 
ed an  overture  that  was  easier  than  No.  3.  Over  the  years  Beethoven  scholars  have  ranged 
themselves  to  one  side  or  the  other  of  this  issue,  but  it  seems  finally  to  have  been  re- 
solved by  Alan  Tyson  in  a  thorough  study  of  all  of  Beethoven's  sketches  for  the  work, 
including  the  watermarks  of  the  paper  on  which  the  sketches  were  written  and  the  other 
Beethoven  sketches  to  be  found  on  the  same  sheets.  Tyson  demonstrates  quite  convinc- 
ingly that  No.  1  must  have  been  composed  in  late  1806  and  early  1807,  thus  verifying 
Seyfried's  view.  In  any  case,  Beethoven  never  made  any  attempt  to  perform  or  publish 
it  in  his  lifetime.  He  did  briefly  consider  adapting  it  for  Fidelio  in  its  final  version  by 
simply  transposing  the  as  yet  unperformed  overture  to  E  major  (the  key  he  needed  for 
that  overture)  and  making  whatever  adjustments  of  range  and  sonority  were  required, 
but  he  soon  decided  that  it  would  be  easier  to  write  an  entirely  new  work. 

Ironically,  if  indeed  Seyfried  was  right  in  saying  that  Beethoven  hoped  to  write  an 
"easy"  overture  for  Prague,  he  failed  signally,  because  the  Leonore  No.  1  bristles  with 
technical  difficulties  as  challenging  as  the  other  Leonore  overtures.  (In  his  stimulating 
volume  Conducting  Beethoven,  Norman  Del  Mar  quotes  an  unnamed  "well-known  con- 
cert master  of  a  London  orchestra"  who  "once  put  it  succinctly:  'Ah  yes,  Leonore  No.  1; 
we  play  this  every  year  and  every  year  we  muck  it  up.'" 

Like  the  other  two  Leonore  overtures,  this  one  also  quotes  a  passage  from  the  opera 
itself — a  bit  of  the  aria  "In  des  Lebens  Fruhlingstagen''  sung  by  Florestan  at  his  first 
appearance.  This  is  the  music  that  introduces  us  to  a  freedom  fighter  unjustly  impris- 
oned for  his  outspoken  beliefs,  the  character  with  whom  Beethoven  most  wants  us  to 
identify.  The  material  from  the  opera  fills  the  central  portion  of  the  overture,  surround- 
ed by  a  bright  Allegro  appearing  as  exposition  at  the  beginning  and  as  recapitulation  at 
the  end.  Both  the  introductory  Adagio  and  the  main  Allegro  are  in  C  major,  but  with 
strong  elements  of  C  minor,  a  fitting  preparation  for  Marzelline's  aria  (also  in  C  major/ 
minor),  with  which  the  opera  opened  until  Beethoven's  final  version,  where  it  comes 
second,  after  the  duet  with  Jacquino.  If  Beethoven  hadn't  created  the  undeniably  more 
theatrical,  better-known  Leonore  overtures,  we  might  well  hear  No.  1  much  more  fre- 
quently and  argue  that  it  provided  a  first-rate  introduction  to  his  sole  opera  in  its  origi- 
nal conception. 

— Steven  Ledbetter 


or 
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As  spectacular  as  a  ball  gown, 
as  simple  as  a  splash  of  perfume. 
Whatever  it  is  that  makes  you 
feel  "dressed",  you'll  find  it  (and 
love  it!)  at  Macy's.  Understated 
to  uninhibited,  over  easy  to 
over  the  top,  we've  got  it  all 
(right  down  to  your  toes!).  So 
when  you're  planning  that 
unforgettable  night  on  the 
town,  don't  forget  to  plan  a  day 
(or  two!)  at  Macy's. 


to  be! 


Ludwig  van  Beethoven 

Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 


Beethoven  composed  the  Emperor  Concerto  in  1809, 
but  it  was  not  performed  in  Vienna  until  early  1812. 
The  first  known  performance  was  given  in  Leipzig  on 
November  28,  1811,  by  Friedrich  Schneider,  with  Jo- 
hann  Philipp  Christian  Schulz  conducting  the  Gewand- 
haus  Orchestra.  The  first  American  performance  was 
given  at  the  Music  Hall  in  Boston  on  March  4,  1854, 
by  Robert  Heller,  with  Carl  Bergmann  conducting  the 
orchestra  of  the  Germania  Music  Society.  Georg  Henschel 
led  the  first  Boston  Symphony  Orchestra  performances 
of  the  Emperor  Concerto  in  March  1882,  during  the 
BSO's  first  season,  with  soloist  Carl  Baermann.  Wilhelm 
Gericke  led  performances  with  Baermann,  Carl  Faelten, 
Adele  aus  der  Ohe,  Helen  Hopekirk,  Ignace  Paderewski, 
Samuel  Sanford,  Frederic  Lamond,  and  Ferruccio  Busoni;  Arthur  Nikisch  with  Fanny 
Bloomfield-Zeisler,  Franz  Rummel,  and  Eugen  D  Albert;  Emil  Paur  with  Baermann;  Karl 
Muck  with  Paderewski,  Harold  Bauer,  Teresa  Carreno,  and  Leonard  Borwick;  Max  Fiedler 
with  Paderewski,  H.  Gebhard,  Ernest  Hutcheim,  Busoni,  Elizabeth  Howland,  and  Wilhelm 
Backhaus;  Otto  Urack  with  Carreno;  Henri  Raubaud  with  Bauer;  Pierre  Monteux  with 
Josef  Hofmann,  Bauer,  and  Claudio  Arrau;  Serge  Koussevitzky  with  Alfred  Cortot,  Walter 
Gieseking,  Hofmann,  Egon  Petri,  Alexander  Borovsky,  and  Nadia  Reisenberg;  Richard 
Burgin  with  Rudolph  Ganz,  Leonard  Shure,  Jesus  Maria  Sanromd,  and  Reisenberg;  G.  Wal- 
lace Woodworth  with  Rudolf  Serkin;  Charles  Munch  with  Clifford  Curzon,  Lelia  Gousseau, 
Robert  Casadeus,  Serkin,  Arrau,  and  Eugene  Istomin;  Erich  Leinsdorf  with  Arthur  Rubin- 
stein, Van  Cliburn,  and  Grant  Johannesen;  Charles  Wilson  with  Vladimir  Ashkenazy;  Max 
Rudolf  with  Serkin;  William  Steinberg  with  Rudolf  Firkusny  and  Jerome  Lowenthal;  Eu- 
gene Ormandy  with  Philippe  Entremont;  Seiji  Ozawa  with  Christoph  Eschenbach;  Colin 
Davis  and  Ferdinand  Leitner  also  with  Eschenbach;  Seiji  Ozawa  and  Joseph  Silverstein 
with  Andre-Michel  Schub;  Ozawa  with  Rudolf  Serkin  and  Alexis  Weissenberg;  Christoph 
Eschenbach  with  Emanuel  Ax;  Kurt  Masur  with  Andre  Watts;  and,  more  recently,  Ozawa 
with  Murray  Perahia,  Russell  Sherman,  Krystian  Zimerman,  Alfred  Brendel,  Dubravka 
Tomsic  (the  most  recent  subscription  performances,  in  October  1994  and  February  1995), 
and  Ar cadi  Volodos  (the  most  recent  Tanglewood  performance,  on  August  1,  1997).  In 
addition  to  the  solo  piano,  the  score  calls  for  flutes,  oboes,  clarinets,  and  bassoons  in  pairs, 
two  horns,  two  trumpets,  timpani,  and  strings. 

Beethoven's  Fifth  Piano  Concerto,  the  last  concerto  he  was  to  complete  (though  he 
did  get  rather  far  advanced  with  one  more  essay  in  the  genre  in  1815,  before  breaking 
off  work  on  it  for  good),  was  composed  in  the  difficult  year  of  1809,  a  year  that  was  much 
taken  up  with  warfare,  siege,  and  bombardments.  Beethoven's  apartment  happened  to 
be  in  the  line  of  fire.  The  composer  took  refuge  in  the  cellar  of  his  brother's  house  in 
the  Rauhensteingasse,  and  he  spent  a  miserable  night  protecting  his  sensitive  ears  from 
the  damage  of  the  concussions  by  holding  a  pillow  over  them.  The  Imperial  family, 
including  especially  the  emperor's  youngest  brother,  the  Archduke  Rudolph,  who  had 
already  become  Beethoven's  sole  composition  student  and  one  of  his  strongest  support- 
ers and  closest  intimates,  fled  the  city.  One  of  the  compositions  of  this  period,  directly 
expressing  Beethoven's  feelings  for  his  young  and  cultivated  patron,  was  the  piano 
sonata  later  published  as  Opus  81a,  with  the  separate  movements  entitled  "Farewell, 
absence,  and  return."  About  this  time  he  also  composed  the  Harp  Quartet  for  strings, 
Opus  74,  and  completed  the  grandiose  piano  concerto  published  as  Opus  73.  All  three 
of  these  works  are  in  the  key  that  apparently  possessed  Beethoven  at  the  time,  E-flat 
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Week  11 


Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  Villagfe  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  II  you  are  looking  lor  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  the 
Massachusetts  General  Hospital  ana  the  Hi/lhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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major  (the  same  "heroic"  key  of  his  earlier  Third  Symphony). 

The  nickname  of  the  concerto,  the  Emperor,  takes  on  an  ironic  twist  in  these  circum- 
stances, since  the  emperor  to  whom  it  must  refer  is  Napoleon,  the  man  responsible 
for  that  miserable  night  in  the  cellar  and  the  successive  miseries  of  burnt  houses  and 
wounded  civilians.  But  Beethoven  never  knew  anything  about  the  nickname,  which  is 
almost  never  used  in  German-speaking  countries.  In  fact,  the  origin  of  the  nickname  is 
still  unknown. 

Though  the  piece  was  successfully  performed  in  Leipzig,  Beethoven  withheld  a  Vien- 
nese performance  for  some  three  years  after  finishing  it,  possibly  because  he  hoped 
that  his  steadily  increasing  deafness  might  abate  enough  for  him  to  take  the  solo  part. 
In  the  end  his  pupil  Carl  Czerny  played  the  first  Vienna  performance,  but  this  time  it 
failed  unequivocally.  The  fault  was  certainly  not  in  the  composition  and  probably  not 
in  the  performance;  most  likely  the  audience,  the  "Society  of  Noble  Ladies  for  Charity," 
expected  something  altogether  fluffier  than  this  noble,  brilliant,  lengthy,  and  demand- 
ing new  piece. 

In  many  respects  the  Emperor  Concerto  is  a  throwback,  after  the  incredibly  original 
treatment  of  the  relationship  between  soloist  and  orchestra  to  be  found  in  the  Fourth 
Concerto,  to  the  grand  virtuoso  showpiece  with  the  soloist  representing  a  two-fisted 
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'The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolvea  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


WANTED! 

Fine  Estate  Jewelry 


Davte^Company 

Graduate  Gemologist  •  Sellers  &  Buyers  of  Fine  Jewelry 

180  Linden  Street  •  Wellesley,  MA 

(781)  235-4044 
1-800-328-4326 
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n    BankBoston    Q 

Celebrity  series* 

'97-98  Performance  Calendar 


OCTOBER 


Maurizio  Pollini 

5    Sunday,  3p.m. 
Symphony  Hall 

Esther  Budiardjo 

17  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

HalHolbrookin 
"Mark  Twain  Tonight!" 

17  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3  p.m. 
Shubert  Theatre 

Royal  Philharmonic 
Orchestra 

26  Sunday,  8p.m. 
Symphony  Hall 


PerlmanGZukerman/ 
A  Brahms  Celebration 

2    Sunday,  8p.m. 
Symphony  Hall 

Jose  van  Dam 

8  Saturday,  8p.m. 
Jordan  Hall 

Moscow  Virtuosi 

9  Sunday,  3p.m. 
Symphony  Hall 

Andre  Rieu 

12  Wednesday,  8p.m. 
Symphony  Hall 

Sarah  (hang 

14  Friday,  8p.m. 
Symphony  Hall 

Awadagin  Pratt 

16  Sunday,  3p.m. 
Jordan  Hall 

Sanford  Sylvan 

2 1  Friday,  8p.m. 
Jordan  Hall 

Lincoln  (enter  Jazz 
Orchestra  with 

Wynton  Marsalis 

2 1  Friday,  8p.m. 
Symphony  Hall 


Orpheus  Chamber 
Orchestra  with 

Richard  Goode 

23  Sunday,  3  p.m. 
Symphony  Hall 


DECEMBER 


IMusici 

5    Friday,  8p.m. 
Jordan  Hall 

The  Polar  Express 

7    Sunday,  2p.m. 
Jordan  Hall 
Family  Mtisik  Series 

Vienna  Choir  Boys 

12  Friday,  8p.m. 

13  Saturday,  3  p.m. 
Jordan  Hall 


JANUARY 


Yo-YoMa 

11  Sunday,  3  p.m. 
Symphony  Hall 

Juilliard  String  Quartet 

16  Friday,  8p.m. 
Jordan  Hall 

Marcus  Schulkind 
Dance  Company 

17  Saturday,  8p.m./Tsai 
Performance  Center 
Emerging  Artists  Series 

Israel  Philharmonic 
Orchestra 

18  Sunday,  3  p.m. 
Symphony  Hall 

Marvin  Hamlisch 

23  Friday,  8p.m. 
Symphony  Hall 

Let's  Dance! 

24  Saturday,  2p.m./Tsai 
Performance  Center 
Family  Musik  Series 

FredericavonStade 

25  Sunday,  3  p.m. 
Symphony  Hall 

BolcomG  Morris 

3 1  Saturday,  8p.m. 
Jordan  Hall 


FEBRUARY 


Wnat  Makes  It 

btQa&with 

St.  Lawrence  String 
Quartet 

1    Sunday,  3p.m. 
Jordan  Hall 

St.  Louis  Symphony 
Orchestra 

6    Friday,  8p.m. 
Symphony  Hall 

Ballet  Hispanico 

6  Friday,  8p.m. 

7  Saturday,  8p.m. 

8  Sunday,  3  p.m. 
Emerson  Majestic 
Theatre 

Dubravka  Tomsk 

8    Sunday,  3p.m. 
Symphony  Hall 

The  Peking  Acrobats 

15  Sunday,  3p.m. 
Symphony  Hall 

Jean-Pierre  Rampal 

20  Friday,  8p.m. 
Symphony  Hall 

Beaux  Arts  Trio 

22  Sunday,  3  p.m. 
Jordan  Hall 

Christopher  Parkening 

27  Friday,  8p.m. 
Jordan  Hall 


MARCH 


The  Boys  Choir  of 
Harlem 

1    Sunday,  3p.m. 
Symphony  Hall 

Berlin  Symphony 
Orchestra 

1    Sunday,  3p.m. 
Jordan  Hall 

Guarneri  String 
Quartet 

6    Friday,  8p.m. 
Jordan  Hall 

The  Chieftains 

13  Friday,  8p.m. 
Symphony  Hall 

What  Makes  It  Great? 

with  Either/Orchestra 

14  Saturday,  8p.m. 
Jordan  Hall 


BBC  Symphony  Orchestra 

20  Friday,  8p.m. 
Symphony  Hall 

Heroes  G  Villains 

2 1  Saturday,  2  p.m. 
Jordan  Hall 
Family  Miisik  Series 

Denyce  Graves 

2 1  Saturday,  8p.m. 
Jordan  Hall 

AndrasSchiff 

25  Wednesday,  8p.m. 
Symphony  Hall 

Tharp! 

26  Thursday,  8p.m. 

27  Friday,  8p.m. 

28  Saturday,  8p.m. 

29  Sunday,  3p.m. 
Shubert  Theatre 


APRIL 


Tokyo  String  Quartet 

4    Saturday,  8p.m. 
Jordan  Hall 

Alvin  Alley  American 
Dance  Theater 

14  Tuesday,  8p.m. 

15  Wednesday,  8p.m. 

16  Thursday,  8p.m. 

17  Friday,  8p.m. 

18  Saturday,  8p.m. 

19  Sunday,  3  p.m. 
The  Wang  Theatre 

Stephen  Salters 

17  Friday,  8p.m. 
Jordan  Hall 
Emerging  Artists  Series 

Preservation  Hall 
Jazz  Band 

19  Sunday,  8p.m. 
Symphony  Hall 

Alfred  Brendel 

22  Wednesday,  8p.m. 
Symphony  Hall 

Gala  Tribute  Concert 

26  Sunday,  3p.m. 
Symphony  Hall 


Anne-Sophie  Mutter 

1    Friday,  8p.m. 
Symphony  Hall 

Judith  Gordon 

3    Sunday,  3  p.m. 
Jordan  Hall 
Emerging  Artists  Series 


CALL  CELEBRITYCRARGE  AT  617/482-6661  FOR  TICKETS  TO  ALL  CELEBRITY  SERIES  EVENTS. 

The  Celebrity  Series  of  Boston,  Inc.  was  founded  in  193S  and  incorporated  as  a  not-for-profit  organization  in  1989. 
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hero  who  takes  on  the  mighty  orchestra  against  all  odds.  With  elaborate  bravura  the 
piano  rolls  off  chords,  trills,  scales,  and  arpeggios  against  three  emphatic  sustained 
chords  in  the  orchestra,  thus  establishing  the  soloist's  independence  before  he  relapses 
into  nearly  a  hundred  measures  of  silence,  while  the  orchestra  sets  out  the  two  principal 
themes  in  an  enormous  orchestral  ritornello.  The  first  of  these,  a  malleable  idea  that 
gives  rise  to  most  of  the  developmental  motives  of  the  score,  yields  after  a  brief  transi- 
tion to  a  new  theme,  first  heard  in  the  minor  with  staccato  strings,  a  hesitant  pianissimo 
march.  But  soon  it  shifts  to  major,  and  the  horns,  imbuing  it  with  rare  warmth,  take  over 
the  melody  in  a  legato  form.  Motives  from  the  first  theme  build  to  a  martial  peroration 
before  the  soloist  enters  with  a  chromatic  scale  to  take  over  the  narrative.  Once  the  prin- 
cipal material  has  been  briefly  stated  by  the  soloist,  Beethoven  at  last  gets  on  with  the 
business  of  moving  decisively  away  from  the  home  key  for  a  decorated  version  of  the 
second  theme  in  the  unexpected  key  of  B  minor  moving  to  B  major  (written  as  C-flat) 
before  side-slipping  suddenly  to  the  "normal"  second  key,  B-flat.  From  here  on  the 
development  and  recapitulation  are  built  largely  from  the  motives  that  grow  out  of  the 
first  theme,  laid  forth  on  the  grandest  scale  with  great  nobility.  The  soloist  throughout 
asserts  his  prerogative  to  mark  the  framework  of  the  movement,  bringing  in  the  devel- 
opment (and  later  the  coda)  with  a  chromatic  scale  and  the  recapitulation  with  the  same 
bravura  gestures  that  opened  the  movement. 

Just  before  the  end  of  this  enormous  movement — it  is  longer  than  the  other  two  put 
together — Beethoven  introduces  an  entirely  new  wrinkle  at  the  chord  that  was  the  tra- 
ditional signal  for  the  soloist  to  go  flying  off  in  improvisatory  fireworks,  however  inap- 
propriate they  might  be  to  the  piece  as  a  whole.  Beethoven  forestalls  the  insertion  of  a 
cadenza  by  writing  his  own,  a  procedure  so  unusual  that  he  added  a  footnote  to  the 
score:  "/Von.  si  fa  una  Cadenza,  ma  s'attacca  subito  il  seguente''  ("Don't  play  a  cadenza, 
but  attack  the  following  immediately").  What  follows  is  a  short  but  well-considered 
working  out  of  the  principal  idea  with  the  orchestra  joining  in  before  long  in  the  warm 
horn  melody. 

The  slow  movement  appears  in  the  seemingly  distant  key  of  B,  which  was  the  very 
first  foreign  key  to  be  visited  in  the  opening  movement.  Now  it  serves  to  provide  a  short 
but  atmospheric  Adagio  with  elements  of  variation  form.  The  rippling  piano  solo  dies 
away  onto  a  unison  B,  with  a  mysterious  sense  of  anticipation,  heightened  by  a  semi- 
tone drop  to  B-flat,  the  dominant  of  the  home  key.  The  piano  begins  to  intimate  new 
ideas,  still  in  the  Adagio  tempo,  when  suddenly  it  takes  off  on  a  brilliant  rondo  theme, 
in  which  the  bravura  piano  part  once  again  takes  the  lead.  The  wondrously  inventive 
development  section  presents  the  rondo  theme  three  times,  in  three  different  keys 
(descending  by  a  major  third  each  time  from  C  to  A-flat  to  E);  each  time  the  piano  runs 
off  into  different  kinds  of  brilliant  display.  The  coda  features  a  quiet  dialogue  between 
solo  pianist  and  timpani  which  is  on  the  verge  of  halting  in  silence  when  the  final  bril- 
liant explosion  brings  the  concerto  to  an  end. 

— S.L. 
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Thanks  Fbr  Supporting  The  Arts. 

(And  You  Thought  You  Were  Just  Listening 
To  Some  Nice  Music) 

7/h  Mellon 


©  1 997  Mellon  Bank  Corporation 


Ludwig  van  Beethoven 

Symphony  No.  6  in  F,  Opus  68,  Pastoral 


Beethoven  composed  the  bulk  of  this  symphony  during 
the  fall  of  1807  and  early  part  of  1808  (a  few  sketches 
go  back  as  far  as  1803);  he  had  sold  the  symphony  to 
the  publisher  Breitkopf  &  Hartel  by  September  1808. 
The  Sixth  Symphony  was  first  performed  in  a  concert 
consisting  of  new  compositions  by  Beethoven — it  includ- 
ed the  premieres  of  the  Fifth  and  Sixth  symphonies,  the 
Fourth  Piano  Concerto,  the  Choral  Fantasy,  and  sever- 
al movements  from  the  Mass  in  C — on  December  22, 
1808,  at  the  Theater- an- der-Wien  in  Vienna.  The  first 
American  performance  took  place  in  Philadelphia  on 
November  26,  1829,  at  a  concert  of  the  Musical  Fund 
Society,  Charles  Hupfeld  conducting.  Henry  Schmidt  led 
the  first  Boston  performance,  given  by  the  Academy  of 
Music  at  the  Odeon  on  January  15,  1842.  Forty  years  later  the  Boston  Symphony  Or- 
chestra played  the  Pastoral  Symphony  under  Georg  Henschel  in  its  inaugural  season,  on 
January  6  and  7,  1882.  Since  then  the  BSO  has  performed  it  under  the  baton  of  Wilhelm 
Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Henri  Rabaud,  Pierre  Mon- 
teux,  Serge  Koussevitzky,  Richard  Burgin,  Bruno  Walter,  Charles  Munch,  Lorin  Maazel, 
Erich  Leinsdorf  Joseph  Krips,  William  Steinberg,  Ferdinand  Leitner,  Leonard  Bernstein, 
Michael  Tilson  Thomas,  Klaus  Tennstedt,  Bernard  Haitink,  Kurt  Sanderling,  and  Seiji 
Ozawa  (including  the  most  recent  Tanglewood  performance  on  July  28,  1995,  and  the 
most  recent  subscription  performances  in  September  and  October  1995).  The  symphony  is 
scored  for  two  flutes  and  piccolo,  two  each  of  oboes,  clarinets,  bassoons,  horns,  trumpets, 
and  trombones,  plus  timpani  and  strings. 

The  delight  that  Beethoven  took  in  the  world  of  nature  is  attested  by  countless  stories 
from  many  periods  of  his  life.  When  in  Vienna  he  never  failed  to  take  his  daily  walk 
around  the  ramparts  (which  would  then  have  afforded  a  much  more  rural  view  than  the 
same  walk  does  today),  and  during  his  summers  spent  outside  of  town  he  would  be  out- 
of-doors  most  of  the  day.  The  notion  of  treating  the  natural  world  in  music  seems  to  have 
occurred  to  him  as  early  as  1803,  when  he  wrote  down  in  one  of  his  sketchbooks  a  musi- 
cal fragment  in  12/8  time  (the  same  meter  used  in  the  Pastoral  Symphony  for  the  "Scene 
at  the  brook")  with  a  note:  "Murmur  of  the  brook."  Underneath  the  sketch  he  added, 


The  story  Is  true. 

The  people  are  real. 

The  music  is  extraordinary. 


TV  &3W  qJ  &&y  jfe? 
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BOSTON   LYRIC   OPERA 


by  Douglas  Moore 

January  14-25,  1998 

at  the  Emerson  Majestic  Theatre 

Call  542-OPRA  for  tickets 
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Weston    A  thoughtful  and  subtle  presentation  of  dramatic  architecture 
and  land.  Nine  acres  with  wooded  paths,  pond,  tennis  complex  and  indoor/ 
outdoor  pools.  This  property  can  be  purchased  with  or  without  carriage/ 
caretaker's  house. 


BURR 

ASSOCIATES 


508-650-9303 
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"The  more  water  the  deeper  the  tone."  Other  musical  ideas  later  to  end  up  in  the  Sixth 
Symphony  appear  in  Beethoven's  sketchbooks  sporadically  in  1804  and  during  the 
winter  of  1806-07,  when  he  worked  out  much  of  the  thematic  material  for  all  the  move- 
ments but  the  second.  But  it  wasn't  until  the  fall  of  1807  and  the  spring  of  1808  that 
he  concentrated  seriously  on  the  elaboration  of  those  sketches  into  a  finished  work;  the 
piece  was  apparently  finished  by  the  summer  of  1808,  since  on  September  14  he  reached 
an  agreement  with  the  publisher  Breitkopf  &  Hartel  for  the  sale  of  this  symphony  along 
with  four  other  major  works. 

One  thing  that  aroused  extended  discussion  of  the  new  symphony — a  discussion  that 
lasted  for  decades — was  the  fact  that  Beethoven  provided  each  movement  of  the  work 
with  a  program,  or  literary  guide  to  its  meaning.  His  titles  are  really  brief  images,  just 
enough  to  suggest  a  specific  setting: 

I.  Awakening  of  happy  feelings  upon  reaching  the  countryside. 
II.  Scene  at  the  brook. 

III.  Cheerful  gathering  of  the  country  folk. 

IV.  Thunderstorm. 

V.  Shepherd's  song.  Happy,  grateful  feelings  after  the  storm. 

But  much  more  important  for  an  understanding  of  Beethoven's  view  than  the  headings 
of  the  individual  movements  is  the  overall  heading  that  Beethoven  caused  to  be  printed 
in  the  program  of  the  first  performance:  "Pastoral  Symphony,  more  an  expression  of 
feeling  than  painting."  He  never  intended,  then,  that  the  symphony  be  considered  an 
attempt  to  represent  events  in  the  real  world,  an  objective  narrative,  in  musical  guise. 
Rather,  this  symphony  provided  yet  again  what  all  of  his  symphonies  had  offered:  sub- 
jective moods  and  impressions  captured  in  harmony,  melody,  color,  and  the  structured 
passage  of  time. 

Beethoven's  sketchbooks  reveal  that  he  was  working  on  his  Fifth  and  Sixth  sympho- 
nies at  the  same  time;  they  were  finished  virtually  together,  given  consecutive  opus 
numbers  (67  and  68),  and  premiered  on  the  same  concert  (where  they  were  actually 
reversed  in  numbering — the  Pastoral  Symphony,  given  first  on  the  program,  was  identi- 
fied as  "No.  5").  Yet  no  two  symphonies  are  less  likely  to  be  confused,  even  by  the  most 
casual  listener — the  Fifth,  with  its  demonic  energy,  tense  harmonies,  and  powerful  dra- 
matic climaxes  on  the  one  hand,  and  the  Sixth,  with  its  smiling  and  sunny  air  of  relax- 
ation and  joy  on  the  other.  Nothing  shows  more  clearly  the  range  of  Beethoven's  work 
than  these  two  masterpieces,  twins  in  their  gestation,  but  not  identical — rather,  frater- 
nal twins  of  strongly  differentiated  characters.  Popular  biographies  of  Beethoven  tend 
to  emphasize  the  heaven-storming,  heroic  works  of  the  middle  period — the  Eroica  and 
the  Fifth  symphonies,  the  Egmont  Overture,  the  Emperor  Concerto,  the  Razumovsky 
string  quartets,  the  Waidstein  and  Appassionata  sonatas — at  the  expense  of  other  aspects 
of  his  art.  On  the  other  hand,  some  critics  of  a  "neo-classical"  orientation  claim  to  find 
the  even-numbered  symphonies  including  the  Pastoral  to  be  more  successful  than  the 
overtly  dramatic  works.  Both  views  are  equally  one-sided  and  give  a  blinkered  repre- 
sentation of  Beethoven — his  art  embraces  both  elements  and  more,  as  is  clear  from  the 
intertwining  conception  and  composition  of  the  Fifth  and  Sixth  symphonies. 

Even  in  works  of  such  contrasting  character,  Beethoven's  concern  for  balance  and 
for  carefully  articulated  musical  architecture  remains  evident,  though  the  means  by 
which  he  achieves  these  ends  are  quite  different.  The  Fifth  Symphony  deals  in  har- 
monic tensions — dissonant  diminished-seventh  and  augmented-sixth  chords  color  the 
mood  almost  throughout.  The  harmonic  character  of  the  Sixth  Symphony  is  altogether 
more  relaxed.  Beethoven  builds  his  extensive  musical  plan  on  the  very  simplest  har- 
monies, on  the  chord  relations  that  harmony  students  learn  in  the  first  few  days  of  the 
course — tonic,  dominant,  and  subdominant.  The  symphony  revels  in  major  triads  from 
the  very  beginning,  and  the  dissonant  diminished-seventh  chord  is  withheld  until  the 
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OUR   FORT  IE  TH   YEAR 


Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 

Estate  department. 


JUCfURDM.  DANA,  inc 


® 


JEWELERS 


FRIDAY  &  SATURDAY       10IOO  -  5!00 
OR  BY  APPOINTMENT 


30  CHURCH  STREET      WELLESLEY 

617  .  237  .  2730 


01  OF  THE  TOP  20 
RETIREMENT  COMMUTES 

IN  AMERICA  -  New  Choices  Magazine 

♦  Great  Hill  in  Topsfield  is  the  area's 
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thunderstorm  of  the  fourth  movement.  As  in  the  Fifth  Symphony,  the  melodic  material 
of  the  first  movement  is  derived  from  the  very  beginning  of  the  work,  but  rather  than 
piling  up  in  urgent  search  of  a  climactic  goal,  the  thematic  motives  that  arise  from  the 
opening  measures  of  the  Pastoral  Symphony — there  are  at  least  four  of  them — are  re- 
peated often  in  a  leisurely  way  that  implies  no  hurry  to  get  anywhere.  Still,  for  all  the 
apparent  ease  of  passage,  our  course  through  the  first  movement  is  perfectly  balanced 
with  slow  swings  from  tonic  to  dominant  and  back  or  lengthy  phrases  reiterating  a  sin- 
gle chord,  then  jumping  to  another,  rather  distant  chord  for  more  repetition.  The  fact 
that  all  this  sheer  repetition  does  not  lead  to  fatigue  or  exasperation  on  the  listener's 
part  is  tribute  to  Beethoven's  carefully  planned  and  varied  orchestral  color  and  textures. 
Indeed,  George  Grove  remarked  in  his  study  of  this  symphony  that  Beethoven  "is  steeped 
in  Nature  itself;  and  when  the  sameness  of  fields,  woods,  and  streams  can  be  distaste- 
ful, then  will  the  Pastoral  Symphony  weary  its  hearers." 

One  idea  that  does  not  appear  at  the  very  beginning  but  grows  in  importance  through- 
out is  a  little  figure  of  repeated  notes  in  triplets  first  heard  as  a  punctuation  in  clarinets 
and  bassoons.  As  the  movement  progresses,  that  triplet  rhythm  insinuates  itself  more 
and  more  into  the  musical  fabric  until,  by  the  beginning  of  the  recapitulation,  it  is  run- 
ning along  in  counterpoint  to  the  themes  heard  at  the  outset,  and  just  before  the  close 


An  1854  lithograph  of  Beethoven  composing  the  'Pastoral"  Symphony 
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...created  for  all  time  a  perfect  marriage 
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of  the  movement,  the  solo  clarinet  takes  off  on  triplet  arpeggios  in  what  is  virtually  a 
cadenza. 

The  second  movement  is  richly  but  delicately  scored,  with  two  muted  solo  cellos 
providing  a  background  murmur  along  with  second  violins  and  violas,  while  the  first 
violins  and  the  woodwinds  embellish  the  melodic  flow  with  a  rich  array  of  turns  and 
trills.  No  one  familiar  with  traditional  means  of  musical  expression  in  western  music 
can  fail  to  recognize  the  bucolic  leisure  of  this  Andante,  even  if  Beethoven  had  never 
provided  a  title  for  the  movement.  The  gentle  running  of  water,  bird  song,  soft  breezes, 
and  rustling  leaves  are  all  implicit  in  this  music.  At  the  same  time,  the  richness  of 
material  is  most  satisfying;  Beethoven  is  in  no  hurry  to  get  through  it,  and  his  sense  of 
architectural  balance  remains  engaged.  Even  the  one  explicitly  "programmatic"  passage 
— the  song  of  nightingale,  quail,  and  cuckoo  labeled  as  such  in  the  flute,  oboe,  and 
clarinet  just  before  the  end  of  the  movement — fits  perfectly  well  as  a  purely  musical 
passage  (how  many  real  birds  sing  in  classical  four-measure  phrases?). 

Only  twice  in  Beethoven's  symphonic  writing  did  he  link  the  movements  of  a  sym- 
phony so  that  they  would  be  performed  without  a  break.  It  is  significant  that  it  happened 
in  two  symphonies  composed  almost  simultaneously — the  Fifth  and  the  Sixth.  In  the 
Fifth  Symphony,  the  scherzo  is  connected  to  the  finale  by  an  extended,  harmonically 
tense  passage  demanding  resolution  in  the  bright  C  major  of  the  closing  movement.  Much 
the  same  thing  happens  in  the  Pastoral  Symphony,  although  the  level  of  tension  is  not 
nearly  so  high,  and  the  linking  passage  has  grown  to  a  full  movement  itself.  But  here 
again  we  see  that  the  supposedly  romantic,  form-breaking  elements  of  the  Pastoral  Sym- 
phony do  not  depend  on  the  composer's  program  to  make  sense;  there  is  no  question 
about  the  tense  musical  link  between  movements  in  the  Fifth  Symphony,  just  as  there 
should  not  be  about  the  Pastoral  if  Beethoven's  program  were  suddenly  to  disappear. 
The  scherzo,  a  real  dance  movement  in  F  major,  is  interrupted  just  at  its  last  chord  by 
a  dramatic  Allegro  in  F  minor.  The  violence  of  that  extended  passage  gradually  dies 
down  and  returns  to  the  major  mode  for  the  final  passage  of  rustic  simplicity,  a  release 
from  the  tension  of  the  Allegro  whether  or  not  one  thinks  of  it  as  "grateful  feelings  after 
the  storm." 

All  three  movements  are  filled  with  felicitous  touches.  The  dance  has  a  delightfully 
quirky  offbeat  strain  for  solo  oboe,  with  the  occasional  appearance  of  a  bassoon  accom- 
paniment consisting  of  three  notes;  this  is  supposed  to  be  an  intentional  caricature  of  a 
village  band  that  Beethoven  encountered  at  a  tavern  near  Modling.  The  storm  is  imagi- 
natively and  picturesquely  scored,  providing  a  veritable  quarry  of  techniques  that  were 
mined  by  composers  for  decades.  Berlioz  spoke  with  the  greatest  admiration  of  Beetho- 
ven's orchestration  here  and  helped  himself  to  such  devices  as  the  thick,  "stormy"  sound 
produced  by  double  basses  running  up  a  four-note  fragment  of  the  scale  in  the  same 
time  that  the  cellos  run  up  a  five-note  fragment,  so  that  they  are  together  only  on  the 
very  first  note,  and  the  remainder  produces  atmospheric  dissonance.  Beethoven  with- 
held his  big  orchestral  guns  to  this  point.  The  trumpets  had  not  played  in  the  symphony 
until  the  middle  of  the  third  movement.  Now  trombones  and  timpani  appear  for  the  first 
time  (the  timpani,  in  fact,  play  only  here),  and  the  piccolo  joins  in  at  the  height  of  the 
storm.  As  the  storm  ends,  a  ranz  des  vaches  or  Swiss  herdsman's  song  introduces  the 
final  major  key  movement  and  the  "hymn  of  thanksgiving."  The  ranz  des  vaches,  a  melo- 
dy borrowed  by  Beethoven  for  this  spot,  unmistakably  identifies  the  setting  in  the  world 
of  pastoral  simplicity.  Its  use  here  was  an  afterthought  on  the  composer's  part,  but  it 
was  a  highly  appropriate  one,  since  the  first  theme  of  the  movement  proper  (heard  in 
the  violins)  is  part  of  the  same  family  group — an  arpeggiation  of  the  major  triad  in  a 
different  position.  Thus,  once  more,  an  element  that  might  be  labeled  "programmatic" 
can  be  seen  to  nestle  snugly  and  fittingly  into  what  Tovey  has  called  "a  perfect  classi- 
cal symphony." 

— S.L. 
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Moving  beyond 
mutual  funds. 

An  important  part  of  a 
Fiduciary  relationship. 

If  you  have  $500,000  or  more  invested  in  mutual  funds, 
you  may  have  outgrown  the  type  and  kind  of  services  that 
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Fiduciary,  founded  in  1885  as  a  family  office,  supervises 
over  $5  billion  of  assets  exclusively  for  individuals  and  fami- 
lies. If  you  would  like  to  learn  more  about  Fiduciary  and  its 
personal  services,  please  call  or  write  Charles  R.  Eddy,  Jr. 
at  (617)  574-3403. 
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More  ... 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer  s  Life  of  Beetho- 
ven, written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes  (Prince- 
ton paperback).  This  can  be  supplemented  by  Maynard  Solomon's  Beethoven,  which  makes 
informed  and  thoughtful  use  of  the  dangerous  techniques  of  psychohistory  to  produce 
one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven  books  (Schirmer  paperback). 
A  welcome  general  reference  on  all  matters  Beethovenian  is  The  Beethoven  Companion, 
edited  by  Barry  Cooper;  the  compact  volume  is  richly  filled  with  accessible  information 
about  almost  anything  have  to  do  with  the  composer's  life,  work,  personality,  manuscripts, 
friends,  associates,  and  milieu  (Thames  &  Hudson).  There  have,  of  course,  been  many 
studies  of  the  symphonies.  George  Grove's  Beethoven  and  his  Nine  Symphonies,  though 
written  nearly  a  century  ago  from  a  now-distant  point  of  view,  is  filled  with  perceptive 
observations  (Dover  paperback).  Basil  Lam's  chapter  on  Beethoven  in  the  first  volume 
of  The  Symphony,  edited  by  Robert  Simpson,  is  enlightening  (Penguin),  as  is  Simpson's 
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own  concise  contribution  to  the  BBC  Music  Guides,  Beethoven  Symphonies  (University 
of  Washington  paperback).  Donald  Francis  Tovey's  classic  essays  on  the  symphonies 
appear  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Another  excellent  guide 
for  the  general  reader  who  is  not  afraid  of  musical  examples  is  The  Nine  Symphonies  of 
Beethoven  by  Antony  Hopkins,  issued  in  paperback  by  the  English  publisher  Pan  Books. 
Tovey's  essay  on  the  Emperor  Concerto  can  also  be  found  in  his  Essays  in  Musical  Analy- 
sis (Oxford  paperback),  and  Roger  Fiske  has  contributed  a  short  volume  on  Beethoven 
Concertos  and  Overtures  to  the  BBC  Music  Guides  (University  of  Washington  paperback). 

Overtures  are  often  used  to  fill  out  a  disc  with  a  little  space  left  on  it,  but  it  is  also 
possible  to  get  virtually  all  of  the  Beethoven  overtures  in  a  single  set,  and  for  the  less 
familiar  works  this  is  often  the  easiest  solution.  Among  the  several  sets  of  Beethoven 
overtures  that  include  the  Leonore  No.  1  are  those  by  Claudio  Abbado  with  the  Vienna 
Philharmonic  (Deutsche  Grammophon,  two  discs)  and  Herbert  von  Karajan  with  the 
Berlin  Philharmonic  (Deutsche  Grammophon  Galleria,  also  two  discs). 

Several  complete  cycles  of  the  five  piano  concertos  are  available  in  sets  of  three  com- 
pact discs.  Some  of  these  feature  now-departed  master  pianists  of  the  last  generation, 
including  Rudolf  Serkin,  who  recorded  the  cycle  with  Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra  (Telarc)  and  Claudio  Arrau,  who  recorded  the  concertos  with  Sir  Colin 
Davis  and  the  Dresden  State  Orchestra  (Philips).  Also  of  special  interest  are  the  cycles 
of  Leon  Fleisher  with  the  Cleveland  Orchestra  under  the  direction  of  George  Szell  (CBS), 
and  the  most  stimulating  of  available  solo  performances  on  fortepiano,  Steven  Lubin's 
with  the  Academy  of  Ancient  Music  directed  by  Christopher  Hogwood  (Oiseau  Lyre). 
Arthur  Rubinstein's  performances  of  Beethoven's  Fourth  and  Fifth  piano  concertos  with 
the  Boston  Symphony  Orchestra  under  Erich  Leinsdorf  have  been  reissued  on  compact 
disc  (RCA). 

Many  people,  of  course,  like  to  obtain  all  nine  symphonies  in  a  single  set,  of  which 
there  are  dozens  currently  available,  including  long-admired  versions  by  Toscanini  with 
the  NBC  Symphony  Orchestra  (RCA,  five  CDs),  Herbert  von  Karajan  with  the  Berlin 
Philharmonic  (three  different  versions  on  Deutsche  Grmamophon,  of  which  my  favorite 
is  the  1963  series,  on  five  discs),  and  Leonard  Bernstein  with  the  Vienna  Philharmonic 
(Deutsche  Grammophon,  six  CDs,  including  some  overtures).  More  recent  recordings 
have  often  taken  into  account  the  results  of  new  information  regarding  the  size  of  or- 
chestra and  the  playing  practices  used  in  Beethoven's  day.  Sometimes  this  has  been 
employed  in  an  overtly  "historical"  way,  as  in  the  readings  of  Roger  Norrington  with 
the  London  Classical  Players  (Angel)  or  of  Christopher  Hogwood  with  the  Academy  of 
Ancient  Music  (Oiseau-Lyre),  sometimes  simply  in  a  crisper  treatment  with  an  estab- 
lished orchestra,  as  in  the  recordings  of  Christoph  von  Dohnanyi  with  the  Cleveland 
Orchestra  (Telarc).  One  of  the  most  satisfying  recent  renderings,  which  balances  the 
demands  of  expression  and  accurate  modern  playing  with  the  approach  of  an  histori- 
cally-informed director,  is  the  set  of  the  nine  Beethoven  symphonies  played  by  the 
Chamber  Orchestra  of  Europe  under  the  direction  of  Nikolaus  Harnoncourt,  a  veteran 
of  the  "early  music  wars"  who  here  employs  an  ensemble  of  modern  instruments  (Tel- 
dec).  It  is  also  possible  to  obtain  single  discs  from  these  sets  containing  one  or  two 
symphonies  each.  In  particular,  Harnoncourt's  version  of  the  Pastoral  Symphony  is  an 
unmitigated  delight.  Erich  Leinsdorf's  reading  with  the  Boston  Symphony  Orchestra, 
dating  from  the  1960s,  is  available  on  a  budget  compact  disc  (Victrola).  Classic  older 
readings  by  Fritz  Reiner  with  the  Chicago  Symphony  (RCA  Gold  Seal,  with  the  Sym- 
phony No.  1)  and  Bruno  Walter  with  the  Columbia  Symphony  Orchestra  (CBS)  from 
the  early  '60s  are  still  very  definitely  worthwhile. 

— S.L. 
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Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 
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UPCOMING   PERFORMANCES 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 
Ail-American  Program 
February  1 5,  1 998 

"Bye  Bye  Birdie" 

Book  by  Michael  Stewart,  Lyric  by  Lee  Adams, 
Music  by  Charles  Strouse 
Michael  Allosso,  Director 
February  1 9-22,  1 998 

Boston  Conservatory  Dance  Theater 
&  Orchestra 


BOSTON 


CONSERVATORY   2*17$  1 7™'°™* 


MUSIC     •     DANCE     •    THEATER 


For  information,  call  (617)  536-6340  x  9122. 
For  reservations,  call  (617)  536-3063. 
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Sir  Simon  Rattle 

Born  in  Liverpool  in  1955,  Simon  Rattle  went  to  the  Royal  Academy 
of  Music  in  London  at  sixteen  to  study  conducting.  In  1974  he  won 
first  prize  in  the  John  Player  International  Conducting  Competition 
and  became  assistant  conductor  for  three  years  of  both  the  Bourne- 
mouth Symphony  and  Sinfonietta,  subsequently  holding  titles  with 
the  Royal  Liverpool  Philharmonic,  the  BBC  Scottish  Symphony,  and 
the  Rotterdam  Philharmonic.  From  1981  to  1983  he  was  artistic 
director  of  the  South  Bank  Summer  Music  Festival.  Appearances  as 
guest  conductor  included  such  orchestras  as  the  London  Sinfonietta, 
the  Philharmonia,  and  the  London  Philharmonic.  In  1980  he  became 
principal  conductor  and  artistic  adviser  of  the  City  of  Birmingham  Symphony  Orchestra, 
becoming  its  music  director  in  September  1990.  He  has  led  the  CBSO  on  tours  to  the  Far 
East,  North  America,  Europe,  and  Scandinavia;  in  1991  the  opening  of  Symphony  Hall  in 
Birmingham  provided  the  orchestra  a  new  home  for  its  concerts  and  recordings.  In  October 
1992  Mr.  Rattle  became  principal  guest  conductor  of  the  Orchestra  of  the  Age  of  Enlight- 
enment. From  1981  to  1994  Sir  Simon  was  principal  guest  conductor  of  the  Los  Angeles 
Philharmonic,  with  which  he  made  his  North  American  debut  in  1979  and  his  New  York 
debut  in  1985.  He  next  appeared  in  New  York  with  the  CBSO  in  1988,  the  same  year  as 
his  United  States  opera  debut  leading  Wozzeck  with  the  Los  Angeles  Opera  and  Philhar- 
monic. Besides  appearances  with  the  Cleveland  Orchestra,  the  Chicago  Symphony,  the  San 
Francisco  Symphony,  and  the  Toronto  Symphony,  he  has  led  the  Boston  Symphony  Orches- 
tra frequently  at  Symphony  Hall  and  at  Tanglewood  since  his  subscription  series  debut  in 
November  1983,  appearing  here  most  recently  prior  to  this  season  with  two  programs  in 
October  and  November  1996.  Sir  Simon  made  his  Glyndebourne  debut  in  1977,  his  English 
National  Opera  debut  in  1985,  and  his  Royal  Opera  House  debut  in  1990.  An  exclusive  EMI 
artist  for  many  years,  he  has  made  more  than  sixty  recordings,  including  award-winning  ac- 
counts of  Mahler's  Symphony  No.  2,  Gershwin's  Porgy  and  Bess,  and  discs  of  Schoenberg/ 


NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  and  Trustees 


Firty  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320  or  (800)  523-1320 


Henry  R.  Guild,  Jr.     Ernest  E.  Monrad      William  A.  Oatee,  Jr.     Robert  B.  Minturn,  Jr. 
Bruce  H.  Monrad   Jokn  K.  Herbert,  III    Gordon  C.  Barrett    Kimberly  H.  Latifi    Richard  J.  Semple 
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Visiting  Nurse  Association  of  Boston 

Providing  quality  home  health  care  for  over  110  years. 
One-stop  service  for  all  your  home  health  care  needs. 


""Nursing 

*Home  Health  Aide 

Rehabilitation  Therapies 


75  Arlington  Street 

Boston,  MA  02116 

(617)  426-6630 


7 

GOLDEN 
CARE 

A  20  Year  Tradition 


*  Geriatric 

::'Home  Health  Care 

"Specializing  in  Live-in  Services 


607  Boylston  Street,  Copley  Square,  Boston,  MA  02116 

(617)  267-5858 

Skilled  nursing  and  rehabilitation  therapy  available  through  an  affiliation  with  the  VNA  of  Boston 
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Webern/Berg  and  Debussy.  Recent  releases  have  included  Bruckner's  Symphony  No.  7, 
Elgar's  Violin  Concerto  with  Nigel  Kennedy,  Mozart's  Cost  fan  tutte,  Mahler's  Das  Lied  von 
der  Erde,  Liszt's  A  Faust  Symphony,  Szymanowski's  Symphony  No.  3,  Stabat  mater,  Litany 
for  the  Virgin  Mary,  and  First  and  Second  violin  concertos,  Shostakovich's  Symphony  No.  4, 
Britten's  Russian  Funeral,  and  Haydn  symphonies  86,  22,  and  102.  His  Channel  4  televi- 
sion series,  "Leaving  Home,"  the  most  ambitious  series  ever  commissioned  about  twentieth- 
century  orchestral  music,  received  the  1997  BAFTA  award  for  Best  Arts  Program  or  Series. 
Sir  Simon's  recent  engagements  have  included  a  European  tour  with  the  CBSO,  a  fully- 
staged  production  of  Janacek's  Jenufa  at  the  Chatelet  in  Paris,  and  two  acclaimed  Vienna 
Philharmonic  concerts  at  the  1996  Salzburg  Festival.  Current  engagements  include  his  first 
Parsifal,  European  tours  with  the  Vienna  Philharmonic,  the  CBSO,  and  the  Orchestra  of 
the  Age  of  Enlightenment,  subscription  concerts  with  the  Berlin  Philharmonic  and  Vienna 
Philharmonic,  further  opera  productions,  and  a  series  of  Salzburg  Festival  projects.  His 
last  North  American  tour  with  the  CBSO  is  scheduled  for  May  1998.  In  Queen  Elizabeth's 
1987  New  Years  Honors,  Simon  Rattle  was  made  a  CBE  for  his  services  to  music.  The  same 
year  marked  the  publication  by  Faber  and  Faber  of  Nicholas  Kenyon's  "Simon  Rattle:  The 
Making  of  a  Conductor."  In  1994  he  was  made  a  Knight  Bachelor  in  the  Queen's  Birthday 
Honors  List. 


Radii  Lupu 

Widely  acknowledged  as  a  leading  interpreter  of  Brahms,  Mozart, 
and  Schubert,  pianist  Radu  Lupu  has  performed  regularly  as  soloist 
and  recitalist  in  the  musical  capitals  and  major  festivals  of  Europe 
and  the  United  States  since  winning  the  1969  Leeds  Piano  Compe- 
tition. He  has  appeared  many  times  with  the  Berlin  Philharmonic 
since  his  debut  with  that  orchestra  at  the  1978  Salzburg  Festival 
under  Herbert  von  Karajan.  He  returned  to  Salzburg  the  following 
year  with  Riccardo  Muti  and  the  Vienna  Philharmonic,  after  which 
Muti  invited  him  to  perform  a  Beethoven  cycle  with  the  Philharmonia 
Orchestra  in  London  in  1981.  Mr.  Lupu's  first  major  American  ap- 
pearances were  in  1972  with  the  Cleveland  Orchestra  under  Daniel  Barenboim  in  New 
York  and  with  the  Chicago  Symphony  led  by  Carlo  Maria  Giulini.  Concerts  with  the  New 
York  Philharmonic  soon  followed.  Mr.  Lupu  now  appears  regularly  in  every  major  city  in 
the  United  States.  Besides  his  regular  visits  to  the  United  States  and  Europe,  he  has  also 
traveled  as  far  as  Japan  and  China,  touring  in  the  latter  country  with  the  European  Com- 
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WE 

HAVE   OPENED   &   ARE   SERVING 

LUNCH 

,    BRUNCH,    EARLY   &    LATE    DINNER 

99 

St.   botolph  Street. Boston 

(corner  of  West  Newton) 

Call  for  reservations 

Phone  :266-3030 

Valet  Service  Available 

39 


Ufc  Cater  to 

your  GoodTatte. 

The  hallmarks  of  good  taste  are  timeless.  Elegantly  appointed 

function  rooms.  Exquisitely  prepared  food.  Impeccable  service. 

These  may  be  found  at  The  Colonnade  Hotel.  Our  Chef's  innovative 

creations  will  delight  your  guests  while  our  accomplished  staff 

provides  an  unmatched  level  of  personal  service. 

Let  our  good  taste  be  a  reflection  of  your  good  taste.  Call 
617.424.7000   for   more   information    or  to   make   an 
r  appointment. 


The  Cafe  Promenade  is  now  serving 
lunch  and  dinner  in  Zachary's. 


mm 


120  Huntington  Avenue,  Boston  Massachusetts  02116 
617.424.7000   http://www.colonnadehotel.com 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A&A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  Otffl 
BROOKH^EN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
f=J  (800)283-1114 
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As  If  You  Weren't  Already  Weak  Enough 

No  true  chocolate  lover  can  resist  the  ultimate  temptations:  delicious  original  Godiva  Liqueur  or 
creamy  Godiva  White  Chocolate  Liqueur.  Let  them  inspire  you. 


GODIVA,. 

Liqueur 


Those  who  appreciate  quality  enjoy  it  responsibly. 

1997  Godiva  Liqueur  Co.,  Baltimore,  MD.  GODIVA  and  the  Design  of  the  Woman  on  Horseback  are  trademarks  of  Godiva  Chocolatier,  Inc. 
or  N.V.  Godiva  Belgium  S.A.,  used  under  license.  Product  availability  varies  by  market. 
To  order  a  gift  of  Godiva  Liqueur,  please  call  1  -800-238-4373. 
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COPLEY        PLACE 


In  Boston's  Back  Bay 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  shops,  restaurants  and  theatres 


munity  Youth  Orchestra.  Mr.  Lupu's  North  American  schedule  in  1996  included  perform- 
ances with  the  Cleveland  Orchestra,  the  Los  Angeles  Philharmonic,  the  Minnesota  Orches- 
tra, and  the  San  Francisco  Symphony,  as  well  as  recital  engagements  in  Atlanta,  Chicago, 
Toronto,  Philadelphia,  and  New  York,  the  latter  at  Carnegie  Hall.  North  American  perform- 
ances in  1997  included  further  recitals,  including  a  duo-appearance  in  Chicago  with  Daniel 
Barenboim,  and  concerts  with  the  Baltimore  Symphony,  the  Chicago  Symphony,  the  Philadel- 
phia Orchestra,  the  Saint  Louis  Symphony,  and  Washington's  National  Symphony.  Mr.  Lupu's 
more  than  twenty  recordings  for  London/Decca  include  the  complete  Beethoven  piano  con- 
certos with  Zubin  Mehta  and  the  Israel  Philharmonic,  the  complete  Mozart  violin  and  piano 
sonatas  with  Szymon  Goldberg,  and  numerous  solo  recordings  of  Beethoven,  Brahms,  and 
Schubert.  He  recently  made  his  first  new  recording  for  London/Decca  in  more  than  ten 
years,  a  1996  Grammy-winning  release  of  Schubert's  B-flat  sonata,  D.960,  and  A  major 
sonata,  D.664.  His  latest  London/Decca  release  includes  Schumann's  Kinderszenen  and 
Kreisleriana.  Collaborative  projects  have  included  recordings  for  EMI  with  soprano  Barbara 
Hendricks  and  for  CBS  Masterworks  with  Murray  Perahia,  including  a  1992  release  of 
Mozart's  Double  and  Triple  piano  concertos  with  Mr.  Perahia  and  the  English  Chamber 
Orchestra.  He  also  recorded  Mozart's  F  major  piano  concerto,  K.459,  with  David  Zinman 
and  the  Deutsche  Kammerphilharmonie  for  television  and  video  release.  Born  in  Romania 
in  1945,  Radu  Lupu  began  studying  the  piano  at  six  with  Lia  Busuioseanu.  He  made  his 
public  debut  with  a  program  of  his  own  music  at  twelve,  continued  his  studies  for  several 
years  with  Florica  Muzicescu  and  Cella  Delavrance,  and  in  1961  won  a  scholarship  to  the 
Moscow  State  Conservatory,  where  he  studied  with  Heinrich  Neuhaus  and  the  latter's  son, 
Stanislav  Neuhaus.  During  his  seven  years  at  the  Moscow  Conservatory  he  won  first  prize 
in  the  1966  Van  Cliburn  Competition,  the  1967  Enescu  International  Competition,  and  the 
1969  Leeds  International  Competition.  In  1989  he  won  the  prestigious  Abbiati  Prize  given 
by  the  Italian  Critics  Association.  Mr.  Lupu  made  his  Boston  Symphony  debut  in  Decem- 
ber 1977  and  appeared  with  the  orchestra  most  recently  in  January  1995. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 


Providing  Customized  Portfolios  for  Individuals  and  Institutions 
•  Balanced  •  Growth  Equity  •  Socially  Responsible 

Grace  Keeney  Fey,  CFA 
Executive  Vice  President  &  Director 


(617)  261-0681  •  99  Summer  Street  •  Boston,  MA  02110 
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B    S    O 


O   N   S 


James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


investments 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 
Chairman  and  CEO 
John  Hancock  Funds 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 
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John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


©«■ 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 
Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1997,  listed  by  contribution  level. 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton. Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


BankBoston. 


^Imm^  At  BankBoston,  we  believe  that  the 

Arts  enhance  the  fabric  of  our  society... 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


Sheraton  Boston 

HOTEL  &  TOWERS 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 


Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,    45  School  Street,  Boston,  MA  02108     617/523-1635 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjov  a  prix-fixe,  pre-concert  dinner 

in  Jnlien,  including  free  parking 

and  complimentary  transportation 

to  the  Symphonv,  all  for  S39.* 


Le  Meridien  Boston  •  250  Franklin  Street  •  617-451-1900,  Ext.  7120  •  http://www.LeMeridien.com 

*Does  not  include  taxes  and  gratuities. 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra  is 
essential  to  the  BSOys  ability  to  maintain  its  leadership  in 
the  world  of  music  and  to  maintain  its  high  standards  in 
performance,  outreach  and  education,  and  in  providing 
superlative  concert  space.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  these  companies  for  their  annual, 
capital,  and  sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1997. 


BEETHOVEN  SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3d 


GOLD  BATON 


$500,000  and  up 


NEC  Corporation 
Dr.  Hisashi  Kaneko 


$100,000  to  $499,999 


j  BankBoston 

Lexus 

WCRB  102.5  FM 

Charles  K.  Gifford 

Steve  Sturm 

Cynthia  Scullin 

John  Hancock  Funds 

Bell  Atiantic 

WCVB-TV,  Hearst  Broadcasting 

Edward  J.  Boudreau 

Ray  W.  Smith 

Paul  La  Camera 

SILVER  BATON 

$50,000  to  $99,999 

American  Airlines 

Sheraton  Boston  Hotel 

State  Street  Bank  and  Trust  Co. 

and  Towers 

Marshall  N.  Carter 

Four  Seasons  Hotel 

Denise  Coll 

Robin  A.  Brown 

TDK  Electronics  Corporation 

Kissei  Pharmaceutical  Co.,  Ltd.  -, 

Sony  Corporation 
Norio  Ohga 

Ken  Kihara 

1  K.  Kanzawa 

CONDUCTOR'S  CIRCLE 

$25,000  to  $49,999 

Andersen  Consulting  LLP 

Fisher  Scientific  International  Inc. 

Raytheon  Company 

!  Michael  J.  Young 

Raul  M.  Montrone 

Dennis  J.  Picard 

\  Coopers  &  Lybrand  LLP 

John  Hancock  Mutual  Life 

ITT  Sheraton  Corporation 

\  Francis  A.  Doyle 

Insurance  Company 

John  Kapioltas 

Essex  Investment  Management 

William  L.  Boyan 

Co.,  Inc. 

Liberty  Mutual  Group 

Joseph  C.  McNay 

Gary  L.  Countryman 
45 

-*-  Paintings,  Prints  &  Sculpture 

¥  American  &  European 
Furniture 

^  Oriental  Rugs  &  Tapestries 

¥  Silver  &  Jewelry 

*-  Porcelain  &  Glass 

¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief  Auctioneer  of  Grogan  & 
Company,  is  actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's  leading  buyer  of  fine  arts 
and  antiques.  Estate  executors  and  lawyers,  please  take  advantage  of 
our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 
1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9530  •  Fax  (781)  461-9625 
In  New  York:  790  Madison  Avenue,  New  York,  New  York  10021  •  Tel.  (212)  744-8989 


Buying  Antiques  Coast  to  Coast 


Sit.    Relax.    Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 
Lee  Doherty 

President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 
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PRINCIPAL  PLAYER 


$15,000  to  $24,999 


BBN/GTE  Corp. 
George  H.  Conrades 

Biogen,  Inc. 

James  L.  Vincent 

Boston  Edison  Company 

Thomas  J.  May 

Boston  Ventures 
Management,  Inc. 

Martha  Crowninshield 

Community  Newspaper  Co. 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Dav  El  Chauffeured 

Transportation  Network 

Scott  A.  Solombrino 

Deloitte  &  Touche  LLP 

Michael  Joyce 

Eastern  Enterprises/ 

Boston  Gas  Company 
J.  Atwood  Ives 

EMC  Corporation 

Richard  J.  Egan 


HONOR  ROLL 


The  Aaron  Foundation 

AvramJ.  Goldberg 

Analog  Devices,  Inc. 

Ray  Stata 

Arnold  Communications,  Inc. 

Ed  Eskandarian 

Arthur  Andersen  LLP 
George  E.  Massaro 

Arthur  D.  Little,  Inc. 

Charles  LaMantia 

Bain  &  Company,  Inc. 

Thomas  Tierney 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham,  Dana  LLP 
Jay  S.  Zimmerman 

Boston  Herald 
Patrick  J.  Purcell 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Citizens  Financial  Group 
Lawrence  K.  Fish 


Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 
Judith  K.  Hofer 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hill  Holliday  Connors 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM 

Patricia  S.  Wolpert 

Ingalls  Advertising 
Richard  C.  Garrison 

Keebler 


CSC  Consulting  &  Systems 
Integration 

Chris  Davis 

Country  Curtains 
Jane  &  John  Fitzpatrick 

De Wolfe  New  England 
Richard  B.  De  Wolfe 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

High  Voltage  Engineering 

Corporation 
Paul  H.  Snyder 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company,  L.P. 
Mark  W  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

Merrill  Corporation 
Mark  Heffernan 

Microcom,  Inc. 
Lewis  Bergins 


Lucent  Technologies 
Eldred  F.  Newland,  Jr. 

Massachusetts  Office  of  Travel 
and  Tourism 

Mary  Jane  McKenna 

Mellon  Trust/The  Boston  Company 
/.  David  Officer 

NORTEL 

Douglas  Martin 

PaineWebber  Inc. 

James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Quebecor  Printing  (USA) 
Corporation 

Raymond  A.  Frick,  Jr. 

Thermo  Electron  Corporation 

George  N.  Hatsopoulos 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Waters  Corporation 

Douglas  A.  Berthiaume 


$10,000  to  $14,999 


Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
William  D.  Roddy 

The  New  England 
Robert  A.  Shafto 

PaineWebber,  Inc. 

James  F.  Cleary 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Publix  Super  Markets  Charities 

Barbara  Hart 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

The  Ritz-Carlton,  Boston 

Henri  Boubee 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Watts  Industries,  Inc. 
Timothy  P.  Home 

The  Westin  Hotel,  Copley  Place 
David  King 


Do  you  know  the  Four  Seasons  Hotel 
in  Boston  is  the  only  AAA  rive  Diamond 
hotel  in  New  England?7 


"No,  but  ii  you  hum  a  rew  bars... 


7? 


Four  Seasons  Hotel 

A  Four  Seasons  •  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award  w  WW  W 


Age  Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans,  a  low-cost  turnkey  401  (k), 
dedicated  retirement  specialists,  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


100196-BSO-3762 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston.  MA  02109 
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Allmerica  Financial  Institutional 

Services 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Bentley  College 
The  Boston  Consulting 

Group,  Inc. 
Boston  Private  Bancorp,  Inc. 
Carruth  Capital  Corporation 
Cellular  One 

Charles  River  Laboratories 
Computervision  Corporation 
Daniels  Printing  Company 
EG&G,  Inc. 


Advanstar  Holdings,  Inc. 
AM  Lithography  Corporation 
American  Business  Partners 

LLC 
Beacon  Properties  Corporation 
The  Berkshire  Group 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Capital  Corporation 
Boston  Marriott  Copley  Place 
Boston  Scientific  Corporation 
The  Bostonian  Group 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Charles  River  Charitable  Trust 
Chelsea  Industries,  Inc. 
The  CIT  Group/Capital 

Equipment  Financing 
Citizens  Bank 


The  Abbey  Group 

Addison  Wesley  Longman,  Inc. 

Alles  Corporation 

Autoroll  Machine  Corporation 

Avid  Technology,  Inc. 

Bell  Atlantic  Information 

Services  Group 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 


Equitable  Real  Estate 

Investment  Management,  Inc. 
Fidelity  Management  & 

Research  Company 
First  Security  Services 

Corporation 
Fish  &  Richardson  P.C. 
Goodwin,  Procter  &  Hoar 
Hewitt  Associates 
KPMG  Peat  Marwick 
LPL  Financial  Services 
Lucent  Technologies 
MERCK-MEDCO  Managed 

Care,  Inc. 


Clinique  Laboratories  U.S.A. 
Corning  Costar  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Friedl  Enterprises,  Inc. 
Gadsby  &  Hannah  LLP 
General  Latex  and  Chemical 

Corporation 
Genetics  Institute,  Inc. 
Goldman,  Sachs  &  Co. 
Goldstein  &  Manello,  P.C. 
GTE  Government  Systems 
Hale  and  Dorr  LLP 
International  Data  Group 
Ionics,  Incorporated 
J.A.  Webster,  Inc. 
Jofran,  Inc. 
Kaufman  &  Company 
Liberty  Financial  Companies, 

Inc. 


Boston  Showcase  Company 
Boston  Technology,  Inc. 
The  Branded-New  England 

Company 
Bronner  Slosberg  Humphrey 
Brush  Fibers,  Inc. 
BTM  Capital  Corporation 
Bull  HN  Information  Systems 

Inc. 
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$7,500  -  $9,999 


Metro  Realty  Corporation 

Motorola 

New  England  Patriots 

North  American  Mortgage 

Company 
OSRAM  SYLVANIA  INC. 
Printed  Circuit  Corp. 
Robert  E.  Sullivan  &  Associates 
Sedgwick  of  New  England,  Inc. 
Signal  Technology  Corporation 
Stop  and  Shop  Supermarkets  Co. 
TAD  Resources  International,  Inc. 
USTrust 


$5,000  -  $7,499 


Massachusetts  Mutual  Life 

Insurance  Company 
New  Balance  Athletic  Shoe,  Inc. 
New  England  Business  Service, 
Inc. 

NORESCO 
Philip  Morris  Management 

Corporation 
Pioneer  Group,  Inc. 
The  Registry,  Inc. 
Safety  Insurance  Company 
The  Stride  Rite  Corporation 
Technical  Aid  Corporation 
The  TJX  Companies,  Inc. 
Urban  Retail  Properties 

Company 
W.P.  Stewart  &  Co.,  Inc. 
William  M.  Mercer 

Incorporated 
Woburn  Foreign  Motors 


$2,500  -  $4,999 


Cabot  Corporation 

Cahners  Publishing  Company 

Christo's  Inc. 

Chu,  Ring  &  Hazel  LLP 

Chubb  Group  of  Insurance 

Companies 
Converse  Inc. 
Copernicus 
Cornerstone  Properties  Inc. 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 


Best  wishes  to  the  Boston  Symphony  Orchestra  and 
the  Boston  Pops  for  an  exciting  1997-98  Season 

George  W.  Browning/Stephen  B.  O'Brien 
One  Memorial  Drive,  Cambridge,  Massachusetts  02 142 
Telephone:   617-225-3800      Facsimile:   617-494-1511 


Prudential  Center  Garage 
Your  Best  Parking  Choice 

Symphony  Hall  concert  patrons  are  invited  to  park  at 
Prudential  Center  for  only  $5.00. 

Simply  enter  the  Garage  after  5:00  pm  on  weekdays  or  after  11:00  am  on 

weekends  and  present  your  ticket  stub  from  that  day's  Symphony  or 

Pops  concert  as  you  exit  before  1 :00  am. 

Prudential  Center  Garage  is  conveniently  located  one  block  from  Symphony 
Hall  and  can  be  entered  from  Belvidere  Street,  Dalton  Street,  Boylston 
Street,  Exeter  Street,  Huntington  Avenue,  or  directly  off  the  Mass  Pike. 

800  Boylston  Street  -  1-800-SHOP-PRU 


111 

PRUDENTIAL 

CENTER 

BOSTON 
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Cummings  Properties 

Management,  Inc. 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 
The  Flatley  Company 
Franklin  Sports,  Inc. 
GA  Communications 

Advertising  -  Design 
Gourmet  Caterers 
Arthur  J.  Halleran,  Jr. 
Harvey  Industries,  Inc. 
Helix  Technology  Corporation 
HMK  Enterprises,  Inc. 
Immulogic  Pharmaceutical 

Corporation 
Intecom,  Inc. 
J.D.P.  Co. 

J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  &  Higgins  of 

Massachusetts,  Inc. 
Johnson,  O'Hare  Co.,  Inc. 
Kessler  Financial  Services,  L.P. 
Kouyoumjian  Family  Fund 
The  Learning  Company 


Lee  Kennedy  Co.,  Inc. 
Lexington  Insurance  Company 
Louis  J.  Brudnick  &  Sons 

Insurance  Agency,  Inc. 
Lynch,  Brewer,  Hoffman  &  Sands 
MCI  Telecommunications 

Corporation 
Medical  Information 

Technology,  Inc. 
New  England  Electric  System 
New  England  Insulation  Co. 
The  Manufacturers  Life 

Insurance  Co.  of  N.  America 
The  O'Brien  Group,  Inc. 
Peabody  &  Brown 
Perini  Corporation 
PNC  Bank,  New  England 
Putnam  Investments 
R&D  Electrical  Company,  Inc. 
The  Rasky/Baerlein  Group 
Robins,  Kaplan,  Miller  &  Ciresi 
Rodman  Ford,  Lincoln  Mercury 
Saks  Fifth  Avenue 
Sonesta  International  Hotels 

Corporation 


$2,500  -  $4,999  (con'f.) 


State  Street  Development 

Management  Corp. 
Stratus  Computer,  Inc. 
Thomas  H.  Lee  Company 
Towers  Perrin 
Tudor  Investment 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
UNICCO  Service  Company 
United  Asset  Management 

Corporation 
United  Gulf  Management,  Inc. 
Visnick  &  Caufield 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Westfield  Capital  Management 

Corporation 
Whitehall  Company,  Ltd. 
Witmer,  Karp,  Warner  & 

Thuotte 
Woodstock  Corporation 
Yawkey  Foundation 


$1,800 -$2,499 


Adams,  Harkness  &  Hill,  Inc. 
Alden  Products  Company 
Allen  &  Osborne,  Inc. 
American  Alarm  & 

Communications,  Inc. 
Anchor  Capital  Advisors,  Inc. 
Asquith  Corporation 
Baldpate  Hospital 
BBF  Corporation 
C.R.  Bard,  Inc. 
CAHOOTS 

Cambridge  Trust  Company 
Carson  Limited  Partnership 
CFI  Design  Group,  Inc. 
Coca-Cola  Bottling  Company 

of  New  England 
D.K.  Webster  Family 

Foundation 
Design  Mark  Industries 
Diacom  Corporation 
Dickerman  Law  Offices 


Dionne  &  Gass 

The  E.B.  Horn  Company 

Ercolini  &  Company 

George  H.  Dean  Co. 

Global  Petroleum  Corporation 

Harte  Carucci  &  Driscoll,  P.C. 

Heafitz  Development  Co. 

Hines 

Hurley  Wire  &  Cable 

Hutchins,  Wheeler  &  Dittmar 

J.  Baker,  Inc. 

Jason  M.  Cortell  &  Associates, 

Inc. 
MassEnvelopePlus 
MASSmedia 
Mercer  Management 

Consulting 
Modern  Assistance  Programs 
Nissenbaum  Law  Offices 
Nutter,  McClennen  &  Fish 
Orsatti  &  Partners 


Phelps  Industries,  Inc. 
Sherin  and  Lodgen  LLP 
Sodexho  Management  Services 

&  Creative  Gourmets 
Standard  Tube  Sales 

Corporation 
Stone  &  Webster  Engineering 

Corporation 
Sun  Life  Assurance  Company  of 

Canada 
Supreme  International 
Talbots 

Trust  Insurance  Company 
United  Liquors,  Ltd. 
Wainwright  Bank  &  Trust 

Company 
Welch's 
WHDH-CH  7 

Wire  Belt  Company  of  America 
Xerox 
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NEXT  PROGRAM... 

Thursday,  January  22,  at  8 
Friday,  January  23,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 

Saturday,  January  24,  at  8 
Tuesday,  January  27,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

BERNARD  HAITINK  conducting 


BEETHOVEN 


BEETHOVEN 


Symphony  No.  8  in  F,  Opus  93 
Allegro  vivace  e  con  brio 
Allegretto  scherzando 
Tempo  di  menuetto 
Allegro  vivace 

Scene  and  aria,  "Ah!  perfido"  Opus  65 
JANE  EAGLEN,  soprano 


INTERMISSION 


BERG 


DEBUSSY 


Seven  Early  Songs 

Night 

Reed  Song 

The  Nightingale 

Dream-Crowned 

Indoors 

Ode  of  Love 

Summer  Days 

Ms.  EAGLEN 

La  Mer,  Three  symphonic  sketches 
From  Dawn  to  Noon  on  the  Sea 
Play  of  the  Waves 
Dialogue  of  the  Wind  and  the  Sea 


There  are  sopranos  who  specialize  in  the  bel  canto  art  of  a  B,ellini,  and  sopranos 
who  specialize  in  the  heroic  sounds  required  by  Wagner,  but  very  few  who  have 
won  acclaim  in  both  repertories.  Jane  Eaglen  is  such  a  singer.  She  has  already 
appeared  with  the  Boston  Symphony  as  Briinnhilde  in  Act  III  of  Wagner's  Gotter- 
dammerung,  and  she  returns  now  with  very  different  music  by  two  strongly  con- 
trasting composers:  Beethoven's  dramatic  scene  Ah!  perfido,  and  the  expressive, 
poignant  Seven  Early  Songs  of  Alban  Berg.  Bernard  Haitink  conducts  Beethoven's 
Eighth  Symphony  to  open  the  concert  in  high  good  spirits  and  Debussy's  La  Mer 
to  close  it  with  the  color  and  drama  of  this  great  evocation  of  the  mighty  sea. 
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COMING  CONCERTS  .  .  . 


Thursday  'B' — January  22,  8-9:55 
Friday  'B' — January  23,  1:30-3:25° 
Saturday  'B'— January  24,  8-9:55 
Tuesday  'B'— January  27,  8-9:55* 

BERNARD  HAITINK  conducting 
JANE  EAGLEN,  soprano 


BEETHOVEN 
BEETHOVEN 

BERG 
DEBUSSY 


Symphony  No.  8 

Ah!  perfido,  for  soprano 

and  orchestra 
Seven  Early  Songs 
La  Mer 


Wednesday,  January  28,  at  7:30  p.m. 

Open  Rehearsal 
Harlow  Robinson  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— January  29,  8-9:55* 
Friday  'A— January  30,  1:30-3:25 
Saturday  'A' — January  31,  8-9:55 
Tuesday  'C — February  3,  8-9:55* 

BERNARD  HAITINK  conducting 
FRANK  PETER  ZIMMERMANN,  violin 


SHOSTAKOVICH 
TCHAKOVSKY 


Violin  Concerto  No.  1 
Symphony  No.  4 


4? 


WHEN 
DO  I  CLAP? 


% 


A  Slightly  Irreverent  Guide  to 

Classical  Music  and 

Concert  Hall  Conduct 

by 

Valerie  Cruice 

Available  in  Boston  Area  Bookshops 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  1/888-588-7171 


Thursday  'C— February  5,  8-9:50 
Friday  'B'— February  6,  l:30-3:20c 
Saturday  'B' — February  7,  8-9:50 

BERNARD  HAITINK  conducting 


MOZART 
STRAUSS 


Symphony  No.  40 
Ein  Heldenleben 


Thursday  'A' — February  12,  8-10 
Friday  Evening — February  13,  8-10 
Saturday  'A' — February  14,  8-10 

BRUNO  WEIL  conducting 
CHRISTIAN  ZACHARIAS,  piano 

HAYDN  Symphony  No.  44, 

Mourning 
MOZART  Piano  Concerto  No.  25 

in  C,  K.503 
SCHUBERT  Symphony  No.  6 

Thursday,  February  19,  at  10:30  a.m. 

Open  Rehearsal 
Jessie  Ann  Owens  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D' — February  19,  8-10 
Friday  'B'— February  20,  1:30-3:30 
Saturday  'B'— February  21,  8-10* 
Tuesday  'C— February  24,  8-10* 

ANDRE  PREVIN  conducting 
KYUNG-WHA  CHUNG,  violin 


BRAHMS 

Variations  on  a  Theme 

by  Haydn 

HAYDN 

Symphony  No.  102 

BRAHMS 

Violin  Concerto 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  trie  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestvle  •  Indoor  Parking 


Mi 


V 


For  more  information,  call:  (978)  369-5155. 
100  Newfcury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 


Classical  and  News 

THE  BEST  OF  BOTH  WORLDS 


Don't  miss  our  live  BSO  broadcasts 

with  host  Ron  Delia  Chiesa 

featuring  exclusive  behind-the-scenes  interviews 

Fridays  at  1  pm 


GBHS   -fm 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Animal  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  Massachusetts  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


1  997-98    SEASON 


Symphony 
Orchestra 


SEIJf  OZAWA,   Music   Director 
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The  Fund  Market,Inc 

Over  2.500 Funds  From  2'X>  Fund  Families 
6l7.555.937I 

Fax:  1. 6:7. 555. 4679   Voice  Mad:  1617.5s5.i5 


Mortgage 


&17.  5.55.3719 

126  Revere  Way,  Boston,  MA  021 19 
A  Member  of  AGF  Banx  Corp. 


1'  a  u  1    S  i  1  v  e  r  m  a  n 

Direct:  413.555.1346 
Voice  Mail:  413.555.4769 


Securities  and  Mutual  Funds: 

•  Not  FDIC  Insured  «No  Bank 

Guarantee  •  May  Lose  Value 


BostonPlus 

1-800-BBX-PLUS 

Ife  BankBoston 


BostonPlusSM  will  dramatically 
simplify  your  finances,  because 
this  one  account  provides  all 
the  services  you  need.  Call 

BostonPlus  Specialist  at 
1-800-BBX-PLUS. 

t's  Amazing  What  You  Can  Do . 


Mutual  funds  and  securities  are  offered  through  BankBoston 
Investor  Services,  Inc.  (member  NASD/SIPC),  a  wholly 
owned  subsidiary  of  BankBoston,  N.A.     Member  FDIC  ~M 


Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


R.  Willis  Leith,  Jr.,  Chairman 
Peter  A.  Brooke,  Vice- Chairman 
Mrs.  Edith  L.  Dabney,  Vice-Chairman 
Harvey  Chet  Krentzman,  Vice-Chairman 


Nicholas  T.  Zervas,  President 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Gabriella  Beranek 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Charles  K.  Gifford, 

ex-officio 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 


Julian  T.  Houston 
Edna  S.  Kalman 
George  Krupp 
Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 


Mrs.  John  H.  Fitzpatrick  Irving  W.  Rabb 
Dean  W  Freed  Mrs.  George  Lee 

Mrs.  John  L.  Grandin  Sargent 


Robert  P.  O'Block, 

ex-officio 
Vincent  M.  O'Reilly 
Peter  C.  Read 
Hannah  H.  Schneider 
Margaret  Williams- 

DeCelles,  ex-officio 

Richard  A.  Smith 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 


Daniel  R.  Gustin,  Clerk 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman  Mrs.  Micho  Spring,  Vice-Chairman 

Molly  Beals  Millman,  Secretary  Phyllis  Dohanian,  Treasurer 


Mrs.  Herbert  B.  Abelow 
Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
Samuel  B.  Bruskin 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Eric  D.  Collins 
William  H.  Congleton 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 
Mitchell  L.  Dong 
Hugh  Downs 
Francis  A.  Doyle 


Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Edward  Eskandarian 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Thomas  B.  Fitzpatrick, 

M.D. 
Eugene  M.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Charles  K.  Gifford 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P.  Hatsopoulos 
Deborah  M.  Hauser 
Ronald  A.  Homer 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 


Susan  Beth  Kaplan 
William  M.  Karlyn 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Edward  Linde 
Edwin  N.  London 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Barbara  Jane  Macon 
Joseph  C.  McNay 
William  F.  Meagher,  Jr. 
Nathan  R.  Miller 
Paul  C.  O'Brien 
Norio  Ohga 
Louis  F.  Orsatti 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 


Keizo  Saji 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Cynthia  D.  Scullin 
Elizabeth  T.  Selkowitz 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Thomas  G.  Sternberg 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne,  Jr. 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Stephen  R.  Weiner 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Mrs.  Florence  T. 

Whitney+ 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Bruce  A.  Beal 
William  M.  Bulger 
Mary  Louise  Cabot 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Harriett  Eckstein 
Katherine  Fanning 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles 

Kasdon 
Richard  L.  Kaye 
Robert  K.  Kraft 


Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H.  Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 

Rousseau 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Thomas  L.P 

Whitney 
Mrs.  Donald  R.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 
Nader  F  Darehsori,  Vice-President 


Leo  L.  Beranek,  James  F  Cleary 
and  Harvey  Chet  Krentzman, 
Chairmen  Emeriti 


Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Michael  J.  Joyce 
J.  Kent  McHose 


Robert  J.  Murray 
Patrick  J.  Purcell 
William  D.  Roddy,  Jr. 
Cynthia  D.  Scullin 
Roger  T.  Servison 


Sh( 


Malcolm  L. 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    R.  Willis  Leith,  Jr.  •  Nicholas  T.  Zervas  •  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Margaret  Williams-DeCelles,  President  Charlie  Jack,  Treasurer 

Goetz  Eaton,  Executive  Vice-President  Doreen  Reis,  Secretary 


Mary  Blair,  Resource 

Development 
Marilyn  Brigham,  Public 

Relations 
Linda  Clarke,  Fundraising 


Judith  Cook,  Tanglewood 

Association 

Noni  Cooper,  Adult  Education 
Ginger  Elvin,  Tanglewood 

Association 
Nancy  Ferguson,  Hall  Services 


Phyllis  Hubbard,  Nominating 
Michael  Murphy,  Development 
Barbara  Steiner,  Youth  Activities 
Erling  Thorgalsen,  Membership 
Eva  Zervos,  Fundraising 


The  Commissioning  History  of  the  Boston  Symphony  Orchestra 

Currently  on  display  in  the  Cohen  Wing  display  cases  is  an  exhibit 
traces  the  origins  and  history  of  works  commis- 
sioned by  the  Boston  Symphony  Orchestra. 
Drawing  on  materials  preserved  in  the  BSO 
Archives,  including  photographs,  correspon- 
dence, and  manuscript  scores,  the  exhibit  traces 
the  BSO's  commissioning  activity  back  to  the 
years  directly  preceding  the  BSO's  fiftieth 
anniversary,  when  then  BSO  Music  Director 
Serge  Koussevitzky  urged  the  Board  of  Trustees 
to  commission  new  works  in  celebration  of  that 
anniversary.  Shown  here  are  Serge  Koussevitzky, 
who  was  music  director  of  the  Boston  Symphony  Orchestra  from 
1924  to  1949,  and  the  manuscript  first  page  of  Igor  Stravinsky's 
Symphony  of  Psalms,  a  BSO  fiftieth-anniversary  commission  which 
became  one  of  the  most  significant  works  in  the  orchestral  repertory. 

Programs  copyright  ©1998  Boston  Symphony  Orchestra,  Inc.  Cover  design  by  Jaycole  Advertising,  Inc. 
Cover  portrait  of  Seiji  Ozawa  by  Christian  Steiner/Philips  Classics.  BSO  photos  by  Steve  J.  Sherman. 
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Administration 

Mark  Volpe,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Anthony  Fogg,  Artistic  Administrator 

Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 

Nancy  Perkins,  Director  of  Development 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  James  O'Connor,  Assistant  to  the  Artistic  Administrator  •  Brian  Van  Sickle,  Executive  Assistant  to 
the  Manager  of  Tanglewood 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager,  Boston  Symphony  Orchestra 

Scott  Schillin,  Operations  Manager,  Boston  Pops 

Felicia  A.  Burrey,  Chorus  Manager  •  Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant, 

Orchestra  Personnel  •  Jana  Gimenez,  Operations  Coordinator/Assistant  to  the  Conductor,  Boston  Pops  • 

Diane  A.  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  •  Cary  Eyges,  Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy, 

Assistant  Manager  of  Box  Office  •  Arthur  Ryan,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Gerald  Blum,  Staff  Accountant  •  Yaneris  Briggs,  Cash  Accountant  •  Christopher  Fox,  Budget  Analyst  • 
Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  •  Ian  Kane,  Accounting 
Manager  •  Scott  Langill,  General  Accountant  •  John  O'Callaghan,  Payroll  Accountant  •  Debra  Reader, 
Payroll  and  Accounting  Clerk  •  Sharon  Sherman,  Accounts  Payable  Supervisor 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Administration  for  Development 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Julie  H.  Diaz,  Campaign  Director 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development 

Alexandra  Acs-Loewen,  Assistant  Director  of  Corporate  Sponsorships  •  Kerri  A.  Aleksiewicz,  Admini- 
strative Assistant,  Tanglewood  Development  *  Ellen-Marie  Bonner,  Director  of  Development  Services  and 
Research  •  Howard  L.  Breslau,  Associate  Director  of  Corporate  Programs  •  Sally  Dale,  Manager  of 
Development  Operations  and  Stewardship  •  MJ  Daly,  Administrative  Assistant,  Foundation  and  Government 
Support  •  Katrina  DeBonville,  Campaign  Coordinator  •  Rebecca  Ehrhardt,  Development  Officer  • 
Sarah  Fitzgerald,  Data  Coordinator  •  Ginny  Gaeta,  Executive  Assistant  to  the  Director  of  Development  • 
Robin  Ann  Hamilton,  Administrative  Assistant/Office  Manager  •  Joyce  Hatch,  Director  of  Boston  Sym- 
phony Annual  Fund  •  Christine  Henderson,  Administrative  Assistant  to  the  Campaign  Director  and  Leader- 
ship Gifts  Officer  •  Olivia  Herman,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Deborah 
Hersey,  Manager  of  Information  Systems  •  Mary  Hubbell,  Administrative  Assistant  to  the  Development 
Officer  and  Campaign  Events  Manager  •  Justin  Kelly,  Data  Production  Coordinator  •  Matthew  Lane,  Cam- 
paign Communications  Coordinator  •  Katherine  A.  Lempert,  Assistant  Director,  Tanglewood  Development  * 
Marlene  Luciano-Kerr,  Administrative  Assistant  to  the  Associate  Director  of  Development  •  Cynthia  McCabe, 
Development  Research  Assistant  •  Stephanie  Paul,  Administrative  Assistant,  Corporate  Programs  •  Gerrit 
Petersen,  Assistant  Director  of  Foundation  and  Government  Support  •  Julie  A.  Phaneuf,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Alicia  Salmoni,  Development  Research  Analyst  •  George  Saulnier,  Data 
Entry  Clerk  •  Mary  E.  Thomson,  Assistant  Director  of  Corporate  Projects  •  Alleather  Toure,  Leadership 
Gifts  Officer  •  Tracy  Wilson,  Director  of  Tanglewood  Development 


EDUCATIONAL  ACTIVITIES/ARCHIVES 

Ellen  Highstein,  Director  of Tanglewood  Music  Center 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain  •  Barbara  Logue,  Coordinator 
of  Education  Programs  •  Timothy  Tsukamoto,  Coordinator,  Tanglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Amis,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  •  Lesley  Ann 

Cefalo,  Assistant  Function  Manager 

HUMAN  RESOURCES 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Sabrina  Learman,  Human  Resources  Representative  •  Anna  Walther,  Benefits  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

William  Beckett,  Information  Systems  Coordinator  •  James  Major,  Information  Systems  Special  Projects 
Coordinator  •  Michael  Pijoan,  Assistant  Manager  of  Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to  the 
Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Emily  Moore, 
Administrative  Assistant 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  &  Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Boston  Pops  Publications  Coordinator/Marketing  Copywriter 
SALES,  SUBSCRIPTION,  AND  MARKETING 
Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Helen  N.H.  Brady,  Group  Sales  Manager  •  Doris  Chung,  Senior  Graphic  Designer  •  Susanna  Concha, 
Marketing  Coordinator  •  Kelly  D'Amato,  Junior  Graphic  Designer  •  Susan  Dunham,  SymphonyCharge 
Assistant  •  B.  Victoria  Johnson,  Subscription  Representative  •  Jason  Lyon,  Ticket  Exchange/Customer 
Service  Assistant,  SymphonyCharge  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  Symphony- 
Charge  Manager  •  Michelene  Miller,  Marketing  and  Sales  Coordinator  •  Carol  Ann  Passarelli,  Subscrip- 
tion Manager  •  Patrice  Williamson,  Subscription  Representative 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  *  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark 
C.  Rawson 

Security   Christopher  Bartlett  •  David  Parker,  Security  Supervisor  •  Tyrone  Tyrell 

Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  OPERATIONS 
David  P.  Sturma,  Facilities  Manager 

VOLUNTEER  OFFICE 

Leslie  Wu  Foley,  Director  of  Volunteer  Services 

Jennifer  Flynn,  Assistant  Director  of  Volunteer  Services  •  Pauline  McCance,  Senior  Administrative  Assistant 
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Seiji  Ozawa  Named 

1998  "Musician  of  the  Year" 

by  "Musical  America" 

At  a  Carnegie  Hall  ceremony  last  month, 
BSO  Music  Director  Seiji  Ozawa  was  named 
1998  "Musician  of  the  Year"  by  Musical 
America,  the  International  Directory  of  the 
Performing  Arts.  In  honoring  Mr.  Ozawa, 
Musical  America  observed  that  "Seiji  Ozawa 
has  dedicated  himself  to  the  Boston  Sym- 
phony for  nearly  a  quarter-century — the  long- 
est tenure  of  any  musical  director  currently 
active  with  an  American  orchestra.  The  con- 
stant demand  for  him  as  a  guest  conductor 
by  all  the  great  orchestras  of  the  world  is  a 
further  indication  of  his  stature  on  the  inter- 
national music  scene,  and  he  is  highly  re- 
garded in  his  native  country  as  the  first 
Japanese  conductor  to  achieve  international 
prominence.  His  recordings  in  Boston  alone 
have  numbered  nearly  130  works,  and  he 
has  recorded  with  over  a  dozen  other  orches- 
tras. He  has  greatly  enhanced  the  BSO's 
general  repertory,  its  approach  to  20th-cen- 
tury music,  and  its  educational  activities. 
Ozawa  has  created  Tanglewood's  modern 
format  and  pointed  it  in  new  directions.  As 
a  conductor  he  has  displayed  an  ability  to 
put  together  programs  that  are  an  adroit  mix- 
ture of  unusual  works  and  crowd-pleasers. 
As  a  teacher,  himself  a  Tanglewood  Music 
Center  alumnus,  he  is  a  living  example  of 
what  Tanglewood  is  all  about.  Impressive  as 
have  been  his  accomplishments  both  as  a 
performing  and  a  recording  artist,  perhaps 
no  aspect  of  Ozawa's  career  will  be  more 
enduring  than  his  contribution  to  the  Tangle- 
wood Music  Center,  where  he  is  very  much 
a  visible  as  well  as  an  audible  presence 
every  summer." 

Other  award  recipients  this  year  included 
Ned  Rorem  ("Composer  of  the  Year"),  Martin 
Katz  ("Accompanist  of  the  Year"),  Stanley 
Drucker  ("Instrumentalist  of  the  Year"),  and 
the  Orpheus  Chamber  Orchestra  ("Ensemble 
of  the  Year").  Musical  America's  annual  "Mu- 
sician of  the  Year"  award  was  established 
in  1960,  when  it  went  to  Leonard  Bernstein. 
Others  to  have  received  Musical  America's 
top  honor  since  then  have  included  Leontyne 


Price,  Erich  Leinsdorf,  Benjamin  Britten, 
Vladimir  Horowitz,  George  Balanchine, 
Itzhak  Perlman,  Jessye  Norman,  James 
Levine,  Mstislav  Rostropovich,  Georg  Solti, 
Marilyn  Home,  the  Juilliard  String  Quartet, 
and,  last  year,  James  Galway. 

Keith  Lockhart  Named 

Music  Director  of  Utah  Symphony 

Earlier  this  month  Keith  Lockhart  was  ap- 
pointed music  director  of  the  Utah  Symphony. 
The  appointment  is  for  four  years,  beginning 
with  the  1998-99  season,  when  the  current 
Utah  Symphony  music  director,  former  BSO 
concertmaster  and  assistant  conductor  Joseph 
Silverstein,  becomes  Conductor  Laureate. 
Founded  in  1940,  the  Utah  Symphony  per- 
forms a  52-week  season  and  in  1998-99 
will  have  an  operating  budget  of  more  than 
$9  million.  During  the  two-year  search  proc- 
ess, candidates  from  six  countries  appeared 
with  the  Utah  Symphony  as  guest  conductors. 
"We  are  very  fortunate  to  have  obtained  the 
services  of  a  conductor  of  Keith  Lockhart 's 
talent  and  stature,"  said  Utah  Symphony 
Board  Chairman  David  B.  Winder.  "The  Sym- 
phony is  particularly  excited  that  Mr.  Lock- 
hart will  be  the  music  director  who  leads 
the  Utah  Symphony  into  the  new  century." 
Mr.  Lockhart  will  continue  as  Conductor 
of  the  Boston  Pops,  a  position  he  has  held 
since  1995.  BSO  Managing  Director  Mark 
Volpe  commented,  "We  are  delighted  to 
support  Keith  Lockhart  in  this  wonderful 
opportunity  to  work  with  the  Utah  Symphony. 
The  position  is  a  clear  complement  to  his 
work  with  the  Boston  Pops,  which  encom- 
passes concerts  at  Symphony  Hall  and  on 
tour,  May  through  July,  as  well  as  holiday 
concerts  in  Boston  and  throughout  the  United 
States  in  December."  Mr.  Lockhart  will  also 
continue  as  conductor  of  the  Boston  Sym- 
phony Youth  Concerts. 

AT&T  Sponsors  New  BSO  Program, 
"The  Language  of  the  20th  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  As  the 
Symphony  Hall  centennial  approaches,  the 
BSO  will  revisit  its  musical  legacy  through 
"The  Language  of  the  Twentieth  Century,"  a 
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Sir  Michael  Tippett 

January  2,  1905-January  8,  1998 

For  the  last  two  decades,  Sir  Michael  Tippett  epitomized  the 
rare  composer  whose  creative  work  extends  into  extreme  age, 
constantly  renewing  itself  with  fresh  ideas  and  an  ever-present 
sense  of  youthful  enthusiasm.  And  for  the  last  quarter-century 
of  his  life  he  maintained  a  connection  with  the  Boston  Symphony 
Orchestra,  resulting  in  two  major  commissions:  the  oratorio  The 
Mask  of  Time,  composed  for  the  BSO's  centennial,  and  his  final 
score,  The  Rose  Lake,  written  when  he  was  nearly  ninety.  Tippett 
was  one  of  those  rare  composers  whose  work  involves  a  synthe- 
sis of  ideas  and  fundamental  human  concerns.  The  core  of  his 
output  included  the  oratorio  A  Child  of  Our  Time  (1940),  five 
operas — The  Midsummer  Marriage,  King  Priam,  The  Knot  Garden,  The  Ice  Break,  and 
New  Year — and  The  Mask  of  Time  (1980-82),  a  searching  consideration  of  the  state  of 
the  world  in  the  late  twentieth  century. 

Tippett's  interest  in  the  deepest  philosophical  questions,  in  Jungian  psychology,  rad- 
ical politics,  and  ethical  concerns,  was  rooted  in  experiences  going  back  to  his  earliest 
years.  Both  parents  were  active  supporters  of  non-establishment  views.  One  of  his  earli- 
est jobs  was  in  economically  depressed  Yorkshire,  where  he  was  appalled  at  the  differ- 
ence in  conditions  between  northern  England  and  "the  well-fed  south."  While  taking 
an  active  part  in  political  matters,  he  also  composed  his  first  mature  works,  including 
his  first  piano  sonata  and  first  string  quartet.  The  work  that  made  him  famous,  A  Child 
of  Our  Time,  was  his  response  to  Nazi  pogroms  of  the  Jews  throughout  central  Europe. 
Throughout  his  life  he  found  the  impetus  for  his  own  music  in,  among  other  things,  the 
blues,  the  melodic  inflections  of  jazz,  the  harmonic  cross-relations  of  his  great  English 
predecessor  Henry  Purcell,  hearing  them  all  as  diverse  versions  of  the  same  gesture. 
And  no  work  more  thoroughly  demonstrated  his  ability  to  create  something  new  and 
powerful  from  a  wide  range  of  literary  ideas  and  musical  gestures  than  The  Mask  of 
Time,  a  gripping  and  powerful  large-scale  evocation  of  the  trials  and  hopes  of  humanity 
at  the  end  of  the  twentieth  century. 

This  extraordinary  Boston  Symphony  commission — composed  for  the  BSO  and  the 
Tanglewood  Festival  Chorus,  with  the  understanding  that  Colin  Davis  would  lead  the 
premiere  in  April  1984 — resulted  largely  from  Davis's  presence  as  the  BSO's  principal 
guest  conductor  for  a  number  of  years.  More  than  any  other  single  conductor,  Davis  felt 
the  power  and  significance  of  Tippett's  muse,  championing  his  work  in  concert  and  on 
record.  In  1970  he  introduced  Tippett's  music  to  the  BSO's  repertory  with  the  Ameri- 
can premiere  of  the  Second  Symphony,  subsequently  leading  performances  of  the  Fan- 
tasia concertante  on  a  Theme  of  Corelli,  the  Third  and  Fourth  symphonies,  and  the 
Triple  Concerto  for  violin,  viola,  and  cello.  In  August  1978,  Tippett  himself  came  to 
Tanglewood  to  conduct  A  Child  of  Our  Time,  following  Davis's  performances  the  pre- 
ceding January.  More  recently,  Seiji  Ozawa  and  John  Williams  have  led  the  BSO  in 
Tippett's  music:  Williams  conducted  the  Suite  for  the  Birthday  of  Prince  Charles  at 
Tanglewood  in  1997,  Ozawa  the  Concerto  for  Double  String  Orchestra  in  October  1989, 
and  the  American  premiere  of  The  Rose  Lake,  a  joint  commission  with  the  London  Sym- 
phony and  Toronto  Symphony,  in  October  1995. 

No  orchestra  in  the  United  States  had  more  regular  or  closer  connections  with  Sir 
Michael  Tippett  during  the  last  quarter-century  of  his  life.  Those  who  met  him  at  any 
time  during  that  period  take  away  an  unforgettable  image  of  a  man  who  seemed  perpet- 
ually youthful,  eager  to  travel  to  new  and  exotic  places,  to  learn  from  the  young  as  well 
as  the  old,  one  who  was  happy  to  forego  conventional  propriety  for  its  own  sake  (as 
when  he  took  his  bows  after  The  Rose  Lake  wearing  an  impeccably  tailored  suit  and 
brilliantly  variegated  sneakers).  And  those  not  fortunate  enough  to  have  met  him  in 
person,  however  briefly,  can  still  find  the  man,  the  remarkably  youthful  nonagenarian, 
in  the  rich  treasure  of  music  he  has  left  us. 


special  program  sponsored  by  AT&T  to  sur- 
vey some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from  to- 
day's leading  composers.  It  was  in  Symphony 
Hall  that  the  BSO  introduced  Stravinsky's 
Symphony  of  Psalms  and  Bartok's  Concerto 
for  Orchestra  (both  commissioned  by  Serge 
Koussevitzky),  and  played  the  world  pre- 
mieres of  important  works  by  such  emerging 
American  composers  as  Walter  Piston  and 
Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  350  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  the 
next  few  seasons,  "The  Language  of  the 
Twentieth  Century"  will  bring  the  world  pre- 
mieres of  new  works  commissioned  by  the 
BSO  from  John  Adams,  John  Corigliano, 
Peter  Lieberson,  Wynton  Marsalis,  and  Bright 
Sheng.  Works  being  revived  this  season  in- 
clude Stravinsky's  Symphony  of  Psalms,  the 
cello  concertos  of  William  Walton  and  Sam- 
uel Barber  (both  also  given  their  world  pre- 
mieres by  the  BSO),  and  Debussy's  La  Mer. 
The  Boston  Symphony  Orchestra  salutes 
AT&T  for  its  support  in  perpetuating  the 
legacy  of  the  Boston  Symphony  Orchestra 
and  Symphony  Hall. 

Leo  Beranek  to  Sign  his 
"Concert  and  Opera  Halls: 
How  They  Sound,"  at 
the  Symphony  Shop 

BSO  Life  Trustee  Leo  L.  Beranek  will  sign 
copies  of  his  recent  book,  "Concert  and 
Opera  Halls:  How  They  Sound,"  at  the  Sym- 
phony Shop  on  Friday  afternoon,  January  30, 
from  11:30  a.m. -1:30  p.m.;  on  Thursday, 
February  12,  Friday  evening,  March  6,  and 
Tuesday,  April  14,  from  7-8  p.m.;  and  dur- 
ing intermission  at  all  four  of  these  BSO 
concerts.  Fully  illustrated  with  diagrams 
and  photos,  Dr.  Beranek's  book  focuses  on 
seventy-six  of  the  world's  important  concert 
halls  and  opera  houses,  including  Symphony 
Hall,  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall  at  Tanglewood,  Mechanics  Hall 
in  Worcester,  New  York's  Metropolitan  Opera 
House  and  Carnegie  Hall,  Vienna's  Grosser 
Musikvereinssaal,  the  Leipzig  Gewandhaus, 
and  the  Concertgebouw  of  Amsterdam.  As 
Dr.  Beranek  writes  in  his  preface,  the  book 


is  "dedicated  to  all  who  love  'good  music,' 
whether  they  perform  or  listen,  or  participate 
in  its  creation."  The  book  offers  an  eminent- 
ly readable  introduction  to  the  science  of 
acoustics,  comments  by  well-known  conduc- 
tors and  music  critics,  and  a  wealth  of  tech- 
nical detail.  Though  it  sells  regularly  at 
$49.95,  the  book  is  being  specially  offered 
to  BSO  concertgoers  on  these  dates  for  $39.95, 
a  20%  discount  (no  other  discount  applica- 
ble). Honored  by  the  Acoustical  Society  of 
America  and  the  Audio  Engineering  Society, 
Dr.  Beranek  is  recognized  internationally  as 
an  authority  in  the  field  of  sound  and  acous- 
tics. He  has  consulted  in  the  acoustical 
design  of  dozens  of  halls  worldwide,  includ- 
ing the  Koussevitzky  Music  Shed,  the  Aula 
Magna  in  Caracas,  the  Binyanei  Ha'Oomah 
Convention/Concert  Hall  in  Jerusalem,  and, 
most  recently,  the  acclaimed  Tokyo  Opera 
City/New  National  Theatre,  which  opened 
this  past  September  in  Japan. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Schubert's 
Piano  Trio  in  B-flat,  D.898,  and  Brahms's 
Piano  Quartet  in  A,  Opus  26,  on  Friday, 
January  30,  at  8  p.m.  at  Trinity  Church  in 
Newton  Centre.  Joining  Mr.  Miller  are  vio- 
linist Tatiana  Dimitriades,  violist  Kazuko 
Matsusaka,  and  pianist  Randall  Hodgkinson. 
Single  tickets  are  $20  ($17  students  and 
seniors).  For  more  information  call  (617) 
964-6553. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  in  Massenet's  Phedre  Overture,  Ravel's 
Le  Tombeau  de  Couperin,  and  the  Saint-Saens 
Organ  Symphony  with  organist  James  David 
Christie  on  Saturday,  February  7,  at  8  p.m. 
and  Sunday,  February  8,  at  3  p.m.  at  the 
First  Baptist  Church  of  Newton  in  Newton 
Corner.  Tickets  are  $22  and  $17;  $20  and 
$15  for  seniors;  $12  and  $10  for  students. 
For  more  information  call  (617)  527-9717. 

BSO  principal  trumpet  Charles  Schlueter 
is  soloist  in  the  world  premiere  of  Ruth 
Lomon's  Trumpet  Concerto  and  also  in  Neru- 
da's  Trumpet  Concerto  with  Gisele  Ben-Dor 
and  the  Pro  Arte  Chamber  Orchestra  on  Sun- 
day, February  8,  at  3  p.m.  at  Sanders  Theatre 
in  Cambridge.  Also  on  the  program  are  Elgar's 
Serenade  for  Strings  and  Mendelssohn's  Sym- 
phony No.  4,  Italian.  Single  tickets  are  $32, 
$25,  $15,  and  $9.  For  more  information  call 
(617)  661-7067. 


31 


Thanks  Fbr  Supporting  The  Arts. 

(And  You  Thought  You  Were  Just  Listening 
To  Some  Nice  Music) 
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SEIJI  OZAWA 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director 
of  the  Boston  Symphony  Orchestra.  He  will  celebrate  his  twenty- 
fifth  anniversary  as  music  director  during  the  1998-99  season. 
Mr.  Ozawa  became  the  BSO's  thirteenth  music  director  in  1973, 
after  a  year  as  music  adviser;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with 
an  American  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra's  distinguished  reputation  both  at 
home  and  abroad,  with  concerts  at  Symphony  Hall  and  Tangle- 
wood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States,  including  regular  con- 
certs in  New  York.  Mr.  Ozawa  has  upheld  the  BSO's  commitment  to  new  music  through 
the  commissioning  of  new  works,  including  a  series  of  centennial  commissions  marking 
the  orchestra's  hundredth  birthday  in  1981,  a  series  of  works  celebrating  the  fiftieth  an- 
niversary of  the  Tanglewood  Music  Center  in  1990,  and  a  current  series  represented  this 
season  by  new  works  from  Leon  Kirchner,  Henri  Dutilleux,  and  Peter  Lieberson.  In  ad- 
dition, he  has  recorded  more  than  130  works  with  the  orchestra,  representing  more  than 
fifty  different  composers,  on  ten  labels. 

In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with 
the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the  Or- 
chestre  National  de  France,  and  the  Vienna  Philharmonic.  He  made  his  Metropolitan 
Opera  debut  in  December  1992,  appears  regularly  at  La  Scala  and  the  Vienna  Staatsoper, 
and  has  also  conducted  opera  at  the  Paris  Opera,  Salzburg,  and  Covent  Garden.  In  Sep- 
tember 1992  he  founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in  memory  of 
his  teacher  Hideo  Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan,  and  a  co-founder  of  the  Toho  School  of  Music  in  Tokyo.  In  addition 
to  his  many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berlin  Philharmonic, 
the  Chicago  Symphony,  the  London  Philharmonic,  the  Orchestre  National,  the  Orchestre 
de  Paris,  the  Philharmonia  of  London,  the  Saito  Kinen  Orchestra,  the  San  Francisco 
Symphony,  the  Toronto  Symphony,  and  the  Vienna  Philharmonic,  among  others. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While 
working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of 
Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmon- 
ic for  the  1961-62  season.  He  made  his  first  professional  concert  appearance  in  North 
America  in  January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of 
the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
music  director  of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music 
adviser.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  Janu- 
ary 1968.  In  1970  he  became  an  artistic  director  of  Tanglewood. 

In  1994  Mr.  Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award"). 
Created  to  recognize  lifetime  achievement  in  the  arts,  the  award  is  named  after  this 
century's  preeminent  Japanese  novelist,  Yasushi  Inouye.  In  September  that  same  year 
Mr.  Ozawa  received  his  second  Emmy  award,  for  Individual  Achievement  in  Cultural 
Programming,  for  "Dvorak  in  Prague:  A  Celebration,"  with  the  Boston  Symphony  Or- 
chestra. He  won  his  first  Emmy  for  the  Boston  Symphony  Orchestra's  PBS  television 
series  "Evening  at  Symphony."  Mr.  Ozawa  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and  Wheaton 
College  in  Norton,  Massachusetts. 


BOSTON  SYMPHONY 

ORCHESTRA 

1997-98 

Seiji  Ozawa 

Music  Director 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 


Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1 980 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
°On  leave 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Gottfried  Wilfinger 

Carolyn  and  George  Rowland  chair 
Alfred  Schneider 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
Ikuko  Mizuno 

Muriel  C.  Kasdon 

and  Marjorie  C.  Paley  chair 
Amnon  Levy 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Jerome  Rosen 

David  and  Ingrid  Kosowsky  chair 

*  Sheila  Fiekowsky 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 

*  Jennie  Shames 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritskyt 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French0 

*  Kelly  Barr 
*Elita  Kang 
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Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan  and 

Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 

endowed  in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Cornille  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
John  Salkowski 

Joseph  and  Jan  Brett  Hearne  chair 

*  Robert  Olson 


*  James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair, 

endowed  in  perpetuity  in  1970 

Fenwick  Smith  £ 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone0 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair, 
endowed  in  perpetuity  in  1975 

Mark  McEwen 

Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 

endowed  in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 

Thomas  Martin 

Associate  Principal  &  E-flat  clarinet 
Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity  -> 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair, 

endowed  in  perpetuity  in  1974 
Roland  Small 

Richard  Ranti 

Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/ 

Edna  S.  Kalman  chair, 

endowed  in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Timothy  Morrison  ° 

Associate  Principal 

Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Associate  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  117th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocal- 
ists. The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the 
Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble  made 
up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds 
of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  main- 
tain an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspira- 
tions of  musical  art,  creating  performances  and  providing  educational  and  training  pro- 
grams at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued  sup- 
port of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels,  and 
through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conduc- 
tor; he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Kousse- 
vitzky's years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts 
in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  hon- 
est school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series 
of  Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music 
director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-fifth  season  as  the  BSO's  music  director,  Seiji  Ozawa  became  the 
thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music  ad- 
viser and  having  already  been  appointed  an  artistic  director  of  the  Tanglewood  Festival 
in  1970.  During  his  tenure  as  music  director  Mr.  Ozawa  has  continued  to  solidify  the  or- 
chestra's reputation  both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commit- 
ment to  new  music,  through  a  series  of  centennial  commissions  marking  the  orchestra's 
100th  birthday,  a  series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood 
Music  Center  in  1990,  and  a  continuing  series  of  commissions  from  composers  includ- 
ing Henri  Dutilleux,  Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze, 
Leon  Kirchner,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direc- 
tion the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the 
Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and 
Erato  labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  in  his  new  role  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink 
conducts  and  records  with  the  orchestra,  and  also  teaches  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Seventeenth  Season,  1997-98 

Thursday,  January  22,  at  8 
Friday,  January  23,  at  1:30 
Saturday,  January  24,  at  8 
Tuesday,  January  27,  at  8 


BERNARD  HAITINK  conducting 


BEETHOVEN 


Symphony  No.  8  in  F,  Opus  93 

Allegro  vivace  e  con  brio 
Allegretto  scherzando 
Tempo  di  menuetto 
Allegro  vivace 


BEETHOVEN 


Scene  and  aria,  "Ah! perjido"  Opus  65 
AMANDA  ROOCROFT,  soprano 
Text  and  translation  are  on  page  23. 


INTERMISSION 


BERG 


Seven  Early  Songs 

Night 

Reed  Song 

The  Nightingale 

Dream-Crowned 

Indoors 

Ode  of  Love 

Summer  Days 

Ms.  ROOCROFT 

Texts  and  translations  begin  on  page  31. 


Please  note  that  Jane  Eaglen  has  unfortunately  had  to  cancel  her  appearances  here 
this  week  because  of  illness.  We  are  fortunate  that  Amanda  Roocroft  is  available 
to  appear  in  her  place  at  very  short  notice.  The  program  remains  unchanged. 
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DEBUSSY 


La  Mer,  Three  symphonic  sketches 

From  Dawn  to  Noon  on  the  Sea 

Play  of  the  Waves 

Dialogue  of  the  Wind  and  the  Sea 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of 

a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their 

world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

Boston  Symphony  Orchestra  concerts  are  funded  in  part  by  a  grant  from  the 
Massachusetts  Cultural  Council,  a  state  agency. 
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Week  12 
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Without  Your  Annual  Fund  Gift 
This  Is  The  Whole  Picture. 


Do  you  know  that  ticket  sales  and 
other  revenues  cover  just  about  60% 
of  the  Boston  Symphony  Orchestra's 
expenses  before  fund  raising? 

Your  gift  to  the  BSO  Annual  Fund 
will  help  us  continue  to  fund  outreach, 
educational,  and  youth  programs,  and 


to  attract  the  worlds  finest  musicians 
and  great  artists. 

Please,  make  your  generous  gift  to 
the  Annual  Fund-and  become  a  Friend 
of  the  Boston  Symphony  Orchestra 
today.  Because,  without  your  gift,  the 
picture  begins  to  fade. 


Yes,  I  want  to  keep  great  music  alive. 

I'd  like  to  become  a  Friend  of  the  BSO  for  the  1997-98  season.  (Friends' 

benefits  begin  at  $50.)  Enclosed  is  my  check  for  $ 

payable  to  the  Boston  Symphony  Annual  Fund. 


Name 


Tel. 


Address 
City_ 


State 


Zii 


Please  send  your  contribution  to:  Joyce  E.  Hatch.  Director  of  the 
Boston  Symphony  Annual  Fund.  Symphony  Hall,  Boston.  MA  02115. 
A  portion  of  vour  gift  may  be  tax-deductible.  For  information  call 
(617)638-9251. 


16 


It's  taking  a  deserted  road  by  surprise. 


s  one-touch  four- wheel  drive 


that  can  take  ■yon  to  more  remote  regions 


orque  Un  Ue 


a  no  >rn  pir-v 


an  electronic  4~speed  automatic  transmissii 


^ineered  to  conquer  any  road,  even  when  there  isn't  one.  Its  leaving 


zation  behind  without  leaving  civilization  beh 


ind.  It's  the  Acura  S 


The  True  Definition"  of  Luxury.  Yours:    ®  ACURA 


©1997  Acura  Division  of  American  Honda  Motor  Co.,  Inc.  Acura  and  SLX  are  trademarks  of  Honda  Motor  Co    Ltd  SLX  is 
manufactured  for  Acura  by  Isuzu.  Torque  On  Demand®  is  a  registered  trademark  of  Borg-Warner  Automotive,  Inc.  Please  Tread  Lightly!' 


Sound  That 

Puts  You 

Here 


|en  you  listen  to  Bose®,  the  uncanny  resemblance 
to  a  live  performance  is  no  accident.  All  of  our  music 
systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  That's  because  at  Bose,  re-creating  sound 
is  much  more  than  a  matter  of  reproducing  music  note 
by  note.  Our  goal  is  to  deliver  sound  with  the  clarity  and 
spaciousness  you're  enjoying  today,  at  this  performance. 
To  hear  just  how  far  our  research  has  taken  us,  listen  to 
any  Bose  product.  Close  your  eyes  -  you  may  almost 
believe  that  the  concert  has  begun  again. 


'Just  listen  to 
the  music... 
[Bose]  delivers 
sparkling, 
multifaceted 
sound  with  as 
much  fire  as  a 
well- cut 
diamond. " 

-  Rich  Warren, 
Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research® 
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Ludwig  van  Beethoven 

Symphony  No.  8  in  F,  Opus  93 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1770,  and  died  in  Vienna,  Austria,  on 
March  26,  1827.  He  composed  the  Eighth  Symphony  in 
1811  and  1812,  completing  it  in  October  1812.  The 
first  performance  took  place  in  Vienna  on  February  27, 
1814,  with  the  composer  conducting.  The  American  pre- 
miere took  place  in  the  Apollo  Rooms  in  New  York  on 
November  16,  1844,  with  George  Loder  conducting  the 
Philharmonic  Society.  Georg  Henschel  led  the  first  Bos- 
ton Symphony  performances  during  the  orchestra  s  first 
season,  on  February  17  and  18,  1882,  subsequent  BSO 
performances  being  given  by  Wilhelm  Gericke,  Arthur 
Nikisch,  Emil  Paur,  Richard  Strauss,  Karl  Muck,  Max 
Fiedler,  Otto  Urack,  Ernst  Schmidt,  Henri  Rabaud, 
Pierre  Monteux,  Serge  Koussevitzky,  Charles  Munch,  Arthur  Fiedler,  William  Steinberg, 
Eugene  Ormandy,  Erich  Leinsdorf  Michael  Tilson  Thomas,  Ferdinand  Leitner,  Klaus 
Tennstedt,  Charles  Dutoit,  and  Seiji  Ozawa,  who  led  the  most  recent  Tanglewood  perform- 
ance on  July  19,  1991,  European  tour  performances  that  August  and  September,  and  the 
most  recent  subscription  performances  in  October  1991.  The  score  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

In  the  summer  of  1812,  Beethoven  was  seeking  relief  from  chronic  digestive  prob- 
lems: at  doctor's  orders,  he  traveled  from  Teplitz  to  Karlsbad,  then,  after  a  brief  stay  at 
Franzensbad,  back  to  Teplitz,  where  he  had  a  passing  affair  with  Amalie  Sebald.  From 
there  he  journeyed  to  Linz,  where  he  lodged  with  his  brother  Johann  and  where  one  of 
his  principal  concerns  was  to  break  up  Johann's  relationship  with  Therese  Obermeyer, 
the  sister-in-law  of  a  doctor  renting  space  in  Johann's  house.  Therese  had  been  employed 
by  Johann  as  a  housekeeper  but  the  relationship  became  much  more  personal.  She  al- 
ready had  an  illegitimate  daughter  and  supposedly  had  had  a  number  of  lovers.  But 
Johann's  reaction  to  his  brother's  meddling  was,  of  course,  to  marry  the  woman,  and 
when  things  became  difficult  for  the  couple  in  later  years,  he  did  not  hesitate  to  blame 
brother  Ludwig  for  the  unhappy  circumstances. 

But  Beethoven  was  occupied  with  composing,  too,  and  it  was  at  Linz,  while  staying 
at  Johann's  house,  that  he  completed  his  Eighth  Symphony;  the  autograph  bears  the 
inscription  "Linz,  October  1812."  Just  as  Beethoven's  Fifth  and  Sixth  symphonies  are 
paired  with  respect  to  genesis  and  early  performance  history — they  were  premiered  at  a 
single  concert,  on  December  22,  1808 — likewise  were  the  composer's  Seventh  and  Eighth 
symphonies  linked  together.  The  Seventh  was  completed  just  four  months  before  the 
Eighth  and  was  first  played  on  December  8,  1813.  The  Eighth  was  introduced  on  Feb- 
ruary 27,  1814,  at  a  Sunday  concert  in  Vienna  that  also  included  the  Seventh  Symphony, 
Beethoven's  "Battle"  Symphony  ^Wellingtons  Victory'''),  and  a  vocal  trio  reworked  by 
Beethoven  from  a  piece  he  had  actually  composed  ten  years  earlier  (even  though  he 
had  promised  a  new  trio  as  well  as  a  new  symphony  for  the  occasion).  Needless  to  say, 
the  new  Eighth  Symphony  was  somewhat  overshadowed  by  the  larger  Seventh,  which 
opened  the  concert,  but  the  real  hit  of  the  event  was  Wellingtons  Victory,  whose  "battle" 
section  was  encored.  Regarding  the  Eighth's  relatively  cool  reception,  the  reviewer  for 
Vienna's  Allgemeine  Musik-Zeitung  observed  that  "the  cause  of  this  was  not  in  its 
weaker  or  lesser  artistic  workmanship. .  .but  partly  in  the  mistake  of  allowing  the  sym- 
phony to  follow  the  one  in  A  major  [the  Seventh],  and  partly  in  the  satiety  that  followed 
the  enjoyment  of  so  much  that  was  beautiful  and  excellent,  whereby  natural  apathy  was 
the  result."  As  reported  by  his  biographer  Thayer,  Beethoven's  rather  peeved  explana- 
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As  spectacular  as  a  ball  gown, 
as  simple  as  a  splash  of  perfume. 
Whatever  it  is  that  makes  you 
feel  "dressed",  you'll  find  it  (and 
love  it!)  at  Macy's.  Understated 
to  uninhibited,  over  easy  to 
over  the  top,  we've  got  it  all 
(right  down  to  your  toes!).  So 
when  you're  planning  that 
unforgettable  night  on  the 
town,  don't  forget  to  plan  a  day 
(or  two!)  at  Macy's. 


ew  England. ..the  place   /  to  be! 
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tion  for  the  Eighth's  lack  of  immediate  success  was  "because  it  is  so  much  better  than 
the  other  [the  Seventh],"  but  it  would  seem  that  the  Eighth  has  still  not  attained  the 
recognition  it  deserves:  it  is  perhaps  the  least  performed  of  all  the  composer's  sympho- 
nies except,  perhaps,  for  the  Second. 

Toward  the  end  of  the  nineteenth  century,  George  Grove  articulated  the  reason  for 

this  situation,  citing,  in  the  main,  "the  overflowing  fun  and  realism  of  the  music Not 

only  is  every  movement  pervaded  by  humour,  but  each  has  some  special  stroke  of  bois- 
terous merriment,  which  to  those  whose  minds  were  full  of  the  more  dignified  movements 
of  the  Eroica,  the  C  minor,  or  the  Number  Seven,  may  have  made  it  difficult  to  believe 
that  the  composer  was  in  earnest  and  that  his  composition  was  to  be  taken  seriously." 
Likewise,  Philip  Hale  points  to  the  Eighth  as  the  product  of  a  composer  "in  reckless 
mood,  delighting  in  abrupt  contrasts.,  .characterized  by  mad  jollity,  and  a  playfulness 
that  at  times  approaches  buffoonery."  Beethoven's  own  word  for  this  was  "aufgeknopji" 
"unbuttoned,"  and  this  is  the  term  commentators  have  seized  upon  to  characterize  this 
symphonic  product  of  his  cheerful  nature. 

The  first  movement,  Allegro  vivace  e  con  brio,  contrasts  a  bright  but  forceful  idea  with 
a  waltzlike  second  theme  of  comic  bent.  There  is  constant  alternation  of  bright  and  dark, 
and  a  preponderance  of  the  sforzato  accents  and  rhythmic  drive  so  typical  of  Beethoven; 
the  end  of  the  development  virtually  barrels  into  the  recapitulation.  The  second  move- 
ment, marked  Allegretto  scherzando,  suggests  in  its  sixteenth-note  staccato  accompani- 
ment the  ticking  of  a  metronome;  the  main  tune  may  have  been  based  upon,  or  given 
rise  to,  a  canon  Beethoven  contrived  in  honor  of  Johann  Nepomuk  Maalzel,  Vienna's 
"Court  Mechanician"  and  inventor  of  the  "musical  chronometer."  The  playful  character 
of  this  brief  movement  resides  in  its  overlaying  of  trills,  accents,  and  sudden  fortissimo 
tremolos. 

The  third  movement  is  marked  "Tempo  di  Menuetto"  but  actually  parodies  the  court- 
ly minuet  of  Mozart  and  Haydn.  The  original  trumpet-and-drums  reinforcement  of  the 
downbeat — and  note  that  the  opening  two  notes  of  the  movement  constitute  an  upbeat 
^is  diplaced  during  the  course  of  the  minuet,  and  the  dolce  horn  melody  of  the  Trio  is 
offset  by  a  scampering  cello  accompaniment  that  suggests  a  quite  different  sort  of  char- 
acter. The  Allegro  vivace  finale  moves  like  the  wind:  the  triplets  that  form  the  upbeat 
to  the  main  idea  and  pervade  the  accompaniment  are  barely  distinguishable  to  the  ear. 
As  in  the  first  movement,  there  are  fits  and  starts,  juxtapositions  of  pianissimo  and  for- 
tissimo, and  bouncing  octaves  in  the  bassoon  and  timpani  contribute  to  the  fun.  So  much 
energy  is  accumulated  along  the  way  that,  to  wind  things  up,  Beethoven  writes  a  coda 
as  long  as  the  entire  main  part  of  the  movement,  and,  at  the  end,  we  can  almost  imag- 
ine him  grabbing  us  by  the  shoulders,  shaking  us  hard,  and  laughing. 

^  — Marc  Mandel 
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CONSTANTLY   RENEWED,   ALWAYS    ENGAGED 


The  BSO  2000  Campaign  will  cany  the  Boston  Symphony  Orchestra  d  long-estab- 
lidhed  role  ad  a  musical  leader  and  educator  into  the  next  centmy.  Launched  in  1996 
to  raide  $130  MILLION  by  August  2001,  BSO  2000  sustains  the  Symphony  s 
commitment  to  itd  community  and  the  future  of 'classical  music.  The  goals  are: 


Orcbedtra  Chairs 

Concerts  and  Comniiddiond 

Guedt  Artists  at  Symphony  Halt,  at  Tanglewood,  and  on  tour 


Outreach  and  Education    $23.5  million  » 


:J 


Student  Fellowships  and  Master  Teacher  Chairs  at  the  Tanglewood  Music  Center 

Youth,  Esplanade,  and  other  concerts    » 


Rush  Tickets  at  Symphony  Hall  BBf    '" 

Days  in  the  Arts  at  Tangle  wood    '  iB^^HBi*^ 


Capital  Improvements    $11.5  million 


Symphony  Hall  Centennial 
Tanglcwood  Grounds  and  Facilities 


Boston  Symphony,  Tanglcwood,  Pops,  and  Corporate  Programs 

With  OVER  $75  MILLION  RECEIVED  TO  DATE,  BSO  2000  is  already 
d  up  porting  the  full  dcope  of  the  BSOd  activities.  Please  refer  to  the  back  of  this 
program  book  for  current  listingd  of  donor  participation.  For  more  information 
on  BSO  2000,  please  contact  Julie  Diaz,  Campaign  Director,  at  Symphony  Hall, 
Boston,  MA  02115,  or  call  (617)  638-9250. 
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Ludwig  van  Beethoven 

Ah!  perfido,  Scene  and  aria,  Opus  65 
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Beethoven  composed  Ah!  perfido  in,  i  796,  and  Josef  a 
Dusek,  for  whom  it  was  written,  sang  the  first  perform- 
ance on  November  21  that  year  in  Leipzig.  It  was  first 
published  in  the  fall  of  1805,  and  Beethoven  included 
it  in  a  concert  of  his  own  in  1808.  Georg  Henschel  led 
the  first  Boston  Symphony  performance  on  January  20, 
1883,  with  solost  Katherine  van  Arnham.  Subsequent 
Boston  Symphony  performances  featured  Mme.  Fursch- 
Madi  under  Wilhelm  Gerickes  direction,  Lillian  Nordica 
under  Arthur  Nikisch  and  later  under  Gericke,  Mme. 
DeVere-Sapio  under  Emil  Paur,  Tilly  Koenen  under 
Max  Fiedler,  Corinne  Rider-Kelsey  also  under  Fiedler, 
and  Margarete  Matzenauer  under  Henry  Hadley,  Mat- 
zenauers  subscription  performances  in  February  1925 
being  the  last  until  Erich  Leinsdorf  led  this  music  with  soloist  Marilyn  Home  in  Boston 
and  New  York  in  September/October  1 968.  Since  then  there  have  been  only  two  BSO  per- 
formances, both  at  Tanglewood,  with  Hildegard  Behrens  under  Seiji  Ozawa  s  direction  on 
August  29,  1982,  and  with  Carol  Vaness  under  Christoph  Eschenbachs  direction  on  Au- 
gust 16,  1996.  The  orchestra  includes  flute,  two  clarinets,  two  bassoons,  two  horns,  and 
strings. 

Ah! perfido  was  the  second  number  at  Beethoven's  famous  Akademie  on  December 
22,  1808,  at  the  Theater  an  der  Wien  (whose  heating  system  had  broken  down),  a  mara- 
thon event  at  which  the  Fifth  and  Pastoral  symphonies  (with  their  numbers  reversed) 
and  the  Choral  Fantasy  were  given  their  first  performances,  the  Piano  Concerto  No.  4 
was  given  its  first  public  hearing,  three  movements  of  the  C  major  Mass  were  sung  in 
Vienna  for  the  first  time,  and  at  which  Beethoven  offered  an  improvisation  at  the  piano 
that  was  almost  certainly  the  basis  for  his  wild  and  wonderful  Fantasy,  Opus  77. 

Everything  on  that  program  was  billed  as  being  "entirely  new";  truth  in  advertising 
was  not  an  issue  with  Beethoven  or  the  management  of  the  theater.  Ah! perfido  was  new 
to  Vienna,  but  it  was  more  than  twelve  years  old,  which  makes  it  a  work  slightly  later 
than  the  Opus  2  piano  sonatas  and  the  first  version  of  the  Piano  Concerto  No.  2  (actual- 
ly an  earlier  work  than  No.  1).  About  the  deceptively  high  opus  number:  the  work  was 
published  in  1805  without  any  at  all,  subsequently  listed  as  Opus  46  and  Opus  48  by 
various  publishers,  and  first  catalogued  as  Opus  65,  a  number  that  for  some  reason  had 
been  left  unassigned,  in  1819  by  the  Viennese  publisher  Artaria. 

Beethoven  dedicated  Ah! perfido  to  Countess  Josephine  von  Clary  Clam-Gallas,  a 
gifted  singer  and  mandolinist,  although  there  is  no  record  of  her  ever  having  sung  it  in 
concert.  Josefa  Dusek,  who  actually  introduced  the  work,  was  a  soprano  admired  both 
for  dramatic  intensity  and  technical  brilliance,  and  thus  perfectly  suited  to  the  task. 
She  had  been  a  dear  friend  of  Mozart's,  who  wrote  two  of  his  most  demanding  concert 
arias  for  her.*  The  text  for  the  recitative  is  taken  from  Achille  in  Sciro  by  Pietro  Meta- 
stasio,  the  most  famous  opera  librettist  of  the  early  eighteenth  century;  about  a  dozen 
composers  had  used  this  particular  book.  We  don't  know  who  wrote  the  words  for  the 


*Beethoven  hoped  to  get  Anna  Milder  (later  Anna  Milder-Hauptmann),  who  had  been  his  Leonore 
in  the  1805  and  1806  productions  of  Fidelio,  as  she  would  be  again  in  1814,  to  sing  Ah! perfido 
at  the  Vienna  premiere,  but  because  of  a  quarrel,  apparently  provoked  by  Beethoven,  she  with- 
drew from  the  engagement.  She  was  replaced,  not  satisfactorily,  by  Josephine  Killitschgy,  just 
seventeen  and  without  any  professional  experience. 
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aria,  with  its  primitive  moon-June  rhymes.  In  Ah!  perfido,  Beethoven,  having  profited 
from  his  study  of  Don  Giovanni  and  the  operas  of  Gluck,  gave  many  a  grateful  dramatic 
soprano  a  superb  occasion  for  the  display  of  rage  and  pity,  of  voice,  and  of  impeccable 
technique. 

— Michael  Steinberg 

Now  Program  Annotator  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic, 
Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979.  Oxford  University  Press  has  published  a  compilation  of  his  program  notes  (including 
many  written  for  the  Boston  Symphony)  entitled  The  Symphony— A  Listener's  Guide. 


BEETHOVEN    "Ah!  perfido,"  Scene  and  aria,  Opus  65 


(RECITATIVE) 

Ah!  perfido,  spergiuro,  barbaro  traditor, 

tu  parti? 
E  son  questi  gl'ultimi  tuoi  congedi? 
Ove  s'intese  tirannia  piu  crudele? 

Va,  scellerato,  va!  pur  fuggi  da  me,  l'ira 

de  numi  non  fuggerai. 
Se  v'e  giustizia  in  ciel,  se  v'e  pieta, 

congiureranno  a  gara  tutti  a  punirti! 

Ombra  seguace!  Presente,  ovunque  vai, 

vedro  le  mie  vendette. 
Io  gia  godo  immaginando,  i  fulmini  ti 

veggo  gia  balenar  d'intorno. 
Ah  no!  ah  no!  fermate,  vindici  Dei! 

Risparmiate  quel  cor,  ferite  il  mio! 
S'ei  non  e  piu  qual  era,  son'io  qual  fui. 

Per  lui  vivea,  voglio  morir  per  lui! 


(ARIA) 

Per  pieta,  non  dirmi,  addio, 
di  te  priva,  che  faro? 
Tu  lo  sai,  bell'idol  mio, 
io  d'affanno  moriro. 

Ah  crudel!  tu  vuoi  ch'io  mora! 
tu  non  hai  pieta  di  me? 
Perche  rendi  a  chi  t'adora 

cosi  barbara  merce? 

Dite  voi,  se  in  tanto  affanno 
non  son  degna  di  pieta? 


Perfidious,  perjured,  barbarous  traitor, 

do  you  desert  me? 
Is  this  your  last  farewell? 
Where  has  there  been  such  cruel 

tyranny? 
Go,  wretched  creature!  Flee  from  me — 

you'll  not  escape  the  gods'  anger. 
If  there  is  justice  in  heaven,  if  there  is 

pity, 
they  will  vie  with  one  another  to 

punish  you! 

As  a  pursuing  shadow,  wherever  you  go, 

I  shall  see  my  vengeance. 

I  rejoice  already  imagining  it;  I  see 

the  lightning  strike  around  you. 
Ah  no,  no!  Stop,  avenging  gods! 

Spare  that  heart;  strike  mine! 
If  he  is  no  longer  what  he  was,  I  am 

still  what  I  was. 
I  lived  for  him;  now  I  want  to  die 

for  him. 


For  pity's  sake,  do  not  say  farewell. 
Deprived  of  you,  what  shall  I  do? 
You  know,  my  fair  idol, 
that  I  shall  die  of  grief. 

Ah,  cruel  one,  you  wish  my  death! 
You  have  no  pity  on  me? 
Why  do  you  return,  to  one  who 

adores  you, 
such  barbarous  thanks? 

Say,  o  gods,  if  in  such  anguish 
I  am  not  worthy  of  your  pity. 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  -  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  t  :xu    s^d^ 
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Alban  Berg 

Seven  Early  Songs 

Alban  Maria  Johannes  Berg  was  born  in  Vienna,  Aus- 
tria, on  February  9,  1885,  and  died  there  on  December 
24,  1 935.  The  Seven  Early  Songs  were  among  many 
songs  that  Berg  composed  in  the  years  1905-08.  Three 
of  these  songs — Die  Nachtigall  ("The  Nightingale"; 
No.  3),  Traumgekront  ("Dream-Crowned";  No.  4),  and 
Liebesode  ("Ode  of  Love";  No.  6) — were  performed 
with  piano  accompaniment  in  Vienna  in  a  concert  of 
music  by  Schoenbergs  pupils  on  November  7,  1907.  In 
1 928  Berg  selected  seven  of  these  early  works  and  pub- 
lished them  in  the  present  order;  he  prepared  an  orches- 
tral version  of  the  set  at  the  same  time.  This  received  its 
first  performance  on  November  6,  1 928,  in  Vienna.  The 
score  bears  the  dedication  "Meiner  Helene"  ("To  my 
Helene").  Though  the  Seven  Early  Songs  are  almost  always  sung  by  a  soprano  (as  they 
will  be  here),  the  BSOs  only  previous  performances  (commemorating  the  hundredth  an- 
niversary of  the  composers  birth)  were  with  baritone  Hakan  Hagegard  under  Seiji  Ozawa's 
direction  in  January  1985,  in  a  version  prepared  specifically  for  Hagegard  with  the  origi- 
nal keys  transposed  downward.  The  orchestra  called  for  in  these  settings  includes  two 
flutes  (second  doubling  piccolo),  two  oboes  (second  doubling  English  horn),  two  clarinets 
and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  trumpet  in  F,  two  trom- 
bones, timpani,  bass  drum,  side  drum,  triangle,  tam-tam,  cymbals,  harp,  celesta  ad  libi- 
tum, and  strings. 

Alban  Berg  left  a  small  patrimony  of  compositions — only  about  thirteen  mature  works. 
But  these  include  some  of  the  most  important  compositions  of  our  century,  including 
two  of  its  most  important  operas  (Wozzeck  and  Lulu),  one  of  its  greatest  and  most  expres- 
sive violin  concertos,  and  one  of  its  greatest  string  quartets  (the  Lyric  Suite).  Berg  has 
long  been  regarded  as  the  most  accessible  of  the  composers  who  studied  with  Arnold 
Schoenberg.  Many  listeners  who  have  been  utterly  immune  to  the  charms  of  twelve-tone 
music  have  found  themselves  deeply  moved  by  the  work  of  Berg. 

The  deliberation  with  which  Berg  wrote  his  mature  compositions  indicates  the  extra- 
ordinary care  and  precision  with  which  he  worked.  But  the  mature  published  works 
alone  do  not  tell  the  whole  story,  and  when  a  composer  moves  us  so  profoundly  with  his 
masterpieces,  we  want  to  know  where  he  started  and  what  path  his  music  followed  to 
reach  the  heights.  Berg's  -Seven  Early  Songs  provide  a  clue. 

As  a  young  man  interested  in  music,  Berg  composed  many  art  songs  in  the  tradition 
of  the  German  Lied,  starting  as  early  as  1900  and  continuing  throughout  his  studies 
with  Arnold  Schoenberg  between  the  years  1904  and  1908.  Most  of  these  remained  un- 
published. But  seven  of  them  saw  print  in  1928.  By  that  time  Berg  had  become  famous 
for  Wozzeck,  and  he  was  about  to  start  in  on  the  composition  of  Lulu.  Knowing  that  the 
new  opera  would  take  several  years  of  work  (in  fact  he  died  leaving  it  not  quite  finished), 
Berg  decided  he  needed  to  put  out  something  new  to  keep  his  name  before  the  public 
in  the  meantime.  He  chose  from  his  large  collection  of  youthful  songs  seven  pieces  that 
he  published  as  a  set  with  piano  accompaniment  and  also  orchestrated  (though  the  or- 
chestral version  would  not  appear  in  print  until  1969). 

The  songs  selected  for  the  published  set  were  evidently  composed  between  1905  and 
1908,  the  second,  third,  and  fourth  years  of  Berg's  four-year  period  of  study  with  Schoen- 
berg. But  they  were  certainly  not  among  the  exercises  Schoenberg  set  for  his  students; 
those  mostly  involved  all  the  traditional  technical  studies  in  counterpoint,  in  which 


25 


Week  12 


A. 


St 


If  There's  A  Better  Way,  We'll  Find  It. 

We're  a  law  firm  that  aims  to  solve  problems, 
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Schoenberg  demanded  such  total  mastery  of  the  material  that  relatively  few  students 
stayed  the  course.  More  likely  Berg  wrote  most  of  these  songs  on  his  own,  possibly 
even  during  summer  vacations,  and  he  may  never  even  have  shown  many  of  them  to 
his  teacher.  Im  Zimmer  ("Indoors")  may  be  among  the  earliest;  its  manuscript  is  dated 
"Summer  1905."  The  other  dated  work  is  Liebesode,  the  manuscript  of  which  identifies 
its  completion  on  September  19,  1906.  Berg  and  his  sister  gave  a  public  performance 
of  Die  Nachtigall  in  the  winter  of  1905,  so  it  was  clearly  among  the  earlier  songs.  While 
composing  Sommertage  ("Summer  Days"),  which  was  to  become  the  seventh  and  last 
of  the  set,  on  July  13,  1908,  Berg  wrote  to  his  future  wife  Helene:  "This  morning  for  the 
first  time  I  tried  doing  some  work.  Hope  I  can  put  into  it  all  the  things  I  am  missing 
here,  testifying  to  my  three  great  loves,  Nature,  Music,  and  Helene." 

Eventually  Berg  showed  Schoenberg  at  least  some  of  his  songs,  since  three  of  them 
were  included  on  a  well-received  program  of  music  by  Schoenberg 's  pupils  given  in 
Vienna  on  November  7,  1907.  Despite  this  first  public  appearance  as  a  composer,  Berg 
was  disillusioned  with  what  he  regarded  as  the  audience's  poor  taste.  As  he  wrote  to 
his  American  friend  Frida  Semler  (then  a  Wellesley  student  whom  he  had  met  during 
her  summer  visits  to  Austria),  he  was  upset  that  the  work  he  considered  best,  Traum- 
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gekront,  was  coolly  received,  while  the  audience  applauded  most  for  NachtigalU  a  work 
he  held  to  be  the  weakest — though  perhaps  only  because  it  was  the  oldest  of  the  three. 

Following  that  1907  concert,  Berg's  early  songs  evidently  returned  to  his  trunk  for 
nearly  twenty  years.  Only  after  the  great  success  of  Wozzeck  established  his  name  did 
he  return  to  these  juvenilia  with  the  aim  of  keeping  a  flow  of  "new"  compositions  be- 
fore the  public.  Twenty  years  earlier  he  would  not  have  dared  to  orchestrate  these  songs 
— how  would  they  ever  reach  performance?  But  now  he  published  them  in  the  piano- 
accompanied  version  and  orchestrated  the  set  as  well. 

No  composer  has  ever  been  more  interested  in  musical  symmetry  than  Berg,  and  he 
shows  it  even  in  such  relatively  minor  work  as  the  process  of  orchestrating  his  seven 
existing  songs.  The  first  and  last  songs  are  written  for  full  orchestra,  the  second  and 
sixth  for  reduced  forces,  and  the  third  and  fifth  for  isolated  choirs  of  the  orchestra 
(strings  for  the  third,  winds  for  the  fifth),  so  that  the  fourth  song,  Traumgekront,  becomes 
the  hinge  of  the  whole  score. 

Throughout  the  set,  Berg  reveals  his  indebtedness  to  the  great  German  art  song  tra- 
dition from  Schubert  and  Schumann  through  Brahms  and  Wolf  to  Richard  Strauss  and 
Mahler  (the  last  two  being  his  most  immediate  examples  in  the  composition  of  orches- 
tral songs).  At  the  same  time  the  musical  style,  though  tonally  based  and  resolved,  avoids 
being  too  clear-cut — especially  in  the  openings  of  songs — by  heavy  reliance  on  sym- 
metrical harmonies,  such  as  chords  built  of  superimposed  fourths  (rather  than  the  thirds 
of  the  traditional  harmonic  system)  or  the  whole-tone  scale.  At  the  beginning  of  Nacht 
("Night";  No.  1),  for  example,  the  whole-tone  scale  is  employed  to  create  tonally  am- 
biguous harmonic  and  melodic  areas,  though  eventually  resolved  to  a  "normal"  tonal 
center.  This  is  the  beginning  of  the  stylistic  development  that  leads  to  Wozzeck.  It  is 
marked  by  an  intensity  of  emotional  expression,  sometimes  compressing  extremes  of 
range  or  dynamics  into  a  single  phrase  or  measure.  This  climax-packed  style  is  already 
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characteristic  of  the  "second  Vienna  school"  and  offers  a  view  of  the  future.  Indeed, 
when  the  Seven  Early  Songs  were  first  performed  in  Berlin  in  the  spring  of  1929,  Berg's 
quondam  teacher  Schoenberg  went  to  hear  the  performance  and  cabled  his  congratula- 
tions to  the  younger  composer.  In  his  pleased  reply,  Berg  admitted  that  these  songs  of 
his  youth  still  had  special  meaning  for  him.  And  so  they  do  for  us,  both  for  their  own 
astonishing  expressive  qualities,  and  for  the  insight  they  give  us  into  the  future  of  one 
of  our  century's  great  masters. 

— S.L. 


Alban  Berg,   Seven  Early  Songs 

Nacht 

Dammern  Wolken  iiber  Nacht  und  Tal, 

Nebel  schweben, 

Wasser  rauschen  sacht. 

Nun  entschleiert  sich's  mit  einemmal: 

0  gib  acht!  Gib  acht! 

Weites  Wunderland  ist  aufgetan. 

Silbern  ragen  Berge  traumhaft  gross, 

Stille  Pfade  silberlicht  talan  aus 

verborgnem  Schoss; 
Und  die  hehre  Welt  so  traumhaft  rein. 

Stummer  Buchenbaum  am  Wege  steht 

schattenschwarz, 
Ein  Hauch  von  fernen  Hain  einsam 

leise  weht. 
Und  aus  tiefen  Grundes  Diisterheit 
blinken  Lichter  auf  in  stummer  Nacht. 
Trinke,  Seele!  Trinke  Einsamkeit! 
O  gib  acht!  Gib  acht! 

— Carl  Hauptmann 


Night 

Twilight  clouds  over  night  and  valley, 

mists  hover, 

waters  ripple  gently. 

Now  it  unveils  itself  suddenly: 

0  watch!  watch! 

A  broad  magic  land  opens  up. 

Mountains  tall  as  in  dreams  tower  up 

silvery, 
silent  silver-bright  paths  valleyward 

from  a  hidden  womb; 
and  the  majestic  world  as  pure  as  in 

a  dream. 
A  mute  beech  tree  stands  shadow-black 

on  the  path, 
A  breath  blows  from  a  distant  grove 

lonely  and  gently. 
And  from  the  darkness  of  the  depths 
lights  shine  up  in  the  silent  night. 
Drink,  soul!  Drink  in  solitude! 
O  watch!  watch! 


Schilflied 

Auf  geheimem  Waldespfade  schleich  ich 

gern  im  Abendschein 
An  das  ode  Schilfgestade,  Madchen,  und 

gedenke  dein. 
Wenn  sich  dann  der  Busch  verdiistert, 
Rauscht  das  Rohr  geheimnisvoll, 
Und  es  klaget  und  es  fliistert, 

Dass  ich  weinen,  weinen  soil. 

Und  ich  mein',  ich  hore  wehen  leise 

deiner  Stimme  Klang. 
Und  im  Weiher  untergehen  deinen 

lieblichen  Gesang. 

— Nikolaus  Lenau 


Reed  Song 

By  a  secret  forest  path  I  like  to  steal 

at  dusk 
to  the  deserted  reed  bank,  maiden,  and 

think  of  you. 
When  the  bushes  grow  dark, 
when  the  reeds  rustle  mysteriously, 
and  there  is  such  lamenting  and 

whispering 
that  I  should  weep,  should  weep. 
And  I  think  I  hear,  softly  blowing, 

the  sound 
of  your  voiceand  your  sweet  song 

sinking  in  the  pond. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Die  Nachtigall 

Das  macht,  es  hat  die  Nachtigall  die 

ganze  Nacht  gesungen; 
Da  sind  von  ihrem  siissen  Schall,  da 

sind  im  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 
Sie  war  doch  sonst  ein  wildes  Blut 

geht  sie  tief  in  Sinnen, 
Tragt  in  der  Hand  den  Sommerhut 
und  duldet  still  der  Sonne  Glut 
Und  weiss  night  was  beginnen. 
Das  macht,  es  hat  die  Nachtigall  die 

ganze  Nacht  gesungen, 
Da  sind  von  ihrem  siissen  Schall,  da 

sind  im  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 

— Theodor  Storm 


The  Nightingale 

The  nightingale  sang  all  through  the 

night; 
from  its  sweet  sound,  from  the  echoing 

and  re-echoing, 
the  roses  have  burst  into  bloom, 
nun         She  used  to  be  a  wild  young  girl,  now 

she  walks  deep  in  thought, 
carries  in  her  hand  her  summer  hat 
and  silently  endures  the  sun's  heat 
and  does  not  know  what  to  do. 
The  nightingale  sang  all  through  the 

night; 
from  its  sweet  sound,  from  the  echoing 

and  re-echoing, 
the  roses  have  burst  into  bloom. 


Traumgekront 

Das  war  der  Tag  der  weissen 

Chrysanthemen, 
Mir  bangte  fast  vor  seiner  Pracht. . . 
Und  dann,  dann  kamst  du  mir  die  Seele 

nehmen, 
Tief  in  der  Nacht. 
Mir  war  so  bang,  und  du  kamst  lieb  und 

leise, 
Ich  hatte  grad  im  Traum  an  dich  gedacht. 
Du  kamst,  und  leis'  wie  eine 

Marchenweise 
Erklang  die  Nacht. 

— Rainer  Maria  Rilke 


Dream-Crowned 

It  was  the  day  of  the  white 

chrysanthemums, 
I  was  almost  afraid  of  their  splendor. . . 
and  then,  then  you  came  to  take  my 

soul  away, 
in  the  depths  of  the  night. 
I  was  so  afraid,  and  you  came  lovingly 

and  softly, 
I  had  just  thought  of  you  in  my  dream. 
You  came,  and  gently,  as  in  a  fairy  tale, 

the  night  resounded. 


The  story  is  true. 

The  people  are  real. 

The  music  is  extraordinary. 
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Im  Zimmer 

Herbstsonnenschein.  Der  liebe  Abend 

blickt  so  still  herein. 
Ein  Feuerlein  rot  knistert  im  Ofenloch 

und  loht. 
So!  Mein  Kopf  auf  deinen  Knie'n, 

so  ist  mir  gut. 
Wenn  mein  Auge  so  in  deinem  ruht, 
Wie  leise  die  Minuten  zieh'n. 

— Johannes  Schlaf 


Indoors 

Autumn  sunshine.  The  beautiful 
evening  peeks  in  so  silently. 

A  small  fire  crackles  red  in  the  oven 
door  and  glows. 

So!  My  head  on  your  knees — that  way 
I  feel  happy. 

When  my  eyes  rest  like  this  on  yours, 

how  softly  the  minutes  pass! 


Liebesode 

Im  Arm  der  Liebe  schliefen  wir  selig  ein. 
Am  offhen  Fenster  lauschte  der 

Sommerwind, 
Und  unsrer  Atemziige  Frieden 

Trug  er  hinaus  in  die  helle  Mondnacht. 
Und  aus  dem  Garten  tastete  zagend  sich 

ein  Rosenduft 
An  unserer  Liebe  Bett  und  gab  uns 

wundervolle  Traume, 
Traume  des  Rausches,  so  reich  an 

Sehnsucht. 

— Otto  Erich  Hartleben 


Ode  of  Love 

In  Love's  arms  we  fell  blissfully  asleep. 
At  the  open  window,  the  summer  wind 

listened, 
and  bore  the  peacefulness  of  our 

breathing 
out  into  the  bright  moonlit  night. 
And  from  the  garden  it  timidly  brought 

the  fragrance  of  roses 
to  our  bed  of  love  and  gave  us 

wonderful  dreams, 
dreams  of  rapture,  rich  in  longing. 


Sommertage 

Nun  ziehen  Tage  iiber  die  Welt, 
gesandt  aus  blauer  Ewigkeit, 
Im  Sommerwind  verweht  die  Zeit. 
Nun  windet  nachtens  der  Herr 
Sternenkranze  mit  seliger  Hand 
Uber  Wander-  und  Wunderland. 
0  Herz,  was  kann  in  diesen  Tagen 
Dein  hellstes  Wanderlied  denn  sagen 

Von  deiner  tiefen,  tiefen  Lust: 

Im  Wiesensang  verstummt  die  Brust, 

Nun  schweigt  das  Wort,  wo  Bild  um 

Bild 
Zu  dir  zieht  und  dich  ganz  erfiillt. 

— Paul  Hohenberg 


Summer  Days 

Now  days  move  over  the  world 

sent  from  blue  Eternity; 

Time  blows  away  in  the  summer  wind. 

Now  nightly  the  Lord  weaves 

starry  wreaths  with  his  blessed  hand 

above  the  magic  land  of  wandering. 

0  heart,  what,  in  these  days, 

can  your  brightest  wandering  song 

express 
of  your  deep,  deep  joy: 
In  the  meadows'  song,  the  breast  is 

silent, 
now  the  Word  is  hushed  while  image 

after  image 
draws  near  to  you  and  fills  you  utterly. 

— translations  by  S.  L. 
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1  clove  garlic  puree 

fresh  herbs,  coarsely  chopped 

Mix  ingredients 
and  pan-fry  in  teaspoonsful. 
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Claude  Debussy 

La  Mer,  Three  symphonic  sketches 


Achille- Claude  Debussy  was  born  at  St.-Germain-en- 
Laye,  France,  on  August  22,  1862,  and  died  in  Paris 
on  March  25,  1918.  He  began  work  on  La  Mer  during 
the  summer  of  1903  and  completed  the  score  in  March 
1905,  though  he  continued  to  make  revisions  for  many 
years.  Camille  Chevillard  conducted  the  Lamoureux 
Orchestra  in  the  first  performance  on  October  15,  1905, 
in  Paris.  Karl  Muck  and  the  Boston  Symphony  Orches- 
tra gave  the  American  premiere  on  March  1,  1907,  sub- 
sequent BSO  performances  being  led  by  Pierre  Monteux, 
Serge  Koussevitzky,  Dimitri  Mitropoulos,  Richard  Burgin, 
Charles  Munch,  Ernest  Ansermet,  Vladimir  Golschmann, 
Jean  Martinon,  Pierre  Boulez,  Michael  Tilson  Thomas, 
Eugene  Ormandy,  Erich  Leinsdorf  Sir  Colin  Davis, 
Joseph  Silverstein  (the  BSOs  most  recent  Tanglewood  performance,  on  August  20,  1982, 
though  David  Zinman  led  it  there  more  recently  on  July  10,  1994,  with  the  Minnesota 
Orchestra),  Pascal  Verrot,  Seiji  Ozawa,  and  Marek  Janowski  (the  most  recent  subscription 
performances,  in  April  1993).  La  Mer  is  scored  for  two  flutes  and  piccolo,  two  oboes  and 
English  horn,  two  clarinets,  three  bassoons  and  contrabassoon  (the  latter  in  the  third 
movement  only),  four  horns,  three  trumpets,  two  cornets  a  piston  (third  movement  only), 
three  trombones,  bass  tuba,  timpani,  cymbals,  tam-tam,  triangle,  glockenspiel,  bass  drum, 
two  harps,  and  strings.  The  string  section  Debussy  hoped  for  was  an  unusually  large  one, 
including  sixteen  cellos. 

Debussy  had  very  little  real  experience  of  the  sea,  and  that  usually  from  the  vantage 
point  of  a  sandy  beach.  Yet  among  the  few  views  of  his  childhood  that  the  unusually 
private  composer  vouchsafed  to  the  world  was  the  occasional  affectionate  reference  to 
summer  vacations  at  Cannes,  where  he  learned  to  love  the  sea.  His  parents  even  made 
plans  that  he  should  become  a  sailor  (a  life  that  could  hardly  have  suited  him  for  long), 
but  they  were  scotched  when  a  certain  Mme.  Maute,  who  was  giving  the  nine-year-old 
boy  piano  lessons,  discovered  his  musical  talent,  and  within  a  year  he  was  studying 
piano  and  theory  at  the  Paris  Conservatoire. 

Still,  when  he  came  to  write  La  Mer  thirty  years  later,  Debussy  commented  that  he 
was  able  to  draw  upon  "innumerable  memories"  and  that  these  were  "worth  more  than 
reality,  which  generally  weighs  down  one's  thoughts  too  heavily."  In  the  meantime,  De- 
bussy's memories  were  charged  with  images  drawn  not  from  actual  experience  on  the 
sea  but  from  literature  and  art.  One  hint  of  a  source  for  the  piece  comes  from  the  title 
Debussy  originally  thought  of  giving  the  first  movement:  "Calm  sea  around  the  Sanguin- 
ary Islands."  This  was,  in  fact,  the  title  of  a  short  story  by  Camille  Mauclair  that  had 
apparently  been  published  in  1893  ("lies  Sanguinaires"  is  the  French  name  for  Sardinia 
and  Corsica).  It  is  even  conceivable  that  Debussy  was  thinking  of  writing  a  sea-piece  us- 
ing this  title  as  early  as  the  1890s,  though  in  fact  the  first  clear  reference  to  La  Mer  comes 
from  a  letter  of  September  12,  1903,  to  Andre  Messager:  "I  am  working  on  three  sym- 
phonic sketches  under  the  title  La  Mer:  Mer  belle  aux  lies  Sanguinaires;  Jeux  de  vagues; 
and  La  Vent  fait  danser  la  mer.^  Only  the  second  of  these  titles  ("Play  of  the  Waves") 
remained  in  the  final  version.  The  first  came  from  Mauclair's  story,  to  be  changed  in  the 
end  to  "From  Dawn  to  Noon  on  the  Sea";  the  last  ("The  Wind  Makes  the  Sea  Dance") 
was  later  turned  into  the  rather  more  neutral  "Dialogue  of  the  Wind  and  the  Sea." 

But  the  most  direct  inspiration  for  La  Mer  was  probably  from  art.  Debussy  had  ad- 
mired the  sea  paintings  of  Turner,  with  their  misty  impalpability,  which  had  been  on 
display  in  Paris  and  which  he  may  also  have  seen  during  London  visits  in  1902  and 
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1903,  shortly  before  he  began  composing  La  Mer.  Still  more  influential  were  the  Japan- 
ese artists  Hokusai  and  Hiroshige,  whose  work  became  enormously  popular  in  France 
by  the  end  of  the  nineteenth  century.  When  the  score  of  La  Mer  was  published,  Debussy 
requested  that  the  cover  design  include  a  detail  of  Hokusai's  most  famous  print,  "The 
Hollow  of  the  Wave  off  Kanagawa,"  the  part  showing  the  giant  wave  towering  above 
and  starting  to  curve  over  in  its  downward  fall,  its  foaming  billows  frozen  in  a  stylized 
pattern  that  almost  resembles  leaves  on  a  tree. 

Debussy  came  to  La  Mer  soon  after  the  great  success  of  his  one  completed  opera 
Pelleas  et  Melisande,  performed  to  great  acclaim  in  April  1902.  In  the  following  years, 
he  showed  a  new  confidence  in  his  art,  prolifically  turning  out  the  second  set  of  Fetes 
galantes,  the  first  set  of  Images  for  piano,  and  the  brilliant  piano  solo  Lisle  joyeuse,  as 
well  as  La  Mer.  Moreover  he  may  well  have  expected  La  Mer  to  be  even  more  success- 
ful with  the  public  than  the  opera  had  been,  if  only  because  the  music  was  more  as- 
sertive than  that  of  the  opera  (whose  whole  dramatic  point  is  inactivity,  faithfully 
mirrored  in  the  music).  La  Mer,  for  all  of  Debussy's  modesty  in  calling  it  simply  "three 
symphonic  sketches,"  is  nothing  less  than  a  full-fledged  symphony,  with  interrelation- 
ships between  the  movements  and  an  artful  balance  of  tension  and  repose,  climax  and 
release.  It  has  been  called  the  greatest  symphony  ever  written  by  a  French  composer. 

But  the  work  at  its  premiere  caused  violent  controversy,  with  assessments  ranging 
from  "the  composer's  finest  work"  to  "lifeless  as  dried  plants  in  a  herbarium."  The 
rehearsals  had  been  marked  by  overt  objections  from  the  members  of  the  orchestra. 
Debussy  later  told  Stravinsky  that  the  violinists  had  tied  handkerchiefs  to  the  tips  of 
their  bows  in  rehearsal  as  a  sign  of  ridicule  and  protest.  Part  of  the  reason  may  have 
been  non-musical:  Debussy  was,  at  just  that  time,  an  object  of  scandal.  In  the  autumn 
of  1903  he  had  met  Emma  Bardac,  the  wife  of  a  banker.  In  June  1904  he  left  his  wife 
and  moved  into  an  apartment  with  Bardac,  where  they  lived  for  the  rest  of  Debussy's 
life.  In  October  his  wife  attempted  suicide,  and  a  number  of  Debussy's  friends  broke 
off  relations  with  him. 

The  mixed  impression  of  the  premiere  was  reversed  when  Debussy  himself  conduct- 
ed La  Mer  in  Paris  on  January  19  and  26,  1908 — even  though  he  had  never  before 


Hokusai  s  "Hollow  of  the  Wave  off  Kanagawa" 
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conducted  an  orchestra.  Yet,  as  he  wrote  later,  "One  of  my  main  impressions  is  that  I 
really  reached  the  heart  of  my  own  music."  The  two  performances  were  spectacularly 
successful  in  a  way  Debussy  had  not  seen  since  the  premiere  of  Pelleas.  (To  give 
credit  where  credit  is,  at  least  in  part,  due,  the  orchestra  had  been  prepared  by  Eduard 
Colonne  before  the  composer  took  over  for  the  last  rehearsals.) 

By  that  time  Karl  Muck  had  already  led  the  Boston  Symphony  Orchestra  in  the  Ameri- 
can premiere,  on  which  occasion  the  reactions  also  covered  a  wide  gamut.  Kent  Perkins, 
in  the  Boston  American,  decided  that  "one  can  see  and  hear  the  ocean  better  at  Nahant 
or  Marblehead  Neck."  Louis  C.  Elson,  in  the  Advertiser,  was  sarcastically  negative: 
"Frenchmen  are  notoriously  bad  sailors,  and  a  Gallic  picture  of  the  sea  is  apt  to  run 
more  to  stewards  and  basins  and  lemons  than  to  the  wild  majesty  of  Poseidon —  If  this 
be  Music  we  would  much  prefer  to  leave  the  Heavenly  Maid  until  she  has  got  over  her 
Hysterics."  But  Philip  Hale  (who  was  also  the  BSO's  program  annotator),  though  unable 
to  "explain"  the  piece,  found  it  full  of  fascination:  "The  sketches  are  more  than  a  re- 
markable tour  de  force;  they  are  something  more  than  essays  in  a  strange  language.  The 
hearer  must  cast  aside  all  theories  about  how  music  should  be  written;  he  must  listen 
in  good  faith." 

Certainly  La  Mer  has  never  been  amenable  to  the  simple  summaries  of  formal  ele- 
ments such  as  "sonata  form"  that  can  at  least  give  direction  to  the  listener's  percep- 
tions of,  say,  a  classical  symphony.  The  use  of  orchestral  color  is  more  immediately 
identifiable  than  melodic  shapes,  though  these  play  a  crucial  role  in  the  work  as  well, 
and  the  harmonies  are  sui  generis.  Roy  Howat,  in  a  recent  book-length  analysis  of 
Debussy's  music  {Debussy  in  Proportion;  Cambridge  University  Press,  available  in  paper- 
back), concentrates  on  La  Mer  and  demonstrates  the  significance  to  Debussy  of  the  pro- 
portional relationship  known  as  the  "golden  section"  in  his  shaping  of  the  piece  and 
placement  of  climaxes.  One  may  sense  this  overall  shaping  even  without  pursuing  Howat's 
detailed  exegesis. 

The  first  movement's  title,  "From  Dawn  to  Noon  on  the  Sea,"  is  not  intended  to  pre- 
scribe a  particular  program  but  merely  to  indicate  a  progression  from  near  darkness,  in 
which  objects  are  indistinct,  to  brightness,  in  which  they  are  clearly  perceptible.  (De- 
bussy's friend  Erik  Satie,  always  a  joker,  and  one  who  loved  inventing  elaborate  titles 
for  his  own  music,  once  commented  to  Debussy  that  he  "particularly  liked  the  bit  at  a 
quarter  to  eleven.")  Debussy's  pictorialism  is  wonderfully  evocative  in  its  suggestion  of 
indistinct  outlines  that  gradually  appear  to  view,  the  light  evidently  breaking  forth  in 
the  undulating  tremolos  of  the  strings  just  at  the  moment  that  the  principal  key,  D-flat 
major,  is  established.  The  horns  resound  with  melodic  shapes  using  pentatonic  scales 
over  a  moving  cello  line  that  is  also  pentatonic.  Since  this  five-note  scale  is  often  used 
by  composers  to  symbolize  the  orient,  at  least  one  commentator  has  suggested,  possibly 
with  tongue  in  cheek,  that  Debussy  chose  to  open  in  this  way  because,  of  course,  the 
sun  rises  in  the  east!  A  striking  change  comes  with  a  new  theme  in  the  cellos,  which 
seem  at  first  to  bring  the  motion  to  a  halt  and  then  proceed  in  wavelike  triplets,  which 
build  to  the  movement's  climax. 

The  second  movement,  "Play  of  the  Waves,"  is  a  lighter  scherzo,  scored  with  extreme 
delicacy.  It  is  a  lighter  interlude  between  the  stormy  and  emphatic  passions  of  the  first 
and  last  movements. 

"Dialogue  of  the  Wind  and  the  Sea"  begins  with  an  evident  pictorial  image:  the  waves 
softly  surging  up  in  the  low  strings,  answered  by  the  winds — the  woodwinds,  in  fact — 
blowing  high  up  in  chromatic  shrieks.  The  struggle  of  wind  and  waves  is  developed  at 
length,  turning  to  material  drawn  from  the  opening  movement,  and  building  to  a  bril- 
liant sunlit  conclusion. 

— S.L. 
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More  ... 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of  Beetho- 
ven, written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes  (Prince- 
ton paperback).  This  can  be  supplemented  by  Maynard  Solomon's  Beethoven,  which 
makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of  psychohistory  to 
produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven  books  (Schirmer 
paperback).  A  welcome  general  reference  on  all  matters  Beethovenian  is  The  Beethoven 
Companion,  edited  by  Barry  Cooper;  the  compact  volume  is  richly  filled  with  accessible 
information  about  almost  anything  have  to  do  with  the  composer's  life,  work,  personali- 
ty, manuscripts,  friends,  associates,  and  milieu  (Thames  &  Hudson).  There  have,  of 
course,  been  many  studies  of  the  symphonies.  George  Grove's  Beethoven  and  his  Nine 
Symphonies,  though  written  nearly  a  century  ago  from  a  now-distant  point  of  view,  is 
filled  with  perceptive  observations  (Dover  paperback).  Basil  Lam's  chapter  on  Beetho- 
ven in  the  first  volume  of  The  Symphony,  edited  by  Robert  Simpson,  is  enlightening 
(Penguin),  as  is  Simpson's  own  concise  contribution  to  the  BBC  Music  Guides,  Beethoven 
Symphonies  (University  of  Washington  paperback).  A  Guide  to  the  Symphony,  a  recent 
collection  of  essays  edited  by  Robert  Layton,  contains  a  concise  but  illuminating  dis- 
cussion of  the  Beethoven  symphonies  by  Richard  Osborne  (Oxford  paperback).  Donald 
Francis  Tovey's  classic  essays  on  the  symphonies  appear  in  his  Essays  in  Musical  Analy- 
sis (Oxford  paperback).  Another  excellent  guide  for  the  general  reader  who  is  not  afraid 
of  musical  examples  is  The  Nine  Symphonies  of  Beethoven  by  Antony  Hopkins,  issued 
in  paperback  by  the  English  publisher  Pan  Books. 

Many  people,  of  course,  like  to  obtain  all  nine  symphonies  in  a  single  set,  of  which 
there  are  dozens  currently  available,  including  long-admired  versions  by  Toscanini  with 
the  NBC  Symphony  Orchestra  (RCA,  five  CDs),  Herbert  von  Karajan  with  the  Berlin 
Philharmonic  (three  different  versions  on  Deutsche  Grmamophon,  of  which  my  favorite 
is  the  1963  series,  on  five  discs),  and  Leonard  Bernstein  with  the  Vienna  Philharmonic 
(Deutsche  Grammophon,  six  CDs,  including  some  overtures).  More  recent  recordings 
have  often  taken  into  account  the  results  of  new  information  regarding  the  size  of  orches- 
tra and  the  playing  practices  used  in  Beethoven's  day.  Sometimes  this  has  been  employed 
in  an  overtly  "historical"  way,  as  in  the  readings  of  Roger  Norrington  with  the  London 
Classical  Players  (Angel)  or  of  Christopher  Hogwood  with  the  Academy  of  Ancient  Mu- 
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hotel  in  New  England?' 


"No,  but  ii  you  hum  a  iew  bars..." 


# 


Four  Seasons  Hotel 

A  Four  Seasons  •  Regent  Hotel 

200  Boylston  Street,  Boston,  MA  •  (617)  338-4400 

AAA  Five  Diamond  Award  W  W  V 


c/  et/mmimce  Oeuej  97-9<8 


UPCOMING   PERFORMANCES 

Boston  Conservatory  Chamber  Players 

Michael  Lewin,  Artistic  Director 
All-American  Program 
February  1 5,  1 998 

"Bye  Bye  Birdie" 

Book  by  Michael  Stewart,  Lyric  by  Lee  Adams, 
Music  by  Charles  Strouse 
Michael  Allosso,  Director 
February  1 9-22,  1 998 

Boston  Conservatory  Dance  Theater 
&  Orchestra 


0  N 


CONSERVATORY   'iZlTa,  \7™'0™*' 


MUSIC     •     DANCE     •    THEATER 


For  information,  call  (617)  536-6340  x  9122. 
For  reservations,  call  (617)  536-3063. 
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sic  (Oiseau-Lyre),  sometimes  simply  in'  a  crisper  treatment  with  an  established  orches- 
tra, as  in  the  recordings  of  Christoph  von  Dohnanyi  with  the  Cleveland  Orchestra  (Telarc). 
One  of  the  most  satisfying  recent  renderings,  which  balances  the  demands  of  expres- 
sion and  accurate  modern  playing  with  the  approach  of  an  historically-informed  direc- 
tor, is  the  set  of  the  nine  Beethoven  symphonies  played  by  the  Chamber  Orchestra  of 
Europe  under  the  direction  of  Nikolaus  Harnoncourt,  a  veteran  of  the  "early  music 
wars"  who  here  employs  an  ensemble  of  modern  instruments  (Teldec).  It  is  also  possi- 
ble to  obtain  single  discs  from  these  sets  containing  one  or  two  symphonies  each. 

Cheryl  Studer  is  the  soloist  in  a  performance  of  Ah! perfido  with  the  Berlin  Philhar- 
monic conducted  by  Claudio  Abbado,  part  of  an  all-Beethoven  concert  recorded  on  New 
Year's  Eve  of  1991  (Deutsche  Grammophon,  with  the  Egmont  Overture,  Choral  Fantasy, 
and  the  Leonore  Overture  No.  3).  Some  older  recordings  featuring  honored  singers  and 
conductors  include  that  of  Maria  Callas  with  Nicola  Rescigno  and  the  Paris  Conserva- 
toire Orchestra  (EMI  Classics;  in  a  two-disc  set,  filling  out  the  second  disc  of  Cheru- 
bim's opera  Medea)  and  live  performances  featuring  Regine  Crespin  in  1970  with  Thomas 
Schippers  and  the  RAI  Orchestra  of  Rome  (Melodram,  two  discs,  with  the  last  two  piano 
concertos  and  the  Violin  Concerto),  and  Gre  Brouwenstein  in  1951  with  Otto  Klemper- 
er  and  the  Concertgebouw  Orchestra  (Music  &  Arts,  with  music  of  Bartok,  Falla,  and 
Janacek). 

There  are  two  superb  general  studies  of  Berg's  music:  Douglas  Jarman's  The  Music  of 
Alban  Berg  and  George  Perle's  The  Operas  of  Alb  an  Berg  (both  University  of  California). 
Both  are  detailed  and  somewhat  technical,  but  well  worth  perseverance.  Perle's  study 
is  in  two  volumes,  and,  despite  the  title,  deals  with  Berg's  non-operatic  music  as  well, 
even  though  the  core  of  the  two  volumes  is  naturally  Wozzeck  and  Lulu,  respectively. 
Berg's  letters  to  Schoenberg  have  been  quoted  from  the  splendid  edition  The  Berg- 
Schoenberg  Correspondence:  Selected  Letters,  edited  by  Julianne  Brand,  Christopher 
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♦  Daily:  1 1  -  4,  or  by  appointment. 
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Mr.  Thomas  H.  White,  rormer  superintendent  and  current  Fox  Hill  Village  resident. 

'Alter  50  years  as  an  educator,  I  gfive 
Fox  Hill  Village  the  nigfnest  marks." 

Mr.  White  knows  the  value  or  a  high  quality  program.  It's  what 
attracted  him  to  Fox  Hill  Village.  Ir  you  are  looking  lor  a  retire- 
ment community  at  the  top  or  its  class,  we  invite  you  to  learn 
more  ahout  us  hy  calling  781-329-4433.  Fox  Hill  Village,  New 
England's  premiere  retirement  community.  Developed  by  tne 
Massachusetts  General  Hospital  ana  tne  Hil/naven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Hailey,  and  Donald  Harris  (Norton).  For  the  historical  background  one  can  get  a  good 
deal  from  Alban  Berg:  Letters  to  his  Wife,  translated  by  Bernard  Grun  (St.  Martin's). 
Three  biographies  widely  available  in  English,  by  Willi  Reich  (1963),  Mosco  Carner 
(1975),  and  Karen  Monson  (1979),  are  all  extremely  interesting  and  often  unreliable. 
The  most  recent  contribution  to  the  Berg  literature  is  a  fine  symposium  volume  edited 
by  Douglas  Jarman,  The  Berg  Companion  (Northeastern).  Most  recordings  of  the  Seven 
Early  Songs  feature  the  piano  version;  of  these,  one  can  scarcely  go  wrong  by  choosing 
Christa  Ludwig  accompanied  by  Erik  Werba  (Orfeo,  with  songs  by  Brahms,  Mahler, 
Strauss,  and  Pfitzner)  or  Lucia  Popp  with  Irwin  Gage  (RCA  Red  Seal).  For  the  orchestral 
version,  the  one  to  have  is  Jessye  Norman's  with  the  London  Symphony  Orchestra 
conducted  by  Pierre  Boulez  (Sony  Classical,  with  other  Berg  orchestral  songs). 

The  standard  study  of  Debussy  is  Edward  Lockspeiser's  two-volume  Debussy:  His 
Life  and  Works  (Macmillan).  David  Cox  has  contributed  a  fine  short  study  of  Debussy 
Orchestral  Music  to  the  series  of  BBC  Music  Guides  (University  of  Washington  paper- 
back). Richard  Langham-Smith  has  edited  a  fine  translation  of  Debussy  letters — not  a 
complete  edition,  but  an  extensive  selection  of  many  of  the  most  interesting  ones  (Har- 
vard). Roy  Howat's  Debussy  in  Perspective  is  an  enlightening  and  insightful  study  of  the 
importance  of  proportion  in  the  shaping  of  Debussy's  music,  with  particular  emphasis 
on  La  Mer,  but  it  is  technical  and  closely  argued,  requiring  the  reader  to  have  a  score 
at  hand  (Cambridge  paperback).  For  a  detailed  study  of  La  Mer  addressed  somewhat 
more  to  the  general  reader  than  Howat's,  the  Cambridge  Music  Handbooks  series  offers 
Debussy:  La  Mer  by  Simon  Trezise,  which  traces  the  composition  of  the  work  and  con- 
siders its  performance  history  as  well  as  formal  design,  taking  the  reader/listener  through 
a  detailed  and  insightful  synopsis  (Cambridge  paperback).  Colin  Davis's  Boston  Sym- 
phony recording  of  La  Mer  and  the  Nocturnes  (Philips)  is  not,  unfortunately,  currently 
available.  An  older  BSO  recording,  made  under  the  baton  of  Charles  Munch,  is  avail- 
able though,  filled  out  in  one  issue  with  Debussy's  Nocturnes,  Prelude  a  V apres-midi 
d'unfaune,  and  Printemps  (RCA  Gold  Seal),  and  in  another  by  Saint-Saens's  Symphony 
No.  3  and  Ibert's  Escales  (RCA  Red  Seal).  Other  recordings  worthy  of  note  include  those 
by  Charles  Dutoit  with  the  Montreal  Symphony  Orchestra  (London,  with  Jeux  and  the 
"symphonic  fragments"  from  Le  Martyre  de  St.  Sebastian),  Pierre  Boulez  with  the  New 
Philharmonia  Orchestra  (CBS,  with  Jeux  and  the  Prelude),  and  Arturo  Toscanini  with 
the  NBC  Symphony  Orchestra  (RCA  Gold  Seal,  with  Iberia,  the  Prelude,  and  Nocturnes). 

— S.L. 


FRONTIER  CAPITAL  MANAGEMENT  COMPANY 
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Grace  Keeney  Fey,  CFA 
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Pioneer 
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Pioneer's  401  (k)  Hits  All  The  Right  Notes. 

A  retirement  plan  made  affordable  and  easy  for  all  businesses  - 

small  and  large. 

800-622-0176 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc.,  60  State  St.,  Boston,  MA  02109 

092796-BSO-3667-1 


Classical  and  News 

THE  BEST  OF  BOTH  WORLDS 


Don't  miss  our  live  BSO  broadcasts 

with  host  Ron  Delia  Chiesa 

featuring  exclusive  behind-the-scenes  interviews 

Fridays  at  1  pm 
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Bernard  Haitink 

BSO  Principal  Guest  Conductor  Bernard  Haitink  is  music  director 
of  London's  Royal  Opera,  Covent  Garden,  where  he  also  conducts 
ballet  as  well  as  concerts  with  the  orchestra.  From  1978  to  1988, 
he  was  music  director  at  Glyndebourne,  and  he  has  conducted 
many  operas  for  television  and  video  with  both  companies.  Mr.  Hai- 
tink's  career  as  an  orchestral  conductor  is  no  less  distinguished:  he 
was  chief  conductor  of  Amsterdam's  Concertgebouw  Orchestra  from 
1964  to  1988,  and  principal  conductor  of  the  London  Philharmonic 
from  1967  to  1979,  subsequently  becoming  that  orchestra's  presi- 
dent in  1990.  He  has  been  music  director  of  the  European  Union 
Youth  Orchestra  since  1994  and  principal  guest  conductor  of  the  Boston  Symphony  Or- 
chestra since  1995,  having  recently  extended  his  BSO  contract  through  the  season  1999- 
2000.  In  his  capacity  as  the  BSO's  principal  guest  conductor  his  commitments  include  not 
just  conducting  and  recording  during  the  subscription  season,  but  also  conducting  and 
teaching  at  Tanglewood.  In  the  past  two  seasons  at  the  Royal  Opera  House,  Bernard  Hai- 
tink has  led  performances  of  Mozart's  Le  nozze  di  Figaro,  Tippett's  The  Midsummer  Mar- 
riage, and  Verdi's  Don  Carlos,  the  latter  in  both  French  and  Italian  versions.  With  Wagner's 
Gbtterdammerung  he  completed  the  company's  new  Ring,  which  was  performed  in  three 
cycles  in  autumn  1996.  Also  in  1996-97  he  conducted  Wagner's  Die  Meistersinger  and 
Janacek's  Katya  Kabanova.  Besides  his  work  with  the  Boston  Symphony,  orchestral  appear- 
anaces  in  1996-97  included  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Philhar- 
monic, Rotterdam  Philharmonic,  and  Dresden  Staatskapelle.  In  the  summer  of  1997  he 
toured  with  the  European  Youth  Orchestra  and  the  Chamber  Orchestra  of  Europe.  He  con- 
ducted the  BBC  Symphony  for  the  First  Night  of  the  Proms,  returning  to  the  Proms  again 
in  September  1997  at  the  end  of  the  European  Union  Youth  Orchestra  tour.  In  August  he 
appeared  at  the  Salzburg  Festival  with  the  Vienna  Philharmonic,  with  which  he  gave  con- 
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Jewelry  designs  in  gold  and  platinum. 

Custom  design  and  restoration  services. 
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Ule  Cater  to 

your  Good  Ta$te. 

The  hallmarks  of  good  taste  are  timeless.  Elegantly  appointed 
function  rooms.  Exquisitely  prepared  food.  Impeccable  service. 
These  may  be  found  at  The  Colonnade  Hotel.  Our  Chefs  innovative 
creations  will  delight  your  guests  while  our  accomplished  staff 
provides  an  unmatched  level  of  personal  service. 

Let  our  good  taste  be  a  reflection  of  your  good  taste.  Call 
617.424.7000   for   more   information    or  to   make   an 

I  appointment. 


The  Cafe  Promenade  is  now  serving 
lunch  and  dinner  in  Zachary's. 
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120  Huntington  Avenue,  Boston  Massachusetts  02116 
617.424.7000   http://www.colonnadehotel.com 


Making  Any  Occasion 
Extra  Special 

617  623-8700 

A  Family  Business  since  1924 

A  &  A  Limousine  Renting 
Worldwide  Reservations  800  336-4646 

Major  Credit  Cards  Accepted 
Look  for  us  in  the  Nynex  Yellow  Pages 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=15  QMS 

BROOKH^EN 

AT  LEXINGTON 

Lexington,  Massachusetts  02173 
f=f  (800)283-1114 
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As  If  You  Weren't  Already  Weak  Enough 

No  true  chocolate  lover  can  resist  the  ultimate  temptations:  delicious  original  Codiva  Liqueur  or 
creamy  Godiva  White  Chocolate  Liqueur.  Let  them  inspire  you. 

GODIVA™ 

Liqueur 

Those  who  appreciate  quality  enjoy  it  responsibly. 

©  1997  Godiva  Liqueur  Co.,  Baltimore,  MD.  GODIVA  and  the  Design  of  the  Woman  on  Horseback  are  trademarks  of  Godiva  Chocolatier,  Inc. 

or  N.V.  Godiva  Belgium  S.A.,  used  under  license.  Product  availability  varies  by  market. 

To  order  a  gift  of  Godiva  Liqueur,  please  call  1  -800-238-4373. 
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certs  this  past  fall  in  Vienna  and  on  tour  in  Japan.  The  1997-98  season  brings  return  appear- 
ances with  the  Boston  Symphony,  the  Bavarian  Radio  Symphony  in  Munich,  the  Dresden 
Staatskapelle,  and  the  Berlin  Philharmonic,  as  well  as  performances  with  the  London  Phil- 
harmonic and  the  London  Symphony  at  the  Royal  Opera  House.  This  spring  he  conducts 
concert  performances  of  Der  Freischiitz  and  Mefistofele  at  the  Barbican  and  of  Parsifal  at 
the  Royal  Festival  Hall.  He  will  also  undertake  a  brief  tour  to  Spain  with  the  Orchestra  of 
the  Roval  Opera  House.  Mr.  Haitink  has  made  many  recordings  for  Philips,  Decca,  and  EMI. 
With  the  London  Philharmonic  he  has  recorded  Shostakovich,  Stravinsky,  Elgar,  and  Vaughan 
Williams,  with  the  Concertgebouw  the  symphonies  of  Mahler.  Bruckner,  and  Beethoven, 
with  the  Vienna  Philharmonic  music  of  Brahms  and  Bruckner.  With  the  Boston  Symphony 
Orchestra  he  has  recorded  the  complete  Brahms  symphony  cycle  and  music  of  Ravel  for 
Philips,  and  Brahms's  Piano  Concerto  No.  2  with  Emanuel  Ax  for  future  release  on  Sony 
Classical.  He  has  recorded  Mahler  symphonies  with  the  Berlin  Philharmonic.  His  opera 
recordings  include  Don  Carlo  and  Peter  Grimes  with  the  Royal  Opera,  Don  Giovanni,  Cost 
fan  tutte,  and  he  nozze  di  Figaro  with  Glyndebourne,  Der  Rosenkavalier  and  Fidelio  with 
the  Dresden  Staatskapelle.  and  Die  Zauberflbte,  Daphne,  Tannhauser,  and  the  Ring  with 
the  Bavarian  Radio  Symphony.  Mr.  Haitink  has  received  many  awards  and  honors  recogniz- 
ing his  services  to  music,  most  notably  an  Honorary  KBE  in  1977  and  the  Erasmus  Prize 
in  Holland  in  1991. 


Amanda  Roocroft 

Making  her  Boston  Symphony  and  American  orchestral  debut  at 
short  notice  this  week,  soprano  Amanda  Roocroft  has  established 
an  international  reputation  as  one  of  Britain's  most  exciting  singers. 
Born  in  1966  in  Coppull,  Lancashire,  Ms.  Roocroft  graduated  from 
the  Royal  Northern  College  of  Music  and  studies  with  Barbara  Ro- 
botham.  In  1988  she  won  the  Decca-Kathleen  Ferrier  Prize  and  the 
prestigious  Silver  Medal  of  the  Worshipful  Company  of  Musicians. 
While  a  student,  she  made  a  great  impact  as  Fiordiligi  and  Alcina 
and  participated  in  many  master  classes,  including  the  televised 
Royal  Bank  Master  Classes  with  Dame  Joan  Hammond;  she  was 
also  the  subject  of  "A  Girl  from  Coppull"  in  the  Granada  Television  series  "Celebration." 
Granada  also  filmed  a  further  program  in  that  series  to  chart  the  course  of  her  career  since 
the  initial  program.  In  1991  she  received  the  1990  Royal  Philharmonic  Society/Charles 
Heidsieck  Award.  Ms.  Roocroft  made  her  professional  operatic  debut  in  1990,  singing 
Sophie  in  a  new  Welsh  National  Opera  production  of  Der  Rosenkavalier  conducted  by  Sir 


Tanglewoxl 


THE  BSO  GOES  ON-LINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org),  which  provides  up-to-the-minute  information 
about  all  the  orchestra's  activities.  In  addition  to  program  listings  and  ticket  prices,  the 
web  site  has  biographies  of  BSO  musicians  and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone  numbers,  and  information  on  auditions  and  job 
openings.  A  highlight  of  the  site,  and  a  first  for  cultural  organizations  represented  on  the 
Internet,  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO 
web  site  is  updated  on  a  regular  basis,  to  include  Boston  Pops  and  Tanglewood  informa- 
tion as  well  as  any  program  changes,  we  invite  you  to  check  in  frequently. 
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Boston  Symphony  Orchestra... 
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50 


Charles  Mackerras;  during  1990  and  1991  she  went  on  to  make  her  debuts  at  the  Royal 
Opera  House  as  Pamina  and  at  Glyndebourne,  where  she  was  acclaimed  for  her  Fiordiligi 
in  a  new  production  of  Cost  fan  tutte  conducted  by  Sir  Simon  Rattle  and  directed  by  Trevor 
Nunn.  In  1992  Ms.  Roocroft  toured  Europe  in  a  new  production  of  Cost  under  John  Eliot 
Gardiner's  direction;  this  was  recorded  on  compact  disc  and  video  by  Deutsche  Grammo- 
phon  Archiv.  Later  that  year  she  returned  to  Covent  Garden  as  Giulietta  in  Bellini's  /  Capu- 
leti  e  i  Montecchi  led  by  Daniele  Gatti.  Since  her  Bavarian  State  Opera  debut  as  Fiordiligi 
in  January  1993  she  has  established  a  close  relationship  with  that  company.  More  recently 
Ms.  Roocroft  has  returned  to  Covent  Garden  for  a  new  production  of  Cost,  to  Glyndebourne 
as  Donna  Elvira  in  a  new  Don  Giovanni  led  by  Sir  Simon  Rattle  and  directed  by  Deborah 
Warner,  and  to  English  National  Opera  for  Ginevra  in  Handel's  Ariodante.  She  has  also  sung 
her  first  Verdi  role,  Amelia  in  a  new  Simon  Boccanegra,  in  Munich.  Also  an  active  concert 
singer,  Ms.  Roocroft  has  appeared  regularly  on  London's  South  Bank  and  at  the  Barbican, 
as  well  as  throughout  Britain  and  Europe  with  many  of  the  world's  most  prominent  conduc- 
tors. In  1993  she  appeared  for  the  first  time  at  the  BBC  Promenade  Concerts  in  London  and 
at  the  Edinburgh  International  Festival.  She  also  appears  regularly  in  recital,  both  here  and 
abroad,  including  recent  appearances  at  London's  Wigmore  Hall  and  Geneva's  Grand  Theatre. 
Recent  engagements  have  included  a  European  recital  tour,  performances  of  Mahler's  Fourth 
Symphony  with  Sir  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra,  Mimi  in 
La  boheme  at  the  Royal  Opera  House,  the  Countess  in  a  new  production  of  Mozart's  Le  nozze 
di  Figaro  in  Munich,  and  her  Metropolitan  Opera  debut  this  past  November  as  Donna  Elvira 
in  Don  Giovanni.  Future  engagements  include  the  title  role  in  Katya  Kabanova  at  Glynde- 
bourne and  Desdemona  in  a  new  Otello  in  Munich,  the  latter  to  be  conducted  by  Zubin  Mehta. 
Ms.  Roocroft 's  first  solo  album,  a  disc  of  arias  and  songs  from  Handel  to  Strauss  with  Franz 
Welser-Most  conducting,  was  issued  by  EMI  Classics.  EMI  has  recently  released  her  disc 
of  music  by  Mozart  and  his  contemporaries  with  Sir  Neville  Marriner  and  the  Academy  of 
St.  Martin  in  the  Fields,  and  Schoenberg's  String  Quartet  No.  2  with  the  Britten  Quartet. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  \l-A 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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B    S    O 


James  C.  Curvey 

Vice  Chairman  and  COO 
Fidelity  Investments 


Fidelity 


Investments 


At  Fidelity  Investments,  we  are  proud  of  our  partnership  with  the 
Boston  Symphony  Orchestra.  Through  our  ongoing  commitment, 
we  are  able  to  bring  these  wonderful  musical  performances  to  all  who 
delight  in  hearing  them.  Fidelity  will  continue  its  long  tradition  of 
investing  in  our  communities,  and  particularly  our  relationship  with 
this  fine  organization. 


Dr.  Hisashi  Kaneko 

President 

NEC  Corporation 


Edward  J.  Boudreau,  Jr. 

Chairman  and  CEO 
John  Hancock  Funds 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Symphony 
Orchestra  musicians,  together  with  Maestro  Ozawa,  impress 
audiences  with  their  brilliant  performances,  and  have  captured  the 
hearts  of  music  lovers  all  over  the  world. 


& 

• 

& 

vr 

John  Hancock  Funds 

A  Global  Investment  Management  Firm 


At  John  Hancock  Funds,  we  recognize  the  beauty  and  importance 
of  the  arts.  John  Hancock  Funds  is  very  happy  to  support  one 
of  our  nation's  most  treasured  cultural  institutions,  the  Boston 
Symphony  Orchestra.  We  extend  our  best  wishes  to  all  for 
another  wonderful  season. 


Steve  Sturm 

Corporate  Marketing  Manager 
Lexus 


©«■ 


Since  Lexus'  launch  in  1989,  we  have  been  proud  to  be  affiliated 
with  the  Boston  Symphony  and  Boston  Pops  Orchestras.  As  Lexus 
enters  its  eighth  year  as  a  company,  we  remain  firmly  committed  to 
supporting  the  arts  throughout  the  country. 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the  increasingly  important 
partnership  between  business  and  the  arts  and  is  a  gift  to  the  community  that  they  serve.  The  Boston  Symphony 
Orchestra  is  honored  to  be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

Corporate  underwriters  of  $50,000  or  more  during  the  fiscal  year  ending  August  3 1,  1997,  listed  by  contribution  level. 


^/iHfe.  At  BankBoston,  we  believe  that  the 

Arts  enhance  the  fabric  of  our  society. . . 
helping  to  form  and  define  new 
communities,  while  contributing  to 
the  vitality  and  growth  of  established  communities.  BankBoston 
is  extremely  proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the  world, 
and  of  our  annual  sponsorship  of  the  Holiday  Pops  Series,  which 
remains  a  Boston  tradition. 


BankBoston 


Charles  K.  Gifford 

Chief  Executive  Officer 
BankBoston 


Denise  M.  Coll 

Senior  Vice  President 
North  America  Division,  Area  Director 
of  Operations  and  Managing  Director 
Sheraton  Boston  Hotel  &  Towers 


Norio  Ohga 

Chairman  and  CEO 
Sony  Corporation 


St 

Sheraton  Boston 

HOTEL  &  TOWERS 

mmilSheratonl 


The  Sheraton  Boston  Hotel  &  Towers 
is  pleased  to  renew  our  long-standing 
commitment  to  the  Boston  Symphony 
Orchestra.  The  Hotel  firmly  believes 
in  contributing  to  the  community,  its 
children,  and  the  arts.  As  a  corporate  sponsor,  we  are  proud  to  be 
associated  with  such  a  vital  part  of  Boston's  cultural  development, 
especially  the  Company  Christmas  at  Pops  Children's  Dinner,  which 
encourages  a  new  generation  of  appreciation  in  the  performing  arts. 


Sony  Corporation  and  Sony  Classical  are  proud  to  sponsor  the  Boston 
Symphony  Orchestra  with  whom  we  share  a  deep  commitment  to 
bringing  great  music  to  listeners  the  world  over.  We  salute  Maestro 
Seiji  Ozawa  and  the  members  of  this  historic  institution  on  their 
brilliant  collaboration. 


Ken  Kihara 

President 

TDK  Electronics  Corporation 


&TDK 


TDK  is  committed  to  nurturing  an  appreciation  for  art  and  culture 
among  young  people.  To  this  end,  the  company  is  proud  to  have 
created  the  "Free  Tickets  For  Children"  program  at  Tanglewood, 
now  in  its  tenth  year.  It  is  our  hope  that  this  program  will  help 
expose  a  new  generation  of  listeners  to  the  wonder  of  great  classical 
music  performed  by  a  world-class  orchestra. 
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B     S     O 


Business 

Leadership 

Association 


Corporate  support  of  the  Boston  Symphony  Orchestra  is 
essential  to  the  BSO's  ability  to  maintain  its  leadership  in 
the  world  of  music  and  to  maintain  its  high  standards  in 
performance,  outreach  and  education,  and  in  providing 
superlative  concert  space.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  these  companies  for  their  annual, 
capital,  and  sponsorship  support  as  well  as  for  gifts  in  kind. 

These  gifts  were  made  during  the  fiscal  year  ending 
August  31,  1997. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3d 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

GOLD  BATON 

$100,000  to  $499,999 

BankBoston 

Lexus 

Charles  K.  Gifford 

Steve  Sturm 

John  Hancock  Funds 

Bell  Atlantic 

Edward  J.  Boudreau 

Ray  W.  Smith 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV,  Hearst  Broadcasting 

Paul  La  Camera 


SILVER  BATON 


American  Airlines 

Four  Seasons  Hotel 
Robin  A.  Brown 

Kissei  Pharmaceutical  Co.,  Ltd. 
K.  Kanzawa 


Sheraton  Boston  Hotel 

and  Towers 
Denise  Coll 

Sony  Corporation 
Norio  Ohga 


$50,000  to  $99,999 


State  Street  Bank  and  Trust  Co. 

Marshall  N.  Carter 

TDK  Electronics  Corporation 
Ken  Kihara 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 

Michael  J.  Young 

Coopers  &  Lybrand  LLP 
Francis  A.  Doyle 

Essex  Investment  Management 

Co.,  Inc. 
Joseph  C.  McNay 


Fisher  Scientific  International  Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
William  L.  Boy  an 

Liberty  Mutual  Group 
Gary  L.  Countryman 


$25,000  to  $49,999 


Raytheon  Company 
Dennis  J.  Picard 

ITT  Sheraton  Corporation 
John  Kapioltas 
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PRINCIPAL  PLAYER 


$15,000  to  $24,999 


BBN/GTE  Corp. 
George  H.  Conrades 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Edison  Company 
Thomas  J.  May 

Boston  Ventures 
Management,  Inc. 

Martha  Crowninshield 

Community  Newspaper  Co. 
William  R.  Elfers 

Connell  Limited  Partnership 
William  F.  Connell 

Dav  El  Chauffeured 

Transportation  Network 

Scott  A.  Solombrino 

Deloitte  &  Touche  LLP 
Michael  Joyce 

Eastern  Enterprises/ 

Boston  Gas  Company 
/.  Atwood  Ives 

EMC  Corporation 

Richard  J.  Egan 


HONOR  ROLL 


The  Aaron  Foundation 

Avram  J.  Goldberg 

Analog  Devices,  Inc. 

Ray  St  at  a 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  Andersen  LLP 
George  E.  Massaro 

Arthur  D.  Little,  Inc. 

Charles  LaMantia 

Bain  &  Company,  Inc. 
Thomas  Tierney 

Bartley  Machine 
Manufacturing  Co. 

Richard  Bart  ley 

Bingham  Dana  LLP 

Jay  S.  Zimmerman 

Boston  Herald 

Patrick  J.  Pur  cell 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Citizens  Financial  Group 
Lawrence  K.  Fish 


Ernst  &  Young  LLP 
James  S.  DiStasio 

Filene's 
Judith  K.  Hofer 

Fleet  Bank  of  Massachusetts,  N.A. 
John  P.  Hamill 

The  Gillette  Company 
Alfred  M.  Zeien 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hill  Holliday  Connors 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

IBM 

Patricia  S.  Wolpert 

Ingalls  Advertising 
Richard  C.  Garrison 

Keebler 


CSC  Consulting  &  Systems 

Integration 
Chris  Davis 

Country  Curtains 

Jane  &  John  Fitzpatrick 

DeWolfe  New  England 
Richard  B.  DeWolfe 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

High  Voltage  Engineering 

Corporation 
Paul  H.  Snyder 

Inso  Corporation 
Steven  R.  Vana-Paxhia 

Loomis-Sayles  &  Company,  L.P. 
Mark  W  Holland 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Merrill  Corporation 

Mark  Heffernan 

Microcom,  Inc. 
Lewis  Bergins 


Lucent  Technologies 
Eldred  F.  Newland,  Jr. 

Massachusetts  Office  of  Travel 

and  Tourism 
Mary  Jane  McKenna 

Mellon  Trust/The  Boston  Company 
/.  David  Officer 

NORTEL 
Douglas  Martin 

PaineWebber  Inc. 
James  F.  Clear y 
Richard  F.  Connolly 
Charles  T  Harris 
Joseph  F.  Patton,  Jr. 

Quebecor  Printing  (USA) 

Corporation 
Raymond  A.  Frick,  Jr. 

Thermo  Electron  Corporation 

George  N.  Hatsopoulos 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 

Waters  Corporation 

Douglas  A.  Berthiaume 


$10,000  to  $14,999 


Millipore  Corporation 
C.  William  Zadel 

Neiman  Marcus 
William  D.  Roddy 

The  New  England 
Robert  A.  Shafto 

PaineWebber,  Inc. 

James  F.  Cleary 

Palmer  &  Dodge  LLP 
Michael  R.  Brown 

Partners  Healthcare  Systems 
Samuel  O.  Thier,  M.D. 

Publix  Super  Markets  Charities 

Barbara  Hart 

Price  Waterhouse  LLP 
Brian  L.  Cornell 

The  Ritz-Carlton,  Boston 
Henri  Boubee 

Royal  Appliance  Mfg.  Co. 
Michael  J.  Merriman 

Watts  Industries,  Inc. 
Timothy  P.  Home 

The  Westin  Hotel,  Copley  Place 
David  King 


MAM 


ARIA 


"The  flavors  are  bold  and 
enveloping. 

This  restaurant  has  evolvea  over 

the  years  to  one  that  rivals  fine 

dining  anywhere  in  the  city." 

Alison  Arnett,  Boston  Globe 

Calendar,  October  31, 1996 

Boston's  top  rated  Italian 
restaurant. 

America's  top  tables  -  Our 

reader's  favorites. 

Gourmet,  October  1996 

"One  of  Boston's  best 
restaurants,  period. 

Mamma  Maria  has  hit  its  stride, 

a  non-cliche 'place  where 

everything  works  graciously." 

Bon  Appetit,  1994 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 
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$7,500  -  $9,999 


Allmerica  Financial  Institutional 

Services 
Aon  Risk  Services,  Inc.  of 

Massachusetts 
Bentley  College 
The  Boston  Consulting 

Group,  Inc. 
Boston  Private  Bancorp,  Inc. 
Carruth  Capital  Corporation 
Cellular  One 

Charles  River  Laboratories 
Computervision  Corporation 
Daniels  Printing  Company 
EG&G,  Inc. 


Equitable  Real  Estate 

Investment  Management,  Inc. 
Fidelity  Management  & 

Research  Company 
First  Security  Services 

Corporation 
Fish  &  Richardson  PC. 
Goodwin,  Procter  &  Hoar 
Hewitt  Associates 
KPMG  Peat  Marwick 
LPL  Financial  Services 
Lucent  Technologies 
MERCK-MEDCO  Managed 

Care,  Inc. 


Metro  Realty  Corporation 

Motorola 

New  England  Patriots 

North  American  Mortgage 

Company 
OSRAM  SYLVANIA  INC. 
Printed  Circuit  Corp. 
Robert  E.  Sullivan  &  Associates 
Sedgwick  of  New  England,  Inc. 
Signal  Technology  Corporation 
Stop  and  Shop  Supermarkets  Co. 
TAD  Resources  International,  Inc. 
USTrust 


Advanstar  Holdings,  Inc. 
AM  Lithography  Corporation 
American  Business  Partners 

LLC 
Beacon  Properties  Corporation 
The  Berkshire  Group 
Blue  Cross  and  Blue  Shield  of 

Massachusetts 
Boston  Acoustics,  Inc. 
Boston  Capital  Corporation 
Boston  Marriott  Copley  Place 
Boston  Scientific  Corporation 
The  Bostonian  Group 
Caddell  &  Byers  Insurance 

Agency,  Inc. 
Charles  River  Charitable  Trust 
Chelsea  Industries,  Inc. 
The  CIT  Group/Capital  ^ 

Equipment  Financing 
Citizens  Bank 


Clinique  Laboratories  U.S.A. 
Corning  Costar  Corporation 
Cowen  &  Company 
Credit  Suisse  First  Boston 
Friedl  Enterprises,  Inc. 
Gadsby  &  Hannah  LLP 
General  Latex  and  Chemical 

Corporation 
Genetics  Institute,  Inc. 
Goldman,  Sachs  &  Co. 
Goldstein  &  Manello,  P.C. 
GTE  Government  Systems 
Hale  and  Dorr  LLP 
International  Data  Group 
Ionics,  Incorporated 
J. A.  Webster,  Inc. 
Jofran,  Inc. 
Kaufman  &  Company 
Liberty  Financial  Companies, 

Inc. 


$5,000  -  $7,499 


Massachusetts  Mutual  Life 

Insurance  Company 
New  Balance  Athletic  Shoe,  Inc. 
New  England  Business  Service, 
Inc. 

NORESCO 
Philip  Morris  Management 

Corporation 
Pioneer  Group,  Inc. 
The  Registry,  Inc. 
Safety  Insurance  Company 
The  Stride  Rite  Corporation 
Technical  Aid  Corporation 
The  TJX  Companies,  Inc. 
Urban  Retail  Properties 

Company 
W.P  Stewart  &  Co.,  Inc. 
William  M.  Mercer 

Incorporated 
Woburn  Foreign  Motors 


The  Abbey  Group 

Addison  Wesley  Longman,  Inc. 

Alles  Corporation 

Autoroll  Machine  Corporation 

Avid  Technology,  Inc. 

Bell  Atlantic  Information 

Services  Group 
The  Biltrite  Corporation 
Blake  and  Blake  Genealogists 


Boston  Showcase  Company 
Boston  Technology,  Inc. 
The  Branded-New  England 

Company 
Bronner  Slosberg  Humphrey 
Brush  Fibers,  Inc. 
BTM  Capital  Corporation 
Bull  HN  Information  Systems 

Inc. 


$2,500  -  $4,999 


Cabot  Corporation 

Cahners  Publishing  Company 

Christo's  Inc. 

Chu,  Ring  &  Hazel  LLP 

Chubb  Group  of  Insurance 

Companies 
Converse  Inc. 
Copernicus 
Cornerstone  Properties  Inc. 
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NORTHEAST  INVESTMENT 
MANAGEMENT,  INC. 

FORMERLY  GUILD,  MONRAD  &  OATES,  INC. 


Investment  Advisers  and  Trustees 


Fiity  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320  or  (800)  523-1320 


Heniy  R.  Guild,  Jr.     Ernest  E.  Monrad      William  A.  Oatee,  Jr.     Robert  B.  Mintum,  Jr. 
Bruce  H.  Monrad  Jonn  K.  Herbert,  III    Gordon  C.  Barrett   Kirnberly  H.  Latin   Richard  J.  Semple 


AFTER  DINNER  AT 

JULIEN,  THE  ENTIRE 

SYMPHONY  WILL  FEEL 

LIKE  AN  ENCORE. 

Enjoy  a  prix-fixe,  pre-concert  dinner 

in  Julien,  including  free  parking 

and  complimentary  transportation 

to  the  Svmphony,  all  for  S39.* 


ulien 


Le  Meridien  Boston  •  250  Franklin  Street  •  617-451-1900,  Ext.  7120  •  http://www.LeMeridien.corn 

*Does  not  include  taxes  and  gratuities. 
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Cummings  Properties 

Management,  Inc. 
Di  Pesa  &  Company,  CPA's 
Earth  Tech 
The  Flatley  Company 
Franklin  Sports,  Inc. 
GA  Communications 

Advertising  -  Design 
Gourmet  Caterers 
Arthur  J.  Halleran,  Jr. 
Harvey  Industries,  Inc. 
Helix  Technology  Corporation 
HMK  Enterprises,  Inc. 
Immulogic  Pharmaceutical 

Corporation 
Intecom,  Inc. 
J.D.P.  Co. 

J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  &  Higgins  of 

Massachusetts,  Inc. 
Johnson,  O'Hare  Co.,  Inc. 
Kessler  Financial  Services,  L.P. 
Kouyoumjian  Family  Fund 
The  Learning  Company 


Adams,  Harkness  &  Hill,  Inc. 
Alden  Products  Company 
Allen  &  Osborne,  Inc. 
American  Alarm  & 

Communications,  Inc. 
Anchor  Capital  Advisors,  Inc. 
Asquith  Corporation 
Baldpate  Hospital 
BBF  Corporation 
C.R.  Bard,  Inc. 
CAHOOTS 

Cambridge  Trust  Company 
Carson  Limited  Partnership 
CFI  Design  Group,  Inc. 
Coca-Cola  Bottling  Company 

of  New  England 
D.K.  Webster  Family 

Foundation 
Design  Mark  Industries 
Diacom  Corporation 
Dickerman  Law  Offices 


Lee  Kennedy  Co.,  Inc. 
Lexington  Insurance  Company 
Louis  J.  Brudnick  &  Sons 

Insurance  Agency,  Inc. 
Lynch,  Brewer,  Hoffman  &  Sands 
MCI  Telecommunications 

Corporation 
Medical  Information 

Technology,  Inc. 
New  England  Electric  System 
New  England  Insulation  Co. 
The  Manufacturers  Life 

Insurance  Co.  of  N.  America 
The  O'Brien  Group,  Inc. 
Peabody  &  Brown 
Perini  Corporation 
PNC  Bank,  New  England 
Putnam  Investments 
R&D  Electrical  Company,  Inc. 
The  Rasky/Baerlein  Group 
Robins,  Kaplan,  Miller  &  Ciresi 
Rodman  Ford,  Lincoln  Mercury 
Saks  Fifth  Avenue 
Sonesta  International  Hotels 

Corporation 


Dionne  &  Gass 

The  E.B.  Horn  Company 

Ercolini  &  Company 

George  H.  Dean  Co. 

Global  Petroleum  Corporation 

Harte  Carucci  &  Driscoll,  P.C. 

Heafitz  Development  Co. 

Hines 

Hurley  Wire  &  Cable 

Hutchins,  Wheeler  &  Dittmar 

J.  Baker,  Inc. 

Jason  M.  Cortell  &  Associates, 

Inc. 
MassEnvelopePlus 
MASSmedia 
Mercer  Management 

Consulting 
Modern  Assistance  Programs 
Nissenbaum  Law  Offices 
Nutter,  McClennen  &  Fish 
Orsatti  &  Partners 
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$2,500  -  $4,999  (con't.) 


State  Street  Development 

Management  Corp. 
Stratus  Computer,  Inc. 
Thomas  H.  Lee  Company 
Towers  Perrin 
Tudor  Investment 
Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
UNICCO  Service  Company 
United  Asset  Management 

Corporation 
United  Gulf  Management,  Inc. 
Visnick  &  Caufield 
Watson  Wyatt  Worldwide 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes 
Westfield  Capital  Management 

Corporation 
Whitehall  Company,  Ltd. 
Witmer,  Karp,  Warner  & 

Thuotte 
Woodstock  Corporation 
Yawkey  Foundation 


$1,800 -$2,499 


Phelps  Industries,  Inc. 
Sherin  and  Lodgen  LLP 
Sodexho  Management  Services 

&  Creative  Gourmets 
Standard  Tube  Sales 

Corporation 
Stone  &  Webster  Engineering 

Corporation 
Sun  Life  Assurance  Company  of 

Canada 
Supreme  International 
Talbots 

Trust  Insurance  Company 
United  Liquors,  Ltd. 
Wainwright  Bank  &  Trust 

Company 
Welch's 
WHDH-CH  7 

Wire  Belt  Company  of  America 
Xerox 
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NEXT  PROGRAM... 

Wednesday,  January  28,  at  7:30  p.m.  (OPEN  REHEARSAL; 
PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 

Thursday,  January  29,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Friday,  January  30,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  HIGGINSON  HALL) 

Saturday,  January  31,  at  8 
Tuesday,  February  3,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

BERNARD  HAITINK  conducting 


SHOSTAKOVICH 


Violin  Concerto  No.  1,  Opus  77[99] 

Nocturne 
Scherzo 
Passacaglia 
Burlesque 

FRANK  PETER  ZIMMERMANN 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  4  in  F  minor,  Opus  36 

Andante  sostenuto — Moderato  con  anima 
Andantino  in  modo  di  canzona 
Scherzo  (Pizzicato  ostinato):  Allegro 
Finale:  Allegro  con  fuoco 


When  Shostakovich  composed  his  First  Violin  Concerto,  in  1947-48,  he  deemed 
it  wise  to  withhold  the  piece  from  performance  for  a  number  of  years,  since  he 
was  at  that  time  the  subject  of  a  vigorous  denunciation  from  Soviet  officialdom  for 
what  were  called  "anti-democratic  tendencies."  Yet  this  concerto,  not  performed 
until  1955,  after  Stalin's  death,  is  one  of  the  great  human  documents  of  the  centu- 
ry, by  turns  lyric  and  satirical.  Shostakovitch's  use  of  his  own  .initials  (turned  into 
a  musical  motto)  and  sections  that  sound  like  Jewish  folk  music  not  only  person- 
alize the  concerto  but  also  express  the  composer's  opposition  to  the  virulent  anti- 
Semitic  campaign  that  Stalin  was  running  during  the  period  in  which  it  was  com- 
posed. Frank  Peter  Zimmermann  plays  the  very  challenging  solo  part  originally 
written  for  David  Oistrakh.  The  closing  Russian  work  on  this  second  of  three  pro- 
grams under  Bernard  Haitink's  direction  is  the  symphony  in  which  Tchaikovsky 
most  perfectly  expressed  his  sense  of  a  looming,  malign  Fate  in  music  of  rich 
melody,  dramatic  harmonies,  and  brilliant  orchestral  colors. 


60 


COMING  CONCERTS  .  . . 


Wednesday,  January  28,  at  7:30  p.m. 

Open  Rehearsal 
Harlow  Robinson  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C— January  29,  8-9:55* 
Friday  'A'— January  30,  1:30-3:25 
Saturday  'A' — January  31,  8-9:55 
Tuesday  'C — February  3,  8-9:55* 

BERNARD  HAITINK  conducting 
FRANK  PETER  ZIMMERMANN,  violin 


SHOSTAKOVICH 
TCHAKOVSKY 


Violin  Concerto  No.  1 
Symphony  No.  4 


Thursday  'C— February  5,  8-9:50 
Friday  'B'— February  6,  l:30-3:20c 
Saturday  'B'— February  7,  8-9:50 

BERNARD  HAITINK  conducting 


MOZART 
STRAUSS 


Symphony  No.  40 
Ein  Heldenleben 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Thursday  'A'— February  12,  8-10 
Friday  Evening — Februar  13,  8-10 
Saturday  'A — February  14,  8-10 

BRUNO  WEIL  conducting 
CHRISTIAN  ZACHARIAS,  piano 

HAYDN  Symphony  No.  44, 

Mourning 
MOZART  Piano  Concerto  No.  25 

in  C,  K.503 
SCHUBERT  Symphony  No.  6 

Thursday,  February  19,  at  10:30  a.m. 

Open  Rehearsal 
Jessie  Ann  Owens  will  discuss  the  program 

at  9:30  in  Symphony  Hall. 
Thursday  'D'— February  19,  8-10 
Friday  'B'— February  20,  1:30-3:30 
Saturday  'B'— February  21,  8-10* 
Tuesday  'C— February  24,  8-10* 

ANDRE  PREVIN  conducting 
KYUNG-WHA  CHUNG,  violin 


BRAHMS 

HAYDN 
BRAHMS 


Variations  on  a  Theme 

by  Haydn 
Symphony  No.  102 
Violin  Concerto 


Wednesday,  February  25,  at  7:30  p.m. 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A'— February  26,  8-10* 
Friday  'A'— February  27,  1:30-3:30° 
Saturday  'A'— February  28,  8-10 

ANDRE  PREVIN  conducting 
JULES  ESKIN,  cello 

MOZART  Divertimento  in  D,  K.251 

BARBER  Cello  Concerto 

RACHMANINOFF     Symphony  No.  3 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Higginson  Hall 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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"It's  Wortk 
tke  Wait!" 

Planning  trie  periect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  xor  Newbury  Court's 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  01  your  choice 

with  a  small  rerundahle  deposit. 

Mrs.  Edith  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing 
100  Newbury  Court,  Concord,  MA  01 742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 


Newbury  Court 


Beats  and  Measures. 


Fitcorp  provides  the  Fitcorp  Benefit,  an  innovative  mix  of 

fitness  and  health  promotion  programs,  to  hundreds  of 

Boston's  leading  corporations  since  1979.  Programs  of 

award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  a  personal  check,  and 
cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to 
make  a  reservation  and  then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266- 
1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the  617  area  code,  phone 
1-800-274-8499  (TIXX).  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  ushers  during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  for  some  reason  you  are  unable  to  attend  a  Boston  Symphony  concert  for 
which  you  hold  a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling 
(617)  266-1492  during  business  hours,  or  (617)  638-9426  at  any  time.  This  helps  bring  need- 
ed revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  attend  the 
concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $7.50 
each,  one  to  a  customer,  on  Fridays  as  of  9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m. 
Please  note  that  there  are  no  Rush  Tickets  available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY 
HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 
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LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  For  evening  concerts  only,  the  Prudential  Center  Garage  offers  a  discount  to  any 
BSO  patron  with  a  ticket  stub  for  that  evening's  performance,  courtesy  of  R.M.  Bradley  &  Co. 
and  The  Prudential  Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Ave- 
nue near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaranteed 
pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575.  In  addition,  the  Uptown 
Garage  at  10  Gainsborough  Street  next  to  the  New  England  Conservatory  offers  discounted 
parking  ($6  with  ticket  stub)  for  all  BSO  concerts,  including  Friday  afternoons. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  by  WGBH-FM  (Boston  89.7)  and  by  WAMC-FM  (Albany  90.3, 
serving  the  Tanglewood  area).  Saturday-evening  concerts  are  broadcast  live  by  WCRB-FM 
(Boston  102.5) 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9251.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Howard  Breslau,  Associate  Director  of  Corporate  Programs,  at 
(617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Wednesday,  Thursday,  and  Friday  from  11  a.m.  until  4  p.m.,  Saturday 
from  noon  until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The 
Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  cal- 
endars, coffee  mugs,  posters,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  mer- 
chandise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  pro- 
ceeds benefit  the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders, 
please  call  (617)  638-9383. 
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Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  Massachusetts  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://w ww.omr-architects.com 
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